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ABSTRACT
The p u rp o se  of  t h i s  s t u d y  i s  t o  p r o v id e  an a n a l y s i s  of 
Gen.j 1 Mon ore a t  a r  i  b a s e d  on c e r t a i n  p r i n c i p l e s  o u t l i n e d  i n  
"Ch a p t e x T T
I  have f o c u s s e d  my a t t e n t i o n  a s  much a s  p o s s i b l e  on th  
s t y l e  o f  M urasak i*s  n o v e l , a s  opposed t o  i t s  c o n t e n t ,  
'•message1' , o r  s o c i o l o g i c a l  s i g n i f i c a n c e .  The s t y l e  o f  a  
work can no t  be  th o ro u g h ly  examined w i t h o u t  r e f e r e n c e  b o th  
t o  th e  c i r c u m s ta n c e s  i n  which i t  was w r i t t e n  and  t o  th e  
s u b j e c t - m a t t e r .  P a r t s  o f  t h i s  s tu d y  a r e  a c c o r d i n g l y  
co ncern ed  w i th  'such t o p i c s  a s  M urasaki*s  l i f e ,  t h e  
development o f  f i c t i o n  i n  Jap an  p r i o r  t o  h e r  t im e ,  and th e  
h i s t o r i c a l  and l i t e r a r y  s o u rc e s  of  h e r  m a t e r i a l .
But i t  i s  i n  t h e  p r e s e n t a t i o n  of m a t e r i a l  t h a t  
M urasaki*s  o r i g i n a l i t y  and g r e a t n e s s  m a n i f e s t  th e m s e lv e s ,  
and i n  t h e  s u b se q u e n t  c h a p te r s  T s t r e s s  what seem t o  be t h e  
o u t s t a n d i n g  q u a l i t i e s  o f  h e r  s t y l e s  t h e  u se  o f  p s y c h o lo g ic  
d e t a i l ,  t h e  t e c h n io u e  o f  c o n s t r u c t i o n ,  t h e  use  o f  im agery ,  
and t h e  h a n d l in g  o f  a c e n t r a l  them e. As f a r  a s  p o s s i b l e ,
I  compare h e r  w r i t i n g  011 each p o in t  w i th  t h a t  o f  p re d e c e s s o  
i n  o rd e r  t o  d e te rm ine  what i s  t r a d i t i o n a l  and what o r i g i n a l
I  b e l i e v e  t h a t  1 have i d e n t i f i e d  c e r t a i n  s i g n i f i c a n t  a  
o r i g i n a l  e le m e n ts  o f .M urasaki*s  s t y l e ,  su ch  a s  h e r  use  o f  
a n t i c i p a t i o n  and  o f  s u s t a i n e d  sym bolic  im agery ,  w h ich  appea  
t o  have been  o v e r lo o k e d  e l s e w h e re .  1 have a l s o  made what 
I  t h i n k  i s  an o r i g i n a l  app roach  t o  c e r t a i n  s u b j e c t s ,  such 
as  t h e  development o f  language  w i t h i n  G-en.ji, M urasak i1 s 
humorous s t y l e ,  h e r  t r e a t m e n t  of n e u r o t i c  c h a r a c t e r s ,  and 
th e  connex ion  between h e r  s u s t a i n e d  imagery and p r i n c i p a l  
theme. P a r t s  o f  t h i s  s tu d y ,  such a s  t h o s e  on M u rasa k i*3 
l i t e r a r y  and r e l i g i o u s  knowledge and on a c c id e n c e  i n  th e  
lan gu ag e  o f  Gen;]i, may be o f  use to f u t u r e  s t u d e n t s .
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B m A N i i r o r  d f q t o a ^ io n b^ r a n s ia 't io n b v ' e t c
1 .  I n  t h e  t e x t ,  q u o t a t i o n s  from H e ia n  w r i t e r s  w i l l ,  a s
a  r u l e ,  be  g i v e n . i n  t h e  o r i g i n a l  J a p a n e s e .  Most o f  t h e  
poems from w i l l  be t r a n s l a t e d  i n  the  t e x t ;  f o r  t h e
p r o s e  p a s s a g e s  t h e  r e a d e r  i s  r e f e r r e d  t o  Dr.  W aley1s 
6-vo lum e e d i t i o n  of The T a le  o f  G e n i i .  (The
II M l rmiuil 'lli l . l i l      n<^nwC»>iii*w . t ^ ^  *
page c o r r e s p o n d e n c e s  b e tw e en  h i s  t r a n s l a t i o n  and  t h e  
N ihon Bungaku T a i k e i  e d i t i o n  of G-.M. a r e  g i v e n  i n  
A ppendix  6 .) ^ 'aT I  o t h e r  q u o t a t i o n s  f ro m  e a r l y  w orks  a r e  
t r a n s l a t e d  i n  t h e  n o t e s .  “ O c c a s i o n a l l y  p r o s e  q u o t a t i o n s  
w i l l  be t r a n s l a t e d  i n  t h e  t e x t ;  i n  t h e s e  c a s e s  t h e  
o r i g i n a l s  w i l l  a p p e a r  i n  t h e  n o t e s .
2 .  Q u o t a t i o n s  f rom  l a t e r  w r i t e r s  w i l l  normal3.y be 
t r a n s l a t e d  i n  th e  t e x t ,  and t h e  o r i g i n a l s  g iv e n  i n  t h e  
n o t e s .
3» U n le s s  o t h e r w i s e  i n d i c a t e d ,  a l l  t r a n s l a t i o n s  f rom  
b o t h  e a r l y  and  modern works a r e  my own.
4 * A l l  J a p a n e s e  words ( i n c l u d i n g  p r o p e r  names) t h a t
a p p e a r  f r e q u e n t l y  i n  t h e  t e x t  w i l l  be b r i e f l y  e x p l a i n e d  
i n  t h e  I n d e x .
5 .  I n  q u o t a t i o n s  f ro m  H e ian  w r i t e r s ,  when t h e  i d e n t i t y '
o f  t h e  s p e a k e r  i s  n o t  c l e a r  i n  th e  o r i g i n a l ,  i t  w i l l  
n o r m a l ly  be i n d i c a t e d  i n  s q u a r e  b r a c k e t s .
6 . A l l  u n d e r l i n i n g s  i n  q u o t a t i o n s  a r e  my own; t h e y
a r e  su p p o se d  t o  c a l l  a t t e n t i o n  t o  th e  m ost  s i g n i f i c a n t  
words o r  p h r a s e s .
7 . F o r  c r o s s - r e f e r e n c e s ,  t h e  page  o f  t h e  c h a p t e r  ( n o t
o f  t h e  t h e s i s )  i s  i n d i c a t e d .  T h u s ,  tfv i d . 7 * 6 1 Tt r e f e r s  
t h e  r e a d e r  t o  C h a p te r  7> P*61 ( a s  shewn on t h e  u p p e r  
r i g h t - h a n d  c o r n e r  o f  each  p a g e ) . I n ' t h e  I n d e x ,  how ever ,  
t h e  page of th e  t h e s i s  i s  u s e d .
8 . I n  b o t h  t h e  t e x t  and  th e  n o t e s ,  q u o t a t i o n s  of  two 
l i n e s  o r  more a r e  s e t  a p a r t  w i t h o u t  q u o t a t i o n  m ark s .
I n  t h e s e  and i n  s h o r t e r  q u o t a t i o n s ,  s i n g l e  q u o t a t i o n  
m arks  ( T 1) a lw ays  i n d i c a t e  s p e e c h .
9 . P o r  C h in ese  q u o t a t i o n s ,  t h e  Wade R o m a n i s a t io n  i s
u s e d ,  and t h e  c h a r a c t e r s  g iv e n  i n  the  n o t e s .  The s y s t e n  
o f  t r a n s c r i b i n g  J a p a n e s e  ( i n c l u d i n g  th e  d i v i s i o n  of 
w o rd s ,  s p e l l i n g ,  and c a p i t a l i s a t i o n )  i s  b a s e d  on t h a t
o f  P r o f e s s o r  S a n s om i n  h i s  H i s t o r i c a l  Grammar of 
J a p a n e s e .
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INTRODUCTION
1 . Em phasis  on 
s t y l e  e t c .
Among t h e  c r i t i c i s m  a c c u m u la te  
t h r o u g h  t h e  c e n t u r i e s  a b o u t  t h  
work o f  M u ra sa k i  S h i k i b u ,  a
l a r g e  p r o p o r t i o n  seems t o  have b een  c o n c e rn e d  w i t h  a s p e c t s  
h a v in g  l i t t l e  b e a r i n g  on t h e  r e a l  l i t e r a r y  v a l u e  o f  Gen,if 
M o n o g a t a r i * M u rasak i  h as  b ee n  s t u d i e d  a s  an ex p o n e n t  o f  
t h e  B u d d h i s t  a p p ro a c h  to  l i f e ;  she  h a s  b e e n  s t u d i e d  a s  a  
t r a d i t i o n a l  O o n fu c ian  m o r a l i s t ,  a  s o c i a l  h i s t o r i a n ,  a 
d i s c e r n i n g  p s y c h o l o g i s t ,  a  r e a l i s t ,  a  r o m a n t i c ;  and 
m eanw hile  t h e  supreme q u a l i t y  o f  h e r  a c t u a l  w r i t i n g  h a s  
t o o  o f t e n  b e e n  o v e r lo o k e d  o r  t r e a t e d  i n  a  p e r f u n c t o r y  
m a n n e r .
The e a r l y  t e n d e n c y  t o  view  M urasak i  a s  a  d i d a c t i c
w r i t e r  -  B u d d h i s t ,  G o n f u c i a n i s t , o r  even T a o i s t ,  depend ing
on t h e  b e l i e f s  and p r e j u d i c e s  o f  t h e  c r i t i c  -  was f i n a l l y
r e v e r s e d  b y  t h e  n a t i v e  s c h o l a r s  ( K okugakusha) o f  t h e
e i g h t e e n t h  c e n t u r y ,  e s p e c i a l l y  by  M o to o r i  N o r in a g a .
D i s m i s s i n g  a l l  t h e  s t a n d a r d  t h e o r i e s  a b o u t  t h e  r e l i g i o u s
( 1 )m o t i v a t i o n  o f  Gen,ji a s  b e i n g  h i g a k o t o , ' u t t e r l y  f a l s e  and 
m i s l e a d i n g ,  he i n s i s t e d  t h a t  t h e  f e e l i n g  o f  mono no aware 
was t h e  r e a l  a r t i s t i c  b a s i s  o f  M u r a s a k i1s w r i t i n g s  he 
a lm o s t  went so f a r  as  t o  im pu te  q u a s i - r e l i g i o u s  s i g n i f i c a r  
t o  mono no aware i t s e l f *
A more modern t e n d e n c y  i h  G e n j i  c r i t i c i s m  h a s  b ee n  
t o  r e g a r d  i t  a s  a  h i s t o r i c a l  document o f  t h e  H e ia n  P e r i o d ,  
p e r h a p s  t h e  most i m p o r t a n t  e x t a n t  s o u r c e  f o r  t h e  s tu d y  o f  
s o c i a l  and r e l i g i o u s  c o n d i t i o n s  of t h e  t i m e s .  The weakne 
o f  t h i s  v iew  i s ,  f i r s t ,  t h a t  M u rasak i  o n l y  d e s c r i b e d  one
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v e r y  s m a l l  c l a s s  o f . s o c i e t y ,  and  t h e n  o n ly  one a s p e c t  o f  
i t s  l i f e ;  s e c o n d ly  t h a t  h e r  work would i n  many r e s p e c t s  
seem t o  r e f l e c t  an  i d e a l  r a t h e r  t h a n  a n  a c t u a l i t y  -  t h i s  
d e s p i t e  h e r  a p p a r e n t  u s e  o f  f a m i l i a r  c h a r a c t e r - t y p e s  and 
e v e n t - p a t t e r n s  ( C h a p t e r  4)* As a  s o c i o - h i s t o r i c a l  docume3 
Centj i  Mo nop; a t  a r l-  • must  he t r e a t e d  w i t h  g r e a t  r e s e r v a t i o n s .
I t  i s  n o t  as  a  m o r a l i s t  o r  a  h i s t o r i a n  t h a t  M u rasa k i  
w i l l  be exam ined  i n  t h e  f o l l o w i n g  s t u d y ;  n o r  a g a in  a s  a  
g r e a t  c r e a t i v e  t h i n k e r  a b o u t  l i f e  and  human n a t u r e ;  n o r  
f i n a l l y  a s  a n  i n v e n t o r  o f  new and u n u s u a l  a c t i o n ,  s i n c e  
she  would seem t o  have  b e e n  h a r d l y  more c o n c e rn e d  t h a n  
was S h a k e s p e a re  w i th  t h e  c r e a t i o n  o f  o r i g i n a l  p l o t s .  
I n s t e a d ,  o u r  e m p h a s is ,  a s  f a r  a s  p o s s i b l e ,  w i l l  be on 
M u rasa k i  a s  a  s t y l i s t .  l o r  t h e  suprem acy  of h e r  s t y l e  
h a s  b e e n  g e n e r a l l y  co n ced ed ,  and would seem, more t h a n  
a n y t h i n g  e l s e ,  t o  have  d e t e r m i n e d  h e r  g r e a t n e s s ,  and 
p l a c e d  Gen.ji M o n o g a ta r i  among t h o s e  few l i t e r a r y  w orks  
w h ic h ,  w h i l e  b e l o n g i n g  t o  a  c e r t a i n  p e r i o d  and  c u l t u r e ,  
t r a n s c e n d  a l l  p r e d e c e s s o r s  and s u c c e s s o r s ,  and o f t e n  seem 
a r t i s t i c a l l y  t o  have more i n  common w i th  each  o t h e r  t h a n  
w i th  t h e i r  c o n t e m p o r a r i e s .
Em phas is  on s t y l e  N e v e r t h e l e s s ,  a  l i t e r a r y  s t y l e
s t u d y ,  a  c o m p a r a t iv e  a p p ro a c h  seems e s s e n t i a l .  A c c o rd in g  
an  e a r l y  p a r t  o f  t h e  s t u d y  w i l l  be c o n c e rn e d  w i t h - t h e  
d ev e lo p m en t  of  t h e  k an ab u n  p r o s e  s t y l e  t o  w h ich  M u rasak i  
S h i k i b u 1s works b e lo n g  i n  so many i m p o r t a n t  r e s p e c t s .  
T h ro u g h o u t  t h e  s u b s e q u e n t  a n a l y s i s  of  M u r a s a k i Ts w r i t i n g ,  
r e f e r e n c e  w i l l  be made t o  e a r l i e r  w o rk s ,  n o t  o n ly  
m o n o g a t a r i , b u t  p o e t r y  and d i a r i e s ,  i n  o r d e r  t o  d e te rm in e
e t c .
C o m para t ive  A pp ro ach .
can  c e r t a i n l y  n o t  be  a n a l y s e d  
i n  a  h i s t o r i c a l  vacuum, and 
f o r  t h e  p u r p o s e s  of t h e  p r e s e n
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t h e  e x t e n t  o f  h e r  o r i g i n a l i t y .
Em phasis  on s t y l e  O r i g i n a l i t y ,  a s  c r i t i c s  o f
e^°* Gen j i  have  o f t e n  p o i n t e d  o u t
O r i g i n a l i t y  and .. . -
S o u r c e s .  l n  ™ xs  r e g a r d ,  i s  n e v e r  more
t h a n  a m a t t e r  o f  d e g r e e . I F 01 
can  i t  be c o n s i d e r e d  an i d e a l  i n  i t s e l f *  D r .  Onoe Hachir? 
w r i t e s %
N e i t h e r  i n  t h e  h e i a n  P e r i o d  n o r  l a t e r  has  p u re  
o r i g i n a l i t y  b e e n  t h e  b a s i s  o f  a  book*s  s u c c e s s .  
N e e d le s s  t o  s a y , t h e r e  can  be  no such  t h i n g  a s  a  
c o m p l e t e l y  o r i g i n a l  book ;  b u t  ev en  i f  we had  su ch  
a  work and i t  were w e l l - w r i t t e n ,  t h e  ch a n ces  a r e  
t h a t  i t  would  n o t  be  p o p u l a r .  A b o o k ,  t o  b e  
s u c c e s s f u l ,  must c o n t a i n  a c e r t a i n  d e g r e e  o f  
o r i g i n a l i t y ,  b u t  a l s o  u s e  v a r i o u s  s o u r c e s ,  i n  su c h  
a  way a s  t o  fo rm  a  u n i f i e d  w h o le .  And i t  i s ,  i n  
my o p i n i o n ,  t h i s  c o m b in a t io n  of O r i g i n a l i t y  w i th  
t h e  t r a d i t i o n a l i s m  o f  t h e  m o n o g a ta r i  t h a t  h a s  won 
f o r  G e n j i  M o n o g a ta r i  so much g r e a t e r  a d m i r a t i o n  t h a n  
t h a t  a c c o r d e d  su ch  a  work as  Makura no S o s h i , and 
w hich  f u r t h e r m o r e  endows i t  w i t h  i ts~T ?ea l  v a l u e .  ( 5)
T h i s  p ro b lem  o f  s o u r c e s  h as  b e e n  s t u d i e d  by  J a p a n e s e  
c r i t i c s  e v e r  s i n c e  t h e  day s  o f  t h e  K a k a i s h o Ne v e r ­
t h e l e s s ,  i t  would n o t  seem t h a t  t h e  b e s t  a p p ro a c h  t o  t h e  
p r e s e n t  s t u d y  o f  o r i g i n a l i t y  i n  th e  s t y l e  o f  Gen j  i  
M o n o g a ta r i  s h o u ld  i n v o l v e  a  c o r r e l a t i o n  o f  t h e  v a r i o u s  
p r o l i x  o p i n i o n s  and a rg um en ts  t h a t  s c h o l a r s  hav e  propounds* 
on th e  s u b j e c t  i n  t h e  p a s t  s i x  h u n d re d  y e a r s ,  even were 
t h e  n e c e s s a r y  t e x t s  a v a i l a b l e *  P o r ,  i n  t h e  f i r s t  p l a c e ,  
t h e  e m p h a s is ,  as  p r e v i o u s l y  o b s e r v e d ,  h a s  a lw ays  b e e n  on 
t h e  e v e n t s  and c h a r a c t e r s ,  r a t h e r  t h a n  on t h e  s t y l e .  And 
b e s i d e s ,  a s  M o to o r i  N o r in a g a ,  who made a  v e r i t a b l e  c u l t  
o u t  o f  t h e  s t u d y  and a p p r e c i a t i o n  o f  G e n j i  M o n o g a t a r i , h a s  
s t a t e d  somewhat c a t e g o r i c a l l y  i n  h i s  G e n j i  M o n o g a ta r i  lam a 
no O g u s h i :
S o u rc e s  a r e  a s  a  r u l e  known o n ly  t o  th e  w r i t e r ,  
and i t  i s  c e r t a i n l y  i m p o s s i b l e  to  d e te r m in e  a l l  o f  
them s u b s e q u e n t l y .
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And s u b s e q u e n t l y  he w r i t e s :
Whenever we a s c r i b e  s p e c i f i c  s o u r c e s  t o  a  g r e a t  
w ork ,  t h e r e  may i n d e e d  b e  p o i n t s  o f  r e s e m b l a n c e ,  b u t  
t h e s e  w i l l  a s  a  r u l e  be i n  t h e  n a t u r e  o f  c o i n c i d e n c e .  
I t  i s  i n a c c u r a t e  t o  s a y  t h a t  Gen j i  M o n o g a ta r i  i s  b a s e d  
upon any p a r t i c u l a r  s o u r c e .  ( S T
I n  s a y i n g  t h i s  M o to b r i  was n o t ,  i n  my o p i n i o n ,  t r y i n g  t o  
a v o i d  t h e  p ro b le m  o f  s o u r c e s ,  a s  th e  p r e s e n t - d a y  c r i t i c ,  
Tezuka  Noboru, a p p e a r s  t o  t h i n k ;K '  n o r  was he s u g g e s t i n g  
t h a t  G e n i i  M o n o g a ta r i  was composed i n  a  l i t e r a r y  v o i d ,  f r e e  
f rom  a l l  i n f l u e n c e  o f  p r e v i o u s  m o n o g a ta r i  and h i s t o r i c a l  
e v e n t s .  R a t h e r  he  was p o i n t i n g  o u t ,  i n  e m p h a t ic  l a n g u a g e ,  
t h e  d a n g e r  o f  a t t r i b u t i n g  e x c e s s i v e  im p o r ta n c e  t o  su ch  
s o u r c e s .  A c c o rd in g  t o  M o to b r i ,  th e  r e a l  s o u rc e  and  
i n s p i r a t i o n - o f  G e n i i  M o n o g a ta r i  was, a s  o b s e r v e d ,  t h e  
c o n c e p t i o n  o f  mono no a w a r e ; i t  i s  p o s s i b l e  t h a t  I n  
s t r e s s i n g  t h i s ,  he may a t  t im e s  have  u n d e r e s t i m a t e d  some 
o f  t h e  more c o n c r e t e  i n f l u e n c e s  l i k e  t h e  h i s t o r i c a l  s o u r c e s  
d i s c u s s e d  by  ^ e z u k a .
A c t u a l l y ,  a s  P r o f e s s o r  I k e d a  p o i n t s  o u t ,  M o to b r i  was 
n o t  t h e  f i r s t  c r i t i c  t o  l o o k - f o r  more s u b j e c t i v e  and a r t i s t  
i n f l u e n c e s  i n  G e n j i  M o n o g a ta r i  t h a n  t h o s e  w i t h  w hich  t h e  
t r a d i t i o n a l  com m enta to rs  were c o n c e rn e d :
M o to b r i  N o r in a g a  e s t a b l i s h e d  t h e  p o i n t  o f  v iew  t h a t  
G e n j i  M o n o g a ta r i  was an e x p r e s s i o n  o f  mono no a w a r e ; 
b u t  b e f o r e  t h i s 7  K e ich u  had a l r e a d y  t u r n e d  a s i d e  from 
t h e  t r a d i t i o n a l  t h e o r i e s  r e g a r d i n g  s o u r c e s ,  and 
s t r e s s e d  t h e  im p o r ta n c e  of  an  a r t i s t i c  m o t iv e .  ( 7)
T h i s  s e a r c h  on t h e  p a r t  o f  K e ic h u ,  M o to b r i ,  and o th e r s  
f o r  some b a s i c  a r t i s t i c  s o u r c e  f o r  a  l i t e r a r y  work, as  
opposed  to  t h e  more p r o s a i c  and m e c h a n ic a l  p r o c e s s  of 
s e e k i n g  o b j e c t i v e  h i s t o r i c a l  a f f i n i t i e s ,  f i n d s  i t s  c o u n t e r ­
p a r t  i n  t h e  w r i t i n g s  o f  many p r e s e n t - d a y  W e s te rn  c r i t i c s .  
Thus ,  Mr. W i ls o n  K n ig h t ,  i n  th e  i n t r o d u c t i o n  t o  h i s  e s s a y s  
on S h a k e s p e a r i a n  t r a g e d i e s , s u g g e s t s  t h a t  t h e  c o r r e c t
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a p p ro a c h  t o  a  g r e a t  work o f  a r t  i s  n o t  r e p r e s e n t e d  by  t h e  
s o r t  o f  c r i t i c i s m  t h a t  v iew s  a 'book m e r e ly  from  t h e  o u t s i d e  
a s  an o b j e c t i v e  h i s t o r i c a l  e n t i t y  w i t h  c e r t a i n  l i t e r a r y  
a n t e c e d e n t s  and s u c c e s s o r s ;  b u t  r a t h e r  i t  i s  foixnd i n  
t h e  i n t e r p r e t i v e  method t h a t  e n t e r s  i n t o  t h e  a tm o sp h e re  o f  
t h e  book  d i s c u s s e d ,  and i n s t e a d  o f  s e e k i n g  s o u r c e s  and 
m o t i v a t i o n s ,  e n d e a v o u r s  t o  d i s c o v e r  t h e  o r i g i n a l  p o e t i c  
mood o r  v i s i o n  of  t h e  w r i t e r *
Em phasis  on s t y l e  I n  t h e  f o l l o w i n g  e x a m in a t io n
e^ c * o f  M u r a s a k i 1s s t y l e ,  i t  w i l l
D i f f i c u l t i e s  i n  ^ n e c e s s a r y t o  u s e  b o t h  t h e
C o m p ara t iv e  A pproach .  J
’ o b j e c t i v e 1 and t h e  i n t e r p r e t s
a p p r o a c h e s .  One o f  t h e  g r e a t e s t  d i f f i c u l t i e s  i n  o b jec t iv <
c r i t i c a l  c o m p a r is o n  l i e s ,  o f  c o u r s e ,  i n  t h e  p a u c i t y  o f
e x t a n t  m o n o g a t a r i  w i t h  w hich  t o  compare G e n j i ; any
c o n c l u s i o n s  c o n c e r n in g  o r i g i n a l i t y  must be s u b j e c t  t o  t h e
v e r y  i m p o r t a n t  q u a l i f i c a t i o n  t h a t  M u rasa k i  may have  d e r i v e
much of  h e r  i n s p i r a t i o n  and t e c h n i q u e  f rom  m o n o g a ta r i  and
o t h e r  books  t h a t  a r e  no l o n g e r  a v a i l a b l e .  F u r t h e r
d i f f i c u l t i e s ,  m o s t ly  d e r i v i n g  f rom  o u r  l a c k  o f  knowledge
c o n c e r n i n g  t h e  d a t e s ,  a u t h o r s h i p ,  an d  h i s t o r i c a l
c i r c u m s t a n c e s  o f  t h e  H e ia n  w r i t i n g s ,  w i l l  be m e n t io n e d
l a t e r .
2 .  The l i f e  o f  B e fo re  p r o c e e d i n g  t o  a  s p e c i f i
M u rasa k i  S h i k i b u .  s t u d y  of l i t e r a r y  t r a d i t i o n ,
i t  w i l l  be n e c e s s a r y  t o  g i v e  
some p a r t i c u l a r s  on what i s  known an d  c o n j e c t u r e d  a b o u t
M u ra sa k i  B h i k ib u .  I n  v iew  o f  t h e  s c a r c i t y  o f  m a t e r i a l
i n  E n g l i s h ,  i t  may be  w e l l  t o  e n t e r  i n t o  r a t h e r  more 
d e t a i l  on t h e s e  g e n e r a l  i n t r o d u c t o r y  p o i n t s  c o n c e r n in g  
M u r a s a k i ’ s l i f e  an d  i n t e l l e c t u a l  b a c k g ro u n d  t h a n  would  be
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n e c e s s a r y  i n  t h e  c a s e  o f  a  w e l l -k n ow n  E u ro p e a n  w r i t e r .
We s h o u l d  f i r s t  n o t e  t h e  e x i s t e n c e  i n  J a p a n ,  s i n c e  
t h e  e a r l i e s t  t i m e s ,  o f  a  s o r t  o f  B a c o n ia n  t h e o r y  a c c o r d i n g  
t o  which M u r a s a k i 1s f a t h e r ,  F u j i w a r a  no T am etok i  (whom 
c e r t a i n  s c h o l a r s ,  l i k e  H oso i  S adao ,  a l s o  c r e d i t  w i t h  t h e  
a u t h o r s h i p  o f  U tsu b o ^^ ) composed t h e  g e n e r a l  o u t l i n e  o f  
Genrji M o n o g a t a r i « h a v in g  h i s  d a u g h t e r  w r i t e  o u t  t h e  d e t a i l s  
w h i le  M ic h in a g a  r e v i s e d  t h e  f i n a l  r e s u l t .  T h i s  p o i n t  o f
view i s  b a s e d  c h i e f l y  on t h e  a s s u m p t io n  t h a t  no woman c o u ld\
have composed such  a  l o n g  and  s k i l f u l  work a s  Gentj i . T here
a re  v a r i o u s  o t h e r  t h e o r i e s  c o n c e rn in g  t h e  a u t h o r s h i p ,  a l l
o f  Which M o to o r i  sum m ari ly  d i s m i s s e s . (' 10  ^ B oth  f rom  t h e
e v id e n c e  o f  M u r a s a k i 1s d i a r y ,  and from  numerous i n s t a n c e s
o f  e x t e r n a l  r e f e r e n c e ,  a s  w e l l  a s  f o r  p u r e l y  l i t e r a r y
( 11)r e a s o n s  t h a t  w i l l  be d i s c u s s e d  l a t e r , v '  i t  c a n  be assumed
w i t h  some c e r t a i n t y  t h a t  M u rasa k i  was r e s p o n s i b l e  f o r  t h e
e n t i r e  o r i g i n a l  v e r s i o n  o f  Gen;ji M o n o g a t a r i . T here  h a v e ,
o f  c o u r s e ,  b e e n  many t e x t u a l  changes  i n  t h e  c o u r s e  o f  t h e
c e n t u r i e s ,  b u t  t h e s e  would n o t  seem t o  have  any i m p o r t a n t
( 12 )b e a r i n g  on t h e  q u e s t i o n  of t h e  w ork1s o r i g i n a l i t y .  '
The a u t h o r  o f  Gen;]i M o n o g a ta r i  was b o r n  i n t o  a v e r y  
l i t e r a r y  b ra n c h  of  t h e  E u j iw a r a  f a m i l y .  T h i s  was p ro b a b ly  
o f  c o n s i d e r a b l e  im p o r t a n c e  i n  d e t e r m i n i n g  h e r  a r t i s t i c  
c a r e e r a n d  t o  some e x t e n t ,  t h e  n a t u r e  of  h e r  w ork .
From h e r  e a r l i e s t  y o u th  she l i v e d  i n  a  c u l t u r e d  a tm o s p h e re ,  
among p e o p le  w e l l  v e r s e d  i n  t h e  C h in e s e  and n a t i v e  c l a s s i c s  
whose p a s t i m e  i t  was t o  compose e l e g a n t ,  i f  n o t  v e r y  
o r i g i n a l ,  v e r s e s  i n  t h e s e  l a n g u a g e s .  Her f a t h e r ,  Tametoki 
was a f a i r l y  s u c c e s s f u l  o f f i c i a l ,  who s t a r t e d  h i s  c a r e e r  
as  a  Mon;]6s e i  ( a d v a n c e d  s t u d e n t  o f  l i t e r a t u r e  p r e p a r i n g  
f o r  what r o u g h l y  c o r r e s p o n d e d  t o  a  D . L i t . )  and who seems 
s lo w ly  t o  have  worked  h i s  way up t h e  g o v e rn m e n ta l  h i e r a r c h y  
l a r g e l y  t h a n k s  t o  t h e  i n f l u e n c e  o f  h i s  k in sm an ,  t h e
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a l l - p o w e r f u l  M rch inag a ,  to  whom he o c c a s i o n a l l y  s e n t
(1a p p e a l s  i n  th e  form o f  r a t h e r  s t e r e o t y p e d  C h in ese  p o e t r y .
T a m e to k i1 s f a t h e r  was t h e  p o e t  K anesuke ,  who i n  t u r n  was
t h e  g r e a t  g ra n d s o n  o f  P u y u tsu g n ,  th e  w e l l -kn ow n  w r i t e r ,
e d i t o r  o f  t h e  Bunka S h u r e i s h t l . I t  c a n  he s e e n  t h a t
M urasak i  b e lo n g e d  t o  a  f a m i l y  w i t h  a  lo n g  t r a d i t i o n  o f
s c h o l a r l y  and a r t i s t i c  i n t e r e s t s .
Tam etok i  was o b v i o u s l y  a n x io u s  t h a t  h i s  son ,
( I S )H o b un or i ,  s h o u ld  have t h e  b e n e f i t s  o f  a c l a s s i c a l
e d u c a t i o n ,  and t o g e t h e r  t h e y  s t u d i e d  s u c h  works a s  t h e
S h ih  Q h i . '  A C h in ese  e d u c a t i o n  w as ,  o f  c o u r s e ,  a
s i n e  qua non f o r - a n y  w o r th w h i le  p o l i t i c a l  c a r e e r .  Though
i t  was by no means a  p a r t i c u l a r  a s s e t  f o r  women, most of
t h e  c o u r t - l a d i e s  seem t o  have had  a s m a t t e r i n g  o f  c l a s s i c a
know ledge .  M urasak i* s  i n t e r e s t s  c l e a r l y  w en t  much
f u r t h e r  t h a n  t h i s ,  and she p r o f i t e d  from  h e r  b r o t h e r ’ s
s t u d i e s  t o  a b s o rb  as  much a s  she c o u ld  h e r s e l f .  Tam etok i
does  n o t  seem t o  have p r e v e n t e d  h i s  d a u g h t e r  i n  t h e s e
u n c o n v e n t i o n a l  p u r s u i t s ,  b u t  i t  i s  d o u b t f u l  w h e th e r  he
e n c o u ra g e d  h e r .  On one o c c a s i o n  n o t e d  i n  t h e  D ia r y ,  when
M u rasak i  was p a r t i c i p a t i n g  i n  h e r  b r o t h e r ’ s l e s s o n ,
T am e to k i ,  o b s e r v i n g  t h a t  h e r  memory was s u p e r i o r  t o
N o b u n o r i ’ s ,  u t t e r e d  t h e  w el l -know n l a m e n t ,  " I f  you were
( 1 7 )o n ly  a  boy, how happy I  s h o u ld  b e ’. ' N obunori  
e n t e r e d  governm ent s e r v i c e  w i t h  a  p o s i t i o n  i n  t h e  
S h ik ib u s h o  ( M i n i s t r y  o f  C e re m o n ia l ) ,  and l a t e r  s e r v e d  on 
h i s  f a t h e r ’ s s t a f f  i n  t h e  P ro v in c e  o f  B ch igo ,  where he 
d i e d  a t  an  e a r l y  age i n  abo u t  1 0 1 4 * ^ ^  L ik e  most w e l l -
(1b r e d  young men of  t h e  t im e ,  he w ro te  c o n v e n t i o n a l  p o e t r y .
Though we have no d e t a i l s  abou t  M u r a s a k i ’ s e d u c a t i o n ,  
i t  i s  - c l e a r  t h a t  she  had a  thorou;gh t r a i n i n g  i n  t h e  Chinese
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and B u d d h is t  c l a s s i c s ;  one can  w e l l  im ag in e  t h a t  w h i le  
h e r  B r o t h e r  was l a b o r i o u s l y  m em oris ing  some p a s s a g e s  from 
L i  G h i% M u ra sa k i ,  w i t h  h e r  s u p e r i o r  mnemonic p o w ers ,  
fo u n d  t im e  t o  i n d u l g e  i n  one o f  t h e  many m o n o g a ta r i  which 
were t h e n  i n  c i r c u l a t i o n ,  b u t  which h e r  f a t h e r  would  no 
d o u b t  have d i s m i s s e d  as f a r  to o  t r i v i a l  f o r  th e  a t t e n t i o n  
o f  any s e r i o u s  s t u d e n t .
The f i r s t  d e f i n i t e  d a te  i n  M u r a s a k i f s l i f e  i s  1 0 0 1 , 
t h e  y e a r  o f  h e r  h u s b a n d f s d e a t h ,  p r o b a b l y  r e s u l t i n g  f rom  
t h e  g r e a t  p e s t i l e n c e  which i s  m e n t io n e d  i n  t h e  c h r o n i c l e s  
o f  t h e  t i m e . ^ ^  Many com m entato rs  s u g g e s t  t h a t  t h i s  
u n t i m e ly  s e p a r a t i o n  a f t e r  a  few y e a r s  o f  e v i d e n t l y  happy 
m a r r i a g e  h a d  a s o r t  o f  t r a u m a t i c  e f f e c t  on M u rasa k i ,  and  
t h a t  i t  may have done much t o  i n f l u e n c e  h e r  g e n e r a l  o u t lo o k  
on l i f e ,  as  r e f l e c t e d  e s p e c i a l l y  i n  t h e  f i r s t  and  l a s t  
p a r t s  o f  G e n j i  M o n o g a t a r i . We do n o t  know how o ld  M u rasak i  
was a t  t h i s  t i m e .  She may have b e e n  b o r n  i n  any y e a r  
be tw een  974- sn d  978 and was p r o b a b ly  m a r r i e d  i n  t h e
l a s t  y e a r  o f  t h e  m i l l e n iu m  to  N obutaka ,  a  k insm an  o f  h e r s .  
However, some a u t h o r i t i e s  p l a c e  t h e  m a r r i a g e  as e a r l y  a s  
9 9 4 . O p in io n  a l s o  d i f f e r s  as  t o  t h e  number o f  h e r  
c h i l d r e n  and t h e i r  names. T r a d i t i o n  g i v e s  h e r  two 
d a u g h t e r s ,  Ech igo  no Ben and D a in i  no Sammi, t o  one o r  t h e  
o t h e r  o f  whom i s  u s u a l l y  a s c r i b e d  t h e  a u t h o r s h i p  of 
Sagoromo M o n o g a ta r i ; b u t  some a u t h o r i t i e s  c la im  t h a t  she
(2had  o n ly  one g i r l  whose name was e i t h e r  K atako  o r  l ianeko .
I n  any c a s e ,  j u d g in g  from t h e  D ia r y ,  M urasak i  d o e s * n o t
* C 25)seem t o  have had  any g r e a t  i n t e r e s t  i n  h e r  o f f s p r i n g .
Erom 1001 u n t i l  a b o u t  t h e  end o f  1006, M u rasak i  l i v e d  
a t  h e r  f a t h e r *  s home as  a widow, and i t  i n d u b i t a b l y  was 
d u r i n g  t h i s  p e r i o d  t h a t  she b eg a n  work on h e r  n o v e l .  I n  
100 4 , h e r  f a t h e r  was, a f t e r  c o n s i d e r a b l e  d i f f i c u l t y  on- 
h i s  p a r t ,  a p p o i n t e d  Governor of  E c h i s e n , ^ ^  and a t  abo u t
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t h i s  t i m e ,  a r r a n g e d  f o r  M urasak i  t o  e n t e r  t h e  I m p e r i a l  C o u r t
a s  l a d y - i n - w a i t i n g  t o  M ich in ag a* s  d a u g h t e r ,  A kiko ,  t h e
n i n e t e e n - y e a r  o l d  Chugu ( t h e  second  of th e  tv^o Em presses
i n  o r d e r  o f  r a n k )  o f  t h e  r e i g n i n g  Em peror ,  I c h i j o  Tenno.
The e x a c t  d a t e  on which M urasak i  e n t e r e d  c o u r t  s e r v i c e  i s
unknown, h u t  i t  i s  f a i r l y  c e r t a i n  t h a t  she  was i n  a t t e n d a n c e
by  t h e  end o f  1007 a t  t h e  l a t e s t . ^ 5 )  p s
f o l l o w i n g  y e a r  t h a t  t h e  d i a r y  b e g i n s ,  and we a r e  r e l a t i v e l y
w e l l - i n f o r m e d  c o n c e r n in g  h e r  a c t i v i t i e s  d u r in g  t h e  n e x t
( 2 6 )tw o-odd  y e a r s  i n  which t h e  d i a r y  was k e p t .  '  U n f o r t u n a t e l y
even t h i s  s o u r c e  p r o v i d e s  no b a s i s  f o r  e s t a b l i s h i n g  an
a c c u r a t e  c h ro n o lo g y  o f  e i t h e r  M u ra s a k i1s l i f e  or th e
w r i t i n g  o f  G e n j i  M o n o g a t a r i . The U ik k i  was an  i m p r e s s i o n i s
t i c  l i t e r a r y  work, r a t h e r  t h a n  a s y s t e m a t i c  j o u r n a l  o f  
(2 7 )e v e n t s 5v f '  b e s i d e s ,  i t  r e f l e c t s  a  com ple te  d i s r e g a r d  f o r  
e x a c t  d a te s *
I n  t h e  s i x t h  month o f  1 0 1 1 , ^ ^  t h e  Emperor I c h i j o  
d i e d , - a n d  was s u c c e e d e d  by  h i s  f i r s t  c o u s i n ,  S an jo  T enn o . 
Akiko r e t i r e d  t o  th e  Biwadono, one of t h e  d e ta c h e d  p a l a c e s  
i n  Kyoto ,  t o g e t h e r  w i th  h e r  s u i t e ,  i n c l u d i n g  p re su m a b ly  
M u ra s a k i .  I n  t h e  same y e a r ,  E u j iw a r a  no Tam etoki  had  b een  
made Governor  o f  B ch ig o .  He was j o i n e d  two y e a r s  l a t e r  
b y  h i s  so n ,  H obunor i ,  who d i e d  s h o r t l y  a f t e r .  T h is  ev en t  
seems t o  have c a s t  a  p a l l  o v e r  T a m e to k i1s l i f e ,  f o r  i n  
1016 he r e t i r e d ,  t o o k  t h e  vows, and p r o b a b l y  d i e d  n o t  l o n g  
a f t e r w a r d s  . ^ 9 )  j n p o i 9 , M ich in ag a  r e t i r e d  f rom  o f f i c i a l  
p u b l i c  l i f e ,  and  s p e n t  h i s  r e m a in in g  n i n e  y e a r s  a s  a  p r i e s t  
A k iko ,  now known as t h e  <J6t 6mon~In, s u r v i v e d  most o f  h e r  
g e n e r a t i o n  by  l i v i n g  u n t i l  1 0 7 4 *'
D u r in g  a l l  t h i s  t i m e ,  we know a b s o l u t e l y  n o t h i n g  
a b o u t - t h e  l i f e  o f  M urasak i  S h i k i b u .  The t r a d i t i o n a l  v ie w ,  
expounded by  S h ik a  S h i c h i r o n ^ ^ ^  and t h e  D a i n i h o n s h i , 
t h a t  M urasak i-becam e a nun i n  ab o u t  1015 and d i e d  i n  10J1
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a t  t h e  age  o f  f i f t y - s e v e n ,  i s  u t t e r l y  u n r e l i a b l e .  I t  
can  s a f e l y  be assumed t h a t  M urasak i  S h i k i b u  c o n t in u e d  i n  
t h e  s e r v i c e  o f  Jotomqjaa-In, f o r  i n  B ig a  M o n o g a t a r i , u n d e r  
t h e  3r d .  day o f  t h e  8th* month, 1025 , ^ ^  we f i n d  a 
r e f e r e n c e  t o  nBchigo no Ben, d a u g h t e r  o f  M u rasak i  S h i k ib u ,  
a  l a d y - i n - w a i t i n g  a t  C o u r t11, and f rom  t h i s  we can i n f e r  
t h a t  sh e  was s t i l l  a t  C o u r t  u n t i l  a t  l e a s t  t h a t  y e a r .
But u n d e r  t h e  15t h .  day o f  t h e  9 t h .  m onth ,  l O J l / ^  
M u r a s a k i f s name i s  a b s e n t  from a  l i s t  o f  l a d i e s  who a r e  
m e n t io n e d  as  h a v in g  t r a v e l l e d  i n  Empress A k ik o1 s s u i t e  on 
a  f l o w e r - v i e w i n g  e x p e d i t i o n .  I t  seems f a i r l y  c e r t a i n  
t h e r e f o r e  t h a t  M urasak i  e i t h e r  d i e d ,  o r  f i n a l l y  r e a l i s e d  
t h e  a m b i t io n  f r e q u e n t l y  r e i t e r a t e d  i n  t h e  D ia r y  o f  t a k i n g  
r e l i g i o u s  vows and r e t i r i n g  i n t o  t h e  s e c l u s i o n  o f  a co n v e n t  
some t i m e  be tw een  1025 and  1 0 3 1 , a t  a b o u t  t h e  age o f
f i f t y . (54 )  Onoe p o i n t s  o u t ,%
Our i g n o r a n c e  c o n c e rn in g  t h e  d a t e s  o f  b o th  t h e  
b i r t h  and d e a th  o f  t h e  w r i t e r  o f  t h i s  g r e a t  m a s t e r ­
p i e c e ,  s u g g e s t s  t h a t  i n  H e ian  t i m e s ,  w h i l e  a r t  was 
i n d e e d  r e s p e c t e d ,  th e  a r t i s t  h i m s e l f  was h e l d  i n  
con tem pt  when compared t o  th e  h i g h  o f f i c i a l s ,  who 
were a d u l a t e d  and c o n s i d e r e d  a l l - i m p o r t a n t .  ( 35)
3* L i t e r a r y  and  I t  i s  o f  c o n s i d e r a b l e  r e l e v a n c e
o f ^ M ^ a s a k i 110^ ^ 8^ 6 ^ i s  d e t e r m i n e , so
f a r  a s  p o s s i b l e ,  t h e  i n t e l l e c t u  
i n f l u e n c e s  t o  w h ic h  M urasak i  
may have b e e n  s u b j e c t  b o th  d u r in g  h e r  y o u th  and i n  l a t e r  
y e a r s  when sh e  was engaged  i n  h e r  l i t e r a r y  work. An 
e x a m in a t io n  o f  t h e s e  i n f l u e n c e s  and t h e i r  s i g n i f i c a n c e  i n  
G e n j i  w i l l  occupy an  i m p o r t a n t  p a r t  i n  c e r t a i n  s u b s e q u e n t  
s e c t i o n s #  r  .. • ‘ • n . . 'Ihe f o l l o w i n g  i s  i n t e n d e d  as  an
i n t r o d u c t o r y  s t u d y  o f  M u ra s a k i1s l e a r n i n g ;  f o r  p u r p o s e s  
o f  c o m p le te n e s s  and  r e f e r e n c e ,  i t  w i l l  n o t  be l i m i t e d  t o  
t h o s e  a s p e c t s  t h a t  may be r e l a t e d  s p e c i f i c a l l y  t o  h e r  s t y l e
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b u t  m i l  a t t e m p t  t o  c o v e r  i n  a  g e n e r a l  way a l l  t h a t  may 
be c o n j e c t u r e d  a b o u t  h e r  l i t e r a r y  knov\/ledge.
I n  h i s  v e ry  th o r o u g h  work on Makura no S o s h i , M. Andr<3 
B e a u ja r d  has  s y s t e m a t i c a l l y  compared S e i  ShSnagon*s 
knowledge on a lm o s t  e v e r y  s u b j e c t ,  w i th  t h a t  o f  h e r  con­
t e m p o r a r i e s  a t  O o u r t ,  and  has  c o n v i n c i n g l y  shown t h a t  S e i 1 s
famous e r u d i t i o n  was a c t u a l l y  no g r e a t e r  t h a n  t h a t  o f  most
( 3 6 )p e o p le  i n  h e r  e n t o u r a g e .  ^ I t  was r a t h e r  h e r
e x t r a o r d i n a r y  p r e s e n c e  d * e s p r i t - -  h e r  a b i l i t y  t o  f i n d ,  on
t h e  s p u r  o f  t h e  moment, t h e  a p t  q u o t a t i o n  f ro m  p o e t r y ,  o r
t h e  a p p r o p r i a t e  r e f e r e n c e  t o  h i s t o r y  -  t h a t  gave r i s e  t o
t h e  l e g e n d  o f  h e r  e x c e p t i o n a l  e r u d i t i o n .  A com par ison  o f
g e o g r a p h i c a l ,  h i s t o r i c a l ,  l i t e r a r y ,  and  o t h e r  r e f e r e n c e s
i n  Makura no S o s h i  w i th  th o s e  i n  G e n j i  M o n o g a ta r i  would
shew t h a t  M u rasak i  S h ik abu  w as ,  i n  most i n s t a n c e s ,  equa l
t o  S e i  Shonagon i n  p o i n t  of know ledge .  However, a s  we
( 37 )can  g a t h e r  from many rem ark s  i n  t h e  D i a r y ,  h e r s  was
n o t  t h e  r e a d i n e s s  o f  w i t  t h a t  p e r m i t t e d  e r u d i t e  impromptu
c o r r u s c a t i o n s  such  as t h o s e  o f  S e i .  Shy,  i n t r o s p e c t i v e ,
u n s o c i a b l e ,  and s o l i t a r y , ^ 8 ) ^  ymQ ^ e r  w r i t i n g ,
r a t h e r  t h a n  i n  s o c i a l  i n t e r c o u r s e ,  t h a t  M urasak i  e x t e r i o r i s
( 3 9 ) -rh e r  know ledge ,  a s  w e l l  a s  h e r  em o t io n s  and h o p e s .  i n
t h i s  r e g a r d  we s h o u ld  m e n t io n  once more M u ra s a k i1 s g i f ' t  • 
o f  memory, w hich  she  h e r s e l f  s t r e s s e s  i n  t h e  N ik k i  * ‘^ he 
b o o k s ' s h e  had  r e a d  i n  h e r  y o u th  on C h in ese  and J a p a n e s e  
h i s t o r y ,  t h e  g r e a t  c l a s s i c s ,  t a l e s  and m y t h o l o g i c a l  
l e g e n d s ,  n a t i v e  dan ces  and m u s ic ,  B u d d h is t  c e re m o n ie s ,  o ld  
f o l k  so n g s ,  and r e c e n t  m o n o g a ta r i  -  a l l  r e m a in e d  i n  h e r  
memory, and were t o  p r o v i d e  t h e  b a s i s  f o r  t h e  t r a d i t i o n a l i e  
t i c  component o f  G e n j i  M o n o g a t a r i .- Bor an  a u t h o r ,  qua 
a u t h o r ,  knowledge i s  n e v e r  more t h a n  - a  means t o  th e  end of 
a r t i s t i c  c r e a t i o n .  And w h i le  t h i s  knowledge may o f t e n  
be o f  an  i n a c c u r a t e ,  p a r t i a l ,  h a p h a z a rd ,  and e v e n  i n c o r r e c t
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n a t u r e ,  t h e  e m o t io n a l  an d  i n s p i r a t i o n a l  e f f e c t  t h a t  i t
h a s  on t h e  w r i t e r  i s  a lw ays  p r o p o r t i o n a l l y  g r e a t e r  t h a n  
on th e  s c h o l a r .
I t  would he i r r e l e v a n t  h e r e  t o  a t t e m p t  any th o ro u g h  
i n v e s t i g a t i o n  o f  ^ u r a s a k i ' s  knowledge, s u c h  a s  t h a t  o f  
M. B e a u j a r d .  Our a t t e n t i o n  w i l l  he c o n f in e d  t o  l i t e r a t u r e  
i n c l u d i n g  h i s t o r i c a l  w orks ,  and to  r e l i g i o n .  From t h e  
p o i n t  o f  v iew  o f  s t y l e ,  t h e  most i m p o r t a n t  o f  t h e  f o l l o w i n g  
s e c t i o n s  w i l l  o b v i o u s l y  he t h a t  d e a l i n g  w i th  J a p a n e s e  
p r o s e .  The i n v e s t i g a t i o n  can he b a s e d  on t h e  one han d ,  
on e x t e r n a l  e v id e n c e ,  n o t a b l y  th e  D i a r y ,  on t h e  o t h e r ,  
on t h e  i n t e r n a l  e v id e n c e  o f  G e n j i  M o n o g a ta r i  i t s e l f ; t h e  
names o f  many of t h e  n o n - e x t a n t  m o n o g a ta r i  w i l l  he t a k e n  
from  t h e  w r i t i n g  o f  ^ u r a s a k i Ts c o n t e m p o r a r i e s  or 
p r e d e c e s s o r s .
As we have s e e n ,  M urasak i  was e d u c a t e d  by h e r  f a t h e r  
i n  th e  c l a s s i c a l  t r a d i t i o n .  The on ly  C h inese  hook w hich  
she  s p e c i f i c a l l y  m e n t io n s  i n  h e r  d i a r y  a s  h a v in g  s t u d i e d  
when young i s  t h e  S h ih  Chi ( S h i k i )  o f  Ssi!i-ma C h ' i e n  ( t h e  
f i r s t  o f  t h e  d y n a s t i c  h i s t o r i e s , which gave t h e  c h r o n i c l e s  
o f  t h e  Empire f ro m  t h e  b e g i n n i n g  u n t i l  t h e  end o f  t h e  
2nd .  c e n t u r y  B .C . when th e  work was w r i t t e n ) .  I n  a d d i t i o n  
t o  t h i s ,  we can  assume t h a t  she was t a u g h t  a t  l e a s t  t h e  
names and  g e n e r a l ,  c o n t e n t s  o f  t h e  f o l l o w i n g  p r i n c i p a l  
C h inese  c l a s s i c s ,  though  t h e r e  i s  c e r t a i n l y  no r e a s o n  t o  
b e l i e v e  t h a t  h e r  knowledge of t h e s e  w orks  was i n  any s e n s e  
p r o fo u n d :
1 . The Wu Ching ( Gokyo) , c o m p r i s in g  t h e  I  C h in g , Shu
G h in g , S h ih  C h in g , L i  C h i , and C h 'u n  ChTi u , which a r e  
t h e  f i v e  works r e g a r d e d  a s  of  param ount  im p o r tan ce  
by  C o n f u c i a n i s t s , and u s u a l l y  s t y l e d  c a n o n i c a l .
Among them, com m enta tors  of  G e n j i  e s p e c i a l l y  s t r e s s  
t h e  im p o r ta n c e  as  a  f o r m a t i v e  i n f l u e n c e  o f  t h e
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ChTun  Qh! i u  ( Shunjft) , t h e  famous a n n a l s  o f  t h e  s t a t e  
o f  Lu, which a r e  t r a d i t i o n a l l y  b u t  i n e x a c t l y  a s c r i b e d  
t o  C o n fu c iu s ,  as w e l l  a s  t h e  S h ih  Ching ( S h ik y o ) , t h e  
1C l a s s i c  o f  P o e t r y T and t h e  e a r l i e s t  C h in ese  l i t e r a r y  
r e c o r d ,
2 .  t h e  Ssfi Shu ( S h i s h o ) , t h e  TPour C l a s s i c s 1 , which
co m p r ise  t h e  hun Yu, Ta H su eh , Chung_JTun£, and Meng Izft
5 . o t h e r  c a n o n i c a l  works,  such  a s  t h e  H siao  Ching ( Kokyo) , 
t h e  ! C l a s s i c  o f  F i l i a l  P i e t y 1 , which ,  a g a i n  a c c o r d i n g  
t o  t r a d i t i o n ,  was a r e c o r d  o f  a  c o n v e r s a t i o n  be tw een  
C o n fu c iu s  and  one o f  h i s  d i s c i p l e s ,
4 * t h e  p r i n c i p a l  T a o i s t  w o rk s , i n c l u d i n g  t h e  Lao fzft  l a o  T 
Ching (R o sh i-D o to ku ky S ) , t h e  w r i t i n g s  o f  Chuang Izft  
( S o s h i )  and o f  Ruan f z u  (K a n sh i )  ,
5* a  l a r g e  number o f  B u d d h i s t  w r i t i n g s  w hich  w i l l  be  
m e n t io n e d  s e p a r a t e l y ,  .
6 .  h i s t o r i c a l  w o rk s ,  such  a s  th e  Han Shu ( Kansho) by  
Pan  Ru, t h e  d y n a s t i c  h i s t o r y  of t h e  Han- d y n a s ty  which 
was m o d e l l e d  on t h e  S h ih  C h i , and from  which ^ u r a s a k i  
S h i k ib u  seems t o  have d e r i v e d  many of  h e r  h i s t o r i c a l  
a l l u s i o n s .
Among works o f  C h inese  p o e t r y ,  t h e  poems o f  Po C hu-I  
(H akkyo i)  ( 772- 846) a r e  m e n t io n e d  and q u o te d  w i th  o v e r -  • 
whelming f r e q u e n c y I t  i s  s i g n i f i c a n t  t h a t  t h e  works 
o f  Po Chii- l  which seem m ost  t o  have im p r e s s e d  a n d  i n f l u e n c e d  
M u rasak i  were n o t  t h e  s o c i a l  and  s a t i r i c a l  v e r s e s ,  t o  
w hich  t h e  p o e t  h i m s e l f  a t t a c h e d  c h i e f  im p o r t a n c e ,  b u t  su ch  
l e n g t h y  r o m a n t i c  poems a s  th e  Ch1ang H§n Ke ( Chokonka) .
We can ju d g e  from p o e t i c  q u o t a t i o n s  i n  G en j i  M onogatar j  
t h a t  M urasak i  was a l s o  f a m i l i a r  w i t h  t h e  w r i t i n g s  o f  Han 
Yu ( 7 6 8 - 8 2 4 ) ,  Yuan Chen (7 7 9 ”8 3 l ) ,  and L i u  Yu-Hsi (7 7 2 -8 4 2 ) ,  
b u t  n o t  w i t h  t h e  g r e a t  p o e t s  o f  t h e  e a r l y  8t h .  c e n t u r y ,  
l i k e  L i  Po and Tu Pu, whose work was known l i t t l e ,  i f  a t
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a l l ,  i n  H eian  t im e s
O th e r  C h in ese  works w i t h  which M u rasak i  was a c q u a i n t e d
a r e ,
1* t h e  Wen Hsuan ( Monzen) , an  e a r l y  6t h .  c e n tu r y  an tho logy  
cf poems, - e s s a y s ,  and s t o r i e s ,
2 . t h e  Kuei ChTii L a i  T zTu ( K i k y o r a i j i ) * I f ao Yuan-ming* s 
(To EmmeiTs )  famous poem *concern ing  h i s  d i s m i s s a l  
f rom  o f f i c e ,
3* t h e  Yu H s ie n  Ku ( Y u sen k u tsu ) , which had c o n s i d e r a b l e  
s u c c e s s  i n  Japan  s i n c e  i t s  i n t r o d u c t i o n  i n  7 3 3 * ^ ^  
M u r a s a k iTs i n t e r e s t  i n  C h inese  l i t e r a t u r e  c o n t in u e d  
a f t e r  t h e  c o m p le t io n  of  h e r  fo rm a l  e d u c a t i o n .  Her h usband ,  
E o b u tak a ,  was a s p e c i a l i s t  i n  t h e  s u b j e c t ,  and d u r i n g  th e  
few y e a r s  o f  t h e i r  m a r r ia g e  110 doub t  d i d  much t o  f u r t h e r  
h e r  s t u d i e s  i n  t h i s  f i e l d .  B e s i d e s ,  he seems a t  h i s  
d e a th  t o  have  l e f t  a  s u b s t a n t i a l  C h in ese  l i b r a r y ,  and  i n  
h e r  d i a r y  ( 1 0 0 8 ) ,  M urasak i  m en t ions  t h a t  o c c a s i o n a l l y  sh e  
would r e a d  some o f  t h e s e  volumes t o  w h i le  away t h e  lo n g  
days  when she was away from  C our t  and l i v i n g  a t  h e r  f a t h e r 1 
h o u s e . C h i n e s e  s t u d i e s  w ere ,  o f  c o u r s e ,  s o c i a l l y  
t a b o o  f o r  women, and M u rasak i* s  maids i n v a r i a b l y  e x p r e s s e d  
d ism ay ,  m in g le d  w i th  d i r e  f o r e b o d i n g s ,  when they  o b s e rv e d  
t h e i r  m i s t r e s s  a t  t h i s  u n c o n v e n t i o n a l  o c c u p a t i o n / I n  
C o u r t ,  M urasak i  went t o  p a r t i c u l a r  p a i n s  to  h i d e  h e r  
knowledge o f  t h e  c l a s s i c s ,  and f e a r  t h a t  h e r  i n t e r e s t s  
would be d i s c o v e r e d  -  as  i n d e e d  t h e y  w ere  -  seems to  have 
d e v e lo p e d  i n t o  a  s o r t  o f  complex. Akiko Ch&gu was a l s o  
a n x io u s  t o  e x p l o r e  t h e s e  i l l i c i t  r e a lm s  o f  l e a r n i n g ,  and 
M u rasak i  m e n t io n s  ( a l s o  1008) t h a t  f o r  two y e a r s  she  h a s  
c l a n d e s t i n e l y  b e e n  t e a c h i n g  t h e  Empress p a r t s  of t h e  
H akush ibunshu  ( o r  Haknshiiuo 11 tj u ) , t h e  c o l l e c t e d  works o f  
Po C h u - I |  when none of  t h e  o t h e r  c o u r t  l a d i e s  were p resen t^ .  
I f - s h e  h a d  a  th o ro u g h  knowledge o f  C h in ese  l i t e r a t u r e ,
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M u rasa k i  was even t e t t e r  a c q u a i n t e d  w i th  th e  n a t i v e  c l a s s i c s
and i t  i s  r e a s o n a b l e  t o  assume t h a t  she was f a m i l i a r  i n
a g e n e r a l  way w i t h  a l l  t h e  i m p o r t a n t  J a p a n e s e  w r i t i n g
u n t i l  h e r  t i m e .  The D ia r y  t e l l s  us t h a t  when Grenfj i
M o n o g a ta r i  was r e a d  t o  ^ c h i jB  Tenno, t h e  E m p ero rTs comment
was t h a t  M u rasak i  must have s t u d i e d  t h e  N i h o n g i ^ ^ ^  (w hich
i s  i n c i d e n t a l l y  t h e  f i r s t  c a s e  we know o f  an  i n f l u e n c e
'being a t t r i b u t e d  t o  h e r  w o rk ) .  I t  was th a n k s  t o  I c h i j B ’ s
no d o u b t  w e l l - i n t e n t i o n e d  rem ark  t h a t  M urasak i  a c q u i r e d
t h e  nickname o f  H ihong i  no Tsubone ( Tt h e  l a d y  of t h e
C h r o n i c l e s ’ ) w hich  she  seems t o  have  so g r e a t l y  r e s e n t e d .
A l a r g e  p r o p o r t i o n  o f  t h e  r e f e r e n c e s  i n  Gen;]i M o n og a ta r i
t o  th e  m y th o lo g y ,  l e g e n d ,  and h i s t o r y  of J a p a n  a r e  drawn
from  t h e  K i h o n g i , j u s t  as h e r  knowledge o f  C h in a 1s p a s t  i s
l a r g e l y  b a s e d  on th e  S h ih  C h i . B e s id e s  knowing su ch
h i s t o r i c a l  works a s  Kotj i k i , N ih o n g i , and t h e  v a r io u s
o f f i c i a l  c o u r t  a n n a l s ,  ^  M urasak i  was w e l l - r e a d  i n
J a p a n e s e  p o e t r y .  Among S i n o - J a p a n e s e  v e r s e ,  we sh o u ld
m e n t io n  t h e  r o e i  c o n t a i n e d  i n  the  Wakan R o e is h u  com piled
by F u j i m r a  hdKanf.Sjthe S h i n s e n r o e i s h u  co m pi led  by F u j iw a r a
no M o to to s h i ,  and th e  Kankak&shu which was t h e  s h i k a s h u
o f  Sugawara no M ic h iz a n e Ts C h in ese  poems.
F a r  more i m p o r t a n t  i s  th e  w e a l t h  of  J a p a n e s e  p o e t r y ,
( 4-9 )b e g i n n i n g  w i th  t h e  Manyoshu, and i n c l u d i n g ,
1 . t h e  o f f i c i a l  c o m p i l a t i o n s  ( K o k in s h u , GosenshP ,
S h u i s h d ) , (5C)
2 . t h e  p r i v a t e  a n t h o l o g i e s ,  among w hich  we may s p e c i f y  
i h e  Kokin  Waka Rokucho, I s e  S h u , T s u ra y n k i  S h u , 
A kazom eS h u ,  Izum i Shi k i b u  Shu, K i s e n  S h u , and  Ki no
___________ I  ---------------  n—«f-^L .if-   -------- *i ii»nw*iiiiiif'L-J— ~T~. i -------------------- — n  9 a — p—
lo m o n o r i  -Shu; 'many o f  t h e s e  c o n t a i n  t h e  p o e t i c  works 
o f  M u r a s a k i ’ s c o n te m p o ra r i e s  and a s s o c i a t e s ,  s u c h  as  
t h e  waka o f  Iznm i S h i k ib u ,  S e i  Shonagon, and
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M a s a h i r a  % o n ,  t h a t  a r e  d i s c u s s e d  and c r i t i c i s e d  "by 
M urasak i  i n  h e r  D ia r y ,
3 .  poems w r i t t e n  b e f o r e  o r  d u r i n g  Mur a s a k i Ts t im e ,  b u t  
o n ly  i n c l u d e d  i n  l a t e r  a n t h o l o g i e s  su ch  a s  th e
G-o s h u i  wakas hu and S h in k o k in w a k a s h u ,
4 .  o r i g i n a l  u t a  c o n t a i n e d  i n  p r e v i o u s  m o n o g a ta r i  and  
n i k k i , l i k e  I s e , I p s a ,  and U t s u b o ,
5 * numerous o l d - f o l k - s o n g s , b a l l a d s ,  p e a s a n t  poems, and
p o p u l a r  co n tem p o ra ry  v e r s e s ,  i n c l u d i n g  b o t h  w e l l -k n o w n  
works l i k e  1 a k a s a g a o , B a n s u ra k u , S o f u r e n , and Umegae, 
and o t h e r s  which  a re  on ly  p r e s e r v e d  th a n k s  to  M u rasa k i .  
As t o  J a p a n e s e  l i t e r a r y  p r o s e ,  D r .  K a r l  F l o r e n z  
em p h a s ise s  t h e  i n f l u e n c e  o f  Ki no T s u r a y u k i Ts s t y l e ,  
e s p e c i a l l y  i n  K pkinshu  no J o , on t h a t  o f  M u r a s a k i . ^ * ^
She was c e r t a i n l y  a c q u a i n t e d  w i t h  th e  numerous works of 
p r o s e  f i c t i o n  e x t a n t  i n  h e r  d a y .  Most of t h e  w e l l -kn o w n  
m o n o g a ta r i  a r e  m e n t io n e d  by name, th o u g h  none w i th  any 
p a r t i c u l a r  f r e q u e n c y .  I h o s e  s t i l l  a v a i l a b l e  t o d a y  a r e  
I s e , l a k e  t o r i , Yam a t  o , la 'kam ura , Tabu no Mine no B hosho , y  
H e ich u ,  U t s u b o , and Qchikubo M o n o g a t a r i . ^5^ /  M u rasak i  
m e n t io n s  i n  h e r  D ia r y  t h a t  h e r  i n t e r e s t  i n  many o f  t h e s e  
books h a s  p a l l e d ’i n  t h e  c o u r se  o f  t h e  y e a r s .  ^ 3 )  j n 
Gen.ji M o n o g a t a r i , she  s t a t e s  a t  some l e n g t h ,  t h r o u g h  t h e  
medium o f  h e r  h e r o ,  h e r  own g e n e r a l  o p i n i o n s  of t h e  g e n re  
which she h ad  chosen  f o r  h e r  w o r k . ^ ^
Among t h e  m o n o g a ta r i  t h a t  a r e  no l o n g e r  e x t a n t ,  a t  
l e a s t ~ i n  t h e i r  o r i g i n a l  fo rm , b u t  whose p o s s i b l e  i n f l u e n c e  
s h o u ld  b y  no means be o v e r lo o k e d ,  we can name t h e  f o l l o w i n g
1 . M o n o g a ta r i  m e n t io n e d  i n  th e  c o u r s e  o f  G en ,j i : Katano 
no S h o s h o , ^ 5 )  Sho_Sammi, Komano no S h o sh o , S a n i t s u , 
K a t s u r a  Ohunagon, Shu no B an, K a r a m o r i , Hakoya no l o (1 i  
and  S e r ik a w a  no l a i s h o  M o n o g a ta r i ,
2 .  t h e  v a r i o u s  m o n o g a ta r i  m en t io n e d  by S e i  Shonagon and
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which seem t o  be o th e r w is e  unknown, su ch  a s  l o n o  U t s u r i  
I s u k i  Matsu Qmlna, Umetsubo no ^ a i s h o ( o r  £ h o s h o ) ,
H i to m e , K u n i y u z u r i , Umoregi,  and D bsh in  Susumuru Mat s u  
ga> E M o n o g a ta r i ,
5 * a few works l i k e  S u m iy o s h i , K a r a , and  M a ts u u ra  no 
Miya M o n o g a ta r i , which were c u r r e n t  i n  M u ra s a k i ! s 
t i m e ,  b u t  whose p r e s e n t  v e r s i o n s  were p r o b a b l y  w r i t t e n  
i n  t h e  Kamakura iJe r i o d .
I t  s h o u ld  be em p h as ised  t h a t  t h i s  l i s t  i s  v e r y  i n c o m p l e t e .  
S e i  Shonagon’ s e n u m e ra t io n  o f  h e r  f a v o u r i t e  m o n o g a ta r i  
( s e c t i o n  190 o f  Makura no S o s h i ) i s  o u r  b e s t  s o u r c e  f o r  
t h e  names o f  l o s t  w orks ;  y e t  t h i s  f a i l s  t o  m en t io n  w e l l -  
known books t h a t  we know t o  have  been i n  c i r c u l a t i o n  a t  
t h e  t im e  l i k e  Q ch ik ub o , and  we can t h e r e f o r e  presume
(5 0 )t h a t  i t  a l s o  o m its  o t h e r  works t h a t  a r e  n o t  now known. ^
I n  t h e  c o g n a te  r e a l m  o f  n i k k i ,  k i k o ,  and  s o s h i ,  we f
s h o u ld  n o t e  Tosa  N i k k i , Kagero N i k k i , Izum i S h i k ib u  N i k k i , 
I o n u s h i  ( c o n s i s t i n g  o f  t h e  ^asam oto  H osh i  Kiko and t h e  
Totomi no Mjphi no Kiko o r  K i ) , and th e  Makura no S S s h i , 
which  i s  t h e  o n ly  s o s h i  t h a t  r e m a in s  o f  t h e  m u l t i f a r i o u s  
works o f  t h i s  t y p e  t h a t  must have been  e x t a n t  i n  M u r a s a k i f s 
d a y . ^ ^  Of t h e  n i k k i , D r .  Waley s t r e s s e s  th e  Kagero  
K ik k i  w hich  he c o n s i d e r s * t o  b e ,  i n  many r e s p e c t s ,  an 
i m p o r t a n t  p r e c u r s o r  o f  Genni M o n o g a t a r i . ( 5 9 )
The D ia ry  c a s t s  c o n s i d e r a b l e  l i g h t  on M u ra s a k iTs 
k no w ledg e"o f  Duddhism and h e r  g e n e r a l  a t t i t u d e  t o  r e l i g i o n .  
Dor exam ple ,  i n  h e r  d e s c r i p t i o n  of t h e  b i r t h  of  t h e  f u t u r e  
Emperor G o - I c h i j o  ( 1 0 0 8 ) ,  she  d i s p l a y s  f a m i l i a r i t y  w i th  
t h e  v a r i o u s ' d e t a i l s  o f  B u d d h i s t  c e r e m o n ia l ,  and  to w ard s  
t h e  end  o f  t h e  D ia r y ,  we f i n d  a  moving a f f i r m a t i o n  o f  
f a i t h  i n  t h e  c o v e n t i o n a l  I ' i e n  l ! a i  ( l e n d a i )  t e a c h i n g s  i n  
which M urasak i  seems a l l  h e r  l i f e  t o  have been  a s e r i o u s  
b e l i e v e r ;
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A l l  t h e  t h i n g s  o f  t h i s  w o r ld  a r e  s a d  and t i r e s o m e .  
From now on I  s h a l l  f e a r  n o t h i n g .  W hatever  o t h e r s  
may do o r  s a y ,  I  s h a l l  r e c i t e  my p r a y e r s  t i r e l e s s l y  
t o  t h e  Amita  Buddha. And when i i i  my mind t h e  t h i n g s  
o f  t h i s  w or ld  have come to  assume no moi^e im p o r ta n c e  
o r  s t a b i l i t y  t h a n  t h e  v a n i s h i n g  dew, t h e n  I  s h a l l  /-w 
e x e r t  a l l  my e f f o r t s  t o  become a w is e  and h o l y  p e r s o n .
I n  r e g a r d  t o  e v id e n c e  o f  Mu r a s a ]£jj s r e l i g i o u s  knowledge
c o n t a i n e d  i n  G e n j i  M o n o g a ta r i , we f i n d  ample i n d i c a t i o n s
t h a t  she was w e l l  a c q u a i n t e d  n o t  o n ly  w i th  t h e  o f f i c i a l
w r i t i n g s  i n  s i x t y  volum es of t h e  l e n d a i  s e c t  ('8 : which
were i n t r o d u c e d  from  Ohina i n  751k, b u t  w i th  t h e  names, and
u s u a l l y  t o  some e x t e n t  w i th  th e  c o n t e n t s ,  o f  th e  p r i n c i p a l
B u d d h is t  S c r i p t u r e s ,  e s p e c i a l l y  t h e  S a d d h a rm a p u n d a r lk a
S u t r a  ( Shoh o( k)ke™ky6) ,  t h e  & am an tab had rad h a ran i  S u t r a
( Shon o k an z eo n fu g en -d  a r  an i  -k y  b ) , t h e  Mahap r  a,j nap a r  am i t  a
S u t r a  ( D a ih a n n y a -h a ram m ita -k y S ) , and t h e  M u l a s a r v a s t i v a d a ~
V i n e y a k a r l k a  ( K o m p o n s e t s u i s s a iu b u b in a y a ju ) . ( ^ 1 )  must
a l s o  have  had  a  g e n e r a l  knowledge of J a p a n e s e  B u d d h i s t
works l i k e  t h e  H im i ts u  Mandara J u j u s h i n r o n  (822)  o f  Kobo
D a i s h i  which  c u lm in a te d  i n  t h e  t e a c h i n g s  o f  t h e  S h in go n
s e c t ,  and t h e  Qnbyoshu (9&5) f n  which G en sh in  Gomshosozu
propounded  t h e  new A m id a i s t  f a i t h .  D r .  Waley and  P r o f e s s o r
Sansom em p h as ise  t h e  i n f l u e n c e  o f  G en sh in ^ s  work on t h ef go"\
s p i r i t u a l  deve lopm ent  o f  th e  l a t e r  H e ian  P e r i o d .
I t  i s  c l e a r  t o o  f rom  Gentj i  M o n o g a ta r i  t h a t  M-urasaki 
must have  b e e n  f a m i l i a r  w i th  th e  B u d d h i s t  h i e r a r c h y ,  
m o n a s t i c  o r d e r s ,  and r i t u a l .  Most i m p o r t a n t  of a l l ,  from 
t h e  p o i n t  o f  v iew of  t h i s  s t u d y ,  she  shows h e r s e l f  t o  have 
b een  t h o r o u g h l y  imbued w i th  t h e  b a s i c  s p i r i t  o f  Buddhism, 
common to  a l l  t h e  s e c t s ,  namely t h e  s e n s e  o f  u n i v e r s a l  
im perm anence,  w hich  w i l l  be shewn t o  have an i m p o r t a n t  
co n n e x io n  w i t h  t h e  u n d e r l y i n g  theme o f  Gentj i .
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4* C o m p o s i t io n  o f  T he re  h a s  a lw ays  b e e n  co n -
Geni i* s i d e r a b l e  c o n t r o v e r s y  abou t
t h e  c o n d i t i o n s  i n  which  G e n j l  
M o n o g a ta r i  was composed, and  th e  o n ly  i n c o n t r o v e r t i b l e  
c o n c l u s i o n  i s  t h a t  we s h a l l  n e v e r  know e x a c t l y  why o r  how 
M urasak i  w r o t e .  However, c e r t a i n  f a i r l y  r e l i a b l e  co n -  
j e c t u r e s  can  be made, and i t  i s  v e ry  r e l e v a n t  t o  t h e  
p u rp o s e  o f  t h i s  s tu d y  t o  d e te rm in e  as  £a r  5 a s  p o s s i b l e  
M u ra s a k i ’ s a r t i s t i c  i n s p i r a t i o n ,  b o t h  a t  t h e  i n c e p t i o n  of 
h e r  work and a s  i t  p r o g r e s s e d  d u r in g  h e r  y e a r s  o f  w r i t i n g .
I n  t h e  f i r s t  p l a c e ,  we can d i s c o u n t  t h e  v a r i o u s
d i s t o r t e d  t h e o r i e s ,  su ch  as t h a t  g iv e n  i n  K a k a i s h o , whose
( 65)p u rp o se  was t o  e s t a b l i s h  c o n v e n t i o n a l  B u d d h i s t  m o t iv e s .
By t h i s  i t  s h o u ld  c e r t a i n l y  n o t  be i m p l i e d  t h a t  M u ra s a k i ’ s 
Buddhism was n o t  an i m p o r t a n t  i n s p i r a t i o n a l  e l e m e n t ;  b u t  
i t  seems f a r  more l i k e l y  t h a t  t h e  o r i g i n a l  im p e tu s  s h o u ld  
have come from  some s t r i c t l y  p e r s o n a l  e x p e r i e n c e .  We 
may f i n d  t h i s ,  a s  s u g g e s t e d ,  i n  th e  sudden  and  u n t i m e ly  
d e a t h  o f  h e r  h u sb an d .  M u ra s a k i ’ s d i a r y ,  w r i t t e n  a t  l e a s t  
s e v e n  y e a r s  a f t e r  t h e  e v e n t ,  c o n t a i n s  c o n s t a n t  e x p r e s s i o n s  
o f  b i t t e r  r e g r e t .  As t h e  m a r r i a g e  p r o b a b l y  o n ly  l a s t e d  
a b o u t  two y e a r s ,  we can i n f e r  t h a t  a  v e r y  r e a l  lo v e  had  
d e v e lo p e d ,  a t  l e a s t  on M u r a s a k i ’ s s i d e  -  t h i s  d e s p i t e  th e  
f a c t  t h a t ,  l i k e  a lm o s t  a l l  u n io n s  w i t h i n  such  f a m i l i e s  
a s  t h e  F u j i w a r a ,  t h i s  may have b e e n  a  m a r r i a g e  o f  
c o n v e n ie n c e .  The t h e o r y  t h a t  Gent1 i  M o n o g a ta r i  was 
c o n c e iv e d  i n  g r i e f  a t  H obu taka’ s d e a t h  has  b e e n  e x p r e s s e d  
by  many w r i t e r s ,  who f u r t h e r  s u g g e s t  t h a t  t h e  a tm osphere  
o f  l o s s  and  d e s o l a t i o n  which c o l o u r s  t h e  e n t i r e  work, b u t  
more e s p e c i a l l y  t h e  e a r l y  books ,  can  be r e l a t e d  t o  t h i s  
t r a g e d y  I n  M u r a s a k i ’ s l i f e .  T ezuka  s t r e s s e s  t h e  i d e a  
o f  r e s i g n a t i o n ;
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. . . I n  any c a s e ,  w i th  t h e  d e a t h  o f  h e r  husband ,
N obu taka ,  M u r a s a k i1 s l i f e  was t o  end i n  unhappy 
o b s c u r i t y .  Her e x i s t e n c e  seems to  have  become 
one o f  l o n e l y  r e s i g n a t i o n ,  i n  w hich  h e r  o n ly  r e c o u r s e  
was t o  calm h e r  a n g u is h e d  s p i r i t  by p r a y e r .  And 
i t  i s  t h i s ,  m o reo v e r ,  t h a t  d e te r m in e d  t h e  u n d e r l y i n g  
mood which p e rm e a te d  a l l  th e  f i f t y - f o u r  books o f  
G e n j i  M o n o g a t a r i . (64 )
And P r o f e s s o r  I k e d a  s a y s 5
I t  seems to  have b e e n  t h e  l o n e l i n e s s  and unhappy 
a t t i t u d e  to w ard s  l i f e ,  r e s u l t i n g  f rom  t h e  l o s s  o f  h e r  
h u sb an d ,  N obu taka ,  t h a t  p r o v i d e d  th e  im p e tu s  f o r  
M u r a s a k i1s a r t i s t i c  f e e l i n g s ,  and c a u s e d  h e r  t o  compose 
t h i s  g r e a t  n o v e l .  ( 65)
I n  h i s  l i t e r a r y  d i s c u s s i o n  w i th  l a m a k a t s u r a ,  H ik a ru
Genji*  whose o p i n i o n s  we can  h e re  assume to  be c l o s e  t o
t h o s e  o f  t h e  a u t h o r  h e r s e l f ,  a t t e m p t s  t o  d i s c o v e r  th e  r e a l
m o t i v a t i o n  f o r  t h e  w r i t i n g  o f  f i c t i o n :
. . .  i t  i s  a  m a t t e r  o f  h i s  b e in g  a t  t im e s  so moved by  
t h i n g s ,  b o t h  good and  b ad ,  t h a t  he h a s  s e e n  and h e a r d  
a b o u t  p e o p le  i n  t h i s  w o r ld ,  t h a t  he ca n n o t  j u s t  keep 
i t  a l l  t o  h i m s e l f ,  b u t  w i l l  w a n t ,  by means of  h i s  
w r i t i n g ,  t o  t r a n s m i t  i t  even t o  l a t e r  g e n e r a t i o n s . ( 66)
H ere ,  and  in d e e d  th ro u g h o u t  t h i s  d i s c u s s i o n ,  M urasak i
l o c a t e s  t h e  a r t i s t i c  im p u ls e ,  n o t  i n  th e  d e s i r e  t o
i n c u l c a t e  C o n f u c i a n i s t  o r  B u d d h is t  m o r a l i t y  i n t o  o n e ' s
r e a d e r s ,  b u t  p r i m a r i l y  i n  t h e  u r g e n t  n ee d  t o  e x p r e s s
c e r t a i n  p e r s o n a l  e x p e r i e n c e s .  T h is  h i g h l y  p e r s o n a l  v iew
which M u rasak i  h e l d  c o n c e rn in g  t h e  a r t  o f  f i c t i o n  would
seem t o  j u s t i f y  us  i n  a t t r i b u t i n g  c o n s i d e r a b l e  im p o r ta n c e
t o  t h e  e a r l y  g r i e f  i n  h e r  own l i f e  a s  an  i n s p i r a t i o n  f o r
t h e  c o m p o s i t io n  o f  G en j i  M o n o g a ta r i  and  f u r t h e r m o r e  a s  an
i n f l u e n c e  d e t e r m in in g  t h e  g e n e r a l  q u a l i t y  o f  h e r  w o r k . ^ ^
A n o th e r  much d i s p u t e d  p o i n t  i s  how r a p i d l y  G en j i
M o n o g a ta r i  was w r i t t e n .  The t e n d e n c y  of modern  s c h o l a r s h i p
i s  t o  a t t r i b u t e  an  i n c r e a s i n g  l e n g t h  o f  t im e  to  t h e
c o m p o s i t io n  o f  M u r a s a k i ' s  work .  The t h e o r y  advanced  by
Ando T a m e a k ira ,  and  l a t e r  s u p p o r t e d  by t h e  g r e a t  Tokugawa
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c r i t i c s  su ch  as  Kamo Mabuchi and M o to o r i  N o r in a g a ,  i s  
t h a t  M urasak i  b e g a n  w r i t i n g  s h o r t l y  a f t e r  h e r  h u s b a n d Ts 
d e a t h ,  and co m p le ted  t h e  work i n  ab o u t  1004-• f^ hey p o i n t  
t o  t h r e e  r e f e r e n c e s  i n  t h e  D ia ry  -  t h e  z a r e g o t o  o f  R in to  
i n  1008,  t h e  o c c a s i o n  on which Emperor I c h i j o  had  someone 
r e a d  G e n j i  M o n og a ta r i  t o  him i n  1009 > and M i c h i n a g a ' s  
s e e i n g  t h e  work h i m s e l f  i n  the  same y e a r  -  and co n c lud e  
from t h e s e ,  q u i t e  a r b i t r a r i l y  i t  would seem, t h a t  t h e  
e n t i r e  work was f i n i s h e d  b y  t h e  t im e  t h a t  M urasak i  j o i n e d  
Empress A k i k o ' s  s u i t e ,  o r ,  a t  t h e  v e r y  l a t e s t ,  by  1 0 0 8 . ^ ^  
I n  th e  S h ik a  S h i c h i r o n , Ando w r i t e s :
I f  we now c o n s i d e r  t h i s  p ro b lem  f u r t h e r ,  we can  
se e  t h a t  t h e  above e v e n t s  [ i n  t h e  D ia r y ]  p r o v i d e  t h e  
b a s i s  f o r  K a k a i s h o *s s t a t e m e n t  t h a t  G e n j i  M o no g a ta r i  
was w r i t t e n  a t  t h e  b e g i n n i n g  o f  t h e  Kanko P e r i o d  
[ 1 0 0 4 -1 0 1 1 ] .  M urasak i  p r o b a b l y  composed h e r  work 
a t  t h e  end o f  t h e  ChShd [999“ 100p] and t h e  b e g in n in g  
o f  t h e  Kanko P e r i o d s  when sh e  was i n h a b i t i n g  h e r  
n a t i v e  v i l l a g e  i n  i d l e  widowhood. (69 )
R e f e r r i n g  t o  t h e  obv ious  o b j e c t i o n  t h a t  such  a
l e n g t h y  work c o u ld  n o t  have  b een  c o m p le te d  i n  so l i t t l e
t i m e ,  Ando c o n t i n u e s :
. . .  The g e n i u s e s  b o t h  o f  J a p a n  and o f  C a th ay  have 
a c c o m p l i s h e d  t h e i r  g r e a t  w orks ,  w h a te v e r  t h e y  ^may 
have b e e n ,  i n  a  s h o r t  sp ace  of  t i m e ,  and G en j i  
M o n o g a ta r i  was a l s o  p r o b a b ly  w r i t t e n  w i t h  s u r p r i s i n g  
f l u e n c y .  I n  l a t e r  t i m e s ,  p e o p le  came t o  ju d ge  t h e s e  
t h i n g s  a c c o r d i n g  to  t h e i r  own f e e b l e  s t a n d a r d s ,  and 
c o n s i d e r i n g  such  f l u e n c y  o f  c o m p o s i t io n  e x t r a o r d i n a r y ,  
c o n c lu d e d  q u i t e  a r b i t r a r i l y  t h a t  I t  d epended  upon 
t h e  a s s i s t a n c e  o f  Kannon, t h e  h e l p  o f ^ h e r  f a t h e r ,  
T am e to k i ,  o r  t h e  c o l l a b o r a t i o n  o f  Mido-dono 
[ M ic h in a g a ] .  I n  so d o in g ,  t h e y  i g n o r e  S h i k i b u ' s  
g e n i u s ,  and  shew th e m s e lv e s  to  be i n c a p a b l e  of  ju d g in g  
g r e a t  l i t e r a r y  w o rk s .  ( 70)
A f u r t h e r  argum ent  a g a i n s t  Ando! s t h e o r y  i s  t h a t  
G e n j i - M o n o g a t a r i , w i th  i t s  d e t a i l e d  and i n t i m a t e  
d e s c r i p t i o n s  o f  c o u r t  l i f e ,  c o u ld  n o t  p o s s i b l y  have been 
w r i t t e n  i n  i t s  e n t i r e t y  b e f o r e  M urasak i  e n t e r e d  t h e  
s e r v i c e  o f  Akiko Chugu. M abuchi! s c o u n te r - a r g u m e n t  i s
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t h a t  a p e r s o n  o f  av e rag e  i n t e l l i g e n c e  a u t o m a t i c a l l y  
remembers th e  t h i n g s  t h a t  he h as  s ee n  a n d  h e a r d ,  and t h a t  
a c c o r d i n g l y  M urasak i  came t o  know a b o u t  c o u r t  l i f e ,  p e r h a p s  
from  h e r  f a t h e r ,  b r o t h e r ,  o r  o t h e r  r e l a t i v e s ,  w i t h o u t  
a c t u a l l y  h a v in g  b e e n  i n  a t t e n d a n c e  h e r s e l f ,  f u r t h e r m o r e ,  
Mabuchi c o n t i n u e s ,  a  l e a r n e d  p e r s o n  d i f f e r s  from o t h e r s  
i n  knowing a b o u t  g o v e rn m en ta l  a f f a i r s  which do n o t  c o n c e rn  
him, as  w e l l  a s  a b o u t  t h e  Emperors  and t h e i r  s u b j e c t s  
w i th  whom he h a s  h ad  no d i r e c t  c o n n e x io n .  C o n s e q u e n t ly ,  
he s a y s ,  t h e  f a c t  t h a t  r i t u a l s  and c e re m o n ie s  a r e  d e s c r i b e d ,  
does  n o t  n e c e s s a r i l y  im p ly  t h a t  t h e  book was w r i t t e n  
s u b s e q u e n t l y  t o  S h i k i b u 1s e n t r y  i n t o  c o u r t  s e r v i c e .
T here  have b e e n  numerous o t h e r  a rg um en ts  and  r e b u t t a l s  
r e g a r d i n g  t h i s  s u b j e c t ,  b u t  on t h e  w h o le ,  modern c r i t i c s  
d i s c o u n t  t h e  p o s s i b i l i t y  t h a t  G e n j i  M o n o g a ta r i  was 
c o m p le ted  p r i o r  t o  M u r a s a k i1s c o u r t  s e r v i c e .  I k e d a  con­
s i d e r s  t h a t  t h e  work was f i n i s h e d  i n  i t s  g r e a t e r  p a r t  by
1010 o r  1011 ,  w h i l e  D r .  Onoe b e l i e v e s  t h a t  M u r a s a k i1s
- (71 )w r i t i n g  o f  h e r  n o v e l  was o n ly  t e r m i n a t e d  by  h e r  d e a t h .
Tezuka  Noboru h as  e n t e r e d  i n t o  p a r t i c u l a r  d e t a i l  on
t h e  s u b j e c t  o f  t h e  c o m p o s i t io n  o f  G e n j i  M o n o g a t a r i . H is
g r e a t e s t  m i s t a k e  seems t o  have b e e n . t o  a t t e m p t  t o o  much
p r e c i s i o n  where p r e c i s i o n  i s  m a n i f e s t l y  i m p o s s i b l e ;
n e v e r t h e l e s s ,  h i s  a rgum en ts  a r e  sound and  most o f  h i s
g e n e r a l  c o n c l u s i o n s  can  p r o b a b l y  be c o n s i d e r e d  t e n a b l e .
C o n ce rn in g  t h e  t h e o r y  t h a t  G e n j i  M o n o g a ta r i  was c o m p le te d
i n  ab o u t  1004, Tezuka w r i t e s :
. . .  Can a  g r e a t ,  h i g h l y - p o l i s h e d  l i t e r a r y  work su ch  
as  t h i s ,  w i th  i t s  t w e n t y - t h r e e - h u n d r e d - q d d  pages^ 
each  c o n t a i n i n g  some h u n d red  c h a r a c t e r s L ^ i J »p o s s i b l y  
have b een  co m p le ted  i n  t h r e e  t o  f i v e  y e a r s ?  I t  
p r o b a b l y  to o k  a t  l e a s t  t e n ,  i f  n o t  tw e n ty  o r  more,  
y e a r s .  ( 7 2 )
He i n d i c a t e s  v a r i o u s  books  s i m i l a r  t o  G e n j i  i n  l e n g t h ,  
and shews t h a t  none of them was w r i t t e n  i n  n e a r l y  so s h o r t
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a t im e  as  And6 ’ s t h e o r y  a l lo w s  f o r  th e  c o m p le t io n  of 
M u r a s a k i f s w o r k . ^ ^
I n  a d d i t i o n  t o  t h i s  a rgu m en t ,  I k e d a  g i v e s  numerous 
t e x t u a l  p r o o f s  t h a t  ^kjira.BQk.1  ^s n o v e l  c a n n o t  have b e e n  
c o m p le ted  by 1008. He i n d i c a t e s ,  f o r  i n s t a n c e ,  two 
r e f e r e n c e s  i n  Book 14 t o  h i s t o r i c a l  e v e n t s  t h a t  d i d  n o t  
o c c u r  u n t i l  1013 and some n o t  u n t i l  a s  l a t e  a s  1 0 1 7 * ^ ^  
W hether G en i i  M o n o g a ta r i  was w r i t t e n  a t  one s t r e t c h  
o r  i n - d i f f e r e n t  p e r i o d s ,  and w h e th e r  i t  was e v e r  a c t u a l l y  
c o m p le te d ,  w i l l  be d i s c u s s e d  l a t e r . ^ ^  Bor t h e  t im e 
b e i n g ,  we s h a l l  c o n c lu d e ,  w i t h  Dr.  Onoe and  Tezuka,  t h a t  
i t s  c o m p o s i t io n  o c c u p ie d  t h e  g r e a t e r  p a r t ,  i f  n o t  a l l ,  o f  
M u r a s a k i 1s l i f e  s u b s e q u e n t  t o  h e r  h u s b a n d Ts d e a th .
5* C o n c lu s io n  and I n  t h e s e  i n t r o d u c t o r y  p a g e s ,
B o te^on  C h a p te r s  ^  ^a s  -|Deen s u g g e s t e d  f i r s t ,
t h a t  % t r a s a k i  S h i k ib u  was 
w e l l - v e r s e d ,  i f  n o t  a c t u a l l y  e r u d i t e ,  i n  th e  f i e l d s  o f  
l i t e r a t u r e  and r e l i g i o n ;  s e c o n d ly ,  t h a t  h e r  book was 
w r i t t e n  o v e r  a  lo n g  p e r i o d  o f  t i m e .  B oth  t h e s e  f a c t s  
w i l l  b e  s e e n  t o  have an  i m p o r t a n t  b e a r i n g  on t h e  f o l l o w i n g  
d i s c u s s i o n  o f  t r a d i t i o n  and o r i g i n a l i t y  i n  G en j i  M o n o g a ta r i .
B e fo re  e n t e r i n g  i n t o  a d e t a i l e d  s t u d y  of M u ra s a k i ’ s 
s t y l e ,  two f u r t h e r  c h a p t e r s  o f  an i n t r o d u c t o r y  n a t u r e  would 
seem n e c e s s a r y .  F i r s t ,  s i n c e  t h i s  i s  an  a t t e m p t  a t  
l i t e r a r y  c r i t i c i s m , '  I  have p r o v i d e d  a b r i e f  s t a t e m e n t  
c o n c e rn in g  my own o p i n i o n s  on t h e  p r o c e s s  o f  c r e a t i v e  
w r i t i n g ,  and p a r t i c u l a r l y  on th e  b a s i s  o f  ju d g in g  an  
a u t h o r ’ s s t y l e ;  a t  t h e  same t im e  I  have s u g g e s t e d  s p e c i f i c  
m ean ings  f o r  some t e r m s ,  su ch  as  ’ s t y l e 1, ’p a t t e r n s  o f  
e x p e r i e n c e 1 , ’ com m unica t ion  o f  e sq p e r ie n c e1 , ’ sym bo lism 1 , 
and ’ a tm o s p h e r e 1 , which  w i l l  o ccu r  f r e q u e n t l y  t h r o u g h o u t
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t h e  d i s c u s s i o n .  I  s h o u ld  em phas ise  t h a t  C h a p te r  1 i s  
n o t  i n t e n d e d  i n  any way a s  an o r i g i n a l  c o n t r i b u t i o n  t o  
l i t e r a r y  c r i t i c i s m ;  i t s  o n ly  p u rp o s e  i s  t o  a s s i s t  me i n  
o r g a n i s i n g  my a n a l y s i s  o f  Murasaki* s s t y l e ,  and  t o  d e f i n e  
my t e r m i n o l o g y .  S e c o n d ly ,  I  have p r e f a c e d  t h i s  co m p a ra t iv e  
e x a m in a t io n  of M u r a s a k i1s w r i t i n g  by a  c h a p t e r  on th e  
deve lopm en t  o f  J a p a n e s e  p r o s e  s t y l e  w i t h  s p e c i a l  em phas is  
g i v e n ,  on t h e  one h an d ,  t o  t h e  g e n e s i s  of  kanabun p r o s e  
l i t e r a t u r e ,  and on t h e  o t h e r ,  t o  th e  d i s t i n c t i o n  b e tw e en  
t h e  two c h i e f  t y p e s  o f  p r e - G e n j i  f i c t i o n ,  t h e  u t a -  
m o n o g a ta r i  and d e n k i - m o n o g a t a r i .
CHAPTER ONE
NOTES ON LITERARY STYLE.
1 . S t y l e  and
S u b j e c t ,  e tc *
A r i g i d  d i s t i n c t i o n  "between 
s t y l e  and s u b j e c t  t e n d s  t o  be 
a r t i f i c i a l  and a r b i t r a r y  -
a r t i f i c i a l  b e c a u s e  i t  o f t e n  r e s t s  on a m is a p p re h e n s io n  
o f  t h e  o r i g i n a l  c r e a t i v e  p r o c e s s ,  a r b i t r a r y  b e c a u se  i t  
i n v o l v e s  th e  r i g i d  a p p l i c a t i o n  o f  ready -m ade  c l a s s i f i c a t i o n ;  
t o  works o f  a r t .  The c a t e g o r i c a l  d i s t i n c t i o n  be tw een  
fo rm  and  c o n t e n t  i s  p a r t i c u l a r l y  m i s l e a d i n g  when we come 
t o  th e  m a s t e r p i e c e s  o f  w o r ld  l i t e r a t u r e .  ^ o r  h e r e  t h e  
two a r e  so c l o s e l y  k n i t ,  so i n f l u e n c e d  by  each  o t h e r ,  t h a t  
i t  i s  v i r t u a l l y  i m p o s s i b l e  t o  d e te rm in e  where S u b j e c t 1
W h e n - th is  h a s  b e e n  s a i d ,  t h e  f a c t  re m a in s  t h a t  
a r t i f i c i a l  and a r b i t r a r y  d i s t i n c t i o n s ,  s u c h  a s  t h a t  
b e tw een  s t y l e  and s u b j e c t ,  can som etim es  be most u s e f u l ,  
i f  n o t  e s s e n t i a l ,  f o r  t h e  p u rp o s e s  o f  l i t e r a r y  a n a l y s i s .  
But f i r s t ,  o u r  p r i n c i p a l  t e rm s  and c r i t i c a l  a s s u m p t io n s  
m ust  be  d e f i n e d ;  and s e c o n d ly ,  we must  b e a r  i n  mind t h e  
o r g a n ic  r e l a t i o n s h i p  t h a t  e x i s t s  i n  a l l  g r e a t  l i t e r a t u r e  
b e tw e en  form  a n d  m a t t e r .
S in c e  one p u rp o s e  o f  t h i s  s t u d y  i s  t o  d e te rm in e  t h e  
d e g re e  of  o r i g i n a l i t y  i n  a  w r i t e r 1s s t y l e ,  i t  w i l l  a l s o  
be  n e c e s s a r y  t o  l o c a t e  t h e  b a s i s  on which com par iso ns  can  
be made, and  t o  d i s c o v e r ,  i f  p o s s i b l e ,  a  c r i t e r i o n  f o r  
e v a l u a t i n g  d i f f e r e n t  t e c h n i q u e s  o f  w r i t i n g .  !V a lu e 1 i s
an  u n p o p u la r  t e rm  i n  many q u a r t e r s ;  n e v e r t h e l e s s ,  any 
c o m p a ra t iv e  c r i t i c a l  s tu d y  t h a t  i g n o r e s  t h e  e x i s t e n c e
Cl')ends and 1 s t y l e 1 b e g i n s .  '
2 Is  2
o f  a  l i t e r a r y  h i e r a r c h y  -would seem t o  he u n s a t i s f a c t o r y  
and i n c o m p l e t e .  As Mr. I  .A. R ic h a r d s  h a s  s t a t e d ,
"To s e t  up a s  a  c r i t i c  i s - t o  s e t  up a s  a  ju d g e  o f  v a l u e s , "  
and by  t h i s  o b j e c t i v e  v a l u e s  o f  a c e r t a i n  k in d  a r e  
i m p l i e d .
D i r e c t l y  r e l a t e d  t o  t h i s  p o i n t  o f  v iew  c o n c e rn in g  t h e  
e x i s t e n c e  o f  more o r  l e s s  o b j e c t i v e  l i t e r a r y  c r i t e r i a ,  i s  
t h e  n o t i o n  t h a t ,  w h i l e  s t a n d a r d s  o f  e x c e l l e n c e  i n  s p e c i f i c  
l i n g u i s t i c  and  c o n s t r u c t i o n a l  t e c h n iq u e  may v a ry  from 
c o u n t r y  t o  c o u n t ry  and from  age t o  a g e , the  fu n d a m e n ta l  
e le m e n ts  o f  good s t y l e  can be c o n s i d e r e d  t o  have  u n i v e r s a l  
r e l e v a n c e .  Thus ,  t h e  a b i l i t y  t o  make t h e  e x p e r i e n c e  
which i s  communicated seem r e a l  i s  e s s e n t i a l  f o r  any 
e f f e c t i v e  w r i t i n g ,  w h a te v e r  t h e  la n g u a g e  o r  t h e  p e r i o d  
o r  t h e  s u b j e c t  may b e .  A f a i r l y  r e l i a b l e  c o n f i r m a t i o n  
o f  t h i s  v iew  c o n c e rn in g  t h e  c a t h o l i c i t y  o f  l i t e r a r y  
s t a n d a r d s  may be s u g g e s t e d  by  a  co m p ar iso n  o f  J a p a n e s e  
and W e s te rn  c r i t i c s .  However much i t  may be found  
t h a t  i n d i v i d u a l  c r i t i c s  d i f f e r  among t h e m s e l v e s , s u c h  a 
co m p ar iso n  would n o t  seem to  r e v e a l  t h e  e x i s t e n c e  o f  any 
s p e c i f i c a l l y  O c c i d e n t a l  o r  O r i e n t a l  s t a n d a r d s  o f  good 
w r i t i n g  which would i n v a l i d a t e  t h e  f o l l o w i n g  a t t e m p t  t o  
l o c a t e  a  u n i v e r s a l  b a s i s  f o r  th e -  judgem ent  o f  s ty l e * -  I n  
t h i s  c o n n e x io n ,  i t  w i l l  be i n t e r e s t i n g  t o  n o t e  how c l o s e l y  
M u rasa k i* s  own v iew s on w r i t i n g ,  as  f r e q u e n t l y  e x p r e s s e d  
i n  th e  c o u r s e  o f  h e r  work, a g r e e  w i t h  a  modern "W es te rn1* 
c r i t i c a l  ap p ro ach  ( A p p . l ) .
S t y l e  and The b a s i s  o f  a l l  w r i t i n g  i s
S u b j e c t  e t c .  e x p e r i e n c e ,  b y  w h ich  m ust  be
B a s i s  o f  C r e a t i v e  u n d e r s t o o d  e v e r y t h i n g  t h a t
happens  i n  t h e  a u t h o r ’ s m ind .
I n  t h e  c o u r s e  o f  a  day ,  t h e  i n d i v i d u a l  i s  c o n s t a n t l y  un der '  
g o in g  m e n ta l  e v e n t s ,  i n c r e d i b l y  num erous ,  v a r i e d ,  and
com plex.  Most o f  t h e s e  a r e  u n c o n s c io u s ,  th ough  t h e  
i n f l u e n c e  of  such  p r o c e s s e s  may he a s  g r e a t  or g r e a t e r  
t h a n  t h a t  o f  t h e  more obv ious  conscious m e n ta l  e v e n t s .
Now, t h e  a c t u a l  number o f  p r o c e s s e s  w h ich  a  w r i t e r  
e x p e r i e n c e s  i n  t h e  c o u r s e  o f  a  day i s  p r o b a b l y  no g r e a t e r  
t h a n  t h a t  u ndergone  b y  t h e  a v e ra g e  i n d i v i d u a l ,  and  i n  
some c i r c u m s t a n c e s  i t  may be s m a l l e r * ^ ^  Nor i s  t h e  
n a t u r e  of t h e  w r i t e r ’ s e x p e r i e n c e s  n e c e s s a r i l y  s o  u n u s u a l  
a s  i s  o f t e n  p o p u l a r a l y  su p p o sed .  On t h e  c o n t r a r y ,  i f  a 
w r i t e r  i s  t o  be  m e a n in g fu l  and s i g n i f i c a n t ,  h i s  i n d i v i d u a l  
m e n ta l  p r o c e s s e s  ca n n o t  d i f f e r  to o  d r a s t i c a l l y  from t h o s e  
of t h e  r e a d e r ;  even  i n  t h e  ca se  of  t h e  most ’ d i f f i c u l t *  
w r i t e r s ,  t h e  i n i t i a l  o b s c u r i t y  of t h e i r  work would ,  as  a 
r u l e ,  n o t  seem t o  r e s u l t  from t h e  s t r a n g e n e s s  of t h e  
e x p e r i e n c e s  i t  r e f l e c t s .
I t  i s  n e i t h e r  i n  th e  q u a n t i t y  n o r  i n  t h e  q u a l i t y  o f  
h i s  m e n ta l  p r o c e s s e s  t h a t  t h e  e s s e n c e  o f  an  a r t i s t ’ s power 
i s  t o  be fo u n d ,  b u t  r a t h e r  i n  h i s  a b i l i t y  t o  d i s c e r n ,  
among t h e  m u l t i t u d e  of  h i s  i n t u i t i o n s ,  b e l i e f s ,  e m o t io n s ,  
and s e n su o u s  p e r c e p t i o n s ,  a  number of  s i g n i f i c a n t  p a t t e r n s .  
T h i s  i s  t h e  g e n e r a l  p o i n t  o f  view o f  Mr. I .  A. R ic h a r d s  
when he w r i t e s :
The g r e a t e s t  d i f f e r e n c e  b e tw e e n  t h e  a r t i s t  o r  
p o e t  and t h e  o r d i n a r y  p e r s o n  i s  f o u n d .  • .  i n  t h e  
r a n g e ,  d e l i c a c y ,  and f reedom  of t h e  c o n n e c t io n s ^ h e  
i s  a b le  t o  make be tw een  d i f f e r e n t  e l e m e n t s  o f  h i s  
e x p e r i e n c e *  ( 5 )
The b a s i s  o f  a r t i s t i c  c r e a t i o n ,  t h e n ,  w i l l  be 
l o c a t e d  i n  t h i s  power t o  d i s c e r n ,  a m id s t  t h e  w e l t e r  o f  
p e r s o n a l  e x p e r i e n c e ,  c e r t a i n  m e a n in g fu l  p a t t e r n s .  T h i s  
l a s t  p h r a s e  may be r o u g h l y  a n a la g o u s  t o  th e  " v i s i o n a r y  
t o t a l i t y "  and t h e  " i n d i v i d u a l  modes o f  e x p e r i e n c e "  which 
Mr. W ilso n  K n ig h t  and  Dr. M id d le to n  M uriy  r e s p e c t i v e l y
C 6)p l a c e  a t  t h e  c o r e  o f  e v e iy  l i t e r a r y  work .
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S t y l e  and I b i s  may be an e f f e c t i v e  p o i n t
S u b j e c t  e t c .  departin'*© f o r  t h e  d i s c u s s i o n
B a s i s  o f  v a l u e . « , _ . . .o f  s t y l e ,  and more e s p e c i a l l y
o r i g i n a l i t y  i n  s ^ y l e .  However,
t h e r e  i s  an  ob v io us  weak l i n k  i n  t h e  f o r m u l a ,  namely t h e
u se  of  t h e  words ’m e a n i n g f u l 1 and ’ s i g n i f i c a n t ’ , a s  above ,
i n  t h e  g e n e r a l  s e n s e  o f  ’ i m p o r t a n t ’ . W ith o u t  e n t e r i n g
i n t o  th e  p h i l o s o p h i c a l  r a m i f i c a t i o n s  o f - t h i s  p ro b lem  of
v a l u e ,  we s h a l l  s im p ly  d e f i n e  a  l i t e r a r y  p a t t e r n  as  b e i n g
m e a n in g fu l  when i t  i n v o l v e s  such an o r g a n i s a t i o n  of
e x p e r i e n c e s  as  can  h e l p  any s e r i o u s  and  p e r c e p t i v e  r e a d e r
t o  o r g a n i s e  c e r t a i n  of h i s  own e x p e r i e n c e s  which a r e  t o
him i m p o r t a n t .  Or, t o  u se  Dr. M urry ’ s w o rd s ,  a s u c c e s s f u l
work o f  a r t  c o n s i s t s  o f  such  p a t t e r n s  o f  e x p e r i e n c e  a s  w i l l
\ . e n a b le  t h e  r e a d e r  t o  d i s c o v e r  b e a u t i e s  and
s i g n i f i c a n c e s  which he had  n o t  s e e n  o r  t o  s e e  t h o s e  
w hich  he had  h i m s e l f  g l im p s e d  i n  a  new and r e v e a l i n g
l i g h t .  ( 7 )
But t h e  e x p e r i e n c e s  o f  t h e  r e a d e r  n eed  n o t  be s i m i l a r  o r  
even  r e l a t e d  t o  t h o s e  which  c o n s t i t u t e  t h e  l i t e r a r y  p a t t e r n  
i n  q u e s t i o n s .  1 o r  as Mr. R ic h a r d s  w r i t e s ,
Everybody knows t h e  f e e l i n g  o f  f reed om ,  of r e l i e f ,  
o f  i n c r e a s e d  com petence and  s a n i t y ,  t h a t  f o l l o w s  any 
r e a d i n g  i n  which more t h a n  u s u a l  o r d e r  and  co h e ren ce  
h as  been  g i v e n  t o  our  r e s p o n s e s .  We seem t o  f e e l
t h a t  o u r  command of  l i f e ,  our  i n s i g h t  i n t o  i t  and
o u r  d i s c r i m i n a t i o n  of i t s  p o s s i b i l i t i e s ,  i s  enhanced ,  
even  f o r  s i t u a t i o n s  h a v in g  l i t t l e  o r  n o th in g  t o  do
w i t h  t h e  s u b j e c t  o f  t h e  r e a d i n g .  ( 8 )
S t y l e  an d  I t  may now be p o s s i b l e  t o
S u b j e c t  e t c .  f o r m u l a t e  some d e f i n i t i o n  o f
D e f i n i t i o n  o f  s t y l e  which can  be u s e d  a s  a
s t y l e .
b a s i s  f o r  s u b s e q u e n t  d i s c u s s i o n s  
and c o m p a r i s o n s .  S t y l e  i s  t h e  t e c h n i q u e  by which a 
w r i t e r  e x p r e s s e s  a p p r o p r i a t e l y  t h e  m e a n in g fu l  p a t t e r n s  o f
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h i s  e x p e r i e n c e ;  i n  o t h e r  words,  t h e  p ro b lem  of s t y l e  i s  
t o  d e te r m in e  t h e  most a p p r o p r i a t e  e x p r e s s i o n  of t h e s e  
p a t t e r n s .  And an  e x p r e s s i o n  i s  a p p r o p r i a t e  when i t  
a c c u r a t e l y  conveys t o  t h e  r e a d e r  as  much a s  p o s s i b l e  o f  
t h e  w r i t e r 1s o r i g i n a l  p a t t e r n s  of  e x p e r i e n c e .  I n  t h e s e  
v e ry  g e n e r a l  t e r m s ,  e f f e c t i v e n e s s  o f  com m unica t ion  i s  a  
c r i t e r i o n  o f  v a lu e s  a  good s t y l e  i s  one o r g a n i c a l l y  
s u i t e d  t o  the  w r i t e r ’ s i n d i v i d u a l  modes o f  e x p e r i e n c e .
I t  s h o u ld  p e r h a p s  be em p h as ised  a t  t h i s  s t a g e  t h a t  a  
d e f i n i t e  d i s t i n c t i o n  o b t a i n s  b e tw een  t h e s e  modes of 
e x p e r i e n c e ,  on t h e  one hand ,  and s u b j e c t  o r  c o n t e n t  on t h e  
o t h e r .  A f a l l a c i o u s  a s s u m p t io n ,  which  seems t o  u n d e r l i e  
much p o p u l a r  c r i t i c i s m ,  i s  t h a t  t h e  p r o c e s s  o f  a l l  c r e a t i v e  
w r i t i n g  c o n s i s t s  i n  f i r s t  f i n d i n g  e i t h e r  a  p l o t ,  o r  one 
( o r  s e v e r a l )  c h a r a c t e r s  around  whom an e f f e c t i v e  p l o t  can  
be  c o n s t r u c t e d ,  and i n  t h e n  w r i t i n g  a b o u t  t h e  p l o t  o r  t h e  
c h a r a c t e r s  I n  a  more o r  l e s s  a t t r a c t i v e  s t y l e ,  add ing  a  
c e r t a i n  amount o f  a tm o sp h e re  o r  backg ro u nd  by  way of 
e m b e l l i s h m e n t .  h e e d l e s s  t o  s a y ,  t h e  case  i s  o v e r s t a t e d ;  
n e v e r t h e l e s s ,  t h i s  g e n e r a l  p o i n t  o f  v iew  I s  w id e ly  h e l d ,  
and u n f o r t u n a t e l y  h as  some b a s i s  i n  f a c t ,  f o r  i t  i s  q u i t e  
a p p l i c a b l e  t o  most b a d  w r i t i n g  and t o  v i r t u a l l y  a l l  of  
what may be c a l l e d  b o r d e r - l i n e  w r i t i n g ,  such a s  o r d i n a r y  
c inem a-freaW ents-^ idch  are  e s s e n t i a l l y  no more t h a n  p l o t  
o u t l i n e s .  I n  t h e s e  c a s e s ,  t h e  d i s t i n c t i o n  between 
s u b j e c t  and s t y l e  may be q u i t e  v a l i d ,  th o u g h  t h e  l a t t e r  
w i l l  u s u a l l y  be  o f  t h e  most e l e m e n ta r y ,  n o n - c r e a t i v e  k i n d .
But when we come t o  r e a l  l i t e r a t u r e ,  t h i s  p o p u l a r  
v i e w - p o i n t  i s  u t t e r l y  m i s l e a d i n g .  B or,  a s  we have s e e n ,  
t h e  b a s i s  o f  a r t i s t i c  c r e a t i o n  l i e s  n e i t h e r  i n  t h e  a b i l i t y  
t o  i n v e n t  e x c i t i n g  and u n u s u a l  p l o t s ,  n o r  i n  t h e  d e p i c t i o n  
o f  new, i n t e r e s t i n g  c h a r a c t e r s ,  ( n o r  a g a i n ,  i t  s h o u ld
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p e r h a p s  he added ,  i n  t h e  p r o p a g a t i o n  o f  some c r e e d ,  
however u n i v e r s a l l y  v a l i d  i t  may seem i n  i t s  b e a r i n g s ) ,  
b u t  i n  t h e  power t o  d i s c e r n  among t h e  mass o f  i n d i v i d u a l  
e x p e r i e n c e  c e r t a i n  s i g n i f i c a n t  p a t t e r n s  o r  modes. These  
modes combine, i n  t h e  ca se  of t h e  g r e a t e s t  w r i t e r s ,  t o  
form a  c h a r a c t e r i s t i c  s e n s e  of t h e  q u a l i t y  o f  l i f e ,  a  
t o t a l  them e ,  o r  1 v i s i o n a r y  t o t a l i t y 1 , w h ich  may u n d e r l i e  
e i t h e r  a  s i n g l e  p l a y ,  n o v e l ,  o r  poem, o r  i n  some i n s t a n c e s ,  
t h e i r  e n t i r e  l i t e r a r y  work.
S t y l e  and Once t h i s  p o i n t  o f  v iew h a s
p u rp o s e  o f  p l o t  i s  t o  r e v e a l  th e  c h a r a c t e r i s t i c  s e n s e  o f  
t h e  q u a l i t y  of  l i f e  i n  i t s  e n t i r e t y ;  i n  i t s e l f ,  d i v o r c e d  
from what i n s p i r e d  i t ,  th e  p l o t  can have no a r t i s t i c  
m ean ing .  At t h i s  s t a g e ,  i t  may be s u g g e s t e d  t h a t  t h e  
d i s t i n c t i o n ^ b e t w e e n  r e a l i s t i c ,  im a g i n a r y ,  and t r a d i t i o n a l  
p l o t s  i s  n o t  o f  p r im a ry  im p o r ta n c e .  The most s i g n i f i c a n t  
c o n s i d e r a t i o n  i n  a s s e s s i n g  a w r i t e r * s  c h o ic e  of n a r r a t i v e  
m a t e r i a l  i s  w he th e r  o r  n o t  he i s  a b le  to  f i n d  a  t e x t u r e  
o f  i n c i d e n t s  by  means o f  which h i s  a c c u m u la t io n  o f  
e x p e r i e n c e  can  be a d e q u a t e l y  e x p r e s s e d .  I n  some c a s e s  
t h e  i n c i d e n t s  w i l l  be drawn from a c t u a l  l i f e  ( r e a l i s m ) ,  
i n  o t h e r s  from h i s t o r y ,  and a g a i n  i n  o t h e r s  from  p u re  
i m a g i n a t i o n  ( r o m a n t i c i s m ) . Dr. Murry s u g g e s t s  t h a t  most 
g r e a t  f i c t i o n  w r i t e r s  o f  t h e  West,  i n c l u d i n g  C h au ce r ,  
S h a k e s p e a r e ,  S w i f t ,  V i c t o r  Hugo, B a l z a c ,  G oe the ,  F l a u b e r t ,  
T o l s t o y ,  and  H ardy ,  were b o t h  r e a l i s t s  and r o m a n t i c i s t s  
i n  t h e i r  c h o ic e  o f  p l o t . ^ ^  I n  C h a p te r  i t  w i l l  be 
s u g g e s t e d  t h a t  M urasak i  S h ik ib u  a l s o  com bines t h e s e
S u b j e c t  e t c .  
P l o t .
b ee n  a c c e p t e d ,  th e  b a s i c  e le m e n t  
o f  c r i t i c i s m  assume a  new p e r ­
s p e c t i v e .  F o r  example,  t h e
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d i f f e r e n t  t y p e s  o f  i n c i d e n t s  m  h e r  c h o ic e  of  n a r r a t i v e  
( 11)m a r e n a l .  J
J u s t  as  t h e  p l o t  i s ,  i n  i t s e l f ,  o f  no a r t i s t i c
im p o r ta n c e ,  so t h e  s t y l e  can  o n ly  be c o n s i d e r e d  i n  i t s
o r g a n i c  r e l a t i o n  t o  t h e  u n d e r l y i n g  theme of  -which i t  i s
t h e  e x p r e s s i o n .  Thus F l a u b e r t ,  d e s p i t e  h i s  own a lm o s t
u n iq u e  p r e o c c u p a t i o n  w i th  the p rob lem s  of l i t e r a r y  t e c h n i q u e
em p h as ise s  i n  one o f  h i s  l e t t e r s  t o  George Sand t h a t  s t y l e
i n  i t s e l f ,  a p a r t  from t h e  ' i d e a 1 which i t  s e e k s  t o  e x p r e s s ,
( ip*)can  have no m eaning  o r  v a l u e .  '
I n  t h e  g r e a t e s t  w r i t i n g ,  p l o t ,  c h a r a c t e r ,  i d e a s ,  and
s t y l e ' a r e  a l l  i n t i m a t e l y  f u s e d  w i t h  t h e  c e n t r a l  v i s i o n
o f  th e  a r t i s t ,  and w i t h  each o t h e r .  A t  t h i s  p o i n t ,
t h e  t r a d i t i o n a l  d u a l i t y  o f  form and c o n t e n t  i s  s e e n  t o
be u t t e r l y  m i s l e a d i n g % any u s e f u l  l i t e r a r y  d i s c u s s i o n
must i n e v i t a b l y  r e f e r  t o  t h i s  o r i g i n a l  v i s i o n  which
u n d e r l i e s  b o t h  the  s t y l e  and t h e  p l o t  o f  a l l  a r t i s t i c
w r i t i n g .  As Mr. (Richards s a y s ,
. . .  t o  anyone who r e a l i s e s  what k i n d  of a  t h i n g  
an e x p e r i e n c e  i s ,  and  th ro u g h  what means i t  comes 
a b o u t ,  t h e  o l d  a n t i t h e s i s  b e tw e e n  s u b j e c t  and 
t r e a t m e n t  c e a s e s  to  be of i n t e r e s t . . .  They a r e  n o t  
s e p a r a b l e  o r  d i s t i n c t  t h i n g s .  ( 15)
A c c o r d i n g l y ,  w h i l e  t h e  f o l l o w i n g  s t u d y  w i l l  c o n c e n t r a t e
upon t h e  s t y l e  o f  G e n j i  M o n o g a ta r i , a s  b e i n g  t h e  e lem en t
t h a t  would  seem most o f  a l l  t o  have d e t e r m in e d  i t s
g r e a t n e s s ,  i t  w i l l  be i m p o s s ib l e  t o  o v e r lo o k  M u r a s a k i1s
c h o ic e  o f  e v e n t s ,  c h a r a c t e r s ,  and i d e a s ,  which w ould  i n
most t r e a t m e n t s  p r o b a b l y  b e lo n g  to  t h e  p r o v i n c e  o f  s u b j e c t
o r  c o n t e n t .
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S t y l e  and 
S u b j e c t  e t c .
With t h i s  g e n e r a l  m eaning o f  
s t y l e ,  i t  becomes r e l a t i v e l y  
s im ple  t o  d e t e r m in e  a t  l e a s t  a 
t h e o r e t i c a l  c r i t e r i o n  o f
O r i g i n a l i t y  i n  
s t y l e .
o r i g i n a l i t y  i n  t h e  t e c h n i q u e  o f  any s p e c i f i c  w r i t e r .  For  
i f  s t y l e  i s  t h e  means o f  a p p r o p r i a t e  e x p r e s s i o n ,  and i f ,  
as  a  c o r o l l a r y ,  i t  i s  r e l a t e d  o r g a n i c a l l y  t o  what i t  s ee k s  
t o  e x p r e s s  i n  such a  way t h a t  i t  oecomes i m p o s s ib l e  t o  
make any s t r i c t  d i v i s i o n  be tw een  fo rm  and c o n t e n t ,  t h e n  
t h e  e x p r e s s i o n  of an  i n d i v i d u a l ,  o r i g i n a l ,  u n i f i e d  mode 
o f  e x p e r i e n c e  must i n v o l v e  an i n d i v i d u a l ,  o r i g i n a l ,  and 
u n i f i e d  s t y l e .  I t  i s  p r o b a b l y  t h i s  f a c t ,  more t h a n  
a n y th in g  e l s e ,  t h a t  g i v e s  t h a t  c h a r a c t e r i s t i c  s e n s e  of 
immediacy, i n e v i t a b i l i t y ,  and  l a c k  o f  a r t i f i c e  t o  a l l  g r e a t  
l i t e r a t u r e .
S t y l e  and however s l i g h t  we may c o n s i d e r
i n d i v i d u a l , m e a n in g fu l  p a t t e r n ,  and  a s  lo n g  a s  i t s
a p p r o p r i a t e  e x p r e s s i o n  h a s  been fo u n d ,  t h e  r e s u l t  w i l l
a lw ays  be good and  o r i g i n a l  w r i t i n g .  T hus ,  w i t h i n  th e
l i m i t s  d e te r m in e d  by i t s  c o m p le te ly  l y r i c a l ,  e p i s o d i c
q u a l i t y ,  th e  f o l l o w i n g  u t a  o f  Minamoto no M oro tada  i s
o f  r e a l  a r t i s t i c  v a lu e s
HAwakened by t h e  wind r u s t l i n g  i n  t h e  r i c e - l e a v e s  
I n  t h e  m o u n ta in  v i l l a g e ,
Deep i n  t h e  n i g h t  I  h e a r
i.he d e e r ! s c r y . ” (14 )
The e x p e r i e n c e s  t h e  p o e t - h a s  s e l e c t e d  a r e  q u i t e  c l e a r s
1)  awakening from s l e e p  i n  th e  m idd le  o f  th e  n i g h t ,
2 ) t h e  sound  o f  t h e  wind b low ing  th ro u g h  t h e  r i c e - l e a v e s ,  
5) t h e  r e a l i s a t i o n  o f  b e in g  i n  a q u i e t  v i l l a g e
S u b j e c t  e t c .  
Examp1 e .
th e  e x p e r i e n c e s  w hich  th e  w r i t e r  
w ish es  t o  co n v ey ,  a s  long  as  
t h e s e  a r e  combined i n t o  some
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4*) i n  t h e  m o u n t a i n s ; as  a  c u l m i n a t i o n ,
5 ) t h e  sound of t h e  d e e r Ts c r y .
The m e a n in g fu l  p a t t e r n ,  as i n  most u t a  o f  t h e  p e r i o d ,  i s  
an  e m o t io n a l  one o f  mood o r  a tm o s p h e re .  i 'h i s  mood i s  
n e i t h e r  happy n o r  unhappy; i t  can  b e s t  be d e s c r i b e d  as  
an  i n d i v i d u a l  f e e l i n g  o f  mono no aware  , ^ 5 )  jxq 0 s t y l e ,  
i t  i s  s u c c e s s f u l  and, i n  th e  above d e f i n i t i o n , '  o r i g i n a l ,  
f o r  i t  conveys t o  t h e  r e a d e r  a s  much a s  p o s s i b l e  of  t h e  
w r i t e r * s  o r i g i n a l  p a t t e r n  of e x p e r i e n c e ,  nam ely  t h e  
p a r t i c u l a r  i n d i v i d u a l  f e e l i n g s  a r o u s e d  by t h e  d e e r ' s  c ry  
i n  the  q u i e t  m o un ta in  v i l l a g e *  Yet when a l l  t h i s  h a s  
b een  s a i d ,  t h e  f a c t  r e m a in s  t h a t  M o ro ta d a Ts u t a  i s  a  
l i m i t e d  work o f  a r t .  I t  i s  t o  such  a u t h o r s  and to  such  
poems a s  t h i s  t h a t  D r .  Murry r e f  ex’s when he w r i t e s ;
Im agine  a  man w i th  t h i s  more t h a n  o r d i n a r y  
s e n s i b i l i t y ,  b u t  w i t h o u t  t h e  . . .  f a c u l t y  o f  
e n l a r g i n g  and r e f i n i n g  h i s  im p r e s s io n s  u n t i l  t h e y  
comprehend l i f e  as  a  whole -  t h a t  f a c u l t y  which  I  
s u g g e s t e d  was t h e  d i s t i n g u i s h i n g  mark of t h e  w r i t e r  
o f  t h e  h i g h e s t  r a n k ,  and r e c o g n i s a b l e  i n  a l l  g r e a t  
s t y l e s .  T h i s  man w i l l  have  n e i t h e r  th e  im p u lse  n o r  
t h e  a b i l i t y  t o  f a s h i o n  a  p l o t  o r  c r e a t e  a  w o r ld  
i n  which  a  complex and co m prehens ive  s e n s e  of t h e  
q u a l i t y  o f  l i f e  can f i n d  e x p r e s s i o n ;  h i s  e m o t io n a l  
r e a c t i o n s ,  however a c u t e ,  w i l l  be e p i s o d i c .  He 
w i l l  r e a c t  t o  t h e  s t i m u l u s ,  and t h a t  w i l l  be th e  
en d .  H is  g e n iu s  w i l l  be  p u r e l y  l y r i c a l ,  th o u g h  
o f  c o u r s e  he may q u i t e  w e l l  be w r i t i n g  p r o s e .  An 
o b j e c t  o r  an i n c i d e n t  i n  l i f e  a r o u s e s  an  o v e r ­
whelming em ot ion  i n  him, and  a  d e s i r e  t o  e x p r e s s  
t h e  em o t io n .  The. c r y s t a l l i s a t i o n  i s ,  a s  i t  w ere ,  
a u t o m a t i c a l l y  ac co m p lish ed ;  f o r  t h e  o n ly  way he can  
communicate h i s  em ot ion  i s  by d e s c r i b i n g  t h e  o b j e c t s  
which a r o u s e d  i t .  I f  h i s  e m o t io n  was a t r u e  one,  
t h e  v i v i d n e s s  and p a r t i c u l a r i t y  o f  h i s  d e s c r i p t i o n  
w i l l  c a r r y  i t  o ve r  t o  u s .  (16)
T h i s  d i s t i n c t i o n  be tw een  w r i t e r s  whose a r t  i s
l i m i t e d  t o  t h e  e x p r e s s i o n  o f  i s o l a t e d  p a t t e r n s  o f
e x p e r i e n c e ,  and  t h o s e  few g e n i u s e s  who a r e  a b le  f,t o
comprehend l i f e  a s  a  w h o le ,n has  an i m p o r t a n t  b e a r in g  on
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any d i s c u s s i o n  of o r i g i n a l i t y  i n  s t y l e .  I1o r  u n l e s s  such
a  d i s c u s s i o n  i s  "based on the  o rg a n ic  r e l a t i o n s h i p  'between 
s t y l e  and  e x p e r i e n c e ,  and u n l e s s  t h e  c o m p ar iso n  of  s t y l e s  
i s ,  t o  some e x t e n t ,  made w i t h  r e f e r e n c e  to  th e  t o t a l  v iews 
o f  l i f e  t h a t  have i n s p i r e d  them, t h e y  a r e  doomed t o  
s u x 3 e r f i c i a l i t y , and  a s  o f t e n  a s  n o t ,  w i l l  be l i m i t e d  
l a r g e l y  t o  mere l a n g u a g e  a n a l y s i s -  I n  t h i s  co n n e x io n ,  
i t  s h o u l d  be em p h as ised  t h a t  a  s t e r e o t y p e d ,  u n o r i g i n a l  
s t y l e  does  n o t  r e s u l t  so  much from c o n s c io u s  i m i t a t i o n  o f  
c e r t a i n  i d i o s y n c r a c i e s  of  v o c a b u la r y ,  c o n s t r u c t i o n ,  o r  
im ag e ry ,  a s  f rom  t h e  a b se n c e  o r  a t r o p h y  o f  t h e  power t o  
o r g a n i s e  e x p e r i e n c e  i n t o  an i n d i v i d u a l  p a t t e r n  or  t o t a l i t y .
S t y l e  and Having s u g g e s t e d ,  i n  t h e s e
of  view o f  o r i g i n a l i t y ,  i t  w i l l  he n e c e s s a r y  now t o  say  
a  few words on the  p r o c e s s  of  l i t e r a r y  e x p r e s s i o n .
I t  h a s  h e e n  s u g g e s t e d  t h a t  t h e  p u rp o se  o f  s t y l e  i s  
a p p r o p r i a t e  o r  e f f e c t i v e  com m unica t ion .  T h is  p o i n t  o f  
view seems t o  c o i n c i d e  w i t h  t h a t  o f  S t e n d h a l  when he 
w r i t e s  t o  B a lz a c :
I  s e e  h u t  one r u l e :  t o  he c l e a r .  I f  I  am
n o t  c l e a r ,  a l l  my w o r ld  c rum bles  t o  n o t h i n g .  ( 17)
Here c l a r i t y  i s  p o s i t e d  as  th e  m ost  i m p o r t a n t  e le m e n t  o f
e f f e c t i v e  e x p r e s s i o n .  For a  s t y l e  t o  he c l e a r ,  i t  must
be p r e c i s e .  But how i s  t h i s  p r e c i s i o n  t o  he a t t a i n e d ?
I n  R ac in e  e t  Shake s p e a r e , S te n d h a l  p r o v i d e s  one o f  t h e
■ ■■■i n i w i m M i-in ir i i i r T i  m n n n   i ii -i  --------  r
most s u c c i n t  and s u c c e s s f u l  f o r m u la s  e v e r  made on th e  
s u b j e c t s
S t y l e  i s  t h i s :  t o  add  to  a  g i v e n  t h o u g h t  a l l
t h e  c i r c u m s t a n c e s  f i t t e d  t o  p ro d u c e  t h e  whole e f f e c t  
t h a t  t h e  t h o u g h t  ought  t o  p r o d u c e . (1 8 ;
S u b j e c t  e t c .
P r o c e s s  o f  
s t y l e #  s e l e c t i o n .
v e r y  g e n e r a l  t e r m s ,  a  b a s i s  
f o r  t h e  d i s c u s s i o n  o f  s t y l e  
p a r t i c u l a r l y  f ro m  t h e  p o i n t
By Tt h o u g h t 1 can  be u n d e r s to o d  t h a t  p a r t  of an  im p u lse  
which r e s u l t s  f rom  a s t i m u l u s ,  and  which i n  t h e  p r e c e d i n g  
d i s c u s s i o n  h a s  b ee n  te rm ed  1e x p e r i e n c e ’ , and p o s i t e d  a s  
t h e  raw m a t e r i a l  o f  a l l  w r i t i n g A CCOr d i n g  to  
S t e n d h a l ,  t h e n ,  t h e  p r o c e s s  o f  com m unica t ion  i n v o lv e s  
t h e  a d d i t i o n  o f  a l l  t h e  c i r c u m s t a n c e s  p e r t a i n i n g  t o  t h e  
e x p e r i e n c e  which may be s u i t a b l e  f o r  i t s  e f f e c t i v e  e x p r e s ­
s i o n ,  t h a t  i s  t o  s a y ,  which  w i l l  p ro d u c e  th e  d e s i r e d  
e f f e c t  i n  t h e  r e a d e r  o f  c l e a r l y  u n d e r s t a n d i n g  t h e  
e x p e r i e n c e  *
T h is  t e c h n i q u e  o f  a d d i t i o n ,  i n  t u r n ,  c l e a r l y  i m p l i e s  
a s e l e c t i o n  of c i r c u m s t a n c e s ,  f o r  most e x p e r i e n c e s  which 
th e  w r i t e r  s e e k s  t o  communicate w i l l  i n v o l v e  s c o r e s  o f  
a t t e n d a n t  d e t a i l s .  Were t h e s e  a l l  to  be  e x h a u s t i v e l y  
c a t a l o g u e d ,  t h e  d e s c r i p t i o n  w ould  become d i f f u s e  and 
s h a p e l e s s ,  t h e  r e a d e r ’ s i n t e r e s t  .would f l a g ,  and 
com m unica t ion  would a u t o m a t i c a l l y  f a i l *  I n  o r d e r  t o  
a c h i e v e  e f f e c t i v e  e x p r e s s i o n ,  economy i s  as  i m p o r t a n t  a  
s t y l i s t i c  q u a l i t y  a s  p r e c i s i o n .
How, i t  s h o u l d  n o t  be s u g g e s t e d  t h a t  t h i s  s e l e c t i o n  
o f  c i r c u m s t a n c e s  i s  n e c e s s a r i l y  a  d e l i b e r a t e  o r  
m e c h a n ic a l  p r o c e s s ,  f o r  i f  t h i s  were soy, t h e  a r t  o f  
w r i t i n g  would be an i n t o l e r a b l y  t e d i o u s  p r o c e s s  o f  t r i a l  
and e l i m i n a t i o n ,  i n  t h e  c o u r se  o f  w h ich  t h e  a u t h o r ’ s 
o r i g i n a l  i n s p i r i n g  p a t t e r n  o f  e x p e r i e n c e  would i n e v i t a b l y  
become a t t e n u a t e d .  I t  was s u g g e s t e d  e a r l i e r  t h a t  t h e  
e s s e n c e  o f~ an  a r t i s t ’ s power i s  h i s  r a r e  a b i l i t y  t o  
d i s c e r n  a m id s t  t h e  w e l t e r  o f  h i s  m u l t i f a r i o u s  e x p e r i e n c e  
c e r t a i n  m e a n in g fu l  connex ions  and p a t t e r n s .  But h a r d l y  
l e s s  i m p o r t a n t  i s  h i s  c o g n a te  c a p a c i t y  t o  d e t e r m i n e ,  a t  
t im e s  a lm o s t  s p o n ta n e o u s ly  -  a s  i f ,  i n d e e d ,  i t  were 
t h e  r e s u l t  o f  some s u b c o n s c io u s  o r  s u b l i m i n a l  p r o c e s s  -  
which o f  t h e  many c i r c u m s ta n c e s  r e l a t e d  t o  t h i s  p a t t e r n
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a r e  most f i t t e d ,  f o r  i t s  com m unica t ion .  These  two 
p r o c e s s e s  may he c o n s i d e r e d  c o g n a te ,  f o r  both  i n v o l v e  a 
sp o n ta n e o u s  power o f  o r g a n i s a t i o n  and s e l e c t i o n ,  and 
b e c a u s e  t h e y  a r e  i n t i m a t e l y  r e l a t e d :  f i r s t  t h e  w r i t e r
d i s c e r n s  i n  h i s  v a r i e d  e x p e r i e n c e s  a  c e r t a i n  p a t t e r n  o r  
mode; t h e n ,  i n  o r d e r  t o  e x p r e s s  t h i s  p a t t e r n ,  he chooses  
c e r t a i n  e x p e r i e n c e s  o r  c i r c u m s t a n c e s  t h a t  seem most 
s u i t a b l e  f o r  co m b in a t io n  i n t o  an a r t i s t i c  w ho le .
Thus,  M oro tada ,  i n  h i s  u t a , i n  o r d e r  t o  communicate 
t h e  p a t t e r n  which  h a s  been  d e f i n e d  a s  a f e e l i n g  o f  
mono no a w a re , m a tes  u s e  of one p a r t i c u l a r l y  s i g n i f i c a n t  
e x p e r i e n c e ,  t h e  c r y  o f  t h e  d e e r ,  and j o i n s  t h i s  t o  v a r i o u s  
c i r c u m s t a n c e s  o r  d e s c r i p t i v e  d e t a i l s ,  su ch  a s  t h e  sound 
o f  wind i n  t h e  r i c e - f i e l d s ,  which a l l  combine t o  
communicate t o  t h e  r e a d e r  t h e  o r i g i n a l  i n s p i r i n g  emotion*
S t y l e  and Now, i n  t h i s  poem, one
t h e  r e p r e s e n t a t i v e  o f  t h e  t o t a l  e x p e r i e n c e .  I n  o t h e r  
words,  f o r  M oro tada ,  t h e  s h i k a  no koe i s  t h e  symbol of  
h i s  mood. Sensuous s u g g e s t i o n  o f  t h i s  k i n d  i s  a  v i t a l  
component o f  a l l  good s t y l e ,  i n  p r o s e  a s  w e l l  a s  i n  
p o e t r y ,  b e c a u s e  t o g e t h e r  w i th  d e t a i l ,  i t  i s  one ox t h e  
c h i e f  means by which  a  w r i t e r  can  make h i s  o f t e n  vague 
e x p e r i e n c e s  seem c o n c r e t e  and m e a n in g f u l .  P o e t r y  would, 
how ever ,  seem t o  d epend  more t h a n  p r o s e  on c r e a t i n g  a 
r a p i d  i m p r e s s i o n  on t h e  r e a d e r  by  means o f  p r e c i s e  
e m o t io n a l  s u g g e s t i o n .  E s p e c i a l l y  th e  J a p a n e s e  u t a ,  ' 
and even  more t h e  h a i k u , c i r c u m s c r i b e d  a s  t h e y  a r e  by t h e  
r i g i d  l i m i t s  o f  t h i r t y - o n e  (a n d  s e v e n te e n )  s y l l a b l e s ,  a r e
S u b j e c t  e t c .  
Im a g e ry .
c i r c u m s t a n c e ,  namely t h e  c r y  
o f  t h e  d e e r ,  s t a n d s  o u t  so 
s i g n i f i c a n t l y  a s  to  become
13 1:13
o b l i g e d  t o  a c h i e v e  t h e i r  e f f e c t  w i th  th e  most econom ica l  
t e c h n i q u e  p o s s i b l e ,  and a r e  u n a b le  t o  u se  t h e  s lo w e r  
m ethod  o f  d e s c r i p t i v e  d e t a i l  which i s  a p p r o p r i a t e  f o r  
p r o s e  s t y l e .
A n o th e r  ty p e  o f  im agery  i s  u s e d  i n  t h e  f o l l o w i n g  
u t a  o f  Ono no Komachi:
nI t  i s  t h e  f l o w e r  o f  th e  human h e a r t  
T h a t  w i t h e r s
But g i v e s  no s i g n  o f  f a d i n g  c o l o u r . ft (20 )
H ere ,  a s  t h e  .human h e a r t  i s  e x p l i c i t l y  i d e n t i f i e d  w i t h  a 
f l o w e r ,  t h e  s u g g e s t i o n  i s  m e t a p h o r i c a l ,  r a t h e r  t h a n  i n  t h e  
n a t u r e  o f  a sym bol.  Both  sym bolism  and  m e ta p h o r ,  
t o g e t h e r  w i t h  s i m i l e ,  must be c a r e f u l l y  a n a l y s e d  i n  any 
s tu d y  o f  a  w r i t e r s  s t y l e .  There  i s  a t  t im e s  a t e n d e n c y  
t o  r e g a r d  im agery  a s  mere e m b e l l i s h m e n t ,  w h e rea s  a c t u a l l y  
i t  i s  a t  t h e  r o o t  o f  a l l  c r e a t i v e  s t y l e .  In d e e d ,  a s  D r .  
Murry w r i t e s ,
True m e ta p h o r ,  so f a r  from b e i n g  an o rnam ent ,  
has  v e r y  l i t t l e  t o  do even  w i th  an  a c t  o f  
co m p a r iso n .  ( 21)
T h ere  i s  p r o b a b ly  no b e t t e r  way o f  u n d e r s t a n d i n g  a g r e a t
w r i t e r ' s  a r t  t h a n  by  a  s t u d y  o f  how he u s e s  h i s  s t o r e
o f  s e n s u o u s  p e r c e p t i o n s  t o  c r e a t e  a  p a t t e r n  o f  c o n c r e t e
im ages which can  g i v e  e f f e c t i v e  e x p r e s s i o n  t o  t h e
i n d i v i d u a l  e x p e r i e n c e s  and to  t h e  t o t a l  q u a l i t y  of l i f e
which  he s e e k s  t o  communicate .
Now, w i t h o u t  such a  m o t i v a t i n g  p a t t e r n  of  e x p e r i e n c e ,
o r  'p r e d o m in a n t  p a s s i o n ' ,  t h e  image may i n d e e d  be s im p ly
a  e u p h u i s t i c  o rnam en t ,  r a t h e r  t h a n  t h e  c h a r a c t e r i s t i c  o f
a  g r e a t  s t y l e .  Thus C o le r id g e  w r i t e s  i n  B i o g r a p h i a
L i t e r a r i a ,
Im ag es ,  however b e a u t i f u l ,  however f a i t h f u l l y  
c o p ie d  from  n a t u r e ,  and as a c c u r a t e l y  r e p r e s e n t e d  i n  
w ords ,  do n o t  o f  th e m s e lv e s  c h a r a c t e r i s e  t h e  p o e t .  
They become p r o o f s  o f  o r i g i n a l  g e n i u s  o n ly  so  f a r  a s  
t h e y  a r e  m o d i f i e d  by a p re d o m in a n t  p a s s i o n ,  o r  by  
a s s o c i a t e d  t h o u g h t s  o r  im ages  awakened by  t h a t  
p a s s i o n .  ( 22 )
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S t y l e  and A s i g n i f i c a n t  p a r t  i s  p l a y e d
S u b j e c t  e t c .  „ ,i n  t h e  c r e a t i o n  o f  c o n c r e t e
Rhythm. , . .im ag es ,  as  w e l l  a s  m  o r d i n a r y
n a r r a t i v e  and  d e s c r i p t i v e
t e c h n i q u e ,  by  what l o l e r i d g e  te rm s  " t h e  s e n s e  o f  m u s ic a l
d e l i g h t ,  w i th  th e  power o f  p ro d u c in g  i t . n ^ ^  '^his
i n v o l v e s  t h o s e  rh y th m ic  e f f e c t s ,  u s e d  i n - p r o s e , ' a s  w e l l
a s  i n  p o e t r y ,  by a l l  d e l i b e r a t e  a r t i s t s .  The im p o r ta n c e
of  su c h  d e v i c e s  a s  j u x t a p o s i t i o n  an d  c o n t r a s t  s h o u ld ,
how ever ,  n o t  be  o v e r -e m p h a s i s e d ,  f o r  t h e y  do n o t  b e lo n g
t o  th e  e s s e n t i a l  q u a l i t y  of good w r i t i n g .  M u s ica l  lan g u ag e
does  no t  n e c e s s a r i l y  make f o r  c l a r i t y  an d  p r e c i s i o n  w hich
a r e  t h e  r e a l  c r i t e r i a  o f  e x c e l l e n c e  i n  t h e  a r t  o f  w r i t i n g ;
i n d e e d ,  an  overwhelming d e s i r e  t o  p ro d u c e  rh y th m ic  p e r i o d s
can have an  a d v e r s e  e f f e c t  on t h e  t o t a l  s t y l e .
2 . E lem en ts  o f  The g e n e r a l  p r i n c i p l e s  s u g g e s te d
S t y l e .  above ,  th o u g h  p r i m a r i l y  d e r i v e d
from a  s t u d y  o f  W estern  
l i t e r a t u r e  and  c r i t i c i s m ,  would n o t  seem t o  depend  f o r  
t h e i r  v a l i d i t y  on any s p e c i f i c a l l y  O c c i d e n t a l  c h a r a c t e r i s ­
t i c s ,  and may a c c o r d i n g l y  s e rv e  a s  a  g e n e r a l  b a s i s  f o r  
t h e  d i s c u s s i o n  o f  M urasak i  S h i k i b u Ts l i t e r a r y  s t y l e  and  
i t s  r e l a t i o n  t o  t h a t  o f  h e r ‘p r e d e c e s s o r s .
A s y s t e m a t i c  c l a s s i f i c a t i o n  of t h e  e le m e n ts  t h a t  
c o n s t i t u t e  a  w r i t e r 1s s t y l e  i s  a p t  t o  be ev en  more 
a r b i t r a r y  t h a n  t h e  b r o a d e r  d i s t i n c t i o n  be tw een  fo rm  and 
c o n t e n t .  N e v e r t h e l e s s ,  f o r  th e  same r e a s o n s  t h a t  
p rom pted  t h e  l a t t e r  a r t i f i c i a l  d i v i s i o n ,  an  a t t e m p t  
w i l l  be made t o  o r g a n i s e  t h e  s t u d y  of M u ra s a k i1s s t y l e  
u n d e r  t h e  f o l l o w i n g  g e n e r a l  h e a d i n g s .  I f  we a c c e p t  t h e  
p o i n t  o f  view t h a t  t h e  b a s i s  o f  a l l  g r e a t  w r i t i n g  l i e s  
i n  what has  v a r i o u s l y  been  te rm ed  ’p a t t e r n s  o f  expe i ' ience*  ,
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1 q u a l i t y  o f  l i f e T, ’ v i s i o n a r y  t o t a l i t y 1 , ’ u n d e r l y i n g  th em e1 , 
i t  w i l l  be s e e n  t h a t  t h i s  c l a s s i f i c a t i o n  r e p r e s e n t s  a 
p r o g r e s s  from  t h e  e x t e r n a l s  t o  t h e  v e r y  e s s e n t i a l s  o f  
c r e a t i v e  s t y l e .  A l s o ,  an i n c r e a s i n g  d i f f i c u l t y  o f  
a n a l y s i s  may be n o t e d .  i 'o r ,  a s  Dr.  Murry w r i t e s ,
S t y l e  i s  many t h i n g s ; b u t  t h e  more d e f i n a b l e  
t h e s e  a r e ,  t h e  more c a p a b le  o f  b e i n g  p o i n t e d  a t  w i th
  t h e  f i n g e r ,  t h e  more rem ote  a r e  t h e y  from  t h e
c e n t r a l  meaning h id d e n  i n  th e  word. ( 25)
T h e s e ,  t h e n ,  a r e  t h e  e l e m e n t s  o f  s t y l e  t h a t  w i l l  be
d i s t i n g u i s h e d : -
E lem en ts  o f  Languages t h e  l i m i t a t i o n s
a n a l y s i s  can r e v e a l  much t h a t  i s  i m p o r t a n t ,  b u t  w i l l  
n e v e r  e n a b le  u s  t o  l o c a t e  t h e  e s s e n c e  o f  a  w r i t e r 1s 
s t y l i s t i c  pow er .  W ith o u t  d o u b t ,  a  r i c h ,  v a r i e d ,  and 
s u p p le  v o c a b u la r y  i s ,  o t h e r  t h i n g s  b e i n g  e q u a l ,  p r e f e r a b l e  
t o  a s m a l l  one, b e c a u s e  o f  th e  p o t e n t i a l i t i e s  which  i t  
p r o v i d e s .  But ’ o t h e r  t h i n g s ’ h e r e  i n c l u d e  t h e  a b i l i t y  
t o  d e f i n e  e x p e r i e n c e  by means o f  s e n s u o u s  p e r c e p t i o n ,  
and i f  t h i s  i s  l a c k i n g ,  t h e  most v a r i e d  v o c a b u la r y  i n  
t h e  w o r ld  i s  a  u s e l e s s  t o o l  so f a r  as  l i t e r a r y  s t y l e  i s  
c o n c e rn e d .  S i m i l a r l y ,  t h e  t a l e n t  f o r  combining words 
by means o f  j u x t a p o s i t i o n  and c o n t r a s t  i n  su c h  a way 
t h a t  t h e i r  sound comes to  f u l l  power,  o f  c r e a t i n g  
r h y t h m i c a l  p h r a s e s ,  s e n t e n c e s ,  and p a r a g r a p h s ,  w i l l  i n  
i t s e l f ,  d i v o r c e d  from  any s i g n i f i c a n t  mode of e x p e r i e n c e ,  
l e a d  t o  n o t h i n g  b u t  p r e c i o s i t y .
The p u rp o s e  of  lan g u ag e  a n a l y s i s  i n  c r i t i c i s m  i s ,  
f i r s t j  t o  d e te r m in e  t h e  c o u r se  o f  h i s t o r i c a l  l i t e r a r y  
dev e lo p m en t ,  o r ,  i f  n e c e s s a r y ,  t o  l o c a t e  a  p a r t i c u l a r  work
S t y l e .
a) L an g u ag e .
o f  l a n g u a g e  a n a l y s i s  i n  
a s s e s s i n g  s t y l e  have a l r e a d y  
b een  s u g g e s t e d .  &uch an
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i n  t h i s  d e v e lo p m en t ,  by  r e f e r e n c e  to  ch an g es  i n  v o c a b u la r y  
and g ra m m a t ic a l  u s a g e ;  s e c o n d ly ,  t o  examine, i f  p o s s i b l e ,  
th e  r e l a t i o n  b e tw e en  t h e  w r i t e r ’ s l a n g u a g e  and th e  common 
la n g u a g e  o f  h i s  day ,  an d  to  n o t e  t h e  r e l a t i v e  i n f l u e n c e s  
on h i s  w r i t i n g  o f  l i t e r a r y  and  c o l l o q u i a l  t r a d i t i o n s ;  
t h i r d l y ,  t o  ju d g e  th e  d e g re e  o f  an i n d i v i d u a l  w r i t e r ’ s 
command o v e r  t h e  words and p r o c e s s e s  o f  h i s  l a n g u a g e ,  as  
t h e s e  a r e  th e  raw m a t e r i a l s  w i t h  which th e  more complex 
and c h a r a c t e r i s t i c  t e c h n i q u e s  of  s t y l e  a r e  b u i l t .  I n  
t h e  ca se  o f  t h e  most c r e a t i v e  w r i t e r s ,  t h e r e  i s  a  c o n s t a n t  
e n r ic h m e n t  o f  l a n g u a g e ,  a s  t h e i r  v a r i e d  se n su o u s  
p e r c e p t i o n s  g iv e  r i s e  t o  new c o in a g e s  o f  words and p h r a s e s ,  
and ,  by t h e  p r o c e s s  o f  i m a g e - f o r m a t io n ,  t o  new manners o f  
e x p r e s s i o n .  f i n a l l y ,  we must n o t i c e  how much th e
w r i t e r  has  made use  o f  th e  r h y t h m i c a l  p o t e n t i a l i t i e s  o f  
h i s  l a n g u a g e ,  which i n  p r o s e ,  a s  w e l l  a s  i n  p o e t r y ,  can 
i n t e n s i f y  t h e  e m to io n a l  p a t t e r n s  he i s  t r y i n g  t o  convey .
E lem en ts  o f  Choice of m a t e r i a l ,  t e ch n iq u e
one o f  s e l e c t i o n .  ^ h i s  s e l e c t i o n  o c c u r s  on d i f f e r e n t  
l e v e l s .  F i r s t ,  i n  t h e  c a s e  o f  t h e  g r e a t e s t  w r i t e r s ,  
i t  i s  n e c e s s a r y  t o  d e te rm in e  which p a r t i c u l a r  p a t t e r n s  o f  
e x p e r i e n c e  a r e  most  a p p r o p r i a t e  f o r  t h e  com m unica t ion  of 
h i s  s e n s e  o f  th e  t o t a l  q u a l i t y  o f  l i f e .  Then t h e  
e x p r e s s i o n  o f  t h e s e  p a t t e r n s ,  i n  t u r n ,  i n v o l v e s  a  c h o ic e  
o f  i n d i v i d u a l  e x p e r i e n c e s  and t h e i r  a t t e n d a n t  c i rcu m ­
s t a n c e s ,  w h ich ,  i n  t h e  S t e n d h a l i a n  d e f i n i t i o n ,  m ust  be 
added  t o  th e  o r i g i n a l  t h o u g h t .  ‘^ 'his t e c h n i q u e  o f  
p r e s e n t a t i o n ,  which  i s  i m p l i e d  i n ' t h a t  of c h o ic e  ( b u t
S t y l e .
b) C ho ice ,
p r e s e n t a t i o n ,
c o n s t r u c t i o n .
n a r r a t i v e  c o n s t r u c t i o n s t h e  
p r o c e s s  of s t y l e  h as  b e e n  
s u g g e s t e d  as  b e in g  e s s e n t i a l l y
o f  p r e s e n t a t i o n  and a r t  o f
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■which, f o r  p u r p o s e s  o f  a n a l y s i s ,  w i l l  be t r e a t e d  
s e p a r a t e l y ) ,  i n v o l v e s ,  among o t h e r  t h i n g s ,  t h e  u s e  o f  
p h y s i c a l  and p s y c h o l o g i c a l  d e t a i l ,  t h e  h a n d l i n g  of 
d i a l o g u e ,  t h e  t r e a t m e n t  o f  humorous c h a r a c t e r s  an d  
s i t u a t i o n s ,  and ( i n  H e ian  m o n o g a ta r i ) t h e  most e f f e c t i v e  
u se  o f  p o e t i c a l  u n i t s  w i t h i n  t h e  body of  th e  p r o s e .  The 
a r t  o f  n a r r a t i v e  c o n s t r u c t i o n  i n v o l v e s  such  t h i n g s  as  
t h e  o r d e r  o f  e v e n t s ,  t h e  i n t r o d u c t i o n  o f  c h a r a c t e r s ,  
t h e  a r ra n g e m e n t  o f  t h e  t o t a l  t im e -s c h e m e ,  t h e  method o f  
t r a n s i t i o n  f ro m  one l i n e  o f  a c t i o n  t o  th e  n e x t ,  and su c h  
s p e c i a l i s e d  d e v i c e s  a s  a n t i c i p a t i o n ,  o v e r l a p p i n g ,  and 
p a t t e r n s .  The f i n a l  aim i s ,  a s  we have s e e n ,  p r e c i s e  
and r e a l i s t i c - c o m m u n i c a t i o n .  T h is  i s  p r i m a r i l y  a c h ie v e d ,  
on th e  one hand ,  by  t h e  ch o ic e  of  t h e  most a p p r o p r i a t e  
c i r c u m s t a n c e s  and  d e t a i l s ,  and ,  on t h e  o t h e r ,  by t h e  
c o n s t r u c t i o n *  I t  s h o u ld  p e r h a p s  be n o t e d  h e r e  t h a t  
t h e  r e a l i t y  o f  a r t  i s ,  a s  a r u l e ,  i n  t h e  n a t u r e  of 
v e r i s i m i l i t u d e ,  r a t h e r  t h a n  b e in g  e q u i v a l e n t  to  t h e  
r e a l i t y  o f  l i f e ,  w h ich ,  i f  a c c u r a t e l y  r e c o r d e d ,  w i l l  
p a r a d o x i c a l l y  o f t e n  seem u n r e a l ,  a t  t h e  same t im e  
as  i n v o l v i n g  a  d i f f u s e n e s s  and c o n f u s i o n  in c o m p a t i b l e  
w i th  e f f e c t i v e  com m unica t ion .
E lem en ts  o f  Im agery :  among t h e  most
g iv e  e x p r e s s i o n  t o  h i s  e x p e r i e n c e  a r e  t h o s e  w hich  b e a r  
t h e  r e l a t i o n  of  sym bol,  m e tap h o r ,  and  s i m i l e .  The 
p r o c e s s  o f  im ag e -fo rx n a t io n  l i e s  a t  t h e  v e r y  r o o t  o f  
c r e a t i v e  w r i t i n g ,  f o r  w i th o u t  c o n c r e t e  im ag ery ,  t h e r e  
can  b e  no p r e c i s i o n  o f  s t y l e .  I n  th e  c r i t i c i s m  o f  
M u ra s a k i1s a r t ,  t h e r e  seems t o  have been  a  t e n d e n c y  t o
S t y l e . 
c) Im ag e ry .
i m p o r t a n t  o f  a l l  t h e  
f c i r c u m s t a n c e s 1 o r  d e t a i l s  
which a  w r i t e r  can ch o o se  t o
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o v e r lo o k  t h i s  v e r y  v i t a l  a s p e c t  o f  h e r  w r i t i n g *
E lem en ts  o f  Theme and A tm osphere ;  w i thB tv le *  . ............ , tu.Tr r,,--,-, - rK -r rn r -_ ...
t h i s  f i n a l  s e c t i o n ,  we come 
d) rf  heme and , . , „ , . ,
a tm o s p h e re .  t o  t h e  c o r e  of c r e a t i v e  s t y l e ,
as  u n d e r s t o o d  i n  t h i s  
d i s c u s s i o n *  The t e r m  T a tm o s p h e re 1 i s  u se d  h e r e  t o  
d e s c r i b e  a s e t ' o f  c o r r e s p o n d e n c e s  e x i s t i n g  th r o u g h o u t  a  
p l a y  o r  n o v e l ,  w h i l e  r e l a t e d  t o  each  o t h e r  i n d e p e n d e n t l y  
o f  t h e  t im e - s e q u e n c e  which  i s  th e  s t o r y . T h e s e  
c o r r e s p o n d e n c e s  ca n  t a k e  th e  fo rm  of t h e  n o v e l ’ s s e t t i n g ,  
t h a t  i s ,  o f  a tm o sp h e re  i n  t h e  more u s u a l  s e n s e ,  o r  of  
r e c u r r e n t  symbols o r  p a t t e r n s  of im ag e ry ,  o r  o f  t h e  
e m o t io n a l  and i n t e l l e c t u a l  c o n c e p t io n s  r e p r e s e n t e d  by 
d i f f e r e n t  c h a r a c t e r s ,  or a g a in  of  c e r t a i n  p a t t e r n s  o f  
a c t i o n ,  or f i n a l l y  of c e r t a i n  r e c u r r e n t  i d e a s  and 
f e e l i n g s  ab o u t  l i f e  e x p r e s s e d  e i t h e r  d i r e c t l y  o r  
i n d i r e c t l y ;  b u t  i n  e v e ry  c a s e ,  t h e y  w i l l  r e l a t e  t o  t h e  
u n d e r l y i n g  th em e .  I f  i n  our s t u d y  of g r e a t  n o v e l s  or 
p l a y s ,  we a t t e m p t  t o - d i s c e r n  t h e s e  t h i c k l y - s c a t t e r e d  
c o r r e s p o n d e n c e s ,  ( t h e  d e a th - th e m e  and d ream -im agery  i n  
Grenji , f o r  i n s t a n c e ) ,  i n s t e a d  o f  g i v i n g  our a t t e n t i o n  
o v e rw h e lm in g ly  t o  t h e  c a u s a l  l o g i c a l  sequence  of  a c t i o n  
t h a t  i s  t h e  p l o t ,  many seem in g ly  u n n e c e s s a r y  r e p e t i t i o n s  
and e v e n  i r r e l e v a n c i e s  come to  be s e e n  a s  e s s e n t i a l  
e l e m e n t s  i n  t h e  w r i t e r ’ s t e c h n iq u e  of e x p r e s s i o n ;  t h e  
p e r v a d i n g  a tm osphere  o f  t h e  book ,  i n s t e a d '  o f  b e i n g  m e re ly  
a  p i c t u r e s q u e  b ac k g ro u n d ,  becomes an  o m n ip re sen t  and 
m y s t e r i o u s  r e a l i t y ,  add ing  sy m b o l ic  meaning t o  t h e  
e v e n t s  and c h a r a c t e r s ,  and  e f f e c t i v e l y  com m unicating  the  
w r i t e r ’ s o r i g i n a l  p a t t e r n s  o f  e x p e r i e n c e .
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CHAPTER TWO.
THE DEVELOPMENT OE'JAPANESE PROSE STILE.
1 . Development o f  The p o p u l a r  c o n c e p t io n  o f
kana'bun l i t e r a r y   ^ n ,"s t y l e ^ "  J a p a n e s e  c u l t u r e  a s  b e i n g
a) C h in ese  i n f l u e n c e .  d e r i v e d  more o r  l e s s  d i r e c t l y
from China a p p e a r s  p a r t i c u l a r l y
m i s l e a d i n g  i n  t h e  c a s e  o f  t h e  m o n o g a t a r i , though  v n th o u t  
d o u b t ,  C h in ese  s o u r c e s  can  be fo u n d ,  f o r  i n s t a n c e ,  i n  
t h e  p l o t  o f  l a k e t o r i  ^^  and i n  t h e  im agery  of w r i t e r s  
l i k e  M urasak i  * ^ ) ~ ~
Of t h e  t h r e e  p r i n c i p a l  t y p e s  of p r o s e  f i c t i o n  
( chuan  c h i ) i n  t h e  T! ang P e r i o d ,  t h e  a i  c h ! in g  ( l o v e  
s t o r i e s )  w ere ,  j u d g in g  from  th e  r e l a t i v e l y  f r e q u e n t  
r e f e r e n c e  t o  them i n  t h e  w r i t i n g s  of t h e  l i e i a n .  c o u r t  
l a d i e s ,  t h e  most p o p u l a r .  Now, t h e  a i  ch* i n g  were 
u s u a l l y  w r i t t e n  i n  c o n j u n c t i o n  w i th  s h i h  (poem s) ,  a s ,  f o r  
exam ple ,  i n  t h e  OhT ang Hen Ke Qhuan o f  Gh! en Hung and 
t h e  I j n g  Ying Qhuan ( o r  Hui- Chen C h i) o f  YDan Chen; b u t  
even  when t h e y  were composed a p a r t  f rom  poems, t h e  
l a n g u a g e  was s t r i c t l y  l i t e r a r y  an d  p o e t i c ,  a l l  t h e  chuan 
c h i  b e i n g  t h e  works of  p r a c t i s i n g  p o e t s .  T h is  n o n -  
c o l l o q u i a l  l a n g u a g e  o f  t h e  cliuan c h i im m e d ia te ly  p l a c e s  
them i n  a  d i f f e r e n t  s t y l i s t i c  c a t e g o r y  from  t h e  mo nog a t a r i . 
A f u r t h e r  e s s e n t i a l  d i f f e r e n c e  i s  fo u n d  i n  t h e  f a c t  t h a t  
t h e  chuan c h i  a r e  a l l  v e r y  b r i e f ,  and t h a t  none of them  
c o n t a i n  any r e a l l y  s u s t a i n e d  n a r r a t i v e .  I t  i s  c l e a r  
t h a t  we c a n n o t  l o o k  t o  C hinese  f i c t i o n  o f  t h e  T Tang and 
p r e - T Tang d y n a s t i e s  f o r  t h e  s t y l i s t i c  o r i g i n s  o f  t h e  
m o n o g a ta r i  *  ^^  As Dr.  R oggendorf  w r i t e s ,
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. . .  t h e  l i t e r a r y  la n g u a g e  which em erged by th e  
b e g i n n i n g  o f  t h e  E ng i  P e r i o d  was t h e  f i n e s t ,  p u r e s t ,  
and most genu ine  p r o d u c t  o f  [ t h e ]  J a p a n e s e  s o i l .
I t s  v o c a b u la r y  was e n t i r e l y  u n a d u l t e r a t e d  w i th  
C h in e s e ,  and  i t s  charming a l l u s i v e n e s s ,  i t s  p l e a s a n t  
s i m p l i c i t y  r e v e a l  t h a t  i t s  s t r u c t u r e  to o  was n o t  
C h in e s e .  T h i s  i s  p a r t i c u l a r l y  t r u e  of t h e  l i t e r a r y  
p r o s e  which a p p e a re d  w i th  th e  e a r l y  n i n t h  c e n tu r y  and 
w hich ,  i n  b a r e l y  a  h u n d red  y e a r s f t im e ,  r e a c h e d  h e ig h ts  
t h a t  have n e v e r  s i n c e  b ee n  a t t a i n e d .  (4 )
M otoor i  N o r in a g a ,  w i th  h i s  u s u a l  d e s i r e  t o  m in im ise
f o r e i g n  i n f l u e n c e  on t h e  J a p a n e s e  l i t e r a r y  c l a s s i c s ,
i n d i c a t e s  t h e  p a s s a g e  of  Gen.ji M o n o g a ta r i  i n  which
M urasak i  w r i t e s ,  " H i to  no Mikado n o ,  zae  t s u k u r i y o  kawareru!
He i n t e r p r e t s  t h i s  as  f o l lo w s s
I n  C h in a ,  b o t h  the  l e a r n i n g  and  t h e  s t y l e  
[ fumi no t s u k u r i z a m a ] o f  w r i t e r s  d i f f e r  from 
our  own.
M o to o r i  s u g g e s t s  t h a t  t h e  c h i e f  p o i n t s  o f  d i f f e r e n c e
a r e ,  f i r s t ,  t h a t  C h in ese  p r o s e  i s  p r e d o m i n a n t l y  d i d a c t i c ,
w h ereas  t h e  m o n o g a ta r i  c o n c e n t r a t e  on t h e  w o r ld  a s  i t
a c t u a l l y  i s  ( yo no a r i s a m a ) ; s e c o n d l y ,  t h a t  C h in ese
w r i t e r s  c o n c e n t r a t e  on s u p e r f i c i a l  l i t e r a r y  e m b e l l i s h m e n ts
and l a c k  t h e  m o t i v a t i n g  q u a l i t y  of t h e  J a p a n e s e ,  namely
t h e i r  d e s i r e  t o  examine t h e  d e t a i l s  of human em otion
(  6")( kokoro  no oku no kuma) .
Development o f  M o too r i  s u b s e q u e n t l y  examines
l i t e r a r y  t h e  r e l a t i o n s h i p  be tw een  t h e
b) I n f l u e n c e  o f  mongS. .a t a r l  and su c h  e a r l y
kambun^ S i n o - J a p a n e s e  works a s  th e
l i t e r a t u r e .  N i h o n g i , t o  w hich  he c o n s i d e r s
t h a t  M u rasa k i  i s  r e f e r r i n g  
when she  w r i t e s ,  T10n a j i  Yamatorrkuhino k o to  n a r e d o ,  
m ukash i  ima no n i -k a w a ru  n a r u b e s h i . "  I n  co m p ar iso n  w i t h
books l i k e  th e  N iho n g i  ( mukashi no fu m i) , t h e  e a r l i e s t  
and m ost  r u d i m e n t a r y  m o n o g a ta r i  can ,  a c c o r d i n g  t o
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M o t o o r i 1s i n t e r p r e t a t i o n  o f  M u ra s a k i1s p a s s a g e ,  be 
c o n s i d e r e d  r e c e n t  works ( c h i k a k i  yo no mono) . • : \ ” •.
However, He s u g g e s t s  t h a t  M u r a s a k iTs r e a l  r e f e r e n c e  
( s h i t a  no k o k o ro ) i n  ima no n i  i s  t o  Her own work.'
The f i n a l  d i s t i n c t i o n  em pHasised  by M o to o r i  i s  
c o n t a i n e d  i n  t h e  same p a s s a g e  o f  ^ e n ^ i s  "F u k a k i  k o to  
a s a k i  k o to  no k e j im e  koso  a ram e ."  H e re ,  i n  M o to o r i1s 
v iew ,  f u k a k i  and a s a k i  (*pro found*  a n d  1 s h a l lo w * )  r e f e r ,  
r e s p e c t i v e l y ,  t o  kambun and kanabun  l i t e r a t u r e ,  t h e  fo rm e r  
o f  which i s  so  d i f f i c u l t  f o r  women t o  r e a d  ( onna no 
t a y a s u k u  k o k o ro e g a ta k u ) , w hereas  t h e  w r i t i n g - s y s t e m  u s e d  
i n  t h e  l a t t e r  was a s s o c i a t e d  s p e c i f i c a l l y  w i tn  t h e  f e m in in e  
s e x ,  and even c a l l e d  onna-mo;i i  (* woman* s w r i t i n g * ) .
I n  s t r e s s i n g  t h e  o verw he lm ing ly  i n d i g e n o u s  n a t u r e
of  t h e  kanabun  l i t e r a r y  t r a d i t i o n ,  M o to o r i  may have
t e n d e d  t o  o v e r lo o k  some of t h e  p o s s i b l e  e f f e c t s  o f
C h inese  and S i n o - J a p a n e s e  w r i t i n g  on t h e  m o n o g a t a r i .
N e v e r t h e l e s s ,  i t  i s  t r u e  t h a t  p r e - H e i a n  J a p a n e s e  p r o s e ,
w i th  i t s  p re d o m in a n t  G h inese  i n f l u e n c e ,  can ,  on t h e
w h o le ,  n o t  be c o n s i d e r e d  an i m p o r t a n t  s o u rc e  f o r  t h e
( n)s t y l e  o f  n a t i v e  f i c t i o n  i n  t h e  n i n t h  c e n t u r y .  The
K o j i k i , though  i t  may r e c o r d  numerous l e g e n d s  and 
t r a d i t i o n a l  f o l k - l o r e  which were u s e d  l a t e r  i n  H e ian  
f i c t i o n , i s  w r i t t e n  i n  a p se u d o -C h in e s e  s t y l e ,  an d  
from  t h e  s t a n d p o i n t  o f  fo rm , i s  a l i e n  t o  t h e  m o n o g a t a r i .
^ i b o n g i , o f  which lviu r a s a k i  i s  r e p u t e d  t o  have b een  
such  a s e d u l o u s  s t u d e n t ,  i s  ev en  f u r t h e r  removed f rom  
s u b s e q u e n t  H e ian  p r o s e ,  f o r  i t s  s t y l e  i s  pu re  C h in e s e ,  
b e i n g  s e e m in g ly  m o d e l le d  on su ch  c h r o n i c l e s  a s  t h e  
S h ih  G h i . ^ ^
I n  t h i s  r e g a r d ,  we sh o u ld  r e c a l l  t h e  o r g a n ic  
co n n e x io n  t h a t  e x i s t s  b e tw e en  fo rm  a n d  c o n t e n t .  The 
u s e  i n  J a p a n  o f  t h e  C h in ese  form of i d e o g r a p h i c  w r i t i n g
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and o f  i t s  e a r l y  s p e c i a l i s e d  a p p l i c a t i o n s  ( ;jun-karabun) 
had  a  l i m i t i n g  e f f e c t  on t h e  c o n t e n t  h o t h  o f  p r o s e  and 
of  p o e t r y .  The f a c t  t h a t  kambun was an  a l i e n  v e h i c l e  of 
e x p r e s s i o n  i n e v i t a b l y  i n f l u e n c e d  t h e  i d e a s  and  e x p e r i e n c e s  
r e c o r d e d  -  d o in g  s o ,  i n  t h e  f i r s t  p l a c e ,  d i r e c t l y ,  
b e c a u s e  o f  t h e  p r a c t i c a l  d i f f i c u l t y  o f  r e c o r d i n g  in d ig e n o u s  
words and  g ra m m a t ic a l  c o n s t r u c t i o n s  i n  kambun; i n  th e  
s e c o n d  p l a c e ,  i n d i r e c t l y ,  a s  t h e  p r o c e s s  o f  l e a r n i n g  t h e  
C h in ese  s y s te m  o f  w r i t i n g  i n v o l v e d  a  s t u d y  o f  C h in ese  
c l a s s i c s  w i t h  t h e i r  f o r e i g n  i d e a s  and p a t t e r n s  o f  
e x p e r i e n c e ,  and  was t h e r e f o r e  bound t o  have an e m o t io n a l  
and i n t e l l e c t u a l  e f f e c t  on t h e  s t u d e n t  t h a t  would r e f l e c t  
i t s e l f  n a t u r a l l y  i n  t h e  l i t e r a t u r e  he p ro d u c e d .
I h e  n e g a t i v e  l i m i t i n g  e f f e c t  o f  kambun (due  b a s i c a l l y  
t o  th e  d i f f i c u l t y  o f  a c c u r a t e l y  r e c o r d i n g  th e  i n f l e c t e d ,  
a g g l u t i n a t i v e ,  and  p o l y s y l l a b i c  J a p a n e s e  l a n g u a g e ,  w i t h  
i t s  w e a l th  o f  g ra m m a t ic a l  a p p l i a n c e s ,  by means o f  f o r e i g n  
l o g o g r a p h i c  c h a r a c t e r s ' ^  b e l o n g i n g  t o  an  u n i n f l e c t e d ,  
a n a l y t i c ,  and  m o no -sy l l iab ic  la n g u a g e )  d e l a y e d  th e  
deve lo pm en t  o f  n a t i v e  l i t e r a t u r e ,  w hich  d u r i n g  t h e  
e i g h t h  c e n t u r y  was l a r g e l y  o b l i g e d  to  depend  on o r a l  
t r a d i t i o n .
I t  i s  t r u e  t h a t ,  d e s p i t e  t h e s e  l i m i t i n g  e f f e c t s  o f  
t h e  C h in ese  w r i t i n g  sy s tem ,  i t  was p o s s i b l e  t o  r e c o r d  
v e r s e s  by  means o f  a  p h o n e t i c  s y s te m ,  which  was u s e d  
f o r  t h e  poems i n  t h e  k o y i k i ,  N ihong i  and p a r t s  o f  t h e  
Manyoshu. But  w h i le  t h i s  method o f  r e c o r d i n g  was 
r e l a t i v e l y  c o n v e n ie n t  i n  p o e t r y ,  where  t h e  r e g u l a r  
rhy thm  and  m e t re  were a g u id e  as  t o  which  of v a r i o u s  
p o s s i b l e  r e a d i n g s  s h o u ld  be a d o p te d ,  t h e  m ix tu r e  o f  
i d e o g r a p h i c  and p h o n e t i c  s c r i p t  was i n e f f e c t i v e  f o r  
r e c o r d i n g  g e n u in e  Ja p a n e s e  p r o s e .  While su ch  works as  
KOtjiki can  be u n d e r s t o o d ,  and may ev e n  be r e a d  i n
23
( l i )
co n fo rm x ty  w i th  J a p a n e s e  g ra m m at ica l  r u l e s ,  ' ' t h e  v a l u e s  
o f  v o c a b u l a r y ,  g ra m m a t ic a l  s t r u c t u r e ,  and rhy thm  were 
l a r g e l y  l o s t  i n  t h e  p r o c e s s  o f  w r i t i n g  i n  a  h y b r i d  
l a n g u a g e .  The K q i i k i  can have h a d  l i t t l e  im p o r ta n c e  i n  
d e t e r m i n i n g  t h e  deve lo pm en t  o f  J a p a n e s e  p r o s e  s t y l e .  '  
A c c o r d in g ly ,  t h e  m ain  n e g a t i v e  r e s u l t  of t h e  u s e  of 
kambun and q u a s i -kambun was t o  d e l a y  t h e  e f f e c t i v e  w r i t t e n  
e x p r e s s i o n  of t h e  o r d i n a r y  spoken  l a n g u a g e ,  and hence  t h e  
deve lopm en t  o f  a  g en u in e  J a p a n e s e  s t y l e .  On t h e  p o s i t i v e  
s i d e ,  how ever ,  i t  i s  c l e a r  t h a t  kambun was i d e a l l y  
s u i t e d  f o r  r e c o r d i n g  p u b l i c  law s and e d i c t s  and o f f i c i a l  
h i s t o r i e s  d u r in g  t h e  t im e  i n  w hich  C h in ese  i n f l u e n c e  was 
p r e p o n d e r a n t . ^ 5 )  b e g in n in g  o f  t h e  H e ia n  P e r i o d ,
t h i s  i n f l u e n c e  e x t e n d e d  t o  ev e ry  s p h e re  o f  p u b l i c  l i f e ,  
and i t  was i n e v i t a b l e  t h a t  on t h e  w h o le ,  c u l t u r e ,  
i n c l u d i n g  l i t e r a t u r e ,  sh o u ld  have been  c a s t  i n  a 
c o n t i n e n t a l  m o u n d . Kambungaku and qugaku were t h e  
c h i e f  s x ib je c t s  fox0 a l l  J a p a n e s e  l i t t e r a t i  who b e in g  
p re su m a b ly  u n a b le  t o  improve on th e  f o r e i g n  o r i g i n a l s ,  
c o n c e n t r a t e d  on p r o d u c in g  i m i t a t i o n s  i n  t h e  fo rm  of s h i ,  
bun ,  and S i n i f i e d  n a t i o n a l  h i s t o r i e s .  C o n t i n e n t a l  
f i c t i o n  was e v i d e n t l y  o f  l i t t l e  i n t e r e s t  f o r  t h e  s c h o l a r s  
o f  kambungaku. I n  t h i s ,  t h e y  f o l l o w e d  t h e  o r th o d o x  
C h inese  t r a d i t i o n ,  t o  which C o n fu c ian ism  seems l a r g e l y  
t o  have c o n t r i b u t e d ,  whereby on ly  n o n - f i c t i o n  i s  a c c e p t e d  
as  s e r i o u s  l i t e r a t u r e . ^ 5 )
The u se  o f  t h e  kambun sy s tem ,  n o t  on ly  en co u rag ed  
J a p a n e s e  w r i t e r s  t o  i m i t a t e  t h e  C h in ese  fo rm s  of e s s a y
and h i s t o r y ,  b u t ,  a s  I k e d a  h a s  shewn, i n f l u e n c e d  th e  
fu n d a m e n ta l  n a t u r e  o f  *H eian  p r o s e  l i t e r a t u r e .  I t  has  
b e e n  s u g g e s t e d  t h a t  t h e  p r o c e s s  of l e a r n i n g  t o  w r i t e  
e f f e c t i v e l y  i n  kambun i n v o l v e d  a th o ro u g h  d i s c i p l i n e  i n  
t h e  C h in ese  c l a s s i c s ,  which was bound t o  have a  p ro fo u n d
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i n f l u e n c e ,  n o t  o n ly  on t h e  s t u d e n t ' s  own method of  
e x p r e s s i o n ,  b u t  on h i s  i d e a s  and f e e l i n g s .  iJ-'his 
i n f l u e n c e  was comcommitant w i th  many o t h e r s  - ’ g o v e rn m e n ta l ,  
a r t i s t i c ,  and r e l i g i o u s  -  which combined t o  form  a 
dom inan t  p a t t e r n  o f  p u b l i c  o r g a n i s a t i o n  and  i n t e l l e c t u a l  
a c t i v i t y  b a s e d  on t h a t  o f  C h ina .  The g e n e r a l  e f f e c t  o f  
t h e s e  i n f l u e n c e s  on J a p a n e s e  w r i t e r s ,  a c c o r d i n g  t o  Ik e d a ,  
was t o  e n c o u rag e  a p e d a n t i c ,  O f f i c i a l 1 a p p ro a c h ,  which  
he c o n t r a s t s  w i th  t h e  more f r e e  and a r t i s t i c  ( u c h i -~ 
k u t s u r o i d a  g e i j u t s u - t e k i )  a t t i t u d e  of  t h e  l a t e r  -u-eian 
a u t h o r s  o f  k an a b u n g ak u .  ^ '  S i m i l a r l y ,  I k e d a  compares
t h e  i m p e r s o n a l ,  d i d a c t i c  q u a l i t y  of kambungaku w i th  t h e  
s u b j e c t i v i t y  and im am ekash isa  c h a r a c t e r i s t i c  o f  H eian
V  W  PMIlii p iw i n n i in* ■ t m
kanabun  l i t e r a t u r e *
I n  t h i s  co n n e x io n ,  i t  i s  i m p o r t a n t  t o  n o t i c e  t h a t  
kambun was l a r g e l y  r e s e r v e d  f o r  men* While many of 
t h e  o f f i c i a l  p o e t i c  a n t h o l o g i e s  i n  C h inese  c o n t a i n e d  
c o n t r i b u t i o n s  by women, i t  c an  be ju d g ed  from  re m a rk s
i n  t h e  ^ a k u r a  no S o s h i , M urasak i  ^ h i k i b u  N i k k i , G e n j i  
M o n o g a t a r i , and e l s e w h e r e ,  t h a t  a - ' l o n g - s e a t e d  t r a d i t i o n  
p r e v e n t e d  t h e  v a s t  m a j o r i t y  of  women even from  knowing 
t h e  meanihg o f  C h in ese  c h a r a c t e r s ,  l e t  a lon e  f rom  r e a d i n g ,  
o r  what was w o rse ,  w r i t i n g  kambun. ^ T h u s  M u rasak i  
S h i k i b u ,  h e r s e l f  s e c r e t l y  w e l l - v e r s e d  i n  C h in ese  s t u d i e s ,  
s e v e r e l y  c r i t i c i s e s  S e i  Shonagon f o r  h e r  unwomanly h a b i t  
o f  d i s p l a y i n g  a  knowledge o f  c h a r a c t e r s  ( u s e d  t o  r e p r e s e n t  
m eanings  r a t h e r  t h a n  so un d s)  ( mana) t
S e i  ShSnagon k o so ,  s h i t a r i - g a o  n i  i m i j u  
h a b e r i k e r u  h i t o .  Sa b a k a r i  s a k a s h i - d a c h i  mana k a k i -  
c h i r a s h i t e  h a b e ru  hodo mo, yoku m i r e b a ,  mada i t o  
t a e n u  k o to  o k a r i .  ( 20)
The v i r t u a l  e x c l u s i o n  of women f ro m  th e  re a lm  of 
kambun p r o s e  seems t o  have endowed i t  w i t h  a  s p e c i f i c a l l y  
m a s c u l in e  q u a l i t y ,  w h ich ,  i n  t u r n ,  may be r e l a t e d  t o  th e
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s c h o l a r l y  and t h e o r e t i c a l  c h a r a c t e r i s t i c s  em p has ised  
by I k e d a .  I h i s  i s  one of  t h e  most i m p o r t a n t  f a c t o r s  
s e p a r a t i n g  t h e  C h inese  t y p e  o f  p r o s e  from  t h e  l a t e r  
kanabun  p r o s e ,  whose dev e lop m en t  owed so  much t o  t h e  
g row ing  c u l t u r a l  i n f l u e n c e  o f  women i n  H e ia n  s o c i e t y .
D evelopm ents  o f  The f a c t  t h a t  t h e  new
‘s 'f y J e ^  ^ ^ e r a r r^ s y l l a b a r y  was o f t e n  a c t u a l l y
c) I n f l u e n c e  o f  r e f e r r e d  t o  a s  q y n a j goj i
p o e t i c  t r a d i t i o n .  u n d e r l i n e s  th e  f e m in in e
. . ( 21)  a s p e c t  of  t h i s  w r i t i n g .
E x c lu d e d ,  b o t h  by c o n v e n t io n  and o f t e n  p e r h a p s  by
i n c l i n a t i o n ,  f rom  a c t i v e  p a r t i c i p a t i o n  i n  kambungaku,
women’ s l i t e r a r y  i n t e r e s t s  were d i r e c t e d  to w a r d s  p o e t r y ,
s p e c i f i c a l l y  t h e  t a n k a . The e v o l u t i o n  of t h e  new
h i r a g a n a  s c r i p t  seems l a r g e l y  t o  have b e e n  e n c o u ra g e d
by t h e i r  need  f o r  a more s t a n d a r d i s e d  p h o n e t i c  sys tem
f o r  r e c o r d i n g  l i t e r a t u r e ,  and e s p e c i a l l y  p o e t r y ,  which
would be more c o n g e n ia l  t h a n  th e  clumsy methods u s e d  i n
t h e  K i g i  and t h e  Manyoshu/  P r o f e s s o r  Sansom w r i t e s ,
. . .  t h e  c h i e f  im p e tu s  t o  t h e  deve lopm en t  of a  
p h o n e t i c  s c r i p t  was t h e  J a p a n e s e  l o v e  o f  p o e t r y . (23)
The s t y l i s t i c  e v o l u t i o n  of t h e  m o n o g a ta r i  can  be t r a c e d
t o  t h e  im p e tu s  which  t h e  new s y l l a b a r y  gave t o  n a t i v e
p o e t r y .  At t h e  b e g in n in g  of t h e  H e ia n  P e r i o d ,  o n ly
t h e  c o m p o s i t io n  of  C h inese  p o e t r y  was c o n s i d e r e d
f a s h i o n a b l e  among c o u r t  noblemen; J a p a n e s e  v e r s e  was
a t  a  low e b b . ^ ^  During  t h e s e  ’D ark  Ages o f  n a t i o n a l
p o e t r y ’ ( Kokufu ankoku tj i d a i ) , t h e  t r a d i t i o n  o f  t h e
n a t i v e  t a n k a  was, a c c o r d i n g  t o  T s u r a y u k i , ■ o n ly  p r e s e r v e d
by t h e  i ro go no m i no i e . I t  was l a r g e l y  on t h e s e  ’ c i r c l e s
o f  l o v e r s ’ t h a t  t h e  p o e t i c  r e v i v a l  was t o  depend ,  once
t h e  new p h o n e t i c  s c r i p t  had  p r o v i d e d  t h e  n e c e s s a r y
m a t e r i a l  c o n d i t i o n ! 2^  With t h e  s p r e a d  of  th.e p h o n e t i c
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s c r i p t ,  t h e r e  was a  t rem en do us  i n c r e a s e  i n  the p r o d u c t i o n
°£ t a n k a , whose c o m p o s i t io n  was r a p i d l y  t o  become a  s o c i a l
s i n e  qua non f o r  men a s  w e l l  a s  f o r  women, a t  t h e  same t im e
as  r e m a in in g  t h e  o n ly  l i t e r a r y  means o f  e x p r e s s i n g  h i t o  no
-  —
k o k o ro ,  t h e i r  deep p e r s o n a l  em otions* J Numerous p r i v a t e  
a n t h o l o g i e s  came i n t o  b e i n g ,  i n  a d d i t i o n  t o  t h e  o f f i c i a l  
c o l l e c t i o n s *  'Ihese  k a sh u  were f r e q u e n t l y  p r o v i d e d  w i t h  
h a s h i g a k i  ( o r  k o t o b a g a k i ) , b r i e f  p r o s e  i n t r o d u c t i o n s  t o  
t h e  i n d i v i d u a l  s t a n z a s ,  b a s e d  on th e  g e n e r a l  p a t t e r n  of  
t h o s e  i n  th e  Manyoshu, b u t  w r i t t e n  i n  t h e  new p h o n e t i c  
s c r i p t ,  which,- b e s i d e s  b e i n g  a  g r e a t  p r a c t i c a l  improvement 
on m anyogana, seemed f a r  b e t t e r  s u i t e d ,  b e c a u s e  o f  i t s  
s o c i a l  an d  l i t e r a r y  a s s o c i a t i o n s ,  f o r  t h e  e x p r e s s i o n  o f  
v e r y  p e r s o n a l  e x p e r i e n c e s .
I k e d a  h a s  shefwn how t h e s e  h a s h i g a k i  g r a d u a l l y  e v o lv e d  
from mere i n t r o d u c t o r y  n o t e s  i n t o  p r o s e  p a s s a g e s  w i th  a  
l i t e r a r y  v a lu e  of  t h e i r  own, and how t h e y  l e d  t o  th e  
m o n o g a t a r i , on t h e  one hand ,  and to  t h e  n i k k i , k i k o , and 
z u i h i t s u , on t h e  o t h e r
Now, t h e  on ly  e s s e n t i a l  s t y l i s t i c  c h a r a c t e r i s t i c  t h a t  
s e p a r a t e s  t h e  m o n o g a t a r i , a s  su ch ,  f rom  t h e  o t h e r  fo rm s  
kanabun  p r o s e  i s  t h e i r  u s e  o f  a  r e l a t i v e l y  c o n s e c u t iv e  
n a r r a t i v e  fo rm .  A c c o rd in g  t o  Shimazu , th e  H e ian  n i k k i  
a r e  r e a l l y  s h o r t  a u t o b i o g r a p h i c a l  n o v e l s ,  r a t h e r  t h a n  
d i a r i e s I n  t h i s  co n n e x io n ,  i t  s h o u l d  be remembered 
t h a t  t h e  t i t l e s ' o f  many of t h e  n i k k i  and m o n o g a ta r i  a r e  
i n t e r c h a n g e a b l e ;  f o r  exam ple ,  we f i n d  Takamura N ik k i  and 
Takamura M o n o g a t a r i , Izum i S h ik ib u  N ik k i  and Izum i S h ik ib u  
M o n o g a ta r i , T a k a m i t s u ■N ik k i  -and Tabu no Mine no Shosho 
M o n o g a t a r i , Z a igo  Qhutj6  N ik k i  and  I s e  M o n o g a t a r i *
The f o l l o w i n g  d iag ra m  may b e - g i v e n  he re  t o  s u g g e s t  
t h e  g e n e r i c  r e l a t i o n s h i p  be tw een  t h e  v a r i o u s  fo rm s  o f  
kanabun  l i t e r a t u r e  so f a r  a s  t h e i r  c o n t e n t  i s  c o n c e rn e d .
I t  i s  a d a p te d  f rom  a c h a r t  o f  I k e d a . (28)
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p r o s e  o f  p o e t r y  of  
K i g i , Fudok i  K i g i ; u t a - a w a s e , s h o s o k u , 
e t o  *  ^ u c h i - g i k i  , s h i  s o , f u r u - h a n k a , e t c
Sk
f a k e t o r i  
M o n o g a ta r i
sk
(e m p h a s is  on u t a )  
= k ashu
N
(e m p h a s is  on h a s h i g a k i )
Utsubo
(e m p h a s is  on (e m p h a s is  on 
n a r r a t i v e )
e v e n t s )
r e c o r d i n g  a c t u a l
\k \KU ta - m o n o g a ta r i  n i k k i , k i k o ,  e t c
; a r i ,  e t c .
I t  i s  n a t u r a l ,  t h e n ,  t h a t  t h e  u t a  s h o u ld  occupy an  
e s s e n t i a l  s t y l i s t i c  r e l a t i o n s h i p  t o  t h e  m onogata im ; many 
o f  t h e  most i m p o r t a n t  s t y l i s t i c  q u a l i t i e s  of  n e i a n  f i c t i o n  
can  on ly  'be p r o p e r l y  u n d e r s t o o d  when t h i s  f u n d a m e n ta l  
co n n e x io n  "between p r o s e  and  p o e t r y  i s  t a k e n  i n t o  con ­
s i d e r a t i o n .  As I k e d a  w r i t e s ,
W h a te v e r■t h e  i n f l u e n c e s  which o r a l  t r a d i t i o n  and  
even f o r e i g n  f a c t o r s ,  c u l t u r a l  or r e l i g i o u s ,  may have 
e x e r t e d  on th e  s u b j e c t - m a t t e r  o f  t h e  l a t e r  c l a s s i c a l  
n o v e l s  an d  rom ances ,  t h e i r  l a n g u a g e ,  t h e i r  s t y l e ,  
t h e i r  a e s t h e t i c  c o n c e p t io n  d e r i v e  f rom  th e  t a n k a . ( 29)
Development of 
■kanabun l i t e r a r y  
s t y l e .
d) s t y l i s t i c
c h a r a c t e r i s t i c s  
o f  m o n o g a t a r i .
'Before b r i e f l y  t r a c i n g  t h e  
s t y l i s t i c  d ev e lo p m en t  o f  
H eian  f i c t i o n  from I s e
(whose p r o s e  seems 
to  have c o n s t i t u t e d  no more 
t h a n  an  e x te n d e d  h a s h i g a k i  i n t e r w o v e n  among t h e  poems
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(k a s h u )  o f  U a r i h i r a  f o r  t h e  p u rp o s e s  of i n t e r p r e t a t i o n )  
u n t i l  t h e  s e n i t h  r e p r e s e n t e d  "by Qenfj i  M o n o g a t a r i , a  few 
g e n e r a l i s a t i o n s  may be made c o n c e r n in g  t h o s e  u n d e r l y i n g  
q u a l i t i e s  o f  t h e  m o n o g a ta r i  which can he c o n s i d e r e d  t o  
d e r i v e  o r i g i n a l l y  from  t h e  t a n k a  and h a s h i g a k i .
O h a r a c t e r i s t i c s  o f  m o n o g a t a r i ,
i )  C o l l o q u i a l  I n  th e  f i r s t  p l a c e ,  we must
l a n g u a g e .  n o t i c e  t h e  u se  i n  t h e  monogatari
o f  an  e s s e n t i a l l y  c o l l o q u i a l
l a n g u a g e ,  a s  opposed  t o  t h e  o f f i c i a l  C h inese  id io m  o f
kambungaku. I t  s h o u ld  n o t  be s u g g e s t e d  t h a t  t h e
la n g u a g e  o f  t h e  m o n o g a ta r i  was e q u i v a l e n t  t o  t h e  common
d em o tic  u sa g e  o f  t h e  P e r i o d ,  b u t  t h e r e  i s  ample
e v id e n c e  t o  i n d i c a t e  t h a t ,  a p a r t  from  t h e  p r o c e s s e s  o f
r e f i n e m e n t  and  of d e l i b e r a t e  s t y l i s t i c  t e c h n i q u e ,  th e
v o c a b u la r y  and  g ra m m a t ic a l  s t r u c t u r e  of H e ian  p r o s e  .
f i c t i o n  were e s s e n t i a l l y  t h o s e  t h a t  were u s e d  c o l l o q u i a l l y
in .  t h e  c i r c l e s  . to  w hich  th e  w r i t e r s  b e lo n g e d ,  and t h a t
c o u ld  now f o r  th e  f i r s t  t im e  be a c c u r a t e l y ’r e c o r d e d  i n
l i t e r a t u r e ,  t h a n k s - t o  t h e  d e v e lo p m en t  o f  a  p h o n e t i c  
( " o i ls y l l a b a r y .  J Thus,  i n  t h e  c a s e  o f  G e n q i , we s h a l l  s e e  
t h a t  t h e r e  i s  v i r t u a l l y  no l i n g u i s t i c  d i f f e r e n c e  betw een  
t h e  d i a l o g u e s  and th e  n a r r a t i v e  p o r t i o n s  of  t h e  t e x t .
T h is  i s  p a r t i c u l a r l y  e v i d e n t  when we examine t h e  lo n g  
c o n v e r s a t i o n s ,  such  a s  t h a t  i n  Book 2 . ^ ^  Throughou t  
we e n c o u n te r  t h e  c o u r t l y  l a n g u a g e ,  w i th  i t s  complex 
s t r u c t u r e  and numerous h o n o r i f i c  fo rm s .  P r o f e s s o r  I k e d a  
s u g g e s t s  t h a t  t h i s  c o u r t  la n g u a g e  ( k y u t e i g o ) was c l o s e  
t o  t h a t  spoken  by  women, and  h e r e  once more we a r e ,  
rem in d ed  o f  th e  fe m in in e  asxaect o f  k a n a b u n g a k u . * • ' J u s t  
as  t h e  growing i n f l u e n c e  i n  t h e  B u j iw a ra  P e r i o d  o f  c o u r t  
l a d i e s ,  and t h e i r  d e s i r e  t o  r e c o r d  u t a  by  means o f  a
s i m p l e r  p h o n e t i c  s y s tem  t h a n  t h o s e  w h ich  had h i t h e r t o  
b ee n  a v a i l a b l e ,  combined t o  form  one of t h e  most i m p o r t a n t
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d i r e c t  c a u s e s  f o r  t h e  r e v i v a l  o f  a  n a t i v e  l i t e r a t u r e  i n  
t h e  H eian  P e r i o d ,  so t h e  i n t e r e s t  o f  t h e s e  l a d i e s  -  and  
hence  of t h e  s o c i e t y  i n  w hich  t h e y  o c c u p ie d  so i m p o r t a n t  a 
p a r t  ~ i n  t h e  new m o n o g a ta r i  l i t e r a t u r e ,  was one of t h e  
p r i n c i p a l  r e a s o n s  f o r  i t s  d e v e lo p m e n t • ^ \ t  may a l s o  he 
l a r g e l y  due t o  t h e i r  i n f l u e n c e  t h a t  d u r i n g  t h i s  p r o c e s s  
o f  d ev e lo p m en t ,  t h e  lan g u ag e  n e v e r  l o s t  to u c h  w i t h  th e  
c o l l o q u i a l ,  and r e m a in e d  ( l i k e  t h e  l a n g u a g e  of t h e  u t a ) 
r e l a t i v e l y  f r e e  from  C h inese  i n f l u e n c e .
C h a r a c t e r i s t i c s  o f  m o n o g a t a r i ,
i i )  P e r s o n a l  The u s e  i n  t h e  m o n o g a ta r i
q u a l i t y .  ^  ^  e s s e n t i a l l y  c o l l o q u i a l
lan g u a g e  was a s s o c i a t e d  w i th  
an u n d e r l y i n g  p e r s o n a l  q u a l i t y  and  a  p ro fo u n d  i n t e r e s t  
i n  t h e  c o n tem p o ra ry  w o r ld  o f  e v e ry d a y  e x p e r i e n c e .  The 
p e r s o n a l  q u a l i t y  o f  kanabungaku  has  a l r e a d y  b ee n  
c o n t r a s t e d  w i t h  th e  a b s t r a c t  i m p e r s o n a l i t y  of kambungaku. 
T h is  c h a r a c t e r i s t i c  i s  r e f l e c t e d  most  o b v i o u s l y  i n  t h e  
a u t o b i o g r a p h i c a l  q u a l i t y  o f  some of t h e  e a r l y  u t a -  
m o n o g a t a r i , b u t  i t  i s  no l e s s  s i g n i f i c a n t  i n  t h e  l a t e r  
w orks ,  when one o r  more f i c t i t i o u s  h e r o e s  i n t o  whom th e  
w r i t e r  p r o j e c t s  h i s  own e x p e r i e n c e  t a k e  t h e  p l a c e  o f  
t h e  w r i t e r  h i m s e l f  a s  th e  c e n t r a l  f i g u r e .  The f ra m e  o f  
r e f e r e n c e  i s  no l o n g e r  t o  be  l o c a t e d  i n  th e  f a c t s  o f  
o f f i c i a l  C h i n e s e - t y p e  h i s t o r y ,  n o r  i n  t h e  p h i l o s o p h i c a l  
and d i d a c t i c  c o n s i d e r a t i o n s  of buddhism  o r  C o n fu c ia n is m ,  
b u t  i n  t h e  w r i t e r 1s d i r e c t  p e r s o n a l  e x p e r i e n c e .  I n  
t h i s  r e s p e c t ,  t h e  con nex ion  of t h e  m o n o g a ta r i  w i th  t h e  
p o e t i c  t r a d i t i o n  i s  v e r y  e v i d e n t .  I t  i s  t h e  p e r s o n a l  
q u a l i t y  o f  t h e  u t a  ( a s  opposed t o  C h in e se  s h i ) t h a t  
T s u ra y u k i  s t r e s s e s  most of a l l  i n  t h e  K okinshu  no J o , 
w hich  opens w i th  t h e  s t a t e m e n t ,
J a p a n e s e  p o e t r y  h as  i t s  s e e d  i n  t h e  h e a r t  
o f  man, whence i t  s p r o u t s  i n t o  m y r ia d  w ords .  (35 )
I n  I s e  (w h ich ,  as  we s h a l l  s e e ,  p r o b a b l y  r e p r e s e n t s  the
f i r s t  s t a g e  i n  t h e  s t y l i s t i c  d ev e lo p m en t  o f  t h e  m o n o g a ta r i )
t h e  p u rp o s e  of t h e  p r o s e  p a s s a g e s  i s  p r i m a r i l y  t o  e x p l a i n
t h e  m a t e r i a l  c i r c u m s t a n c e s  u n d e r  w hich  th e  u t a  wer# composed
t o  g i v e  some o b j e c t i v e  b ack g ro u n d  t o  th e  l a c o n i c  l y r i c i s m
of t h e  p o e t r y .  And j u s t  as  th e  t a n k a  a r e  t h e  e x p r e s s i o n
of  t h e  w r i t e r 1s p e r s o n a l  e m o t io n a l  e x p e r i e n c e ,  so t h e s e
c i r c u m s t a n c e s  o r  e v e n t s  d e s c r i b e d  b y  t h e  p r o s e  w i l l
i n e v i t a b l y  be  t h o s e ,  n o t  o f  some f o r e i g n  o r  im a g in a ry
e x i s t e n c e ,  b u t  o f  h i s  ev e ry d a y  l i f e .  While t h i s  i n t i m a t e
co n n e x io n  b e t w e e n ' t h e  u t a  and th e  p r o s e  became a t t e n u a t e d
i n  t h e  l a t e r  m o n o g a t a r i , and w h i le  t h e  f i c t i t i o u s  e lem en t
i n  th e  c h o ic e  o f  e v e n t s  became more p ro n o u n c e d ,  t h e
u n d e r l y i n g  a r t i s t i c  im p e tu s  re m a in e d  t h e  p e r s o n a l  em o t io n s
of t h e  w r i t e r ,  and t h e  e v e n t s ,  though  o f t e n  removed from
d i r e c t  e x p e r i e n c e ,  w e r e ,  on t h e  w ho le ,  drawn f rom  among
t h e  h a p p e n in g s  o f  a c t u a l  J a p a n e s e  s o c i e t y . ^ 6 )  H i s t o r i c a l ,
t h e o r e t i c a l ,  and m o r a l i s i n g  c o n s i d e r a t i o n s  w e re ,  as
M o to o r i  s a y s ,  a l i e n  t o  t h e  t r a d i t i o n  of k a n a b u n g ak u ; t h e
w r i t e r s  o f  m o n o g a ta r i  had  l i t t l e  i n t e r e s t  i n  p a s t  e v e n t s
o r  p h i l o s o p h i c a l  s p e c u l a t i o n s ,  e x c e p t  a s  t h e y  m igh t
o c c a s i o n a l l y  be u s e d  t o  e x p r e s s  t h e i r  own e x p e r i e n c e .
T h i s  im am ek ash isa  o f  t h e  age  p e r h a p s  more t h a n  a n y t h i n g
e l s e  d i s t i n g u i s h e s  t h e  t r a d i t i o n  o f  kanabungaku  from t h a t
o f  C h in ese  l i t e r a t u r e  w i th  i t s  overw helm ing  a b s o r p t i o n  i n
t h e  p a s t .  C o n ce rn in g  i t ,  D r .  Waley w r i t e s ,
. . . t o  t h e  J a p a n e s e  o f - t h e  - t e n th  c e n t u r y ,  1 old* 
meant f u s t y ,  u n c o u th ,  d i s a g r e e a b l e .  To be  1 w o r th  
l o o k i n g  a t 1 a  t h i n g  must  b e  im am ek ash i , 1n o w - i s h ’ , 
u p - t o - d a t e .  By Shonagon and M urasak i  t h e  g r e a t  
c o l l e c t i o n  o f  e a r l y  p o e t r y  ( t h e  Manyoshu) , on t h e  
r a r e  o c c a s i o n s  when t h e y  qu o te  i t ,  i s  a lways 
r e f e r r e d  t o  i n  an a p o l o g e t i c  way, as  som eth ing  which 
d e s p i t e  i t s  s o l i d  m e r i t s  w i l l  n e c e s s a r i l y  o f f e n d  
t h e  modern e y e .  Nor d i d  t h e y  f e e l  t h a t  t h e  f u t u r e . . .  
i n  any way co n c e rn e d  them.
T h e i r  a b s o r p t i o n  i n  t h e  p r e s e n t ,  t h e  f a c t  t h a t  
w i th  them  1 m odern1 was i n v a r i a b l y  a te rm  of  p r a i s e ,  
d i f f e r e n t i a t e s  them from us  i n  a  way t h a t  i s  
im m e d ia te ly  o b v io u s .  (37)
C h a r a c t e r i s t i c s  o f  m o n o g a t a r i .
i i i )  A e s t h e t i c  A t h i r d  c h a r a c t e r i s t i c  o f
i n t e r e s t .  kanabungaku i s  i t s  c o n c e rn
w i th  th e  b e a u ty  of t h e  w o r ld ,  
b o th  n a t u r a l  an d  a r t i s t i c .  T h is  a e s t h e t i c  i n t e r e s t  o f  
t h e  H eian  p r o s e  w r i t e r s  (which can  be c o n t r a s t e d  w i t h  t h e  
more p r o s a i c ,  s c h o l a r l y  a t t i t u d e  of t h e  w r i t e r s  of 
kambungaku) i s  most ob v ious  i n  t h e  u t a - m o n o g a t a r i , k i k o ,  
r i k k l . S e i  ShSnagon1s famous d e s c r i p t i o n s  o f  n a t u r e  
b e lo n g  t o  t h i s  t r a d i t i o n .  I n  su ch  m o n o g a ta r i  as  O ch ikubo , 
t h e  a e s t h e t i c  i n t e r e s t  i s  l e s s  i m p o r t a n t ;  b u t  i t  r e a p p e a r s  
i n  t h e  w r i t i n g  o f  M u rasa k i ,  whose s t y l e  was o f t e n  d e p e n d en t  
on co n v ey in g  e x p e r i e n c e  by means o f  h e r  p e r c e p t i o n  of  t h e  
b e a u ty  i n  n a t u r e  and a r t .
Of t h e s e  two t y p e s  o f  b e a u ty ,  t h e  fo rm e r  o c c u p ie s  
by  f a r  t h e  more i m p o r t a n t  p l a c e  i n  n e i a n  f i c t i o n ,  j u s t  
a s  i t  r e c e i v e s  t h e  a lm o s t  e x c l u s i v e  a t t e n t i o n  of p o e t r y  
b e g i n n i n g  w i t h  t h e  & o k in sh u . I n  t h e s e  poems, n e i t h e r  
man, n o r  God, b u t  n a t u r e  i s  t h e - m e a s u r e  o f  a l l  t h i n g s .
As Mr. W ainw righ t  h a s  shewn, t h e  J a p a n e s e  p o e t ' s  ap p ro ach  
t o  n a t u r a l  b e a u ty  i s  n o t  p r i m a r i l y  t h a t  o f  o b s e r v a t i o n  
o r  d e s c r i p t i o n ,  b u t  o f  i n t e r p r e t a t i o n  and r e f l e x i o n . ^ 8 )
The l i f e  o f  em otions  an d  t h o u g h t s  i s  ju d g e d  by r e f e r e n c e  
t o  n a t u r e ,  which  f o r  t h e  H e ian  p o e t  a lone  c a n  g iv e  
s a t i s f a c t o r y  e x p r e s s i o n  t o  human f e e l i n g s  a n d  meaning t o  
t h e  b a s i c  c o n d i t i o n s  o f  our e x i s t e n c e . (39*) Thus ,  i n  th e  
poem of  M oro tada  d i s c u s s e d  e a r l i e r ,  a complex human 
e m o t io n a l  p a t t e r n  was t e r s e l y  e x p r e s s e d  by means of 
n a t u r a l  im p r e s s i o n i s m  and e s p e c i a l l y  by t h e  u se  o f  a  
n a t u r a l  s y m b o l . (^ 0 )  These s t y l i s t i c  q u a l i t i e s ,  w hich
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were c a r r i e d  ov e r  i n t o  t h e  n i k k i  and u t a - x n o n o g a ta r i , and  
th e n c e  i n t o  t h e  l a t e r  H e ian  p r o s e  l i t e r a t u r e ,  a r e  e s s e n t i a l  
t o  an u n d e r s t a n d i n g  o f  Mu r a s a k i  i ^ h i k i b u ' s  t e c h n i q u e .
I h e  a e s t h e t i c  i n t e r e s t ,  which h as  b e e n  s u g g e s t e d  as
c h a r a c t e r i s t i c  o f  t h e  new k an a b u n g ak u , was d i r e c t e d ,  i n  a
somewhat l e s s  ob v io u s  way, t o  a r t  -  n o t  o n ly  t o  l i t e r a t u r e ,
b u t  t o  c a l l i g r a p h y ,  p a i n t i n g ,  m u s ic ,  and  i t s  o t h e r  f o r m s .
Here i t  i s  r e f l e c t e d  i n  t h e  m o n o g a ta r i  i n  two ways: f i r s t ,
by an i n c r e a s i n g  a b s o r p t i o n  w i t h  th e  c o n s c io u s  a e s t h e t i c
p r o c e s s e s  o f  l i t e r a r y  t e c h n i q u e ,  and a  d e l i b e r a t e  e f f o r t
t o  p u t  t h e  r e s o u r c e s  o f  t h e  n a t i v e  J a p a n e s e  lan g u ag e  t o
t h e  f u l l e s t  a r t i s t i c  u s e ,  a l l  o f  w h ich ,  a c c o r d in g  t o
H isam atsu  Sen i c h i ,  Had i t s  r e a l  o r i g i n  i n  t h e  p o e t i c
t r a d i t i o n ; s e c o n d l y ,  by t h e  im p o r ta n c e  g iv e n ,  i n  t h e
c o u r s e  o f  t h e  n a r r a t i v e s ,  t o  th e  v a r i o u s  human a t t e m p t s
a t  c r e a t i n g  b e a u t y ,  most e s p e c i a l l y  t o  c a l l i g r a p h y ,  whose
c u l t  D r .  Waley s u g g e s t s  t o  have b e e n  t h e  r e a l  r e l i g i o n  o f
t h e  t im e  s .  I n  t h i s  co n n ex io n ,  we s h o u l d  r e f e r  t o  t h e
H eian  i d e a l  o f  a r t i s t i c  v e r s a t i l i t y ,  which a p p e a r s  s i m i l a r
i n  many ways t o  t h a t  of t h e  E l i z a b e t h a n  Tp e r f e c t
g e n t l e m a n . f W hile  h i s t o r i c a l l y  t h i s  i d e a l  i s  p e r h a p s
b e s t  e x e m p l i f i e d  b y  t h e  p o e t ,  c a l l i g r a p h i s t ,  and  m u s i c i a n ,
k u j i w a r a  no K in to ,  t h e r e  i s  l i t t l e  do i ib t  t h a t  i t s  g r e a t e s t
r e p r e s e n t a t i v e  i n  t h e  r e a lm  o f  f i c t i o n  i s  H ikaru  & en j i
h i m s e l f ,  who, w i t h  h i s  deep lo v e  o f  n a t u r e ,  h i s  consummate
s k i l l  i n  e v e ry  fo rm  o f  a r t ,  e p i t o m i s e s  t h e  a e s t h e t i c i s m
( )o f  t h e  H eian  c i v i l i s a t i o n *
C h a r a c t e r i s t i c s  o f  m o n o g a ta r i .
i v )  n a r r a t i v e  I t  has  b e e n  s u g g e s t e d  t h a t
t e c h n i q u e .  qUa] _ i t i e s  of c o l l o q u i a l
u s a g e ,  p e r s o n a l  r e f e r e n c e ,
and a e s t h e t i c  ap p ro ach  c a n  be c o n s i d e r e d  t o  d e r i v e  l a r g e l y  
from  t h e  t r a d i t i o n  o f  t h e  u t a .  B ut ,  as  P r o f e s s o r  I k e d a
33 d% 15
p o i n t s  o u t ,  i t  i s  t o  t h e  n a r r a t i v e  n a t u r e  of t h e  
t h a t  we m ust  lo o k  f o r  t h e  im m edia te  o r i g i n  o f  t h o s e  
s p e c i f i c  c h a r a c t e r i s t i c s  t h a t  s e p a r a t e  t h e  m o n o g a ta r i  
from o t h e r  form s o f  ka na bunga ku . ( Whi l e  t h e  d i a r i e s  
and k ik o  as  a  r u l e  c o n s i s t  o f  a r e l a t i v e l y  d i s c o n n e c t e d  
s e r i e s  of e v e n t s ,  d e s c r i p t i o n s ,  w aka , s h S s o k u , c r i t i c i s m ,  
and r e f l e x i o n s ,  t h e  monoga t a r i  a r e  marked by an  e f f o r t  
t o  c r e a t e  a c o h e s iv e  p l o t ,  t o  e v o lv e  a t im e - s e q u e n c e  a ro u n d  
which the  v a r i o u s  a s p e c t s  of th e  w r i t e r * s  e x p e r i e n c e  may 
be g ro u p e d .
I n  e a r l y  works ,  such  as  I s e , t h e  n a r r a t i v e  e lem en t  
i s  v e r y  s l i g h t ,  i t s  on ly  p u rp o se  b e in g  t o  e x p l a i n  t h e  
v a r i o u s  poems composed by t h e  h e r o  and which he ex ch an g es  
w i th  h i s  f r i e n d s  and  m i s t r e s s e s .  S u b s e q u e n t  m o n o g a ta r i  
r e f l e c t  an i n c r e a s i n g  e f f o r t  and a b i l i t y  t o  p ro d u ce  
s u s t a i n e d  and  c o h e s iv e  n a r r a t i v e ;  w h i le  t h e  e p i s o d i c ,  
d i s j o i n t e d  q u a l i t y  o f  t h e  u t a - m o n o g a t a r i  n e v e r  e n t i r e l y  
d i s a p p e a r s ,  we s h a l l  s e e  t h a t  t h e  l a s t  f i v e  books of 
G e n j i  r e p r e s e n t  g r e a t  advance i n  t h e  c r e a t i o n  o f  a 
u n i f i e d ,  c l o s e l y - k n i t  p l o t .
2 .  Development o f  I n  s t u d y i n g  th e  h i s t o r i c a l
| 2 £ g g j S i  P r i ° r  deve lopm en t  of  t h e  m o n o g a ta r i
' p r e c e d i n g  Gentj i , we e n c o u n te r
two p r i n c i p a l  d i f f i c u l t i e s .  The f i r s t  o f  t h e s e  r e s u l t s  
f rom t h e  p a u c i t y  o f  e x t a n t  works f rom  which g e n e r a l i s a t i o n s  
can  be m a d e . ^ ^  Thus ,  o f  t h e  e l e v e n  f a v o u r i t e  
m o n o g a ta r i  m en t io n ed  by  S e i  Shonagon, o n ly  one ( U ts u b o ) 
s u r v i v e s .  I h e  s ec o n d  d i f f i c u l t y  l i e s  i n  our  com ple te  
u n c e r t a i n t y  c o n c e rn in g  t h e  h i s t o r i c a l  o r d e r  o f  even  t h o s e  
d o se n -o d d  H eian  p r o s e  works t h a t  we do p o s s e s s .  While 
J a p a n e s e  l i t e r a r y  r e s e a r c h ,  b e g in n in g  w i th  t h a t  o f  t h e  
lokugawa w ag ak ush a , h as  c o r r e c t e d  some o f  t h e  more
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f l a g r a n t  m i s c o n c e p t i o n s ,  such  a s  t h e  b e l i e f  t h a t  Gentj i  
was co m p le te d  by 1 0 0 4 , i t  i s  s t i l l  i m p o s s i b l e  f o r  us  t o  
a s c r i b e  an e x a c t  d a t e ,  o r  even d ec ad e ,  f o r  a  s i n g l e  one 
of  t h e  n i n t h  or t e n t h  c e n t u r y  m o n o g a t a r i . Any c o n c lu s i o n s  
c o n c e rn in g  t h e  h i s t o r i c a l  e v o l u t i o n  o f  th e  H eian  p ro s e  
works must be q u a l i f i e d  by  t h i s  c h r o n o l o g i c a l  u n c e r t a i n t y .
Development o f  Thus,  i t  i s  i m p o s s ib l e  to
m o n o g a ta r i  p r i o r  , , . n* make any c a t e g o r i c a l
P r im acy  o f  Ig e  p ronouncem en t  a s  t o  w h e th e r
M o n o g a t a r i . , i t  i s  t o  I g e  or t o  T a k e t o r i
t h a t  we sh o u ld  lo o k  f o r  t h e  
e a r l i e s t  r e p r e s e n t a t i v e  o f  t h e  new g e n r e . M u ra s a k i ’ s 
r e f e r e n c e  t o  f a k e t o r i  M o no ga ta r i  a s  m o n o g a ta r i  no i d e k i -  
ha.jime no oya c a n n o t  be t a k e n  a s  c o n c l u s i v e  e v id e n c e  of 
i t s  c h r o n o l o g i c a l  p r i m a c y . O n  t h e  c o n t r a r y ,  j u d g in g  
from  t h e  l a n g u a g e  o f  Take t o r i , i t  w ould  seem t h a t ,  i n  i t s  
p r e s e n t  fo rm ,  i t  i s  a  l a t e r  work t h a n  I s e  Most
modern J a p a n e s e  s c h o l a r s  a p p e a r  t o  a g r e e  w i th  Doi T s u n e h i r a  
t h a t ,  a l t h o u g h  t h e  o r i g i n a l  v e r s i o n  o f  f a k e t o r i , which  
i s  no l o n g e r  e x t a n t ,  was w r i t t e n  i n  C h inese  s c r i p t  u s e d  
more or  l e s s  p h o n e t i c a l l y ,  and c o n s i d e r a b l y  a n t e d a t e d  
I s e , t h e  p r e s e n t  kanabun  t e x t  o f  t h e  s t o r y  was n o t  p ro d u c e d  
u n t i l  t h e  Eng i  P e r i o d .  On t h e  o t h e r  hand ,  some form
o f  I s e ,  p r o b a b l y  as  a  s im p le  k a s h u , was a lm o s t  c e r t a i n l y  
c o m p le ted  and i n  l i m i t e d  c i r c u l a t i o n  by t h e  end of t h e  
n i n t h  c e n t u r y . ^ 9 )  T h i s  would e x p l a i n  how T a k e t o r i  can ,  
from t h e  p o i n t  of v iew of p l o t  e l e m e n t s ,  so o b v io u s ly  
b e lo n g  t o  a  t r a d i t i o n  f a r  e a r l i e r  t h a n  t h a t  o f  k an a b u n g ak u , 
and y e t  be w r i t t e n  i n  a  s t y l e  w hich  seems t o  have been  
i n f l u e n c e d  by  t h a t  o f  such  works as  I s e . As H r .  R oggendorf  
w r i t e s ,
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I n  t h e  m a t t e r  which i t  t r e a t s ,  t h e  I a k e t o r i  
h a s  fo und  no s u c c e s s o r .  I n  t h a t  r e s p e c t  i t ' d o e s  
n o t  o n ly  n o t  i n t r o d u c e  a l i t e r a r y  f a s h i o n ,  i t  r a t h e r  
crowns t h e  end o f  a  t r a d i t i o n . . .  I t  i s  a  re m n a n t  
o f  t h e  p a s t  c l a d  i n  t h e  g a rm e n t  o f  t h e  l i t e r a r y  
l a n g u a g e  which t h e  h e i a n  c u l t u r e  had c r e a t e d .  ( 50 )
I h e  p o i n t  o f  view t h a t  s t y l i s t i c a l l y  I s e  i s  t h e
e a r l i e s t  example o f  H eian  p ro s e  w r i t i n g ,  a g r e e s  w i t h  o u r
p r e v i o u s  s u g g e s t i o n s  c o n c e rn in g  th e  o r i g i n  o f  t h e
mo nop:; a t  a r i  as  b e in g  p r i m a r i l y  i n  t h e  u t a . F o r ,  w h e th e r  we
a c c e p t  P r o f e s s o r  I k e d a 1s i n t e r p r e t a t i o n  o f  I s e  M onoga ta r i
a s  b e i n g ,  i n  i t s  o r i g i n a l  form , s im p ly  a  kashii  o f
h a r i h i r a ! s poems p r e f a c e d  by a few h a s h i g a k i , or t h a t
o f  P r o f e s s o r  h aneko who c o n s i d e r s  t h a t  a t  t h e  b e g in n in g
o f  t h e  t e n t h  'c en tu ry  I s e  was a l r e a d y  a r e l a t i v e l y  w e l l -
i n t e g r a t e d  p r o s e  t e x t  * i n t e r w o v e n  w i th  s t a n z a s ,  t h e r e
can  be l i t t l e  doub t  t h a t  t h e  la n g u a g e  and o t h e r  s t y l i s t i c
e le m e n ts  o f  I s e  a r e  d i r e c t l y  d e r i v e d  f ro m  t h e  u t a  t o  a
g r e a t e r  e x t e n t  t h a n  t h o s e  o f  any o t h e r  e x t a n t  m o n o g a t a r i .
I s e ,b e c a u s e  o f  i t s  p r o b a b l e  p r im acy  i n  t h e  h i s t o r y  o f
J a p a n e s e  p r o s e  f i c t i o n ,  and b e c a u s e  o f  i t s  i n t i m a t e
c o n n e x io n  w i th  p o e t r y ,  can b e s t  be c o n s i d e r e d  t o  r e p r e s e n t
th e  t r a n s i t i o n  from t h e  u t a  t o  t h e  monoga t a r i .
Occupying such  a  f o c a l  p o s i t i o n  i n  t h e  developm ent
of  H e ian  l i t e r a t u r e ,  i t  i s  n a t u r a l  t h a t  I s e  M o n og a ta r i
s h o u l d  have e x e r t e d  a most i m p o r t a n t  i n f l u e n c e  on th e
s t y l e  o f  t h e  s u b s e q u e n t  p r o s e  w o rk s .  I n  h i s  s t u d y  on
t h e  u t a ~ m o n o g a t a r i , D r .  R o g g en d o r f f  i n s i s t s  t h a t  I s e
was a  m a jo r  d i r e c t  i n f l u e n c e  n o t  o n ly  on such  books as
Yamato, b u t  on t h e  w r i t i n g  of  Ki no T s u r a y u k i ,  b o t h  i n
l o s a  N ik k i  and i n  Kokinshu  no J o . And th e '  e d i t o r s  of  a
r e c e n t  a n th o lo g y  go so  f a r  as  t o  w r i t e ,
A l l  t h e  m o n o g a ta r i  o f  t h e  H eian  p e r i o d ,  d e s p i t e  
d i f f e r e n c e s  i n  p l o t s  and th em es ,  can  be r e g a r d e d  
a s  e x t e n s i o n s ,  a d a p t a t i o n s ,  i m i t a t i o n s ,  and 
dev e lo p m en ts  o f  I s e  M onogatai ' i  • (51 )
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a) I n f l u e n c e  of  
I s e  M o n o g a ta r i
The i n f l u e n c e  o f  I s e  M o n o g a ta r i  
seems t o  have had  two p r im a ry  
a s p e c t s ,  b o th  r e l a t e d  t o  i t s  
co n nex io n  w i t h  t h e  p o e t i c
i )  C o l l o q u i a l  
l a n g u a g e .
t r a d i t i o n .  I n  t h e  f i r s t  p l a c e ,  by  k e e p in g  t h e  p r o s e  i n  
c l o s e  c o n t a c t  w i t h  th e  p u re  J a p a n e s e  id io m  o f  p o e t r y ,  i t  
t e n d e d  t o  e n c o u rag e  t h e  c o l l o q u i a l  q u a l i t i e s  o f  
k an ab u n g ak u , and t o  p r e s e r v e  i t  f rom S i n i f i c a t i o n .  While 
i n  t h e  c o u r s e  of t h e  H eian  P e r i o d ,  t h e  m o n o g a ta r i  g r a d u a l l y  
l o s t  t h i s  i n t i m a t e  c o n n e x io n  w i th  th e  t a n k a ,  t h e  p r o s e  o f  
t h e  l a t e r  w o rk s ,  th o u g h  d i s p l a y i n g  a  d e g r e e  of c o m p le x i ty  
and r e f i n e m e n t  u t t e r l y  a l i e n  t o  t h e  s im p le  l a n g u a g e  of  
I s e , r e m a in e d  e s s e n t i a l l y  i n  t h e  t r a d i t i o n  of h a s h i g a k i  
and u t  a-monog a t  a r i , and a lm o s t  e n t i r e l y  a v o id e d  C h inese  
words and p h r a s e s ,  e x c e p t  as  t h e s e  b e lo n g e d  t o  c o l l o q u i a l  
u s a g e .  I t  i s  p r i m a r i l y  t o  t h i s  l i n g u i s t i c  e f f e c t  o f  I s e  
and i t s  s u c c e s s o r s  among u t a - m o n o g a t a r i  t h a t  P r o f e s s o r  
I k e d a  r e f e r s  when he w r i t e s ,
The s o u rc e  upon w hich  Grentj i  M onogatar i  depends 
seems t o  have b ee n  t h e s e  p o e t i c  n o v e l s  /"T52)
I t  may, i n c i d e n t a l l y ,  be n o t i c e d  t h a t  many of t h e  a c t u a l
p h r a s e s  i n  C e n j i ,  su ch  a s  t h e  open ing  words of t h e  n o v e l ,
-  t (55')were drawn f ro m  e a r l y  p o e t i c  w o r k s .w
I n f l u e n c e  o f  I s e .
i i )  P e r s o n a l  The s e c o n d  most i m p o r t a n t
on s u b s e q u e n t - p r o s e  l i t e r a t u r e  
r e s u l t s  f rom  i t s  p e r s o n a l  q u a l i t y .  While I s e  c a n n o t ,  
i n  t h e  s t r i c t  s e n s e  of t h e  word, be c a l l e d  an a u t o b i o g r a p h y ,  
i t  can be f a i r l y  r e l i a b l y  deduced  from  e x i s t i n g  e v id e n c e  
t h a t  most  of t h e  a d v e n tu r e s  i t  r e l a t e s  a c t u a l l y  happened  
t o  A r iw a ra  no N a r i h i r a ,  and  a l s o  t h a t  a  s u b s t a n t i a l  p o r t i o n
q u a l i t y . i n f l u e n c e  o f  I s e  M o n og a ta r i
o f  t h e  T a l e s  was w r i t t e n  by N a r i h i r a  h i m s e l f
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R o g g e n d o r f f  c o n c lu d e s  f rom  an e x a m in a t io n  of  v a r i o u s
J a p a n e s e  o p i n i o n s  on t h e  s u b j e c t  t h a t  a  g r e a t  number o f
th e  a n e c d o te s  i n  I s e  w ere ,  i n  f a c t ,  a u t o b i o g r a p h i c a l ,  and
he s u g g e s t s ,  w i t h ‘P r o f e s s o r  I g a r a s h i ,  t h a t  N a r i h i r a * s  u se
o f  t h e  anonymous t h i r d  p e r s o n  was p r i m a r i l y  p rom pted
by r e s p e c t  f o r  t h e  e a r l y  c o n v e n t i o n  a g a i n s t  men’ s p u b l i c
u s e  o f  k a n a b u n , ( t h e  woman’ s w r i t i n g ) ,  t h e  same m ot ive
t h a t  was l a t e r  t o  d e c i d e  Ki no f s u r a y u k i Ts p o se  as a  woman
( 5S)i n  Tosa  N i k k i . A p a r t  from  t h i s  h i s t o r i c a l  c o n v e n t io n ,  
i t  s h o u ld  be s t r e s s e d  t h a t  t h e  u se  of  t h e  t h i r d  p e r s o n  
i n  a u t o b i o g r a p h i c a l  o r  s e m i - - a u to b io g r a p h ic a l  w r i t i n g  i s  
a  s t y l i s t i c  t e c h n i q u e  common n o t  o n ly  t o  t h e  a u t h o r s  o f  
t h e  n e i a n  p e r i o d ,  b u t  t o  a l l  w r i t e r s  who have w an te d  t o  
a v o id  t h e  sometimes e x c e s s i v e l y  p e r s o n a l  t o n e  a s s o c i a t e d  
w i th  t h e  u se  o f  t h e  f i r s t  p e r s o n .
The p e r s o n a l  e le m e n t  o f  I s e  M o n o g a ta r i  i s  r e f l e c t e d  
n o t  o n ly  i n  t h i s  p r o b a b le  a u t o b i o g r a p h i c a l  b a s i s , b u t  i n  
t h e  l y r i c a l  q u a l i t y  of  t h e  u t a  and of t h e i r  accompanying 
p r o s e  p a s s a g e s .  I t  i s  n o t  i n  t h e  n a r r a t i v e  o f  I s e , b u t  
i n  i t s  i n t e n s e l y  s u b j e c t i v e  e m o t io n s ,  e s p e c i a l l y  i n  t h o s e  
c o n n e c te d  w i t h  l o v e ,  r e a c h i n g  t h e i r  c l im a x  o f  e x p r e s s i o n  
i n  t h e  p i v o t a l  t a n k a , t h a t  l i e s  t h e  c h i e f  a r t i s t i c  im p u lse  
o f  t h i s  work, a s  w e l l  a s  t h e  p r i n c i p a l  r e a s o n  f o r  i t s  
Immense p o p u l a r i t y  among H eian  c o u r t  c i r c l e s .  The 
p e r s o n a l  q u a l i t y  e x te n d s  q u i t e  n a t u r a l l y  t o  t h e  p h y s i c a l  
c i r c u m s t a n c e s  t h a t  a r e  p r e s e n t e d .  I t  i s ,  on t h e  w h o le ,  
h i s  o r d i n a r y  e v e ry d a y  l i f e ,  w i th  i t s  c o u r t  f u n c t i o n s ,  
h u n t i n g  t r i p s ,  and lo v e  a f f a i r s ,  t h a t  t h e  a u t h o r  o f  I s e  
d e s c r i b e s .  rfh e  e v e n t s ,  i f  n o t  s t r i c t l y  a u t o b i o g r a p h i c a l ,  
a r e  n e v e r  f a r  removed from h i s  own f i r s t - h a n d  e x p e r i e n c e ;  
t h e  c h a r a c t e r s  a r e  l a r g e l y  chosen  f ro m  among th e  c i r c l e s  
o f  h i s  own a c q u a i n t a n c e s ;  t h e  s o c i a l  a tm o sp h e re  i s  one 
w i t h  which he i s  d i r e c t l y  f a m i l i a r .
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T h is  p e r s o n a l  q u a l i t y  of I s e  r e c u r s ,  a s  we have 
s e e n ,  i n  a lm o s t  a l l  s u b s e q u e n t  H eian  p r o s e  l i t e r a t u r e ,  
and i s  i n d e e d  one o f  i t s  p r i n c i p a l  c h a r a c t e r i s t i c s -  I t  
can  be r e c o g n i s e d  m ost  c l e a r l y  i n  t h e  k i k o ,  n i k k i , and 
t h e  c o g n a te  u t a - m o n o g a t a r l ; b u t  i t  i s  a l s o  an e s s e n t i a l  
e le m e n t  o f  t h o s e  works i n  which t h e  development of  a  
c o m p l i c a t e d  f i c t i t i o u s  p l o t  p l a y s  an i m p o r t a n t  p a r t .
A s i g n i f i c a n t  e x c e p t i o n  s h o u l d  be n o t e d  i n  th e  c a s e  o f  
T a k e t o r i  M o n o g a ta r i , which seerns, so f a r  a s  i t s  c o n t e n t s  
a r e  c o n c e rn e d ,  t o  b e lo n g ,  on th e  w h o le ,  t o  a p r e - H e i a n  
t r a d i t i o n ,  o f  a t y p e  common t o  n e a r l y  a l l  e a r l y  
l i t e r a t u r e s ,  b a s e d  p r i m a r i l y  upon f a i r y  t a l e s ,  l a r g e l y  
d e p e n d en t  on o r a l  t r a n s m i s s i o n ,  and abounding  w i th  
s u p e r n a t u r a l  and m a g ic a l  h a p p e n in g s  u n r e l a t e d  t o  t h e  
w r i t e r ’ s a c t u a l  e x p e r i e n c e
But t h e  o n ly  o t h e r  two e x t a n t  d e n k i - m o n o g a t a r i  
p r e c e d i n g  ^ e n j i , w h i l e  o f t e n  c o n s i d e r e d ,  b e c a u s e  o f  t h e i r  
n a r r a t i v e  t e c h n i q u e  and f i c t i t i o u s  c o n t e n t ,  t o  d e r iv e  
p r i m a r i l y  from T a k e t o r i , a c t u a l l y  seem t o  b e lo n g  i n  many 
s i g n i f i c a n t  ways t o  the  s t y l i s t i c  t r a d i t i o n  of  t h e  
e a r l i e s t  u ta-m onog a t a r i  * Thus,  b o t h  t h e s e  w o rk s ,  w h e th e r  
o r  n o t  t h e y  may be  p r i m a r i l y  a u t o b i o g r a p h i c a l ,  t r e a t ,  on 
th e  w ho le ,  t h e  r e a l  a r i s t o c r a t i c  l i f e  o f  con tem p o ra ry  
H e ian  J a p a n ,  r a t h e r  t h a n  a  s e r i e s  o f  f a n t a s t i c  l e g e n d a r y  
e v e n t s  such  a s  we f i n d  i n  T a k e t o r i . I t  i s  t r u e  t h a t  the  
f i r s t  volume o f  ut s u b o , which d e a l s  w i th  T o sh ik a g e * s  
f a b u l o u s  a d v e n tu r e s  i n  China and P e r s i a ,  c a n n o t  r e f e r  
t o  any d i r e c t  p e r s o n a l  e x p e r i e n c e -  But t h e  s u b s e q u e n t  
volumes i n v o l v e  a  d e f i n i t e  a t t e m p t  a t  r e a l i s t i c  
d e s c r i p t i o n  o f  t h e  c o u r t  l i f e  w i th  which  the a u t h o r  was 
f a m i l i a r .  S i m i l a r l y ,  Qchikubo i s  c o n c e rn e d  w i t h  t h e  
p l a u s i b l e  h i s t o r y  o f  an u p p e r - c l a s s  H e ian  f a m i l y ,  and 
even  i f  t h e  e v e n t s  a r e  n o t  ch o sen  f ro m  t h o s e  t h a t
39 2; 21
a c t u a l l y  happened  t o  the  w r i t e r ,  i t  i s  c l e a r  t h a t  t h e  
p a t t e r n s  o f  e x p e r i e n c e  t h a t  l i e  a t  t h e  c r e a t i v e  r o o t  
o f  t h e  work a r e  b a s e d ,  n o t  on re m o te  h i s t o r y  or  l e g e n d ,  
b u t  on p e r s o n a l  em o t ion s  and r e a l i s t i c  h a p p e n in g s .
I t  w i l l  be s e e n ,  t h e n ,  t h a t  c e r t a i n  b a s i c  s t y l i s t i c  
q u a l i t i e s  o f  I s e  Mo nop; a t  a r i  a r e  common t o  s u b s e q u e n t  
H e ian  p r o s e  l i t e r a t u r e .  N e v e r t h e l e s s ,  su c h  works as  
Utsubo and Q ch ik ub o , w h i l e  c e r t a i n l y  n o t  a l i e n  t o  t h e  
t r a d i t i o n  of  t h e  e a r l y  m o n o g a t a r i , r e p r e s e n t  an i m p o r t a n t  
d iv e r g e n c e  from t h e  more l y r i c a l  w r i t i n g .
b)  Development o f  u t a -  I n  t h e  f o l l o w i n g  p a r a g r a p h s ,
m o n o g a ta r i  -  w i l l  be compared, w i th  s p e c i a l  r e f e r e n c e  t o  
t h e  b a s i c  s t y l i s t i c  q u a l i t i e s  o f  kanabun  l i t e r a t u r e  
s u g g e s t e d  e a r l i e r .  B o th  t r e n d s  b e a r  an i m p o r t a n t  
r e l a t i o n s h i p  t o  the  s t y l e  o f  M u rasak i  S h i k ib u ,  who o f t e n  
seems t o  have b e e n  i n f l u e n c e d  by  t h e  m ost  c h a r a c t e r i s t i c  
p o s i t i v e  e le m e n ts  o f  e a ch .
Development o f  u t a -  I n  r e g a r d  t o  t h e s e  two l i n e s
d i f f e r e n t  t y p e s  o f  m o n o g a t a r i . F o r ,  a s  we have s e e n ,
t h e  u t a  were n o t  m e re ly  o r n a m e n t a l , b u t  o c c u p ie d  an
e s s e n t i a l  g e n e r i c  r e l a t i o n s h i p  t o  t h e  p r o s e  i n  which
t h e y  vtfere c o n t a i n e d .  T h is  r e l a t i o n s h i p  i s  most e v i d e n t
i n  I s e . Fven i n  s u c h  a ‘r e l a t i v e l y  e a r l y  work as  Yamato
M o n o g a t a r i , t h e  ox^iginal  i n t i m a t e  c o n n e x io n  be tw een  th e  
p ro s e  and t h e  t a n k a  was a l r e a d y  becoming somewhat
m o n o g a ta r i  and 
d e n k i - m o n o g a t a r i <■ t h e s e  two t r e n d s  i n  e a r l y  
H eian  p r o s e  f i c t i o n  -  u t a -  
m o n o g a ta r i  and d e n k i -
m o n o g a ta r i  and 
_ d e n k i -m o n o g a ta r i .
R o le  of  p o e t r y .
o f  l i t e r a r y  d e v e lo p m en t ,  
we s h o u ld  e s p e c i a l l y  n o te  
t h e  r o l e  o f  p o e t r y  i n  t h e
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a t t e n u a t e d ;  and when we come t o  t h e  d e n k i - m o n o g a t a r i , 
t h e  o f t e n  seems i n d e e d  t o  he l i t t l e  more t h a n  a
c o n v e n t i o n a l  e m b e l l i s h m e n t .  Thus ,  Qchikubo c o n t a i n s  
p r o p o r t i o n a t e l y  o n ly  a  v e ry  s m a l l  f r a c t i o n  of t h e  number 
ox poems i n  I s e , and t h e s e  do n o t  a p p e a r  t o  have any 
e s s e n t i a l  im p o r ta n c e  f o r  th e  a r t i s t i c  c o n c e p t io n  of  t h e  
w o r k . ^ ^  The s u b o r d i n a t e  p o s i t i o n  of p o e t i c  u n i t s  i n  
t h e  d e n k i - m o n o g a t a r i  i s  n o t  o n ly  i n  i t s e l f  a  s i g n i f i c a n t  
s t y l i s t i c  c h a r a c t e r i s t i c ,  b u t  can be r e l a t e d ,  as  we s h a l l  
s e e ,  t o  o t h e r  i m p o r t a n t  a s p e c t s  of t h e s e  w o rk s ,  su c h  a s  
t h e i r  r e l a t i v e  l a c k  o f  i n t e r e s t  i n  n a t u r e .
The d i v e r g e n c e  b e tw een  t h e  u t a - m o n o g a t a r i  and th e  
d e n k i - m o n o g a ta r i  i s  most marked i n  t h e  e a r l i e s t  
r e p r e s e n t a t i v e s  o f  t h e s e ' t w o  t y p e s  o f  f i c t i o n .  • S'or, 
a s  Dr.  Gnoe s u g g e s t s ,  t h e i r  s u b s e q u e n t  deve lopm ent was 
l a r g e l y  i n  th e  d i r e c t i o n  of a f u s i o n ,  r e p r e s e n t e d
u l t i m a t e l y  by Gentj i  M o n o g a t a r i .
Development o f  u t  a-mono g a t  a r i
and d e n k i - m o n o g a t a r i
i )  C o l l o q u i a l  l a n g u a g e .  F i r s t ,  i n  r e g a r d  t o  the  u s e
o f  an e s s e n t i a l l y  c o l l o q u i a l  
l a n g u a g e ,  we must r e f e r  once more t o  t h e  v e r y  i m p o r t a n t  
e f f e c t  o f  such  t r a n s i t i o n a l  works a s  I s e  M o n o g a ta r i  on 
s u b s e q u e n t  f i c t i o n .  By u s i n g  t h e  v i r t u a l l y  p u re  J a p a n e s e  
id io m  of  t h e  u t a  as  a v e h i c l e  f o r  s u s t a i n e d  p r o s e  w r i t i n g ,  
I s e  seems t o  a  l a r g e  e x t e n t  to  have  i n f l u e n c e d  the  
l i n g u i s t i c  t r a d i t i o n  o f  s u b s e q u e n t  kanabun  l i t e r a t u r e ,  
w h ich  on the  w hole  e x c lu d e d  f o r e i g n  w ords  and m anners 
o f  e x p r e s s i o n ,  and b a s e d  i t s e l f  on t h e  sp o k en  la n g u a g e  
w i t h  which t h e  w r i t e r s  were d i r e c t l y  f a m i l i a r .  Whibe 
G e n j i  c o n t a i n s  c e r t a i n  a d a p t a t i o n s  of  C h in ese  c o n s t r u c t i o n s  
and some words o f  C h inese  o r i g i n ,  we s h a l l  s e e  t h a t  t h e s e  
p r o b a b l y  b e lo n g  l a r g e l y  t o  c o l l o q u i a l  u s a g e ;  t h e  renew ed 
S i n i f i c a t i o n  of  J a p a n e s e  l i t e r a t u r e  d id  n o t  o c c u r  u n t i l
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w e l l  a f t e r  t h e  p e r i o d  w i th  which  t h i s  s t u d y  i s  c o n c e rn e d ,  
fh e  l i n g u i s t i c  d eve lop m en t  of t h e  m o n o g a ta r i  s u b s e q u e n t  
t o  I s e  s h o u ld  n o t ,  a s  we have s a i d ,  ‘be so u g h t  i n  te rm s  
o f  f o r e i g n  i n f l u e n c e ,  b u t  on t h e  b a s i s  of  p r o g r e s s i v e  
c o m p le x i ty  and r e f in e m e n t*  T h is  d eve lo pm en t  c a n  be 
s e e n  most  o b v i o u s l y  i n  t h e  i n c r e a s i n g  l e n g t h  o f  t h e  
s e n t e n c e s ,  and  i n  t h e i r  added  i n t r i c a c y  a s  a r e s u l t  of 
t h e  u se  o f  a d v e r b i a l  and c o n j u n c t i v e  p h r a s e s ,  a s  w e l l  a s  
i n  t h e  more f r e q u e n t  i n c i d e n c e  o f  a d j e c t i v e s ,  a d v e r b s ,  
p a r t i c l e s ,  and lo n g  h o n o r i f i c  and a g g l u t i n a t i v e  v e rb  
f o r m s . Even i n  so e a r l y  a work a s  Yamato t h e  p r o c e s s  
o f  c o m p l i c a t i o n  s i n c e  I s e  i s  e v i d e n t . ^   ^ Now, i n  
t h i s  r e s p e c t ,  t h e r e  seems t o  be no i m p o r t a n t  d i f f e r e n c e  
b e tw e en  t h e  u ta ~ m o n o g a ta r i  and th e  d e n k i - m o n o g a t a r i ; 
from  t h e  p o i n t  o f  v iew  of p r o s e  s y n t a x ,  I s e  M o n o g a ta r i  
seems f a r  c l o s e r  t o  f a k e t o r i  M o n o g a ta r i  t h a n  to  H eichu  
M o n o g a t a r i , d e s p i t e 1th e  f a c t  t h a t ,  i n  most  o t h e r  r e s p e c t s ,  
i t  b e lo n g s  much more t o  t h e  c l a s s  o f  t h e  l a t t e r  work.
The two t y p e s  o f  m o n o g a ta r i  must be v iew ed  a s  h a v in g  
d e v e lo p e d  t o g e t h e r  and w i th  r e c i p r o c a l  i n f l u e n c e ,  r a t h e r  
t h a n  s e p a r a t e l y  and i n  o p p o s i t i o n .
W ith  t h e  e n t r a n c e  o f  women i n t o  t h e  f i e l d  of  p r o s e
w r i t i n g  to w ard s  t h e  end  of t h e  t e n t h  c e n t u r y ,  th e
(59)la n g u a g e  assumes a f u r t h e r  d e g re e  of c o m p l e x i t y .  I n
th e  r e a lm  of t h e  n i k k i  and z u i h i t s u , su ch  w orks  a s  t he -  
E age ro  N ik k i  and l a t e r  t h e  Makura no S o s h i  and t h e  Izum i 
S h i k ib u  N ik k i  a r e  marked by t h e  u n p r e c e d e n t e d  l e n g t h  
and i n t r i c a c y  of  t h e i r  s e n t e n c e s ,  w i t h  t h e i r  t rem en d o u s  
n e tw o rk s  o f  d ep e n d en t  c l a u s e s ,  a s  w e l l  a s  by t h e  f r e q u e n c y  
of  a d j e c t i v e s  and a d v e r b s ;  i n  t h e  f i e l d  o f  f i c t i o n ,  t h e  
o u t s t a n d i n g  r e p r e s e n t a t i v e  a t  t h i s  s t a g e  o f  l i n g u i s t i c  
deve lopm en t  i s  G e n j i  M o n o g a ta r i , i n  w h ich ,  a s  we s h a l l  
s e e ,  t h e  h i g h l y  complex l i t e r a r y  l a n g u a g e  t h a t  had  e v o lv e d
42 2s24
f rom  t h e  s im p le  id iom  o f  I s e  r e c e i v e d  i t s  f i n e s t  a p p l i c a t i o n .
d i s t i n c t i o n  can 'be made, as  P r o f e s s o r  I k e d a  i n s i s t s ,  b e tw een  
t h e  m a s c u l in e  q u a l i t y  o f  t h e  la n g u a g e  i n  t h e  e a r l y  m o n o g a ta r i  
and t h e  f e m in in e  q u a l i t y  o f  t h a t  i n  &entj i . A cc o rd in g  t o  
I k e d a ,  t h e  spoken  la n g u a g e  o f  e d u c a t e d  men i n  t h e  e a r l y  
p a r t  o f  t h e  H e ian  p e r i o d  was r e l a t i v e l y  c l o s e  t o  t h a t  
u s e d  by  t h e  l e s s  e d u c a t e d  c l a s s e s -  I t  was a p l a i n ,  
s im p le ,  homespun id io m ,  w hich  c o n t r a s t e d  w i t h  t h e  e l a b o r a t e  
sp ee ch  of  th e  c o u r t  l a d i e s .  I k e d a  c o n s i d e r s  t h a t  T a k e t o r i , 
U t s u b o , Yamato, Ochikubo, and most o f  I s e  were a l l  b a s e d  
on t h i s  m a s c u l in e  l a n g u a g e .  G ra d u a l ly ,  however ,  w i th  
t h e  i n c r e a s i n g  i n f l u e n c e  of women, which r e a c h e d  i t s  
h e i g h t  to w ard s  t h e  end of  t h e  t e n t h  c e n tu r y  a t  t h e  t ime 
o f  M ich in ag a ,  t h e  fe m in in e  c o u r t  l a n g u a g e  began  t o  s u p p r e s s  
menTs la n g u a g e  as  a  medium o f  l i t e r a r y  e x p r e s s i o n ,  and i n  
t h e  work o f  S e i  Bhonagon and M urasak i  S h i k i b u , t h e  complex, 
d e l i c a t e ,  e m o t io n a l  f e m in in e  l a n g u a g e  a t t a i n e d  f u l l  
d e v e lo p m en t .  The c ru d e  and u n s o p h i s t i c a t e d  m a s c u l in e  
lan g u a g e  had  become a t h i n g  a p a r t ,  and  a c c o r d i n g l y  i n  
Makura no S o s h i  S e i  Shonagon l i s t s  o toko  no k o to b a  u n d e r  
t h e  h e a d in g  Qnatj i  k o to  n a re d o  k ik i -m im i  k o t o n a r u  mono.
YhLth due r e s p e c t  t o  P r o f e s s o r  I k e d a ,  i t  may be 
s u g g e s t e d  t h a t  t h i s  p o i n t  o f  v iew  c o n t a i n s  a fu n d a m e n ta l  
w ea k n ess ,  namely t h a t  t h e  p r i n c i p a l ,  i f  n o t  t h e  o n ly ,  H e ian  
s o u r c e s  from w h ich  c o n c l u s i o n s  ca n  be drawn c o n c e rn in g  
m a s c u l in e  an d  f e m in in e  la n g u a g e  a r e  t h o s e  v e r y  m o n o g a ta r i  
t o  w hich  t h e s e  c o n c l u s i o n s  a r e  t h e r e a f t e r  a p p l i e d .  I n  
a d d i t i o n  to  t h i s  l o g i c a l  w eakness ,  t h e r e  seem t o  be two
C o l l o q u i a l The n a t u r e  of t h i s  e v o l u t i o n  
w i l l  be d i s c u s s e d  more th o ro u g h ly  
i n  C h a p te r  p .  Meanwhile we 
must s ee  w h e th e r  any s i g n i f i c a n t
l a n g u a g e .
M asc u l in e  and 
f e m in in e  l a n g u a g e .
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r a t h e r  u n c e r t a i n  a s s u m p t io n s  i n v o l v e d  i n  P r o f e s s o r  Ik e d a * s
arguments  f i r s t ,  t h a t  t h e r e  was an i m p o r t a n t  d i f f e r e n c e
i n  H e ian  t i m e s  between t h e  spoken  la n g u a g e  o f  men and of
women, a n a la g o u s  t o  t h a t  which e x i s t s  i n  J a p a n  a t  p r e s e n t
betw een  m a s c u l in e  and  fe m in in e  s p e e c h ,  i n  t h a t  th e  fo rm e r
was s i m p l e r  and  c l o s e r  t o  th e  lan g u ag e  o f  t h e  p e o p l e ,
w hereas  t h e  l a t t e r  was a more c o u r t l y ,  h o n o r i f i c  id iom ;
s e c o n d ly ,  t h a t  t h e  m o n o g a ta r i  p r i o r  t o  den(j i  were w r i t t e n
i n  t h e  m a s c u l in e  lan g u a g e  and p re su m a b ly  by  men. I n
r e g a r d  t o  th e  f i r s t  a s s u m p t io n ,  a  co m p ar iso n  o f  m en 's
and womenf s sp e e c h ,  r e p o r t e d  w i t h  a p p a r e n t  r e a l i s m  i n  t h e
c o u r s e  o f  &en,ji M o n o g a ta r i , and  i n v a r i a b l y  p r e s e n t e d  i n
o r a t i o  r e c t a , r e v e a l s  no s i g n i f i c a n t  d i f f e r e n c e s  i n
c o m p le x i ty ,  h o n o r i f i c  u s a g e ,  i n f l u e n c e  of kambun, o r  o t h e r
r e s p e c t s .  T h i s  would seem t o  i n d i c a t e  t h a t  t h e r e  was no
g r e a t  d i s s i m i l a r i t y  i n  M u r a s a k i ' s  t im e  b e tw e en  t h e
la n g u a g e  u s e d  by u p p e r - c l a s s  men and women; i t  do es  n o t ,
\
i t  i s  t r u e ,  p r e c l u d e  t h e  p o s s i b i l i t y  t h a t  such  a 
d i s c r e p a n c y  had  e x i s t e d  p r e v i o u s l y .
Now, a s  we have s a i d ,  t h e  l a n g u a g e  o f  t h e  e a r l i e s t  
m o n o g a ta r i  was c h a r a c t e r i s e d  by  ex t re m e  s i m p l i c i t y  and 
economy of  e x p r e s s i o n .  P r o f e s s o r  I k e d a  r e l a t e s  t h i s  
t o  t h e  m a s c u l in e  q u a l i t y  of t h e s e  w o rk s .  Yet t h e r e  i s  
no d e f i n i t e  p r o o f  o f  t h e i r  m a sc u l in e  - a u th o r s h ip ,  n o r  t h a t  
t h e  la n g u a g e  o f  t h e s e  e a r l y  works was t h a t  spoken 
s p e c i f i c a l l y  by  men, n o r  a g a in  t h a t  t h e  l a t t e r  was 
p a r t i c u l a r l y  r e l a t e d  t o  t h e  la n g u a g e  o f  th e  H eian  lo w er  
o r d e r s ,  a b o u t  which v i r t u a l l y  n o t h i n g  i s  now known. I t  
s h o u l d  be n o t i c e d  t h a t  T o sa  N i k k i , th o u g h  d e l i b e r a t e l y  
w r i t t e n  from a woman's p o i n t  o f  v iew  and i n  a  f e m in in e  
s t y l e ,  i s ,  on t h e  w hole ,  m arked by  ex t rem e  s i m p l i c i t y  o f  
l a n g u a g e ,  which a c c o rd s  w i th  i t s  d a t e ,  b u t  c e r t a i n l y  n o t  
w i th  I k e d a 1s p o s t u l a t i o n  c o n c e r n in g  fe m in in e  l a n g u a g e .
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A f u r t h e r  d i f f i c u l t y  i n  I k e d a ' s  a rgum ent  i s  t h a t
many o f  t h e  m o n o g a ta r i  f o l l o w i n g  G e n j i  M o n o g a t a r i , w h i l e
c e r t a i n l y  n o t  a l l  w r i t t e n  by women, c o n t a i n  su ch  ’ f e m i n i n e 1
c h a r a c t e r i s t i c s  a s  c o m p le x i ty  o f  s e n t e n c e  s t r u c t u r e  t o  a
f a r  g r e a t e r  e x t e n t  t h a n  even  t h e  w r i t i n g  o f  S e i  and 
( 6C0M u r a s a k i • J F u r th e r m o r e ,  Sagoromo M o n o g a ta r i  an d  
T su tsu m i  Chunagon M o n o g a t a r i , whose r e s p e c t i v e  fe m in in e  
and m a s c u l in e  a u t h o r s h i p  seem f a i r l y  c e r t a i n ,  r e v e a l  no 
s i g n i f i c a n t  l i n g u i s t i c  d i s c r e p a n c i e s -  I t  c o u ld  p e r h a p s  
be  a r g u e d  t h a t  p r i o r  t o  G en j i  M o n o g a ta r i  women m igh t  
w r i t e  i n  a  r e l a t i v e l y  m a s c u l in e  l a n g u a g e ,  and t h a t  a f t e r  
Gren.ji, women’ s i n f l u e n c e  i n  l i t e r a t u r e  h a v in g  become 
p re d o m in a n t ,  men m igh t  w r i t e  i n  a  r e l a t i v e l y  f e m in in e  
l a n g u a g e ;  b u t  t h e  u s e  of t h e  t e r m s  ’ m a s c u l i n e ’ and 
’ f e m i n i n e ’ would  a t  t h i s  p o i n t  seem t o  have  become q u i t e  
a r b i t r a r y .
The o n ly  r e l i a b l e  c o n c l u s i o n  would a p p e a r  t o  be t h a t ,  
w h e th e r  o r  n o t  t h e r e  may have b e e n  a s p e c i f i c a l l y  f e m in in e  
c o u r t  l a n g u a g e  e x e r t i n g  an  i n c r e a s i n g  i n f l u e n c e  on 
l i t e r a r y  s t y l e ,  -tieian p r o s e  r e f l e c t s  a  p r o g r e s s i v e  
d ev e lo p m en t ,  i r r e s p e c t i v e  b o th  o f  a u t h o r s h i p  and o f  
s u b j e c t - m a t t  ex*, from  a c l e a r ,  c o n c i s e  la n g u a g e  t o  one 
o f  g r e a t  d e l i c a c y  and  c o m p l e x i t y I n  t h i s  dev e lo p m en t ,  
t h e  l i n g u i s t i c  e f f e c t  of t h e  t a n k a  seems to  have b e e n  
u n i f o r m l y  t o  m a i n t a i n  a c l o s e  c o n t a c t  b e tw e en  p r o s e  
l i t e r a t u r e  and t h e  spoken  la n g u a g e ,  p r e s e r v i n g  t h e  
■former f rom  t h e  i n f l u e n c e  o f  kambun, w h ich ,  of c o u r s e ,  
c o n t i n u e d  th r o u g h o u t  t h e  H eian  P e r i o d  t o  be  u s e d  f o r  a l l  
o f f i c i a l  and s t r i c t l y  m a s c u l in e  p u r p o s e s .
Development o f  T u rn in g  t o  w hat  h a s  been
an<i s u g g e s t e d  a s  t h e  se c o n d  m ain
( i i ) f ' e P s d ? i a I ~ q u a l i t y . s t y l i s t i c  c h a r a c t e r i s t i c  o f
H eian  p r o s e  l i t e r a t u r e ,  i t s  p e r s o n a l  q u a l i t y ,  we have
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s e e n  t h a t  I s e  ^0 nog a t a r i , w h i le  n o t  e n t i r e l y  a u t o ­
b i o g r a p h i c a l ,  was a  v e r y  p e r s o n a l  work,  b o t h  b e c a u s e  o f  
i t s  m o t i v a t i n g  l y r i c a l  q u a l i t y ,  and b e c a u s e  t h e  t y p e  o f  
e v e n t s  which  i t  d e s c r i b e s  a r e  c l o s e  t o  t h e  w r i t e r 1s 
a c t u a l  e x p e r i e n c e .  I t  s t a n d s  f i r s t  i n  t h e  l i n e  o f  a  
l a r g e  number o f  w r i t i n g s  whose i n t e r e s t  i s  c e n t e r e d  on t h e  
e m o t io n a l  l i f e  o f  some s i n g l e  p e r s o n ,  u s u a l l y  t h e  w r i t e r .  
H ie se  i n c l u d e  b o t h  u t a - m o n o g a t a r i  and k i k o , n i k k i , and 
z u i h i t s u , a l l  o f  which  d e a l  c h i e f l y  w i th  t h e  e f f e c t  o f  
r e a l i s t i c ,  i f  n o t  r e a l ,  e v e n t s  on t h e  f e e l i n g s  of th e  
p r o t a g o n i s t  o r  f i r s t  p e r s o n .
f a k e t o r i , on t h e  o t h e r  h and ,  can  be c o n s i d e r e d  t o
d e r i v e ,  so  f a r  a s  i t s  a r t i s t i c  m o t i v a t i o n  i s  c o n c e rn e d ,
from  t h e  much o l d e r  s o u r c e s  o f  C h in e se  f a i r y - l o r e  and
from  t h e  v e r b a l  t r a d i t i o n s  som etim es r e c o r d e d  i n  s u c h
works as  t h e  K o j i k i , N i h o n g i , and ffudoki . ^ 2 )
p r im a r y  i n t e r e s t  i s  n o t  i n  t h e  p e r s o n a l  em otions  o f  t h e
f a k e t o r i  no Okina o r  o f  haguyah im e,  b u t  i n  t h e  s e r i e s  of
s u p e r n a t u r a l  e v e n t s  t h a t '  c o n s t i t u t e  th e  p l o t  and i n  t h e
( 60^B u d d h i s t - f a o i s t  m ora l  t h a t  t h e y  im p ly .  And h e r e  i t  i s  
s i g n i f i c a n t  t h a t  w ak a , w hich  i n  h e i a n  p r o s e  a r e  always 
a s s o c i a t e d  w i th  t h e  e x p r e s s i o n  of s t r o n g  p e r s o n a l  em o t io n ,  
o c c u r  o n ly  f i f t e e n  t i m e s  i n  th e  c o u r s e  o f  f a k e t o r i .
XJtsubo and Qchikubo r e p r e s e n t  an  enormous advance
from  t h e  p r i m i t i v e  s t a g e  of  f a k e t o r i . The f a i r y - t a l e
q u a l i t y  o f  t h e  e a r l i e r  work has  v i r t u a l l y  d i s a p p e a r e d  i n
U tsu b o ,  and w h i le  e le m e n ts  o f  th e  f a n t a s t i c  s t i l l  o c c u r
f r e q u e n t l y  i n  t h e  f i r s t  vo lum e, t h e  s u b s e q u e n t  books
c e n t r e  a b o u t  a r e l a t i v e l y  r e a l i s t i c  d e s c r i p t i o n  of
( 6 4 )Nakatada* s c a r e e r  a t  t h e  J a p a n e s e  C o u r t .
Q ch ik u b o , s u p e r n a t u r a l  e v e n t s ,  su c h  a s  s t i l l  
e x i s t  i n  U t s u b o , f i n d  no p l a c e  w h a t s o e v e r ,  and t h e
46 2528
i n t e r e s t  h e r e  c e n t r e s  e n t i r e l y  on t h e  h e r o i n e ’ s e m o t io n a l
r e a c t i o n s  t o  t h e  som etimes h a r r o w in g ,  b u t  a lw ays  p l a u s i b l e ,
e v e n t s  t h a t  b e f a l l  h e r .  Ik e d a  shews t h a t ,  i n  Q ch ik ub o ,
t h e  d i d a c t i c  f a i r y - t a l e  h as  g iv e n  p l a c e  to  t h e  r e a l i s t i c
( 65')s o c i a l  n o v e l .  Whether o r  n o t  t h e r e  i s  any a u t o ­
b i o g r a p h i c a l  b a s i s  f o r  t h e  e v e n t s  of  t h i s  l a t e r  denkL- 
m o n o g a t a r i , t h e  f e e l i n g s  which th e y  i n s p i r e  a r e ,  on th e  
w hole ,  as  p e r s o n a l  and d i r e c t  as  t h o s e  d e s c r i b e d  i n  t h e  
u ta-m onog  a t a r i  and t h e  n i k k i . I n  t h i s  r e g a r d ,  i t  i s  
p e r h a p s  s i g n i f i c a n t  t h a t  t a n k a  s h o u ld  be c o n s i d e r a b l y  
more f r e q u e n t  ( p r o p o r t i o n a l l y )  i n  Utsubo and even  i n  
Qchikubo t h a n  i n  f a k e t o r i .
D ev e lo p k e i i t  o f  fh e  t h i r d  i m p o r t a n t
c h a r a c t e r i s t i c  o f  kanabun
: ’ ‘ bind idenki-monog a t a r i .  „ ., , . . . .  . i, * . /T f  " " iV T     . ", ' . p r o s e  l i t e r a t u r e  d i s t i n g u i s h e d( n x )  A e s t h e t i c  i n t e r e s t *
above ,  i t s  a e s t h e t i c  a p p ro a c h ,  
h a s  b ee n  shewn l a r g e l y  t o  d e r i v e  ( e s p e c i a l l y  a s  i t  i s  
r e f l e c t e d  i n  a deep c o n c e r n  w i th  n a t u r e )  f rom  t h e  t r a d i t i o n  
o f  t h e  u t a . B e g in n in g  w i t h  t h e  poems o f  t h e  K o k in sh u , 
w h e th e r  t h e  s u b j e c t  m ig h t  be t h e  s o r ro w s  of human lo v e  
o r  t h e  r e a l i s a t i o n  of t h e  impermanence i n  a l l  l i v i n g  
t h i n g s ,  o r  any o t h e r  a s p e c t  o f  p e r s o n a l  e x p e r i e n c e ,  t h e  
v e h i c l e  o f  t h e  im ag ery  employed would a lm o s t  i n v a r i a b l y  
be some phenomenon o f  n a t u r e .  T h i s  r e f e r e n c e  t o  n a t u r e  
t o  e x p r e s s  em ot ions  i s  b a s i c  t o  t h e  s t y l e  of  I s e  
M o n o g a t a r i , b e i n g  fo u n d  not. on ly  i n  t h e  im ag ery  o f  t h e  
u t a  t h e m s e l v e s ,  b u t  o f t e n  i n  t h e  a tm o sp he re  of  t h e  
s u r r o u n d i n g  p r o s e  p a s s a g e s .  Thus ,  i n  Dan 86 ,  em otions  
o f  g r i e f  a t  t h e  b r e v i t y  o f  human l i f e  a r e  c r y s t a l l i s e d  
i n  t h e  p r o s e  d e s c r i p t i o n  of  t h e  N u n o b ik i  W a t e r f a l l ,  whose 
g r a n d i o s e  power was t h e  o r i g i n a l  c a u s e ,  an d  hence becomes 
t h e  sym bol ,  o f  Bmon*no Kami’ s m e la n c h o ly .  And i n  t h e
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accom panying t a n k a , t h e  t e a r s  which r e p r e s e n t  h i s  g r i e f  
a r e  m e t a p h o r i c a l l y  i d e n t i f i e d  w i t h  t h e  p e a r s  o f  w a te r  
d ro p p in g  o f f  a  p r o t r u d i n g  s to n e  a t  t h e  to p  o f  t h e  'immense 
r o c k s .
The i m p o r t a n t  r o l e  o f  n a t u r a l  b e a u t y  i n  kanabun 
l i t e r a t u r e  c o n t i n u e d  i n  t h e  l a t e r  u t  a-mo nog a t  a r i  and 
a l s o  i n  vjorks su ch  as  t h e  d i a r y  o f  Izum i S h i k ib u  and  t h e  
Makura no S 6 s h i , whose famous open ing  d e s c r i p t i o n  of t h e  
b e a u t i e s  o f  t h e  d i f f e r e n t  s e a s o n s  i s  u n d o u b te d ly  one o f  
t h e  f i n e s t  t r e a t m e n t s  o f  n a t u r e  i n  H eian  l i t e r a t u r e .
A g ro w ing  i n t e r e s t  i n  man-made b e a u ty  i s  a l s o  e v i d e n t .
Yforks l i k e  H eichu  M o n o g a ta r i  r e f l e c t  a  h i g h  r e g a r d  f o r  
a r t i s t i c  a b i l i t y ,  e s p e c i a l l y  c a l l i g r a p h y ,  and an i n ­
c r e a s i n g l y  c r i t i c a l  a p p ro a c h  i s  s e e n  i n  t h e  w r i t i n g  o f  
B e i  Shonagon.
N e v e r t h e l e s s  t h e  t h r e e  w orks  o f  t h e  denki-m onog a t a r i  
t y p e  which we s t i l l  p o s s e s s ,  and  which  among t h e  books
C 66)p r e c e d i n g  Gen.ji a r e  sometimes a lo n e  c l a s s e d  as  f i c t i o n ,  
a r e  m arked  by a r e l a t i v e  ab se n ce  o f  t h i s  i n t e r e s t  i n  
n a t u r e .  T h i s  i s  p r o b a b ly  t o  be e x p e c t e d  i n  t h e  c a s e  
o f  a  book l i k e  T a k e t o r i , which b e lo n g s  t o  t h e  f a i r y - t a l e  
t r a d i t i o n ,  an d  whose p u rp o s e  i s  o b v i o u s l y  t o  t e l l  a  t a l e ,  
r a t h e r  t h a n  t o  c r e a t e  an a tm osphere  o r  t o  d e s c r i b e  
s u b t l e  human em o t io ns  by r e f e r e n c e  t o  n a t u r e .  But i n  
t h e  c a s e  o f  a  work l i k e  Q ch ikubo , we must  lo o k  f o r  some 
o t h e r  r e a s o n  t o  a c c o u n t  f o r  t h e  s t r i k i n g  a b se n c e  o f  
d e s c r i p t i o n s  o f  n a t u r e .  ^ h l s  r e a s o n  c a n  p e r h a p s  be fo un d  
i n  our  p r e v io i i s  s u g g e s t i o n s  c o n c e rn in g  t h e  r o l e  o f  n a t u r e  
i n  t h e  u t a . The i m p o r t a n t  p a r t  p l a y e d  by n a t u r a l  b e a u ty  
i n  H e ia n  p r o s e  f i c t i o n  seems t o  be r e l a t e d  t o  t h e  
c o n n e x io n  o f  t h e  l a t t e r  w i th  t h e  p o e t i c  t r a d i t i o n .  And 
a c c o r d i n g l y ,  t h e  r e l a t i v e  l a c k  o f  im p o r ta n c e  o f  u t a  - 
i n  Ochikubo M o n o g a ta r i ,  b o th  i n  number and i n  q u a l i t y ,
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may w e l l  be  r e l a t e d  t o  i t s  l a c k  o f  i n t e r e s t  i n  n a t u r e .  
Qchikubo i s  p e r h a p s  t o o  much c o n c e rn e d  w i t h  t h e  t e l l i n g  
o f  a s t o r y  t o  p e r m i t  e l e m e n t s ,  such  a s  d e t a i l e d  d e s c r i p t i o n  
and  im ag e ry ,  w hich  l a r g e l y ,  ■ p r o v i d e  t h e  b a s i s  f o r  
s t y l i s t i c  v a l u e .  S i m i l a r l y ,  t h e  d e n k i - m o n o g a t a r i  g iv e  
l i t t l e  e v id e n c e  o f  i n t e r e s t  i n  a r t ,  e x c e p t  p u r e l y  a s  an 
e le m e n t  i n  t h e  p l o t .  Thus ,  i n  T a k e t o r i , K uram och if s 
J e w e l l e r  Mskes a*very s k i l f u l  model o f  t h e  i s l e  of H o ra i ;  
b u t  t h e  a r t i s t i c  q u a l i t i e s  of t h i s  m a s t e r p i e c e  a r e  n e v e r  
d e s c r i b e d .  A g a in ,  m u s i c a l  t a l e n t  p l a y s  an i m p o r t a n t  
p a r t  i n  U t s u b o , b u t  i s  v iew ed  as  a  h e r m e t i c ,  r a t h e r  t h a n  
an a e s t h e t i c ,  a c c o m p l i sh m e n t .  F i n a l l y ,  i n  Q ch ik u b o , 
t h e  p r i n c e s s T s k i l l  w i th  t h e  z i t h e r  i s  r e g a r d e d  c h i e f l y  
as  a u t i l i t a r i a n  accom p lishm en t  e x p l o i t e d  by  h e r  
m o th e r ;  h e r  p l a y i n g  i s  n e v e r  d e s c r i b e d  i n  d e t a i l .
I n  Qen.ji M o n o g a t a r i , a s  we s h a l l  s e e ,  t h e  co n n e x io n  
b e tw e en  p r o s e  and p o e t r y ,  t e m p o r a r i l y  a t t e n u a t e d  i n  t h e  
d e n k i - m o n o g a t a r i , i s  r e - e s t a b l i s h e d ,  and th e  a e s t h e t i cim W m ii i i ■ i»i Minni n n m n  , *  t
t e n d e n c i e s  o f  H e ia n  l i t e r a t u r e ,  b o t h  th e  c o n c e n t r a t i o n  on 
t h e  b e a u t y  o f  n a t u r e ,  and th e  im p o r ta n c e  g iv e n  t o  man’ s 
own e f f o r t s  t o  c r e a t e  b e a u t y  a s  an end i n  i t s e l f ,  r e c e i v e  
what i s  p e r h a p s  t h e i r  g r e a t e s t  e x p r e s s i o n .
Development o f  Of t h e  f o u r  s t y l i s t i c
. c h a r a c t e r i s t i c s  t h a t  have' a n d . d e n k ib rm o n o g a ta r i ,
( I v )  N a r r a t i ^ ©  teo hn ic fu e .  b e e n  s e l e c t e d  f o r  s p e c i a l
d i s c u s s i o n ,  o n ly  t h e  n a r r a t i v e  
q u a l i t y  has  b een  shown t o  d i s t i n g u i s h  t h e  m o n o g a ta r i  from 
o t h e r  t y p e s  o f  kanabun  l i t e r a t u r e .  How, t h e  t r a d i t i o n  
mono wo k a t a r u , f a r  from o r i g i n a t i n g  i n  t h e  H e ian  
p e r i o d ,  was a l r e a d y  w e l l  e s t a b l i s h e d  i n  t h e  K ig i ,
Manyoshu, and F u d o k i ; i n d e e d ,  i t  would  be* f  o r  the  
a n t h r o p o l o g i s t , -  r a t h e r  t h a n  f o r  th e  l i t e r a r y  h i s t o r i a n ,
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t o  t r a c e  t h e  b e g i n n i n g s  o f  s t o r y - t e l l i n g ,  w hich  i n  J a p a n ,  
as  e l s e w h e r e ,  d epend ed  f o r  long  p e r i o d s  upon o r a l  t r a n s ­
m i s s i o n .  I t  was o n ly  when t h e s e  t a l e s  c e a s e d  t o  depend  
on t h e  sp ok en  word, o r  on t h e  u n s a t i s f a c t o r y  kambun and 
jun-kam bun t r a n s c r i p t i o n s ,  and  b e g a n  to  b e  w r i t t e n  i n  
kanabun  t h a t  t h e y  can  be s a i d  t o  have e n t e r e d  t h e  r e a l m  
o f  c o n s c io u s  a r t i s t i c  l i t e r a t u r e .  Ta k e t o r i  M o n o g a t a r i , 
tho u gh  i n  i t s  kanabun  form i t  p r o b a b ly  p o s t - d a t e s  I s e  
M o n o g a t a r i , i s  t h e  f i r s t  e x t a n t  sp ec im en  i n  t h e  H e ian  
p e r i o d  of t h i s  a n c i e n t  n a r r a t i v e  t r a d i t i o n . ^ 9 )  u s e
of a c a r e f u l l y  worked o u t  and  s u s t a i n e d  p l o t ,  and i t s  
a p p ro a c h  t o  u n i t y  o f  a c t i o n ,  w hich  a r e  l a c k i n g  i n  b o th  
I s e  and Yam ato , had  c o n s i d e r a b l e  i n f l u e n c e ,  n o t  o n ly  on 
t h e  l a t e r  d e n k i - m o n o g a t a r i , b u t  most p r o b a b l y  on s u c h  
works a s  Nakamura and l l e i c h u . I h o u g h  t h e  d i s j o i n t e d  
q u a l i t y  o f  t h e  e a r l y  works n e v e r  e n t i r e l y  d i s a p p e a r s  e v e n  
i n  G e n j i 9 t h e  t e n d e n c y  i n  e v e ry  f i e l d  o f  kanabun  p r o s e  
seems t o  b e ,  on t h e  w ho le ,  i n  th e  d i r e c t i o n  of  some such  
s u s t a i n e d  ty p e  o f  n a r r a t i v e  a s  i s  ad u m b ra ted  i n  ' I ' a k e t o r i . 
I b i s  i s  most e v i d e n t  i n  Utsubo and Q ch ik u b o , i n  which th e  
p l o t  e le m e n t  o c c u p ie s  such  an i m p o r t a n t  p o s i t i o n ,  u t s u b o  
M o n o g a t a r i , w h i l e  l a c k i n g  any c a r e f u l  s t r u c t u r a l  t e c h n i q u e  
( e s p e c i a l l y  i n  t h e  open ing  volum e, w h ich  i s  s t i l l  v e ry  
c l o s e  t o  t h e  s t a g e  o f  t h e  f a i r y - t a l e )  i s  t h e  f i r s t  l e n g t h y  
n a r r a t i v e  work we p o s s e s s ,  and  i n  t h i s  c a p a c i t y  can  be 
c o n s i d e r e d  a p r e c u r s o r  o f  G e n j l  Qchikubo M o n o g a t a r i ,
by c o n c e n t r a t i n g  on t h e  c e n t r a l  a c t i o n ,  and  s t r i c t l y  
a v o i d i n g  c o l l a t e r a l  i s s u e s  such  a s  a r e  f r e q u e n t  i n  
U tsubo ,  r e p r e s e n t s  a  g r e a t  advance  i n  t h e  d eve lop m en t  o f  a  
s i n g l e ,  c o n s i s t e n t  p l o t .
I n  t h e  r e a lm  o f  u t a - m o n o g a t a r i , we can  o b s e rv e  an 
e v o l u t i o n  from  t h e  l o o s e l y  c o n n e c te d  a n e c d o te s  o f  I s e
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to w a r d s  t h e  i n c r e a s i n g l y  s u s t a i n e d  and w e l l - k n i t  n a r r a t i v e s
o f  Yam ato , f a k a m u r a , and f i e i c h u , th o u g h  i t  m ust  be
remembered t h a t  t h e  a r t i s t i c  c e n t r e  of  t h i s  ty p e  o f  work
i s  s t i l l  i n  t h e  t a n k a ,  r a t h e r  t h a n  i n  t h e  e v e n t s  which
(72  T"  .a r e  d e s c r i b e d . w  J The same t e n d e n c y  t o w a r d s  t h e  a c h ie v e m e n t  
o f  s w i f t ,  c l o s e l y  bound n a r r a t i v e  can  be r e c o g n i s e d  i n  
t h e  deve lopm ent  o f  th e  d i a r y  form  of l i t e r a t u r e  from  th e  
T osa  N ik k i  t o  su c h  c o m p a r a t iv e ly  w e l l - i n t e g r a t e d  works 
as  t h e  Izum i S h i k i b u  and Kagero N i k k i .
5« C o n c lu s io n .  I n  t h i s  d i s c u s s i o n  o f  t h e
m o n o g a t a r i , we have s e e n  t h a t  
w h i l e  c e r t a i n  g e n e r a l  c h a r a c t e r i s t i c s ,  su ch  a s  t h e  p e r s o n a l  
q u a l i t y ,  a r e  common t o  a l l  works of t h i s  c l a s s ,  o t h e r s ,  
such a s  t h e  i n t e r e s t  i n  n a t u r e  and th e  d ev e lo p m en t  of 
s u s t a i n e d  n a r r a t i v e ,  b e lo n g  e s p e c i a l l y  t o  one or  t h e  o t h e r  
o f  t h e  two p r i n c i p a l  t r e n d s , u t  a-mo no g a t  a r i  and d e n k i -  
m o n o g a t a r i . On t h e  w ho le ,  t h e  e v o l u t i o n  of  t h e s e  two 
t y p e s  o f  f i c t i o n  would seem t o  have b e e n  i n  t h e  d i r e c t i o n  
o f  f u s i o n ,  r a t h e r  t h a n  i n  o p p o s i t i o n .  The g r e a t e s t  
d iv e r g e n c e  i s  r e p r e s e n t e d  by  th e  two e a r l i e s t  r e p r e s e n t a ­
t i v e s ,  I s e  and T a k e t o r i  M o n o g a t a r i . With th e  r a p i d  
d ev e lo pm en t  d u r i n g  t h e  t e n t h  c e n t u r y  of t h e  p h o n e t i c  
k a n a  s c r i p t  as  a  l i t e r a r y  medium, t h e  p r o s e  of t h e  u t a -  
m o n o g a ta r i  e v o lv e d  f ro m  th e  s i m p le ,  u n c o n n e c te d  h a s h i g a k i  
o f  I s e  to w a rd s  t h e  i n c r e a s i n g l y  s u s t a i n e d  and c o m p l i c a t e d  
n a r r a t i v e s  o f  H e ic h u , Takam ura , K a g e ro , and Izurni S h i k i b u , 
w h i l e ,  011 t h e  o t h e r  hand ,  t h e  d e n k i  m o n o g a t a r i , r e s p o n d i n g  
t o  a n  e v i d e n t l y  g row ing  t a s t e  fox1 r e a l i s t i c  a c c o u n t s  o f  
co n te m p o ra ry  l i f e ,  s h e d  th e  f o l k l o r i c  e l e m e n t s  o f  t h e  
s u p e r n a t u r a l  and f a n t a s t i c ,  so p ro m in e n t  i n  f a k e t o r i
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and a t  t h e  same t im e  p r e s e r v e d  t h e  t e c h n i q u e  o f  c o n t in u o u s  
n a r r a t i v e . ' I ' h e  px*ocess o f  f u s i o n ,  a l r e a d y  r e p r e s e n t e d  
hy U t  sub o Mo n o g a t a r i , i n  which  t h e  s u p e r n a t u r a l  e v e n t s  
o f  t h e  f i r s t  booh g i v e  way i n  t h e  s u b s e q u e n t  volumes t o  
a c o m p a r a t i v e l y  s o b e r  a c c o u n t  o f  ’C o u r t  l i f e ,  r e a c h e s  i t s  
c u l m i n a t i o n  i n  Genri i  M o n o g a ta r i .  A f t e r  t h i s ,  u t a -
HIIIH . .  . I »  | |  , n -IM f l-IMIB *
m o n o g a ta r i  and  d e n k i - m o n o g a ta r i  no l o n g e r  e x i s t  a s
lH H T I I n i —III 1-------1 Mil III' 1l ■ II A 'f fl l  I' *j 1  tWIIHH"T
s e p a r a t e  c a t e g o r i e s .
I n  t h e  f o l l o w i n g  s t u d y ,  n o t  o n ly  t h e  more o b v io u s  
i n f l u e n c e  o f  su ch  works as  U tsubo  and Qchikubo w i l l  be 
c o n s i d e r e d ,  b u t  a l s o  t h o s e  e q u a l l y  i m p o r t a n t  a r t i s t i c  
e f f e c t s  d e r i v i n g  from  t h e  u t a , u t a - m o n o g a t a r i , n i k k i ,  
k i k o , and s o s h i . ITrom t h e  p o i n t  o f  v iew  o f  s t y l e ,  n e i t h e r  
C h in e se  l i t e r a t u r e , -  n o r  J a p a n e s e  kambungaku w i l l  be 
c o n s i d e r e d  r e a l l y  i m p o r t a n t  i n f l u e n c e s  on G-en,ji M o n o g a t a r i , 
w h ich ,  th o u g h  t r a n s c e n d i n g  a l l  o t h e r  l i t e r a r y  c r e a t i o n s  
o f  t h e  H e ian  p e r i o d ,  b e lo n g s  i n  e v e r y  i m p o r t a n t  r e s p e c t ,  
t o  t h e  t r a d i t i o n  o f  kanabun  l i t e r a t u r e .
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CHAPTER THREE
THE LANGUAGE OF GENU MONOCAT API
1* T r a d i t i o n a l  By i t s  l a n g u a g e ,  Gentj i  M o n o g a ta r i
A s p e c t s .  b e l o n g s  t o  kanabun  l i t e r a t u r e ,  t h a t  i s ,
i t  i s  b a s e d  on t h e  sp o k en  la n g u a g e  
w i t h  which t h e  a \ i th o r  was f a m i l i a r ,  r a t h e r  t h a n  on any 
f o r e i g n  o r  d i s t i n c t l y  l i t e r a r y  id io m .  T h i s  c o l l o q u i a l  
b a s i s  o f  M u rasa k i* s  l a n g u a g e  can p e r h a p s  b e s t  b e  s u g g e s t e d  
by  a  co m p ar iso n  o f  t h e  d i a l o g u e  w i t h  t h e  n a r r a t i v e .
However, i t  must  f i r s t  be  shewn t h a t  t h e  d i a l o g u e  i s  
r e l a t i v e l y  r e a l i s t i c ;  o t h e r w i s e ,  t h e  f a c t  t h a t  i t  i s  
i n d i s t i n g u i s h a b l e  l i n g u i s t i c a l l y  f rom  t h e  n a r r a t i v e  
s e c t i o n s  w i l l  i n d i c a t e  o n ly  t h a t  t h e  w r i t e r  i s  u n w i l l i n g  
o r  u n a b l e  t o  d i f f e r e n t i a t e  'between th em .
Now, i n  t h e  d i a l o g u e  o f  Gen j i , c e r t a i n  c h a r a c t e r i s t i c s
can  b e  fo u n d  w hich  s u g g e s t  t h a t  Murasaid. i s  a im in g  t o
r e p r o d u c e  spoken  l a n g u a g e .  On t h e  w h o le ,  t h e  s e n t e n c e s
a r e  s h o r t e r  t h a n  i n  the  n a r r a t i v e ;  i n  many c a s e s  we f i n d  
s h o r t  i n t e r j e c t i o n a l  p h r a s e s  t y p i c a l  of g en u in e  t a l k ,  e . g .
*I d e  ana  o s a n a  y a .  l u  k a i - n d  mono—s h i t a m a u  kana* 
Ono g a  kaku  kyo a s h i t a  n i  n a r i n u r u  woba, nan i^ tom o  
o b o s h i t a r a d e , suzume k a i t a m a u  hodo y o .  Tsumi u r u  
k o t o  20 t o  t s u n e  n i  k ik o y u r u  wo. Kokoro u k u . 1 (2 )
A s e c o n d  c h a r a c t e r i s t i c  o f  M u r a s a k i f s r e p o r t e d  s p e e c h  i s
t h e  g r e a t e r  i n c i d e n c e  o f  h o n o r i f i c  and p o l i t e  a u x i l i a r i e s ,
su ch  a s  tam au and h a b e r u . I t  i s  n a t u r a l  f o r  p r a c t i c a l
r e a s o n s  t h a t  t h e s e  fo rm s  s h o u ld  be more common i n  d i a l o g u e
t h a n  i n  n a r r a t i v e . T h i r d l y ,  e x c la m a to ry  p a r t i c l e s .
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l i k e  n a ,  wa, k a n a , y a , and y o , a r e  f a r  more f r e q u e n t  i n  
t h e  c o n v e r s a t i o n s  t h a n  e l s e w h e r e .  A g a in ,  f o r  p u rp o s e s  
o f  em p h as is ,  t h e  s e n t e n c e  s t r u c t u r e  i s  som etim es  i n v e r t e d  
so t h a t  t h e  m ain  v e r b  p r e c e d e s  t h e  s u b j e c t  o r  t h e  o b j e c t .
A f i f t h  r e a l i s t i c  t r a i t  i n  M u ra s a k i9s d i a l o g u e  i s  t h e  
o c c u r r e n c e  o f  e l l i p s e s ,  e s p e c i a l l y  o f  s e n t e n c e s  e n d in g  i n  
p a r t i c l e s  l i k e  nanm, lcoso, z o , and wa. P r o f e s s o r  I k e d a  
q u o te s  t h e  f o l l o w i n g  exampless
"* lo k a k u  mitamae a t s u k a e t e  narnu*111
,MNao mote ko y a .  Tokoro n i  s h i t a g a i t e  k o s o * 9,!
!!9Ason no k u r i t s u r a m u  w a . sn
n t S8zu no o n - s h i r u b e  n i  wa t a s h i k a  n a r u  wo lcaku 
o b o tsu k a n a k u  h a b e ru  k o s o . nt (k )
Many s i m i l a r  exam ples  o f  e l l i p t i c a l  s e n t e n c e s  u s e d  i n  t h e
( S')d i a l o g u e  w i l l  a p p e a r  i n  t h e  c o u r s e  of  t h i s '  s t u d y .
M u rasak i  f u r t h e r  r e n d e r s  h e r  d i a l o g u e  r e a l i s t i c  by  v a r y i n g  
t h e  lan g u a g e  a c c o r d i n g  t o  h e r  c h a r a c t e r s .  T h i s  i s  
p a r t i c u l a r l y  e v i d e n t  i n  t h e  r e p o r t e d  s p e e c h e s  o f  p r o v i n c i a l s  
and s e r v a n t s ,  and  i n  t h e  t a l k  o f  c h i l d r e n ,  which o f t e n  
c o n t a i n s  e r r o r s ,  e s p e c i a l l y  i n  t h e  u s e  of h o n o r i f i c s .
An i n t e r e s t i n g  and amusing c a s e  of u n u s u a l  s p e e c h  i s  t h e  
d i a l o g u e  o f  t h e  C o n fu c ia n  s c h o l a r s  where M u ra sa k i  c a r e f u l l y  
r e p r o d u c e s  t h e i r  s t i l t e d  a rc h a is m s  (p p .
E x c e p t  f o r  t h e s e  c h a r a c t e r i s t i c s  t h e r e  a r e  no marked 
l i n g u i s t i c  d i f f e r e n c e s  i n  Gen j i  b e tw een  t h e  d i a l o g u e  and 
t h e  n a r r a t i v e . I n d e e d ,  such  c o l l o q u i a l  form s as  e l l i p s e s  
som etim es  o c c u r  i n  t h e  s e n t e n c e s  of t h e  n a r r a t i v e  p o r t i o n s  
t h e m s e l v e s . E s p e c i a l l y  when we come t o  t h e  more 
s u s t a i n e d  s p e e c h e s ,  ( s u c h  a s  t h o s e  o f  t h e  Uma no Kami 
and l o  no Ghdj6 i n  Book 2,  o r  t h a t  of Gen j i  t o  t h e  
Emperor i n  Book 4 ,  o r  a g a i n ,  i n  th e  f i n a l  b o o k ,  t h o s e  o f  
Kaoru t o  t h e  S 8 z u ) , where t h e  s p e c i a l  c h a r a c t e r i s t i c s  of 
r a p i d ,  p e r s o n a l ,  o r  e m o t io n a l  t a l k ,  a r e  l e s s  e v i d e n t ,  and
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where t h e  a t t i t u d e  and p u rp o s e  of  t h e  s p e a k e r s  a p p ro x im a te s  
t h a t  o f  t h e  w r i t e r  o f  n a r r a t i v e ,  i t  i s  h a r d l y  p o s s i b l e  
t o  d i f f e r e n t i a t e  l i n g u i s t i c a l l y  b e tw een  r e p o r t e d  sp e e c h  
and t h e  r e m a in d e r  o f  t h e  t e x t .  T h is  d oes  n o t  seem t o  be 
b e c a u s e  any s p e c i f i c a l l y  l i t e r a r y  q u a l i t i e s  have  been  
added  t o  t h e  s p e e c h e s ,  b u t  b e c a u s e  i n  G e n j i , a s  i n  t h e  
p r e v i o u s  m o n o g a t a r i , t h e  l a n g u a g e  o f  t h e  whole t e x t  i s  
b a s e d  on s p e e c h .  Thus,  o f  t h e  two f o l l o w i n g  p a s s a g e s ,  
each  d e s c r i b i n g  a  young g a l l a n t 1s e x p e d i t i o n  i n  s e a r c h  o f  
a d v e n tu r e  on a  m o o n l i t  n i g h t ,  i t  would be no e a s y  t a s k  to  
d e t e r m i n e ,  w i t h o u t  c o n t e x t ,  which i s  a r e p o r t  o f  s p e e c h  
and which  i s  n a r r a t i v e s
Uzuki b a k a r i  n i ,  H a n a c h i r u s a to  wo o m o i - i d e -  
k i k o e t a m a i t e , s h i n o b i t e  t a i  no ue  n i  o n - i to m a  e t e  
i d e t a m a u .  H i -g o ro  f u r i t s u r u  n a g o r i  no ame s u k o s h i  
s o s o g i t e ,  o k a s h i k i  hodo n i  t s u k i  s a s h i - i d e t a r i .
Mukashi no o n ~ a r i k i  o b o s h i - i d e r a r e t e , e n - n a r u  hodo no 
yftzukiyo  n i ,  m ich i  no hodo y o r o s u  no k o to  o b o s h i - i d e t e  
owasuru n i ,  k a t a  mo naku a r e t a r u  i e  n o ,  k o d a c h i  
s h i g e k u  m ori  no y8 n a r u  wo s u g i t a m a u .
Kam inazuki no k o r o o i ,  t s u k i  o m o s h i r o k a r i s h i  y o r u ,  
u c h i  y o r i  m aka-deh ab eru  n i ,  a r u  u e b i t o  k i - a i t e ,  kono 
kururna n i  a i - n o r i t e  habereba*, D a in ag on  no i e  n i  
m ak a r i - to m aram u  t o  s u ru  n i ,  kono h i t o  no i u  y 6 ,
1 Koyoi h i t o  matsuram u yado namu, a y a s h ik u  k o k o ro -  
g u r u s h i k i . 1 t o t e ,  kono onna no i e  h a t a  y o k in u  m ic h i  
n a r i k e r e b a ,  a r e t a r u  k u z u re  y o r i ,  i k e  no m isu ,  kage 
m i e t e ,  t s u k i  d a n i  y a d o ru  sum ika  wo sugimu mo s a s u g a  
n i t e ,  o r i h a b e r i n u  k a  s h i .  (7 )
B oth  t h e s e  p a s s a g e s  a r e  c h a r a c t e r i s e d  by lo n g  an d  f a i r l y  
i n v o l v e d  s e n t e n c e s ,  w i t h  a p r o f u s i o n  o f  g ra m m a t ic a l  
a p p l i a n c e s  and  h o n o r i f i c  fo rm s ,  a s  w e l l  a s  by  a  l a c k  of 
C h inese  words and c o n s t r u c t i o n s .  T h e i r  common b a s i s  
would seem t o  be t h e  l a n g u a g e  spoken a t  C o u r t  i n  M u r a s a k i1s 
t im e  -  t h a t  i s ,  a  l a n g u a g e  w i th  a v i r t u a l l y  p u re  J a p a n e s e - 
v o c a b u l a r y ,  o n ly  o c c a s i o n a l l y  su p p le m e n te d  by  c o m p l e t e l y  
n a t u r a l i z e d  words o f  C h in ese  o r i g i n ,  and w i t h  a complex 
g ra m m a t ic a l  s t r u c t u r e  c h a r a c t e r i s e d  by  t h e  i n t e r d e p e n d e n c e
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o f  c l a u s e s  w i t h i n  a s i n g l e  s t a t e m e n t  and b y  t h e  u s e  o f  
l e n g t h y  a g g l u t i n a t e d  s u f f i x e s  t o  mark t h e  v a r i o u s  v e r b  
form s
F u r t h e r  i n d i c a t i o n s  t h a t  t h e  l a n g u a g e  o f  Genj i  i s
b a s e d  on c o l l o q u i a l  u s a g e  can be fo u n d  b y  com par ing  i t
w i t h  t h e  p o e t i c  id io m  i n  such  a c o n te m p o ra ry  a n t h o lo g y  a s
B h u i s h d . I t  i s  an a lm o s t  u n i v e r s a l  c h a r a c t e r i s t i c  o f
p o e t r y  t o  p r e s e r v e  words and fo rm s w hich ,  though  o r i g i n a l l y
p a r t  o f  t h e  o r d i n a r y  spoken  l a n g u a g e ,  no  l o n g e r  b e lo n g  (a)
t o  i t . w '  The a b s e n c e  of su c h  a r c h a i s m s  from  Gen j i , and  
i t s  u s e  o f  v a r i o u s  eu p h o n ic  changes  w hich  a r e  o b v i o u s l y  
d e r i v e d  f rom  co n te m p o ra ry  p r o n u n c i a t i o n ,  l e a d  one t o  
suppose  t h a t  i t s  la n g u a g e  i s  l a r g e l y  t h a t  spoken  i n  
M u rasa k i* s  c i r c l e  * Among words and  p h r a s e o l o g y  p r e s e r v e d  
i n  v e r s e ,  b u t  m o s t ly  e x c lu d e d  from  G-enji £° r  a p p a r e n t
r e a s o n  t h a t  t h e y  no l o n g e r  b e lo n g e d  t o  th e  c o l l o q u i a l ,  a r e  
t h e  f o i l o w i n g % y d  s a r e  f o r  yu  s a r e b a ; t e f u  f o r  t o  i u , 
( t h i s  form b e i n g  u s e d  i n  T a k e t o r i  when i t  h a d  p re su m a b ly  
n o t  y e t  p a s s e d  out  o f  c o l l o q u i a l  p r o n u n c i a t i o n ) ; b e r a  
n a r i ; . t h e  s u f f i x  -m i  a f t e r  t h e  n e g a t i v e .  A l a r g e
p a r t  o f  t h e  p r e —Heian and  e a r l y  H eian  g ra m m a t ic a l  s t r u c t u r e  
had  c l e a r l y  b e e n  d ro p p e d  from, c o l l o q u i a l  u s a g e  b y  t h e  t im e 
o f  G-entj i , and  on ly  rem a in ed  i n  p o e t r y *  As P r o f e s s o r  I k e d a  
s a y s ,
I n  p r o s e ,  v o c a b u la r y  and  p h r a s e o l o g y  u s u a l l y  
changed  w i t h  t h e  t i m e s ;  b u t  t h e  ,fo rm  o f  p o e t r y  
h a r d l y  a l t e r e d  a t  a l l ,  and  u n t i l  t h e  d ev e lo p m en t  o f  
t h e  h a i k u ,  kydka ,  and kydku, t h e  o ld  s t y l e  was q u i t e
# * n v . ii '■ iw m _  j f  ............s t r i c t l y  p r e s e r v e d .  ( I I )
P e r h a p s  t h e  most  s i g n i f i c a n t  l i n g u i s t i c  d i f f e r e n c e  
b e tw e e n  H e ian  p r o s e  and p o e t r y  l i e s  i n  t h e  u s e  b y  th e  
fo rm e r  o f  e u p h o n ic  changes  which a r e  o b v i o u s l y  d e r i v e d  
from  t h e  spoken  l a n g u a g e .  These ombin a r e  a l r e a d y  e v i d e n t  
i n  t h e  k o t o b a g a k i ; t h e y  c o n t i n u e d  to  be  u s e d  i n c r e a s i n g l y  
i n  a l l  kan abu n  p r o s e ,  b u t  were r i g o u r o u s l y  e x c lu d e d  from
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p o e t r y . we f i n d  such  c o n t r a c t i o n s  a s  th e
f o l l o w i n g  a l o n g s i d e  t h e  f u l l  formss
‘ C o n t r a c t e d  fo rm s (ombin) F u l l  fo rm s 
a ( n )
a n a r i s h i
a m e r i s h i
byd
f u k a i
h a b e s h i
h i s  a sh d
h i t o r i g o t s u  n i
i k a z a n
i n
k a k a g e ru  
k a n a s h d te  
k a r d j i t e  
k ik e o g o ts u .  h i t o  
k d ( t e )
- m a i s h i
- m e i t a r u
m o tag u ru
n a i
nameru
n an  j  5
n o k o i t e
n d ( t e )
o m o i ta r a z u
S arugo
tokd
y a n g o to
y a t s u i
-Z a m e r i
a r u
a r u n a r i s h i
a ^ u p je r is h i
b ek u
f u k a k i
h a b e r i s h i
h i s a s h i k u
h i t o r i g o t o  s u r u  n i
i k a z a r i
imu
k a k i - a g e r u
k a n a s h i k u t e
Icaraku s h i t e
k i k o e g o t o  s u r u  h i t o
k a k u ( t e )
m a s h i s h i
- m e k i t a r u
m o te - a g u r u
n a k i
n a ru m eru  
n an  t o  i u  
n o k o s h i t e  
n a k u ( t e )  
o m oite  a r a z u  
S a ru g a k u  
to k a k u  
yamu k o to
y a t s u s h i  
-Z a r u m e r i  (12)
Of t h e  r a t h e r  l i m i t e d  number of C h in ese  words i n
kanabun  p r o s e  l i t e r a t u r e ,  i n c l u d i n g  Gentj i , a  l a r g e  p r o p o r t i o n  
r e f e r  t o  t h e  g o v e rn m e n ta l  and B u d d h i s t  h i e r a r c h i e s ,  an d  a r e  
c l e a r l y  t h e  on ly  te rm s  a v a i l a b l e  to  d e s i g n a t e  t h e  v a r i o u s  
r a n k s .  F r e q u e n t l y  t h e s e  a r e  w r i t t e n  o u t  a t  l e n g t h  i n  
t h e i r  on p r o n u n c i a t i o n s ,  which a re  p re su m a b ly  t h o s e  u s e d  
c o l l o q u i a l l y .  I t  i s  e v i d e n t  t h a t  su ch  compounds a s  k e s h d , 
h a i k a i , an d  g o ra n  were  t a k e n  by M u rasa k i  f ro m  o r d i n a r y  
J a p a n e s e  s p e e c h ,  r a t h e r  t h a n  d i r e c t l y  from C h in ese  
l i t e r a t u r e . ( ^ 5 )
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While e a r l y  w orks ,  such  as  I s e  and Y am ato , c o n t a i n  
r e l a t i v e l y  few lo a n - w o r d s ,  m o n o g a ta r i  b e l o n g i n g  t o  t h e  second  
h a l f  o f  t h e  t e n t h  c e n t u r y  r e f l e c t  a p p r o x im a t e l y  th e  same 
d e g re e  o f  C h in ese  i n f l u e n c e  on t h e i r  v o c a b u la r y  a s  Gen j  i *
By now a l a r g e r  number o f  f o r e i g n  w ords  had p re su m a b ly  
become n a t u r a l i z e d  i n  t h e  c u l t u r e d  c o l l o q u i a l  l a n g u a g e .
Thus,  t h e  p a s s a g e  i n  Qchikubo which d e s c r i b e s  t h e  q u a r r e l  
o v e r  t h e  p r e c e d e n c e  o f  t h e  c a r r i a g e s  o f  t h e  K i t a  no K a ta  
and t h e  Qhdj6 c o n t a i n s  f o u r  C h in ese  w o rd s ,  a p a r t  from  t h o s e  
d e s i g n a t i n g  r a n k ;  t h e  com parab le  p a s s a g e  i n  G e n j i , t h e  
famous k u r u m a - a r a s o i  p a s s a g e ,  c o n t a i n s ,  i n  th e .  same number 
o f  p a g e s ,  t h r e e  C h inese  w o r d s A l l  t h e s e  w ould  a p p e a r  
t o  have  b e e n  a s s i m i l a t e d  i n t o  t h e  sp o k en  la n g u a g e  l i k e  our 
own common words of  L a t i n  o r i g i n .
The c o l l o q u i a l  b a s i s  o f  th e  l a n g u a g e  i n  G e n j i  had  two 
i m p o r t a n t  e f f e c t s  upon i t s  s t y l e ;  t h e s e  a r e ,  on t h e  whole ,  
s h a r e d  by i t s  p r e d e c e s s o r s  i n  H eian  p r o s e  f i c t i o n . F i r s t ,  
b y  k e e p in g  M u r a s a k i f s w r i t i n g  i n  c l o s e  to u c h  w i t h  t h e  
la n g u a g e  spoken  by h e r s e l f  and by  t h e  p e o p le  w i t h  whom she  
was f a m i l i a r ,  i t  en c o u rag ed  th e  p e r s o n a l  q u a l i t y  w h ich ,  
as  we have s e e n  ( , 2 s l o ) >  c o n t r a s t s  w i th  th e  a b s t r a c t  an d  
p e d a n t i c  q u a l i t y  o f  kambungaka» F or  kanabun  was s u i t e d ,  
as  a  f o r e i g n  ty p e  o f  id io m  c o u ld  n e v e r  b e ,  t o  e x p r e s s  
M u r a s a k i ’ s own p a t t e r n s  o f  e x p e r i e n c e ,  w i th  t h e i r  p e r s o n a l ,  
e m o t i o n a l ,  and a e s t h e t i c  c o n t e n t ,  and t o  p r o j e c t  t h e s e  
p a t t e r n s  i n t o  a w o r ld  which ,  thou gh  a r t i s t i c a l l y  o f  h e r  
own c r e a t i o n , '  had  i t s  model l a r g e l y  i n  t h e  r e a l  e v e n t s ,  
p e o p l e ,  and s o c i a l  a tm o sph e re  w i th  w hich  sh e  was a c q u a in te d *  
The u s e  o f  an  e s s e n t i a l l y  c o l l o q u i a l  l a n g u a g e ,  a s  opposed  
t o  t h a t  o f  s c h o l a r s h i p  and o f f i c i a l d o m ,  e n c o u ra g e d  th e  
c r e a t i o n  o f  r e a l i s t i c  d i a l o g u e ,  spo k en  by r e a l i s t i c  
c h a r a c t e r s  i n  a  r e a l i s t i c  s e t t i n g • I  do n o t  s u g g e s t  t h a t  
t h i s  r e l a t i o n s h i p  b e tw e e n  lan gu age  and s e l e c t i o n  o f  m a t e r i a l
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i s  a s im p le  c a u s a l  n e x u s . While M u ra sa k i* s  u se  of a  
b a s i c a l l y  c o l l o q u i a l  means o f  e x p r e s s i o n  u n d o u b te d ly  
i n f l u e n c e d  h e r  l i t e r a r y  a p p ro a c h ,  t h e  p e r s o n a l  q u a l i t y  o f  
h e r  o r i g i n a t i n g  mode of  e x p e r i e n c e  must c o n v e r s e l y  have 
i n c l i n e d  h e r  t o  keep t h e  l a n g u a g e  o f  G e n j i  c l o s e  t o  t h a t  
o f  spoken  u s a g e ♦
The c o l l o q u i a l  b a s i s  of  M u ra s a k i1s l a n g u a g e  seems, 
f u r t h e r ,  t o  have  k e p t  h e r  from  a t t e m p t i n g  p r e c i o s i t y  and 
f i n e  w r i t i n g  -  from  w h ich ,  i n  f a c t ,  p r e v i o u s  kanabun 
l i t e r a t u r e  a l s o  i s  r e m a rk a b ly  f r e e .
’There  i s  p e r h a p s  n o t h i n g ,  w r i t e s  Dr. Murry,
•more d a n g e ro u s  t o  t h e  f o r m a t i o n  o f  a  p r o s e  s t y l e  
t h a n  t h e  en deavo u r  t o  make i t  p o e t i c  ; (18)
and  i n  such  a c l o s e d  and s p e c i a l i s e d  s o c i e t y  a s  t h a t  t o
which  M urasak i  b e lo n g e d  t h i s  d a n g e r  must  have  b e e n
p a r t i c u l a r l y  g r e a t .  M u rasa k i ,  by  h e r  s e n s i t i v i t y  t o
t h e  spoken  l a n g u a g e , seems e n t i r e l y  t o  have  a v o id e d  p o e t i c
t u r n s  o f  e x p r e s s i o n  and l i t e r a r y  mannei*isms.
M u rasa k i* s  d i s l i k e  o f  a c o n v e n t i o n a l  l a n g u a g e ,
d i v o r c e d  f ro m  common s p e e c h ,  i s  made e x p l i c i t  i n  t h e
n o t a b l e  p a s s a g e  o f  Book 22 where G e n j i  and Waka-Murasaki
make fu n  o f  Suetsum uhana*s  o l d - f a s h i o n e d ,  c l i c h e - r i d d e n
l e t t e r o  The t r i t e  q u a l i t y  of t h e  l a d y ' s  w ord ing  p ro m pts
G e n j i  t o  a  g e n e r a l  c r i t i c i s m  o f  c o n te m p o ra ry  w r i t i n g .  He
r e g r e t s  t h a t  most modern poems, b o t h  p r o f e s s i o n a l  and
a m a t e u r ,  a r e  e v e r y  b i t  a s  s t e r e o t y p e d  a s  S u e t s u m u h a n a 1s
u t a ? he  p a r t i c u l a r l y  o b j e c t s  t o  t h e  u s e ,  e v e n  i n  p o e t r y ,
o f  such  w o rd in g  a s  k a ra -ko ro m o  tamo t o  n u r u r u , m a t o i , and
a d a b i t o , w h ic h  w as  o n c e ,  a t  t h e  t i m e  o f  t h e  M a n y o s h u , f u l l
o f  e m o t i o n a l  s i g n i f i c a n c e ,  b u t  w h ic h  h a s  now d r o p p e d  o u t
o f  t h e  r a n k  of im a m e k i ta ru  k o t o - n o - h a ,  and  become t h e
i n v a r i a b l e  c o n s t i t u e n t  o f  a s t e r i l e  p o e t i c  l a n g u a g e .
B e s i d e s  s h a r i n g  i n  t h i s  t r a d i t i o n  o f  c o l l o q u i a l  u s a g e ,
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t h e  la n g u a g e  o f  G e n j i  h as  c e r t a i n  o t h e r  o b v io u s  a f f i n i t i e s
w i th  t h a t  o f  p r e v i o u s  kanabun  l i t e r a t u r e *  The most
c o n sp ic u o u s  i s  t h e  f r e q u e n t  u se  of  q u o t a t i o n s ,  c h i e f l y  o f
J a p a n e s e  p o e t r y ,  which in d e e d  M urasak i  c a r r i e d  t o  f a r
g r e a t e r  l e n g t h s  t h a n  any o f  h e r  p r e d e c e s s o r s ,  w i t h  t h e
p o s s i b l e  e x c e p t i o n  o f  S e i  S h d n a g o n . ^ ^  Most o f  t h e  v e r s e
i n  Gen(j i  i s  chosen  from t h e  v a s t  s t o r e  o f  p o e t r y  -
C h in e s e ,  S i n o - J a p a n e s e , and  J a p a n e s e  -  w i t h  which  M u rasa k i
S h i k ib u  and h e r  c u l t u r e d  c o n te m p o r a r i e s  were f a m i l i a r .
The f r e q u e n t  u s e  o f  q u o t a t i o n s  adds c o n s i d e r a b l e  i n t e r e s t
and v a r i e t y  t o  M u r a s a k i1s w r i t i n g *  S in c e  t h e y  a r e  n e v e r
f o r c e d ,  a lw ays  f i t t i n g  n a t u r a l l y  i n t o  t h e  body o f  th e
t e x t ,  t h e  d a n g e r  o f  o s t e n t a t i o u s  p r e c i o s i t y  i s  avoided*
I t  s h o u ld  be n o t e d  t h a t  t h e  p a s s a g e s  a r e  n e v e r  q u o te d
i n  e x t e n s o . f o r  M urasak i  t o  g i v e  more t h a n  a s i n g l e  l i n e
o r  p h r a s e  o f  th e  q u o t a t i o n  would be t o  l o s e  t h e  q u a l i t y
o f  a l l u s i v e n e s s  t h a t  seems t o  have b e e n  so p r i z e d  i n  h e r  
( 2 0 )t i m e . v '  A lso  o c c a s i o n a l l y ,  when i t  s u i t s  h e r  p u r p o s e s ,
(21*)M urasak i  w i l l  a l t e r  t h e  w ord ing  o f  t h e  o r i g i n a l .  J
The f o l l o w i n g  two p a s s a g e s  p r o v i d e  t y p i c a l  exam ples  
o f  M u rasa k i* s  q u o t a t i o n s  from C hinese  and  J a p a n e s e  l i t e r a t u r e *  
I n  t h e  f i r s t  p a s s a g e ,  G e n j i ! s f a t h e r  mourns t h e  d e a th  o f  
K i r i t s u b o ,  and  compares h e r  i n  h i s  mind t o  Yang K u e i - f e i ,  
t h e  f a v o u r i t e  o f  Emperor Ming Huang. He exam ines  a  p i c t u r e -  
s c r o l l  o f  t h e  Ch1ang H§n Ke %
E n i  k a k e r u  Y d k ih i  no k a t a c h i  wa, i m i j i k i  e s h i  
t o  ied o m o , fu d e  k a g i r i  a r i k e r e b a ,  i t o  n i o i  n a s h i .
T a i e k i  no f  u y o , Biyb no y a n a g i  mo, ke n i  k a y o i t a r i s h i  
k a t a c h i  wo, k a r a m e i t a r u  y o s o i  wa: uruwashft koso a r ik e m e ,  
n a t s u k a s h u  r o t a g e  n a r i s h i  wo o b o s h i - i z u r u  n i ,  h a n a -  
t o r i  no i r o  n i  mo o to  n i  mo yosoub 'e ldf  ho zo n a k i .
A sa-yu  no k o t o - g u s a  n i ,  h a  wo n a r a b e , eda  wo kawasamu 
t o  c h i g i r a s e t a m a i s h i  n i k a n a w ra z a r i k e r u  i n o c h i  no hodo 
zo ,  t s u k i - s e z u  u r a m e s h i k i . • • Q( 22)
The u n d e r l i n e d  p h r a s e s  a re  from  Po Chu-Is
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* T 'a i ( 4 )  y e h (4 )  f u ( 2 )  j u n g ( 2 )  w e i ( 4 )  y a n g ( l )  l i u ( 3 )  
F u (2 )  ou n g (2 ;  3u (2 )  m ien (4 )  l i u ( 3 ;  j u ( 2 )  m e i ( 2 ) , '
and
fT s a i ( q )  t ! i e n ( l )  yiian(4-) t s o  (4 )  p i ( 3 )  y i ( z0  n i a o ( 3 ) ,  
T s a i ( 4 )  t i ( 4 )  yuan(A-) w e i (2 )  l i e n ( 2 )  11(3 )  c h i K l ) . *
(23)
The seco nd  p a s s a g e ,  which  c e n t e r s  ah o u t  a q u o t a t i o n
from I s e  M o n o g a ta r i ,  i s  i n  a l i g h t e r  v e in *  K ash iw agi
c o n f e s s e s  t o  Nyosan i n  a l e t t e r  t h a t  he h a s  s p i e d  h e r
c l a n d e s t i n e l y  t h r o u g h  h e r  windows
?H i t o h i  k aze  n i  s a s o w a r e t e ,  m i - k a k i - g a - h a r a  wo 
w a k e - i r i t e h a b e s h i  n i ,  i t o d o  i k a  n i  m i - o t o s h i t a m a ik e i a u . 
Sono yftbe y o r i ,  m i d a r i  k o k o ch i  k a k i - k u r a s h i , ayanaim 
ky6 wo n a g a m e - lm ra sh ih a b e ru *  * nado k a k i t e . . . 1 ( 2 4 )
The r e f e r e n c e  i s  t o  a  poem i n  S e c t i o n  99 of  I s e , (w h ich
a p p e a r s  a l s o  i n  t h e  K ok inshu  u n d e r  t h e  h e a d in g  of  l o v e -
poems) t
sMizu mo a r a z u  
Mi mo sem i  h i t o  no 
K o is h ik u /w a  
Ayanaku kyo y a  
N agam e-kurasam u . 1 ( 25 )
I n  h e r  t e c h n i q u e  of  q u o t a t i o n ,  as  I n  so  many a s p e c t s  o f
h e r  s t y l e ,  M u ra sa k i* s  o r i g i n a l i t y  l i e s ,  n o t  i n  t h e  i n v e n t i o n
o f  any new l i t e r a r y  m ethod -  f o r  t h e  ^lse o f  q u o t a t i o n s  was,
i n  h e r  t i m e ,  e n t i r e l y  c o n v e n t i o n a l  -  h u t  i n  h e r  a b i l i t y  t o
d e r i v e  t h e  u tm o s t  e f f e c t  from  e x i s t i n g  t r a d i t i o n s . ( ^ 6 )
L e s s  c o n s p ic u o u s  t h a n  t h e s e  q u o t a t i o n s ,  a r e  t h e  v a r i o u s
p h r a s e s  t h a t  M u rasak i  b o rro w ed ,  o f t e n  word f o r  word, f rom
h e r  p r e d e c e s s o r s o  Most o f  t h e s e  d e r i v a t i o n s  w ere  p r o b a b l y
u n co n sc io u s . .  N e v e r t h e l e s s ,  t h e y  a r e  s u f f i c i e n t l y  f r e q u e n t ,
e s p e c i a l l y  a t  t h e  b e g i n n i n g  o f  Genj1 ,  (when t h e  i n f l u e n c e
o f  pr*evious l i t e r a t u r e  was e v i d e n t l y  g r e a t e s t )  , t o  demand
s e p a r a t e  a t t e n t i o n o  Among t r a d i t i o n a l  p h r a s e s ,  we have
a l r e a d y  (2s  1 8 )  come a c r o s s  t h e  open ing  words o f  t h e  e n t i r e
work, I z u r e  no on—t o k i  n i  k a ,  which c o i n c i d e  w i th  t h o s e  o f
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t h e  I s e  S h u . The f i n a l  s e n t e n c e  o f  K i r  i t  sub o a l s o  h a s  
a  d i s t i n c t l y  a r c h a i c  f l a v o u r ,  b o t h  i n  i t s  a c t u a l  w o rd in g  
and i n  i t s  a n n a l i s t i c  a t t i t u d e ,  ( r e f l e c t e d  i n  th e  a l t e r n a ­
t i v e  e x p l a n a t i o n  c o n c e rn in g  G e n j i* s  nam e) ,  w hich  i s  
r e m i n i s c e n t ,  a s  Dr,  Waley p o i n t s  o u t ,  o f  e a r l y  J a p a n e s e  
c h r o n i c l e s  s ^
H ik a r u - k im i  t o  i u  na  wa, Koma-udo no m e d e - k i k o e t e , 
t s u k e - t a t e m a t s u r i k e r u  t o  zo ,  i i ^ t s u t a e t a r u  t o  nam u .(28 )
T here  i s  a  s i m i l a r i t y  b e tw e en  t h i s  p a s s a g e  and t h e  en d in g
o f  T a k e t o r i  Monogat a r i , which a l s o  c o n s i s t s  o f  an e x p l a n a t i o n
T29Tcon ce rnx ng  a  name*v
The e a r l y  books  o f  Gen j i  abound w i t h  s i m i l a r  ex a m p le s ,  
i n  which  t h e  a n n a l i s t i c  app roach  r e s u l t s  i n  a r c h a i c  
l i n g u i s t i c  e f f e c t s S u c h  an example i s  th e  end  o f  
Book 6 ,  MK akaru  h i t o - b i t o  110 suezue  i k a  n a r ik e m u 11, 'w h ic h ,  
i n  i t s  n a i v e t e  and s i m p l i c i t y  o f  c o n s t r u c t i o n ,  seems t o  
b e l o n g  f a r  more t o  th e  g e n e r a l  t o n e  and  la n g u a g e  o f  su ch  
e a r l y  works as  T a k e t o r i  t h a n  t o  the  com plex ,  c o u r t l y  s t y l e  
o f  Gentj i »
Dr. Shimazu m e n t io n s  numerous p r o b a b l e  w o r d - fo r -w o rd  
d e r i v a t i o n s  from  e a r l i e r  works -  f o r  exam ple ,  a  p a s s a g e  
i n  Book 22 t a k e n  from T a k e t o r i ; one p a r t  o f  t h e  d e s c r i p t i o n  
o f  T a m a k a tsu ra * s  voyage t o  Ky6to ,  t a k e n  f rom  T osa  N i k k i ; 
one o f  t h e  u t a  i n  Book 1 w hich ,  w h i l e  o s t e n s i b l y  o r i g i n a l ,  
i s  a lm o s t  c e r t a i n l y  b a s e d  011 one f ro m  a  s i m i l a r l y  worded  
poem i n  Akazome S h d , and v a r i o u s  d e s c r i p t i o n s ,  su ch  as  
t h a t  o f  t h e  snow*'-mountain i n  Book 20, w h ich  seem t o  be drawn 
from Makura no S d s h i , a  work w i th  which  M u rasak i  was 
u n d o u b te d ly  f a m i l i a r »  ^ Though many su ch  d e r i v a t i o n s  may 
be c o n j e c t u r a l ,  t h e y  can  h a r d l y  a l l  be due t o  c o in c id e n c e ?
As t h e  work p r o g r e s s e d ,  t h e y  became l e s s  f r e q u e n t ,  and t h e  
f i n a l  b oo ks  seem t o  be  a lm o s t  f r e e  from them .
To c o n c lu d e ,  t h e  c r i t e r i o n  o f  l i t e r a r y  m e r i t  s u g g e s t e d  
by Mr* John  Lehmann i s  i n d e e d  a p p l i c a b l e  t o  M u rasak i
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S h i k i b u ,  whose l a n g u a g e ,  w h i le  b a s e d  upon  t h a t  spoken  by  
h e r  c o n t e m p o r a r i e s ,  b e lo n g e d ,  a t  t h e  same t i m e ,  to  the  
l i t e r a r y  d ev e lo p m en t  o f  Heian  p r o s e s
The d e g r e e  t o  which an a u t h o r  i s  s e n s i t i v e  t o  
t h e  common la n g u a g e  o f  h i s  d ay ,  o r  r a t h e r  t h e  v a r i o u s  
l e v e l s  o f  la n g u a g e  u s e d  among l i v i n g  men, and t h e  
r e l a t i o n  o f  t h a t  la n g u a g e  t o  t h e  l a n g u a g e  of  l i t e r a r y  
t r a d i t i o n ,  w i l l  more o f t e n  t h a n  n o t  p r o v i d e  th e  c lu e  
t o  h i s  s u c c e s s  o r  f a i l u r e ,  h i s  s i g n i f i c a n c e  t o  h i s  
c o n t e m p o r a r i e s  o r  t h e  r e a s o n s  f o r  h i s  r e d i s c o v e r y  by  
a  l a t e r  g e n e r a t i o n .  (33 )
2 .  D evelopm ent  i n  While  t h e  l a n g u a g e  of den,
L an gu ag e .  M o n o g a ta r i  b e l o n g s  t o  t h e  t r a d i t i o n
kanabun l i t e r a t u r e ,  we may 
g a t h e r ,  even  f r o m  a r a p i d  r e a d i n g  o f  t h e  f i r s t  page  o f  
K i r i t s u b o , t h a t  i t  r e p r e s e n t s  a g r e a t  change from p r e c e d i n g  
m o n o g a t a r i .  B e fo re  d i s c u s s i n g  th e  n a t u r e  o f  t h i s  d e v e lo p -  
m en t ,  two r e a s o n s  f o r  t h e  r e l a t i v e  c o m p le x i ty  o f  M u r a s a k i1s 
d i c t i o n  w i l l  be s u g g e s t e d  -  one s o c i a l ,  t h e  o t h e r  p e r s o n a l .  
The f i r s t  o f  t h e s e  i s  t h e  e v i d e n t  change i n  t h e  spoken 
id io m  on which p r o s e  l i t e r a t u r e  was b a s e d .  The c o l l o q u i a l  
la n g u a g e  w i t h  which  t h e  a u t h o r  o r  a u t h o r s  o f  I s e  M o n o g a ta r i  
were f a m i l i a r ,  and w hich  i s  r e f l e c t e d  i n  t h e i r  w r i t i n g ,  
was c h a r a c t e r i z e d  by a  p u r e ,  s i m p le ,  a lm o s t  c h i l d - l i k e  
v o c a b u l a r y ,  w i t h  r e l a t i v e l y  few p a r t i c l e s  o r  a d j e c t i v a l  
and a d v e r b i a l  p h r a s e s ,  and by  s h o r t ,  s t r a i g h t f o r w a r d  
s e n t e n c e s .  About a  c e n t u r y  l a t e r ,  a t  t h e  t im e  o f  
M u rasak i  S h i k i b u ,  t h e  c u l t u r e d  c o u r t  s p e e c h ,  o r  k y u t e i g o , 
had  d e v e lo p e d  apaces  a  r i c h  v o c a b u la r y  w i th  many more 
words o f  C h in e se  o r i g i n  was now i n  u s e ,  t o g e t h e r  w i t h  a 
p r o f u s i o n  o f  i n t r i c a t e  g ra m m a t ic a l  a p p l i a n c e s  and 
h o n o r i f i c  fo rm s ,  c o n t a i n e d  i n  lo n g  and  complex s e n t e n c e s .
I t  i s ,  a c c o r d i n g  tp ^ D r .  I l o r e n z ,  1 th e  t r a n s i t i o n  from  a  
h u t  t o  a  p a l a c e 1 ; ^ ^ y e t  t h e  s c h o l a r s  of t h e  Kokugaku
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movement o f  t h e  1 7 t h .  and 18th® c e n t u r i e s  on t h e  whole 
p r e f e r r e d  t h e  * v i r i l e  s i m p l i c i t y *  o f  t h e  o l d - f a s h i o n e d  
la n g u a g e  t o  t h e  e l a b o r a t i o n s  of  C e n j i . Even M o to o r i  w r i t e s s
'•The l a t e r  m o n o g a ta r i  may make more i n t e r e s t i n g
r e a d i n g ,  b u t  i F T E e E e a u t y  o f  i t s  l a n g u a g e  t h e  " ' I s e 1"
f a r  s u r p a s s e s  them a l i o  (33 )
The e x c e s s i v e  p u r i s m  o f  t h e s e  s c h o l a r s  seems t o  have 
b l i n d e d  them t o  t h e  f a c t  t h a t ,  i n  l i t e r a r y  c r i t i c i s m ,  th e  
o n ly  c r i t e r i o n  f o r  j u d g i n g  a  w r i t e r * s  l a n g u a g e  i s  i t s  
a d a p t a b i l i t y  a s  an  i n s t r u m e n t  o f  e x p r e s s i o n  The
e l a b o r a t e  k y d t e i g o  w hich  M urasak i  u s e d  a s  t h e  b a s i s  f o r  
hex* w r i t i n g  m ust  be ju d g e d ,  n o t  a c c o r d i n g  to  any p r e c o n ­
c e i v e d  s t a n d a r d s  o f  p u re  J a p a n e s e ,  b u t  b y  i t s  a b i l i t y  t o  
e x p r e s s  t h e  p a r t i c u l a r  t y p e s  of  e x p e r i e n c e  w hich  sh e  
w is h e d  t o  con vey .
We have s e e n  (g *24- 6) t h a t  P r o f e s s o r  I k e d a  a t t r i b u t e s  
t h e  ch ang es  i n  t h e  c o l l o q u i a l  l a n g u a g e  to  t h e  i n c r e a s i n g  
i n f l u e n c e  o f  women i n  H eian  c o u r t  s o c i e t y ;  b u t  I  have 
s u b m i t t e d  t h a t  t h e r e  i s  a  l o g i c a l  weakness when he a r g u e s  
from  c e r t a i n  l i n g u i s t i c  c h a r a c t e r i s t i c s  i n  works w r i t t e n  
by women t o  t h e  e x i s t e n c e  of a  s p e c i f i c a l l y  f e m in in e  
l a n g u a g e ,  w h ic h ,  b y  t h e  t im e  o f  S e i  and M u ra s a k i ,  had 
s u p p r e s s e d  t h e  men’ s la n g u a g e  as a  l i t e r a r y  medium.
W hether  o r  n o t  a  f e m in in e  lan g u ag e  d i d  a c t u a l l y  e x i s t ,  
t h e r e  can  be  no d o u b t  t h a t  t h e  d i c t i o n  on w hich  G e n j i  
i s  b a s e d  i s  c l o s e r  t o  t h a t  o f  su c h  works  a s  E a g e r 6 N i k k i , 
Izum i  S h i k i b u  N ik k i ,  and  Makura no S d s h i , t h a n  t o  t h a t  o f  
U tsubo and Qchikub o , which were p r o b a b l y  w r i t t e n  by  men® 
F re q u e n c y  o f  a d j e c t i v a l  and  a d v e r b i a l  p h r a s e s ,  c o m p le x i ty  
o f  g r a m m a t ic a l  s t r u c t u r e ,  l e n g t h  of s e n t e n c e s ,  and h i g h  
i n c i d e n c e  of h o n o r i f i c  u sag e  a r e  among t h e  more 
c o n s p ic u o u s  c h a r a c t e r i s t i c s  of  th e  l a n g u a g e  t h a t  had  
e v i d e n t l y  become e s t a b l i s h e d  i n  u p p e r - c l a s s  c i r c l e s  b y
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t h e  l a s t  d e c a d e s  of t h e  t e n t h  c e n tu r y ;  t h e s e  a r e  a l l  t o  
be  fou nd  i n  t h e  w r i t i n g s  o f  t h e  c o u r t - l a d i e s , i n c l u d i n g  
M u ra s a k i ,  t o  a  f a r  g r e a t e r  e x t e n t  t h a n  i n  any e a r l i e r  
m o n o g a t a r i »
T h is  d i f f e r e n c e  b e tw een  kanabun  l i t e r a t u r e  e v i d e n t l y  
b a s e d  on an e l a b o r a t e  c o u r t l y  l a n g u a g e ,  and t h a t  b a s e d  on 
a  r e l a t i v e l y  s im p le  s p e e c h  b e l o n g i n g  t o  a  somewhat e a r l i e r  
p e r i o d ,  can  p e r h a p s  be s u g g e s t e d  b y  a  co m p ar iso n  of t h e  
o p en in g  s e n t e n c e s  o f  Kagerb N ik k i  and Genni M o n o g a ta r i ,  on
  — i-j»i‘■■f-i YTiv i i j i i H i i  w i  —  n i w V i m u i i f r iTil' i— ii m n '" T r ™ f  1in—a i ~i>m i l f
t h e  one hand ,  w i t h  t h o s e  o f  l o s a  N ik k i  and Qchikubo 
M o n o g a t a r i , on t h e  o th e r*  The lan g u ag e  o f  G e n j i  w i l l  be 
found  t o  be c l o s e r  t o  t h a t  of Kagerb t h a n  t o  t h a t  o f  
Q ch ik u b o , w h ich ,  i n  p o i n t  of s i m p l i c i t y ,  i s  n o t  f a r  from  
t h e  l a n g u a g e  o f  Tosa N i k k i t
( T osa  N i k k i )  Qtoko mo su  n a r u  n i k i  t o  i u  mono wo, 
onnna mo s h i t e  mimu t o t e  s u r u  n a r i .  S o re  no 
t o s h i ,  sh iw asu  no h a t s u k a  ammari h i t o h i  no h i  no 
i n u  no t o k i  n i  kado desu* Sono y o s h i  i s a s a k a  
mono n i  k a k i - t s u k u .
( Q chikubo M o n o g a ta r i ) Ima wa m u k ash i ,  Qhunagon n a r u  
h i t d ^ n o  musume amata  mo ta m a e r u  o w a s h ik i .  O xg im i , 
Naka no Kimi n i  wa m u k o -d o r i  s h i t e ,  n i s h i  no t a i ,  
h i g a s h i  no t a i  n i ,  hanaban a  t o  s h i t e  su m ase ta tem -  
a t s u r i t a m a u *  S an-yon  no k im i  n i  mo, m oki-  
s e ta te m a ts u r i ta m a w a m u  t o t e ,  k a s h i z u k i  zo sh i tam au*
( Kagerb  N i k k i ) Kalcu a r i s h i  t o k i  s u g i t e ,  yo no n ak a  
nr^Tto^mdno h ak an ak u ,  t o - n i - m o  k ak u -n i-m o  t a u k a d e  
yo n i  f u r u  h i t o  a r i k e r i .  K a t a c h i  to tem o  h i t o  
n i  mo n i z u ,  k o k o ro -d a m a s h i i  mo a r u  n i  mo a r a d e , 
kb mono no yo n i  mo a r a d e  a r u  mo k o to w a r i  t o  
o m o i t s u t s u ,  t a d a  f u s h i - o k i - a k a s h i - k u r a s u  mama n i ,  
yo no n a k a  n i  6 k a ru  f u r u - m o n o g a t a r i  no h a s h i  nado 
wo m i r e b a ,  yo n i  ok a ru  s o r a g o t o  d a n i  a r i ,  h i t o  n i  
mo a r a n u  mi no ue made, k a k i - n i k i —s h i t e , m e z u r a s h ik i  
sama n i  mo a r i  namu* A m e - g a - s h i t a  no h i t o  no 
s h i n a  t a k a k i  onna t o  towarnu t a m e s h i  n i  mo seyo 
k a  s h i  t o  oboyuru  mo, s u g i s h i  t o s h i - t s u k i  goro  mo 
k o to  mo, o b o t s u k a n a k a r i k e r e b a ,  s a t e  mo a r i n u b e k i  
k o to  namu S k a r i k e r u .
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( G e n j i  Monoga t a r i )  I z u r e  no o n - t o k i  n i  k a ,  nySgo, 
~ k G T  a m a ta ^ s B i^ i t a m a ik e r u  n ak a  n i ,  i t o  y a n g o t o - n a k i  
k iw a  n i  wa a r a n u  g a ,  s n g u r e t e  to k im e k i ta m a u  a r i k e r i .  
Hajime y o r i ,  ware wa to  o m o i - a g a r i t a m a e r u  o n - k a t a -  
g a t a ,  m ezam ash ik i  mono n i  o to s h im e - s o n e m i ta m a u .
O n a j i  hodo,  s o r e  y o r i  g e rd  no k o i - t a c h i  wa, 
m a s h i t e  y a s u k a r a z u .  Asa~yu no m iyazukae  n i  t s u k e t e  
mo, h i t o  no kokoro  wo u g o k a s h i ,  u ram i  wo ou 
t s u m o r i  n i  y a  a r ik e m u ,  i t o  a t s n s h i k u  n a r i - y u k i ,  
mono k o k o ro -b o s o g e  n i  s a t o - g a c h i  n a r u  wo, i y a i y o  
akazu  a w a re -n a ru  mono n i  o b b s h i t e ,  h i t o  no s o s h i r i  
wo mo e~-habakarasetamawazu, yo no t a m e s h i  n i  mo 
n a r i n u b e k i  on~m otenash i  n a r i .  ( 3 ;-7)
The l i n g u i s t i c  d i f f e r e n c e s  b e t w e e n  G e n j i  a n d  i t s
p r e d e c e s s o r s  r e s u l t ,  n o t  o n ly  from  t h a t  f a c t  t h a t  i t  was
t h e  f i r s t  m o n o g a ta r i  whose d i c t i o n  was b a s e d  on th e
e l a b o r a t e  k y f l t e i g o , ( p r e v i o u s l y  u s e d  o n ly  i n  su ch  works
as  Kagero  N i k k i  and Makura no S o s h i ) , b u t  a l s o  from  t h e
d e l i b e r a t e  s t y l i s t i c  t e c h n i q u e  of M urasak i  h e r s e l f .  T h is
c o n s c io u s  p r e o c c u p a t i o n  w i t h  t h e  t e c h n i c a l  p r o c e s s e s  of
. h e r  a r t  i s  s u g g e s t e d  by t h e  f r e q u e n c y  w i t h  w hich  she
d i s c u s s e s  t h e  aims and m ethods of  c r e a t i v e  w r i t i n g .  We
have n o t i c e d  t h e  r e f e r e n c e  i n  Book 22 t o  th e  d a n g e r s  o f
l i n g u i s t i c  c o n v e n t i o n a l i t i e s .  O th e r  c r i t i c a l  r e m a rk s
o c c u r r i n g  b o t h  i n  h e r  d i a r y  and  i n  h e r  n o v e l  w i l l  be
d i s c u s s e d  l a t e r . ( 5 ? )  M eanwhile ,  t h e  f o l l o w i n g
o b s e r v a t i o n  made by G e n j i  d u r in g  h i s  famous l i t e r a r y
c o n v e r s a t i o n  w i th  T am ak a tsu ra  i s  germane t o  t h e  s tu d y  o f
Muras a k i 1s lan g u a g e  t
Mata i t o  a r u m a j i k i  k o to  k a n a  t o  m iru m iru ,  o d o ro -  
o d o r o s h ik u  t o r i n a s h i k e r u  ga m e - o d o r o k i t e , s h i z u k a  
n i  m a ta  lciku t a b i  zo n i k u k e r e d o ,  f u t o  o k a s h i k i  f u s h i ,  
a r a w a - n a ru  nado mo a r u b e s h i .  (A ppend ix  I )
D r.  Waley i n t e r p r e t s  o d o ro od o r o s h ik u  t o r i n a s h i k e r u  ga
me - o d o r o k i t e  as  r e f e r r i n g  s p e c i f i c a l l y  t o  t h e  u s e  of
l a n g u a g e  a s  a  means o f  commanding th e  r e a d e r 1s c r e d u l i t y ;
Or a g a in  we may be p e i 'suaded  by  a  w r i t e r 1 s^ 
e lo q u e n c e  i n t o  a c c e p t i n g  t h e  c r u d e s t  a b s u r d i t i e s ,  our 
ju dg em en t  b e i n g  a s  i t  were d a z z l e d  b y  s h e e r  s p l e n d o u r  
o f  l a n g u a g e .  (39 )
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W hether we a c c e p t  t h i s  i n t e r p r e t a t i o n ,  o r  t h a t  o f  M o to o r i ,  
who c o n s i d e r s  t h a t  G e n j i  i s  h e r e  r e f e r r i n g  more to  t h e  
c h o ic e  o f  e x t r a o r d i n a r y  e v e n t s  (*8doroodoroshiku  me sanraru 
y.6 no k o t o 11) t h a n  to  t h e  u s e  of d a z z l i n g  l a n g u a g e ,  
t h e r e  can  h e  no doub t  t h a t ,  b o th  i n  h e r  c o n s t r u c t i o n  and 
i n  h e r  a c t u a l  p r o s e ,  M urasak i  a imed to  a c h i e v e  e f f e c t s  
b e l o n g i n g  t o  t h e  c o n s c io u s  a r t  o f  f i c t i o n ,  and t h a t  
a c c o r d i n g l y  she d i d  n o t  l i m i t  h e r s e l f  t o  t h e  c h o ic e  o f  
ev e ry d ay  e v e n t s  and t o  t h e  c o n s i s t e n t  u s e  of  an o r d i n a r y ,  
c o l l o q u i a l  language*  As P r o f e s s o r  I k e d a  s a y s ,
[The l a n g u a g e  o f  G e n j i ]  w h i le  b e l o n g i n g  t o  
c o l l o q u i a l  u s a g e ,  has  undergone t h e  p r o c e s s e s  of 
c o n s c io u s  s t y l e ,  and hence  i s  c e r t a i n l y  n o t  t h e  same 
a s  t h e  spoken  language*  ( d ;-l)
M u rasa k i* s  la n g u a g e  I k e d a  w r i t e s ,  i s  k & g o - t e k i ,  n o t  k8go;
* I ............■■lirWlllWBIn IBIIIHI » | | 1  m il
f o r  no s o c i e t y ,  however a e s t h e t i c a l l y  i n c l i n e d ,  c o u ld
sp e a k  a  l a n g u a g e  so complex.-.and r e f i n e d  a s  t h a t  w hich  i s
u s e d ,  n o t  o n ly  i n  t h e  n a r r a t i v e ,  b u t  i n  t h e  d i a l o g u e  o f
G e n j i ■ I k e d a  d e f e c t s  a  s l i g h t l y  s t i l t e d  r i n g  i n  M u rasak i* s
l a n g u a g e ,  and t h e s e  q u a l i t i e s  a r e  t o  some e x t e n t  i n e v i t a b l e
i n  any l i t e r a r y  s t y l e  w h ich ,  ( e x c e p t  i n  some r e p o r t e d
c o n v e r s a t i o n ) , e x c lu d e s  t h e  f r e q u e n t  e l l i p s e s  and a c t u a l
( m2}g ra m m a t ic a l  e r r o r s  o f  o r d i n a r y  s p e e c h .  v I n  any c a s e ,  
t o o  l i t t l e  i s  known a b o u t  t h e  d e t a i l s  o f  t h e  Heian 
l a n g u a g e  t o  p e r m i t  an a c c u r a t e  e s t i m a t e  o f  how f a r  
M u rasa k i* s  d e l i b e r a t e  s t y l i s t i c  t e c h n i q u e  rem oved h e r  
l a n g u a g e  from  t h a t  o f  c o l l o q u i a l  usage*  We can  o n ly  s a y  
t h a t ,  i n  G e n j i , she  u s e d  t h e  v o c a b u l a r y ,  grammar, and 
s y n t a x  o f  h e r  c i r c l e  as th e  raw m a t e r i a l s  f o r  t h e  c r e a t i o n  
o f - a n  i n d i v i d u a l  l i t e r a r y  l a n g u a g e ,  i n  w h ic h ,  a s  we s h a l l  
s e e ,  t h e  d e l i b e r a t e  s e l e c t i o n  of  w o rd s ,  t h e  o r d e r i n g  o f  
t h e  s e n t e n c e s  and p a r a g r a p h s ,  and th e  f u l l e s t  use  o f  th e  
a e s t h e t i c ,  r h y t h m i c a l  p o t e n t i a l i t i e s  o f  l a n g u a g e  t o  
e x p r e s s  deep e m o t io n s  and to  p ro d u c e  s e n s u o u s  d e s c r i p t i o n s ,
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were c a r r i e d  t o  a  f a r  g r e a t e r  e x t e n t  t h a n  i n  any p r e c e d i n g  
m o n o g a t a r i , i n c l u d i n g  "both e a r l y  c o m p i l a t i o n s  su c h  a s  I s e  
and r e l a t i v e l y  r e c e n t  works l i k e  Q c h ik u b o .
3 .  A n a l y s i s  o f  Having s u g g e s t e d  two r e a s o n s  f o r
L an g u a g e .  d ev e lo p m en ts  i n  M u r a s a k i1s w r i t i n g ,
we may now b r i e f l y  a n a l y s e  h e r  
l a n g u a g e .  The f o l l o w i n g  d i s c u s s i o n  w i l l  be aimed p r i m a r i l y  
a t  l o c a t i n g  t h o s e  a s p e c t s  most s i g n i f i c a n t  f o r  c o m p a ra t iv e  
c r i t i c i s m .
I n  v o c a b u l a r y  and  grammar, t h e  p r i n c i p a l  changes  from  
p r e v i o u s  monogat a r i  a r e  i n  t h e  d i r e c t i o n  o f  r i c h n e s s  and  com­
p l e x i t y .  N e a r ly  any random c o m p a r iso n  of  p a s s a g e s  i n  G e n j i  
w i t h  t h o s e  i n  e a r l i e r  works o f  f i c t i o n  w i l l  i n d i c a t e  t h a t  
M u rasa k i  had  a t  h e r  d i s p o s a l  a  f a r  l a r g e r  s t o c k  b o t h  o f  words 
and o f  p h r a s e s  h a v in g  t h e  u n i t y  o f  w o rd s .  I n  h e r  w r i t i n g ,  
t h e  a lm o s t  c h i l d - l i k e  v o c a b u l a r y  of such  e a r l y  books  a s  
Yamato M onoga ta r i  had  d e v e lo p e d  i n t o  one w h ich ,  th o u g h  s t i l l  
r e s t r i c t e d ,  was s u f f i c i e n t l y  v a r i e d  t o  e x p r e s s  t h e  m ost  com­
p l i c a t e d  e x p e r i e n c e s  One i s  e s p e c i a l l y  s t r u c k  by  
M u ra sa k i* s  i n c r e a s e d  u s e  o f  d e s c r i p t i v e  words and p h r a s e s  -  a  
c h a r a s t e r i s t i c  which she  s h a r e s  w i t h  c o n te m p o ra ry  w r i t e r s  
l i k e  S e i  Gh&nagon, b u t  which  d i f f e r e n t i a t e s  h e r  s t y l e  f rom  
t h o s e  o f  e a r l i e r  w r i t e r s  o f  m o n o g a t a r i . R e f e r r i n g  once more 
t o  t h e  k u r u m a - a r a s o i  p a s s a g e s  i n  Ochikubo and G e n i i ,w e  f i n d  
t h a t ,  i n  th e  same number of p a g e s ,  M u ra s a k i  u s e s  a p p r o x i ­
m a t e l y  t w i c e  a s  many a d j e c t i v e s  a s  h e r  p r e d e c e s s o r ,  d e s p i t e  
t h e  f a c t  t h a t  i n  t h i s  c a s e  t h e  p r o p o r t i o n  o f  a d j e c t i v e s  t o  
nouns  i s  u n u s u a l l y  low f o r  G e n j i . A co m p ar iso n  of random 
p a s s a g e s  i n  G e n j i  r e v e a l s  even  more s t a r t l i n g  r e s u l t s ?  w h i l e  
G e n j i  c o n t a i n s  one a d j e c t i v e  t o  a b o u t  e v e r y  two or t h r e e  
n o u n s ,  and  one a d v e rb  t o  ab o u t  e v e r y  two o r  t h r e e  v e r b s ,  
Yamato h a s  no more t h a n  one a d j e c t i v e  and  one a d v e rb  t o
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e v e ry  s e v e n  o r  e i g h t  nouns and v e r b s  r e s p e c t i v e l y . ^ * ^  The 
s im p le  v o c a b u l a r i e s  of  I s e  and T a k e t o r i  c o n t a i n  p r o p o r t i o n s  
s i m i l a r  t o  t h o s e  of Yamato . Now t h i s  i n c r e a s e d  f r e q u e n c y  
o f  a d j e c t i v a l  and  a d v e r b i a l  words and  p h r a s e s  i s  n o t ,  i n  
i t s e l f ,  i n  t h e  n a t u r e  of  a  s t y l i s t i c  m e r i t ;  on t h e  c o n t r a r y ,  
t h e  c o n s t a n t  r e p e t i t i o n ,  i n  b o th  h e r  p r o s e  and  h e r  p o e t r y ,  
o f  c e r t a i n  d e s c r i p t i v e  and em o t io n a l  w o rd s ,  s u c h  a s  
u r u w a s h i , u t s u k u s h i , u s h i , a y a s h i , k u r u s h i , and k a t a s h i , 
and o f  i n t e n s i f y i n g  adverbs . ,  l i k e  i f  o and u t a t e , t e n d s  
t o  d e p r i v e  them o f  t h e i r  s i g n i f i c a n c e ,  and hence  t o  weaken 
h e r  . s t y l e .  Here i t  must b e  a d m i t t e d  t h a t  M urasak i
f r e q u e n t l y  f a i l s  t o  a v o i d  t h o s e  v e r y  p i t f a l l s  o f  con­
v e n t i o n a l i t y  which & en j i  c r i t i c i s e s  i n  h i s  c o n v e r s a t i o n  
a b o u t  S u e tsu m u h an a1 s a r c h a i s t i c  l a n g u a g e . B e s i d e s ,  
t h e  r e p e t i t i o n  o f  a d j e c t i v a l  and a d v e r b i a l  p h r a s e s ,  
l i k e  ay & sh ik l  and o b o t s u k a n a k i , i n  c l o s e  s u c c e s s i o n ,  and  
o f t e n  i n  t h e  same s e n t e n c e ,  may seem t o  t h e  W e s te rn  r e a d e r  
t o  c o n s t i t u t e  a  s e r i o u s  f l a w  i n  t h e  rhythm  o f  M-urasakif s 
l a n g u a g e .  But i t  must  be remembered t h a t  u e l e g a n t  
v a r i a t i o n ’* o f  l a n g u a g e  had  n o t  been  p r a c t i s e d  i n  e i t h e r  
C h in e se  o r  J a p a n e s e  l i t e r a t u r e ;  on t h e  c o n t r a r y ,  t o  
r e p e a t  a  word o r  p h r a s e  s e v e r a l  t i m e s  on th e  same page  
a p p e a r s  t o  have  b e e n  c o n s i d e r e d  a s t y l i s t i c  m e r i t .
I n  any c a s e ,  d e s p i t e  th e  d a n g e r s  of c o n v e n t i o n a l i t y  and  
monotony, M u ra s a k i1s e x t e n s i v e  u s e  o f  a d j e c t i v e s  and  
a d v e rb s  had a  v e r y  p o s i t i v e  e f f e c t ,  i n  t h a t  i t  c o n t r i b u t e d  
to w a rd s  t h e  e m o t i o n a l  an d  se n su o u s  q u a l i t y  o f  h e r  w r i t i n g .
The c o m p a r a t iv e l y  r i c h  v o c a b u la r y  o f  G en j i  i s  
s i ip p o r t e d  by a  complex g ra m m a t ic a l  s t r u c t u r e ,  e v i d e n t l y  
b a s e d  on t h e  spoken  la n g u a g e  of t h e  d ay ,  th o u g h  u n d o u b te d ly  
h a v in g  undergone  a p r o c e s s  o f  c o n s c io u s  s t y l i s t i c  p o l i s h i n g .  
Here a g a i n  M u ra s a k i1s lan g u a g e  i s  c l o s e r  t o  t h a t  o f  
c o n te m p o ra ry  women* s d i a r i e s  and z u i h i t s u  t h a n  t o  t h a t  o f
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p r e v i o u s  -m o n o g a ta r i  „ T h is  can r e a d i l y  he  s e e n  from  a 
com p ar ison  o f  t h e  op en in g  p a g e s  i n  O ch ik u b o , KagerQ , and 
G -en ji , q u o te d  abo v e .  M urasak i  h a n d l e s  w ith  e v i d e n t  e a s e  
an i n t r i c a t e  sys tem  o f  a g g l u t i n a t i v e  fo rm s composed of 
m u l t i p l e  v e rb  s u f f i x e s  and c o n j u n c t i v e  p a r t i c l e s ;  h e r  
l a n g u a g e  abounds i n  s u c h  c o m b in a t io n s  a s  - b e k e r e d o , 
- z a r i t a r i k e r e b a , -n a r i n i k e r e d o m o , - z a r i s h i k a b a , - r e n u b e k a r i , 
and - s a s e r a r e t a r a b a , which , th o ug h  o c c a s i o n a l l y  u s e d  even 
i n  su ch  an e a r l y  work a s  I s e , a r e  c o m p a r a t i v e l y  r a r e  i n  
t h e  m o n o g a ta r i  o f  t h e  t e n t h  c e n t u r y .
The c o n s t a n t  u s e  o f  - k e r i , f o r  s t a t e m e n t s  p a s t  and 
p r e s e n t ,  c e r t a i n  and d u b io u s ,  seems t o  be c h a r a c t e r i s t i c  
o f  t h e  s im p le  l a n g u a g e  o f  I s e .  Dr.  R o ggendorf  i n d i c a t e s  
t h a t  even  T a k e t o r i  r e v e a l s  a  g r e a t  ex1 d i f f e r e n t i a t i o n  o f  
f u n c t i o n  i n  v e r b  form s t h a n  I s e , and s u g g e s t s  t h a t  t h i s  
may b e  a  f u r t h e r  p r o o f  of t h e  l e t t e r ' s  h i s t o r i c a l  
p r i m a c y . p n ^  c a s e ,  when we come t o  M u ra s a k i1 s 
w r i t i n g ,  we f i n d  an e x t r a o r d i n a r y  ad van ce  i n  t h i s  p r o c e s s  
o f  d i f f e r e n t i a t i o n .  A l a r g e  v a r i e t y  o f  t e n s e  s u f f i x e s ,  
i n c l u d i n g  - k e r i , - k i , - m e r i , - n u , - t a r i , and - t s u -, a r e  
fo u n d  s i d e  by  s i d e ,  each  e v i d e n t l y  d e n o t i n g  a s p e c i a l  t e n s e  
and a s p e c t .
Some o f  t h e  exam ples  of  l e n g t h y  a g g l u t i n a t i v e  
c o n s t r u c t i o n s  g iv en  above c a l l  a t t e n t i o n  t o  M u ra s a k i1s ' 
h a b i t u a l  u s e  o f  c o n j u n c t i o n s , e s p e c i a l l y  of  t h e  p a r t i c l e s  
- b a  and -do(m o) . O th e r  c o n n e c t in g  fo rm s i n  w hich  h e r  
l a n g u a g e  abounds a r e  th e  p a r t i c l e s  n i ,  g a , wo, mo, n a g a r a , 
k a r a , y o r i , t h e  p l a i n  c o n j u n c t i v e  fo rm  o f  t h e  v e r b ,  
and t h e  v a r i o u s  c o n j u n c t i v e  t e r m i n a t i o n s ,  such  a s  - t e ,
- t o t e , - n i t e , and  th e  n e g a t i v e s  - d e  and -gu . B e s i d e s  
t h e s e  c o n j u n c t i o n s ,  M urasak i  makes c o n s i d e r a b l e  u s e  o f  t h e  
v a r i o u s  a d v e r b i a l  c o n n e c t in g  words and  p h r a s e s ,  such  a s  
koko n i , koko wo m o t t e , m a t a , and s a t e . None o f  t h e s e
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f o r m s ? n o r  i n d e e d  any among t h e  p r o f u s i o n  o f  g ra m m a t ic a l  
a p p l i a n c e s  fo u n d  i n  G en j i  , would a p p e a r  t o  he o r i g i n a l  w i t h  
M urasaki?  r a t h e r ,  i t  i s  t h e i r  c o n s t a n t  r e c u r r e n c e  t h r o u g h o u t  
t h e  f i f t y - f o u r  hooks  t h a t  s e t s  h e r  l a n g u a g e  i n  such  
i m p r e s s i v e  c o n t r a s t  w i th  t h a t  o f  e a r l i e r  monoga-tari  l i k e  
I s e  and 1 a k e t o r i , i n  w hich  u n ad o rn ed  s t a t e m e n t s  o f  f a c t  
f o l l o w  each o t h e r  a lm o s t  a b r u p t l y ,  and even w i t h  t h a t  o f  
more n e a r l y  c o n tem p o ra ry  works l i k e  U tsuho  and O ch ik u h o .
F req u e n cy  o f  a d v e r b i a l  p a r t i c l e s  i s  a n o t h e r  c h a r a c t e r i s ­
t i c  o f  M u ra s a k i1 s lango iage .  I n t e n s i f i e r s  ( k y & j i ) such  
8,8 n a n » namu, zjo, k o s o » s a e ,  d a n i  , damo, and  s u r a , 
o c c u r  t h r o u g h o u t ;  t h e s e ,  a s  w e l l  a s  o t h e r  p a r t i c l e s ,  l i k e  
y a , k a , n a d o , a r e  fo u n d  f a r  more t h a n  i n  any  e a r l i e r  
m o n o g a t a r i . The f r e q u e n c y  o f  i n t e n s i f y i n g  and e x c la m a to ry  
p a r t i c l e s  i s , i n c i d e n t a l l y , c o n s i d e r e d  b y  P r o f e s s o r  I k e d a  
to  be a s i g n  o f  f e m in in e  la n g u a g e
P e rh a p s  t h e  e l e m e n t  t h a t  t e n d s  m ost  o f  a l l  t o  g i v e  t h e  
l a n g u a g e  o f  M u rasak i  i t s  a i r  o f  c o m p le x i ty  i s  t h e  c o n s t a n t  
u s e  of  h o n o r i f i c s ,  e s p e c i a l l y  of h o n o r i f i c  a u x i l i a r y  v e r b s  
added t o  t h e  a l r e a d y  l e n g t h y  a g g l u t i n a t i o n s ,  and p r o d u c in g  
such  c o m b in a t io n s  as  m a t a s e t a m a ik e r e d o , m 6 d e ta m a i s h ik a b a , 
owasetamawazumba, and  s a k i h a b e r i k e r a b a . By f a r  t h e  most 
common o f  t h e s e  h o n o r i f i c  a u x i l i a r y  v e r b s  i n  Gen  j i  i s  th e  p a i r  
tamau and  t a m a e r u ;  t h e y  i n d i c a t e  r e s p e c t ,  on t h e  p a r t  o f  
t h e  a u t h o r  o r  o f  t h e  s p e a k e r ,  ' f o r  t h e  p e r s o n  who i s  
p e r f o r m in g  t h e  a c t  d e s c r i b e d  i n  t h e  main v e r b ,  and seem t o  
c o r r e s p o n d  a p p r o x im a t e l y  t o  th e  modern fo rm s  ^ - c o n j u n c t i v e -  
n i  n a r u  o r  n i  n a s a r u . ^ ^  I t  i s  a c c o r d i n g l y  n a t u r a l  t h a t
G e n j i , i n  w h ic h  t h e r e  i s  an  a t t i t u d e  o f  d e f e r e n t i a l  r e s p e c  , 
s h o u l d  c o n t a i n  few  s e n t e n c e s  w i t h o u t  a t  l e a s t  o n e  - t a m a u  
o r  -“‘kam aeru  f o r m ,  a n d  t h a t  u s u a l l y  t h e s e  h o n o r i f i c  
a u x i l i a r i e s  s h o u l d  o c c u r  i n  c l o s e  s u c c e s s i o n ,  a s  i n  t h e
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o p e n in g  p a s s a g e  of Book I .  . Only s l i g h t l y  l e s s  common i s  
t h e  p o l i t e  v e r b  h a b e r u , w h ich ,  i n  t h e  saifie way as  t h e  
modern g o za im asu ,  seems t o  d e n o te  s p e c i a l  r e s p e c t  f o r  
t h e  p e r s o n  one i s  a d d r e s s i n g ,  and w hich ,  s t r i c t l y  s p e a k in g ,  
c a n n o t  be u s e d  o f  t h e  se c o n d  p e r s o n -  Among o t h e r  h o n o r i f i c  
and p o l i t e  a u x i l i a r y  v e r b s  t h a t  o c c u r  f r e q u e n t l y  t h r o u g h o u t  
Gen j  1 , a r e  t a t e m a t s u r u ,  so3?o , owasu, o w a s e ru , mosu , m asu , 
m esu , and k i k o e r u J ^ T )
B e s id e s  t h e s e  a u x i l i a r i e s ,  M u rasak i  u s e s  many 
i n d e p e n d e n t  v e r b s  w i th  v a r i o u s  s h a d e s  o f  h o n o r i f i c  and 
p o l i t e  s i g n i f i c a n c e ,  su ch  a s  g o r a n - s u ,  o bo su ,  m a i ru ,
■■■■■*■■ i-> m-iiiTin - w* nrtiii “ - — nr n   mw mm .in-w *
m o d eru , oboyu , y a r u , n o ta m a u , n o tam ae r u ,  and  th e  r a t h e r  
vague  mono - s u . ^^^~~They a r e  f r e q u e n t l y  com bined w i t h  t h e  i
p a s s i v e  and c a u s a t i v e  s u f f i x e s  - r u ,  - r s . r u , - s u ,  - s a s u , |
and - shirnu u s e d  h o n o r i f i c a l l y  i n  t h e i r  d i f f e r e n t  i n f l e c t i o n s . !
These  h o n o r i f i c  fo rm s ,  t o g e t h e r  w i t h  the  p r e f i x e s  -_o, |
- o n , - m l , and  - g o ,  a r e  c o n s i d e r e d  by P r o f e s s o r  I k e d a  to  
be t h e  e s s e n t i a l  ea rm arks  o f  t h e  f e m in in e  k y d t e i g o , which 
p r i o r  t o  M u rasa k i ,  had n e v e r  b een  u s e d  c o n s i s t e n t l y ,  i n  
any s u s t a i n e d  n a r r a t i v e  w o r k . ^ ^  Too l i t t l e  i s  known, 
a b o u t  d i f f e r e n c e s  b e tw e en  th e  m a s c u l in e  and  f e m in in e  
l a n g u a g e s  i n  t h e  H e ian  p e r i o d  t o  p e r m i t  u s  t o  co n c lu d e  
r e l i a b l y  from  the  modern f e m in in e  p r e d i l e c t i o n  f o r
h o n o r i f i c s  t h a t  a  s i m i l a r  t e n d e n c y  e x i s t e d  one th o u s a n d
( •  * •y e a r s  a g o ; W l / b u t  i t  seems p l a u s i b l e  t h a t  t h e  h o n o r i f i c
id io m  o f  Gen;ji s h o u ld  have  c o r r e s p o n d e d  t o  t h a t  u s e d ’ a t  
a b o u t  t h e  end  of th e  t e n t h  c e n tu r y ,  n o t  e x c l u s i v e l y  i n  
c o u r t  c i r c l e s ,  b u t  a l s o  i n  the  ty p e  o f  c u l t u r e d  u p p e r -  
c l a s s  f a m i l i e s  t o  which M urasak i  b e lo n g ed *  T h a t  t h i s  
h o n o r i f i c  u s a g e  was w e l l  e s t a b l i s h e d  i n  M u rasa k i* s  t im e  
can be g a t h e r e d  from many r e f e r e n c e s  i n  Makura no S Q s h i .
Bor example-, u n d e r  t h e  s e c t i o n  e n t i t l e d  N iku l t i  Mono, S e i  
e x p r e s s e d  I n d i g n a t i o n  a t  t h e  u s e  o f  ow asuru  and notamau
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i n  r e f e r e n c e  t o  s e r v a n t s ,  and i r o n i c a l l y  s u g g e s t s  t h a t ,  
s i n c e  some b o o r i s h  m a s t e r s  say  owasuru o f  t h e i r  i n f e r i o r s  
t h e y  m ig h t  as  w e l l  s ay  h a b e ru  of  t h e m s e l v e s , ( 55 )
- A l i n g u i s t i c  com par ison  o f  t h e  H e ia n  m o n o g a ta r i  w i l l  
s u g g e s t  t h a t  t h i s  h o n o r i f i c  u sage  d e v e lo p e d  c o n s i d e r a b l y  
d u r i n g  t h e  p e r i o d  b e tw e en  Xse and G e n j l . I s e  M o n o g a t a r l , 
though  i t  d e s c r i b e s  a  h e r o  and a  s o c i e t y  v e r y  s i m i l a r  t o  
t h o s e  o f  G e n j i , c o n t a i n s  few forms l i k e  - tam au  and 
- h a b e r u ; i f  b o th  works a r e  b a s e d  on t h e  c u l t u r e d  
c o l l o q u i a l  l a n g u a g e s  o f  t h e i r  r e s p e c t i v e  t im e s ,w e  must 
co n c lu d e  t h a t  t h e  u s e  o f  t h e s e  fo rm s became more f r e q u e n t  
a s  th e  p e r i o d  p r o g r e s s e d o  U tsubo M o n o g a t a r i , most of 
which p r o b a b ly  b e lo n g s  t o  t h e  l a t t e r  p a r t  o f  t h e  c e n t u r y ,  
c o n t a i n s  c o n s i d e r a b l y  more h o n o r i f i c s  t h a n  I s e , T a k e t o r i , 
o r  Yamato; b u t  even  h e r e  t h e y  a r e  n o t  a s  f r e q u e n t  a s  i n  
G e n j l , which  i n  t h i s  r e s p e c t ,  as  i n  so many o t h e r s ,  i s  
c l o s e r  t o  works l i k e  KagerS and Makura no S o s h i  t h a n  t o  
i t s  p r e d e c e s s o r s  among t h e  m o n o g a t a r i «
T u rn in g  now t o  t h e  s e n t e n c e  s t r u c t u r e  of G e n j i , we 
a r e  s t r u c k  i n  t h e  v e r y  open ing  p a g e s  of K i r i t s u b o  by t h e  
l e n g t h  and  c o m p le x i ty  of t h e  s e n t e n c e s ,  c o n s i s t i n g  o f  
immense n e tw o rk s  o f  p r i n c i p a l  and s u b o r d i n a t e  c l a u s e s  -  
o f t e n  a dozen  o r  more i n  s u c c e s s i o n , . each e n d in g  i n  some 
c o n j u n c t i v e  form  -  and capped  by a  w e i g h t y  a g g l u t i n a t e d  
v e rb  o Nowhere can t h e  c o n t r a s t  be tw een  th e  la n g u a g e  o f  
Genj 1 and t h a t  of p r e v i o u s  monog a t  a r i  be s e e n  more c l e a r l y  
t h a n  i n  t h e i r  s e n t e n c e - s t r u c t u r e . The u n i f o r m l y  b r i e f ,  
a lm o s t  j e r k y  s e n t e n c e s  o f  I s e  and T a k e t o r i  have g iv e n  p l a c e  
to  p e r i o d s  o f  g r e a t  l e n g t h ■and i n t r i c a c y ,  c a p a b le  o f  
e n d l e s s  v a r i e t y ,  and  a d e q u a te  f o r  t h e  d e s c r i p t i o n  o f  t h e  
most i n v o l v e d  e x p e r i e n c e s *  I n  h i s  i n g e n i o u s ,  tho ug h  
somewhat m e c h a n ic a l ,  s t u d y  of  T su tsu m i  Ghtmagon M o n o g a ta r i ,
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Dr. F u j i t a  T o k u ta ro  i n s i s t s  t h a t  t h e  e n t i r e  co u rse  of  H eian
l i t e r a t u r e  r e f l e c t s  a s t e a d i l y  i n c r e a s i n g  l e n g t h  i n
s e n t e n c e - s t r u c t u r e ;  he goes  so f a r  a s  t o  s u g g e s t  t h a t  a
r e l a t i v e  c h ro n o lo g y  can  he b a s e d  on t h i s  phenomenon, t h e
m o n o g a ta r i  w i th  l o n g e r  s e n t e n c e s  n e c e s s a r i l y  b e i n g  t h e  
(
l a t e r  w o r k s . w  y We may n o t  a g re e  w i t h  the  m ethodo logy  
o f  D r .  F u j i t a * s  c r i t i c i s m ,  b u t  we m ust  r e c o g n i s e  t h a t  
t h e r e  i s  a r e m a rk a b le  c o r r e s p o n d e n c e ,  a t  l e a s t  i n  t h e  
m o n o g a ta r i  o f  t h e  t e n t h  c e n t u r y ,  b e tw e en  t h e  number of
in i n —  " i *i — i—n-  " mi i pn ~ iimin V  *
words p e r  s e n t e n c e  and t h e  d a t e  of  t h e  work .  Thus t h e  
a v e ra g e  l e n g t h  of  M u ra s a k i1s s e n t e n c e s  i s  a p p r o x im a te ly  
t h e  same as  t h a t  of t h e  s e n t e n c e s  of  h e r  c o n t e m p o r a r i e s ,  
Izum i S h i k ib u  and S e i  ShQrtagon, b u t  c o n s i d e r a b l y  g r e a t e r  
t h a n  t h a t  o f  t h e  s e n t e n c e s  i n  Qchikubo M o n o g a t a r i .
R e f e r r i n g  once more t o  the  k u r u m a - a r a s o i  p a s s a g e s  -  and 
i t  s h o u ld  be  n o t e d  t h a t ,  s i n c e  we have h e r e  p r i m a r i l y  a 
d e s c r i p t i o n  o f  a c t i o n ,  M u rasak i* s  s e n t e n c e s  a r e  b r i e f e r  
t h a n  u s u a l  -  we f i n d  t h a t  t h e  p e r i o d s  o f  G e n j i  a r e  
c o n s i d e r a b l y  l o n g e r  and  more i n v o l v e d  t h a n  t h o s e  o f  th e  
e a r l i e r  work. A com par ison  o f  th e  open ing  s e n t e n c e s  of 
G en j i  w i th  t h o s e  i n  I s e , T a k e t o r i , Yamato, U t s u b o , and 
Qchikubo w i l l  a l s o  i n d i c a t e  t h a t , . i n  M u ra s a k i* s  w r i t i n g ,
s e n t e n c e  s t r u c t u r e  h a s  a t t a i n e d  an u n p r e c e d e n t e d  d e g re e
( B 9^o f  c o m p l e x i t y .
T h is  c h a r a c t e r i s t i c  o f  l e n g t h y ,  c o m p l i c a t e d  s e n t e n c e
s t r u c t u r e ,  a l r e a d y  c o n s p ic u o u s  i n  t h e  o p en in g  books  of
G e n j i ,  becomes even more p ronounced  a s  t h e  work c o n t i n u e s ,
( SB*)and i n  t h e  l a s t  f i v e  bo o k s ,  J J s e n t e n c e s  s u c h  a s  t h o s e  
i n  t h e  f o l l o w i n g  p a s s a g e ,  a r e  f r e q u e n t .  The p a s s a g e  i s  
t a k e n  from  t h e  f i n a l  b o o k .  The SSzu has  j u s t  t o l d  Kaoru 
t h a t  he i s  r e l u c t a n t  t o  h e lp  him meet U k i fu n e  now? t h a t  
she h a s  become a n u n .  Kaoru ,  i n  a  mood o f  m i ld  i n d i g n a t i o n ,  
t r i e s  t o  a l l a y  t h e  o ld  p r i e s t * s  ( e n t i r e l y  j u s t i f i e d )
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s u s p i c i o n s  c o n c e rn in g  h i s  i n t e n t i o n s  to w a r d s  t h e  young g i r l *
Kaoru* s s p ee ch  f o l l o w s  upon t h e  S6zu*s ,  w i t h o u t  any b r e a k
i n  th e  s e n te n c e s
[S o zu ]  1 I ma wa t a d a  o n -m iz u k a ra  t a c h i -  
y o r a s e t a m a i t e ,  a rubekaram u  k o t o  wa, mono-sesasetamawamu 
h i ,  n an  no t o g a  k a  h a b e ra m u .1 t o  m S sh i tam aeba ,  u c h i -  
w a r a i t e ,  [K aoru]  *Tsumi e n u b e k i  s h i r u b e  t o ,  omoi- 
n a sh i ta m a u ra m u  koso  h a z u k a s h i k e r e * Koko n i  wa, zoku 
no k a t a c h i  n i t e  ima made sugusu  namu i t o  a y a s h i k i .  
I w a k e n a k a r i s h i  y o r i ,  omou k o k o r a z a s h i  fu k a k u  h a b e r u  
wo, S an g6 no Miya no k o k o ro -b o s o g e  n i t e ,  t a n o m o s h ig e n a k i  
mi h i t o t s u  wo y o s u g a  n i  o b o s h i t a r u  g a ,  s a r i - g a t a k i  
h o d a s h i  n i  o b o e h a b e r i t e , k a k a z u r a i h a b e r i t s u r u  hodo n i , 
o n o zu k a ra  k u r a i  nado i u  k o t o  mo t a k a k u  n a r i ,  mi no 
o k i t e  mo k o k o ro  n i  k a n a i - g a t a k u  nado s h i t e ,  omoi- 
n a g a r a  s u g i h a b e r u  n i  wa, m ata  e - s a r a n u  k o t o  mo, 
k az u  nomi s o i t s u t s u  s u g u s e d o ,  8 y ak e~ w a tak u sh i  n i ,  
n o g a r e - g a t a k i  k o to  n i  t s u k e t e  koso  s a  mo haberam e,  
s a r a d e  wa Hotoke no s e i - s h i t a m a u  H8 no k o to  wo, 
wazuka n i  mo k ik i -o y o b am u  k o to  wa, i k a  de a y a m a t a j i  t o  
t s u t s u s h i m i t e , kokoro  no u c h i  wa h i j i r i  n i  o t o r i b a h e r a n u  
mono wo, m a s h i t e  i t o  h a k a n a k i  k o to  n i  t s u k e t e  s h i  
mo, omoki t s u m i  e b e k i  k o to  wa, n a d o te  k a  omoitamaemu. 
S a r a  h i  a r u m a j i k i  k o to  n i  h a b e r u .  U t a g a i - o b o s u m a j i .
T a d a  i t 8 s h . i k i  o y a  no  omoi n a d o  wo, k i k i - a k i r a m e h a b e r a m u  
b a k a r i  nam u, u r e s h u  k o k o r o  y a s P - k a r u b e k i . ! (59 )
The modern t e x t s ,  (upon  w hich  th e  above p u n c t u a t i o n  i s  
b a s e d ) , t r e a t  t h e  s e c t i o n  f ro m  i w a k e n a k a r i s h i  t o  
omoitamaemu a s  one s e n t e n c e ,  a l t h o u g h ,  s t r i c t l y  s p e a k in g ,  
t h e  p e r f e c t  i n f l e c t i o n  -me o f  t h e  f u t u r e  s u f f i x  -mu 
f o l l o w i n g  t h e  a d v e r b i a l  p a r t i c l e  koso  i s  e q u i v a l e n t  h e r e  
t o  t h e  p r e d i c a t i v e  form , and  t h e r e f o r e  l o g i c a l l y  d i v i d e s  
t h e  s e n t e n c e  i n t o  two p a r t s .  I f  we a c c e p t  t h e  modern 
d i v i s i o n ,  i t  w i l l  be s e e n  t h a t  t h e  s e n t e n c e  c o n s i s t s  o f  
ab o u t  f i f t e e n  p r i n c i p a l  and s u b o r d i n a t e  c l a u s e s ,  a s  w e l l  
as  o f  numerous d e p e n d e n t  c l a u s e s ,  c o n n e c te d  w i th  v a r i o u s  
d e g r e e s  o f  f u s i o n  by  y o r i , wo, n i t e , g a , - t e , n i ,  - d o , mo, 
and t h e  c o n j u n c t i v e  i n f l e x i o n  o f  t h e  v e r b .  P e r i o d s  such  
a s  t h i s ,  which  i n  a  p o l i s h e d  E n g l i s h  t r a n s l a t i o n  m ust  be  . 
b r o k e n  i n t o  h a l f  a  d ozen  o r  more s e n t e n c e s , c o u l d  n e v e r  
f i g u r e  i n  any m o n o g a ta r i  p r e c e d i n g  G e n j i , and , with*'one o r
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two e x c e p t i o n s  i n  Makura no S 6 s h i , a r e  n o t  even t o  be  fo un d  
i n  l s . t e  t e n t h  c e n t u r y  works*
K ao ru 4s sp ee ch  r e f l e c t s  a n o t h e r  e le m e n t  i n  s e n t e n c e  
c o n s t r u c t i o n  -  t h e  d e l i b e r a t e  v a r i a t i o n  o f  l e n g t h  and 
com p lex i ty*  I t  would be u n t h i n k a b l e  f o r  a  c o n s c io u s  
s t y l i s t  l i k e  M urasak i  t o  have  a  p o n d e ro u s  s e n t e n c e ,  su c h  
as  t h a t  f rom  iwake n a k a r i s h i  t o  omoitamaemu, f o l l o w e d  
b y  one e q u a l l y  c o m p l i c a t e d .  I n s t e a d ,  i t  i s  s u c c e e d e d  by 
t h r e e  b r i e f  s e n t e n c e s ,  t h e  second  c o n s i s t i n g  o f  o n ly  one 
word* S i m i l a r l y ,  t h e  w e i g h t i n e s s  of  K a o r u 1s s p ee ch  i s  
b a l a n c e d  by t h e  t e r s e ,  a lm o s t  humourous b r e v i t y  of t h e  
S d z u ’ s r e p ly *  1I t o  t b t o k i  k o to  *1 V a r i a t i o n  of  s e n t e n c e  
s t r u c t u r e  and  s y n t a x  i s  a  d e f i n i t e  c h a r a c t e r i s t i c  o f  
M u rasa k i* s  l a n g u a g e ,  and one t h a t  d i s t i n g u i s h e s  i t  f ro m  
e a r l y  works l i k e  I s e , i n  which one s h o r t ,  s im p le  s e n t e n c e  
f o l l o w s  a n o t h e r  w i th  sometimes monotonous r e g u l a r i t y .
Thus ,  i n  t h e  f o l l o w i n g  t y p i c a l  p a s s a g e  f ro m  the  second  
s e c t i o n  of  I s e ,  t h e  v o c a b u la r y ,  v e r b  fo rm s ,  and s e n te n c e  
s t r u c t u r e  a r e  a l l  m arked by  r e p e t i t i o n s
N i s h i  no m iy a k o  n i  o n n a  a r i k e r i .  Bono o n n a  yo  
n o  h i t o  n i  wa m a s a r e r i k e r i . Sono  h i t o  k a t a c h i  y o r i  
wa k o k o r o  namu m a s a r i t a r i k e r u . ( 6 1 )
The r i c h n e s s  an d  c o m p le x i ty  of M u ra s a k i1s lan g u ag e  
c a n n o t ,  i n  t h e m s e l v e s ,  be  c o n s i d e r e d  l i t e r a r y  m e r i t s .  I t
i s  o n ly  i f  t h e y  can be  shew n- to  have c o n t r i b u t e d  i n  a 
p o s i t i v e  way t o  h e r  s t y l e ,  ( i n  o t h e r  w ords ,  t o  h e r  c a p a c i t y  
f o r  c l e a r l y  com m unicat ing  e x p e r i e n c e ) , t h a t  t h e s e  a s p e c t s  
o f  h e r  w r i t i n g  can  be ju d g e d  b e n e f i c i a l .  Now, u n t i l  we 
become accus tom ed  t o  th e  lan g u ag e  o f  G e n j i  M o n o g a t a r i , we 
may f e e l  t h a t  i t  i s  o f t e n  h o p e l e s s l y  i n v o l v e d  and 
c o n f u s i n g .  The grammar, w i t h  i t s  a g g l u t i n a t i v e  v e rb
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fo rm s ,  may s t r i k e  u s  as  c lum sy, t h e  l o o s e l y  m e a n d e r in g  
s e n t e n c e s ,  w i t h  t h e i r  chang ing  s u b j e c t s  and o b j e c t s ,  a s  
vague and o f t e n  i m p e n e t r a b l e ,  and  M u r a s a k i ’ s l a n g u a g e ,  
on t h e  w hole ,  a s  p r o l i x  and o b s c u r e ,  s a d l y  w a n t in g  i n  t h e  
p l a i n  c o n c i s e n e s s  o f  su c h  works as  I s e  and  T a k e t o r i .
S i r  George Sansom com pares  t h e  la n g u a g e  of  G e n j i  w i th  th e  
C h i n e s e ;
. •«« ( Genj 1 Monop^atari) c a n n o t  be s a i d  t o  d i s p l a y  
any  o f  t h e  m e r i t s  o f  c o n c i s e n e s s  w hich  d i s t i n g u i s h  
w r i t t e n  C hinese*  Owing to  t h e  s t r u c t u r a l  p e c u l i a r i t i e s  
o f  J a p a n e s e ,  i t  i s  composed o f  i n c r e d i b l y  l o n g  
s e n t e n c e s ,  t e r r i b l y  i n v o l v e d ,  and to  modern r e a d e r s  
a t  l e a s t  som etim es o b s c u r e ;  and  s i n c e  i t s  c h a r a c t e r s  
a r e  p e r s o n s  of h ig h  c o u r t  r a n k ,  i t  so abounds i n  
h o n o r i f i c  words and p h r a s e s  t h a t  i t  i s  som etimes ■ 
d i f f i c u l t  t o  d i s e n t a n g l e  them, l o r  a  l e i s u r e l y  
d e s c r i p t i o n  o f  t h e  e l a b o r a t e ,  c e re m o n io u s ,  and 
a r t i f i c i a l  l i f e  a b o u t  t h e  C o u r t ,  su ch  a s t y l e  was 
w e l l  s u i t e d ,  b u t  i t  may r e a d i l y  be im a g in e d  t h a t  t h e  
i n t e r m i n a b l e  and  i n t r i c a t e  J a p a n e s e  s e n t e n c e  l e a d i n g  
th r o u g h  a  maze o f  g e ru n d s  up t o  a f a r - d i s t a n t  f i n a l  
v e r b ,  t h e  c o m p l i c a t e d  sy s te m  of a g g l u t i n a t i v e  
s u f f i x e s ,  even  t h e  l e n g t h  of i n d i v i d u a l  words when 
w r i t t e n  o u t  s y l l a b l e  by s y l l a b l e  i n  kan a  i n s t e a d  o f  
f i g u r e d  b y  a  s i n g l e  symbol,  w ere ,  f o r  more im m e d ia te ly  ; 
p r a c t i c a l  p u r p o s e s  t h a n  t h o s e  of rom ance ,  n o t  so ,
c o n v e n ie n t  as  t h e  b r i e f  and s im p le  c o n s t r u c t i o n s  j
o f  Chinese*  (62)
Such c r i t i c i s m s  o f  M u r a s a k i 1 s l a n g u a g e  a r e  n o t  
r e s t r i c t e d  t o  w e s t e r n  r e a d e r s *  Among modern J a p a n e s e  
s c h o l a r s ,  P r o f e s s o r  I k e d a  c o n t r a s t s ,  t h e  f r e q u e n t l y  
. e n i g m a t i c a l  language-  o f  G e n j i  w i th  t h e  p l a i n  w ord ing  o f  
e a r l y  " m a s c u l i n e 1* w ork s ,  and adds t h a t  t h e  f o r m e r  h a s  a 
d e c id e d  t e n d e n c y  t o  be v e r b o s e . ^ ® )  S i m i l a r l y ,  Dr« Onoe 
c r i t i c i z e s  t h e  o b s c u r i t y  o f  c e r t a i n  p a r t s  o f  S h i k i b u ’ s 
w r i t i n g M i u r a  s a y s ,
As a  r e s u l t  o f  l e a v i n g  o u t  s u b j e c t s  and  p r o p e r  . 
n o u n s ,  hex* s e n t e n c e s  l o s e  t h e i r  c l a r i t y  an d  become 
o b s c u re  and  h e s i t a t i n g ,  w h i le  h e r  p l o t  becomes (65')
m onotonous,  an d  q u i t e  e a s i l y  t e n d s  to  be drawn o u t . , .
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And a  modern a u t h o r , Masamune Hakucho, goes  so f a r  a s  t o
s u g g e s t  t h a t ,  f o r  t h e  w e l l - e d u c a t e d  J a p a n e s e ,  Dr® W a le y 's
(661t r a n s l a t i o n  i s  e a s i e r  t o  u n d e r s t a n d  t h a n  t h e  o r ig in a l®
I f  t h i s  c h a rg e  o f  o b s c u r i t y  can be u p h e l d ,  we s h a l l  be 
c o n f r o n t e d  w i th  a g r a v e ,  i f  n o t  f a t a l ,  d e f e c t  i n  M urasak i* s  
s t y l e  -  and  one t h a t  e x i s t s  i n  h e r  work f a r  more t h a n  i n  
t h a t  o f  any p re d eces so r®
Now i t  may be s i g n i f i c a n t  t h a t  e a r l y  co m m en ta to rs ,  
i n c l u d i n g  M o to o r i ,  ( w h i l e  o f t e n ,  f o r  l a r g e l y  d i d a c t i c  
r e a s o n s  p r e f e r r i n g  t h e  Mp u r i t y ' 1 of I s e * s l a n g u a g e  t o  t h e  
c o m p le x i ty  o f  t h a t  i n  Genji) , a r e  n o t  t r o u b l e d  by any 
o b s c u r i t y  I n  M u rasak i* s  w r i t i n g ,  su ch  a s  i s  n o t i c e d  by  
modern c r i t i c s » The t e x t u a l  n o t e s  I n  Books T h ree  t o  N ine  
o f  t h e  Tama no Ogushi a r e  comments on i n t e r e s t i n g  p a s s a g e s  
r a t h e r  t h a n  e x p l a n a t i o n s  of  o b scu re  wording* T h is  s u g g e s t s  
t h a t  t h e  d i f f i c u l t i e s  i n  u n d e r s t a n d i n g  p a r t s  of G e n j i  may 
r e s u l t  more from  i n s u f f i c i e n t  knowledge oh t h e  modern 
reade3?f s p a r t  t h a n  f rom  a n y ’ i n t r i n s i c  o b sc u r i ty ®  S c h o l a r s  
l i k e  Kamo Mabuchi and M otoo r i  N o r in a g a  were so  immersed i n  
t h e  c u l t u r a l  a tm o s p h e re  o f  t h e  H eian  p e r i o d  t h a t  t h e y  
were a b le  t o  r e s p o n d ,  i n  a  way t h a t  f o r  t h e  modern r e a d e r  
i s  c o m p l e t e l y  i m p o s s i b l e ,  t o  t h e  m ost  s u b t l e  a l l u s i o n s  and 
s u g g e s t i o n s  i n  t h e  l i t e r a t u r e  of t h e  F u j i w a r a  p e r io d *
Here we s h o u ld  r e f e r  t o  w hat  a p p e a r s  t o  have b ee n  a 
c h a r a c t e r i s t i c  o f  c u l t u r e d  H e ian  c i r c l e s ,  nam ely ,  th e  f e a r  
o f .e x p l i c i t n e s s . ( ^ 7 )  j f  M urasak i  h ad  any a u d ie n c e  i n  mind, 
i t  c o n s i s t e d  of  a  s m a l l ,  a lm o s t  e s o t e r i c  c l i q u e ,  which 
i n  l i t e r a t u r e ,  a s  w e l l  a s  i n  p a i n t i n g  and m u s ic ,  p r e f e r r e d  
s u g g e s t i o n  t o  s t a t e m e n t ,  t h e  s u b t l e  h i n t  t o  t h e  ob v io us  
e x p l i c a t io n ®  I n  so  f a r  a s  t h e r e  i s  any  o b s c u r i t y  i n  
M u rasa k i* s  l a n g u a g e ,  i t  r e s u l t e d  from  t h e  d e s i r e  to  av o id  
words and p h r a s e s  t h a t  h e r  c r i t i c a l  a u d ie n c e  m ig h t  have
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deemed s u p e r f l u o u s , r a t h e r  t h a n  from  t h e  a c t u a l  c o m p le x i ty  
o f  hex'* s e n t e n c e s .  I n  f a c t ,  t h e  r e a l  d i f f i c u l t y  i n  u n d e r ­
s t a n d i n g  G e n j i  does  n o t  d e r i v e  from  any  n i m i e t y  o f  l a n g u a g e ,  
h u t  f rom  t h e  f r e q u e n t l y  l a c o n i c  way i n  which M urasak i  
e x p r e s s e d  e x p e r i e n c e s  t h a t  a r e  u n f a m i l i a r  t o  t h e  modern 
r e a d e r *
T u rn in g  now t o  some o f  t h e  s p e c i f i c  c h a r a c t e r i s t i c s  
t h a t  have "been shewn t o  d i s t i n g u i s h  t h e  w r i t i n g  of  G e n j i  
from  t h a t  o f  p r e v i o u s  m o n o g a t a r i , we s h a l l  a t t e m p t  t o  
d e t e r m in e  how much t h e s e  q u a l i t i e s  c o n t r i b u t e d  p o s i t i v e l y  
t o  h e r  s t y l e « I n  the  f i r s t  p l a c e ,  t h e  h o n o r i f i c  u s a g e ,  
w i t h  th e  r e s u l t i n g  o r n a t e n e s s  and c o m p le x i ty ,  i s  e s s e n t i a l  
t o  Gen jJL, i n  which a l l  th e  i m p o r t a n t  c h a r a c t e r s  b e lo n g  t o  
t h e  h i g h e s t  ru n g s  of  s o c i e t y ,  and i n  which  one a s p e c t  o f  
t h e  a tm o sp h e re  t h a t  p e r v a d e s  th e  e n t i r e  work i s  t h e  mood 
o f  pomp and  c e r e m o n y . q le c o n s t a n t  h o n o r i f i c  v e r b -  
e n d in g s  s e r v e  n o t  o n ly  t h e  p r a c t i c a l  p u rp o s e  of  i d e n t i f i ­
c a t i o n ,  w hich  i n  E uropean  la n g u a g e s  i s  a c c o m p l i s h e d  by  
p r o n o u n s ,  b u t  a l s o  t o  r e m in d  u s  t h r o u g h o u t  t h a t  t h e  p e o p le  
o f  whom M u rasak i  i s  w r i t i n g  -  Emperors  and  P r i n c e s ,  P r im e  
M i n i s t e r s  and C o u n s e l l o r s ,  I m p e r i a l  C o n c u b in e s ,  and  l a d i e s -  
i n - w a i t i n g  -  a l l  b e lo n g  t o  t h e  m ost  ad v a n ced  r e a c h e s  o f  an 
e l e v a t e d  a r i s t o c r a c y ,  t o  w hich  t h e  a u t h o r * s  a t t i t u d e a n d ,  
( i n  so  f a r  a s  we a r e  r e c e p t i v e  t o  th e  a tm o s p h e r i c  
s u g g e s t i o n  i n  G e n j i ) , o u r  own, must  be one o f  awe and 
r e s p e c t / ^  The v e r y  open ing  p h r a s e s ,  * I z u r e  no o n - t o k i  
n i  k a ,  nyogo, k 6 i  am ata  s o x a i tam a ik e ru  n a k a  n io  e6f , ^ ' ^ s e t  
t h e  h o n o r i f i c  t o n e  t h a t  i s  t o  be m a i n t a i n e d  th r o u g h o u t  t h e  
f i f t y - f o u r  b o o k s ,  and w hich  makes one f e e l  t h a t  t h e  w r i t e r  
i s  l o o k i n g  u p ,  an d ,  t o  some e x t e n t ,  b a c k ,  t o  a  s o c i e t y  o f  
a lm o s t  i d e a l  b r i l l i a n c e «^ -7-1) n e e ^  h a r d l y  be  s a i d  how
d i f f e r e n t  t h i s  to n e  i s  f r o m . t h a t  i n  a  work l i k e  T a k e t o r i
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, which  i s  c h a r a c t e r i s t i c a l l y  i n t r o d u c e d  by a  
s t r a i g h t f o r w a r d ,  un ce rem o n io us  t Ima wa m u kash i ,  T a k e t o r i  
no Gkina t o .  i u  mono a r i k e r i ; 1
The s e c o n d  c h a r a c t e r i s t i c  i s  t h e  l e n g t h  an d  in v o lv e m e n t  
o f  M u r a s a k i1s s e n t e n c e s *  J u s t  a s  t h e  h o n o r i f i c  u sag e
c o r r e s p o n d s  to  a t t i t u d e  of  r e s p e c t  f o r  h e r  c h a r a c t e r s ,  so  
t h e  f r e q u e n c y  o f  p o n d e r o u s ,  c o m p l i c a t e d  s e n t e n c e s  r e f l e c t s  
t h e  w e ig h t  and c o m p le x i ty  o f  M u rasak i* s  t h o u g h t .  The 
lo n g  s e n t e n c e s ,  w i t h  t h e i r  numerous i n t e r c o n n e c t e d  c l a u s e s ,  
a r e ,  l i k e  t h o s e  of  M arce l  P r o u s t ,  i d e a l l y  s u i t e d  f o r  t h e  
m ob i le  an d  d e l i c a t e  d e s c r i p t i o n  of  e x t e r n a l  e v e n t s ,  and 
more^ e s p e c i a l l y  o f  t h e  i n v o l v e d  p s y c h o l o g i c a l  p r o c e s s e s  
e x p r e s s e d  i n  th e  t h o u g h t s  and sp e e c h e s  of  t h e  c h a r a c t e r s  
Such i s  t h e  p a s s a g e  q u o te d  e a r l i e r  f ro m  Book 54-• one
sm ooth ,  s lo w ly -m o v in g  s e n t e n c e ,  d i v i d e d  h e r e  and t h e r e  by  
c o n j u n c t i v e  p a u s e s ,  and g r a d u a l l y  u n f o l d i n g  i t s e l f  l i k e  
a  p i c t u r e - s c r o l l ,  Kaoru  c o v e rs  t h e  v a r i o u s  s t a g e s  o f  h i s  
l i f e ,  t e l l s  o f  h i s  r e l i g i o u s  hopes  an d  of t h e  s e c u l a r  
o b s t a c l e s  t o  t h e i r  r e a l i z a t i o n ,  and c o n c lu d e s  by  a s k i n g  
how, i n  v iew  of  a l l  t h i s ,  he can  p o s s i b l y  be  s u s p e c t e d  of  
h a r b o u r i n g  immoral d e s i g n s  on a  n u n .  The s e n t e n c e  i n  i t s
l e n g t h  and c o m p le x i ty  i s  th e  v e r y  r e f l e x i o n  of K a o ru ’ s
( 74 ) /
e n d l e s s  i n t r o s p e c t i v e n e s s  and s o u l - s e a r c h i n g •  ^ - And m
so f a r  a s  t h e  s e n t e n c e  i s  o b s c u re ,  so a l s o  i s  Kaoru*s m o t iv a ­
t i o n .  L ik e  h i s  p u t a t i v e  f a t h e r ,  G e n j i ,  he i s  a  m a s t e r  a t  
s e l f - d e c e p t i o n ,  and i n  t h i s  p a s s a g e  we do n o t  know w h e th e r  
h i s  a t t i t u d e  to w a rd s  t h e  S6zu i s  p u r e l y  h y p o c r i t i c a l ,  o r  
w h e th e r  he h a s  a c t u a l l y  b ee n  a b l e  t o  c o n v in c e  h i m s e l f  t h a t  
h i s  i n t e n t i o n s  a r e  a s  p u re  and n o b le  a s  he s a y s .  The 
v a r i o u s  p a r t s  o f  t h i s  s e n te n c e ,  which  i s  i n  r e a l i t y  th e  
e x p o s i t i o n  of a s i n g l e  t h o u g h t ,  b e lo n g  t o g e t h e r  l o g i c a l l y ,  
and any  d i v i s i o n  i n t o  s e p a r a t e  s e n t e n c e s  co u ld  o n ly  have 
a  w eaken ing  e f f e c t .  The s e n t e n c e  i s  i n d e e d  l o n g ,  b u t
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n e v e r  u n c o o r d i n a t e d ,  f o r  each  c o n j u n c t i v e  fo rm  h e l p s  t o
b i n d  t h e  p a r t s  i n t o  an  i n s e p a r a b l e  w ho le ,  an d  i s  i n t i m a t e l y
c o n n e c te d  w i t h  t h e  n e x t ;  t h e  c l o s e  t e x t u r e  which  r e s u l t s
i s  one o f  t h e  m ost  i m p o r t a n t  f a c t o r s  g i v i n g  M u rasak i* s
la n g u a g e  i t s  rhythm*
Long, complex s e n t e n c e s  such  as t h i s  o c c u r  i n c r e a s i n g l y
t h r o u g h o u t  M u rasa k i* s  work, and  e s p e c i a l l y  i n  t h e  f i n a l
books  o f  G e n j i , i n  w h ich  th e  t h o u g h t s  and s p e e c h e s  of  t h e
/ \
c h a r a c t e r s ,  n o t a b l y  of  O ig im i ,  K aoru ,  and U k i fu n e ,  a r e  
more t h a n  e v e r  c h a rg e d  w i th  i n t r i c a t e  a n a l y s e s  o f  m o t i v a t i o n  
and w i t h  c o m p l i c a t e d  r e l i g i o u s  s p e c u l a t i o n s *  I t  i s  n a t u r a l  
t h a t  i n  p r e v i o u s  m o n o g a t a r i , whose t h o u g h t  i s  r e l a t i v e l y  
s im p le  and d i r e c t ,  t h e  c o n s t r u c t i o n s  s h o u ld ,  on t h e  w ho le ,  
be l e s s  i n v o l v e d  t h a n  i n  Gen j i .
Once we become accus tom ed  to  th e  c o m p le x i ty  o f  
M u rasa k i* s  l a n g u a g e ,  we f i n d  t h a t ,  f a r  from  b e i n g  c lum sy ,  
p r o l i x ,  and o b s c u r e ,  i t  i s  a c t u a l l y  an a c c u r a t e  and  
s e n s i t i v e  medium f o r  e x p r e s s i n g  th e  c o m p l i c a t e d  e x p e r i e n c e s  
abo u t  w h ich  M u rasak i  i s  w r i t i n g .  By h e r  amazing command 
o f  t h e  r e s o u r c e s  of  an  i n t r i c a t e  l a n g u a g e ,  she i s  a b l e  t o  
d e s c r i b e  l u c i d l y  t h e  p s y c h o l o g i c a l  i n v o lv e m e n t s  o f  p e c u l i a r  
and c o m p l i c a t e d  c h a r a c t e r s  l i k e  K ash iw a g i  and Kaoru* As 
Dr* W hite  o b s e r v e s ,
A l lo w in g  - fo r  t h e  c o u r t l y  t u r n  of p h r a s e ,  th e  
la n g u a g e  u s e d  i s  s im p le  and  d i r e c t *  I t  i s  on ly  
b e c a u s e  t h e  s u b j e c t  i s  complex t h a t  t h e  s e n t e n c e s  a r e  
i n v o l v e d  and a t  th e  w o r s t  i t  i s  t h e  v e h i c l e  employed 
t h a t  i s  i n a d e q u a te  t o  c a r r y  t h e  l o a d  o f  th o u g h t*  (75 )
S i m i l a r l y ,  Dr* A s to n  i n s i s t s  t h a t ,  w h i l e  th e  s e n t e n c e s
o f  G e n j i  a r e  lo n g  and c o m p l i c a t e d ,  th e  e x p r e s s i o n ,
p a r a d o x i c a l l y ,  i s  c o n c i s e ,  c l e a r ,  and even  s im ple*  Pie
w r i t e s ;
O th e r s  have o b j e c t e d ’-to t h e  s t y l e  of  t h e  G e n j i  
a s  w a n t in g  i n  b r e v i t y *  I t  m ust  be  admi11ed~7Ehat 
i t s  l o n g ,  i n v o l v e d  s e n t e n c e s  c o n t r a s t  s t r o n g l y  w i th
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t h e  d i r e c t ,  c o n c i s e  manner of  t h e  I s e  M o n o g a t a r i °
B u t ,  a s  M o to o r i  p o i n t s  o u t ,  a  "b r ie f  s t y l e  may be a 
b ad  one, and  l e n g t h y  s e n t e n c e s  f u l l  o f  d e t a i l  may 
b e s t  f i t  t h e  s u b j e c t , ,  M urasak i  no S h ik ib u * s  f u l n e s s  
i s  n o t  p r o l i x i t y • ( 7&)
•Murasaki f s l a n g u a g e  c o n t a i n s  o t h e r  e le m e n ts  h a v in g  an 
i m p o r t a n t  b e a r i n g  on h e r  t o t a l  s t y l e *  F i r s t ,  h e r  f r e q u e n t  
u s e  o f  a d j e c t i v a l  and a d v e r b i a l  words and p h r a s e s ,  a s  w e l l  
a s  o f  i n t e n s i f y i n g  and e x c la m a to r y  p a r t i c l e s ,  t e n d s  to  g iv e  
e m o t i o n a l ,  l y r i c a l  q u a l i t y  to  h e r  w r i t i n g ;  t h i s  i t  s h a r e s  
more w i t h  t h e  u t a - m o n o g a t a r i  and a c t u a l  p o e t r y  t h a n  w i t h  
works l i k e  l a k e t o r i  and. Q ch ik u b o . I t  i s  s i g n i f i c a n t  t h a t  
when p o w e r fu l  f e e l i n g s  a r e  d e s c r i b e d ,  t h e y  a r e  a lm o s t  a lw ays  
t h o s e  o f  p o i g n a n t  g r i e f ,  o r  a t  l e a s t  o f  o v e rp o w er in g  
m e la n c h o ly .  A c c o r d i n g l y ,  by f a r  t h e  most f r e q u e n t  
a d j e c t i v e s  and a d j e c t i v a l  p h r a s e s  a r e  su ch  a s  t h e  f o l l o w i n g ,  
whose somewhat e x c e s s i v e  r e c u r r e n c e  h a s  a l r e a d y  b ee n  
n o t i c e d  ( *3^17) s
a e n a k i  k a n a s h i k i  k o k o ro m o to -n a k i
a s a m a s h ik i  k a t a w a r a - i t a k i  k u c h i o s h i k i
a w a re - n a ru  k o k o r o - a s a k i  k u r u s h i k i
a y a n a k i  k o k o ro -b o s o k i  m u n e - i t a k i
a y a s h i k i  k o k o r o - g u r u s h i k i  n a y a m a s h ik i
h a s h i t a n a k i  k o k o r o - s u g o k i  o b o t s u k a n a k i
i t o d o s h i k i  k o k o ro —u k i  o s o r o s h l k i '
i t o s h i k i  lcokoro-yowaki s h im e y a k a -n a ru
u k i
E x c la m a t io n s  of  g r e a t  j o y  a re  v i r t u a l l y  a b s e n t  f rom  0-enji  >
F o r  G e n j i  h i m s e l f ,  and  f a r  more f o r  p e o p le  l i k e  K aoru ,  t o  
be s e n s i t i v e  and e m o t i o n a l ,  ( t h a t  i s ,  mono no aware wo s h i ru ) , 
was a lm o s t  synonymous w i th  b e i n g  unhappy .  To e v e r y
t e n  d e s c r i p t i v e  words e x p r e s s i n g  g r i e f ,  t h e r e  i s  h a r d l y  
one i n  which  f e e l i n g s  of e l a t i o n ,  o r  even  s a t i s f a c t i o n ,  
a r e  i m p l i e d
The e m o t io n a l  q u a l i t y  o f  G e n j i  i s  c o n s p ic u o u s  i n  t h e  
la n g u a g e  o f  t h e  o pen in g  book ,  which  p o i g n a n t l y  d e s c r i b e s  
t h e  E m p e ro r ' s  d e s p a i r  a t  t h e  d e a th  of  h i s  f a v o u r i t e  co n c u b in e
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P r o f e s s o r  I k e d a  c o n t r a s t s  t h e  s u b j e c t i v e ,  l y r i c a l  q u a l i t y  o f  
t h i s  fam ous  d e s c r i p t i o n  w i th  t h e  c o o l  an d  o b j e c t i v e  la n g u a g e  1 
vised t o  n a r r a t e  t h e  a f t e r - e f f e c t s  o f  Kaguyahime1 s a s c e n s i o n  
a t  t h e  end o f  l a k e  t o r i , an e v e n t  which  l o g i c a l l y  would 
i n s p i r e  a t  l e a s t  a s  much g r i e f S i m i l a r l y ,  t h e  u n ­
h a p p i n e s s  o f  Ochikubo no Kimi seems a lm o s t  p e r f u n c t o r y  i n  
co m p ar iso n  w i th  th e  a n g u i s h  of P u j i t s u b o  and  e s p e c i a l l y  of 
U k ifu ne  i n  t h e  l a s t  books  of  G e n j l . . ( / )  ) j t  s h o u ld  n o t  be  
i n f e r r e d  t h a t  t h i s  i s  p r i m a r i l y ,  o r  even  l a r g e l y ,  t h e  r e s u l t  
o f  l i n g u i s t i c  d i f f e r e n c e s ;  t h e  a b i l i t y  t o  w r i t e  th e  most 
e f f e c t i v e  t h i n g s  i n  th e  most e f f e c t i v e  o r d e r ,  and t o  make 
f u l l  u s e  o f  p s y c h o l o g i c a l  d e t a i l ,  im ag e ry ,  and a tm o s p h e r ic  
s u g g e s t i o n ,  i s  f a r  more i m p o r t a n t .  N e v e r t h e l e s s ,  M u rasak i* s  
e m o t io n a l  la n g u a g e  p l a y s  a  s i g n i f i c a n t  p a r t  i n  h e r  s t y l e ,  and 
i s  r e l a t e d  to  t h a t  p e r s o n a l ,  s u b j e c t i v e  q u a l i t y  o f  h e r  w r i t i n g  
which d e r i v e s  from t h e  t r a d i t i o n  of  t h e  u t a  and t h e  e a r l y  
u t a - m o n o g a t a r i , r a t h e r  t h a n  from  more r e c e n t  f i c t i o n a l  works.
M u r a s a k i1s la n g u a g e  can f u r t h e r  be  d i s t i n g u i s h e d  by  
i t s  g r a p h i c ,  s e n s u o u s  q u a l i t y ,  a s s o c i a t e d  s p e c i f i c a l l y  w i t h  
th e  f r e q u e n c y  o f  d e s c r i p t i v e  words and  p h r a s e s .  D e t a i l e d  
t r e a t m e n t s  o f  n a t u r e ,  such  a s  t h o s e  i n  t h e  f l o w e r  f e a s t  
(Book 8 ) and t h e  autumn days i n  A k ash i  (Book 1 2 ) ,  and 
d e l i c a t e  i m p r e s s i o n i s t i c  e v o c a t io n s  of a  s e t t i n g ,  su ch  a s  
t h e  w e i r d  house  where Ydgao d i e s  (Book d ) , a l l  p l a y  an 
i m p o r t a n t  p a r t  i n  M u ra s a k i1s s t y l e ,  and a r e ,  t o  some 
e x t e n t ,  d e p e n d e n t  upon t h e  d e s c r i p t i v e  p o t e n t i a l i t i e s  o f  
h e r  l a n g u a g e .  T h is  s e n s u o u s  q u a l i t y  i s  l a c k i n g  i n  
e a r l i e r  n a r r a t i v e  w orks ,  l i k e  Utsubo and Ochikubo w h ich ,  as  
P r o f e s s o r  I k e d a  p o i n t s  o u t ,  s t i c k  c l o s e l y  t o  t h e  a c t u a l  
p l o t . ^ 8 0 ) P o r  example ,  a  com par ison  of  t h e  k u r u m a - a r a s o i  
p a s s a g e s  w i l l  i n d i c a t e  t h a t  w h i le  t h e  a u t h o r  o f  Qchikubo 
i s  co n c e rn e d  e x c l u s i v e l y  w i t h  t e l l i n g  h i s  r e a d e r s  how t h e  
Chlljo’ s men p u sh ed  th e  Chdnagon1 s c a r r i a g e  o f f  th e  ro a d ,  
and how t h e  l a t t e r  f i n a l l y  managed t o  d ra g  i t  o u t  o f  th e  
d i t c h ,  M u rasak i  f i n d s  t i m e ,  i n  a p p r o x im a te ly  t h e  same number
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o f  p a g e s 9 t o  d e s c r i b e ,  n o t  on ly  t h e  k u ru m a - a r a s o i , b u t  t h e  
a c t u a l  s c e n e  o f  t h e  p r o c e s s i o n ,  w i t h  i t s  g a i l y  d e c o r a t e d  
c a r r i a g e s  and i t s  crowds TSf l a s h i n g  by l i k e  t h e  r e f l e x i o n s  
o f  b am b o o -g ra s s  i n  t h e  Sumi R i v e r A n d  i t  i s  
a c c o r d i n g l y  n a t u r a l  t h a t  t h e  p a s s a g e  i n  G-enji s h o u ld  c o n t a i n  
ab o u t  t w i c e  as  many d e s c r i p t i v e  words and p h r a s e s  a s  t h a t  
i n  Q ch ik u b o » T h is  g r a p h i c  q u a l i t y  of  M u r a s a k i1s l a n g u a g e ,  
i f  i t  i s  t o  be r e l a t e d  t o  e a r l i e i "  w r i t i n g ,  m ust  a l s o  be 
c o n s i d e r e d  t o  d e r i v e ,  n o t  f rom  g e n u in e  n a r r a t i v e  w orks ,  
b u t  from  t h e  l a n g u a g e  o f  u t a ,  u t a - m o n o g a t a r l , n i k k i , Ic ikb , 
and z u i h i t s u , i n  a l l  o f  which th e  s e n s u o u s  d e s c r i p t i o n  
o f  n a t u r e  o c c u p ie s  so i m p o r t a n t  a  r o l e .
A f i n a l  c h a r a c t e r i s t i c  o f  M u ra s a k i1s l a n g u a g e  i s  i t s  
r h y t h m i c a l  q u a l i t y *  While l i t t l e  c r e d e n c e  can  be g iv e n  
t o  t h e  t r a d i t i o n  t h a t  o r i g i n a l l y  G e n j i  Monog a t a r i  was r e a d  
o r  c h a n te d  a l o u d  i n  some s e t  rhythm s i m i l a r  t o  t h a t  u s e d  
i n  r e n d e r i n g  th e  s f l t r a ». i t  i s  l i k e l y  t h a t  t h i s  a n c i e n t  p o i n t  
o f  v iew c o n c e rn in g  o r a l  r e n d i t i o n  was b a s e d ,  t o  a  l a r g e  
e x t e n t ,  upon t h e  m u s ic a l  n a t u r e  o f  M u r a s a k i1s l a n g u a g e ,  
which i s  c o n s p ic u o u s ,  n o t  o n ly  i n  l y r i c a l  or d e s c r i p t i v e  
p a s s a g e s ,  b u t  i n  t h e  d i a l o g u e s  and s t r i c t l y  n a r r a t i v e  p a r t s  
o f  h e r  work* T h is  r h y t h m i c a l  q u a l i t y  o f  M u r a s a k i 1s p r o s e  
i s  f a r  more e a s i l y  r e c o g n i z e d  th a n  d e f i n e d .  I t  would seem 
to  r e s u l t ,  i n  l a r g e  m easu re ,  from th e  t e x t u r e  and v a r i a t i o n  
o f  h e r  s e n t e n c e  s t r u c t u r e  which we have  d i s c u s s e d  on . 3 s24.  
P a r t i c u l a r l y  i n  h e r  l o n g e r  s e n t e n c e s ,  ( s u c h  as  t h a t  q uo ted  
from  Book 34)? M u ra sa k i ,  tho ug h  n e v e r  s a c r i f i c i n g  meaning 
t o  rhy th m , so b a l a n c e s  t h e  s u c c e s s i v e  c l a u s e s ,  and  t h e  words 
w i t h i n  each  c l a u s e ,  so s k i l f u l l y  t i e s  t o g e t h e r  t h e  d i f f e r e n t * ,  
p a r t s  o f  h e r  l e n g t h y  p e r i o d s ,  t h a t  she a c h i e v e s  a ty p e  of 
r i c h ,  m u s i c a l  p r o s e  q u i t e  u n p r e c e d e n t e d  i n  J a p a n e s e  
l i t e r a t u r e .
While she c a r e f u l l y  a v o id s  t h e  d a n g e r s  o f  p r e c i o s i t y ,
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M urasak i  d e l i b e r a t e l y  e x t r a c t s  t h e  f u l l e s t  a e s t h e t i c  
p o t e n t i a l i t i e s  from  t h e  l a n g u a g e  a t  h e r  d i s p o s a l .  f o r  
exam ple ,  she  w i l l  som et im es ,  a s  M iura  o b s e r v e s ,  d e l i b e r a t e l y  
r e p e a t  t h e  same sound  s e v e r a l  t i m e s  w i t h i n  a  s e n t e n c e  i n  . 
o r d e r  t o  a c c e n t u a t e  a  c e r t a i n  f e e l i n g .  I n  t h e  f o l l o w i n g  
p a s s a g e ,  (w h ich  d e s c r i b e s  how K i r i t s u b o  no Kdi i s  worn o u t  
by t h e  l i f e  a t  C o u r t  w i t h  a l l  i t s  b i t t e r n e s s  and j e a l o u s y ) ,  
t h e  f r e q u e n t  r e p e t i t i o n  o f  t h e  s u f f i x  ~ge seems to  
em phas ize  t h e  a tm o sp h e re  o f  w e a r i n e s s t
I k i  mo t a e t s u t s u  k ik o e - m a h o s h i g e - n a r u  k o to  wa 
a r i g e  n a r e d o  i t o  k u r u s h i g e  n i  t a y u g e  n a r e b a . « . .  (8 2 )
H ere ,  more t h a n  anywhere e l s e  we become aware how much 
M u rasa k i* s  s t y l e  d e r i v e s  from  t h e  p o e t i c  t r a d i t i o n .  She 
e x c lu d e s  a l l  w ords ,  p h r a s e s ,  and g ra m m a t ic a l  forms t h a t  
b e l o n g  s p e c i f i c a l l y  t o  t h e  r e a lm  o f  v e r s e 5 b u t  th e ine i s  
i n  h e r  w r i t i n g  a  f l e x i b l e  p o e t i c  rhy thm  which g r e a t l y  
i n t e n s i f i e s  t h e  e f f e c t  o f  h e r  s t y l e .  T h is  m u s ic a l  q u a l i t y  
o f  M oirasaki’ s lan g u a g e  seems t o  be a lm o s t  e n t i r e l y  a b s e n t  
f rom  t h e  two p r e v i o u s  works of  s u s t a i n e d '  n a r r a t i v e ;  among 
a u t h o r s  whose l a n g u a g e  i s  b a s e d  upon t h e  complex u p p e r -  
c l a s s  c o l l o q u i a l  id io m  u s e d  i n  G e n j i , o n ly  S e i  Shonagon can 
be compared i n  th e  r i c h ,  p o e t i c  rhy thm  of  h e r  w r i t i n g  -  
and t h e n  o n ly  i n  a  few p a s s a g e s .
The m a g n i f i c e n c e  of  M u rasa k i* s  p r o s e  i s  r e v e a l e d  most 
c o n s p i c u o u s l y  i n  such  s e c t i o n s  as  t h e  d e s c r i p t i o n s  o f  t h e  
f e s t i v a l  o f  t h e  Autumn L eav es  (Book 7) and of  t h e  E m pero r’ s 
b e d a z z l i n g  v i s i t  t o  G e n j i  (Book 3 3 ) .  But t h e  p o e t i c  
q u a l i t y  o f  h e r  w r i t i n g  i s  n o t  c o n f in e d  to  h e r  l a v i s h  
s t u d i e s  o f  g i l d e d  c o u r t  c e rem o n ie s  an d  o f  t h e  m y s t e r i o u s  
b e a u t i e s  o f  n a t u r e ,  b u t  i s  e q u a l l y  e v i d e n t  i n  a  s t r a i g h t ­
f o r w a r d  n a r r a t i v e  o f  e v e n t s  o r  i n  s p e e c h e s ,  s u c h  a s  t h o s e  
o f  G e n j i  and  Kaoru which have b ee n  q u o te d .  I t  i s  t h i s  
q u a l i t y  -  a  q u a l i t y  which  must be e n t i r e l y  l o s t  even  i n
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t h e  b e s t  o f  t r a n s l a t i o n s  -  which D r .  Waley e m p h a s ise s  when
he w r i t e s  t h a t  M u r a s a k i1s work has
a  b e a u t y  o f  a c t u a l  d i c t i o n  u n s u r p a s s e d  by any 
lo n g  n o v e l  i n  t h e  w o r l d .  ( 83)
4* C o n c l u s i o n s .  To what e x t e n t  , th e n ,  i s  Murasaki* s
la n g u a g e  o r i g i n a l ?  We have  s e e n  
t h a t  h e r  d i c t i o n ,  l i k e  t h a t  o f  
h e r  p r e d e c e s s o r s  i n  t h e  m o n o g a ta r i  , v^as b a s e d  on t h e  spoken  
la n g u a g e  o f  h e r  d ay ,  b u t  t h a t  t h i s  c o l l o q u i a l  u sa g e  i t s e l f  
had  g r e a t l y  changed  s i n c e  t h e  t im e  of  I s e  M onogatar i ,  and , 
f u r t h e r ,  t h a t  even t h e  s p ee ch  r e f l e c t e d  i n  su ch  a r e l a t i v e l y  
r e c e n t  work a s  Ochikubo M o n og a ta r i  was f a r  s i m p l e r  t h a n  
t h e  e l a b o r a t e  k y d t e i g o  o f  G en j i  M o n o g a t a r i . I t  i s  o n ly  i n  
t h e  work o f  M u rasa k i* s  fe m a le  c o n t e m p o r a r i e s ,  l i k e  Isurni 
S h ik ib u  an d  Bei Sh&nagon, t h a t  we f i n d  a  lan g u ag e  s i m i l a r  
t o  h e r  own, r e l a t i v e l y  r i c h  i n  v o c a b u la r y  and g ra m m a t ic a l  
fo rm s ,  and c h a r a c t e r i s e d  by  c o n s t a n t  h o n o r i f i c  u sa g e  and  
l e n g t h y ,  I n v o l v e d  s e n t e n c e  c o n s t r u c t i o n .  We may t h e r e f o r e  
r e c o g n i s e  one a s p e c t  o f  M urasak i*s  o r i g i n a l i t y  a s  a  s t y l i s t  
i n  t h e  f a c t  t h a t  she was t h e  f i r s t  w r i t e r  t o  u se  t h e  
h i g h l y  s o p h i s t i c a t e d  and complex la n g u a g e  which h ad  
d e v e lo p e d  b y  t h e  end o f  t h e  t e n t h  c e n t u r y ,  a s  t h e  medium 
f o r  a l e n g t h y  n a r r a t i v e  work of  f i c t i o n .  As S i r  George 
Sansom w r i t e s ,
I n  t h e  hands  o f  ( G e n j i * s ) r e m a rk a b le  a u t h o r e s s ,
c l a s s i c a l  J a p a n e s e  p r o s e  became a  p o w e r f u l  and f l e x i b l e  
i n s t r u m e n t  o f  e x p r e s s i o n .  ( 8&)
Thanks t o  h e r  command o v e r  t h e  r e s o u r c e s  of  t h i s  l a n g u a g e ,
M urasak i  was a b le  t o  g i v e  e x p r e s s i o n  t o  a  w e ig h t  o f  t h o u g h t
and e x p e r i e n c e  which  t h e  l a n g u a g e  o f  t h e  e a r l i e r  m o n o g a ta r i
was q u i t e  i n c a p a b le  o f  s u p p o r t i n g .
I t  has  a l s o  b e e n  em phas ised  t h a t  M u ra sa k i  S h ik ib u  was
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a  d i s c e r n i n g  c r i t i c  and a  v e r y  cons citrus s t y l i s t ,  who, 
i n  t h e  c o u r s e  of h e r  work ,  d e l i b e r a t e l y  e m an c ip a te d  
h e r s e l f  from t h e  l i n g u i s t i c  i n f l u e n c e  of  h e r  p r e d e c e s s o r s .
W hile  t h e  e a r l i e r  books  o f  G e n j i  abound i n  s t e r e o t y p e s  end 
c o n v e n t i o n a l  t u r n s  o f  e x p r e s s i o n ,  t h e s e  become r a r e r ,  w h i le  
a t  t h e  same t im e  th e  c h a r a c t e r i s t i c  q u a l i t i e s  o f  M u ra s a k i1s 
w r i t i n g ,  such  a s  c o m p le x i ty  o f  s e n t e n c e  s t r u c t u r e ,  grow 
more e v i d e n t ,  u n t i l  i n  t h e  l a s t  books  we f i n d  a lan g u a g e  
d i f f e r e n t  from  t h a t  i n  any p r e c e d i n g  m o n o g a ta r i ♦
F i h a l l y ,  we have n o t i c e d  c e r t a i n  i m p o r t a n t  e le m e n ts  
i n  t h e  l a n g u a g e  of  G e n j i  M on og a ta r i  r e l a t i n g  t o  th e  more 
e s s e n t i a l  a s p e c t s  o f  i t s  s t y l e • T h ro u g h o u t ,  M urasak i  
e x t r a c t s  t h e  f u l l e s t  e m o t io n a l ,  s e n s u o u s ,  and r h y t h m i c a l  
p o t e n t i a l i t i e s  from t h e  medium a t  h e r  d i s p o s a l ,  and i n  
a l l  t h e s e  r e s p e c t s ,  h e r  l a n g u a g e ,  w h i l e  r e m a in in g  p u re  
p r o s e ,  was p r i m a r i l y  d e r i v e d ,  n o t  from p r e v i o u s  n a r r a t i v e  
w orks ,  b u t  f rom  t h e  p o e t i c  t r a d i t i o n ,  a s  r e p r e s e n t e d  by 
t h e  u t a  and u t a - m o n o g a t a r i .
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CHAPTER FOUR
THE GHG1GE OF MATERIAL.
1* P e r s o n a l  
R e f e r e n c e
M urasak i  s h i k i b u ,  l i k e  h e r  p r e ­
d e c e s s o r s  i n  kanabun  l i t e r a t u r e , 
a p p e a r s  t o  have  s e l e c t e d  h e r  m a t e r i a l
p r i m e r i l y  f ro m  h e r  own p e r s o n a l  e x p e r i e n c e . T h i s  p r o ­
p o s i t i o n  w i l l  be  s u p p o r t e d ,  f i r s t ,  by  a  d i s c u s s i o n  o f  
M u r a s a k i1s own t h e o r i e s  on t h e  p r o c e s s  o f  c r e a t i v e  
l i t e r a t u r e  s t a t e d  i n  H o t a r u , and s e c o n d ly ,  b y  r e l a t i n g  
some o f  t h e  m a t e r i a l  t o  M u rasak i* s  l i f e .  S u b s e q u e n t ly ,  
we s h a l l  n o t e  t h e  c h i e f  l i m i t a t i o n  t o  th e  p e r s o n a l  q u a l i t y  
o f  h e r  w r i t i n g ,  s ee  how she d i f f e r e d  h e r e  from  h e r  
p r e d e c e s s o r s ,  and how t h e  p e r s o n a l  b a s i s  of h e r  s e l e c t i o n  
a f f e c t s  h e r  t o t a l  s t y l e .
I n  h i s  c o n v e r s a t i o n  with  T a m a k a tsu ra ,  G e n j i ,  a f t e r
f i r s t  hum oro us ly  c r i t i c i s i n g  works o f  f i c t i o n ,  on what we
Cl)may im ag ine  t o  have b e e n  t y p i c a l l y  m a s c u l in e  l i n e s ,  J 
i n d i c a t e s  t h a t  m o n o g a ta r i  can a c t u a l l y  have  an a r t i s t i c  
v a l u e  o f  t h e i r  own* A f t e r  t h i s ,  he d i s c u s s e s  th e  b a s i s  
o f  c r e a t i v e  w r i t i n g ,  an d  i t  i s  h e r e  t h a t  M u r a s a k i 1s 
o p i n i o n s  a r e  p a r t i c u l a r l y  r e l e v a n t  t o  t h e  p ro b lem  o f  
s e l e c t i o n .  F i c t i o n - w r i t i n g  does n o t ,  ( a s  some S i n o p h i l e s  
o f  t h e  t im e  no doub t  a v e r r e d ) , c o n s i s t  i n  d i s h o n e s t  p e o p le  
co m m it t in g  t h e i r  h a b i t u a l  p r e v a r i c a t i o n s  t o  w r i t i n g ;  n o r ,  
a c c o r d i n g  t o  G e n j i ,  i s  i t  i n  t h e  n a t u r e  o f  an e x h a u s t i v e  
b i o g r a p h y .
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' R a t h e r , 1 he t e l l s  T a m a k a tsu ra ,  ' i t  i s  a  c a s e  o f  
t h e  w r i t e r  b e i n g  som etim es so moved b y  t h i n g s  -  
b o t h  good and b ad  -  which he h a s  s e e n  an d  h e a r d  a b o u t  
p e o p l e  i n  t h i s  w o r l d ,  t h a t  he c a n n o t - s im p ly  keep i t  
a l l  s h u t  up w i t h i n  h i m s e l f ,  b u t  m u s t ,  b y  means o f  h i s  
w r i t i n g ,  t r a n s m i t  t h e s e  e x p e r i e n c e s  even  t o  l a t e r  
g e n e r a t i o n s • 5 (2 )
T h i s  s e n t e n c e  c o n t a i n s  t h e  e s s e n c e  of Murasaki* s l i t e r a r y  
o u t lo o k s  f i c t i o n  i s  f u n d a m e n ta l l y  n o t  a u t o b i o g r a p h i c a l  or 
b i o g r a p h i c a l ,  n o r  i s  i t  d i d a c t i c  i n  p u r p o s e ,  n o r  a g a in  does  
i t  depend  p r i m a r i l y  on t h e  d e s i r e  t o  t e l l  a  s t o r y  f o r  th e  
sake  o f  t h e  s t o r y ;  i n s t e a d ,  i t  s p r i n g s  f ro m  the  w r i t e r ' s  
v e r y  c o n s c io u s  n eed  to  communicate c e r t a i n  a s p e c t s  of h i s  
e x p e r i e n c e  -
1 n o t  o n l y , 1 a s  p r .  Waley t r a n s l a t e s ,  'w h a t  he h a s  
p a s s e d  t h r o u g h  h i m s e l f ,  b u t  even  e v e n t s  which he h a s  
o n ly  w i t n e s s e d  o r  b e e n  t o l d  o f . '  ( 3 )
To what e x t e n t  does  Murasaki®s own f i c t i o n  f i t  t h i s
p o i n t  o f  v ie w ,  and how d o es  h e r  work compare w i t h  t h a t  o f
p r e v i o u s  a u t h o r s  i n  r e s p e c t  t o  i t s  p e r s o n a l  q u a l i t y ?  We
have n o t i c e d  t h a t  many modern J a p a n e s e  c r i t i c s  r e l a t e  th e
d e e p ly  m e la n c h o ly  mood o f  G e n j i , (w h ic h ,  th o u g h  p a r t i c u l a r l y
e v i d e n t  i n  t h e  e a r l y  b o o k s ,  t o  some e x t e n t  p e r v a d e s  t h e
e n t i r e  w o rk ) ,  t o  t h e  u n t i m e l y  l o s s  of  h e r  husband  a f t e r
l e s s  t h a n  two y e a r s  of what seems t o  have  b e e n  a happy
m a r r i a g e / ^  Nov;, t o  seek i n  th e  r e l a t i v e l y  n a r ro w  r a n g e
o f  a  w r i t e r ' s  d i r e c t  p e r s o n a l  e x p e r i e n c e  t h e  key  t o  t h e
t o t a l  q u a l i t y  o f  l i f e  w hich  he e x p r e s s e s  i n  h i s  work ,  i s
t o  o v e r s i m p l i f y  t h e  m y s t e r i o u s  w o rk in g s  of t h e  mind, and
t o  u n d e r r a t e  t h e  c r e a t i v e  f a c u l t y .^5 )  w i t h  t h i s  i m p o r t a n t
r e s e r v a t i o n  i n  mind, ( a n d  w i th  t h e  know ledge  t h a t  w h i l e  a
g r e a t  l i t e r a r y  work may be b a s e d  e s s e n t i a l l y  upon d i r e c t
p e r s o n a l  e x p e r i e n c e ,  i t  i s  n o t  n e c e s s a r i l y  r e l a t e d  t o  t h e
o v e r t  h a p p e n in g s  o f  t h e  w r i t e r *  s l i f e ) , we s h a l l  examine
t h e  c o n c l u s i o n s  o f  one p r e s e n t - d a y  J a p a n e s e  c r i t i c  who h a s
gone p a r t i c u l a r l y  f a r  i n  h i s  s t u d y  o f  G e n j i 1s a u t o b i o -
g r a p h i c a l  b a s i s 0V '  Tezuka Noboru d i v i d e s  t h e  w r i t i n g
o f  G e n j i  i n t o  t h r e e  main p e r i o d s T h e  f i r s t  b egan  a b o u t
two y e a r s  a f t e r  t h e  d e a t h  o f  M u ra s a k i1s h u s b a n d , and
c o n t i n u e d  f ro m  1003 u n t i l  ab o u t  1 00 5 ? when she  e n t e r e d
c o u r t  s e r v i c e  a s  a  l a d y - i n - w a i t i n g .  D ur ing  t h e s e  y e a r s ,
(T e zu k a  c o n j e c t u r e s  from i n t e r n a l  e v i d e n c e ) ,  she w ro te
t h e  b o ok s  f rom  K i r i t s u b o  t o  A k ash i  (Books 1 - 1 3 ) s and  i t
was t h i s  s e c t i o n  o f  h e r  work ,  o r  p a r t  of i t ,  t h a t  P u j iw a r a
no K in tb  had r e a d  i n  1 0 0 8 . ^ ^  From 1008 t o  1010, M urasak i
made no f u r t h e r  p r o g r e s s  on h e r  n o v e l  5 b u t  w ro te  h e r  d i a r y .
I n  1011 ,  she re sum ed  work on GenjgL, an d  c o n t i n u e d  u n t i l
a b o u t  1016 when, w i t h  t h e  d i s a p p e a r a n c e  of  th e  h e ro  i n  Book
4-1, t h e  main p a r t  was co m p le te d .  The f i n a l  p o r t i o n ,  t h e
K aoru-N iou  seq u e n ce  was begun i n  1017? and b ro k e n  o f f
a t  an  u n d e te r m in e d  d a t e  by h e r  d e a th ,  p r o b a b l y  i n  t h e  e a r l y
p a r t  o f  t h e  t h i r d  d e c a d e .  A l though  t h e s e  d i v i s i o n s  ca n
o n ly  be a c c e p t e d  w i t h  g r e a t  r e s e r v e ,  t h e  g e n e r a l  scheme
o f  c o m p o s i t io n  s u g g e s t e d  by Te.zuka seems t o  p r o v id e  a
u s e f u l  b a s i s  f o r  d i s c u s s i n g  t h e  p e r s o n a l  q u a l i t y  o f
Mur a s  ak i 1s mat e r i  a l „
The e m o t io n a l  to n e  o f  t h e  e a r l y  b o ok s  can be r e l a t e d
t o  N o b u ta k a 1s d e a t h  and t o  M u r a s a k i1s l o n e l i n e s s  I n  th e
f o l l o w i n g  few y e a r s  The d e a th - th e m e  I s  i n t m d u c e d
i n  t h e  o p en in g  b o o k ,  whose a tm o sp h e re  i s  do m in a ted  by  th e
s t a r k  m i s e r y  o f  t h e  Emperor and o f  t h e  o ld  m o ther  a t
K i r i t s u b o * s  d e a t h .  I n  t h e  young men’ s c o n v e r s a t i o n  on
t h e  r a i n y  n i g h t  (Book 2 ) ,  t a l e s  o f  d e a th ,  s e p a r a t i o n ,  and
so r ro w  p r e d o m in a t e ,  and a r e  accom pan ied  b y  t h e  m e la n c h o ly
im agery  o f  t h e  c r i c k e t s 1 v o i c e s  i n  m o o n l ig h t .  S i m i l a r l y ,
. . .  ( 12)i n  Book 3? u n d o u b te d ly  one of t h e  s a d d e s t  i n  G e n j i , t h e  
p r i m a r y  theme i s  one o f  b e r e a v e m e n t ,  t h e  main symbol b e in g
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t h a t  o f  t h e  s c r e e c h i n g  b i r d  h e r a l d i n g  Yflgao’ s d e a t h  on th e  
s to rm y  m o o n l i t  n i g h t
M u rasa k i* s  d e p a r t u r e  from  h e r  home a f t e r  f i v e - o d d  
y e a r s  o f  g l o o m y . s e c l u s i o n ,  and h e r  e n t r y  i n t o  t h e  I m p e r i a l  
P a l a c e  a s  l a d y - i n - w a i t i n g  t o  P u j i w a r a . n o  M ich inaga*s  
d a u g h t e r ,  t h e  Empress Akiko ,  seems t o  have  had  a con­
s i d e r a b l e  e f f e c t  on h e r  s t a t e  o f  mind and  c o n s e q u e n t ly  on 
t h e  t o n e  o f  h e r  n o v e l .  The s p l e n d o u r  and r e l a t i v e  g a i e t y  
o f  p a l a c e  l i f e  i s  r e f l e c t e d  i n  t h e  m id d le  books  o f  G e n j i  
by an a tm o sp h e re  o f  e i g a ,  ^ 4 ^w ith  f r e q u e n t  d e s c r i p t i o n s  o f  
c o u r t  c e re m o n ie s  and w i th  such e v e n t s  as  t h e  c o n c e r t  on an  
autumn e v e n in g  (Book 2 1 ) ,  t h e  v i s i t  o f  t h e  young d a n c e r s  
( o t o k o - t o k a )  on a snowy, m o o n l i t  n i g h t  (Book 2 5 ) ,  and th e1 .1 -  | |W » ■ r e v—f \  f i
p e r f u m e ‘c o m p e t i t i o n  (Book 5 2 ) .  While t h e  knowledge o f  t h e  
u n c e r t a i n t y  o f  a l l  t h i n g s  -remains c o n s t a n t l y  i n  t h e  b a c k ­
g ro u n d ,  l i f e  f o r  M u rasak i  d u r in g  t h i s  p e r i o d  seems t o  have 
assumed a p o s i t i v e  m eaning and v a l u e ,  even  i f  i t  was l a r g e l y  
o f  an a e s t h e t i c  k i n d .  A f e e l i n g  f o r  t h e  n a t u r a l  and  
a r t i s t i c  b e a u ty  o f  t h e  w o r ld  u n d e r l i e s  a l l  t h e  m id d le  
books  $
But a ro u n d  1015, a  s e r i e s  o f  unhappy e v e n t s  o c c u r r e d  
i n  M urasak i* s  l i f e ;  t h e s e  seem t o  have  d i s p e l l e d  h e r  
c o m p a r a t i v e l y  happy mood, and  to  have d i r e c t e d  h e r  f e e l i n g s  
to w a rd s  r e l i g i o n .  Her f a t h e r ’ s d e a t h  f o l l o w e d  s h o r t l y  
upon t h a t  o f  h e r  b r o t h e r ;  an d ,  p e r h a p s  m ost  i m p o r t a n t  o f  
a l l ,  a t  a b o u t  t h i s  t im e M ich in ag a ,  (who w e l l  r e c o g n i z e d  
h i s  own sy m b o l ic  r o l e  i n  t h e  w o r ld  o f  e i g a  when he w ro te  t h e  
poem b e g i n n i n g ,
T h i s  w o r ld ,  ,
I  t h i n k  t o  b e  my w o r ld ) ,
r e t i r e d  f rom  h i s  l i f e  o f  s p l e n d o u r  t o  t a k e  B u d d h i s t  vows- 
We have no way o f  knowing d e f i n i t e l y  w h e th e r  M urasak i  
h e r s e l f  e v e r  r e a l i s e d  h e r  l o n g - s t a n d i n g  a m b i t io n  o f  becoming
(1 c  ^a nun; i n  any c a s e ,  th e  f i n a l  t h i r t e e n  hooks o f  G en j i  
r e f l e c t  an i n c r e a s i n g  p r e o c c u p a t i o n  w i th  e s c a p e  from a w o r ld
o f  d r e a m - l i k e  a p p e a r a n c e s  t h a t  had  now e v i d e n t l y  l o s t  a l l
\
m eaning  f o r  M u rasa k i  -  e s c a p e  e i t h e r  hy d e a t h ,  a s  i n  O i g i m i ' s  
f a t a l  i l l n e s s  (Book 47) and U k i f u n e ! s a t t e m p t e d  s u i c i d e  
(Book 51)3 cn1 hy  a m o n a s t i c  e x i s t e n c e ,  su c h  a s  t h a t  which  
Hachi  no Miya, Ben no Kirni, and U k ifu n e  a c h i e v e d ,  and Kaoru 
c o n s t a n t l y  e n v i s a g e d .
T h i s  p e r s o n a l  q u a l i t y  of  t h e  f e e l i n g s  e x p r e s s e d  i n  
G e n j i  e x t e n d s  n a t u r a l l y  t o  t h e  c h a r a c t e r - c r e a t i o n » B y  t h i s  
i t  s h o u l d  n o t  he  u n d e r s t o o d  t h a t  G i n j l  i s ,  i n  any s e n s e ,  
a b i o g r a p h i c a l  n o v e l ,  w i t h  t h e  h e r o ,  H ik a ru  G e n j i ,  r e ­
p r e s e n t i n g  some s i n g l e  p e r s o n  w i th  whom M u rasak i  was e i t h e r  j  
d i r e c t l y  o r  i n d i r e c t l y  a c q u a i n t e d . ^ ^  The sy s tem  of 
c h a r  a c t e r » s o u r c e s  i n  G e n j i  seems in d e e d  t o  he f a r  more 
complex t h a n  e a r l y  com m enta tors  a l l o w e d  when t h e y  s o u g h t  a  
d i r e c t  and c o m p le te  r e l a t i o n s h i p  b e tw e e n  t h e  h e r o ,  f o r  ;
i n s t a n c e ,  and su ch  men as Minamoto no T a k a a k i  ( K a k a i s h d ) , 
Sugawara no M ich izan e  ( S h ik a  S h i c h i r o n ) , Minamoto no 
H ik a ru  ( Myoj 8 sh 6 ) , and F u j i  war a  no K o r e c h ik a  ( KachS Yo.jo)
I n  so  f a r  a s  G e n j i  i s  t h e  r e s u l t  o f  s o u r c e s ,  he p r o b a b l y  
r e f l e c t s  i n  h i s  c h a r a c t e r  and l i f e  some o f  t h e  i n t e r n a l  
q u a l i t i e s  and e x t e r n a l  c i r c u m s t a n c e s  o f  a l l  t h e s e  p e o p le  
and o f  many o t h e r s  b e s i d e s ;  . t h e  e x i l e s  o f  T ak a a k i  and 
Sugaw ara ,  t o g e t h e r  w i t h  t h e  l a t t e r ’ s a r t i s t i c  s k i l l ;  t h e  
agnomen o f  H ik a r u ;  t h e  s c h o l a s t i c  a b i l i t i e s ,  handsom eness ,  
and a t t r a c t i v e  p e r s o n a l i t y  o f  K orech ika ; .  t h e  w o r l d l y  
s u c c e s s  o f  M ichinaga*  To p i c k  upon any  s i n g l e  h i s t o r i c a l  
f i g u r e  and a t t e m p t  a c o n s i s t e n t  c o r r e l a t i o n  of t h i s  man’ s 
a p p e a r a n c e ,  c h a r a c t e r ,  and l i f e  w i th  t h o s e  o f  G e n j i ,  i s  
t o  o v e r lo o k  one o f  t h e  b a s e s  of f i c t i o n  em p h as ize d  b y  
M u rasa k i  when she  s a y s ,
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The a u t h o r  c e r t a i n l y  does  n o t  w r i t e  a b o u t  any 
s i n g l e  s p e c i f i c  p e r s o n  g i v i n g  a l l  t h e  a c t u a l  
c i r c u m s t a n c e s • (A ppendix  L)
I t  may b e  s u g g e s t e d  t h a t  i t  was p r e c i s e l y  t h i s  i n s i s t e n c e  
o f  t h e  e a r l y  com m enta to rs  on s i n g l e  c o r r e l a t i o n s  t h a t  
t u r n e d  s u c h  s c h o l a r s  a s  M o to o r i  away from h i s t o r i c a l  
s o u r c e - t h e o r i e s  to w ard s  an e x c l u s i v e  s e a r c h  f o r  e m o t io n a l  
i n s p i r a t i o n  c o n t a i n e d  i n  t h e  f e e l i n g  o f  mono no a ware °
Tezuka  e m p h a s i s e s  t h e  d a n g e r s  o f  t h e s e  r i g i d  c o r r e l a ­
t i o n s ,  and shews t h a t  b o t h  th e  m ajo r  and t h e  m inor  
c h a r a c t e r s  i n  M u r a s a k i ’ s work, th o u g h  c o p i e d  p r i m a r i l y  
from p e o p l e  sh e  knew i n  h e r  own l i f e ,  u s u a l l y  r e p r e s e n t  a 
c o m b in a t io n  o f  q u a l i t i e s  drawn from s e v e r a l  s o u r c e s , ^ 9 )
I n  H ik a ru  G e n j i ,  we f i n d  a t y p i c a l  m ix tu r e  o f  su c h  
c h a r a c t e r - s o u r c e s *  The p r i m a r y  model f o r  M u ra s a k i1s h e ro  
would  seem t o  have b e e n  F u j i w a r a  no K o re c h ik a .^
Tezuka  d i f f e r s  from  p r e v i o u s  c r i t i c s ,  however ,  i n  shewing 
t h a t  K o re c h ik a  i s  n o t  t h e  model d u r i n g  t h e  e n t i r e  f o r t y  
b ooks  d u r i n g  w hich  G e n j i  i s  t h e  p r o t a g o n i s t *  U n t i l  h i s  
b a n i s h m e n t  i n  Book 1 2 ,  th ough  M u rasak i  may i n d e e d  have  
b e e n  t h i n k i n g  o f  K o re c h ik a  a s  t h e  b a s i c  model f o r  h e r  
h e r o ,  t h e  o s t e n s i b l e  c h a r a c t e r - s o u r c e  w ould  seem t o  have 
b e e n  t h e  Emperor Murakami (94 7 -9 5 6 )*  T h i s  d u p l i c a t i o n  
was p r o b a b l y  due t o  t h e  same m o t iv e  t h a t  p ro m pted  Po Ohu-I  
t o  c o n c e a l  h i s  m odels  i n  t h e  Ch’ ang Hen Ke, nam ely ,  f e a r
m n . a j w i  i mm pi ~i. i f rik i— n phi .i i i ' ~i "V " “1 ■ - *
o f  i n c u r r i n g  t h e  d i s p l e a s u r e  of  t h e  a u t h o r i t i e s  -  i n  
M u r a s a k i ’ s c a s e ,  of  K0r e c h i k a f s g r e a t e s t  enemy, M ichinaga* 
Murakami h a d  d i e d  in" 967 ,  and was from a  p o l i t i c a l  p o i n t  
o f  v iew ,  a r e l a t i v e l y  ' s a f e *  model* A c c o r d i n g l y , t h e  
e v e n t s  i n  G e n j i  a r e  made t o  a p p e a r  a s  i f  t h e y  had o c c u r r e d  
s e v e r a l  d e c a d e s  p r i o r  t o  M u rasak i* s  w r i t i n g ,  w h e rea s  t h e  
h i s t o r i c a l  e v e n t s  on w hich  t h e  n o v e l  was b a s e d  a p p e a r  to  
have b e e n  much more n e a r l y  c o n te m p o ra ry .
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When we come t o  t h e  m id d le  books  o f  G e n j i , w i th  t h e i r  
r e l a t i v e l y  s a n g u in e  e m o t io n a l  a tm o sp h e re ,  t h e  c h a r a c t e r  
o f  t h e  h e r o , s e e m s  to  have changed ,  i f  n o t  r a d i c a l l y ,  a t  
l e a s t  enough t o  j u s t i f y  l e z u k a l s  c o n c l u s i o n  t h a t  t h e  
p r im a r y  model i s  no l o n g e r  t h e  m e la n c h o ly  and f a i l u r e -  
r i d d e n  K o re c h ik a ,  b u t  h i s  k insm an  and r i v a l ,  Michina,ga.
As D r .  Onoe s'avs 5O ' /
I t  seems q u i t e  i*easonable t h a t  M ic h in a g a  s h o u ld  
have  b e e n  t h e  model f o r  t h e  books b e g i n n i n g  w i t h  
M i o t s u k u s h i . T h is  a g r e e s  w i th  th e  su m ptu ou sness  of  
h i s  l i f e , l i i s  h ig h  r a n k s ,  an d  many o t h e r  c i r c u m s t a n c e s  • 
The c l o s e  r e s e m b la n c e  b e tw e en  E ig a  Monog a t a r i , which  
d e s c r i b e s  M ich in ag a*s  pomp and s p l e n d o u r ,  and  
Genj 1 Mon og a t  a r  i , r e s u l t s  from t h e i r  b o th  d e a l i n g  
w i t h  t h e  same s o r t  o f  e v e n t s » (2 1 )
I n  t h i s  co n n ex io n ,  i t  i s  s i g n i f i c a n t  t h a t  many s c h o l a r s ,  
i n c l u d i n g  And6 T am eak ira  and F u j i o k a  S a k u t a r o , c o n s i d e r  
t h a t  E i g a M o n o g a t a r i , a  s u p p o s e d ly  h i s t o r i c a l  work, was 
i n s p i r e d  and I n f l u e n c e d  by G e n j i * T h e re  c a n ,  I n  any c a s e ,  
be  l i t t l e  d o u b t  t h a t  E i g a  M o n o g a ta r i  and a t  l e a s t  t h e  
c e n t r a l  p a r t  o f  Genj I  (Boolcs 1 4 -40 )  were d e r i v e d  from t h e
JULU.IS ■ihIiiim In Iiiwut
same s o u r c e  -  t h e  r e s p l e n d e n t  l i f e  o f  E u j i w a r a  no 
M ic h in a g a .
T h i s  c o m p l i c a t e d  sys tem  o f  c h a r  a c t  e?o-s ounces  seems 
t o  have  b e e n  common t o  much of M u ra sa k i* s  p e r s o n i f i c a t i o n .
I t  would be  beyond  th e  r a n g e  of t h i s  s t u d y  t o  e n t e r  I n t o  
d e t a i l s  on t h e  s u b j e c t  o f  m o de ls ,  b u t  a few i n s t a n c e s  o f  
c o r r e l a t i o n s  w i l l  be  i n d i c a t e d  t o  shew how M u ra s a k i ,  tho ug h  
e v i d e n t l y - b a s i n g  a t  l e a s t  t h e  m a jo r  c h a r a c t e r s  i n  h e r  n o v e l  
upon p e o p le  w i th  whom she was a c q u a i n t e d ,  a v o id e d  t h e  
l i m i t i n g  e f f e c t s  o f  t h e  sys tem  o f  h a v in g  one c h a r a c t e r  
r e p r e s e n t  one h i s t  o r d e a l  p e r s o n  *^ Y u g i r i , G e n j i ' s  
pompous son  p r o v i d e s  an I n t e r e s t i n g  c a s e  o f  a  c h a r a c t e r  
e v i d e n t l y  d e r i v e d  from more t h a n  one s o u r c e .  Tezuka 
c o n s i d e r s  t h a t ,  w h i l e  i n  h i s  p e r s o n a l  c h a i ' a c t e r i s t i c s  he I s
94 4  s 8
m o d e l l e d  upon M ich in ag a* s  e l d e s t  s o n ,  Y o r i m i c h i ,  (who, 
i n c i d e n t a l l y ,  i s  m en t io n e d  i n  Mur as  aid. f s d i a r y  as  b e i n g  
good p o t e n t i a l  m a t e r i a l  f o r  a  c h a r e . c t e r  i n  a  m o n o g a ta r i )  , ^ ^ )  
Y u g i r i ' s  c a r e e r  and o u t e r  c i r c u m s t a n c e s  a r e  d e r i v e d  from 
t h o s e  o f  Y o r im ic h i* s  b r o t h e r ,  N o r i m i c h i .  S i m i l a r l y ,
To no Ohdjo , i n  h i s  i n d i v i d u a l  q u a l i t i e s ,  w ould  seem t o  
c o r r e s p o n d  f i r s t  t o  T a k a ie  and l a t e r  t o  K i n t o ;  b u t  i n  t h e  
a c t u a l  h a p p e n in g s  o f  h i s  l i f e  he i s  c l o s e  t o  E u j i w a r a  no 
K i n s u e . J u s t  as  one c h a r a c t e r  i n  G e n j i  may be b a s e d  
upon d i f f e r e n t  h i s t o r i c a l  m o d e ls ,  so v a r i o u s  a s p e c t s  o f  
t h e  c h a r a c t e r  and t h e  l i f e  of a  s i n g l e  p e r s o n  w i th  whom 
M urasak i  was f a m i l i a r ,  may g i v e  r i s e  t o  numerous f i g u r e s  
i n  h e r  n o v e l -  A c c o rd in g  t o  T ezuka ,  M ic h in a g a ,  (who, 
t o g e t h e r  w i th  N obu taka  and  K o r e c h ik a ,  a p p e a r s  t o  have  
been  one o f  t h e  t h r e e  g re a t -  p e r s o n a l  i n f l u e n c e s  i n  
M u r a s a k i f s l i f e ) ,  n o t  o n ly  i n s p i r e d  th e  c h a r a c t e r  o f  
H ik a ru  G e n j i  i n  t h e  m id d le  b o o k s ,  b u t  l e n t  h i s  l e s s  
p l e a s a n t  q u a l i t i e s  t o  one o f  th e  most  r e a l i s t i c ,  ( b e c a u s e  
l e a s t  i d e a l i z e d ) ,  c h a r a c t e r s  i n  Ge n j  i  Mon o g a t  a r i , t h e  
h i r s u t e  and c a l l o u s  H ig e k u ro .  M ic h in a g a ,  t o g e t h e r  w i t h  
h i s  b r o t h e r  M ic h ik a n e ,  a l s o  a p p e a r s  t o  have  b e e n  t h e  
model f o r  G e n j i* s  enemy, th e  U d a i j i n ,  a t  th e  t im e  when th e  
h e ro  was s t i l l  b a s e d  on K o r e c h i k a . ^ ^
T u rn in g  t o  the  e v e n t s  o f  Genj 1 , we have  s u g g e s t e d  
t h a t  a  c o n s i d e r a b l e  p r o p o r t i o n  were d e r i v e d  f rom  M u r a s a k i1s 
p e r s o n a l  e x p e r i e n c e .  The e v e n t s  o f  G e n j i* s  l i f e  from 
th e  d e a th  o f  h i s  f a t h e r  u n t i l  t h e  a c c e s s i o n  o f  t h e  Emperor 
RySzen, l a r g e l y  c o r r e s p o n d  t o  t h o s e  r e l a t e d  i n  E ig a  
M o n o g a t a r i , Ok a g a m i , and Kuge Hpnin  c o n c e rn in g  M u rasa k i* s  
k in sm an ,  E u j i w a r a  no K o r e c h ik a ,  who was a b o u t  h e r  ag e ,  and 
w i th  whom she seems t o  h ave  sy m p a th iz e d  d e e p ly  i n  h i s  
p o l i t i c a l  d i f f i c u l t i e s  and d i s g r a c e  . ^ 5 )  L i k e w i s e ,  most 
o f  t h e  e v e n t s  i n  t h e  seco n d  p a r t  o f  G e n j i ^ ^ ) a r e  e v i d e n t l y
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drawn from  c o n te m p o ra ry  h a p p e n in g s  a t  C o u r t  w hich  were 
d i r e c t l y  f a m i l i a r  t o  M u ra s a k i .  The s w o r d - g iv in g  
ceremony on t h e  P r i n c e s s *  b i r t h d a y  an d  t h e  Emperor 
Suzaku* s  e y e - t r o t i b l e  (Book 14) have a l r e a d y  b e e n  m e n t io n e d  
a s  t y p i c a l  exam ples  o f  s p e c i f i c  e v e n t - s o u r c e s  ( I n t r o * s  23) 
D r .  Shimazu p o i n t s  o u t  t h a t  s e v e r a l  e v e n t s  r e c o r d e d  i n  
Murasaki* s d i a r y  f i n d  t h e i r  echo i n  th e  hapT>enings of  
G e n j i  , f o r  examples
1) ( 2 6 t h .  d ay  o f  th e  8 t h .  month, 1 0 0 8 ) ,  M u rasak i  i s
amazed t o  come upon h e r  f r i e n d ,  Ben no S a i s h 6 ,  t a k i n g  
a  nap I n  t h e  m id d le  o f  th e  d a y ;  (Book 26) 16 no
Chdjo I s  a s t o u n d e d  t o  f i n d  Kumoi t a k i n g  a n a p ,  and 
r e p r im a n d s  h e r  s e v e r e l y ,  and (Book 41) G e n j i  s u d d e n ly  
f a l l s  a s l e e p  i n  t h e  m id d le  o f  t h e  day;
2) ( 1 s t ,  d ay  o f  t h e  1 1 t h .  month, 1 0 0 8 ) ,  M ich in aga  b o a s t s  
j o k i n g l y s  (Book 25) C e n j i  i n d u l g e s  i n  s i m i l a r  
b r a g g i n g ;
3) ( 2 6 t h ,  day of  t h e  8 t h .  month, 1 0 0 8 ) ,  v a r i o u s ■t y p e s  o f
perfum e a r e  p r e p a r e d ,  end th e  Empress i s  shewn 
d i f f e r e n t  s 6 s h l ; (Book 32) t h e r e  i s  a  perfum e 
c o m p e t i t i o n  and an a r ra g e m e n t  o f  s d s h i .
We may a l s o  f i n d  c o r r e l a t i o n s  b e tw e e n  t h e  s e t t i n g s  
d e s c r i b e d  i n  t h e  d i a r y  and i n  G en j i  * Shimazu n o t i c e s  
t h a t  t h e  d e s c r i p t i o n s  of  Suetsum uhana*s  d ec ay ed  r e s i d e n c e ,  
w i th  o l d  m on og a t a r i  l y i n g  a l l  around. (Book 15) , and o f  
Murasaki* s own home where she r e t u r n s  i n  t h e  1 1 t h .  month 
o f  1008 a r e  v e r y  s i m i l a r  b o t h  i n  g e n e r a l  a tm osphere  and i n
d e t a i l -  A g a in ,  c e r t a i n  p e r s o n a l  r e l a t i o n s h i p s  d e s c r i b e d  
i n  t h e  d i a r y  a r e  s i m i l a r  t o  ones i n  t h e  n o v e l ,  Shimazu 
com pares  t h e  d e s c r i p t i o n  o f  Michinaga* s a p p ro a c h  t o  
M u rasak i  i n  t h e  n i k k i  t o  t h a t  o f  G e n j i * s  f i r s t  m e e t in g  w i th  * 
A k ash i  no Ue (Book 13)
B u t ,  on t h e  w h o le ,  t h e  l i f e  a t  t h e  Em press  A kiko*s
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C o u r t s c i r c u m s c r i b e d ,  a s  i t  was,  by m u l t i f a r i o u s  l i m i t s  and 
c o n v e n t i o n s ,  would seem to  have p r o v i d e d  M u rasak i  w i t h  
r a t h e r  few e v e n t s  beyond  t h e  u s u a l  ro u n d  o f  c e re m o n ie s  and  
r e l i g i o u s  o b s e r v a n c e s -  T h i s  i s  th e  p r i n c i p a l  r e a s o n  why 
t h e  m id d le  books  o f  G en j i  c o n t a i n  so l i t t l e  r e a l  p l o t ,  a  
f a c t  t h a t  h a s  p ro m p ted  com m enta tors  l i k e  F u j i o k a  S a k u ta r d  
t o  f i n d  i n  t h e  n a r r a t i v e  o f  G e n j i  a  c e r t a i n  degree  of  
p r o l i x  monotony -
I n  t h e  f i n a l  b oo k s ,  an i m p o r t a n t  p a r t  o f  t h e  a c t i o n ,  
su ch  as  P r i n c e  H ach ik s  i n c r e a s i n g l y  m o n a s t i c  e x i s t e n c e ,  
U k i f u n e 1s and Ben no K im i! s r e t i r e m e n t  f rom  t h e  wor1d , 
and ICaoru* s c o n v e r s a t i o n s  w i th  th e  o ld  p r i e s t s ,  a r e  
i n s p i r e d  b y  p r e d o m in a n t ly  r e l i g i o u s  f e e l i n g s ;  t h i s  may 
be  r e l a t e d  t o  t h e  a s s u m p t io n  t h a t  i n  h e r  l a t e r  y e a r s  
M urasak i  e i t h e r  became a nun ,  o r  was on th e  v e r g e  o f  d o in g  
s o .
The p ro b lem  of  i d e a s  i n  G en j i  M o n o g a ta r i  on the  whole 
f a l l s  o u t s i d e  th e  scope  o f  t h i s  s t u d y .  ' I t  may, how ever ,  be 
suggested ihat. t h e  numerous t h o u g h t s  e x p r e s s e d  or i m p l i e d  
i n  M u rasak i* s  n o v e l  -  t h o u g h t s  c o n c e rn in g  a r t ,  r e l i g i o n ,  
e d u c a t i o n ,  e t i q u e t t e ,  e t h i c s ,  p s y c h o lo g y ,  and th e  n a t u r e  
o f  l i f e  i t s e l f  -  do n o t  e n t e r  i n t o  t h e  r e a lm  o f  a b s t r a c t  
p h i l o s o p h i s i n g ,  b u t  b e lo n g  t o  t h e  k an ab u n  l i t e r a r y  
t r a d i t i o n  o f  d i r e c t  p e r s o n a l  f e e l i n g ;  t h e i r  b a s i s  i s  n o t  
d i d a c t i c ,  b u t  em o t iv e -  T h is  i s  t h e  p o i n t  o f  view o f  
M o to o r i  when he c r i t i c i s e s  th e  c o n v e n t i o n a l  m o r a l i s t i c  
ap p ro a c h  t o  M u rasak i* s  t h i n k i n g ;  l i t e r a t u r e ,  he w r i t e s ,  
does  n o t  c o n s i s t  i n  p r o p a g a t i n g  a c e r t a i n  e s t a b l i s h e d  
sy s tem  of  i d e a s ,  b u t  * i s ,  t o  t h e  l a s t ,  a m a t t e r  o f  
f e e l i n g . *
B ut  t h e r e  i s  a l i m i t a t i o n  t o  t h e  p e r s o n a l  q u a l i t y  o f  
M u rasa k i* s  w r i t i n g  t h a t  d i s t i n g u i s h e s  i t  im m e d ia te ly  from
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such  e a r l y  works a s  I s e % G en j i  c a n n o t  he c o n s i d e r e d
a u t o b i o g r a p h i c a l .  ^ I t  i s  t r u e  t h a t  com m enta to rs
h av e ,  s i n c e  t h e  e a r l i e s t - d a y s ,  a r g u e d  from  t h e  name, th e
c h a r a c t e r i s t i c s s and t h e  l i f e  o f  G e n j i * s p r i n c i p a l  h e r o i n e ,
M u rasak i  no Ue, t o  t h e  c o n c lu s i o n  t h a t  she was m o d e l le d
upon t h e  a u t h o r  h e r s e l f • B u t ,  a s  M o to o r i  i n d i c a t e s ,
t h i s  c o r r e l a t i o n  i s  "based upon t h e  m ost  s u p e r f i c i a l
( ol^'c o n s i d e r a t i o n s . y y The name M u rasak i  would seem to  have 
b e e n  a p p l i e d  t o  S h i k ib u  b e c a u s e  o f  t h e  c h a r a c t e r  i n  h e r  
n o v e l ,  n o t  v i c e - v e r s i ? ^  ^ d ^ n c e r n in g  s i m i l a r i t i e s  i n  t h e  
p e r s o n a l  q u a l i t i e s  and t h e  e x t e r n a l  c i r c u m s t a n c e s  be tw een  
t h e  r e a l  M u rasak i  S h i k i b u  and th e  M urasak i  no Ue o f  
f i c t i o n ,  t h e  f a c t s  t h a t  t h e y  b o t h  had b a s h f u l  d i s p o s i t i o n s ,  
and t h a t ,  i f  t r a d i t i o n  i s  c o r r e c t ,  t h e y  were b o th  p la g u e d  
by  d i s a g r e e a b l e  s t e p - m o t h e r s ,  a r e  w e l l  o u t - b a l a n c e d  by 
numerous q u a l i t i e s  and c i r c u m s t a n c e s  t h a t  a r e  u t t e r l y  
d i s s i m i l a r T h e  m ost  we can say  i s  t h a t  M u ra s a k i1 s 
c h a r a c t e r i s a t i o n  o f  t h i s  h e r o i n e  may have r e f l e c t e d  a, 
p e r s o n a l  i d e a l ,  i n  r e g a r d  b o th  t o  c h a r a c t e r  and t o  th e  
t y p e  o f  l i f e  she would have welcomed. As, to w a rd s  t h e  
end. of h e r  l i f e ,  M u ra s a k i1 s i d e a l s  moved from  the r e a lm  o f  
human lo v e  t o  t h a t  o f  B u d d h is t  e x p e r i e n c e ,  i t  i s  n a t u r a l  
t h a t  t h e  h e r o i n e  s h o u ld  become t h e  u nhappy ,  r e l i g i o u s l y -  
i n c l i n e d  U k i fu n e .  Thus ,  u n l i k e  t h e  a u t h o r s  of  works 
I , ike  I s e , Takamura, I i e i c h u , and E a g e r 6 , who seem to  have 
w r i t t e n ,  d i r e c t l y  a b o u t  t h e i r  own l i v e s ,  M urasak i  p r o j e c t s  
p e r s o n a l  p a t t e r n s  o f  e x p e r i e n c e  i n t o  a w o r ld  o f  h e r  own 
c r e a t i o n ,  and. i n  h e r  main h e r o i n e s  embodies  h e r  own 
s u c c e s s i v e  i d e a l s
C o n c e rn in g  th e  s e l e c t i o n  of  c h a r a c t e r s ,  i t  may be 
s a i d  t h a t  M u rasak i* s  u s e  of  m u l t i p l e  s o u r c e s  a p p e a r s  t o  
be  o r i g i n a l  o E a r l i e r  m o n o g a ta r i  seem to  have drawn t h e i r  
main c h a r a c t e r s  f rom  s i n g l e  h i s t o r i c a l  m o d e l s ,  A r iw a ra  no
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h a r i h i r a  i n  I s e  , fox' i n s t a n c e  , and  E u j i w a r a  no T a k a f u j i  
N tsubo  . But when we come to  G e n j i  , ( w h i l e  some o f  t h e  
r e l a t i v e l y  u n i m p o r t a n t  c h a r a c t e r s ,  su c h  a s  Ben no Kimi, 
H i t a c h i  no Kami, Taif;u no Gen, Ben no Omoto, and th e  
Sozu, may in d e e d  be c o p ie s  o f  s i n g l e  i n d i v i d u a l s  w i th  
whom M u rasa k i  was f a m i l i a r )  , ^ ^ t h e  p r i n c i p a l  f i g u r e s  
a p p e a r  t o  be b a s e d  upon m u l t i p l e  s o u r c e s ,  and can c e r t a i n l y  
n o t  be c o n s i d e r e d  p o r t r a i t s  o f  s i n g l e  h i s t o r i c a l  
i n d i v i d u a l s -  W hether  t h i s  was t h e  r e s u l t  o f  c o n s c io u s  
t e c h n i q u e ,  as  E u j i o k a  I n s i s t s , ^ ? ) or  of  d r a s t i c  changes  
i n  M u ra sa k i* s  l i f e ,  t h e  c h i e f  a r t i s t i c  e f f e c t  was t o  
sav e  M u rasak i  f rom  th e  c i r c u m s c r i p t i o n s  o f  th e  s t r i c t l y  
b i o g r a p h i c a l  t y p e  o f  w r i t i n g  which she  c r i t i c i s e s  I n  
H o t a r u . D r .  Wa l e y  s u g g e s t s  t h a t  such  a  s u b t l e  u se  of  
s o u r c e s  i s  common among g r e a t  authors®
Ho d o u b t ,  l i k e  most g r e a t  n o v e l i s t s ,  M u ra sa k i  
b u i l t  up h e r  main f i g u r e s  by d ra w in g  upon h e r  g e n e r a l  
s t o r e  o f  human e x p e r i e n c e ,  som etim es  t a k i n g  a  
s i n g l e  c h a r a c t e r  as  a s t a r t i n g - p o i n t ,  b u t  a lw ays  
f r e e  t o  b l e n d  o r  t r a n s f o r m  i t  i n  any  way t h a t  
t h e  p u r p o s e s  o f  h e r  book r e q u i r e d -  (58)
Now, t h e  p e r s o n a l  q u a l i t y  of M u ra s a k i1s s u b j e c t - m a t t e r
i s  r e l a t e d  t o  o t h e r  i m p o r t a n t  a s p e c t s  o f  h e r  s t y l e .  I n
th e  f i r s t  p l a c e ,  s t y l e ,  a c c o r d i n g  t o  our d e f i n i t i o n ,  i s
t h e  e f f e c t i v e  ,e x p r e s s i o n  of p e r s o n a l  p a t t e r n s  o f
e x p e r i e n c e .  W hether  o r  n o t  t h e  w r i t i n g  i s  a u to b io g r a p h ic a l ,
c r e a t i v e  s t y l e ,  a s  u n d e r s t o o d  i n  t h i s  d i s c u s s i o n ,  i s
i m p o s s i b l e  w i t h o u t  a  p r e d o m in a n t ly  p e r s o n a l  f ram e  o f
r e f e r e n c e .  As Wilde h a s  w r i t t e n ,
T here  i s  no a r t  where t h e r e  i s  no s t y l e ,  and 
no s t y l e  where t h e r e  i s  no u n i t y ,  and u n i t y  i s  o f  
t h e  i n d i v i d u a l -  (59)
The co n n e x io n  b e tw e en  t h e  p e r s o n a l  q u a l i t y  of- 
kana-bungaku s t y l e  and i t s  u se  o f  a  p r e d o m in a n t ly  c o l l o q u i a l  




t h a t 9 w h i le  kambun was s u i t e d  f o r  s c h o l a r l y ,  im p e r s o n a l  j 
works o f  S i n o - J a p a n e s e  h i s t o r y  an d  p h i l o s o p h y ,  t h e  new 
H eian  f i c t i o n ,  which b e lo n g e d  t o  the  t r a d i t i o n  o f  l y r i c  
p o e t r y ,  and whose s u b j e c t - m a t t e r  was c h i e f l y  drawn f rom  
d i r e c t  e x p e r i e n c e ,  demanded a more f a m i l i a r ,  c o l l o q u i a l  
medium ( £4:10), The p e r s o n a l  n a t u r e  of M urasak i* s
c h o ic e  i s  a l s o  r e l a t e d  t o  th e  e m o t io n a l  t o n e  of h e r  
langUag e , whi ch d i s t i n g u i s h e s  i t ,  n o t  on ly  from  kambun 
w o rk s ,  b u t  f rom  e a r l y  d enk i-monog a t  a r  i  l i k e  Take t o r i
2 . R e a l i s m -  Tezuka p o i n t s  t o  th e  i d e a l i s t i c ,
f a i r y - t a l e  q u a l i t y  o f  much of t h e  
m a t e r i a l  i n  G e n j i ; he i n s i s t s  t h a t  
i t  i s  p r i m a r i l y  t h e  p e r so n a , l  b a s i s  of Murasaki* s 
c h a r a c t e r i z a t i o n ,  and e s p e c i a l l y  h e r  u se  of th e  f a m i l i a r  
E u j i w a r a  no M ich in aga  a s  one of t h e  p r i n c i p a l  m odels  
f o r  H ik a ru  G e n j i ,  t h a t  s to p p e d  h e r  work from  b e i n g  a t y p e  
o f  f a i r y - t a l e  ( o t o g i - b a n a s h l ) T h i s  b r i n g s  u s  t o
t h e  c o g n a te  s u b j e c t  of r e a l i s m  i n  M u rasa k i* s  s e l e c t i o n  
o f  m a t e r i a l o  I t  i s  t h e  r e a l i s t i c  q u a l i t y  of  th e  
c h a r a c t e r s  and e v e n t s  i n  Genj i  M o n o g a ta r i  t h a t  p r o b a b l y  
s t r i k e s  t h e  r e a d e r  more t h a n  any o t h e r  s i n g l e  a s p e c t  o f  
t h e  work, and t h a t  c o n s t i t u t e s  one of  t h e  p r i n c i p a l  
q u a l i t i e s  of  M u rasa k i* s  s t y l e .  T h i s  r e a l i s m  w i l l  be 
s e e n  t o  be  l a r g e l y  d e r i v e d  from  h e r  a c t u a l  t e c h n i q u e  
o f  p r e s e n t a t i o n .  However, t h e  p e r s o n a l  b a s i s  of h e r  
s e l e c t i o n  a l s o  c l e a r l y  c o n t r i b u t e d  t o  i t -  By c h o o s in g  
h e r  s u b j e c t - m a t e r i a l  above a l l  f rom  t h e  dom ains  o f  l i f e  
w i th  w hich  she was d i r e c t l y  f a m i l i a r ,  M u ra s a k i  a u t o m a t i c a l l y  
e?x;cluded a l l  e l e m e n t s  o f  t h e  f a n t a s t i c  and s u p e r n a t u r a l .
Her h e i 'o in e  i s  n o t ,  l i k e  Kaguyahime, a  m y s t e r i o u s ,  
s e m i - d i v i n e  f i g u r e  h av in g '  c e r t a i n  human p r o p e r t i e s ,  b u t  a
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p l a u s i b l e s tho ug h  c e r t a i n l y  i d e a l i z e d *  young g i r l  o f  t h e  
H eian  a r i s t o c r a c y .  As Tezuka w r i t e s ,
The t e c h n i q u e  in- G en j i  M o n og a ta r i  does n o t  c o n s i s t  
i n  r e n d e r i n g  p l a u s i b l e  a s e r l e s  o£ " f i c t i t i o u s  
f a b r i c a t i o n s  * b u t  r a t h e r  i n  a d a p t i n g  t h e  a c t u a l  
t r u t h  t o  th e  a r t  o f  t h e  m o n o g a t a r i . (42)
Though G e n j i  i s  n o t  a  b i o g r a p h i c a l  o r  a u t o b i o g r a p h i c a l
n o v e l ,  t h e r e  can be l i t t l e  doub t  t h a t  t h e  p e o p le  i n
Murasaki®s w o r ld  o f  f i c t i o n  a r e  drawn, i n  g e n e r a l ,  f rom
among t h e  s o r t  o f  men and women whom sh e  knew i n  h e r  l i f e *
T h u s , t h e  ro m a n t i c  f i g u r e  of  a  m y s t e r i o u s  p r i n c e s s ,  whom
G e n j i  and h i s  f r i e n d s  im agine  t o  be immured i n  some
d i s t a n t  p a l a c e ,  emerges soon enough -  b u t  i n  t h e  d i s i l l u s i o
n i n g l y  r e a l  fo rm  o f  t h e  awkward, r e d - n o s e d  Suetsum yhana ,
who i s  no do ub t  m o d e l le d  upon some l a d y  w i t h  whom M urasak i
was f a m i l i a r . ^ 5 )  s i m i l a r l y ,  t h e  e v e n t s  o f  G e n j i ,  however
d a z z l i n g  i n  t h e  m idd le  b o o k s ,  and however s t r a n g e  and
i n v o l v e d  i n  t h e  U j i - s e q u e n c e ,  n e v e r  once e n t e r  i n t o  t h e
re a lm  o f  t h e  f a n t a s t i c  o r  u n r e a l . The on ly  e v e n t s  i n
G en j i  t h a t  may s t r i k e  t h e  modern r e a d e r  a s  s u p e r n a t u r a l
a r e  t h o s e  i n v o l v e d  i n  t h e  d i f f e r e n t  s t o r i e s  o f  p o s s e s s i o n s ,
i n  which  c h a r a c t e r s  l i k e  Ydgao and Aoi a r e  d o m in a ted  by
some a l i e n  s p i r i t p o s s e s s i o n s  of  t h i s  s o r t  were
commonly, r e c o g n i z e d  i n  Murasaki® s day a s  t h e  p r i n c i p a l
ca u se  of  i l l n e s s ,  and t h e i r  a p p e a ra n c e  i n  a  n o v e l  c l e a r l y
does  n o t  c o n s t i t u t e  th e  same s o r t  o f  l i m i t  t o  i t s
r e a l i s m  a s  does  t h a t  o f  t h e  h e a v e n ly  h o s t  i n  T a k e t o r i ,
f o r  i n s t a n c e ,  o r  o f  t h e  A su ra  demons i n  U t s u b o * f i n a l l y ,
a s  Dr,  Onoe p o i n t s  o u t ,  t h e  v a r i o u s  i d e a s  e x p r e s s e d  i n
G e n j i  do n o t  i n t e r f e r e  w i th  t h e  r e a l i s t i c  q u a l i t y  of  t h e ... ' * * / i f -  ^
n o v e l .  W hile  a  t o t a l  v i s i o n  of l i f e  u n d e r l i e s  th e
e v e n t s  o f  Ge n j  i  Mono g a t  a r  i , t h e y  a r e  l a r g e l y  t a k e n  f rom  . 
t h e  w o r ld  w i t h  which  M urasak i  was f a m i l i a r .  I n  o t h e r  
w ords ,  i n  co n vey ing  a c e n t r a l  them e ,  M urasak i  d o es  n o t
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d i s t o r t  r e a l i t y .  A l s o ,  Onoe shew s, t h e  t h o u g h t s  and 
t h e o r i e s  which  she p u t s  i n t o  t h e  mouths o f  h e r  c h a r a c t e r s  
a r e  e x t r e m e ly  v a r i e d ;  t h e y  n e v e r  a p p e a r  l i k e  s e t  i d e a s  
expounded  by t h e  a u t h o r  t o  i n c u l c a t e  a  c e r t a i n  sy s tem  o f  
t h o u g h t  upon h e r  r e a d e r s ,  b u t  a s  t h e  p l a u s i b l e  o p i n i o n s  
o f  d i f f e r e n t  r e a l i s t i c  p e o p le  l i v i n g  i n  a r e a l i s t i c  
s o c i e t y .  I n  h e r  c h o ic e  o f  i d e a s ,  M u rasak i  was e c l e c t i c ,  
r a t h e r  t h a n  d i d a c t i c .
I n  t h e  c o u r s e  o f  G-e n j i  M o no g a t  a r  i , M u rasa k i  f r e q u e n t l y  
r e f e r s  t o  t h e  u n r e a l i s t i c  q u a l i t y  of  e a r l i e r  m o n o g a t a r i ,  
and  s u g g e s t s  t h a t  t h e  p r o p e r  b a s i s  f o r  t h e  c h o ic e  o f  
c h a r a c t e r s  and h a p p e n in g s  i n  f i c t i o n  i s  t h e  a c t u a l  con­
te m p o ra r y  l i f e  w i th  w h ich  th e  w r i t e r  i s  f a m i l i a r 0 I n  
t h e  famous l i t e r a r y  c o m p e t i t i o n  of Book 17* ( a  s o r t  o f  
B a t t l e  o f  t h e  A n c i e n t s  and th e  M od ern s ) ,  M u r a s a k i ’ s 
s y m p a th ie s  a r e  c l e a r l y  on t h e  s i d e  o f  t h e  m oderns ,  
r e p r e s e n t e d  by  K okiden  and  h e r  l a d i e s .  F i r s t ,  l a k e t o r i  
M o n o g a ta r i  i s  c r i t i c i s e d  on th e  g ro u n d s  t h a t  i t  c o n t a i n s  
e l e m e n t s  o f  th e  s u p e r n a t u r a l s
’Kaguyahime no ag a r ik em u  kumoi wa, ge n i  
oyobanu k o to  n a r e b a ,  d a r e  mo s h i r i - g a t a s h i . „ • * * ( 4 6 )
D e s p i t e  t h e  f a n t a s t i c  e v e n t s  i n  T o s h i k a g e , th e  .moderns
p r e f e r  U tsubo  t o  Tak e t o r i , on t h e  g ro u n d s  t h a t  th e
fo rm e r  p r o v i d e s  an i n t e r e s t i n g  co m p a r iso n  b e tw e en  l i f e
i n  C h ina  and  i n  Japans
* » . * o M orokoshi t o  N i c h i  no Hon t o  wo t o r i - n a r a b e t e , 
o m o s h i ro k i  ko to-dom o nao n a r a b i  n a s h i . ’
In  th e  s u b s e q u e n t  d i s c u s s i o n ,  Isjc i s  m a tch ed  a g a i n s t
Sh6 Sammi M o n o g a t a r i . Here a g a i n ,  M u rasa k i  o b v i o u s l y
f a v o u r s  th e  modern work w i th  i t s  d e s c r i p t i o n s  o f  f a m i l i a r
c o u r t  l i f e :
Kore mo, m ig i  wa om oshiroku  n ig iw a w a s h ik u ,  
u c h i - w a t a r i  y o r i  h a j im e ,  c h i k a k i  yo no a r i s a m a  wo 
e g a k i t a r u  wa, okashu  midokoro  m asa ru .
I t  i s  c l e a r  from t h i s  d i s c u s s i o n  t h a t  M u ra s a k i  a s s o c i a t e d
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modern f i c t i o n  w i th  t h e  u se  o f  a  r e l a t i v e l y  r e a l i s t i c
t e c h n i q u e ,  and a l s o  t h a t  i n  w r i t i n g ,  a s  i n  a lm o s t  e v e ry
o t h e r  r e a lm ,  she c o n s i d e r e d  t h a t  t o  he modern was i n  i t s e l f
an imp o r t a n t , i f  n o t  e s s e n t i a l , q u a l i t y «^
O f te n  i n  G e n j i  M o n o g a ta r i  s t r a n g e  and somewhat
im p ro b a b le  e v e n t s  a r e  q u a l i f i e d  as  seem ing  t o  b e lo n g  t o
a n c i e n t  monogat a r i . I n  Book 47? f ° r  i n s t a n c e ,  when Kaoru
u n e x p e c t e d l y  goes  a g a i n s t  h i s  n a t u r e ,  and a t t e m p t s  to  sed u ce
O ig im i ,  t h e  l a t t e r ,  i n  h e r  d ism ay ,  e x c la im s  t h a t  h i s  a c t i o n
i s  so f a n t a s t i c  t h a t ,  i f  p e o p le  sh o u ld  h e a r  a b o u t  i t ,  t h e y
would t h i n k  i t  came o u t  o f  an o l d  romance* S i m i l a r l y ,  t h e
Ohdjo i n  Book 53? when he h e a r s  th e  s t o r y  o f  U k ifune*s
s t r a n g e  and l o n e l y  e x i s t e n c e  a t  Ono, rem ark s  t h a t  i t  a l l
seems t o  b e l o n g  t o  some a n c i e n t  t a l e * ^ ^
M urasak i*s  o p in io n s  on t h e  im p o r ta n c e  of  r e a l i s m  a r e
m ost c l e a r l y  e x p r e s s e d  i n  th e  H o ta ru  l i t e r a r y  d i s c u s s i o n *
We have  s e e n  t h a t  she makes G e n j i  l o c a t e  t h e  b a s i s  o f
c r e a t i v e  w r i t i n g  i n  t h e  au thor*  s d e s i r e  t o  communicate
c e r t a i n  s i g n i f i c a n t  a s p e c t s  o f  h i s  e x p e r ie n c e *  In  so
d o in g ,  he w i l l  choose any t y p e  o f  c i r c u m s t a n c e  -  good o r
b a d ,  t r u e  o r  f i c t i t i o u s  -  1 p r o v i d e d  o n ly ,*  a s  Dr„ Waley
t r a n s l a t e s ,
- * t h a t  i t  happens  i n  t h i s  mundane l i f e  and n o t  i n  
some f a i r y l a n d  beyond  our human k e n . 1 (49 )
G e n j i  says-s
* Soinetimes he may wish t o  w r i t e  p i e a s i n g l y , and 
t h e n  he w i l l  s e l e c t  on ly  t h e  most a g r e e a b l e  c i rc u m ­
s t a n c e s ;  b u t  a t  o t h e r  t i m e s ,  when he w an ts  t o  s t i c k  
c l o s e l y  t o  human l i f e ,  he w i l l  be o b l i g e d  t o  choose  
a l s o  c i r c u m s t a n c e s  t h a t  a re  s t r i k i n g l y  u n f o r t u n a t e *
But i n  e i t h e r  c a s e  t h e  t h i n g s  ab o u t  which  he w r i t e s  
w i l l  a lw ays  b e lo n g  t o  t h i s  a c t u a l  w o r ld  o f  o u rs  * *
A l l  e l e m e n t s  of t h e  s u p e r n a t u r a l  snd f a n t a s t i c ,  c h a r a c t e r i s ­
t i c  o f  t h e  e a r l y  d e n k i  snd o f  t h e  o t o g i - b a n a s h l , a r e  
c a t e g o r i c a l l y  r e j e c t e d *  Bor t h e  v a lu e  of f i c t i o n  does  n o t  
l i e  i n  h e l p i n g  i d l e  women t o  p a s s  t h e  l o n g  summer d a y s ,
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( a s  G e n j i  f i r s t  s a r c a s t i c a l l y  s u g g e s t e d ) ,  b u t  i n  p r e s e n t i n g  
a s  t r u e  and d e t a i l e d  a p i c t u r e  as  p o s s i b l e  o f  th e  l i f e  we 
know %
f I  sup po se  i t  was v e ry  s t u p i d  o f  me t o  d i s p a r a g e  
n o v e l s  a s  I  d i d  a t  f i r s t .  F o r  works o f  f i c t i o n  r e c o r d  
t h i n g s  t h a t  have  happened  e v e r  s i n c e  th e  day s  o f  th e  
Gods, W r i t i n g s  l i k e  t h e  Chron i c l e g  o f  J apan r e a l l y  
o n ly  g iv e  one s i d e  o f  t h e  p i c t u r e ;  b u t “t h e s e  romances 
a r e  f u l l  o f  t h e  m ost  r i g h t  mid r e a s o n a b l e  d e t a i l s , 1
how, a l th o u g h  M urasak i  was a s t r o n g  a d v o c a te  o f  r e a l i s m ,
and  h e r  n o v e l ,  a s  D r ,  A s to n  p o i n t s  o u t ,  one o f  t h e  g r e a t
works o f  r e a l i s t i c  f i c t i o n ,  two r e s e r v a t i o n s  must be
made- f i r s t ,  t h a t  t h e  r e a l i s m  i n  h e r  s e l e c t i o n  of m a t e r i a l
c a n n o t  p e r  se be  c o n s i d e r e d  t o  c o n s t i t u t e  a p o i n t  o f
o r i g i n a l i t y ;  s e c o n d l y ,  t h a t  t h i s  r e a l i s m  i t s e l f ,  w h i l e
p r o v i d i n g  a b a s i s  f o r  h e r  s e l e c t i o n  o f  c h a r a c t e r s  and
e v e n t s ,  i s  by  no  means t h e  on ly  b a s i s ,  and i n d e e d  t h a t
c e r t a i n  i m p o r t a n t  a s p e c t s  o f  h e r  w r i t i n g  a c t u a l l y  l i m i t
i t s  r e a l i s m *  These  two p o i n t s  w i l l  be  examined i n  o r d e r .
Of t h e  r e l a t i v e l y  few e x t a n t  f i c t i o n a l  w orks  p r e c e d i n g
G e n j i , t h e  m a j o r i t y  b e l o n g  to  t h e  c l a s s  o f  u t  a-monogat a r  i ,
i n  w h ich ,  a s  we have  s e e n ,  t h e  f ram e o f  r e f e r e n c e  i s
d i r e c t l y  p e r s o n a l *  The p r o s e  p a s s a g e s  i n  such  monog a t a r i i
as I s e  and Heichu  d e s c r i b e  b r i e f l y  t h e  a c t u a l  c i r c u m s t a n c e s
u n d e r  w hich  t h e  u t a  were composed. The ap p ro ach  i s
r e a l i s t i c ;  e l e m e n t s  o f  t h e  s u p e r n a t u r a l ,  f a n t a s t i c ,  and
g r o t e s q u e  b e i n g  v i r t u a l l y  e x c lu d e d .  C l o s e l y  r e l a t e d  i n
t h e  r e a lm  o f  p r o s e  t o  t h e  u t a - m o n o g a t a r i , a r e  th e  n i k k i ,
whose a c t u a l  names a r e ,  a s  we have s e e n ,  f r e q u e n t l y
i n t e m h a n g e a b l e  w i th  t h o s e  o f  t h e  u t a - m o n o g a t a r i . The
n i k k i , th ough  o f t e n  h i g h l y  s e l e c t i v e  l i t e r a r y  w o rk s ,  a r e
b a s e d ,  a s  H isam atsu  e m p h a s i s e s ,  upon r e a l i t y  ( s h a j i t s u ) -
t h e  p e o p l e  and e v e n t s  b e l o n g i n g  t o  t h e  w r i t e r f s e v e ry d a y( C-] 'N
e x p e r i e n c e . w  J I t  i s  p r i m a r i l y  f o r  t h i s  r e a s o n  t h a t
D r .  Waley s t r e s s e s - t h e  i n f l u e n c e  upon G e n j i  o f  such  a work 
a s  It age r  6 'Nik k i ,  i n  w hich  we f i n d
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- t h e  r e a l i z a t i o n  t h a t  a  s t o r y  o f  a c t u a l  l i f e ,  su ch  a s  
i s  l e d  by h u n d re d s  o f  r e a l  men and women, i s  n o t  
n e c e s s a r i l y  l e s s  i n t e r e s t i n g  t h a n  a  t a l e  crammed w i th  
o g re s  and d i v i n i t i e s * ’ ( 52 )
But even among works o f  s u s t a i n e d  n a r r a t i v e ,  G e n j i  
c a n  c e r t a i n l y  n o t  be c o n s i d e r e d  th e  p i o n e e r  of  r e a l i s t i c  
f i c t i o n *  The m a j o r i t y  of den k i-m on og a t  a r i  c u r r e n t  i n  
M u ra s a k i* s  day h av e ,  o f  c o u r s e ,  d i s a p p e a r e d ;  o f  t h e  
t h r e e  t h a t  r e m a in ,  o n ly  T a k e t o r i  b e l o n g s  f a i r l y  c o n s i s t e n t l y  
t o  t h e  f a i r y - t a l e  t r a d i t i o n  o f  f a b u lo u s  c h a r a c t e r s  and 
s u p e r n a t u r a l  h ap p e n in g s*  A l re a d y  to w a rd s  t h e  end o f  th e  
f i r s t  volume o f  U t s u b o , t h e  f a n t a s t i c  e le m e n ts  t h a t  p e rv a d e  
i t s  o pen in g  s e c t i o n s  have become l e s s  c o n s p i c u o u s . ^ ^  
f o s h i k a g e 1s a d v e n tu r e s  w i th  A s u ra  demons, s u p e r n a t u r a l  
h o r s e s ,  and m i r a c u l o u s  z i t h e r n s ,  a l l  o f  w h ich  would seem 
t o  have b e e n  d e r i v e d  from  f o l k l o r i c  an d  f o r e i g n  t r a d i t i o n s ,  
g i v e  p l a c e  i n  t h e  s u b s e q u e n t  volumes t o  a more o r  l e s s  
r e a l i s t i c  d e s c r i p t i o n  o f  H e ian  a r i s t o c r a t i c  l i f e ;  U tsubo  
becom es ,  on t h e  w ho le ,  a  * m o n o g a ta r i  a b o u t  t h e  n o t a b l e  
p e o p le  a t  G our t  * ( k y u t e l k a n  no k i s h i n  n o monog a t a r i ) * ^
I n  t h i s  r e s p e c t j  i t  can ,  as  we have  s a i d ,  be c o n s i d e r e d  
t o  r e p r e s e n t  a  m erg ing  o f  t h e  two p r i n c i p a l  t r e n d s  i n  t h e  
H e ian  m o n o g a t a r i i t h e  u t a - m o n o g a t a r i , whose s e l e c t i o n  o f  
c h a r a c t e r s  and h a p p e n in g s  was b a s e d  on th e  o r d i n a r y  l i f e  
f a m i l i a r  t o  t h e  w r i t e r ,  and t h e  d e n k i - m o n o g a t a r i , which 
c e n t e r e d  a b o u t  t h e  deve lopm en t  o f  a  r e l a t i v e l y  complex 
f i c t i t i o u s  p l o t T h e  o r d i n a r y  e v e n t s  o f  c o u r t  l i f e ,  
u n a l l o y e d  w i th  e l e m e n t s  o f  t h e  s u p e r n a t u r a l ,  a r e  i n  th e  
l a t e r  books  of  U tsubo  f o r  th e  f i r s t  t im e  c o n s i d e r e d  
s u f f i c i e n t l y  i n t e r e s t i n g  and i m p o r t a n t  t o  p r o v i d e  t h e  
s u b j e c t - m a t t e r  f o r  a  s u s t a i n e d  n a r r a t i v e  work* Ochlkubo 
M o n o g a ta r i  c a r r i e s  t h e  p r o c e s s  of  r e a l i s m  f u r t h e r *  
f a n t a s t i c  and even im p ro b ab le  e v e n t s  a r e  now e n t i r e l y  
exc luded*  Of t h e  m o n o g a ta r i  t h a t  we s t i l l  p o s s e s s ,  
t h i s  i s , a s  W hitehouse  i n d i c a t e s ,  t h e  f i r s t  t o  g iv e  a
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c o n s i s t e n t l y  r e a l i s t i c  p i c t u r e  o f  l i f e  i n  H e ia n  J a p a n
No r e l i a b l e  s t a t e m e n t s  can be made c o n c e r n in g  n o n - e x t a n t
m o n o g a t a r i ; b u t  i t  would seem, from  a v a i l a b l e  e v i d e n c e ,
t h a t  works l i k e  S um iyosh i  and Sho Sammi Monoga t a r i  can
b e  c l a s s i f i e d  i n  t h e  g e n e r a l  group o f  Ochikubo Monoga t a r i ,
t h a t  i s  t o  s a y ,  i n  th e  c a te g o r y  o f  r e a l i s t i c  f i c t i o n J " ^ ^ *
G e n j i  c a n ,  i n  no s e n s e ,  be c o n s i d e r e d  t h e  p a r e n t
o f  t h e  s h a j i t s u - t e k i  m o n o g a t a r i ; i t  b e lo n g s '  t o  an a ] . ready
w e l l - e s t a b l i s h e d  t r a d i t i o n  of r e a l i s t i c  works o f  f i c t i o n .
We c a n n o t  a g r e e  w i th  Pro A s ton  when he w r i t e s ?
[M u ra s a k i ]  was t h e  c r e a t o r  i n  J a p a n  of  t h i s  k i n d  of  
f i c t i o n  -  t h e  p r o s e  e p ic  of r e a l  l i f e *  B e f o r e  h e r  
t im e  we have  n o t h i n g  b u t  s t o r i e s  o f  110 g r e a t  l e n g t h ,  
and o f  a  ro m a n t i c  c h a r a c t e r  f a r  removed from  t h e  
r e a l i t i e s  o f  d a i l y  l i f e .  ( 58)
3. L i m i t s  t o  G en j i  Monoga t a r i ? so f a r  from b e i n g
R e a l i sm -  f i r s t  work o f  f i c t i o n  i n  Japan
t o  d e r i v e  i t s  s u b j e c t - m a t t e r  from
t h e  e v e n t s  o f  o r d i n a r y  l i f e ,  r e v e a l s  c e r t a i n  a s p e c t s  which
would , i n  f a c t ,  o f t e n  seem, t o  make i t  l e s s  r e a l i s t i c  t h a n
t h e  e a r l i e r  Ochikubo M o n o g a t a r i . These l i m i t a t i o n s  t o  t h e  
r e a l i s m  o f  M u ra sa k i* s  s e l e c t i o n  w i l l  be b r i e f l y  d i s c u s s e d  
u n d e r  t h e  h e a d in g s  o f  ro m a n t i c i s m ,  i d e a l i s m ,  and symbolism, 
and i n  more d e t a i l  i n  t h e  s e c t i o n  on t h e  t r a d i t i o n a l  b a s i s  
o f  h e r  c h a r a c t e r s  and  e v e n t s .
L i m i t s  t o  R e a l i sm -  Most g r e a t  f i c t i o n  w r i t e r s  o f  t h e
a) Romantic ism* West can  b e  c o n s i d e r e d  b o th  r e a l i s t s
and r o m a n t i c i s t s ;  t h a t  i s ,  t h e i r  
i n c i d e n t s  and c h a r a c t e r s  a r e  drawn b o t h  from  a c t u a l  l i f e  
and from  h i s t o r y  and p u re  i m a g i n a t i o n . ^ ^  The r e a d e r ,  
how ever ,  w i l l  n o t ,  a s  a  r u l e ,  f i n d  any d i s t i n c t i o n  be tw een
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t h o s e  e l e m e n t s  t h a t  a r e  t a k e n  from r e a l  l i f e  and. t h o s e  
t h a t  depend  p r i m a r i l y  upon t h e  w r i t e r f s f a c u l t y  o f  
i n v e n t i o n *  Ror one o f  t h e  p r i n c i p a l  aims o f  l i t e r a r y  
t e c h n i q u e  i s  r e a l i s t i c  com m unicat ion ;  and w h e th e r  t h e  
b a s i s  o f  s e l e c t i o n  be r e a l i s t i c  o r  r o m a n t i c ,  th e  c h a r a c t e r s  
and e v e n t s  o f  s u c c e s s f u l  works of f i c t i o n  w i l l  a lw a y s  seem 
r e a l ,  T h i s  b l e n d i n g  o f  t r u t h  and i n v e n t i o n  i s  exam ined  by  
Dr * Shimazu u n d e r  t h e  h e a d in g  IC y o j i tsu  Himaku no A i d a , 
( l i t e r a l l y ,  ’ T r u th  and f a l s e h o o d  a r e  o n l y  s e p a r a t e d  by  
a Membrane’ ) ,  an d  shewn t o  be  one o f  t h e  u n d e r l y i n g  
p r i n c i p l e s  o f  J a p a n e s e  c r i t i c i s m s
Upon c o n s i d e r a t i o n ,  t h i s  p r i n c i p l e  c o n c e rn in g  
t h e  i n t i m a t e  r e l a t i o n s h i p  b e tw een  t r u t h  an d  
i n v e n t i o n  w i l l  be  s e e n  h i t h e r t o  t o  have  c o n s t i t u t e d  
one o f  t h e  most b a s i c  t e n e t s  o f  i m p o r t a n t  a r t i s t i c  
t h e o r y  i n  J a p a n .  I t  h a s  been  a p p l i e d  to  t h e  
p ro b le m s  b o t h  of  t h e  e s s e n t i a l  n a t u r e  o f  a r t  snd  of  
a c t u a l  a r t i s t i c  t e c h n i q u e .  (6 0 )
Dr* sh im azu  a p p l i e s  t h e  p r i n c i p l e  t o  t h r o u g h o u t
which t r u t h  and i n v e n t i o n  -  r e a l i s m  and ro m a n t i c i s m  -
e x i s t  s i d e  by  s i d e ,  th o u g h  most o f t e n  i n d i s t i n g u i s h a b l e .
H o t a r u , G e n j i  d e f e n d s  th e  a r t  o f  f i c t i o n  f rom  t h e
c h a rg e  t h a t  i t  c o n s i s t s  p r i m a r i l y  o f  l y i n g  f a b r i c a t i o n s .
Making a d e t a i l e d  p a r a l l e l  b e tw e en  m onogatar i  and B u d d h i s t
s c r i p t u r e s ,  he shows t h a t  j u s t  a s  H8ben, ( R e l a t i v e ,
Accommodated, o r  A dop ted  T r u t h s )  , ^ ^ ^ " a r e  a d m i t t e d  i n t o
th e  S c r i p t u r e s  f o r  t h e  b e n e f i t  o f  t h e  u n e n l i g h t e n e d ,  so  i n
works o f  f i c t i o n  t h e r e  i s  a  m ix tu r e  o f  i n v e n t i o n  and
t r u t h ,  b o t h  a im ing  to w a rd s  a s i n g l e  p u r p o s e ,  nam ely ,
( 6?)t h e  com tnunicat ion  of s i g n r f i c a n t  e x p e r i e n c e r
The r e a l i s t i c  b a s i s  f o r  t h e  s e l e c t i o n  of c h a r a c t e r s  
and e v e n t s  i s  s e e n  most c l e a r l y  i n  M u rasa k i* s  d e s c r i p t i o n s  
o f  e v e ry d a y  l i f e ,  b o t h  a t  C o u r t  and  i n  G e n j i ’ s p a l a c e .
I t  I s  e s s e n t i a l l y  t h e  s an e  l i f e  t h a t  we f i n d  p i c t u r e d  i n
107 4 s 2 1
p r e v i o u s  mo nog; a t a r i  such  as  I s e  and U tsu b o , a s  w e l l  a s  i n  
t h e  d i a r i e s  and i n  Makur a no - So s h l , a  l i f e  o f  c e r e m o n ie s ,  
f e s t i v a l s ,  p o e t r y  c o m p e t i t i o n s  -  v e r y  r i c h  c u l t u r a l l y ,  b u t  
hemme'd i n  on a l l  s i d e s  by c o n v e n t i o n a l  r e s t r i c t i o n s .  A g a in s t  
t h i s  t r a d i t i o n a l l y  r e a l i s t i c  b a c k g ro u n d ,  a r e  p l a c e d  t h e  
r o m a n t i c i s t  e l e m e n t s  o f  G e n j i  -  t h e  e v e n t s  and c h a r a c t e r s  
d e r i v e d  e i t h e r  f rom  h i s t o r y  o r  f rom  M u r a s a k i1s i m a g i n a t i o n .  
B ecause  o f  h e r  t e c h n i o u e  o f  c o n s i s t e n t l y  r e a l i s t i c  
p r e s e n t a t i o n ,  i t  i s ,  a s  a r u l e ,  i m p o s s i b l e  t o  d e t e r m i n e  
which p a r t s  o f  G e n j i  a r e  o f  p u r e l y  r o m a n t i c i s t  o r i g i n .  
However, G e n j i 1s e x i l e  i n  Books 12-13  can a l m o s t  c e r t a i n l y  
be r e l a t e d  t o  t h e  e f f e c t  on M u ra s a k i1s i m a g i n a t i o n  o f  c e r t a i n  
h i s t o r i c a l  e v e n t s ,  n o t  on ly  th e  e x i l e  o f  h e r  c o u s i n ,  -
K o re c h ik a ,  i n  996? b u t  p r o b a b l y  t h e  d em o t io n s  of  Minamoto 
no f a k a a k i  i n  9 69 ? o f  A r iw a ra  no Y u k i h i r a  i n  a b o u t  890,  
and  o f  Sugaw ara  no M ic h is a n e  i n  9 0 1 - ^ ^  Many o f  t h e  more 
u n u s u a l  and c o m p l i c a t e d  e v e n t s  i n  G e n j i  would seem t o  
d e r i v e  f rom  M u r a s a k i1s  powers o f  i n v e n t i o n ,  r a t h e r  t h a n  
from  r e a l  l i f e .  Among; t h e s e ,  a r e  t h e  seq u en ce  of  e v e n ts  
l e a d i n g  up t o  Yugao*s bew i tch m en t  i n  Book 3? T a m a k a ts u r a 1 s 
p r e c i p i t o u s  f l i g h t  from T s u k u s h i  i n  Book 22, (one o f  t h e  
most o b v i o u s l y  c o n t r i v e d  and l e a s t  s u c c e s s f u l  p a r t s  o f  th e  
n o v e l ) ,  and ,  i n  t h e  f i n a l  b o o k s ,  t h e  p r a c t i c a l  and 
p s y c h o l o g i c a l  c o m p l i c a t i o n s  c u l m i n a t i n g  i n  U k i f u n e ’ s 
a t t e m p t e d  s u i c i d e .
L i m i t s  t o  R e a l i s m .  The r e a l i s t i c  b a s i s  o f  M u r a s a k i1s
b )  I d e a l i s m .  s e l e c t i o n , i s  f u r t h e r  l i m i t e d  b y
t h e  i d e a l i s t i c  q u a l i t y  o f  many 
o f  h e r  c h a r a c t e r s  and  e v e n t s .  O f t e n  she w r i t e s  n o t  a b o u t  
p e o p le  and t h i n g s  a s  th e y  a r e ,  b i i t  a s  she w ould  w ish  them 
t o  b e .  As Dr.  M iura  s a y s ,
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I n  r e g a r d  t o  [ G e n j i * s 1 b e in g  an o b s e r v a t i o n  of 
human l i f e *  i t  c a n ,  i n  one way, be c o n s i d e r e d  an 
i d e a l i s t i c  n o v e l ’ i n  which th e  w r i t e r  d i r e c t l y  and 
i n d i r e c t l y  e x p r e s s e s  t h i n g s  as  sh e  w ould  l i k e  them 
t o  b e .  (64-)
I t  was s u g g e s t e d  a b o v e  t h a t ,  i n  h e r  c h a r a c t e r i z a t i o n  of 
M u rasak i  no Ue, t h e  w r i t e r  i s  d e s c r i b i n g  n o t  h e r s e l f  -  t h e  
s h y ,  c o n c e i t e d ,  s p i t e f u l  woman whom she  p i c t u r e s  i n  t h e  
d i a r y  -  b u t  r a t h e r  t h e  p e r s o n  she  would l i k e  t o  be -  p a t i e n t ,  
k i n d ,  and l o v i n g .  A c c o rd in g  t o  Dr* Onoe, i t  i s  t h i s  
i d e a l i s t i c  q u a l i t y  o f  ^ u r a s a k i  no Ue t h a t  makes h e r  one 
o f  th e  l e a s t  c o n v in c in g  c h a r a c t e r s  i n  Genj i  M o n o g a t a r i «  ^^5) 
N ex t  t o  M urasak i  no Ue, t h e  most  i d e a l i s e d  c h a r a c t e r  would 
seem t o  be H ik a ru  G e n j i  h i m s e l f .  The name H ik a ru  s u g g e s t s  
t h e  i d e a l  r o l e  o f  b r i l l i a n c e  which he o c c u p i e s  i n  Murasaki®s 
u n i v e r s e .  P h y s i c a l l y  b e a u t i f u l ,  i n t e l l i g e n t  and c u l tu re d - ,  
f u l l  o f  a  r a r e  charm, endowed w i th  ev e ry  form  o f  a r t i s t i c  
a c c o m p l i s h m e n t , d e e p ly  s e n s i t i v e ,  ( a lw a y s  c o n s c io u s ,  t h a t  
i s  o f  mono no aware), he r e p r e s e n t s  t h e  H eian  i d e a l  o f  t h e  
’’p e r f e c t  gentleman** C oncern ing  t h i s  f i g u r e  of t h e
i d e a l  h e r o ,  M o to o r i  w r i t e s *
E v ery  m o n o g a ta r i  c o n c e n t r a t e s  on one f o r t u n a t e  
p e r s o n .  d e s c r i b e  him, a l l  t h e  good t h i n g s  i n  t h e
w o r ld  a r e  s e l e c t e d  and  g a t h e r e d  t o g e t h e r *  he i s  
p r o s p e r o u s  i n  t h e  e x t re m e ,  he h a s  l u c k  i n  e v e r y t h i n g ,  
and  he f i n a l l y  r e a c h e s  an  u n e x c e l l e d  p o s i t i o n  i n  
l i f e .  (6 7 )
The o t h e r  p r i n c i p a l  male c h a r a c t e r s ,  such a s  X aoru ,
N iou ,  and ,  t o  a  l e s s e r  e x t e n t ,  T6 no C hd j8 ,  would ,  each 
i n  h i s  own way, seem t o  e x h i b i t  c e r t a i n  a s p e c t s  o f  t h i s  
i d e a l  -  Kaoru i n  h i s  ex trem e s e n s i b i l i t y ,  Niou i n  t h e  
charm which he e x e r c i s e d  on women, T6 no Chujo i n  h i s  
c u l t u r e  and a r t i s t i c  a b i l i t i e s .  An i n t e r e s t i n g  ca se  of  
i d e a l i s m  i s  t o  be found  i n  t h e  p h y s i c a l  d e s c r i p t i o n  of 
Kaorus h i s  n a t u r a l  s c e n t  i s  .so s t r o n g  t h a t  he c a n ,  d e s p i t e
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h i s  p r e c a u t i o n s ,  be  d e t e c t e d  a t  a g r e a t  d i s t a n c e .  Even 
t h e  f l o w e r s , ■M urasak i  w r i t e s ,  assume an added f r a g r a n c e  
i f  Kaoru so much a s  b r u s h e s  them w ith  h i s  s l e e v e .
Such p a r t i c u l a r s  c o n c e r n i n g  K ao ru f s d e l i c i o u s  f r a g r a n c e  
can  h a r d l y  be a c c e p t e d  l i t e r a l l y ;  t h e y  can  be t a k e n  a s  an 
i n d i c a t i o n  t h a t  M u rasak i  w ished  K aoru ,  l i k e  G e n j i ,  t o  
a p p e a r  as  a  p h y s i c a l  i d e a l ,  I t -  i s ,  i n c i d e n t a l l y ,  
s i g n i f i c a n t  t h a t  t h e  names of t h r e e  o f  t h e  p r i n c i p a l  male 
c h a r a c t e r s ,  ( G e n j i ,  Kaoru ,  and H i o u ) , r e f e r  t o  an  i d e a l  
o f  b r i l l i a n c e  o r  f r a g r a n c e *
Only t h e  r e l a t i v e l y  c a l l o u s  and u n c o u th  H igekuro  
s t r i k e s  one a s  h a v in g  b een  c o p ie d  more d i r e c t l y  from  among 
t h e  r e a l  men w i th  whom M urasak i  was a c q u a in te d *  I e z u k a  
s u g g e s t s  t h a t  w h i le  G e n j i  may, i n  t h e  m id d le  b o ok s ,  
r e p r e s e n t  t h e  i d e a l  M ic h in a g a ,  H igekuro  c o r r e s p o n d s  more 
t o  t h e  i m p e r f e c t  r e a l  i t y .
B u t ,  on t h e  w hole ,  as Dr* Waley w r i t e s ,
M urasak i  shows u s  t h e  w o r ld ,  p a r t i c u l a r l y  t h e  
male p a r t  o f  i t ,  r a t h e r  as  she would l i k e  i t  t o  have 
b e e n  t h a n  as  she a c t u a l l y  found  i t .  She dreamed o f  
l o v e r s  who, th ou g h  i n  e v e ry  s e n s e  men, s h o u ld  y e t  
r e t a i n  t h e  g e n t l e n e s s  and a r a c e  o f  h e r  g i r l  f r i e n d  
S a ish S  * (6 9 )
T h a t  v a r i o u s  c h a r a c t e r s  i n  M u rasa k i* s  n o v e l ,  such  a s  
G e n j i ,  Yugao, K aoru ,  and U k i fu n e ,  h av e ,  s i n c e  t h e  e a r l i e s t  
t i m e s ,  l e n t  t h e m s e lv e s  t o  an i d e a l i s t i c  i n t e r p r e t a t i o n ,  may 
be ju d g e d  from  t h e  p a s s a g e  o f  t h e  S a r a s h i n a  N ik k i  i n  which  
t h e  writer* d e s c r i b e s  h e r  y o u t h f u l  e n t h u s i a s t i c  f a n c i e s  
a b o u t  t h e s e  c o l o u r f u l  p e o p le s
f I  was most f l i g h t y  and s h a l lo w  a s  I  imagined^ 
m y s e l f  t o  be l i k e  H ika ru  G e n j i 1s Yugao or t h e  U j i  
C ap t a i n 1s U k i f u n e . 1 ( 70)
The i d e a l i s t i c  q u a l i t y  o f  t h e  e v e n t s  i n  G e n j i  
M o n o g a ta r i  i s  r e f l e c t e d  i n  t h e  consummate b r i l l i a n c e  of  
t h e  s o c i e t y  which M urasak i  d e s c r i b e s ,  e s p e c i a l l y  i n  t h e
iA
m id d le  books  a While  th e  b a s i s  o f  t h e s e  d e s c r i p t i o n s
i s  3.1 ways t h e  r e a l  c o u r t  l i f e  which  M u ra sa k i  came t o  know 
so i n t i m a t e l y  d u r i n g  h e r  lo n g  y e a r s  o f  s e r v i c e ,  we c a n n o t  
h e l p  f e e l i n g  t h a t  i n  h e r  d e p i c t i o n  o f  eigja -  t h a t  b r i l l i a n t ­
l y  l u x u r i o u s  a tm o s p h e re  t h a t  d o m in a te s  t h e  m id d le  p a r t  
o f  h e r  n o v e l  -  she i s  o f t e n  showing u s ,  n o t  t h e  l i f e  w hich  
she a c t u a l l y  knew, b u t  one o f  which she d re a m t  * The 
e x q u i s i t e l y  b e a u t i f u l  and c u l t u r e d  men and women whom we 
e n c o u n t e r  i n  such s c e n e s  as  t h e  Oharano P r o c e s s i o n  (Book 
2 9 ) ,  t h e  Em peror*s  v i s i t  t o  G e n j i  (Book 35)? and the  
c e l e b r a t i o n  o f  G e n j i 1 s f o r t i e t h  b i r t h d a y  (Book 3 d ) ,  seera 
t o  b e l o n g  a lm o s t  l i t e r a l l y  t o  a l a n d  of  c l o u d s ;  t h e  C o u r t  
a t  H e ia n -k y o  i s  h e r e  i n d e e d  a t s u k i  no rniyak o *
A s p e c i f i c  example o f  i d e a l i s m  i n  M u ra s a k i* s  c h o ic e  
o f  e v e n t s  i s  s u g g e s t e d  by Tezuka  Noborus i n  h e r  p o r t r a y a l  
o f  H ik a r u  G e n j i  and o f  h i s  u n w av e r in g  l o v e  f o r  M urasak i  no 
Ue, t h e  w r i t e r  i s  e x t e r i o r i z i n g  h e r  own hopes  f o r  a  p e r f e c t  
l o v e r  who would, by  h i s  c o n s t a n t  d e v o t i o n ,  p r o t e c t  h e r  
t h r o u g h o u t  h e r  l i f e  f rom  th e  v i c i s s i t u d e s  to  which women 
were i n e v i t a b l y  s u b j e c t  i n  a  po lygam ous s o c i e t y * ^ " '*  
A c c o rd in g  t o  T ezuka ,  one o f  t h e  t h r e e  g r e a t  l o v e s  i n  
Mur as  ak i 1s l i f e  was F u j i w a r a  no Mic h i n  ag a * Ho wever,  
j u d g i n g  from  r e f e r e n c e s  i n  th e  d i a r y  t o  th e  c l o s e  
r e l a t i o n s h i p  b e tw e e n  M urasak i  and M ic h in a g a ,  we can  g a t h e r  
t h a t  t h e  r e a l  Midodono by  no means c o r r e s p o n d e d ,  e i t h e r  
i n  h i s  c h a r a c t e r  o r  i n  h i s  co n d u c t  o f  t h e i r  l o v e - a f f a i r ,  
t o  t h e  w r i t e r 1 s i d e a l s  And i t  i s  t h e r e f o r e  i n  h e r
p o r t r a y a l  o f  G e n j i  and o f  h i s  l o v e  f o r  M u ra sa k i  no Ue 
( f ro m  t h e  end o f  h i s  e x i l e  u n t i l  h i s  d e a t h )  t h a t  she 
d e s c r i b e s  M ic h in a g a  a s  she  would have w is h e d  him to  b e . ^ ^
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l i m i t s  t o  R ea l i sm
c)  Symbolism.
The use  o f  sym bolism  w i l l  be
( rp^ ')d i s c u s s e d  i n  C h a p te r s  7 and 8 . w - ' /
I t  w i l l s howeverj  be n e c e s s a r y  
t o  s a y  a few words h e r e  a b o u t  t h e  sy m b o l ic  Quality o f  
M u r a s a k i1 s s t y l e  a s  c o n s t i t u t i n g ,  i n  c e r t a i n  c a s e s ,  one
The p e o p le  of M u r a s a k i! s u n i v e r s e  must o f t e n  be u n d e r s t o o d ,  
n o t  o n ly  i n  t e rm s  of p s y c h o l o g i c a l  r e a l i s m ,  b u t  a l s o  as  
o ccu p y in g  a r e p r e s e n t a t i v e ,  s y m b o l i c a l  r o l e *  And 
s i m i l a r l y ,  t h e  e v e n t s  o f  G e n j i ? though  b a s e d  p r i m a r i l y  upon 
t h e  t y p e  o f  h a p p e n in g s  w i th  which t h e  w r i t e r  was f a m i l i a r  
i n  h e r  r e a l  l i f e ,  must f r e a u e n t l y  be i n t e r p r e t e d  a s  
s t a n d i n g  f o r ,  o r  s y m b o l i s in g ,  c e r t a i n  p a t t e r n s  o f  f e e l i n g  
which a r e  n o t  d i r e c t l y  e x p r e s s e d -  As P r o f e s s o r  I k e d a
While Gen j 1 Monog a t  a r 1 g i v e s  us a  c l e a r  and  
d e t a i l e d  p i c t u r e  o f  t h e  a c t u a l  w o r ld ,  i t  a l s o  c o n c e a l s  
w i t h i n  i t s  p ag e s  a l o f t y  v i s i o n  o f  l i f e *  (77)
T h is  ’ l o f t y  v i s i o n 1 c o n s i s t s  p r i m a r i l y  of t h e  s e n s e  o f
mono no a w a r e , so much s t r e s s e d  by M o to o r I , and more
r e c e n t l y  a n a ly z e d  by  such  s c h o l a r s  as  M isam atsu  S e n i c h i .
I n  h i s  N ihon Bungaim H y o r o n s h i , H isam atsu  d i s c u s s e s  a t
c o n s i d e r a b l e  l e n g t h  th e  r e l a t i v e  im p o r ta n c e  o f  r e a l i s m
and symbolism i n  M u r a s a k i1 s work = Pie c o n c lu d e s ,
The k e y n o te  o f  G e n j i  M o no g a ta r i  i s  n o t  t o  be 
fo un d  p r i m a r i l y  i n  The ’d e p r c t io n ^  o f  a c t u a l  l i f e ,  b u t  
r a t h e r  i n  i t s  f e e l i n g  o f  a ware which s p r i n g s  from 
t h i s  l i f e *  T h a t  i s  why,' d e s p i t e  i t s  r e a l i s t i c  
t e n d e n c i e s ,  t h e  b a s i s  o f  G e n j i  i s  i d e a l i s t i c  and 
r o m a n t i c -  (78)
When i t  i s  n e c e s s a r y  f o r  t h e  r e p r e s e n t a t i o n  o f  h e r
u n d e r l y i n g  p a t t e r n s  of  e x p e r i e n c e ,  M u rasak i  w i l l  i d e a l i z e
o r  r o m a n t i c i z e  t h e  r e a l  l i f e  which she  u s e s  as  th e  b a s i s
f o r  h e r  f i c t i o n .
I n  d i s c u s s i n g  t h e  r e l a t i o n s h i p  b e tw een  r e a l i s m  and
o f  t h e  l i m i t a t i o n s  t o  th e  r e a l i s t i c  b a s i s  o f  h e r  s e l e c t i o
w r i t e s ,
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sym bolism  i n  G e n j i , Dr.  Shimazu em p h a s iz e s  t h a t  t h e  n o v e l  
a s  a  whole m ust  n o t  be r e g a r d e d  a s  a r e a l i s t i c  p i c t u r e  o f  
t h e  w o r ld  a s  i t  a c t u a l l y  i s ;  a t  t h e  same t im e ,  he s a y s ,  i t  
c o n t a i n s  no i n d i v i d u a l  c i r c u m s ta n c e  t h a t  does  n o t  b e lo n g  
t o  r e a l  l i f e !
[M u ra s a k i ]  s e l e c t e d ,  from h e r  own e n v i ro n m e n t ,  p e o p le  
and t h i n g s  t h a t  had e x i s t e d  i n  th e  p a s t ,  t h a t  b e lo n g e d  
t o  t h e  p r e s e n t ,  and t h a t  would a p p e a r  t o  b e lo n g  t o  t h e  
p r e s e n t ;  she  i n t r o d u c e d  them a l l  i n t o  a w o r ld  of 
t s u ku r i - m o n o g a t a r i , o f  f i c t i o n a l  monogat a r i , o f  a  
n o v e l ,  and  t h e r e b y  c r e a t e d  a new r  e a l T t y . T h a t  i s  
t o  s a y ,  th o u g h  she does  n o t  p r e s e n t  r e a l i t y  j u s t  
a s  i t  i s ,  she n e v e r  p r e s e n t s  us  w i th  t h i n g s  t h a t  
a r e  u n r e a l .  V.lhere i s  n o t h i n g  [ i n  G en j i ]  t h a t  does  
n o t  g iv e  us an e x a c t  p i c t u r e  o f  t h e  world, a s  i t  i s . 5 
I n  t h e  l a s t  a n a l y s i s ,  t h e r e  i s  n o t h i n g  [ i n  G e n j i ] 
which  q u i t e  l i t e r a l l y  ! does  n o t  b e l o n g  to  t h i s  w o r ld  
o f  ours* . (79 )
A c c o rd in g  t o  H is a m a ts u ,  M u ra s a k i1 s r e a l i s t i c  p e o p le  
and h a p p e n in g s  a r e  u s e d  a s  i n s t r u m e n t s  t o  communicate h e r  
u n d e r l y i n g  a t t i t u d e  to w a rd s  l i f e .  He i n d i c a t e s  t h a t  even 
i n  so e a r l y  a  commentary as  th e  Mu n a s o s h i ; t h e  c h a r a c t e r s ,  
e v e n t s ,  and s e t t i n g s  o f  Genji  a r e  judged., n o t  i n  p o i n t  o f  
r e a l i s m ,  b u t  c h i e f l y  on t h e  b a s i s  o f  w h e th e r  o r  n o t  t h e y  
e x p r e s s  a  f e e l i n g  o f  mono no a w a r e The s u b j e c t - m a t t e r ,  
i n  o t h e r  w ords ,  i s  v iew ed  as s y m b o l i c a l ,  r a t h e r  t h a n  as  
p r i m a r i l y  a  copy o f  th e  f a c t s  o f  e v e ry d a y  l i f e .
T h i s  symbolism o f  M u rasak i* s  w r i t i n g  i s  r e f l e c t e d  i n  
t h e  f a c t  t h a t  so  many o f  hev c h a r a c t e r s ,  i n s t e a d  o f  b e in g  
p s y c h o l o g i c a l l y  r e a l  and complex, can  o f t e n  be u n d e r s t o o d  
as  t h e  embodiments o r  symbols o f  c e r t a i n  dom inan t  q u a l i t i e s .  
D r .  Waley s u g g e s t s  s e v e r a l  i n s t a n c e s  of  such  p e r s o n i f i c a t i o n s
G e n j i* s  f a t h e r  i s  e a s y - g o i n g ;  A o i ,  p ro u d ;
M u ra s a k i ,  l o n g - s u f f e r i n g ;  O b oro zu k iy o ,  l i g h t ­
h e a r t e d .  . . A  (80 )
An i n t e r e s t i n g  c a s e  i s  t h a t  of t h e  Ip po n  no Miya i n  t h e
f i n a l  b o o k s ,  who, a s  Dr. Waley w r i t e s ,
seems t o  be  a sy m b o l ic  f i g u r e ,  an. i n c a r n a t i o n  o f  t h e  
u n a t t a i n a b l e ,  f l o a t i n g  h a l f - l o s t  m  c lo u d  above t h e
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to p m o s t  p i n n a c l e  o f  th e  s o c i a l  s t r u c t u r e  t h a t  
MurasaldL a c c e p t e d  so u n h e s i t a t i n g l y .  (31)
To Dr. Waley* s l i s t ,  we may add a few f u r t h e r  examples  o f
dom inan t  q u a l i t i e s  r e p r e s e n t e d  b y  d i f f e r e n t  c h a r a c t e r s  i n
Genj i s  m orb id  j e a l o u s y  (Hokujo  M iyasudokoro)  , s p i t e f u l n e ' s s
( K d k i d e n ) , f l i g h t i n e s s  (N okiba  no Ogi) , c o n j u g a l  f i d e l i t y
( U t s u s e m i ) , s e l f - a b n e g a t i n g  p i e t y  (H a c h i  no M iy a ) .
M u ra sa k i* s  sy m b o l ic  p e r s o n i f i c a t i o n  e x t e n d s  t o  h e r  m a jo r
male c h a r a c t e r s ,  th o u g h  h e r e  th e  c h a r a c t e r i s t i c s  r e p r e s e n t e d
a r e  more com plex .  H ik a ru  G e n j i  r e p r e s e n t s , a s  we have
s u g g e s t e d ,  M u rasak i* s  i d e a l  o f  t h e  p e r f e c t  l o v e r ;  . a t  t h e
same t im e ,  he i s  l i k e  one o f  h i s  su p p o sed  m od e ls ,  M ich in ag a ,
a symbol o f  t h a t  i d e a l l y  b r i l l i a n t  c o u r t  l i f e  which
( 8°')M u rasak i  d e s c r i b e s  e s p e c i a l l y  i n  h e r  m id d le  b o o k s .
H is  dom inan t  e m o t io n a l  q u a l i t i e s  a r e ,  on th e  one hand ,  a  love 
o f  t h i s  w o r ld  w i t h  a l l  i t s  p h y s i c a l  p l e a s u r e s ,  w i t h  a l l  
i t s  n a t u r a l  and a r t i s t i c  b e a u t y ,  w i t h  a l l  i t s  m u l t i f a r i o u s  
p o t e n t i a l i t i e s ,  and ,  on t h e  o t h e r  hand ,  a deep and e v e r ­
p r e s e n t  r e a l i s a t i o n  o f  i t s  impermanence and e s s e n t i a l  
m e a n in g le s s n e s s o  These two u n d e r l y i n g  a t t i t u d e s  to w ard s  
l i f e  f ind ,  an  echo ,  a s  i t  w e re ,  i n  t h e  e m o t io n a l  p a t t e r n s  
p e r s o n i f i e d  by Niou no Miya and  K ao ru .  The g ay ,  w o r l d l y ,  
p l e a s u r e - l o v i n g ,  somewhat u n s c r u p u lo u s  s i d e  o f  G e n j i* s  
c h a r a c t e r  i s  r e p r e s e n t e d  by  Niou; and i n  th e  p i c t u r e  o f  
t h e  i n c r e a s i n g l y  gloomy, g u i l t - r i d d e n  K aoru ,  M urasak i  
shews u s  t h e  G e n j i  who was e v e r  c o n s c io u s  o f  t h e  u n d e r l y i n g  
s a d n e s s  i n  a l l  t h i n g s *  Kaoru ,  w h i l e  i n  some ways one 
o f  th e  most complex and r e a l i s t i c  c h a r a c t e r s  i n  t h e  n o v e l ,  
o c c u p ie s  a t  t h e  same t im e a c l e a r l y  d e f i n e d  sy m b o l ic  r o l e ;  
he would indeed, a p p e a r  to  be t h e  v e r y  p e r s o n i f i c a t i o n  of a 
ty p e  of  profound, u n h a p p in e s s  which was i n t i m a t e l y  
a s s o c i a t e d  w i th  t h e  B u d d h i s t  o u t l o o k  on l i f e ,  and which 
was i n v o l v e d  i n  t h e  f e e l i n g  t h a t  M o to o r i  d e s c r i b e d  a s  one
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The r e p r e s e n t a t i v e  q u a l i t y  of many of  t h e  e v e n t s  i n  
G e n j i  M o n o g a ta r i  i s  i n t i m a t e l y  c o n n e c te d  w i th  th e  sy m b o l ic  
n a t u r e  o f  t h e s e  c h a r a c t e r s a The a lm o s t  m y t h i c a l l y  
b r i l l i a n t  H ik a ru  G e n j i  i s  b a n i s h e d  s h o r t l y  a f t e r  th e  d e a th ,  
o f  h i s  f a t h e r ,  t h e  good Emperor K i r i t s u b o * ^  G e n j i 1s 
e x i l e  from t h e  t s u k i  no miyako i s  l a r g e l y  due to  t h e  
m a c h i n a t i o n s  o f  K okiden ,  th e  sym bolic  f i g u r e  of  e v i l  
s p i t e f u l n e s s . I n  G e n j i 1 s a b se n ce ,  a  v a r i e t y  o f  c a l a m i t i e s  
o c c u r s  a t  C o u r t :  S u z a k u - In  i s  a f f l i c t e d  w i th  a t e r x ' i b l e
e y e - d i s e a s e ;  Kokiden T a igo  r a p i d l y  d e c l i n e s  i n  h e a l t h ;  
t h e  U d a i j i n ,  who, a s  th e  D a j o d a i j i n ,  r e p r e s e n t s  t h e  c h i e f  
p o l i t i c a l  power among G e n j i 1s o p p o n e n ts ,  p a s s e s  away.
G e n j i* s  g r e a t  u s e f u l n e s s  t o  t h e  s t a t e  i s  now f i n a l l y  
r e c o g n i z e d . H e  i s  r e c a l l e d  from  e x i l e ,  and th e  C ou r t  
s y m b o l i c a l l y  r e v i v e s T h e  r e c a l l  marks th e  b e g i n n i n g  
o f  t h e  m idd le  p a r t  o f  Gen  j i  Monog a t  a r  i , which i s  dom ina ted  
by  t h e  a tm o sp h e re  of e i g a  and by  th e  r e p r e s e n t a t i v e  f i g u r e  
o f  H ik a ru  Genjio T h is  e n t i r e  c o u r s e  of  e v e n t s ,  w hich  we 
have s u g g e s t e d  to  be p a r t l y  o f  r o m a n t i c i s t  o r i g i n ,  and 
which m ig h t  be d i f f i c u l t  t o  a c c e p t  from t h e  s t a n d p o i n t  o f  
p u re  h i s t o r i c a l  r e a l i s m ,  becomes p e r f e c t l y  c o m p re h e n s ib le  
once we have u n d e r s t o o d  t h e  f r e q u e n t l y  sy m b o l ic ,  n o n - r e a l i s t i c  
b a s i s  o f  M u ra s a k i1s s e l e c t i o n .
The dom inant  theme of  th e  f i n a l  p a r t  l i e s ,  a s  we have 
s e e n ,  i n  t h e  e v e r - i n c r e a s i n g  d e s i r e  t o  e s c a p e  from  a  s a d  
and f u t i l e  w o r ld .  I t  i s  n a t u r a l  t h a t  t h e  p r i n c i p a l  f i g u r e  
of  t h e  l a s t  boo k s  s h o u ld  be K aoru ,  w i t h  h i s  c o n s t a n t  u n ­
happy sen se  o f  l i f e ’ s u n c e r t a i n t y ;  b u t  we must  n o t  o v e r lo o k  
r e l a t i v e l y  m in o r  sym bolic  c h a r a c t e r s ,  such a s  t h e  p io u s  
P r i n c e  H ach i  and t h e  g lo o m -o b se s se d  Ghftjd o f  Book 53°
T h is  symbolism e x te n d s  ec iu a l ly  t o  t h e  e v e n t s  of t h e  f i n a l  
b o o k s .  Ukifxine’ s a t t e m p t e d  s u i c i d e  and h e r  s u b s e q u e n t
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i n s i s t e n c e  on r e t i r i n g  c o m p le te ly  from, t h e  w orld  hy 
becoming a nun ,  f o r  example ,  sy m b o l ize  t h e  dom inant  
e m o t io n a l  p a t t e r n  o f  t h e  f i n a l  b o o k s .
We have a t t e m p t e d  to  i n d i c a t e  t h a t  t h e  c h a r a c t e r s  and 
e v e n t s  o f  G e n j i  M o n o g a ta r i  a r e  n o t  s im p ly  c o p ie d  from  r e a l  
l i f e ,  b u t  i n  many c a s e s  a r e  d e r i v e d  p r i m a r i l y  from 
r o m a n t i c i s t  i n s p i r a t i o n  o r  from s o c i a l  and p e r s o n a l  i d e a l s *  
o r  again* occupy a r e p r e s e n t a t i v e *  s y m b o l i c a l  r o l e .  I n  
t h i s  sense* G enji  is*  as  Yamasaki T okuhei  i n d i c a t e s *  a 
l e s s  r e a l i s t i c  work t h a n  Ochlkubo^ ^  The e v e n t s  i n  th e  
e a r l i e r  work* e x c e p t  f o r  th e  s t o r y  o f  t h e  w icked  s t e p ­
m o th e r ,  ( t h e  framework o f  t h e  n a r r a t i v e  s e q u e n c e ) * . 
l a r g e l y  t o  have b een  t a k e n  from a c t u a l  l i f e .  The 
c h a r a c t e r s  and h ap p e n in g s  of Ochikubo a p p e a r  t o  r e p r e s e n t  
n e i t h e r  i d e a l s  no r  em o t io n a l  p a t t e r n s ,  b u t  to  have  b ee n  
chosen  f o r  t h e  s o l e  p u rp o s e  of  d e v e lo p in g  a p l o t .
L i m i t s  t o  R ea l i sm .  The p r i n c i p a l  l i m i t a t i o n  t o  t h e
d) T r a d i t i o n a l i s m .  r e a l i s m  o f  Ochikubo i s  t h a t  i t s
c e n t r a l  p l o t  would n o t  seem t o  
have been  t a k e n  from r e a l  l i f e ,  b u t  was e s s e n t i a l l y  
t r a d i t i o n a l o  We m ust  now see  t o  what e x t e n t  t h e  r e a l i s t i c  
b a s i s  I n  M u r a s a k i1s c h o ic e  of m a t e r i a l  i s  l i m i t e d  by 
t r a d i t i o n a l i s m ,  and how she compares i n  t h i s  r e s p e c t  w i th  
t h e  w r i t e r s  o f  O ch ikubo and. o f  e a r l i e r  f i c t i o n a l  w orks .  
Shimazu em ph as ize s  t h a t  w h i le  M u r a s a k i1s n o v e l  a p p e a r s  t o  
be  a  c h r o n i c l e  o f  r e a l  l i f e ,  an i m p o r t a n t  p a r t  o f  h e r  
m a t e r i a l  i s ,  i n  f a c t ,  dex 'ived from  l i t e r a r y  t r a d i t i o n  -  
from t h e  numerous C h inese  and J a p a n e s e  works w i th  which  
she was a c o u a i n t e d .
C r i t i c s  , [ w r i t e s  Shimazu], have c a l l e d  Genj i  
M o n og a ta r i  an  ac c o u n t  o f  r e a l  c o u r t  l i f e ; and th e  
w r i t e r  h e r s e l f  has  s a i d  t h a t  e v e r y t h i n g  I n  h e r  work 
" b e lo n g s  t o  t h i s  a c t u a l  w or ld  of o u r s " . But X
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am p a r t i c u l a r l y  an x io u s  t o  em phas ize  t h a t  an  
e x c e e d i n g l y  l a r g e  p a r t  o f  Murasaki®s s u b j e c t - m a t t e r  
was t a k e n  from t h e  l i t e r a t u r e  o f  h e r  p r e d e c e s s o r s - * .  
M urasak i  r e c o g n i z e d  t h e  a r t i s t i c  o u a l i t y  o f  e a r l i e r  
n o v e l s ;  a t  t h e  same t im e ,  she  [ f r e q u e n t l y ]  made u se  
o f  u n r e a l i s t i c ,  i m a g i n a t i v e  m a t e r i a l . . .  ( 87 )
I n  t h e  I n t r o d u c t i o n  a  l i s t  was g iv e n  of l i t e r a r y ,  
h i s t o r i c a l ,  and  r e l i g i o u s  w r i t i n g s  which sh im azu  and 
o t h e r  c r i t i c s  c o n s i d e r  th e  b a s i s  f o r  t h e  t r a d i t i o n a l i s t i c  
e l e m e n t s  i n  Murasaki®s m a t e r i a l .  We s h a l l  now examine how 
some of t h e s e  s o u r c e s  were u s e d ,  and f i n a l l y  c o n s i d e r  t h e i r  
e f f e c t  upon t h e  s t y l e  o f  G e n j i , e s p e c i a l l y  i n  r e g a r d  t o  
i t s  r e a l i s t i c  q u a l i t y .
The most obv ious  b o r ro w in g s  axe ,  o f  c o u r s e ,  th e  a c t u a l  
q u o t a t i o n s ,  c h i e f l y  p o e t i c ,  d i s c u s s e d  i n  C h a p te r  5 i n  
co n n e x io n  w i t h  M urasak i  Ss l a n g u a g e .  C o n s t a n t l y  t h r o u g h ­
o u t  h e r  n o v e l  M urasak i  a l l u d e s  t o  th e  u t a  and s h i  o f  
p rev iou is  p o e t s  -  som etim es  i n  o r d e r  t o  d e s c r i b e  th e  
a tm o sp he re  of  a  p a r t i c u l a r  s e t t i n g ,  som etim es  t o  d e f i n e  
t h e  f e e l i n g s  o f  a  c h a r a c t e r ,  t h a t  i s ,  t o  e x p r e s s  th e  
e m o t io n a l  q u a l i t y  of a  c e r t a i n  s i t u a t i o n .  Thus,  on a  
showery autumn e v e n in g  (Book 9)? G e n j i  s t a n d s  by t h e  b a l c o n y  
o f  h i s  h ouse  t h i n k i n g  about  h i s  dead  w i f e ,  Aoi no Ues
Kaze a r s x a k a  n i  f u k i ,  s h i g u r e  s a t o s h i t a r u  hodo, 
nam ida  mo a r a s o u  k o k o c h i - s h i t e  *Ame t o  n a r i  kumo to  
y a  n a r i n ikemu, ima wa s h i r a z u . 1 t o  u c h i - h i t o r i g o c h i t e  
• * • o  - X89)
Here M urasak i  i s  q u o t in g  from  th e  l a s t  l i n e  of  a  s h i  by  Po 
C h u - I ' s  co n te m p o ra ry ,  L iu  Y u -h s i  (R yuushaku)s
*W ei( l)  y u (3 )  w e i ( l )  yu n (2 )  c h i n ( l )  p u ( l )  c h i h ( l ) o * ^ 0  ^
By r e f e r r i n g  t o  t h e  C h inese  poem, she i s  d e f i n i n g  Genji® s 
m e la n c h o ly  f e e l i n g s .  At th e  same t i m e ,  she i s  d e s c r i b i n g  
t h e  e m o t io n a l  a tm o sp h e re  o f  t h e  scen e  -  t h e  s e n s e  of  
f o r l o r n n e s s  i n s p i r e d  by  t h e  s i g h t  o f  r a i n  and c l o u d s .  Most
o f  t h e  q u o t a t i o n s  i n  G en j i  axe from  r e l a t i v e l y  well-know n 
poems, such  a s  t h o s e  from  th e  Ch*ang Hdn Ke and I s e  Monogatari
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m e n t io n e d  e a r l i e r .  Many of  t h e s e  w ere ,  i n d e e d ,  t h e  
common s t o c k - i n - t r a d e  o f  H eian  p r o s e  w r i t e r s ;  by 
M u r a s a k i ’ s t im e ,  t h e  u s e  o f  c e r t a i n  famous poems t o  d e s c r i b e  
c e r t a i n  em ot ions  o r  s i t u a t i o n s  would seem t o  have become 
a lm o s t  c o n v e n t io n a lo  l o r  example ,  t h e  t a n k a  from  t h e  
Hokuchb w hich  d e s c r i b e s  th e  f e e l i n g  of  ' l o n e l i n e s s  by  
r e f e r e n c e  t o  a  m a n d a r in -d u ck  d e p r iv e d  o f  h i s  companion 
was q u o te d  b o t h  i n  Ochikubo and i n  Makura no B dsh i  b e f o r e  
b e in g  u s e d  i n  G e n j i .
Now, i n  making h e r  c h a r a c t e r s  q u o te  from  u t a  and s h i ,
M u rasa k i  was c l e a r l y  n o t  v i o l a t i n g  h e r  p r i n c i p l e  o f  
r e a l i s m ,  f o r  p o e t i c  q u o t a t i o n s  were no doubt  common i n  
c u l t u r e d  H eian  c i r c l e s .  But when we come t o  h e r  use  
o f  t r a d i t i o n a l  p e o p le  and e v e n t s ,  we a r e  c o n f r o n t e d  w i th  
an i m p o r t a n t  l i m i t a t i o n  t o  t h e  r e a l i s t i c  b a s i s  o f  
M u rasak i* s  s e l e c t i o n .  I n  a s s e s s i n g  t h e  d eg ree  to  which 
th e  c h a r a c t e r s  and h ap p e n in g s  i n  G e n j i  were i n s p i r e d  by  
t h e  w r i t i n g s  o f  M u ra s a k i1s p r e d e c e s s o r s ,  we a re  a g a in  
h a n d ic a p p e d  by our extreme l a c k  of  m a t e r i a l .  We may o f t e n  
e r r o n e o u s l y  c r e d i t  M urasak i  w i th  o r i g i n a l i t y  i n  c e r t a i n  
c h a r a c t e r s  o r  e v e n t s  when a c t u a l l y  t h e y  have been bo rro w ed  
from an e a r l i e r  work t h a t  i s  no l o n g e r  e x t a n t .  .Our 
t e n d e n c y  i s ,  t h e r e f o r e ,  t o  a s c r i b e  t o  M u rasak i  a g r e a t e r  
power o f  i n v e n t i v e n e s s  i n  t h e s e  r e a lm s  t h a n  i s  h e r  due .
A p a r t  f rom  t h e s e  c o n j e c t u r e d  b o r ro w in g s  we may s u g g e s t  a 
few f a i r l y  d e f i n i t e  i n s t a n c e s  of t r a d i t i o n a l i s m  i n  Murasaki*s 
s e l e c t i o n .
I n  th e  f i r s t  p l a c e ,  H ik a ru  G e n j i  h i m s e l f  can ,  i n  
many r e s p e c t s ,  be v iew ed  as  th e  t r a d i t i o n a l  h e ro  o f  Heian  
l i t e r a t u r e . ^ - 0  c h a r a c t e r  of  G e n j i ,  th e  ’ p e r f e c t
g e n t l e m a n 1 -  handsom e, - c u l t u r e d ,  s e n s i t i v e ,  o c c u p ie d  
c h i e f l y  i n  a f f a i r s  o f  l o v e  and i n  t h e  s e a r c h  f o r  n a t u r a l  
and a r t i s t i c  b e a u t y ,  b o rn  i n t o  t h e  h i g h e s t  a r i s t o c r a c y  -
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■belongs e s s e n t i a l l y  t o  a  lo n g  l i n e  o f  H e ian  h e r o e s  h a v in g  
i t s  o r i g i n  i n  t h e  m ukashi  o toko  o f  I s e  M o n o g a t a r i * As 
Kaneko w r i t e s ,
[The h e ro  o f  I s e ]  can ,  i n  f a c t ,  be c o n s i d e r e d  th e
a n c e s t o r  o f  H ik a ru  G-enji. ( 92)
And Kosogami s i m i l a r l y  i n s i s t s  t h a t  A r iw a ra  no N a r i h i r a  
m ust  be c r e d i t e d  w i th  t h e  c r e a t i o n  o f  t h e  t r a d i t i o n a l  
Heran h e r o 9w y /  Dr.  R oggendorf  p o i n t s  o u t  t h a t ,  d u r in g  
t h e  c o u r s e  o f  t h e  t e n t h  c e n tu r y ,  t h e  c o n v e n t i o n a l  
a r i s t o c r a t i c  h e ro  d e v e lo p e d  i n  th e  d i r e c t i o n  o f  g r e a t e r  
e l e g a n c e  and r e f i n e m e n t ,  j u s t  a s  t h e  l a n g u a g e  which he
( O / t t
spoke became i n c r e a s i n g l y  complex and s o p h i s t i c a t e d .  ' ' J 
In  h i s  e s s e n t i a l  o u t l i n e s ,  however,  t h e  p r o t a g o n i s t  o f  
I s e  i s  t h e  same ty p e  of  c h a r a c t e r  a s  men l i k e  T o sh ikag e  
and R a b a ta d a  i n  U t s u b o , t h e  Shosho i s  O ch lku b o , Kaneie  
i n  Kagero  N i k k i , and Y u k in a r i  i n  Makura no s 6 s h i .  I t  i s  
q u i t e  n a t u r a l  t h a t ,  i n  th e  c h o ic e  of  h e r  p r i n c i p a l  
c h a r a c t e r ,  M urasak i  sh o u ld  have b ee n  s t r o n g l y  i n f l u e n c e d  
by  t h i s  w e l l - e s t a b l i s h e d  t r a d i t i o - n ,  and sh o u ld  have endowed 
H ik a ru  G-enji w i th  t h a t  o u t e r  b r i l l i a n c e  and i n n e r  s e n s i b i l i t y  
w hich ,  w h i le  no d o u b t  r a r e  i n  r e a l  l i f e ,  had  i n  her- t im e 
come t o  be r e g a r d e d  as  t h e  i n e v i t a b l e  a t t r i b u t e s  o f  a 
f i c t i o n  a l  hero*
In  u s i n g  th e  s to c k  f i g u r e  o f  t h e  w icked  s t e p - m o t h e r ,  
M urasak i  e x h i b i t s  a f u r t h e r  i n s t a n c e  o f  t r a d i t i o n a l i s m  i n  
h e r  c h o ic e  o f  c h a r a c t e r s .  G e n j i ? s s t e p - m o t h e r ,  KQkiden 
l a i g o ,  who r e p r e s e n t s  th e  c l o s e s t  ap p ro ach  t o  a  v i l l a i n e s s  
i n  G e n j i  Monogaba r i ,  a s  w e l l  a s  W aka-M urasak i1 s s t e p -  
m o t h e r s Hydbukyo no Miya*s w i f e ,  b e lo n g  t o  th e  l i t e r a r y  
t r a d i t i o n  o f  waru-mamako -  h a r d ,  b i t t e r  women, whose c h i e f  
p l e a s u r e  i n  l i f e  c o n s i s t e d  i n  ad v a n c in g  th e  i n t e r e s t s  
o f  t h e i r  own o f f s p r i n g  and i n  t h w a r t i n g  t h e i r  s t e p - c h i l d r e n .
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Such a r c  th e  k i t a  no k a t a  i n  b o th  Ochikubo and S u y m iy o s h i» 
In d e e d ,  t h e  a c t i o n  of  t h e s e  l a s t  two b o ok s  c e n t e r s  a ro u n d  
t h e  c r u e l  c o n d u c t  o f  t h e  k i t a  no k a t a  to w a rd s  t h e i r  s t e p ­
d a u g h t e r s ,  and a ro u n d  t h e  n em es is  w hich  o v e r t a k e s  them a f t e r  
t h e  g i r l s  have b e e n  s a v e d  from t h e i r  c l u t c h e s  by  t h e  
. r e s p e c t i v e  h e r o e s  <. I n  Murasaki* s work ,  t h e  s te£)~m others  
occupy a f a r  l e s s  i m p o r t a n t  r o l e ;  a t  t h e  same t i m e ,  t h e y  
a r e ,  i n  my o p i n i o n ,  more p l a u s i b l e  c h a r a c t e r s  t h a n  t h e i r  
c o u n t e r p a r t s  I n  t h e s e  e a r l i e r  m o n o g a t a r i . B u t  w h i le  t h e  
f i g u r e s  o f  E o k id e n  and of Hy6buky6*s w i fe  may, t o  some 
e x t e n t ,  have  been  t a k e n  from r e a l  l i f e  -  M urasak i  S h ik ib u  
i s  h e r s e l f  r e p u t e d  t o  have b e e n  c u r s e d  w i t h  a  w icked  s t e p -  
m o th e r  -  t h e y  would ,  on t h e  w ho le ,  a p p e a r  t o  be  
s t e r e o t y p e d  c h a r a c t e r s  d e r i v e d  p r i m a r i l y  from  l i t e r a r y  
t r a d i t i o n ®  Shimasu Hisamoto g o es  so  f a r  a s  t o  says
C h a r a c t e r s  l i k e  Hydbukyd 110 Miya* s w i f e  s im p ly  
r e p r e s e n t  t h e  s t o c k  f i g u r e  of th o  wicked s t e p - m o t h e r  
»ooo and can  o n ly  b e  c o n s i d e r e d  t o  have  a  s o r t  of 
p r o v i s i o n a l  e x i s t e n c e .  M u rasa k i  h a s  n o t  t r i e d  t o  
d e s c r i b e  them i n  an a d e q u a te ,  d e t a i l e d  way, o r  t o  
endow them w i th  any new q u a l i t i e s  * She h a s  n o t  
a t t e m p t e d  t o  c r e a t e  d i s t i n c t  i n d i v i d u a l s . . . .  (95 )
A n o th e r  t y p e  o f  c h a r a c t e r  who would seem t o  b e l o n g
more t o  th e  r e a l m  o f  r o m a n t i c  l i t e r a r y  t r a d i t i o n  t h e n  t o
r e a l  l i f e  I s  t h a t  o f  t h e  l o v e l y  p r i n c e s s  u nhap io i ly  im?Tured
I n  some l o n e l y  c o u n t r y  house  where h e r  charms a r e  b e i n g
w a s te d  y e a r  a f t e r  y e a r .  17e have a l r e a d y  r e f e r r e d  t o
P r i n c e  H i t a c h i * s  d a u g h t e r ,  t h e  g a u c h e ,  r e d - n o s e d
Suetsum uhana-  who can be c o n s i d e r e d  a s o r t  o f  d e l i b e r a t e
( °6*!)t r a v e s t y  o f  t h i s  u n r e a l i s t i c  s t o c k  f i g u r e .   ^ J Many o f  
t h e  c h a r a c t e r s  i n  Gen j i  would ,  however,  a c t u a l l y  seem t o  
b e lo n g  t o  t h i s  g e n e r a l  t r a d i t i o n  of t h e  l o v e l y  young 
g i r l  u s e l e s s l y  s e q u e s t e r e d  I n  t h e  p r o v i n c e s 0 The he ro  
dreams o f  m e e t in g  such  a p e r s o n ,  end h i s  hopes  a r e  
e v e n t u a l l y  f u l f i l l e d « Genyi comes upon Yugao :ui t h e
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h ouse  a t  Rokuqd; he m ee ts  t h e  l i t t l e  M urasak i  p a s s i n g  a  
s a d ,  l o n e l y  l i f e  i n  th e  K itayam a;  and l a t e r ,  d u r i n g  h i s  
e x i l e ,  he d i s c o v e r s  A k ash i  no Ue l e a d i n g  a d e s o l a t e  l i f e  
i n  t h e  c o u n t r y  w i th  h e r  e c c e n t r i c  p a r e n t s .  S i m i l a r l y ,  
Kaomi, h a v in g  im ag in ed  some p u r e  s im p le  g i r l ,  u n s p o i l e d  
by  t h e  s o p h i s t i c a t i o n s  o f  c o u r t  l i f e ,  f i n d s  th e  two Hachi 
p r i n c e s s e s  i n  t h e  d i s t a n t  s e c l u s i o n  o f  t h e  U j i  p a l a c e ,  and 
c o n s e q u e n t ly  e n t e r s  upon h i s  c o u r s e  o f  d i s a p p o i n t m e n t s .
When he d e s c r i b e s  th e  p r i n c e s s e s  t o  N io u ,  he  shews how t h e y  
f i t  i n t o  h i s  r o m a n t i c  i d e a l . (97 )  L o v e ly  young g i r l s ,
■bur ied  away i n  l o n e l y  fa rm s and c o u n t r y  h o u s e s ,
w i th  n o t h i n g  t o  do b u t  b ro o d  on t h e i r  own m is ­
f o r t u n e , 1 (98)
a r e  among t h e  t r a d i t i o n a l  h e r o i n e s  of H e ian  ro m an c es .
T o s h ik a g e * s  d a u g h t e r  i n  Ut s u b o , Ochikubo no Kim i,  and  th e
h e r o i n e  o f  S um iyosh i  b e lo n g  t o  a  l i t e r a r y  l i n e a g e  which
u n d o u b te d ly  i n f l u e n c e d  M u rasak i* s  c h o ic e  o f  f e m in in e
c h a r a c t e r s .
J a p a n e s e  c r i t i c s  have g iv e n  p a r t i c u l a r  a t t e n t i o n  t o  
M u rasa k i* s  f r e q u e n t  u s e  i n  h e r  n o v e l  o f  e v e n t s  and 
s i t u a t i o n s  o c c u r r i n g  i n  p r e c e d i n g  mon o g a t o r i . T h a t  she 
h e r s e l f  was w e l l  aware how o f t e n  t h e  h a p p e n in g s  and 
g e n e r a l  p l o t s  i n  G-enyi b e lo n g e d  to  l i t e r a r y  t r a d i t i o n ,  i s  
e v i d e n t  from many r e f e r e n c e s  i n  th e  c o u r s e  of t h e  n a r r a t i v e  
t o  e a r l i e r  works o f  f i c t i o n .  We have a l r e a d y  o b s e rv e d  
two i n s t a n c e s  i n  w hich  M urasak i  d e s c r i b e s  c e r t a i n  
r e l a t i v e l y  s t r a n g e  e v e n t s  as  seeming t o  b e lo n g  to  some 
o ld  m o n o g a t a r i <.^99) ^  s i m i l a r  r e f e r e n c e s  w i l l  now
■ l l «"l 1 I ' 1 "  iTH l~i '■ ■Vlai l '1  1---- -
be m e n t io n e d .  The Emperor* s f e e l i n g s  i n  Book I  a r e  
c o n s i s t e n t l y  i d e n t i f i e d  w i th  t h o s e  of t h e  Emperor Hsuan 
Tsung i n  t h e  g h ' ang Hgn K e ; f o r  t h e i r  l o s s  and so r ro w  a r e  
o f  t h e  same 'c o l o u r .  T hus ,  K i r i t s u b o  no Mikado a d d r e s s e s  
t h e  m essen g e r  who h as  v i s i t e d  t h e  l o s t  l a d y * s  home i n
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t e rm s  c l e a r l y  d e r i v e d  from  t h e  r o m a n t i c  t r a d i t i o n  o f  Po 
Ghu-1 » He w is h e s  t h a t  t h e  m e sse n g e r  c o u ld ,  l i k e  th e  
T a o i s t  w iz a rd  i n  th e  o r i g i n a l  s t o r y ,  b r i n g  back  some 
k e e p s a k e  from  th e  d ead  l a d y s ^ ^ ^
N aki  h i t o  no sum ika  t a z u n e - i d e t a r i k e m u ,  s h i r u s h i  (101) 
no k a n z a s h i  n a r a m a s h ik a b a  to  omosu mo, i t o  k a i  h a s h i ; "
At n i g h t ,  t h e  Emperor K i r i t s u b o  i s  u n a b le  t o  s l e e p ,  and
s i t s  up b y  t h e  l i g h t  o f  a  t o r c h ,  s t e e p e d  i n  s o r r o w f u l
t h o u g h t s ;  " O b o s h i - y a r i t s u t s u ,  t o m o s h i b i  wo k a k a g e -
t s u k u s h i t e ,  ok i-ow ash im asu . '*^   ^ The s l e e p l e s s n e s s  of
t h e  Emperor Hsuan Tsung i s  s i m i l a r l y  d e s c r i b e d i
!,K u ( l )  t e n g ( l )  t ' i a o ( l )  c h i n ( 4 ) w e i ( 4 ) c h f e n g (2 ) m ie n ( 2 ) . Tr
I n  Book 2 , Gen;ji*s e a r l y  amorous c a r e e r  i s  compared, w i t h
mock d i s p a r a g e m e n t ,  t o  t h a t  o f  K a t a n o  n o  S h o s h o ,  t h e
‘p e r f e c t  lo v e r*  and  h e r o  o f  a  m o n o g a ta r i  t h a t  i s  now l o s t ;
n a y o b ik a  n i  o k a s h i k i  k o t o  wa n a k u t e ,  K atano  
no Sh6s h 6 n i  wa w arawaretam aikem u ka  s h i . ( 103)
The f i g u r e  w hich  a p p e a r s  on th e  t e r r i b l e  n i g h t  o f  Ydago* s
(B o o k  4) r e m i n d s  G e n j i  o f  o l d  m o n o g a t a r i  a b o u t  a p p a r i t i o n s
and t h e i r  s i n i s t e r  - p o w e r P r i n c e  Byobukyo* s w i f e
i s  an g ry  a b o u t  t h e  f o r t u n e  of h e r  s t e p - d a u g h t e r ,  M u rasa k i ,
i n  b e i n g  a d o p t e d  and  m a r r i e d  by G e n j i  -  a ty p e  o f  l u c k
b e l o n g i n g  more t o  f i c t i o n  t h a n  t o  r e a l  l i f e  (Book 1 0 ) ;
*000 mam ah aha no K i t a  110 K a ta  wa, y a s u k a r a z u  
o b o su b esh i*  M u k a s h i -m o n o g a ta r i  n i ,  k o t o s a r a  n i  
t s u k u r i - i d e t a r u  yd n a r u  o n - a r i s a m a  n a r i . "  * (105)
I n  Book 2 4 ,  T a n a k a t s u r a  r e f l e c t s  on th e  u n f o r t u n a t e  p o s i t i o n
o f  s t e p - c h i l d r e n  l i k e  h e r s e l f ,  as  shewn by t h e  e v e n t s  of
o ld  moncg a t a r i . ^ ^ ^ )  j n  pwo exam p les ,  t h e
r e f e r e n c e  i s  c l e a r l y  t o  works l i k e  Ochikubo an d  Sum iyosh i  <.
L a t e r  (Book 2 5 ) ,  T a m s k a t s u ra  t h i n k s  abou t  h e r  a d v e n t u r e s
i n  f s u k u s h i ,  a n d  d e c i d e s  t h a t  t h e y  w e r e  v e r y  s i m i l a r  t o
t h o s e  o f  t h e  s t e p - c h i l d  h e r o i n e  i n  S u m i y o s h i , a n d  a t  l e a s t
as  u n p l e a s a n t . 0 0 7 )  I n  b 00]ic 31 ? t h e  o ld  n u r s e  e x p r e s s e s
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p i t y  f o r  t h e i r  n i s i r e s s  T l i t t l e  c h i l d r e n  o f o r  H igekuro  w i l l  
l i k e  f a t h e r s  i n  o ld  m o n o g a ta r i , u n d o u b te d ly  abandon them, 
now t h a t  he h a s  s e t  h i s  mind upon some new w o m a n ^ ^ ^
a
I n  Book d7? O ig im i s u s p e c t s  K ao ru 1s c o r d i a l  a t t i t u d e  
to w a rd s  h e r  o ld  r e t a i n e r ,  Ben no K i r n i . ^ ' ^ ^  The s t a n d a r d  
c o u r s e  o f  e v e n t s  i n  a n c i e n t  m o n o g a ta r i  i s  f o r  t h e  u n s c ru p u ­
l o u s  l o v e r  t o  p l a n  h i s  a b d u c t i o n  w i th  t h e  h e l p  of  some o ld  
and t r u s t e d ,  s e r v a n t ,  who, a t  t h e  c r u c i a l  moment, d i s o b e y s
* * ■ t ^h i s  m i s t r e s s  o r d e r s .  And in d e e d  O i g i m i 9s s u s p i c i o n s ,  
b a s e d  upon h e r  f a m i l i a r i t y  w i th  l i t e r a r y  ' t r a d i t i o n ,  a r e  b y  
no means i l l - g r o u n d e d .  In  Book 4.9 , Naka no Kimi,  f o r  
th e  f i r s t  t im e  abandoned by  N iou ,  compares  h e r  f e e l i n g s  
t o  t h o s e  o f  f i c t i o n a l  h e r o i n e s  who have  found  th e m s e lv e s  
i n  t h e  same s i t u a t i o n . ( -^ ^ 0  ^  enc  ^ 0p Book 51? U k ifu n e
su d d e n ly  d i s a p p e a r s  from U j i ,  and  h e r  a t t e n d a n t s  b e l i e v e  
t h a t -  she  h a s  f i n a l l y  b ee n  a b d u c te d  by  e i t h e r  Kaoru or N iou .  
M u rasak i  b e g i n s  Book 52 by s a y i n g  t h a t  t h i n g s  happen  j u s t  
as  i n  e a r l i e r  m o n o g a t a r i ,  and s a v s  t h a t  she w i l l  t h e r e f o r e
■w T O w . i V 'w u i im iw w u i i f m r i
om it  t h e  u s u a l  d e s c r i p t i o n s ;
K ash ik o  n i  wa h i t o - b i t o ,  owasenu wo motome- 
sawagedo k a i  n a s h i .  M o n o g a ta r i  no h im egim i no h i t o  
n i  nusum are ta ram u  a s h i t a  no sama n a r e b a ,  kuw ash iku  
m o i i - 1 s u z uke z u . (111)
I n  a l l  o f  t h e s e ,  and i n  many s i m i l a r  i n s t a n c e s  t h r o u g h o u t
G e n j i , i t  i s  a s  i f  M urasak i  w ish ed  to  f o r e s t a l l  t h e  ch a rg e
of  b a n a l i t y  by  d e l i b e r a t e l y  c a l l i n g  a t t e n t i o n  t o  th e
o f t e n  t r a d i t i o n a l  n a t u r e  o f  h e r  e v e n t s .
f a r  more num erous ,  however,  t h a n  t h e s e  o c c a s io n s  on
which o v e r t  r e f e r e n c e  i s  made t o  p r e v i o u s  m o n o g a t a r i , a r e
t h o s e  i n  which M u rasak i  u s e s  h a p p e n in g s  and s i t u a t i o n s
o c c u r r i n g  i n  e a r l i e r  works w i t h o u t  m e n t io n in g ,  o r  p e r h a p s
som etim es  even  r e c o g n i z i n g ,  t h e i r  t r a d i t i o n a l  c h a r a c t e r .
W hile  t h e  most f r e q u e n t  and obv ious  b o r r o w in g s  a r e  from
U tsubo  and Ochikubo, works l i k e  I s e ,  T a k e t o r i , T o s a ,
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KagerS , Akazome S h u , and Makura no Goshi would a l s o  seem 
t o  have had an i n f l u e n c e  upon M u r a s a k i1 s c h o i c e  o f  e v e n t s ? “^  
F o r  t h e  p u r p o s e s  o f  t h e  p r e s e n t  i n v e s t i g a t i o n ,  i t  w i l l  
s u f f i c e  to  g iv e  a few i n s t a n c e s  i n  which M urasak i  s e l e c t e d  
t h e  h a p p e n in g s  o f  h e r  n o v e l  n o t  so much from  r e a l  l i f e  
a s  from  t h e  w r i t i n g s  o f  h e r  two p r e d e c e s s o r s  i n  s u s t a i n e d  
n a r r a t i v e  f i c t i o n ,  Though some o f  th e  f o l l o w i n g  
c o r r e s p o n d e n c e s  .may he due t o  c o i n c i d e n c e ,  a l a r g e  p r o ­
p o r t i o n  u n d o u b te d ly  r e s u l t s  from  l i t e r a r y  i n f l u e n c e *
I n  t h e  Tamagoto, Hosoi Sadao p a r t i c u l a r l y  s t r e s s e s  
t h e  im p o r ta n c e  o f  Utsubo as  a s o u rc e  f o r  e v e n ts  i n  G e n j i S 
He s u p p o r t s  t h e  t r a d i t i o n  t h a t  M u ra s a k i1s f a t h e r  was the  
a u t h o r  o f  U t s u b o , and t h e r e f o r e  f i n d s  i t  n a t u r a l  t h a t  t h i s  
work s h o u l d  have had  p a r t i c u l a r  - i n f lu e n c e  upon Gen j l „
The f o l l o w i n g  c o r r e l a t i o n s  a re  m e n t io n e d ,  among o t h e r s "
1) t h e  Emperor s e e s  N a i s h i  no Kami by  t h e  l i g h t  o f  
glow-worms ( U ts u b o 3 T o s h ik a g e ) ; G e n j i  su sp en d s  a  hag  
o f  glow-worms, and l e t s  Hyobukyo no Miya see
T am ak a tsu ra  ( Genj i i Hot a r u ) ;
2) N ak a tad a ,  N a k a y o r i ,  and t h e i r  f r i e n d s  weigh th e  
m e r i t s  o f  v a r i o u s  women d u r in g  t h e  c o u r s e  of  a  p a r t y  
a t  Suzum i1s r e s i d e n c e  (U tsubo  s - H a t s u a k i ) ; d u r in g  
t h e  famous Amayo no S h i n a s a dame, Genj i  and h i s  
f r i e n d s  d i s c u s s  d i f f e r e n t  s o r t s  o f  women ( G e n j i s 
H a h a k ig i ) ;
3) B a k s ta d a  g a t h e r s  t o g e t h e r  h i s  f a t h e r 1s many 
m i s t r e s s e s  a t  t h e  S an jo d en  ( U t s u b o t Otome) ; G en j i  
a r r a n g e s  f o r  h i s  m i s t r e s s e s  t o  l i v e  a t  t h e  R o k u i jo - ln  
and th e  N i j o - i n  (Gen j i ; O tom e);
A) N ak a tad a  s e c r e t l y  e s p i e s  Ni no Miya d u r in g  t h e
c o u r se  of a f o o t b a l l - g a m e  ( U t s u b o 2 Kun1- y u z u r i ) ;  
K ash iw ag i  g e t s  a c l a n d e s t i n e  g l im p s e  o f  Nyosan, a l s o  
d u r in g  a  game o f  f o o t b a l l  ( G e n j l g Wakana (g e )  ) ;
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3) Tadanaka and o t h e r s  r e a d  t h e  c o l l e c t e d  n o t e s  ( sh u )
of  T o sh ik ag e* s  t r a v e l s ,  and t h e  c o l l e c t i o n  I s  ad m ired  
by  a l l  ( U tsu b o s Z 6 k a l ) ; t h e  C o u r t  i s  moved by  
G e n j i* s  p i c t u r e - d i a r y  r e c o r d i n g  h i s  e x i l e  a t  Suma and 
A k ash i  ( G e n j i % Eawase) ;
6) F u j i h i d e  immerses h i m s e l f  i n  c l a s s i c a l  s t u d i e s  
(Utsubos  Z o k a l ) ; Y f tg ir i  e n t e r s  t h e  d a i g a k u , and 
becomes an a lm o s t  t o o  a s s i d u o u s  s t u d e n t  ( G e n j i ; Otome)
7) . S a n e ta d a  b r e a k s  i n t o  h i s  w i f e ' s  s e c l u s i o n  ( U ts u b o ;
Kiku no U tag e ) ; Kaoru a t t e m p t s  t o  v i s i t  U kifune  i n  
h e r  f i n a l  r e t i r e m e n t  ( G e n j i 3 Yume no U k i h a s h i ) ;
8) t h e  Emperor Saga i s  p r e s e n t e d  w i th  young s h o o t s  on 
h i s  f i f t i e t h  b i r t h d a y  ( U tsu b o % S a g a - I n ) ; G e n j i  
s i m i l a r l y  p r e s e n t s  young s h o o t s  on t h e  Emperor 
Suzaku* s f i f t i e t h  b i r t h d a y  (G e n j I t  Wakana ( j 6 )  ) ;
9) t h e  k u r u m a - a r a s o i  i n  K u n l - y u z u r i  ( U tsu b o ) , and i n  
Aol ( G e n j i ) ;
10) t h e  g e n e r a l  r i v a l r y  b e tw een  N a k a tad a  and Suzumi; 
t h a t  be tw een  G e n j i  and f o  no Chujo (and  a l s o  t h a t  
be tw een  Kaoru and N i o u ) ;
11) t h e  t s u m a - a r a s o i  f o r  l a k a  -no Miya; t h a t  f o r  
T a m a k a ts u ra ,  ( w h i l e  t h i s ,  i n  t u r n ,  may come from  
t h a t  f o r  Kaguyahime i n  T a k e t o r l ) ;
12) t h e  a d m i r a t i o n  of  th e  f o u r  s e a s o n s  a t  th e  p a l a c e  i n  
F u k iag e  ( j 6 ) ; t h e  d i s c u s s i o n  of t h e  s e a s o n s  a t  t h e  
Roku j 6 - I n  ( Otome) .
I h e  c o r r e s p o n d e n c e s  between  Qchikubo and G en j i  have
b e e n  p a r t i c u l a r l y  s t u d i e d  by  t h e  c o n tem p o ra ry  s c h o l a r ,
Hasegawa Fukuhei  He i n d i c a t e s  t h e  fo l l o w in g s
1) th e  h e r o i n e s  o f  b o t h  books a r e  d i s l i k e d  and 
p e r s e c u t e d  by t h e i r  s t e p - m o t h e r s ;
2) b o t h  h e r o i n e s  have an a f f e c t i o n  f o r  t h e i r  f a t h e r s ,  
and a f t e r  t h e y  have r i s e n  i n  t h e  w orld  by  means o f
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f o r t u n a t e  m a r r i a g e s ,  t h e y  e n t e r t a i n  t h e i r  f a t h e r s  
a t  a b a n q u e t ;
3). t h e  Kurodo no Sh8sh6 ( O chikubo) and H igekuro  ( G e n j i ) 
a r e  s e p a r a t e d  f rom  t h e i r  w ives  i n  a s i m i l a r  m anner ,  
d) t h e  k u r u m a - a r a s o i  * T h is  l a s t  e v e n t  seems t o  have 
b ee n  o f  a  p a r t i c u l a r l y  t r a d i t i o n a l  n a t u r e ,  and  
f r e q u e n t l y  f i g u r e s  i n  t h e  a n c i e n t  i l l u s t r a t i o n s  o f  
m o n o g a t a r i .
L i t e r a r y  s o u r c e s  a r e  n o t  u s u a l l y  s u g g e s t e d  f o r  t h e
K aoru -N iou  seq u e n ce  a t  t h e  end o f  G en i i*  I t  i s  p o s s i b l e .
h ow ever ,  t h a t  U k i f u n e ' s  t r a g e d y  may have b e e n  i n s p i r e d
by t h e  famous s t o r y  i n  Yamato M o n o g a ta r i  o f  t h e  maiden o f
U b ara ,  who, b e i n g  h o p e l e s s l y  t o r n  be tw een  two l o v e r s ,
f i n a l l y  drowns h e r s e l f  i n  t f e l k u t a  R iv e r*  M u rasa k i ,  o f
c o u r s e ,  d e p a r t s  from  t h e  t r a d i t i o n  by  making U k i f u n e f s(n i s )s u i c i d e  u n s u c c e s s f u l . v J
From t h i s  b r i e f  d i s c u s s i o n  of  l i t e r a r y  s o u r c e s ,  i t  
may be g a t h e r e d  t h a t  M urasak i  d e r i v e d  t h e  c h a r a c t e r s  and 
e v e n t s  o f  h e r  n o v e l  t o  a  c o n s i d e r a b l e  e x t e n t  from  t h e  
w r i t i n g s  o f  h e r  p r e d e c e s s o r s *  What were t h e  c h i e f  e f f e c t s  
o f  t h i s  t r a d i t i o n a l i s m  upon M u ra s a k i1s s t y l e ,  and
how does  she  compare i n  t h i s  w i t h  p r e v i o u s  a u t h o r s ?  I n  
t h e  f i r s t  p l a c e ,  i t  do es  n o t  seem to  have a l t e r e d  t h e  
p e r s o n a l  q u a l i t y  of h e r  w r i t i n g .  For  t h e  s to c k  
c h a r a c t e r s ,  su ch  a s  t h e  unhappy p r i n c e s s ,  and th e  s t o c k  
e v e n t s ,  such  a s  t h e  k u r u m a - a r a s o i , b e lo n g e d  t o  a w e l l -  
e s t a b l i s h e d  r o m a n t i c  t r a d i t i o n ,  w i th  which M urasak i  was 
t h o r o u g h l y  imbued, and which e n t e r e d  i n t o  t h e  c r e a t i o n  of  
G e n j i  a s  p a r t  o f  h e r  p e r s o n a l  e x p e r i e n c e .  The c h a r a c t e r s  
and e v e n t s  t a k e n  from p r e c e d i n g  l i t e r a t u r e  a r e  t r e a t e d  i n  
much t h e  same way a s  t h o s e  d e r i v e d  d i r e c t l y  f rom  M u ra s a k i1s 
own l i f e *  F o r  exam ple ,  were we n o t  f a m i l i a r  w i th  th e
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k u r u m a -a ra so  1 p a s s a g e s  i n  Utsubo and Ochl k u b o , t h e  p e r s o n a l ,  
e m o t io n a l  q u a l i t y  of  M u ra s a k i1s d e s c r i p t i o n  of t h e  
e n c o u n te r  i n  Aoi would co n v in ce  u s  t h a t  t h i s  e v e n t  b e lo n g e d  
t o  h e r  d i r e c t  e x p e r i e n c e ,  r a t h e r  t h a n  t o  l i t e r a r y  t r a d i t i o n .  
Shimazu w r i t  e s ;
Though we sp eak  o f  t h e  i n f l u e n c e  o f  p r e c e d i n g  
l i t e r a t u r e ,  M urasak i  u s e d  e le m e n ts  i n  e a r l i e r  works 
as  m a t e r i a l  f o r  h e r  n o v e l  i n  e x a c t l y  t h e  same way t h a t  
she  u s e d  t h e  f a c t s  o f  h e r  own d i r e c t  p e r s o n a l  
e x p e r i e n c e ;  no d i s t i n c t i o n  w h a te v e r  i s  made be tw een  
t h e s e  two t y p e s  o f  m a t e r i a l .  (116 )
F o r  M u ra sa k i ,  a s  a  w r i t e r ,  t h e r e  was no r i g i d  l i n e  o f  
d e m a r c a t io n  b e tw e en  e l e m e n t s  o f  t r u t h  and e le m e n ts  of 
f i c t i o n .  I n  G e n j i , as  we have s e e n ,  t h e y  e x i s t  s i d e  by  
s i d e ,  and a r e  u s u a l l y  i n d i s t i n g u i s h a b l e .
While M u r a s a k i1s t r a d i t i o n a l i s m  d o es  n o t  a p p e a r  t o  
have a f f e c t e d  th e  p e r s o n a l  q u a l i t y  of h e r  w r i t i n g ,  i t  
does  c o n s t i t u t e  one o f  t h e  p r i n c i p a l  l i m i t a t i o n s  t o  t h e  
r e a l i s t i c  b a s i s  o f  h e r  s e l e c t i o n . T h is  i s  p a r t i c u l a r l y  
e v i d e n t  i n  t h e  c a s e  o f  t h e  c h a r a c t e r s *  F i g u r e s  l i k e  th e  
p e r f e c t  h e r o  ( P r i n c e  G e n j i ) , t h e  w ick e d  s t e p - m o t h e r  
(K ok iden  and Hy6buky6*s w i f e ) ,  t h e  l o n e l y  h e r o i n e  (Waka- 
M u rasak i)  o f t e n  seem to  b e lo n g  more t o  th e  r e a lm  o f  
r o m a n t i c ,  even f a i r y - t a l e ,  t r a d i t i o n ,  t h a n  t o  r e a l  l i f e *
Gen j 1 Mono g a t  a r  1 c l e a r l y  s h a r e s  t h i s  t r a d i t i  o r  olislic basis  
w i th  t h e  two p r e v i o u s  e x t a n t  works o f  s u s t a i n e d  f i c t i o n .  
However, c e r t a i n  i m p o r t a n t  d i f f e r e n c e s  m ust  be no ted*
F i r s t ,  t h e  t r a d i t i o n a l  q u a l i t y  of t h e  c h a r a c t e r s  i n  U tsubo 
and O ch ikubo does n o t  change a p p r e c i a b l y  d u r in g  t h e  c o u r se  
o f  t h e  n a r r a t i v e s .  Both  N ak a tad a  and t h e  Shosho rem a in  
c o n s t a n t l y  i n  t h e  mould o f  t h e  c o n v e n t i o n a l  ro m a n t ic  
h e r o .  I n  M u rasa k i* s  n o v e l ,  how ever ,  t h e r e  i s  a s t e a d y
(117^d ev e lo p m en t ,  p a r a l l e l i n g  t h e  d ev e lo p m en t  i n  t h e  l a n g u a g e ,  
from t h e  t r a d i t i o n a l  p r i n c e - h e r o  o f  t h e  op en in g  books
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to w a rd s  t h e  new and somewhat more complex f i g u r e  of G e n j i  
a t  t h e  end o f  h i s  l i f e .  And most p a r t i c u l a r l y , i t  i s  a 
mark o f  ^ u r a s a k i ! s o r i g i n a l i t y  t h a t ,  i n  t h e  l a s t  f o u r t e e n  
hooks o f  G e n j i , she  c o m p le t e ly  abandoned  t h e  t r a d i t i o n a l  
p r o t a g o n i s t ,  H ik a ru  G e n j i ,  and s h i f t e d  th e  c e n t e r  o f  h e r  
n o v e l  t o  th e  f i g u r e  of  Kaoru, f o r  whose s t r a n g e  and h i g h l y  
i n v o l v e d  c h a r a c t e r  we a r e  aware o f  no l i t e r a r y  p r e c e d e n t  
S i m i l a r l y ,  t h e  h e r o i n e  chan ges  from t h e  more o r  l e s s  
t r a d i t i o n a l  M u rasa k i ,  t h e  a p p r o p r i a t e  companion of t h e  
h e r o - p r i n c e ,  t o  the  n e u r o t i c  U k ifu n e ,  K a o ru 1s r e a l  s o u l — 
m a t  e , w.h o a l  s o an p e a r s  t o  be an e n t  i  r  e l y  o r  i  g i n a l  c r  e a t  i  on 
o f  M urasak i  g h i k i b u .
A f u r t h e r  i m p o r t a n t  d i s t i n c t i o n  b e tw e en  G en j i  
M o n o g a ta r i  and a work l i k e  Ochikubo r e s u l t s  from th e  
r e l a t i v e  s i g n i f i c a n c e  o f  t h e  t r a d i t i o n a l  e v e n t s  i n  th e
mo n o g a t a r i . I n  Och i k u b o , t h e  e n t i r e  book c e n t e r s  abou t  
t h e  t r a d i t i o n a l  s t o r y  o f  th e  m i s t r e a t e d  young l a d y  who i s  
f i n a l l y  emancipated., f rom  t h e  c o n t r o l  o f  h e r  'wicked s t e p ­
m o th e r .  A l l  t h e  c h a r a c t e r s  and s i t u a t i o n s  a r e  s u b s i d i a r y  
to  t h i s  p l o t .  The h a p p e n in g s  o f  Ge n j i , on t h e  o t h e r  hand ,  
have r e l a t i v e l y  l i t t l e  im p o r ta n c e  i n  t h e m s e l v e s .  As 
D r .  Waley w r i t e s ,
M u rasa k i ,  l i k e  th e  n o v e l i s t  o f  t o - d a y ,  i s  n o t  
p r i n c i p a l l y  i n t e r e s t e d  i n  t h e  e v e n t s  of t h e  s t o r y ,  
b u t  r a t h e r  i n  t h e  e f f e c t  which t h e s e  e v e n ts ,  may have 
upon t h e  minds o f  h e r  c h a r a c t e r s .  (119)
3-n O ch ik ub o , f o r  i n s t a n c e ,  t h e  k u r  uma~ a r  as  o i  i s  m e re ly
one of  t h e  e v e n ts  in v o lv e d  i n  t h e  co n d ig n  p u n ishm en t  t h a t
t r a d i t i o n a l l y  o v e r t a k e s  th e  w icked  s t e p - m o t h e r ;  i n  G e n j i ,
i t  i s  u s e d  t o  shew t h e  e f f e c t  o f  a h u m i l i a t i o n  upon th e
p ro u d ,  b i t t e r  Rokujo M iyasud ok oro , and t o  e x t e r i o r i s - e  th e
c o n f l i c t  t h a t  h as  lo n g  e x i s t e d  b e tw e e n  h e r s e l f  and t h e
woman whom she su p p o ses  t o  be th e  c h i e f  r i v a l  f o r  G e n j i* s
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a f f e c t i o n s ,  Aoi 110 Ue - ' I n  U ts u b a  and Ochi k u b o , th e  
p r im a ry  aim was t o  t e l l  a s t o r y ,  and, i n  so  f a r  a s  
t r a d i t i o n a l  e l e m e n t s  were u s e d ,  t h e  work i t s e l f  t e n d e d  
t o  be o f  a - t r a d i t i o n a l  n a t u r e .  I n  G e n j i , p l o t  e l e m e n ts  
a r e  no l o n g e r  o f  p r i n c i p a l  im p o r ta n c e  5 w h i le  th e  
c h a r a c t e r s  and e v e n t s  may o f t e n  be t r a d i t i o n a l ,  t h e  b a s i c  
a r t i s t i c  im p u lse  l i e s  i n  t h e  c r e a t i o n  o f  an o r i g i n a l  
u n i v e r s e  by  means o f  which the  w r i t e r *  s t o t  a], v iew  of  
l i f e  may be e x p r e s s e d .
From t h e  p o i n t  o f  v iew  o f  s t y l e ,  t h e  most  i m p o r t a n t  
c o n s i d e r a t i o n  i s  n o t  th e  n a t u r e  o f  M u rasa k i* s  s o u r c e s ,  
b u t  how she u s e s  them t o  c r e a t e  an  o r i g i n a l  and  r e a l i s t i c  
w o r ld .  G e n j i  i s  r e p l e t e  w i th  t r a d i t i o n a l  c h a r a c t e r s  and 
e v e n t s ;  b u t  I n  no way do t h e y  i m p a i r  t h e  t o t a l  a r t i s t i c  
o r i g i n a l i t y  o f  th e  work .  As Dr. Onoe w r i t e s ,
I t  a t t e s t s  t o  M urasak i  * s t a l e n t  t h a t  w h i le  
[ l i t e r a r y ]  s o u r c e s  may have i n f l u e n c e d  h e r ,  she f r e e l y  
a d a p te d  t h e  i d e a s  of t h e  o r i g i n a l s ,  and t h a t ,  I n  
most c a s e s ,  n o t  o n ly  do no t r a c e s  o f  t h e s e  o r i g i n a l s  
r e m a in ,  b u t  she  v a s t l y  enhanced  them by  means o f  h e r  
a l t e r a t i o n s .  ( 120)
M u rasa k i* s  u n p r e c e d e n t e d  t e c h n i q u e  o f  r e a l i s t i c  p r e s e n t a ­
t i o n  was a p p l i e d  j u s t  as  much t o  e l e m e n t s  t a k e n  from, e a r l i e r  
works a s  t o  t h o s e  which were  d e r i v e d  from  h e r  own d i r e c t  
e x p e r i e n c e  . v* ‘
4* C o n c lu s io n .  To c o n c lu d e ,  we h a v e ,  i n  ou r
s t u d y  o f  M u rasa k i* s  l i t e r a r y  
c r i t i c i s m ,  s e e n  t h a t  sh e  a d v o c a te d  a ty p e  o f  f i c t i o n  i n  
which t h e  f e e l i n g s ,  c h a r a c t e r s ,  e v e n t s ,  and i d e a s  were 
ch o sen  p r i m a r i  1 y  from, t he a u t h 0 r  * s d i r e c t  p e r s o n a l  
e x p e r i e n c e  and from  t h e  r e a l  l i f e  w i th  w hich  he was 
f a m i l i a r .  These  t h e o r i e s  a r e ,  t o  a  l a r g e  e x t e n t ,  a p p l i e d
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i n  t h e  w r i t i n g  o f  G en j i  M o n o g a t a r i . The g e n e r a l  f e e l i n g s  
which M u rasak i  e x p r e s s e s  i n  h e r  n o v e l  would seem t o  
c o r r e s p o n d  t o  t h e  p r i n c i p a l  e m o t io n a l  p a t t e r n s  o f  h e r  
own l i f e ;  t h e  c h a r a c t e r s  and h a p p e n in g s  b e lo n g  l a r g e l y  t o  
t h e  c o n tem p o ra ry  H eian  s o c i e t y  sh e  knew, r a t h e r  t h a n  t o  
t h e  f a n t a s t i c  r e a lm s  o f  f a i r y —l o r e ; t h e  i d e a s  and 
r e f l e x i o n s  on d i f f e r e n t  s u b j e c t s  a r e  n o t  t a k e n  from  th e  
t e a c h i n g s  o f  any s i n g l e  s c h o o l ,  b u t  a r e  t h o s e  of t h e  
w r i t e r  h e r s e l f *  Y e t ,  a s  we have  s u g g e s t e d ,  t h i s  p e r s o n a l  
and r e a l i s t i c  q u a l i t y  of  M urasak i*s  w r i t i n g  i s  n o t ,  i n  
i t s e l f ,  o r ig in a l®  For t h e  p e r s o n a l  f ram e  o f  r e f e r e n c e  
i s  one o f  t h e  p r i n c i p a l  c h a r a c t e r i s t i c s  o f  t h e  e n t i r e  
kanabun  l i t e r a r y  t r a d i t i o n ; and a l r e a d y  a f t e r  t h e  f i r s t  
book o f  U t s u b o , e l e m e n t s  o f  t h e  s u p e r n a t u r a l  a r e  l a r g e l y  
e x c lu d e d ,  and we f i n d  a  more o r  l e s s  r e a l i s t i c  ty p e  of 
f i c t i o n ®
Ue have a l s o  em ph as ised  t h a t  t h e  r e a l i s t i c  b a s i s  
o f  M u rasa k i* s  s e l e c t i o n  o f  m a t e r i a l  i s  i t s e l f  l i m i t e d  by 
s e v e r a l  a s p e c t s  o f  h e r  w r i t ing®  The most i m p o r t a n t  o f  
t h e s e  i s  h e r  f r e q u e n t  u se  o f  t r a d i t i o n a l  c h a r a c t e r s  and 
e v e n t s ,  p a r t i c u l a r l y  i n  t h e  e a r l y  p a r t  o f  h e r  work when, 
a s  i n  t h e  c a s e  o f  h e r  l a n g u a g e ,  t h e  i n f l u e n c e  of l i t e r a r y  
p r e d e c e s s o r s  was g r e a t e s t ®  M u rasak i* s  o r i g i n a l i t y  and 
r e a l i s m  do n o t  r e s u l t  so much from  t h e  ty p e  o f  m a t e r i a l  
which she u s e d ,  a s  from h e r  t e c h n i q u e  o f  p r e s e n t a t i o n .  On 
t h i s  s u b j e c t ,  Shimazu w r i t e s s
We may i n f e r  t h a t  M u rasak i* s  v iew  on c r e a t i v e  
l i t e r a t u r e  was p r e c i s e ,  a s  w e l l  a s  advanced  f o r  h e r  
t i m e .  She b e l i e v e d  t h a t  even when h e r  m a t e r i a l  
c o n s i s t e d  o f  t h e  u n r e a l i s t i c  p r o d u c t s  of t h e  
i m a g i n a t i o n ,  h e r  a c t u a l  t e c h n i q u e  must be b a s e d  upon 
t h e  p r i n c i p l e s  o f  r e a l i s m .  (121)
One o f  t h e  main p u r p o s e s  o f  t h e  f o l l o w i n g  two 
c h a p t e r s  w i l l  be  t o  examine some of t h e  means by  which
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M u rasa k i  a c h i e v e d  t h i s  o r i g i n a l  e f f e c t  o f  r e a l i s m ,  even  
when h e r  c h a r a c t e r s  and e v e n t s  were so o f t e n ,  of a r o m a n t i c ,  
i d e a l i s t i c ,  s y m b o l ic ,  o r  t r a d i t i o n a l  n a t u r e .  We s h a l l  
b e g i n  by  n o t i n g  t h e  more c o n v e n t i o n a l  a s p e c t s  o f  h e r  
s t y l e ;  and t h e n  s h a l l  s t u d y  t h o s e  e l e m e n t s  o f  M u r a s a k i f s 
t e c h n i c u e  th a n k s  t o  w hich  t h e  p e o p le  and h a p p e n in g s  o f  
h e r  f i c t i t i o u s  w o r ld  hav e ,  th ro u g h  t h e  c e n t u r i e s ,  r e m a in e d  
so  r e a l  and c o n v in c in g .
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CHAPTER FIVE
THE TECHNIQUE OF PRESENTATION.
1 .  T r a d i t i o n a l  The t e l l i n g - m e t h o d  i n  O e n j i ,
A sp e c ts?  . , , , , .a s  m  p r e v i o u s  d e n k i - m o n o g a t a n ,
a )  I n f l u e n c e  o f  i s  e s s e n t i a l l y  t h a t  o f  t h e
H i s t o r i c a l  Works. c h r o n i c l e .  Though th e  p e o p le
and e v e n t s  a r e  m o s t ly  f i c t i t i o u s ,
t h e y  a r e  p r e s e n t e d  a s  i f  t h e y  ‘b e lo n g e d  to  h i s t o r y / 1 ^
M u r a s a k i1s a t t i t u d e  t o  h e r  m a t e r i a l  i s  t h a t  o f  t h e  c h r o n i c l e r
who r e c o r d s  a  s e r i e s  o f  a c t u a l  c i r c u m s t a n c e s  w i t h  w h ich  he
( o ' )
i s  a c q u a i n t e d  i n  d e t a i l ,  th ough  a t  s eco n d  h a n d .  J I t  i s  
t r u e  t h a t  M u rasak i  e n t e r s  i n t o  t h e  minds o f  h e r  c h a r a c t e r s  
i n  a  way t h a t  would n o t  be p e r m i t t e d  t o  t h e  c o n v e n t i o n a l  
h i s t o r i a n .  However,,  t h e  s t y l e  o f  G e n j i  n e v e r  a p p ro a c h e s  
t h a t  o f  t h e  modern s u b j e c t i v e  n o v e l ,  i n  which e v e r y t h i n g  
i s  s e e n - t h r o u g h  t h e  eyes  o f  one o r  more c e n t r a l  c h a r a c t e r s .
We a r e  c o n s t a n t l y  aw are ,  i n  Murasaki®s n o v e l ,  o f  t h e  
o m n i s c i e n t  a u t h o r ,  who i s  a b l e  t o  t e l l  us a t  any moment what 
each  o f  h e r  c h a r a c t e r s  i s  e x p e r i e n c i n g ,  b o th  o u tw a rd ly  and 
i n w a r d l y .  The s u b j e c t  o f  a c t i o n  and t h o u g h t  f r e q u e n t l y  
ch a n g e s ,  n o t  on ly  i n  a  s i n g l e  p a g e ,  b u t  i n  t h e  c o u r s e  o f  a  
s e n t e n c e .  F o r  M u ra sa k i  d o es  n o t  aim t o  show us  t h e  w o r ld  
t h r o u g h  t h e  eyes  of any s i n g l e  p e r s o n ,  b u t  t o  p ro d u c e  a  
c h r o n i c l e  o f  f i c t i t i o u s  e v e n t s ,  b a s e d  upon h e r  p e r s o n a l  
e x p e r i e n c e ,  and t o  d e s c r i b e  t h e  e f f e c t  o f  t h e s e  e v e n t s  on 
d i f f e r e n t  c h a r a c t e r s .
A c c o r d i n g l y ,  h e r  u s u a l  t e c h n i q u e  i s  to  b e g i n  w i t h  an 
o b j e c t i v e  p r e s e n t a t i o n  of  a  s i t u a t i o n ;  t o  c h r o n i c l e  t h e
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e v e n t s  a r i s i n g  from  t h i s  s i t u a t i o n ,  and l e a d i n g  t o  a  c e n t r a l  
s c e n e ,  t o  d e s c r i b e  t h i s  sce n e  more o r  l e s s  i n  c h r o n o l o g i c a l  
o r d e r ;  t o  show i t s  e f f e c t s  upon t h e  t h o u g h t s  and  f e e l i n g s  
o f  t h e  c h i e f  p a r t i c i p a n t s ,  and o f t e n  o f  m in o r  c h a r a c t e r s ;  
and f i n a l l y  t o  g i v e  an o b j e c t i v e  d e s c r i p t i o n  o f  t h e  con-  
s e q u e n c e s  o f  t h e  s c e n e .  T h is  seq u e n ce  w i l l ,  a s  a  r u l e ,  be  
f o l l o w e d  by  a  new s e r i e s  o f  e v e n t s ,  i n  w h ich  t h e  c e n t r a l  
c h a r a c t e r s  may be  e n t i r e l y  d i f f e r e n t .
F o r  exam ple ,  i n  Book 10 ,  M u rasak i  f i r s t  p r e s e n t s  u s  w i th  
a  s i t u a t i o n s  Rokujd has  d e c id e d  to  l e a v e  f o r  I s e  w i t h  h e r  
d a u g h t e r ,  t h e  S a ig u ,  and t o  r e m a in  away f ro m  t h e  C a p i t a l  
i n d e f i n i t e l y . G e n j i  h e a r s  t h e  news, and a f t e r  much 
h e s i t a t i o n ,  r e s o l v e s  t o  s e e  h i s  fo rm e r  m i s t r e s s  a  l a s t  t i m e .  
The c e n t r a l  s c e n e  i s  t h e  m e e t in g  b e tw e e n  G e n j i  and Rokujo 
M iy a su d o k o ro . M urasak i  d e s c r i b e s  t h e i r  f i n a l  n i g h t ,  and 
shews t h a t ,  a f t e r  t h i s ,  i t  i s  h a r d e r  t h a n  e v e r  f o r  them t o  
p a r t .  G e n j i ,  who h as  f o r  a  lo n g  t im e  b e e n  n e g l e c t i n g  Lady 
R oku j6 ,  now b e l a b o u r s  h e r  w i t h  l e t t e r s  i m p lo r in g  t h a t  she 
change h e r  mind and r e m a in  i n  t h e  C a p i t a l .  Her l a d i e s - i n -  
w a i t i n g ,  who have  adm ired  G e n j i  i n  a l l  h i s  b e a u t y ,  a l s o  
p e r s u a d e  h e r  t o  l e t  h e r  d a u g h t e r  l e a v e  a l o n e .  One of them 
s a y s  i n  a  t a n k a  t h a t  t h e  t r i p  must i n d e e d  b e  w o n d e r fu l  t h a t  
would make i t  w o r th  w h i le  t o  p a r t  f rom  s u c h  a  l o v e r .
R okujd  m o m e n ta r i ly  h e s i t a t e s ,  b u t  i n  t h e  end d e c i d e s  t h a t  
she must l e a v e .  F i n a l l y ,  t h e r e  i s  a  d e s c r i p t i o n  of h e r  
d a u g h t e r ' s  i n v e s t i t u r e  and  of  t h e  gloomy d e p a r t u r e  f o r  I s e .  
A f t e r  t h i s ,  i n  t h e  t y p i c a l  m anner o f  t h e  c h r o n i c l e ,  t h e  
c a n t e r  o f  a c t i o n  changes  c o m p le t e ly ,  and M u rasak i  d e s c r i b e s  
th e  d e a t h  o f  G e n j i f s f a t h e r ,  t h e  o l d  Em peror ,  and th e  e f f e c t  
o f  t h i s  e v e n t  upon d i f f e r e n t  c h a r a c t e r s .  D u r in g  th e  
r e m a in d e r  o f  Book 10 ,  no more i s  h e a r d  a b o u t  Lady R oku jd .  
L ik e  t h e  h i s t o r i c a l  c h r o n i c l e r ,  M u rasa k i  r e c o r d s  one s e r i e s  
o f  e v e n t s  a f t e r  a n o t h e r ,  n o t  t h r o u g h  t h e  mind of any s i n g l e
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c h a r a c t e r ,  "but i n  o r d e r  o f  t im es  t h e  d i s m a l  New Y e a r ' s  
c e l e b r a t i o n s  f o l l o w i n g  t h e  Emperor* s d e a t h  . . .  th e  
c o n t i n u a t i o n  o f  G e n j i* s  a f f a i r  w i t h  O b orozuk iyo  . . .  h i s  v i s i t  
t o  F u j i t s u b o  . . .  F u j i t s u b o * s  t a l k  w i t h  h e r  so n  . •» Genji*  s 
c o r r e s p o n d e n c e  w i th  Asagao * . .  t h e  r e t u r n  t o  h i s  p a l a c e  . . .  
h i s  v i s i t  t o  t h e  new Emperor . h i s  f i n a l  c o n v e r s a t i o n  
w i t h  F u j i t s u b o  . . .  t h e  ce rem o n ie s  d u r i n g  which  F u j i t s u b o  
'becomes a nun . . .  th e  f o l l o w i n g  New Y e a r ' s  c e l e b r a t i o n s  . . .  
t h e  v a r i o u s  p o l i t i c a l  ch an g es  i n  t h e  Empire  • .  . t h e  p o e t r y  
c o n t e s t  . . .  t h e  U d a i j i n * s  d i s c o v e r y  o f  G e n j i  i n  f l a g r a n t e  
d e l i c t o  w i t h  h i s  d a u g h t e r ,  and  t h e  f a t a l ,  c o n s e q u e n c e s  o f  
t h i s  f o r  Genji*  s  c a r e e r .  I n  a lm o s t  a l l  t h e s e  h a p p e n in g s ,  
t h e  c e n t r a l  c h a r a c t e r  i s  t h e  h e r o .  N e v e r t h e l e s s ,  M u rasak i  
does  n o t  t e l l  u s  t h e  e v e n ts  from Genji*  s p o i n t  o f  v ie w ,  b u t  
r e c o r d s  them o b j e c t i v e l y ,  a s  i n  a  h i s t o r i c a l  work, and t h e n  
shews t h e i r  e f f e c t s  upon t h e  t h o u g h t s  and  f e e l i n g s  o f  G e n j i  
and t h e  o t h e r  c h a r a c t e r s  i n v o l v e d .
I h e  i n f l u e n c e  of  t h e  c h r o n i c l e s  upon t h e  t e l l i n g -  
m ethod o f  G e n j i  i s  a l s o  t o  be s e e n  i n  Murasaki* s  u s e  o f  
a l t e r n a t i v e  e x p l a n a t i o n s ,  w h ich  h a s  b e e n  d i s c u s s e d  i n  t h e  
c h a p t e r  on h e r  l a n g u a g e  ? '(3* 10) * Such t o u c h e s  become 
i n c r e a s i n g l y  r a r e  a s .M u r a s a k i* s  w r i t i n g  p r o g r e s s e s .  B u t  
a  q u a s i - h i s t o r i c a l  t o n e  i s  m a i n t a i n e d  t h r o u g h o u t  G en j i .
.F o r ,  th o u g h  M u rasak i  was c r e a t i n g  a  w o r ld  o f  f i c t i o n  by  
means o f  w hich  she  m igh t  e x p r e s s  a  t o t a l  v iew  o f  l i f e ,  such  
as  c l e a r l y  d i d  n o t  e x i s t  i n  h i s t o r i c a l  w o rk s ,  sh e  was 
a t  t h e  same t im e  p r o d u c in g  a c h r o n i c l e  o f  c o n te m p o ra ry  H eian  
c o u r t  s o c i e t y .  I t  i s  a c c o r d i n g l y  n a t u r a l  t h a t  t h e  
t e c h n i q u e  of p r e s e n t a t i o n  i n  G e n j i  s h o u ld  o f t e n ,  e s p e c i a l l y  
i n  p a s s a g e s  c o n c e rn e d  w i t h  ce rem o n ies  and  f e s t i v a l s ,  r e s e m b le  
t h a t  o f  a  c o n v e n t i o n a l  c o u r t  c h r o n i c l e ,  l i k e  E i g a , w hich  
- d e s c r i b e s  t h e  same g e n e r a l  h i s t o r i c a l  p e r i o d .  We have  
i n  3 s 10 n o t i c e d  one o f  t h e  more b l a t a n t  a n n a l i s t i c  e f f e c t s
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su ch  as  f r e q u e n t l y  o c c u r  a t  t h e  end of  t h e  h o o k s .  The 
e n d in g  o f  Book 15, i n  w hich  M urasak i  h i n t s  a t  f u t u r e -  
d e v e lo p m en ts  and p ro m is e s  t o  c o n t in u e  h e r  c h r o n i c l e  when 
t h e  o c c a s i o n  p e r m i t s ,  i s  a l s o  t y p i c a l ?
* . .  . ima m ata  mo t s u i d e  aramu o r i  n i , o m o i - id e t e
k ik o y u b e k i  t o  z o . ! ( 4 )
To make h e r  n o v e l  seem more l i k e  a  h i s t o r i c a l  
c h r o n i c l e ,  M urasak i  f r e q u e n t l y  i n t r o d u c e s  t h e  names o f  
a c t u a l  a r t i s t s  and s t a t e s m e n .  Bor i n s t a n c e ,  i n  t h e  p i c t u r e  
c o m p e t i t i o n  (Book 1 7 ) ,  w h i l e  th e  p a r t i c i p a n t s  who p r e s e n t  
t h e  s c r o l l s  a r e  a l l  c h a r a c t e r s  o f  M u rasak i* s  own c r e a t i o n ,  
we a r e  t o l d  t h a t  t h e  p i c t u r e s  were p a i n t e d - b y  Koze no Omi 
and Asukabe no T s u n e n o r i ,  and  t h a t  t h e y  w ere  s u p p o r t e d  by 
t h e  c a l l i g r a p h y  o f  Ki no T s u ra y u k i  and Ono no M i c h i k a z e . ^ ^  
A l l  t h e s e  a r t i s t s  f l o u r i s h e d  i n  t h e  e a r l y  o r  m id d le  p a r t s  
o f  t h e  t e n t h  c e n t u r y .  ( I n  t h i s  c o n n e x io n ,  we may r e c a l l  
t h a t  M urasak i  (As6) p r o b a b l y  f o r  p o l i t i c a l  r e a s o n s  
d e l i b e r a t e l y  makes h e r  n c h r o n i c l e 11 a p p e a r  t o  d e s c r i b e  
e v e n t s  o c c u r r i n g  a t  a b o u t  t h e  t im e of  Murakami T e n n o . )
A s i m i l a r  i n t r o d u c t i o n  o f  r e a l  names i n t o  an a c c o u n t  o f  
f i c t i t i o u s  e v e n t s  i s  found  i n  Book 21.  G e n j i ,  who h a s  
now a t t a i n e d  t h e  r a n k  o f  D a j6 ~ Ie n n 6 , d e c i d e s  t o  c e l e b r a t e  
t h e  New Y e a r* s  r i t e s  a t  h i s  own p a l a c e  r a t h e r  t h a n  a t  
C o u r t .  He i s  p r e s e n t e d  w i t h  a  w h i te  h o r s e  -  t h i s  i n  
a c c o rd a n c e  *J-1- J~'-- ----  - - ^ •. r c e n t u r y
S om etim es ,  a s  i n  t h e  i n t r o d u c t i o n  t o  Book AA, M urasak i
e x p r e s s e s  doubt  a s  t o  th e  v e r a c i t y  o f  h e r  uc h r o n i c l e * ' ,
and  s u g g e s t s  t h a t  h e r  " i n f o r m a n t s ” may n o t  a lw ays  b e ■
( 7)r e l i a b l e .  D r .  W a ley -c o n s i d e r s  t h a t  M u rasa k i  w ro te  t h e  
q u a l i f y i n g  p re a m b le  t o  l a k e g awa b e c a u s e  sh e  w as ,  a t  t h e  t i m e ,  
s e p a r a t e d  from h e r  m a n u s c r i p t ,  and a f r a i d  t h a t  t h e r e  m ig h t  
be  i n c o n s i s t e n c i e s  i n  h e r  s t o r y . H o w e v e r ,  we n eed
s t a t e s m a n
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p e r h a p s  n o t  l o o k  t h i s  f a r *  By c a s t i n g  d o u b t s  on th e  
a c c u r a c y  o f  c e r t a i n  p a r t s  o f  h e r  . s t o r y ,  M u rasa k i  i m p l i e s  
t h a t  t h e  r e s t  i s  r e l i a b l e ,  t h a t  G e n j i  M o n o g a ta r i  i s  i n d e e d  
a c h r o n i c l e  o f  r e a l  e v e n t s .
Though M u r a s a k i1s male c h a r a c t e r s  occupy t h e  h i g h e s t  
p o s i t i o n s  o f  s t a t e  i n  J a p a n ,  p o l i t i c s  f i g u r e  h a r d l y  a t  a l l  
i n  G e n j i . F o r  w h i le  i t  i s  made t o  a p p e a r  l i k e  a  h i s t o r i c a l  
c h r o n i c l e ,  i t  i s  d e f i n i t e l y  a d m i t t e d  t o  be  t h e  work o f  a  
woman c h r o n i c l e r .  And i n  H eian  t i m e s  i t  was a s  i n a d m i s s i b l e  
f o r  a  woman t o  e v in c e  a  knowledge o f  p o l i t i c s  as  f o r  a  
modern W e s te rn  woman n o t  t o  do s~o. A c c o r d i n g l y ,  on t h e  
few o c c a s i o n s  i n  G e n j i  when p a s s i n g  r e f e r e n c e  i s  made t o  
s t a t e  a f f a i r s ,  M u rasa k i  a lm o s t  i n v a r i a b l y  a p o l o g i s e s  f o r  
h e r  i n t r u s i o n  i n t o  t h e s e  m a s c u l in e  d o m ain s .  T hus ,  i n  
Book 10 ,  t h e  o l d  Emperor on h i s  d e a t h - b e d  g i v e s  h i s  
s u c c e s s o r ,  Suzaku ,  a  few f i n a l  i n s t r u c t i o n s .  And 
M u rasa k i  h a s t e n s  t o  add ,
* * . . .  onna  no m anebubeki  k o to  n i  s h i  a r a n e b a ,
kono k a t a h a s h i  d a n i  k a t a w a r a ^ - i t a s h i . 1 (9 )
The p u b l i c  a f f a i r s  t h a t  M u ra sa k i  c h i e f l y  c h r o n i c l e s  
a r e  t h o s e  c e r e m o n ie s ,  f e s t i v a l s ,  and  p a r t i e s  w h ich  o c c u p ie d  
so much o f  t h e  t im e  and en e rg y  o f  p e o p l e  i n  H e ian  c o u r t  
c i r c l e s .  I t  i s  n a t u r a l l y  i n  t h e s e  d e s c r i p t i o n s  t h a t  t h e  
i n f l u e n c e  o f  t h e  c o u r t  c h r o n i c l e s  upon t h e  s t y l e  o f  G e n j i  
i s  g r e a t e s t .  Thus ,  M u rasak i  w i l l  u s u a l l y  b e g i n  by  t e l l i n g  
what h e r  c h a r a c t e r s  w ore ,  an d  w i l l  c o n t i n u e  w i t h  a  d e t a i l e d  
d e s c r i p t i o n  o f  a l l  t h a t  was s a i d  and d o n e . ^ ^  She w as,  
o f  c o u r s e ,  a  n o v e l i s t  r a t h e r  t h a n  a c h r o n i c l e r ,  and i t  
was n o t  t h e  h i s t o r i c a l ,  b u t  t h e  a e s t h e t i c ,  a s p e c t  o f  t h e  
e v e n t s  w hich  m ost  i n t e r e s t e d  h e r .  The d e s c r i p t i o n s  o f  
New Years* c e l e b r a t i o n s  (Books 21 ,  31? e t c . ) ,  f l o w e r  f e a s t s  
(Books 8,  28 ,  e t c . ) ,  and  v a r i o u s  B u d d h i s t  f e s t i v a l s ,  su c h  
as  th e  E i g h t  R e a d in g s  o f  th e  HokkekyO (Book 1 5 ) ,  c o n s t i t u t e
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some o f  t h e  m os t  b e a u t i f u l  p a s s a g e s  i n  G-enj-i. However, 
e s p e c i a l l y  i n  t h e  m id d le  b o o h s ,  t h e r e  i s  a  c e r t a i n  t e n d e n c y  
t o  r e p e t i t i o n  and  monotony,  a s  one lengt_hy a c c o u n t  o f  a  
ceremony f o l l o w s  c l o s e  upon a n o t h e r , ( H )  Sometimes M u rasa k i  
seems aware o f  th e  d a n g e r ,  and c u t s  s h o r t  h e r  d e s c r i p t i o n s .  
I n  Book 10 ,  she  a b b r e v i a t e s  h e r  a c c o u n t  o f  a  b a n q u e t  -  
a l l e g e d l y  f o r  f e a r  o f  o f f e n d i n g  t h e  p e o p le  p r e s e n t ,  b u t  
p r o b a b l y ,  i n  f a c t ,  f o r  f e a r  o f  b o r i n g  th e  r e a d e r . i n  
Book 49» M u rasa k i  s a y s  t h a t  she w i l l  c u t  s h o r t  h e r  
d e s c r i p t i o n  o f  N iou*s  wedding cerem ony, d e s p i t e  t h e  f a c t  
t h a t  s u c h  e v e n t s  a r e  among th e  s t a p l e  o f  m o n o g a t a r i . ^
The c o m p o s i t io n  and q u o t a t i o n  o f  poems p l a y e d  an  
i m p o r t a n t  p a r t  i n  a l l  s o c i a l  g a t h e r i n g s  of  t h e  p e r i o d ,  
and  t h e s e  a r e  i n v a r i a b l y  r e c o r d e d  i n  t h e  c o u r t  c h r o n i c l e s .  
B or ,  i n  t h e  s o p h i s t i c a t e d  an d  h i g h l y  s p e c i a l i z e d  H e ian  
s o c i e t y ,  t h e  a b i l i t y  t o  compose and  to  q u o te  v e r s e s  on a l l  
p r o p e r  o c c a s i o n s  seem s ,  t o g e t h e r  w i th  s k i l l  i n  c a l l i g r a p h y ,  
t o  have  b e e n  among th e  p r i n c i p a l  marks o f  c u l t u r a l  and 
s o c i a l  a c c e p t a b i l i t y .  I t  i s  a c c o r d i n g l y  n a t u r a l  t h a t  
M u ra s a k i ,  ( f o r  whose s t y l e  t h e  p o e t i c  t r a d i t i o n  was,  i n  
any c a s e ,  so i m p o r t a n t ) ,  s h o u ld ,  i n  h e r  d e s c r i p t i o n s  o f  
f e a s t s  and c e r e m o n i e s ,  " r e c o r d 11 a  l a r g e  number of poems.
The q u a s i - h i s t o r i c a l  t o n e  o f  M u ra s a k i* s  w r i t i n g  i s  
e s p e c i a l l y  p ro n o u n c e d  i n  h e r  manner o f  p r e s e n t i n g  su ch  
poems, and  i t  may be w e l l  t o  d e v o te  a few p a r a g r a p h s  t o  
t h i s  s u b j e c t .
As a  woman, M u rasa k i  was su p p o s e d  t o  be i n  j u s t  a s  
much i g n o r a n c e  a b o u t  C h in ese  l i t e r a t u r e  a s  a b o u t  p o l i t i c a l  
a f f a i r s .  T h ro u g h o u t  h e r  work ,  she p ay s  l i p - s e r v i c e  t o  
t h e  t r a d i t i o n  of  women*s e x c l u s i o n  f ro m  C h in e s e  s t u d i e s ,  
w h i l e  making i t  amply c l e a r  t h a t  she  is .  w e l l  a c q u a i n t e d  
w i t h  t h e  f o r b i d d e n  s u b j e c t s .  Thus,  i n  h e r  a c c o u n t  o f  t h e
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academ ic  c e r e m o n ie s  (Book 2 1 ) ,  she i n s e r t s  a l l u s i o n  t o  
two f o u r t h - c e n t u r y  s c h o l a r s ,  Oh*e Yiin and Sun K*ang, b u t  
soon  a f t e r w a r d s  s a y s  t h a t ,  a s  a*woman c h r o n i c l e r ,  she  
c a n n o t  r e c o r d  G e n j i 1 s C h in e s e  poems
. . .  mado no h o t a r u  wo m u t s u b i ,  ed a  no y u k i  wo 
n a r a s h i t a m a u ,  k o k o r a z a s h i  no s u g u r e t a r x i  s a m a . . .  
oima no e - s h i r a n u  k o to  manebu wa, n i k u k i  k o to  wo t o ,  
u t a t e  a r e b a  m o r a s h i t s u . '  (14)
Alm ost  a l l  t h e  t a n k a  t h a t  f i g u r e  i n  M urasaki* s 
d e s c r i p t i o n s  o f  f e s t i v a l s  and c e re m o n ie s  a r e  h e r  own.
A t y p i c a l  ex ch an g e  o f  poems i s  t h a t  b e tw e e n  G e n j i ,  Suzaku ,  
S o c h i  no Miya, and  Ry6zen on t h e  o c c a s i o n  o f  a  Kew Year*s  
f e s t i v a l  (Book 2 1 ) .  Only v e r y  few p e o p l e ,  M u rasak i  t e l l s  
u s ,  h a d  t h e  f o r t u n e  of  o v e r h e a r i n g  t h e s e  v e r s e s ,  and  
i n d e e d  many o f  t h e  t a n k a  r e c i t e d  d u r i n g  th e  c e l e b r a t i o n s  
were n e v e r  r e c o r d e d  a t  a l l . ^ ^
O f t e n ,  e i t h e r  t o  a v o id  p r o l i x i t y ,  o r  b e c a u s e  she  i s  
u n a b l e  t o  f i n d  s u i t a b l e  v e r s e s ,  M urasak i  m e re ly  m e n t io n s  
t h a t  t a n k a  were  composed on a  c e r t a i n  o c c a s i o n ,  w i t h o u t  
" r e c o r d i n g ’’ them . We have a l r e a d y  n o t i c e d  an example 
from  Book 10 i n  w hich  M urasak i  o m i ts  t h e  t a n k a  f rom  h e r  
c h r o n i c l e  b e c a u s e  so many o f  them w ere  m ao -n a ran u  k o t o . ^ ^  
Of t h e  h u n d re d s  o f  u t a  which  M u ra sa k i  composed f o r  
hex* c h a r a c t e r s ,  t h e  q u a l i t y  i s  b y  no means u n i f o r m l y  
h i g h .  I n d e e d ,  a  c o n s i d e r a b l e  x a ro p o r t io n  o f  t h e  t a n k a  
seem t o  me c o n v e n t i o n a l  and  u n i n s p i r e d .  M u rasa k i  a p p e a r s  
t o  have r e c o g n i z e d  t h e s e  d e f i c i e n c i e s ,  an d  o f t e n  when 
r e c o r d i n g  h e r  l e s s  s u c c e s s f u l  t a n k a , she  e i t h e r  comments 
upon t h e i r  l a c k  of m e r i t ,  o r  m e n t io n s  c e r t a i n  e x t e n u a t i n g  
c i r c u m s t a n c e s ,  t h u s  f o r e s t a l l i n g ,  a s  i t  w e re ,  t h e  
c r i t i c i s m  o f  h e r  r e a d e r s ,  who, m ig h t  e x p e c t  s u c h  good p o e t s  
a s  G e n j i ,  16 no Chftj6, and  Kaoru t o  p ro d u c e  r a th e r  more 
b r i l l i a n t  v e r s e s . ^ 7 )  T h us ,-som e  t a n k a  o f  Kaoru and  K d ba i ,  
composed on t h e  o c c a s i o n  of t h e  ffuj i  no Hana  no .Err
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(Book -4-9)? a r e  p r e f a c e d  By the  re m a rk  t h a t ,  d e s p i t e  t h e  
s a t i s f i e d  l o o k s  o f  t h e  p o e t s ,  t h e  v e r s e s  a r e  b a n a l  and 
l a c k i n g  i n  q u a l i t y . P o s s i b l y  t h e  u t a  were i n a c c u r a t e l y  
t r a n s m i t t e d ,  M u rasa k i  adm its?  b u t ,  i n  any c a s e ,  t h e y  can  
n e v e r  have b e e n  o f  any g r e a t  m e r i t .
Sometimes th e  t a n k a  a re  e x c u s e d  on t h e  g ro u n d s  t h a t
t h e y  w ere  composed u n d e r  d i f f i c u l t  c i r c u m s ta n c e s *  T hus ,
t h e  u t a  o f  M u rasak i  no Ue and Akikonomu i n  Book 24 s u f f e r  
f rom  h a v in g  b e e n  composed on t h e  spin? o f  t h e  moment d u r i n g  
t h e  b u s t l e  and  e x c i t e m e n t  o f  th e  K a l y a v in k a  Dance and 
o t h e r  su c h  e v e n t s . ^ 9 )  Aga pnj  an a tm o sp h e re  o f  d ru n k e n  
r e v e l r y  d o es  n o t  make f o r  t h e  g r e a t e s t  v e r s e ,  a s  M u rasa k i  
comments when r e c o r d i n g  th e  poems w r i t t e n  d u r i n g  16 no 
Ohftjd’ s w i s t a r i a  p a r t y  (Book 3 3 ) * ^ ^  B i n a l l y ,  many u t a  
t h a t  a r e  n o t  r e m a r k a b le  i n  th e m s e lv e s  a c q u i r e  a  c e r t a i n  
mei*it b y  h a v in g  b e e n  r a p i d l y  " i m p r o v i s e d ” . T hu s ,
M u rasa k i  w r i t e s  o f  one o f  t h e - n u n ’ s poems i n  Book 53? 
’K o to - n a r u  k o to  n a k i  i r a e  wo k u c h i  t o k u  i u . 1^ " ^
T h i s  q u a s i - h i s t o r i c a l  t o n e  o f  M u r a s a k i 1s p r e s e n t a t i o n  
adds  l i t t l e  t o  t h e  r e a l i s m  o f  h e r  book* Bor G e n j i  i s ,
from  b e g i n n i n g  t o  end ,  a  work of f i c t i o n ,  an d  i t  i s  n o t
h a v in g  i t  a p p e a r  s u p e r f i c i a l l y  a  c h r o n i c l e  t h a t  she makes 
h e r  c h a r a c t e r s  and e v e n t s  c o n v i n c i n g .  I f  a n y t h i n g ,  t h e  
e f f e c t  o f  t h e  a n n a l i s t i c  ap p ro ach  i s  t h e ■c o n t r a r y . Bor
t h e  more we a r e  r e m in d e d  o f  t h e  w r i t e r  c o n s t a n t l y  
o b s e r v i n g  and r e c o r d i n g  t h e  a c t i o n s  o f  h e r  c h a r a c t e r s ,  t h e  
h a r d e r  i t  i s  t o  e n t e r  i n t o  t h a t  s t a t e  d e s c r i b e d  a s  a 
w i l l i n g  s u s p e n s e  o f  d i s b e l i e f ,  w hich  i s  e s s e n t i a l  i f  a 
w o r ld  o f  f i c t i o n  i s  t o  become a r t i s t i c a l l y  r e a l .  I t  i s  
n o t  b e c a u s e  t h e y  a r e  t r e a t e d  a s  h i s t o r i c a l  f i g u r e s  t h a t  
c h a r a c t e r s  l i k e  G e n j i ,  K aoru ,  and U k ifu n e  come t o  l i f e .
Two o t h e r  e l e m e n t s  i n  M u ra s a k i1s t e c h n i q u e  o f
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p r e s e n t a t i o n  w ou ld  a p p e a r  t o  b e lo n g  t o  t h e  e p i c  o r
h i s t o r i c a l  s t y l e .  The f i r s t  a r e  t h o s e  c h o r a l  e f f e c t s
s c a t t e r e d  t h r o u g h o u t  G e n j i , o f t e n  g i v i n g  i t s  s t y l e  a
s t r a n g e l y  o l d - f a s h i o n e d  r i n g .  As a r u l e ,  th e  c h o ru s
c o n s i s t s  o f  some group  o f  anonymous o l d  gentlewom en, n u n s ,
o r  t h e  l i k e ,  who comment a t  l e n g t h ,  an d  u s u a l l y  i n  th e
u n h a p p i e s t  t e r m s ,  upon t h e  v a r i o u s  d e v e lo p m e n ts .  I n
Book 10, .Genji  v i s i t s  F u j i t s u b o  a f t e r  she  h a s  t a k e n  t h e
t o n s u r e  and v i r t u a l l y  r e t i r e d  f rom  th e  w o r l d .  I n s t e a d
o f  g i v i n g  h e r  own o b s e r v a t i o n s , -M u ra sa k i  i n t r o d u c e s  a
c h o ru s  o f  aged  nuns  who r e f e r  t o  t h e  p r i n c e 1 s g r e a t  m e r i t s
( 2 2 )and t o  t h e  s a d  end o f  h i s  r e l a t i o n s h i p  w i t n  F u j i t s u b o . v '
I n  Book 8 ,  a  c h o ru s  o f  c o u r t i e r s  c r i t i c i z e s  G e n j i  f o r
c o n s t a n t l y  i n d u l g i n g  i n  lo v e  a f f a i r s . Somet i mes  th e
c h o ru s  a d o p t s  a  c y n i c a l  t o n e ,  a s  i n  Book 20 when a  group
o f  c o u r t i e r s  s u g g e s t s  t h a t  G e n j i* s  v i s i t  t o  t h e  l a t e
P r i n c e  Momozono* s p a l a c e  i s  n o t  e n t i r e l y  m o t i v a t e d  by th e
d e s i r e  t o  pay  a  p o l i t e  s o c i a l  c a l l . ^ f ^  O f te n  the
r e f r a i n s  a r e  u s e d ,  n o t  t o  g iv e  i n f o r m a t i o n  or comments,
b u t  t o  s e t  t h e  a tm osphere  of a  s c e n e .  F o r  i n s t a n c e ,
i n  Book 31? a  mood o f  q u i e t  d r e a r i n e s s  i s  p r o v i d e d  by  a
ch o ru s  o f  m aids  who l i e  i n  the  c o r n e r  o f  t h e  room t e l l i n g
each  o t h e r  o ld  s t o r i e s ,  and m u t t e r i n g  such  gloomy comments
as  * Aware no yo y a . * ^ 5 )
C h o ra l  e f f e c t s  r e c u r  i n  p r e v i o u s  d e n k i - m o n o g a t a r i ,
b u t - f a r  l e s s  f r e q u e n t l y  t h a n  i n  G e n j i  * W hatever  i t s
o r i g i n a l  s o u r c e ,  we a r e  c o n f r o n t e d  h e r e  w i t h  one o f  t h e
most s t r i k i n g l y  a r c h a i c  e le m e n ts  i n  M u ra sa k i* s  s t y l e .  As
D r .  Waley w r i t e s ,
. . .  t h e r e  a r e  t o u c h e s  t h a t  c o n n e c t  M u rasa k i* s  method 
w i tn  t h a t  o f  t h e  e p i c s ;  c e r t a i n  o b l i g a t o r y  r e f r a i n s  -  
such  as  t h e  a d m ir in g  re m a rk s  o f  t h e  gentlewom en when 
one o f  t h e  h e r o e s  a p p e a r s  -  t h a t  a r e  f a r  removed from  
t h e  s o p h i s t i c a t i o n  o f  t h e  W e s te rn  n o v e l  even i n  i t s  
e a r l i e s t  s t a g e s .  (26)
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A f u r t h e r  i n g r e d i e n t  of M u rasa k i* s  s t y l e  t h a t  
i n t e r f e r e s  w i th  t h e  r e a l i s m  o f  h e r  w r i t i n g  i s  h e r  f r e q u e n t  
u se  of  l e n g t h y  s p e e c h e s .  V ery  o f t e n  t h e  c o n v e r s a t i o n s  i n  
G e n j i  M o n o g a ta r i  c o n s i s t  o f  p r o l o n g e d  monologues o f  one 
o r  two c h a r a c t e r s ,  o n ly  o c c a s i o n a l l y  "broken b y  b r i e f  
comments f rom  some l o n g - s u f f e r i n g  a u d i e n c e .  I n  t h e s e  
c a s e s ,  M u rasa k i* s  c h a r a c t e r s  a r e  eng ag ed  n o t  so much i n  
t h e  exchange  o f  i d e a s  o r  f e e l i n g s  a s  i n  some s o r t  o f  
i n d e p e n d e n t  s e l f - e x p r e s s i o n . The amayo no s h in a s a d a m e , 
f o r  i n s t a n c e ,  i s  r e a l l y  a  s e r i e s  o f  s e p a r a t e  t a l k s  b y  
d i f f e r e n t  young men c o n c e r n i n g  t h e i r  e x p e r i e n c e s  w i th  
women and t h e i r  i d e a s  on f e m in in e  p s y c h o lo g y .  These t a l k s  
h a r d l y  c o n s t i t u t e  more o f  a c o n v e r s a t i o n  t h a n  do t h e  
s p e e c h e s  o f  t h e  s u i t o r s  i n  l a k e t o r i  Mo n o g a t a r i ■ A no the r  
t y p i c a l  example o f  monologues i s  t o  be fo u n d  i n  t h e  
l i t e r a r y  d i s c u s s i o n  i n  H o t a r u . " D i s c u s s i o n ” i s  h e r e  o n ly
u s e d  f o r  l a c k  o f  a b e t t e r  word, s i n c e ,  i n  f a c t ,  t h e  p a s s a g e  
i s  s u b s t a n t i a l l y  an e x p o s i t i o n  o f  G e n j i 1s i d e a s  on 
w r i t i n g ;  i n  t h e  e n t i r e  nc o n v e r s a t io n * 1 , -T a m a k a tsu ra  s a y s  
h a r d l y  more t h a n  a  d o ze n -w o rd s .  The-same t y p e  o f  l e n g t h y  
monologue o c c u r s  i n  a l l  t h e  numerous p a s s a g e s  i n  which  
M urasak i  S h i k i b u ,  t h ro u g h  t h e  medium o f  one o f  h e r  
c h a r a c t e r s ,  e x p r e s s e s  h e r  o p in io n s  on some p a r t i c u l a r  
s u b j e c t .  f h u s  t h e d i s c u s s i o n ” b e tw e e n  G e n j i  and 
M u rasak i  i n 'B o o k  22 on t h e  s u b j e c t s  o f  p o e t r y  and  of  
women* s e d u c a t i o n  c o n s i s t s  a lm o s t  e x c l u s i v e l y  of two lo n g  
s p e e c h e s  b y  G e n j i ;  s i m i l a r l y ,  t h e i r  t a l k  abo u t  c h i l d r e n  
i n  Book 25 i s  v i r t u a l l y  m o n o p o l ise d  b y  Genji* s r a t h e r  
pompous e x p o s i t i o n  o f  h i s  t h e o r i e s .  I m p o s s i b l y  l o n g  
monologues a r e  f r e q u e n t ,  n o t  o n ly  i n  t h e s e  c o m p a r a t iv e l y  
a b s t r a c t  and d i d a c t i c  p a s s a g e s ,  b u t  ev e n  when t h e  
c h a r a c t e r s  a r e  d i s c u s s i n g  t h e i r  own e x p e r i e n c e s  and f e e l i n g s .  
We have a l r e a d y  ( J s 2 5  ) n o t i c e d  one of  K aoru*s  complex
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s p e e c h e s  t o  t h e  Sozu i n  Book 5 2 .  G e n j i 1 s t a l k  t o  A k a sh i  
no Ue i n  Book 40 c o n c e r n in g  h i s  l i f e  a n d - f r u s t r a t e d  
r e l i g i o u s  a m b i t io n s  i s  h a r d l y  l e s s  wordy.  A f u r t h e r  example 
i s  t o  be fo un d  i n  t h e  A k ash i  no Nyudo1s l e n g t h y  a p o l o g i a  
i n  Book 18 .
E x ce p t  f o r  t h e i r  v o c a b u la r y  and grammar, t h e s e  
l e n g t h y  m onologues can c e r t a i n l y  n o t  be b a s e d  upon t h e  
e v e ry d a y  s p e e c h  o f  r e a l  p e o p l e ;  t h e i r  f r e q u e n c y  i n  
M u r a s a k i1s w r i t i n g  c o n s t i t u t e s  an i m p o r t a n t  l i m i t  t o  i t s  
r e a l i s m *  Long s p e e c h e s  o c c u r  i n  p r e v i o u s  d e n k i -  
m o n o g a t a r i , t h e  o l d  manf s t a l k  t o  Kaguyahime i n  l a k e t o r i , 
N a k a ta d a f s a d d r e s s  t o  t h e  b e a r s  i n  U t s u b o , an d  t h e  
Shosh6*s a d d r e s s  t o  t h e  K i t a  no K a ta  i n  Ochikubo b e in g  
ex am p les .  However, i t  may be t h a t  M u ra sa k i  was i n f l u e n c e d  
d i r e c t l y  by t h e  s t y l e  o f  t h e  N o r i t o  and t h e  SemmyS w i th  
t h e i r  l o n g  and pompous d e c l a m a t i o n s .
T r a d i t i o n a l  One of t h e  most t r a d i t i o n a l
A s p e c t s .  i n g r e d i e n t s  i n  M u r a s a k i1 s s t y l e
^ ° s i t e  ' i s  what P r o f e s s o r  I k e d a  and
o t h e r s  c a l l  i t s  f u k u g o t a i  -  i t s  
c o m p o s i te  o r  s y n t h e t i c  q u a l i t y .  M u r a s a k i 1s t e c h n i q u e  o f  
p r e s e n t a t i o n  i n v o l v e s  a  c o m b in a t io n  o f  d e s c r i p t i v e  
n a r r a t i v e  w i t h  such d i v e r s e  e l e m e n t s  a s  poems, q u o t a t i o n s  
h i s t o r i c a l  and l i t e r a r y  a l l u s i o n s ,  l e t t e r s ,  s p e e c h e s ,  
a c c o u n t s  o f  t r a v e l s ,  s t r a y  i m p r e s s i o n s ,  an d  c r i t i c i s m .
I n  t h i s  r e s p e c t ,  h e r  s t y l e  b e l o n g s  to  t h e  t r a d i t i o n  o f  
kanabun  l i t e r a t u r e ,  and i s  e s s e n t i a l l y  t h e  same as  t h a t  
o f  t h e  n i k k i  and z u i h i t s u , which a l s o  c o n t a i n  a  m ix tu r e  
o f  k a iw a ,  waka, s h o s o k u , and  h y S r o n . ^ - ^  Ik e d a  o b s e r v e s ,
mQn° g a t a r i , i n  i t s  d e v e lo p e d  fo rm ,  i n c l u d e s  
e v e ry  t y p e  o f  s t y l e ,  su ch  a s  t h o s e  o f  t h e  n i k k i , 
t h e  k i k 6 ,  and t h e  z u i h i t s u .  ( 30)
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C om posite  S t y l e ,  While t h e  co m p o s i te  q u a l i t y  ,
( i )  P o e t i c  q u o t a t i o n s .  o f  t h e  s t y l e  i n  G e n j i  i s
c e r t a i n l y  n o t  o r i g i n a l ,
M u ra s a k i ,  on t h e  w hole ,  u s e s  th e  v a r i o u s  c o n v e n t i o n a l  
e l e m e n t s  (poems, l e t t e r s ,  c r i t i c i s m ,  e t c . )  t o  f a r  g r e a t e r  
e f f e c t  t h a n  p r e v i o u s  w r i t e r s  o f  d e n k i - m o n o g a t a r i . F o r  
exam ple ,  t h e  p o e t i c  q u o t a t i o n s  s c a t t e r e d  t h r o u g h o u t  G e n j i  
a r e  much more v a r i e d  t h a n  t h o s e  i n  any p r e v i o u s  e x t a n t  
work o f  f i c t i o n ,  and c a n ,  i n  f a c t ,  o n ly  be  compared t o  
t h e  q u o te d  J a p a n e s e  and  C h in ese  poems i n  t h e  Makura no 
S o s h i . The r e l a t i v e l y  few v e r s e s  q u o te d  i n  U tsubo and 
Ochikubo a r e  a lm o s t  a l l  t a k e n  f rom  s t a n d a r d  a n t h o l o g i e s  
l i k e  t h e  M anyoshu, K o k in s h u , and  K okin  W akarokucho . The 
poems from  w hich  M u rasak i  q u o te s  b e l o n g ,  on t h e  c o n t r a r y ,  
t o  an  immense r a n g e  o f  l i t e r a t u r e ,  b o th  C h in ese  and 
J a p a n e s e ,  b o t h  f a m i l i a r  and r e l a t i v e l y  o b s c u r e .  Some o f  
t h e s e  q u o t a t i o n s  have a l r e a d y  b e e n  d i s c u s s e d ;  many more 
w i l l  be examined i n  t h e  f o l l o w i n g  c h a p t e r s  J f o r  
p u r p o s e s  o f  c o m p le te n e s s ,  a  few s h o u ld  be m e n t io n e d  h e r e .  
E a r l y  i n  t h e  m orn ing  (Book 4 ) G e n j i  l y i n g  i n  b e d ,  h e a r s  
t h e  n o i s e  o f  th e  f u l l e r 1s m a l l e t ,  and t h i n k s  o f  h i s  d ead  
m i s t r e s s  Ydgao; f o r  t h i s  sound t h e y  had  so o f t e n  h e a r d  
t o g e t h e r .  He r e c a l l s  Po C h u - I f s w o rd s ,  Mas a  n i  n a g a k i  y o , 
f rom  t h e  poem,
!P a ( l )  y u e h (4 )  c h i u ( 3 )  j i h ( 4 )  c h e n g (4 )  c h ! an g (2 )  y e h ( d ) ,
Ch, i e n ( l )  s h e n g ( l )  wan(4 ) s h e n g ( l )  wu(2) c h i h ( 3 ) s h i h ( 2 ).
(3 2 )
And f o r  G e n j i  even  th e  sound o f  th e  m a l l e t  becom es,  by  
a s s o c i a t i o n ,  e x t r e m e ly  p r e c i o u s ?  1 . . . k i n u t a  no o to  wo, 
o b o s h i - i s u r u  sae  k o i s h i k u t e . . . 1
I n  Book 47,  Kiou a d d r e s s e s  a  t a n k a  t o  Naka no K im i , 
and f o l l o w s  i t  b y - t h e  w o rd s ,  Kaku sode  h i a u r u , f r o m - th e  
anonymous u t a ,
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1Kam inazuki 
I t s u  mo s h i g u r e  wa 
P u r i s h i k a d o  
Kaku sode h i z u r u  
O r i  iwa n a k a r i k i .  (3 3 )
As M u rasak i  h e r s e l f  p o i n t s  o u t ,  t h i s  i s  n o t  a  v e r y  o r i g i n a l
a l l u s i o n  ( mirni n a r e n i t a r u ) ; she p e r h a p s  u s e d  i t ,  l i k e
many o f  H iou*s  poems and  q u o t a t i o n s ,  t o  shew t h a t  he was
a c o n v e n t i o n a l  c o u r t  g a l l a n t ,  q u i t e  l a c k i n g  i n  t h e  d e e p e r
s e n s i b i l i t i e s  o f  a man l i k e  K aoru .
L a t e r ,  i n  Book 49? Hi o n  makes a  more i n t e r e s t i n g  
p o e t i c  a l l u s i o n ,  t h i s  t im e  t o  a s h i  o f  Yuan Chen*. I n  
t h e  g a rd e n  a t  U j i ,  Hiou i s  p l a y i n g  h i s  f l u t e *  He n o t i c e s  
a bed  o f  chrysan them um s,  and f i n d s  one f l o w e r  t h a t  h a s  
a t t a i n e d  t h e  p r o p e r  shade  o f  f a d e d  w h i t e .  I h i s  he hands  
t o  Naka no Kim i,  r e c i t i n g  t h e  w ords ,  ’Hana no n a k a  n i  
h i t o e  n i , 1 from t h e  v e r s e ,
fP u (4 )  s h i h ( 4 )  h u a ( l )  c h u n g ( l )  p ! i e n ( l )  a i ( 4 )  c h u (2 )  
T s fu ( 3 )  h u a ( l )  k * a i ( l )  h o u (4 )  k e n g ( l )  wu(2) h u a ( l ) . , (34 )
Com posite  S t y l e s  The C h in e s e  poem b r i n g s  to
( i i )  A l l u s i o n s  t o  N io u f s mind t h e  s t o r y  o f
andeh i s t o r y ^ , L ie n  Ch! eng~wu, t h e  famous
l u t e - p l a y e r ,  whose s p i r i t  
a p p e a re d  t o  P r i n c e  T ak a ak i  
w h i l e  he was a d m ir in g  chrysanthemums and  humming t h i s  same 
l i n e  o f  Yuan Chen. I n  t h e  s t o r y ,  t h e  s p i r i t  t e a c h e s
T a k a a k i  t h e  m y s t e r i e s  o f  t h e  f l u t e .  N iou l a m e n ts  t h a t
( 35)such  m a r v e l lo u s  t h i n g s  n e v e r  happen  i n  t h e s e  l a t t e r  d a y s .  ^  
A l l u s i o n s  t o  l e g e n d s ,  ( s u c h  a s  t h e  a b o v e ) ,  m y tho logy ,  
h i s t o r y ,  r e l i g i o n ,  p r o v e r b s ,  and  l i t e r a t u r e  a re  s c a t t e r e d  
t h r o u g h o u t  t h e  p a g e s  o f  G e n j i  M o n o g a t a r i , and  g iv e  i t  a  
q u a l i t y  o f  e r u d i t i o n  u n p r e c e d e n t e d  i n  J a p a n e s e  f i c t i o n .
Here a g a i n ,  a l t h o u g h  t h e  u se  of  a l l u s i o n s  was by no means
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an  o r i g i n a l  s t y l i s t i c  t e c h n i q u e , ' M u rasak i  c a r r i e d  i t  v e r y
much f u r t h e r  t h a n  any of h e r  p r e d e c e s s o r s  i n  t h e  m o n o g a t a r i .
I t  i s  n a t u r a l  t h a t  M u ra s a k i ,  t h e  N ih o n g i  no Q? sub o n e ,
s h o u ld  have drawn a l a r g e  number o f  h e r  r e f e r e n c e s  from
t h e  l e g e n d ,  m y th o lo g y ,  and h i s t o r y  o f  J a p a n J Book 18
ends w i th  a t y p i c a l  a l l u s i o n  to  t h e  o l d  l e g e n d  o f  t h e
Weaving L ady .  A k ash i  no Ue s e e s  h e r  l o v e r ,  G e n j i ,  h a r d l y
more o f t e n  t h a n  t h e  two s t a r s ,  Weaving Lady an d  P lo u g h
Boy, m eet  i n  t h e  sky  -  once a y e a r s
1T o s h i  no w a t a r i  n i  wa, t a c h i - m a s a r in u b e k a m e r u  
wo o y o b in a k i  k o t o ”:5o^omoedomo, nao i k a g a  mono 
om ow ash ika ranu•* (37 )
The r e f e r e n c e  i s  t o  an  o l d  u t a  c o n c e rn in g  t h e  l e g e n d s
Arne no kawa 
Taenu mono k a r a  
A ra - ta m a  no 
T o s h i  n o w a ta r i  n i  
Tada ichiycT~nomT.
I n  a  poem t o  t h e  Emperor Suzaku (Book 13)?  G e n j i  r e f e r s
t o  t h e  a n c i e n t  myth o f  th e  H i ru  no Ko, as  r e c o r d e d  i n  t h e
K o j i k i  and H iho n g i  g
'W a ta t s u  umi n i  
Sh i  z u m i -u ra h u r e  
H i ru  no ko no 
A sh i  t a t a z a r i s h i  
T o s h i  wa h e n i k e r i . -  (38 )
The Emperor im m e d ia te ly  r e c o g n i z e s  t h e  a l l u s i o n ,  and i n
h i s  a n s w e r in g  poem r e f e r s  t o  I z a n a g i  and  I z a n a m i ,  t h e
d e i t i e s  who b o r e  t h e  l e e c h - c h i l d s
1M iy a b a s h i r a  
M e g u r i - a i k e r u  
T ok i  s h i  a r e b a  
W ak aresh i  h a r u  no 
Urami nokosu  n a . -
A f t e r  many y e a r s ,  G e n j i  happ ens  t o  m eet h i s  f a t h e r * s
and h i s  o l d ' f r i e n d ,  t h e  f l i r t a t i o u s  N a i s h i  (Book 2 0 ) .  He
i s  amazed t o  s e e  h e r  s t i l l  i n  t h e  P a l a c e ,  b u t  s a y s  he is -
v e r y  p l e a s e d  t o  h e a r  h e r  v o i c e ,  f o r ,  b e i n g  p a r e n t l e s s ,  he
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m ust now more t h a n  e v e r  depend upon o ld  a c q u a i n t a n c e s  f o r
^ a  n a s h i  n i  f u s e r u  t a b i b i t o  t o  hagukum i-
and  p a r e n t l e s s  t r a v e l l e r  whom Emperor Bhbtoku (572-621)  
fo im d l y i n g  by t h e  wayside. .  I t  r e f e r s  d i r e c t l y  t o  t h e  
o l d  u t a  Y/hose l a s t  two l i n e s  a r e ,
T here  a r e  a lm o s t  a s  many a l l u s i o n s  t o  O hinese  as  t o
J a p a n e s e  h i s t o r y ,  th ough  r e l a t i v e l y  few t o  C h inese
m ytho logy  and l e g e n d s .  I n  Book 18, M u rasa k i  d o es  r e f e r  
t o  C h in ese  l e g e n d ,  t h e  s t o r y  of t h e  w o o d - c u t t e r ,  Wang C b ih ,  
who became so a b s o r b e d  i n  w a tc h in g  a  game o f  jgo t h a t ,  
when i t  was o v e r ,  he fo und  t h a t  l e a v e s  had  s t a r t e d  t o
grow on h i s  a x e .  M urasak i  no Ue s u g g e s t s  t o  G e n j i  t h a t
h e r  p a t i e n c e  i s  n o t  a s  g r e a t  a s  t h a t  o f  Wang C h i h . ^ ^
M u rasa k i* s  knowledge o f  C h in ese  h i s t o r y  seems t o  have 
b e e n  l a r g e l y  drawn from t h e  Bhih. Chi o f  Ssu-ma Ck’ i e n . ^ " ^  
F o r  i n s t a n c e ,  t o w a r d s  t h e  end of  t h i s  w o rk ,  we a r e  t o l d  
t h e  h i s t o r y  o f  Kao Tsu ,  t h e  f i r s t  o f  t h e  Han E m p ero rs ,  
whose m i s t r e s s  was, a f t e r  h e r  l o v e r ’ s d e a t h ,  t o r t u r e d  and 
m u t i l a t e d  by  h i s  w i f e ,  ( a b o u t  t h e  second  c e n t u r y ,  B .C .)  
F u j i t s u b o ,  a f t e r  t h e  Emperor K i r i t s u b o ’ s d e a t h  (Book 1 0 ) ,  
r e a l i z e s  t h a t  h e r  p o s i t i o n  a t  C o u r t  w i l l  now change 
c o m p le t e ly ;  n e v e r t h e l e s s ,  she does  n o t  f e a r  t h a t  she 
w i l l  s u f f e r  t h e  f a t e  of t h e  u n f o r t u n a t e  concub ines  * S e k i  
F u j i n  no mikemu me no sama n i  koso  a r a z u . . ! ^ ^
I n  one o f  h e r  d i a t r i b e s  a g a i n s t  G e n j i  (Book 12) , 
KOkiden compares  h i s  a r r o g a n c e  and d i s l o y a l t y  t o  t h a t  o f  
Chao Kao. T h is  a s t u t e  C h in ese  s t a t e s m a n  i s  r e p o r t e d  i n  
^ ie S h ih  C h i - t o  have t o l d  t h e  Emperor t h a t  a  c e r t a i n  s t a g  
was a c t u a l l y  a  h o r s e ,  and ,  when he n o t i c e d  t h a t  none of 
t h e  c o u r t i e r s  d a r e d  c o n t r a d i c t  t h e  r i d i c u l o u s  e r r o r ,  t o
T h is  i s  an a l l u s i o n  t o  the  f o r l o r n
F u s e ru  t a b i b i t o  
A w are"oya n a s h i .■
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have t h e r e u p o n  d e c id e d  on r e v o l t ,  ( t h i r d  c e n t u r y ,
Com posite  S t y l e .  Most o f  t h e  r e l i g i o u s  a l l u s i o n s
( i i i )  A l l u s i o n s  t o  s c a t t e r e d  t h r o u g h o u t  G e n j i
r e l i g i o n .  « , ,°  r e f e r ,  n e e d l e s s  t o  s a y ,  t o
Buddhism, w i t h  whose l e g e n d s ,  
h i s t o r y ,  t h e o r y ,  and p r a c t i c e  M u ra sa k i  was t h o r o u g h l y  
a c q u a i n t e d .  We have a l r e a d y  (4$20) n o t i c e d  some of t h e  
a l l u s i o n s  t o  Buddhism i n  t h e  l i t e r a r y  d i s c u s s i o n  o f  Book 
25 when G e n j i  compares  t h e  d e c e i t s  ( s o r a g o t o ) t o  f i c t i o n  t o  
t h e  R e l a t i v e  T r u t h s  ( H&ben) which a re  so  f r e q u e n t  i n  t h e  
HQdQkyo. L a t e r  he s u g g e s t s  t h a t  t h e  d i f f e r e n c e  b e tw e en  t h e  
good and t h e  b a d  i n  m o n o g a ta r i  i s  much t h e  same as  t h a t  
b e tw e en  Buddhahood ( B o d a i ) and E a r t h l y  L u s t s  ( Bonno) i n  
t h e  s c r i p t u r e s .
I n  Book 23, t h e  women immured i n  G e n j i ' s  P a l a c e  can 
h a r d l y  h e a r  t h e  c o n c e r t  b e i n g  p e r fo rm e d  i n  t h e  g a r d e n .
T h e i r  s i t u a t i o n  i s  compared to  t h a t  o f  t h e  low born  i n  P a ra d is e ,  
whom t h e  s c r i p t u r e s  d e s c r i b e  a s  b e i n g  l o d g e d  i n  un o pen ed  
l o t u s - b l o s s o m s  o u t  o f  which  t h e y  c a n n o t  s e e  t h e  B u d d h a .^ ' 5 )
I n  Book 3 9 , M u rasa k i  no Ue t h i n k s  a b o u t  how d i f f i c u l t  
t h e  p o s i t i o n  o f  women must i n v a r i a b l y  be . F o r  even when 
m ost  m odes t  and  r e t i r i n g ,  t h e y  a r e  by no means f r e e  from  
c r i t i c i s m . ^ ^ 3  r e f e r s  t o  t h e  B u d d h i s t  s t o r y  of  t h e
Mugon T a i s h i ,  t h e  S i l e n t  P r i n c e ,  who h a v i n g ,  f o r  r e l i g i o u s  
r e a s o n s ,  r e f u s e d  u n t i l  t h e  age of t h i r t e e n  t o  u t t e r  a  s i n g l e  
word, o n ly  s t a r t e d  t o  sp e a k  upon t h e  t h r e a t  o f  b e i n g  b u r i e d  
a l i v e  by  h i s  f a t h e r .  At t h e  moment o f  c r i s i s ,  t h e  
•know ledge o f  good and  e v i l ’ a v a i l e d  him no more t h a n  i t  
does  t h e  m a j o r i t y  o f  women. And M u ra sa k i  o b s e r v e s  t h a t  
even  B u d d h i s t  p r i e s t s  c o n s i d e r  s i l e n c e  t o  be among t h e
147 5:17
h a r d e s t  o f  d i s c i p l i n e s .
I n  Book 42 ,  Kaoru  w is h e s  t h a t  he c o u ld  s e t t l e ,  once
and f o r  a l l ,  t h e  d o u b t s  c o n c e rn in g  h i s  b i r t h s
* . . .  Zengo T a i s h i  no waga mi n i  to ik e m u  s a t o r i  wo mo
e t e  s h i  g a  n a . 1 ( 4 ? )
He r e f e r s  h e r e  t o  R ah u la ,  Buddha*s so n ,  who i s  s a i d  to  have 
s u c c e e d e d  i n  p r o v i n g  by  v a r i o u s  dev io u s  means t h a t  h i s  
f a t h e r  was i n d e e d  Buddha, even  th o u g h  t h e  l a t t e r  had  lo n g  
b e e n  s e p a r a t e d  from  h i s  w i f e  b e f o r e  t h e  b o y ' s  b i r t h .
A f u r t h e r  a l l u s i o n  t o  B u d d h i s t  h i s t o r y  i s  fo un d  i n  
Book 43* Kbbai d i s c u s s e s  h i s  m em ories  of  H ik a ru  G e n j i ,  
and t h e n  s u g g e s t s  t h a t  t h e  young h i o u  may some day seem t o  
be  an e q u a l l y  d a z z l i n g  f i g u r e .  He r e f e r s  t o  the  Assem bly  
a f t e r  Buddha*s d e a t h ,  a t  which t h e  d i s c i p l e  A n a n ,b e c a u s e  ' 
o f  h i s  m a s t e r ’ s a b s e n c e ,  f o r  t h e  f i r s t  t im e  s u r p r i s e d  
ev e ry o n e  by h i s  b r i l l i a n c e .
T h e re  a r e  a l s o  o c c a s i o n a l  r e f e r e n c e s  t o  Taoism and
C o n fu c ia n i s m .  I n  Book I p ,  G e n j i  d e c i d e s  to  move f ro m  h i s
p r e s e n t  p l a c e  of  e x i l e  (Suma) t o  A k a s h i .  He r e a l i z e s  t h a t  
t h i s  may be  i n t e r p r e t e d " a s  an a c t  o f  w eakness  on h i s  p a r t ,  
b u t  r e f l e c t s ,
1 . . .  s h i r i z o k i t e  t o g a  n a s h i  t o  k o s o ,  m ukashi  no 
s a k a s h i k i  h i t o  mo i i - o k i k e r e .  (4 9 )
The s a k a s h i k i  h i t o  i s  Lao Tzu, who, i s ,  w h e th e r  c o r r e c t l y
o r  n o t ,  r e p u t e d  t o  have e n u n c i a t e d  t h e  maxim, P u ( l )  t f u i (4 )
v u (p )  c h i u ( 4 ) ,  ( fTo w i thd raw  i s  no d i s g r a c e 1) .
D u r in g  t h e  W i s t a r i a  f e s t i v a l  (Book 3 3 ) ,  To no Chuj6
r e p r o a c h e s  Y u g i r i  w i th  b e i n g  t o o  much a b s o r b e d  i n  h i s
C h in ese  s t u d i e s  t o  pay p r o p e r  r e s p e c t  to  h i s  o l d  f r i e n d s
and r e l a t i v e s ,  he r e f e r s  t o  t h e  t e a c h i n g s  o f  C o n fu c iu s ,
( 5 0 )t h e  g r e a t  e x p o n e n t  o f  f a m i l y  d u t i e s . w  J
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Com posite  S t y l e .  Very o f t e n  i n  t h e  -course  o f
( i v )  A l l u s i o n s  t o  h e r  n o v e l ,  M u rasa k i  r e f e r s
p r o v e r b s ,  e t c .  , , ,t o  p h r a s e s ,  s a y i n g s ,  and  p r o ­
v e r b s .  The c o q u e t t i s h  o ld  
N a i s h i  whom G e n j i  m ee ts  on a m o o n l i t  w i n t e r  n i g h t  (Book 20) 
r e m in d s  him o f  S e i  S honagon’ s ’S u s a m a j i k i  mono 6na no k e so  
s h iw a su  no t s u k i y o . 1 ( ’Among t e r r i b l e  t h i n g s s  an
amorous o l d  woman and  a  m o o n l i t  n i g h t  i n  ‘D ecem b er . ’ )
I n  Book 53? M u rasa k i  comments on t h e  e v e n t u a l  u n io n  
o f  Y u g i r i  and  Kumois
’T o s h ig o ro  no t s u m o r i  t o r i - s o e t e ,  omou yd 
n a r u  o n - n a k a r a i  nam ereba ,  mizu mo morauiu y a  w a . ’ ( 52)
Here t h e  r e f e r e n c e  i s  t o  an  o l d  p r o v e r b  t o  th e  e f f e c t
t h a t  one c a n n o t  h o l d  w a t e r  i n  a b a s k e t .
Com posite  S t y l e .  We have  i n  4254-6  shewn many
( v )  A l l u s i o n s  t o  c a s e s  i n  w h ich  M u rasa k i  compares
J ^ eV1ClUS. t h e  h a p p e n in g s  i n  G e n j i  t ol i t  e r a t u r c K * 0  ■iL~
t h o s e  o f  e a r l i e r  m o n o g a t a r i ,
and have  s u g g e s t e d  t h a t  i n
t h e s e  i n s t a n c e s  she  may o f t e n  have b e e n  d i r e c t l y  i n s p i r e d
by h e r  p r e d e c e s s o r s .  These  l i t e r a r y  a l l u s i o n s  b e l o n g ,
l i k e  t h e  h i s t o r i c a l  and r e l i g i o u s  r e f e r e n c e s ,  t o  t h e
f u k u g o t a i  s t y l e .  I n  Book 53? uo ChDjd w a tc h in g  c a r e f u l l y
o v e r  h i s  d a u g h t e r  Kumoi, i s  compared t o  th e  g a t e - k e e p e r  i n
.  (I s e  M o n o g a t a n . v
I n  Book 52, K aoru  r e c e i v e s  p i c t u r e - s c r o l l s  o f  t h e  
S e r ik a w a  no T a i s h o  M o n o g a t a r i , and r e a d i n g  o f  t h e  h e r o  
T d g im i ’ s unhappy  l o v e  f o r  t h e  E m p ero r ’ s e l d e s t  d a u g h t e r ,  
i s  re m in d e d  o f  h i s  own f e e l i n g s  f o r  t h e  Ip p o n  no Miya, 
tho ug h  he r e a l i s e s  t h a t  he w i l l  n e v e r  have  t h e  s u c c e s s  o f  
t h e  h e r o . ^ Z^
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L a t e r  i n  t h e  same hook ,  Kaoru i s  'w ander ing  th r o u g h  
one o f  t h e  c o v e re d  g a l l e r i e s  o f  t h e  I m p e r i a l  P a l a c e  when 
he n o t i c e s  t h r o u g h  a window t h e  Ippon  no Miya s u r r o u n d e d  
b y  h e r  l a d i e s - i n - w a i t i n g .  Someone i s  p l a y i n g  t h e  z i t h e r n ,  
and Kaoru murmurs t h e  w ords ,  *Kado, kaku  n e t a m a s h i  kao n i  
k a k i - n a r a s h i t a m a u . f (55)  T h i s  i s  a  r a t h e r  s u b t l e  a l l u s i o n  
t o  t h e  p a s s a g e  o f  t h e  Yu H s ien  Ku i n  w hich  t h e  h e r o in e  i s  
d e s c r i b e d  w i t h  h e r  z i t h e r n T ^ ^ l h e  l a d i e s  a r e  f i r s t  non­
p l u s s e d  by t h e  r e f e r e n c e ,  b u t  p r e s e n t l y  one of them, Chuqo, 
p r o v i d e s  an answer which shows t h a t  t h e  a l l u s i o n  h a s  b ee n  
r e c o g n iz e d ^  1U i r u b e k i  konokami y a  h a b e r u b e k i . 1 F o r  i n  
t h e  C h in e s e  n o v e l  t h e  h e r o i n e 1s b e a u t y  an d  i n t e l l i g e n c e  
a r e  compared t o  t h o s e  o f  h e r  u n c l e  a n d  e l d e r  b r o t h e r . (56 )  
And K aoru  o b s e r v e s  t h a t  he i s  i n d e e d  t h e  P r i n c e s s *  u n c le s  
*Maro koso  wa o n - h a h a - k a t a  no o j i  n a r e .*
Com posite  S t y l e .  P a r  more c o n s p ic u o u s  t h a n
( v i )  Poems. e i t h e r  th e  q u o t a t i o n s  o r  t h e
a l l u s i o n s  a r e  t h e  e i g h t  h u n d re d -  
odd u t a  o f  M u rasa k i* s  own c o m p o s i t io n  t h a t  a r e  s c a t t e r e d  
t h r o u g h  th e '  p a g e s  o f  Gen(j i  Monoga t a r i .  While a  deep 
v i s i o n a r y  t o t a l i t y ,  an i n d i v i d u a l  c o n c e p t io n  o f  l i f e ,  
u n d e r l i e s  M u rasak i* s  e n t i r e  n o v e l ,  we have s e e n  t h a t  Gen j i  
can ,  a t  t h e  same t i m e ,  be  c o n s i d e r e d  a more o r  l e s s  
r e a l i s t i c  c h r o n i c l e  o f  t h a t  u p p e r - c l a s s  H e ian  s o c i e t y  f o r  
w hich  t h e  c o m p o s i t io n  o f  t a n k a  p l a y e d  so i m p o r t a n t  a  p a r t .  
A c c o r d in g ly  poems a r e  i n v a r i a b l y  i n t e i ' s p e r s e d  a m id s t  t h e  
g a l l a n t  c o n v e r s a t i o n s  of  M u ra s a k i1s c h a r a c t e r s ,  i n  t h e i r  
l o v e - l e t t e r s ,  an d  most  o f  a l l ,  on the  o c c a s i o n  o f  t h e i r  
p a r t i e s ,  c e re m o n ie s ,  and f e s t i v a l s .  I n  Book 25, G e n j i  
hopes t o  win . the  f a v o u r s  o f  l a m a k a t s u r a ,  who i s  su pp osed
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by t h e  w o r ld  a t  l a r g e  t o  be h i s  d a u g h te r s  • . *. y o r i -  
i t a m a e r u  sama, i t o  a z a r e t a r i .
1Omoi-amari 
Mukashi no a t o  wo 
T azunuredo  
Oya n i  somukeru 
Ko zo t a g u i  n a k i . ! (57 )
And T a m a k a tsu ra  v e r y  n e a t l y  answ ers  w i t h  t h e  v e r s e ,
,Mk u r u k i  a t o  wo 
T azuneredo  ge n i  
N a k a r i k e r i  
Kono yo n i  k a k a ru  
Oya no k o k o ro  w a . ,n
Gen«ji w r i t e s  a  l e t t e r  t o  W aka-M urasaki ,  whom he h a s  
happened  t o  s e e  ( f o r  t h e  f i r s t  t im e )  on h i s  m o u n t a i n - t r i p  
(Book 5 )s  and  ends w i t h  a v e r s e s
n , Omo-kage wa
Mi wo mo h a n a r e z u  
Yam a-zakura  
Kokoro no k a g i r i  
Tomete k i s h i k a d o  . 1 f! (5 8 )
M u rasak i  i s  t o o  young t o  w r i t e  t h e  o b l i g a t o r y  r e p l y ,  and
h e r  ag ed  n u r s e  p r o d u c e s  t h e  f o l l o w i n g  r a t h e r  c y n i c a l  t a n k a -
The c e n t r a l  im age ,  ( i n  t h i s  c a s e ,  t h a t  o f  t h e  c h e r r y -
b lo s s o m ) ,  i s ,  a s  u s u a l ,  r e p e a t e d !
,MA r a s h i  fuk u  
Onoe no s a k u r a  
C h i r a n u  a i d a  wo 
Kokoro tom okeru  
Hodo no h a k a n a s a . * ”
We have a l r e a d y  n o t i c e d  t h a t  M u ra s a k i  r e f e r s  t o  th e
( IS')exchange o f  t a n k a  i n  Book 21 as  u c h i u c h i  no k o t o .^ G en jr  
-hands t h e  t r a d i t i o n a l  w in e -c u p  t o  S u z a k u - I n ,  and  r e c i t e s  
t h e  v e r s e ,
,MU g u isu  110
S a e - z u r u  h a r u  wa 
Mukashi n i t e  
M u t s u r e s h i  h an a  no 
Kage zo k a w a r e r u .* 11 (5 9 )
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Buz aim a n s w e rs ,
" * Kokonoe wo
K a s u m i - h e d a t s u r u  
Sumilca n i  mo 
Haru t o  t s u g e - k u r u  
U g u isu  no k o e . ,H
S o c h i  no Miya p u r s u e s  t h e  themes
‘■ - I n i s h i e  wo 
B u k i - t s u t a e t a r u  
B u e tak e  n i  
S a e - z u r u  t o r i  no 
Ne s a e  k a w a r a n u . ' "
And Ry6zen l e n n d  ca p s  t h e  exchange o f  t a n k a  w i th
" 1U gu isu  no
Mukashi wo k o i t e  
S a e - z u r u  wa 
K o -z u ta u  h a n a  no 
I r o  *ya a s e t a r u . !M
I t - w o u l d  he  n e c e s s a r y  t o  e n t e r  i n t o  f a r  more d e t a i l  
b e f o r e  making any c o n c l u s i o n s  c o n c e rn in g  M u rasa k i* s  p o e t i c  
t a l e n t s .  B ut  t h e  above t a n k a  a r e  t y p i c a l  o f  t h o s e  i n  G e n j i , 
and  would seem t o  s u p p o r t  t h e  view t h a t  M u rasa k i  c a n n o t  be 
c o n s i d e r e d  a g r e a t  o r i g i n a l  p o e t e s s . ^ 0 )  jje r  v e r s e g 9 
compared t o  t h o s e  o f  su ch  c o n tem p o ra ry  women w r i t e r s  a s  
Izum i S h i k i b u  and I s e  no T a i f u ,  a r e ,  on th e  w h o le ,  con ­
v e n t i o n a l  and j e j u n e .  They abound i n  t r a d i t i o n a l  r e f e r e n c e s  
t o  s l e e v e s  wet w i th  t e a r s ,  and i n  su ch  s t a n d a r d  p i v o t -  
words ( k a k e - k o t o b a ) a s  a k i  (au tum n ,  t o  t i r e  o f ) ,  k ik u  
( * chrysan them um *, * t o  h e a r 1) ,  and  m a tsu  ( ' p i n e - t r e e * ,  ' t o  
w a i t ! ) . ^ * 0  I n d e e d ,  M u rasa k i  i n  h e r  v e r s e  i s  n o t  immune 
from  t h o s e  c r i t i c i s m s  c o n c e r n in g  p o e t i c  c l i c h e s  which 
G e n j i  d i r e c t s  a g a i n s t  c o n tem p o ra ry  w r i t i n g  ( 5 S7)*
I n  Book 51> f o r  i n s t a n c e ,  we f i n d  an u t a  which depends  
upon t h e  u s e  o f  one o f  t h e  v e r y  w ords  t h a t  G e n j i  c r i t i c i z e d  
i n  Suetsumuhana* s p > o e t r y . ^ 2 )  w i th  S e i  Shonagon, th e
r e a l l y  p o e t i c  p a s s a g e s  i n  M u rasak i* s  w r i t i n g  a r e  n o t  t o  
be fo u n d  so much i n  t h e  c o n v e n t i o n a l  t a n k a  t h a t  b e s t r e w
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h e r  n o v e l  a s  i n  t h e  m a g n i f i c e n t  p r o s e  d e s c r i p t i o n s  l i k e  
t h o s e  o f  Genji* s b i r t h d a y  (Book 53) and  o f  I la c h i  no Miya 
p l a y i n g  h i s  z i t h e r n  i n  t h e  - s to rm  (Book 45) . ^ ^ )
Y e t  u t a  occupy  a  f a r  more i m p o r t a n t  r o l e  i n  G e n j i  
t h a n  i n  any of t h e  p r e c e d i n g  d e n k i - m o n o g a t a r i . -F o r  they-^ 
a r e  n o t  m e re ly  t h e  c o n v e n t i o n a l  coneom m itan ts  o f  s o c i a l  
g a t h e r i n g s ,  o u t  a r e  u s e d  ’by M urasak i  t o  evoke  t h e  a tm o sp h e re  
o f  h e r  s e t t i n g s ,  an d ,  more i m p o r t a n t ,  t o  e x p r e s s  by means 
o f  c o n c r e t e  im a g e ry ,  t h e  complex and s u b t l e  em ot ions  o f  
h e r  c h a r a c t e r s .  M u rasa k i* s  g r e a t n e s s  as  a  p o e t - n o v e l i s t  
d oes  n o t  l i e  i n  th e .  q u a l i t y  of  h e r  u t a , b u t  i n  h e r  a b i l i t y  
t o  i n c o r p o r a t e  t h e s e  i n t o  t h e  body o f  t h e  t e x t ,  and to  u s e  
them t o  sum up o r  c r y s t a l l i s e  an e m o t i o n a l  s i t u a t i o n / 6^
I n  t h i s  r e s p e c t  h e r  s t y l e  would seem t o  have b e e n  i n f l u e n c e d  
d i r e c t l y  by  t h a t  o f  t h e  u t a - m o n o g a t a r i .
C om posite  S t y l e .  L e t t e r s  a l s o  p l a y  an. i m p o r t a n t
( v i i )  L e t t e r s .  p a r t  i n  t h e  co m p o s i te  s t y l e
o f  G e n j i  M o n o g a t a r i . The use  
shbsokubun  was common t o  m ost  kanabun  l i t e r a t u r e  -  
n ik k j . ,  s o s h i , and  monog a t a r i  -  b u t  h e r e  a g a i n  M u ra s a k i  
c a r r i e d  a l i t e r a r y  c o n v e n t i o n  somewhat f u r t h e r  t h a n  h e r  
p r e d e c e s s o r s .  L e t t e r s  a r e  s c a t t e r e d  t h r o u g h o u t  t h e  p a g e s  
G e n j i . They a r e  n o t  p r a c t i c a l ,  p r o s a i c ,  o r  even i n ­
f o r m a t i v e ,  b u t  a r e ,  a s  a  r u l e ,  u se d  t o  e x p r e s s ,  i n  l y r i c a l  
t e r m s ,  t h e  t h o u g h t s  -and f e e l i n g s  o f  t h e - s e n d e r .  A g r e a t  
i n t e r e s t  i s  t a k e n  i n  t h e  c a l l i g r a p h y ,  a s  w e l l  a s  i n  th e
( 6 5 )c h o ic e  o f  p a p e r  and i n  t h e  m anner o f  f o l d i n g  t h e  l e t t e r . v 
U ta  a lm o s t  i n v a r i a b l y  f i g u r e  i n  t h e  l e t t e r s ,  and t h e  p o e t i c  
image i s  u s u a l l y  m a i n t a i n e d  i n  t h e  r e p l i e s .  The fo l lo w /in g  
exchange  f rom  Book 39 i s  t y p i c a l .  Y f tg i r i ,  i n f a t u a t e d  w i t h
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O ch ib a  no Miya, h a s  l o s t  i n t e r e s t  i n  h i s  w i f e ,  Kumoi.
E a r l y  i n  t h e  m orn in g ,  he w r i t e s  O ch iba  a l e t t e r -  t o  h e r
house  a t  O n o . ^ 6 )  f i n i s p e s  t h e  lo n g  l e t t e r ,  and p u t s
i t  a s i d e ?  Kumoi h e a r s  him murmuring th e  poem which  he h a s
a d d r e s s e d  t o  O c h ib a .  And he adds  t h e  words Ue y o r i
o c h i t s ~ u ru , f rom  t h e  o ld  poem,
1I k a  n i  s h i t e  
I k a  de yokaramu 
Ono-yama no 
He y o n  o c h i t s u r u  
O to n a s h i  no T a k i . *
The answ>er a r r i v e s  l a t e r  i n  t h e  m o rn in g .  I t  i s  w r i t t e n
on t h i c k  b l u e  p a p e r?  t h e  w r i t e r ,  a s  u s u a l ,  i s  O c h ib a 1 s
c o u s i n ,  Ko~sh6sh6.  Ko™shosh6 t e l l s  Y u g i r i  t h a t  O ch iba
s t i l l  r e f u s e s  t o  a c c e p t  h i s  l e t t e r s ,  and  she  r e t u r n s
h i s  m i s s i v e  o f  t h a t  m o rn in g .  The l e t t e r  h a s  b een  s c r i b b l e d
upon and t o r n ,  b u t  Y f tg i r i  i s  n e v e r t h e l e s s  d e l i g h t e d  to
t h i n k  t h a t  O ch ib a  h as  a t  l e a s t  seen  i t .  Then he
d i s t i n g u i s h e s  some w ords  t r a c e d  i n d i s t i n c t l y  on h i s  l e t t e r ?
1 Bokowaka t o  naku  k a k i t a m a e r u  wo, m i - t s u z u k e t a m a e r e b a ,
1A sa -y d  n i  
Naku ne wo t a t s u r u  
Ono-yama wa 
Taenu nam lda  y a  
O to n a s h i  no T a k i . 1
t o  y a ,  t o r i - n a s u b e k a r a m u . 1 I t  i s  m e r e ly  a r e w o rd in g  o f
t h e  Ono poem, t o  w hich  he - h a s •r e f e r r e d  i n  h i s  l e t t e r ,  b u t -
t h e  t o u c h  i s  t y p i c a l  -  Y d g i r i  i s  i n t e r e s t e d  by th e
c a l l i g r a p h y ?
: 1E u r u - g o to  nado  mono-omowashige n i  k a k i -
m i d a r i t a m a e r u ,  o n - t e  nado m idokoro  a r i . 1
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Com posite  S t y l e  • A "b r ie f  g l a n c e  a t  (Senji
( v i i i )  C o n v e r s a t io n s *  M o n o g a ta r i  w i l l  s u f f i c e  t o  shew
t h a t  M u ra s a k i ,  l i k e  h e r  
p r e d e c e s s o r s  i n  f i c t i o n ,  p r e s e n t e d  a  c o n s i d e r a b l e  p r o p o r t i o n  
o f  h e r  m a t e r i a l  by means o f  o r a t i o  r e c t a . K a iw a , i n d e e d ,  
i s  t h e  p r i n c i p a l  i n g r e d i e n t  o f  h e r  co m p o s i te  s t y l e ,  and 
l a r g e  p a r t s  o f  G e n j i  c o n s i s t  p r i m a r i l y  of, d i r e c t  sp ee ch  
m in g le d  o n ly  o c c a s i o n a l l y  w i th  a c t u a l  d e s c r i p t i o n s  o f  
t h o u g h t  o r  a c t i o n . ^ 7 )  However, most of t h e  k a iw a  i n
G e n j i  a r e  f a r  removed from  th e  ty p e  o f  s u s t a i n e d  t a l k  
t h a t  i s  no rm al  i n  e v e ry d a y  c o n v e r s a t i o n .  F o r ,  a s  we have 
s u g g e s t e d ,  M u rasak i* s  c h a r a c t e r s  aim t h e i r  s p e e c h  n o t  so 
much a t  com m unica t ion  a s  a t  s e l f - e x p r e s s i o n ;  whence t h o s e  
l e n g t h y  monologues i n  which t h e  m a jo r  c h a r a c t e r  expounds 
h i s  v ie w s ,  w i th  o n ly  o c c a s i o n a l  i n t e r p o l a t i o n s  on t h e  p a r t  
o f  some a u d i e n c e .  The c o n v e r s a t i o n s ,  when t h e y  a r e  n o t  
i n  t h e  n a t u r e  of* su ch  m onologues ,  u s u a l l y  c o n s i s t  o f  a 
s e r i e s  o f  s p e e c h e s  by  two o r  more c h a r a c t e r s .  But  one 
o f t e n  f e e l s  t h a t  t h e y  a r e  s p e a k in g  more f o r  t h e m s e lv e s  
t h a n  f o r  t h e i r  l i s t e n e r s ;  and t h i s  l e n d s  t o  t h e  p e o p le  
o f  M u rasa k i* s  u n i v e r s e  a c e r t a i n  m e la n c h o ly  q u a l i t y  o f  
i s o l a t i o n .
The f o l l o w i n g  p a s s a g e  from  Book i l l u s t r a t e s  t h e  
n a t u r e  o f  t h e  k a iw a  i n  G e n j i . I t  a l s o  shews how M u rasak i  
b l e n d s  v a r i o u s  e l e m e n t s  -  d e s c r i p t i o n s ,  c o n v e r s a t i o n s ,  
t h e o r i e s  o r  c r i t i c i s m ,  a l l u s i o n s ,  an d  poems -  t o  form what 
we have c a l l e d  h e r  c o m p o s i te  s t y l e .  I t  w i l l  be q u o te d  a t  
some l e n g t h  i n  J a p a n e s e  so t h a t  t h e  r e a d e r  may o b t a i n  a  
c l e a r  i m p r e s s i o n  o f  t h e  t o t a l  e f f e c t  i n  t h e  o r i g i n a l  o f  
Mur as  ak i  * s fu k u g b t  a i .
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Com posite  S t y l e ,
( i x )  C r i t i c i s m .
Hachi no Miya* s ram c l i n g  mono­
lo g u e  i s  t y p i n a l  o f  th e  
h y o ron  i  n Mur a s a k i  * s w r i t  i n g . 
More t h a n  any p r e v i o u s  f i c t i o n
w r i t e r ,  M u rasa k i  u s e s  t h e  c h a r a c t e r s  i n  h e r  hook t o  e x p r e s s  
h e r  own t h e o r i e s  on a r t ,  s o c i e t y ,  e d u c a t i o n ,  human (a n d  
e s p e c i a l l y  f e m i n i n e )  p s y c h o lo g y ,  and l i f e  i n  g e n e r a l .  I n  
t h i s  r e s p e c t  a g a i n ,  sh e  would seem t o  h ave  "been d i r e c t l y  
i n f l u e n c e d  by  t h e  n i k k i  and s h s h i , i n  w hich  h y b ro n  p l a y s  
an i m p o r t a n t  p a r t .
Com posite  S t y l e .  The p a s s a g e  b e g i n s  w i th  a
(x )  Exam ple .  d e s c r i p t i o n  of t h e  autumn
h as  a r r i v e d  on h i s  f i n a l  v i s i t  t o  H achi  no Miya; Kaoru 
i s  d e l i g h t e d  w i th  t h e  b e a u t y  o f  t h e  s c e n e s
1 Fum izuki  b a k a r i  n i  n a r i n i k e r i .  Miyako n i  wa 
mada i r i - t a t a n u  a k i  no k e s h i k i  wo, O toha  no Yama 
c h i k a k u ,  k a z e  no o to  mo i t o  h i y a y a k a  n i ,  Maki no 
Yamabe mo wazuka n i  i r o - z u k i t e , nao t a z u n e - k i t a r u  
n i ,  okasfrfi m ezu rash u  oboyuru  wo. . * ; (6 8 )
C h a r a c t e r i s t i c a l l y  t h e  s u b j e c t  ch ang es  i n  t h e  m id d le  o f
t h e  s e n t e n c e ,  and we a r e  t o l d  t h a t  P r i n c e  Hachi  i s  more
t h a n  e v e r  p l e a s e d  t o  s e e  Kaoru;
. . .  Miya wa m a i t e ,  r e i  y o r i  mo m a c h i - y o r o k o b i -  
k i k o e t a m a i t e , kono t a b i  wa k o k o ro -b o s o g e  n a r u  
m o n o g a t a r i ,  i t o  oku m oshitamau.*
The e n s u in g  c o n v e r s a t i o n  i s  t y p i c a l ,  i n  t h a t  i t  c o n s i s t s ,
n o t  o f  any s u s t a i n e d  exchange  o f  r e m a rk s ,  a s  i s  u s u a l  i n
r e a l  l i f e ,  b u t  s im p ly  o f  two s p e e c h e s .  Hachi no Miya
e x p r e s s e s  h i s  c o n c e rn  a b o u t  th e  f u t u r e  o f  h i s  d a u g h t e r s ;
■*Hakaramu n o c h i ,  kono k i n d a c h i  wo s a r u b e k i  mono
no t a y o r i  n i  mo t o b u r a i , o m o i - s u te n u  mono n i
WaldmaetaimaePna&o omom uketsutsu  k i k o e ta m a e b a .
Kaoru  s a y s  t h a t  he w i l l  do what he ca n  t o  p r o t e c t  t h e -
s e t t i n g  a t  U j i  where Kaoru
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P r i n c e s s e s ,  b u t ,  a s  u s u a l ,  p o i n t s  ou t  t h a t  he may soon  
r e t i r e  f rom  t h e  world, t o  become a monks
! H i to k o to  n i t e  mo u k e tam aw ar i  o k i t e s h i k a b a ,  s a r a  
n i  obou-tam ae  o k o ta r u m a j ik u  nainu. Xo no n a k a  n i
kokoro  wo t o m e j i  t o ,  h a b u k ih a b e ru  mi n i t e ,  n a n i g o t o  
mo t a n o m o s h ig e - n a k i  o i s a k i  no s u k u n a s a  n i  namu 
h a b e re d o ,  s a r u  k a t a  n i t e  mo m egura ihaberam u  k a g i r i  
wa, kaw aranu  k o k o r o z a s h i  wo g o r a n j i  s h i r a s e m u  t o  namu, 
o b o u ta m a u r u .1 nado k ik o e - t a m a e b a ,  i t o  u r e s h i  t o  
o b o i t a r i .
(H ere  a g a in  th e  s u b j e c t  changes  f rom  one c l a u s e  t o  t h e  
n e x t s  k ik o e ta m a eba r e f e r s  t o  Kaoru ,  o b o i t a r i  t o  H a c h i . )
The moon a p p e a r s ,  and  P r i n c e  H ach i  r e c i t e s  h i s  p r a y e r s s
* Yoru f u k a k i  t s u k i  no a k i r a k a  n i  s a s h i - i d e t e ,  yama 
no h a  c h i k a k i  k o k o ch i  s u r u  n i , nenzu  i t o  aware n i  
s h i t a m a i t e ,  m u k a s h i -m o n o g a ta r i  s h i t a m a u . 1
Then Hachi embarks upon a d e s u l t o r y  monologue i n  w hich  he
ex p o se s  h i s  i d e a s ,  f i r s t  abo u t  m u s ic ,  t h e n  a b o u t  women,
and f i n a l l y  a b o u t  t h e  e d u c a t i o n  o f  young g i r l s .  He b e g i n s
by r e m a rk in g  t h a t  i n  h i s  y o u t h ,  on s u c h  a  l o v e l y  n i g h t  as  ■
t h i s ,  a  c o n c e r t  would i n v a r i a b l y  have b e e n  a r r a n g e d  a t  t h e
P a l a c e ;  and  he o b s e rv e s  t h a t  i t  i s  o n ly  i n  t h e  women*s
q u a r t e r s  t h a t  r e a l l y  good m usic  i s  t o  be  h e a r d .  The
u s u a l  theme o f  c u l t u r a l  d e c l i n e  i s  sou n d ed  i n  t h e  P r i n c e ' s
o p en in g  words
'Kono goro  no yo wa i k a g a  n a r i n i t a r a m u . Kuj6 
nado n i t e ,  k a y o - n a r u  a k i  no t s u k i  n i  o-mae no m i-  
a s o b i  no o r i  n i  . s o r a i - a i t a r u  n a k a  n i , mono no 
j 6 z u  t o  o b o s h i k i  k a g i r i  t o r i d o r i  n i  u c h i - a w a s e t a r u  
h o s h i n a d o ,  k o t o g o t o s h i k i  y o r i  mo, y o s h i  a r i  t o  oboe 
a r u  nydgo k o i  no o n - t s u b o n e - z u b o n e  n o '
I t  i s  o n ly  i n  m usic  t h a t  t h e  l a d i e s  of  t h e  P a l a c e  can
e x t e r i o r i z e  t h o s e  f e e l i n g s  o f  b i t t e r n e s s  and j e a l o u s y  t h a t
sm o u lde r  c o n s t a n t l y  b e n e a t h  t h e  s u r f a c e s
* . . .  o n o g a j i s h i  wa id o m ash ik u  omoi, uwabe no n a s a k e  
wo kawasubekameru n i ,  yo f u k a k i  hodo no h i t o  no k i  
s h i m e r i - n u r u  n i ,  kokoro  yam ash iku  k a i - s h i r a b e , honoka 
n i  h o k o r o b i - i d e t a r u  mono no o to  n a d o , k i k i - d o k o r o  
a r u  ga  o k a r i s h i  k&na-i * . . .  *
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P r i n c e  H achi  now t u r n s  h i s  a t t e n t i o n  t o  t h e  s u b j e c t  o f  women 
and t h e i r  t r em en d o u s  i n f l u e n c e  upon mens
* . . . H a n ig o to  n i  mo, onna wa m o te a s o b i  no tsu m a  n i  
s h i t s u b e k u ,  m on o-hak an ak i  mono k a r a ,  h i t o  no kokoro  
wo u g o k asu  k u saw a i  n i  namu a r u b e k i .  S a r e b a  t s u m i  no 
f u k a k i  n i  y a  aramu . .  . . *
(The l a s t  s e n t e n c e  c l e a r l y  r e f e r s  t o  B u d d h i s t  d o c t r i n e
c o n c e r n i n g  women.)
Hachi  s k i l f u l l y  changes  t h e  s u b j e c t  o f  h i s  monologue
t o  women* s e d u c a t i o n .  As M u rasak i  p o i n t s  o u t ,  he p r e t e n d s
t o  be  s p e a k in g  i n  g e n e r a l  t e r m s ,  b u t  i s  ' i d e a l ly  r e f e r r i n g
t o  h i s  own d a u g h t e r s ,  whose f u t u r e  he means t o  e n t r u s t  t o
Kaoru*s  c a r e s
* . . .  Ko no ra ich i  no yami wo o m o i-y a ru  n i  mo, o tok o  wa 
i t o  s h i  mo oya no kokoro  wo m id a sa z u  y a  aramu. Onna 
wa, k a g i r i  a r i t e  i u  k a i n a k i  k a t a  n i  o m o i - s u t s u b e k i  n i  
mo, nao  i t o  k o k o r o - g u r u s h i k a r u b e k i .* n ad o ,  8 k a t a  no 
k o to  n i  t s u k e t e  n o ta m a e ru ,  i k a g a  s a  obosazaram u t o ,  
k o k o r o - g u r u s h i k u  o m o i - y a r a r u r u  m i -k o k o ro  no u c h i  n a r i .
Once more t h e  s u b j e c t  h a s  ch anged  i n  t h e  c o u r s e  o f  t h e  s e n ­
t e n c e s  m i-k o k o ro  r e f e r s  t o  Kaoru, who, n o t i c i n g  t h e  o l d  
man*s i n s i n u a t i o n ,  p a r r i e s  t h e  i n v i t a t i o n  t o  d i s c u s s  h i s  
d a u g h t e r s  by  t u r n i n g  t h e  t o p i c  b ac k  t o  m u s ic .  H is  e n s u in g  
s p e e c h  i s  c h a r a c t e r i s t i c a l l y  m o n o lo g ic a l  r a t h e r  t h a n  
c o n v e r s a t i o n a l s
*Subete  makoto n i  s h i k a  oboutamae s u t e t a r u  ke n i  
y a  haberam u, m iz u k a r a  no k o to  n i t e  wa, i k a  n i  mo i k a  
n i  mo fu k d  o m o i - s h i r u  k a t a  no h a b e ra n u  wo, ge n i  
h a k a n a k i  k o t o  n a r e d o ,  koe n i  m ezuru k o k o ro  k o s o ,  
s o m u k i - g a t a k i  k o to  n i  h a b e r i k e r e . S akashu  h i j i r i -  
d a t s u  Kash6 mo, s a r e b a  y a ,  t a c h i t e  m a i h a b e r ik e m u .1 
nado k i k o e t e . . .  *
Here K aoru  a l l u d e s  t o  t h e  D ru m ak in na ra  S 'fi tra  ( D a i j u k i n n a r a -
gyo) ,- i n  w h ich  t h e  d i s c i p l e  K asyap a  (Kasho)  i s  d e s c r i b e d
as  h a v in g  g o t  up and  danced ,-  d e s p i t e - t h e  B u d d h i s t
(7 0 )i n t e r d i c t i o n s  c o n c e r n in g  m u s i c . w 7
S h o r t l y  a f t e r w a r d s ,  Hachi no Miya l e a v e s  Kaoru  a lo n e  
w i th  h i s  d a u g h t e r s .  The P r i n c e * s  pompous p a r t i n g  sp ee ch
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i s  t y p i c a l  o f  t h e  k a iw a  i n  G e n j i  M o n o g a t a r i s
*O nozukara  b a k a r i  n a r a s h i - s o m e t s u r u  n o k o r i  wa, 
yo gom oreru  d o c h i  n i  y u z u r i - k i k o e t e m u . *
H ach i  s t a n d s  a t  t h e  e n t r a n c e  o f  h i s  p r i v a t e  c h a p e l ,  and
r e c i t e s  an u t a ,  i n  which he r e f e r s  t o  Kaoru* s b r i e f  p ro m ise
( h i t o k o t o ) t o  p r o t e c t  t h e  P r i n c e s s e s ;
f Ware n a k u te  
Kusa no i o r i  wa 
Arenu tomo 
Kono h i t o k o t o  wa 
K a r e j i  t o  zo omou.*
f i n a l l y  he a p o l o g i z e s  fox1 t h e  gloomy t o n e  o f  h i s  co n v e rsa t io n s
* . .  .K aka ru  t a im e  mo kono t a b i  y a  k a g i r i  naramu t o ,  
m o n o -k o k o ro -b o so k i  n i ,  s h i n o b i - k a n e t e ,  k a t a k u n a s h i k i  
h i g a k o t o  6ku mo n a r i n u r u  k a n a  • * *
And t h e  o l d  man b u r s t s  i n t o  t e a r s .  K aoru  answ ers  w i th  a
poem i n  w hich  t h e  image o f  t h e  herm it*  s c e l l  ( i o r i ) i s
r e p e a t e d !
*I k a  naramu 
Yo n i  k a  k a re sem u  
Nag a k i  yo no 
C h i g i r i  m usuberu  
Kusa no i o r i  w a . f
And he adds  t h a t  he w i l l  v i s i t  t h e  P r i n c e  a g a in  when h i s
o f f i c i a l  d u t i e s  p e r m i t s
* . . .  Sumai n a d o ,  oyake-go to -dom o m a g i r e h a b e r u  goro  
s u g i t e  sorawamu.*
T h i s  p a s s a g e  e s p e c i a l l y  i l l u s t r a t e s  M u ra s a k i* s  u se  o f  
k a i w a . The v a s t  m a j o r i t y  o f  t h e  c o n v e r s a t i o n s  i n  G e n j i  
a r e ,  l i k e  t h a t  o f  Hachi no Miya and K aoru ,  l i t e r a r y  r a t h e r  
t h a n  r e a l i s t i c .  Though a l a r g e  p a r t  o f  t h e  m a t e r i a l  i n  
G e n j i  i s  p r e s e n t e d  b y  means o f  d i r e c t  s p e e c h ,  t h e  t a l k s  
o f  M u ra sa k i* s  c h a r a c t e r s  would , e x c e p t  i n  t h e i r  l a n g u a g e ,  
( t h a t  i s  t o - s a y ,  t h e i r  v o c a b u l a r y  and  g ra m m a t ic a l  s t r u c t u r e ) ,  
r a r e l y  seem t o  have  b ee n  c o p i e d  from  o r d i n a r y ,  e v e ry d a y  
c o n v e r s a t i o n .  T h i s  u n r e a l i s t i c  q u a l i t y  o f  hex' d i a l o g u e  
she s h a r e s  w i t h  hex' p r e d e c e s s o r s  i n  J a p a n e s e  p r o s e .  F o r  
k a iw a ,  a s  we have s e e n ,  i s  one e lem en t  o f  t h e  f u k u g o t a i ,
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t h a t  c o n v e n t i o n a l  t e c h n i q u e  o f  p r e s e n t a t i o n  w hich  charac™ 
t e r i s e s  t h e  s t y l e  o f  t h e  n i k k i , k i k 6 , s o s h i  , and  m o n o g a ta r i  . 
While  i n  many ways, su ch  a s  i n  h e r  q u o t a t i o n s ,  a l l u s i o n s ,  
and c r i t i c i s m ,  M u rasa k i  u s e d  l i t e r a r y  c o n v e n t i o n s  t o  
g r e a t e r  e f f e c t  t h a n  h e r  p r e d e c e s s o r s ,  t h e  c o m p o s i te  s t y l e  
G e n j i  M o n o g a ta r i  b e l o n g s  e s s e n t i a l l y  t o  t h e  t r a d i t i o n  
o f  kan ab un  l i t e r a t u r e .
2 .  .T rea tm en t  o f  c e r t a i n  The d e a th - th e m e  p e r v a d e s
!)itUSei?b?' M u r a s a k i - s  n o v e l . ( ? 1 )  T h e
o p e n in g  book  i s  d o m in a te d  b y  the* d e a t h  o f  Genji® s m o th e r ,  
K i r i t s u b o ,  and  d u r i n g  t h e  r e m a in in g  b o o k s ,  peox^le a r e  
c o n s t a n t l y  dy ings  Yuago, A o i ,  th e  S a d a i j i n ,  P u j i t s u b o ,
t h e  Emperor K i r i t s u b o ,  P r i n c e  Momozono S h ik ib u k y o ,  M u rasa k i  
no Ue, O ig irn i ,  and  o t h e r s .  These  numerous d e a t h s  make 
c h a r a c t e r s  su ch  a s  G e n j i  and K aoru  more t h a n  e v e r  c o n s c io u s  
o f  l i f e ’ s b r i e f n e s s  and  f u t i l i t y .  I n  Book 5? ’th e  o ld  
p r i e s t  a t  K i t a -y a m a  w r i t e s  t o  G e n j i  o f  h i s  s i s t e r ’ s d e a th s  
,! . . .  s e k e n  no d o r i  n a r e d o ,  k a n a s h i b i  o m o i t a m a u r u ^ ^ A n d  
G e n j i  i s  i n v a d e d  w i th  a s e n s e  o f  l i f e ’ s s a d n e ss*  ” . . .  
nado  a r u  wo mitamau n i ,  yo no n ak a  no h a k a n a s a  mo aware n i .
S i m i l a r l y ,  a f t e r  A o i ’ s d e a t h  (Book 9)? w o r ld  f o r  
G e n j i  assum es a n  a s p e c t  o f  u t t e r  glooms
T a is h o  no Dono wa, k a n a s h i k i  k o t o  n i  s o e t e ,  yo 
no n a k a  wo i t o  uk i-m ono n i  o b o s h i - s h i m i n u r e b a - . .  (75)
But i t  i s  M u r a s a k i ’ s  d e a t h  (Book 39) t h a t  g i v e s  G e n j i
t h e  s h o c k  from  w hich  he i s  n e v e r  t o  r e c o v e r .  He now s e e s
h i s  l i f e  a s  a  s u c c e s s i o n  o f  s o r ro w s ,  b e g i n n i n g  w i t h  h i s
m o t h e r ’ s d e a t h  w/hen he was a c h i l d ,  and c u l m i n a t i n g  i n  t h e
d e a t h  o f  M u ra s a k i .  He f e e l s  (Book 40) t h a t  t h e s e  s o r ro w s
were h e a p e d  upon him by  Buddha to  e n s u r e  t h a t  he w ould
have no f a i t h  l e f t  i n  t h e  j o y s  o f  t h i s  w o r l d  -  f o r  o f  what
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u s e  w ere  h i s  t a l e n t s  and  s u c c e s s  i f  a l l  was t o  end i n  t h e  
same d e c a y  and d e a t h ? T h e  o n ly  s o l u t i o n  i s  t o  re n o u n c e  
t h i s  s o r r o w f u l 9 d e a t h - r i d d e n  w o r ld  by becoming a monk 
(yo no n a k a  wo somukeru).^75)
Now, w h i l e  t h e  theme o f  d e a t h  o c c u p ie s  a  p r i m a r y  r o l e  
i n  G e n j i , M u r a s a k i1s t r e a t m e n t  o f  d e a t h - s c e n e s  c o n s t i t u t e s  
one o f  t h e  w e a k e s t  e l e m e n t s  i n  h e r  t e c h n i q u e  o f  p r e s e n t a t i o n -  
Dr,  Waley w r i t e s ,
M u rasa k i  had  an  i n o r d i n a t e  f o n d n e s s  f o r  d e a t h - s c e n e s , 
c o u p le d  w i th  a c u r i o u s  i n c a p a c i t y / b o  p o r t r a y  g r i e f .
Her a l e r t n e s s  s u d d e n ly  l e a v e s  h e r -  U s u a l l y  she  i s  
i n t e r e s t e d  i n  th e  d i f f e r e n t  r e a c t i o n s  of h e r  
c h a r a c t e r s  t o  a  common s i t u a t i o n .  B u t  i n  t h e  p r e s e n c e  
o f  d e a t h  t h e  p e o p l e  i n  The T a l e  o f  G e n j i  a l l  behave 
a l i k e .  They weep, t h e y  ro c k  from s i d e  t o  s i d e ,  t h e y  
a r e  w i t h i n  an  ace  o f  c a s t i n g  t h e m s e l v e s  on t h e  p y r e ,  
t h e y  s p e a k  o f  th e m s e lv e s  as  u n l i k e l y  t o  s u r v i v e  t h e  
l o s s ,  and so  f o r t h .  I t  seems a s  th o u g h  M u ra s a k i ,  
so  w a t c h f u l  o f  e v e r y  d e t a i l  where l i f e  was c o n c e rn e d ,  
had  n e v e r  Been a b le  t o  r e g a r d  d e a t h  w i th  h e r  w on ted  
d e ta c h m e n t ,  an d  i s  t h e r e f o r e  c o m p e l l e d ,  w henever  she  
h a n d l e s  t h e  s u b j e c t ,  t o  d e s c e n d  t o  mere c o n v e n t i o n a ­
l i t i e s .  ( 76 )
The d e a t h - s c e n e s  o f  G e n j i  M o n o g a ta r i  a r e  v i r t u a l l y  
u n d i s t i n g u i s h a b l e . W hether  t h e  dead  l a d y  be  Ydago, A o i ,
A
M u ra s a k i ,  o r  G ig im i ,  t h e  s u r v i v o r s  a c t  a l i k e .  The h e r o
s t a n d s  l o o k i n g  a t  t h e  body i n  i t s  u n ch a n g ed  b e a u t y ,  and
( 77)c a n n o t  b e l i e v e  t h a t  t h e  end h a s  a c t u a l l y  co m e .w r /  As t h e  
r e a l i s a t i o n  o f  d e a t h  g r a d u a l l y  dawns on him, he i s  p lu n g e d  
i n t o  d e s p a i r .  I n  t e a r s ,  he t e l l s  ev e ry o n e  t h a t  even  i f  
he i s  t o  l i n g e r  a  few more y e a r s  i n  t h i s  unhappy  w o r l d ,  i t  
w i l l  n o t  b e  a t  C o u r t ,  b u t  i n  t h e  s e c l u s i o n  o f  some m o n a s t i c  
c e l l .  The l a d y 1 s a t t e n d a n t s ,  r a c k e d  w i t h  g r i e f ,  weep 
c o n s t a n t l y .  Long a f t e r  t h e  d e a t h ,  t h e y  sh ed  co p io u s  t e a r s  
a t  e v e r y  m en t io n '  of t h e i r  m i s t r e s s *  name. Even p e o p le  who 
were h a r d l y  a c q u a i n t e d  w i th  t h e  l a d y  a p p r e c i a t e  t h e  t r a g e d y  
o f  t h e  l o s s .  The poems o f  c o n d o le n c e  a r e  f u l l  o f  r e f e r e n c e s  
t o  w et  s i d e v e s  and t o  f a l l e n  l e a v e s .  The r e a c t i o n s  of t h e
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s u r v i v o r s  a r e  much t h e  same i f  t h e  d e c e a s e d  i s  a  man- Thus 
O ig im i  and  h e r  s i s t e r  a t  f i r s t  c a n n o t  b e l i e v e  t h a t  t h e i r  
f a t h e r  i s  a c t u a l l y  dead  (Book 46) * Then,  a s  t h e y  g r a d u a l l y  
r e c o v e r  from  t h e  f i r s t  s t a g g e r i n g  s h o c k ,  and t e a r s  f i n a l l y  
b e g i n  t o  f lo w ,  t h e y  r e a l i s e  t h a t  t h e y  w i l l  n o t  lo n g  s u r v i v e  
h i s  d e a t h . ^ ^ '
Dr. Waley s u g g e s t s  t h a t  Murasaki* s i n a b i l i t y  t o
p r e s e n t  d e a t h - s c e n e s  w i th  h e r  u s u a l  r e a l i s m  may r e s u l t  from
some n e u r o t i c  complex o r  o b s e s s i o n  w h ich  p r e v e n t e d  h e r  from
o b j e c t i v e l y  o b s e r v i n g  t h e  d e t a i l s  o f  d e a t h  and  of  i t s
c o n s e q u e n c e s .  I t  i s  f o r  t h i s  r e a s o n ,  a c c o r d i n g  t o  D r .
Waley, t h a t  t h e  o n ly  r e a l l y  e f f e c t i v e  *d e a t h - s c e n e * i n
G e n j i  f o l l o w s  U k i f u n e ! s supposed  s u i c i d e  i n  Book 52; f o r
( 79)h e r e  t h e  s i t u a t i o n  i s  i r o n i c a l  r a t h e r  t h a n  t r a g i c .  T h i s  
c o n j e c t u r e  ca n  be  n e i t h e r  p ro v e d  n o r  d i s p r o v e d ,  n e v e r t h e ­
l e s s ,  i t  must be remembered t h a t ,  o f  t h e  d i f f e r e n t  s c e n e s  
which  t h e  f i c t i o n - w r i t e r  may have t o  d e s c r i b e ,  t h a t  o f  
a c t u a l  d e a th  h a s  p r o b a b l y  a lw ays  b e e n  t h e  most d i f f i c u l t  -  
t h i s  n o t  n e c e s s a r i l y  f o r  any p s y c h o l o g i c a l  r e a s o n s ,  b u t  
b e c a u s e  h e r e  t h e  d an g e r  i s  g r e a t e r  t h a n  anywhere e l s e  o f  
d e s c e n d in g  to  b a n a l  s e n t i m e n t a l i t y .  M u rasa k i  u n f o r t u n a t e l y  
d i d  n o t  a v o i d  t h i s  d a n g e r .
b )  L ove .  J u s t  a s  i m p o r t a n t  a s  t h e  theme
o f  d e a t h  i n  G e n j i  M o n o g a ta r i  
i s  t h a t  o f  lo v e .^ ® 0  ^ I t  i s  n o t  s u r p r i s i n g  t h a t  l o v e  
s h o u ld  be  t h e  p r i n c i p a l  s u b j e c t  o f  k an ab u n  l i t e r a t u r e ,  
whose s t y l e  depended  so  much on t h e  e x p r e s s i o n  o f  deep 
p e r s o n a l  e m o t io n s .  I n  th e  m a j o r i t y  of t h e  u t a , a s  w e l l  
a s  i n  t h e  u t a - m o n o g a t a r i  and t h e  d i a r i e s ,  l o v e  i s  t h e  
m o t i v a t i n g  t h e m e . G e n j i ,whi ch b e l o n g s  t o  t h i s  l i t e r a r y  
t r a d i t i o n ,  c a n ,  i n  one way, be c o n s i d e r e d  a  n o v e l  on t h e
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s u b j e c t  o f  lov e*  A l l  t h e  i m p o r t a n t  c o n f l i c t s ,  ( w i t h  t h e
n o t a b l e  e x c e p t i o n  of  t h a t  be tw een  t h e  h e r o  and h i s  e n e m ie s ,
which  i s  d e r i v e d  f rom  t h e  d e s i r e  f o r  p o l i t i c a l  p o w e r ) , a r e
b ased  p r i m a r i l y  on t h e  em o t io n  o f  l o v e  i n  one o r  a n o t h e r
o f  i t s  a s p e c t s *  The i m p o r t a n t  a c t i o n  o f  t h e  f i r s t  f o r t y
books  s p r i n g s  l a r g e l y  f rom  t h e  l o v e  b e tw e e n  G e n j i  and
d i f f e r e n t  women (Yugao, U ts u s e m i ,  F u j i t s u b o ,  R o k u jo ,
M u ra s a k i ,  T a m a k a ts u ra ,  Hyosan, e t c * ) ;  t h e  s u b s i d i a r y  p l o t s ,
su ch  a s  t h e  s t o r i e s  o f  Y d g i r i  and Kumoi and o f  K ash iw a g i
and Nyosan,  a r e  e q u a l l y  b a s e d  on t h i s  em o t io n ;  f i n a l l y ,
t h e  U j i - s e q u e n c e , t h e  most c o h e s iv e  p a r t  o f  t h e  n a r r a t i v e
-^n  d e n j i , i s  e s s e n t i a l l y  a  l o v e  s t o r y .
The s t r o n g e s t  f e e l i n g s  o f  aw are a r e ,  a c c o r d i n g  t o
M o to o r i ,  a s s o c i a t e d  w i t h  t h e  e m o t io n  o f  l o v e ;  whence t h e
p r i m a r y  r o l e  o f  t h i s  em ot ion  i n  H e ia n  l i t e r a t u r e ,  and
e s p e c i a l l y  i n  G e n j i  M o n o g a t a r i . He s a y s ,
. . . . t h i s  m o n o g a ta r i  e x p r e s s e s  1 t h e  e m o t io n a l  q u a l i t y  
o f  t h i n g s 1 t o  t h e  u t m o s t , and d e e p ly  moves th e  h e a r t s  
o f  t h o s e  who r e a d  i t .  B ecau se  i t  i s  d i f f i c u l t  t o  
d e s c r i b e  i n  d e t a i l  t h e  v a r i o u s  a s p e c t s  o f  human 
f e e l i n g ,  and  t o  rex o resen t  t h e  d e e p e s t  s e n s e  o f  ’ t h e  
e m o t io n a l  q u a l i t y  o f  t h i n g s ’ w i t h o u t  u s i n g  t h e  theme 
o f  l o v e ,  M u rasak i  h a s  i n t r o d u c e d  t h i s  theme i n t o  h e r  
work w i t h  e s p e c i a l  f r e q u e n c y .  By d e p i c t i n g  w i t h  t h e  
most  p a i n s t a k i n g  d e t a i l  t h e  ’ emotional® a s p e c t s  i n  
t h e  b e h a v i o u r  and t h o u g h t s  of t h e  p e r s o n  who i s  i n  
l o v e ,  she h a s  r e v e a l e d  t o  u s  ’ t h e  e m o t io n a l  q u a l i t y  
o f  t h i n g s ’. (82 )
A s h a rp  d i s t i n c t i o n  must be  made b e tw e e n  what M o to o r i  c a l l s
'the cmou k o k o ro  and  t h e  n a s u  waza -  b e tw e e n  t h e  ro m a n t i c
t h o u g h t s  and f e e l i n g s  o f  M u r a s a k i ’ s c h a r a c t e r s  and t h e
a c t i o n s  which r e s u l t  f rom  t h e s e ,  t h a t  i s ,  t h e  l o v e - s c e n e s .
I n  h e r  t r e a t m e n t  o f  t h e  p s y c h o lo g y  o f  l o v e ,  M u ra s a k i  e n t e r s
I n t o  f a r  more d e t a i l  t h a n  any o f  h e r  p r e d e c e s s o r s .  Love ,
Gen j i  M o n o g a ta r i  i s  v iew ed  a s  t h e  s t r o n g e s t  o f  a l l
e m o t io n s .  I t  l i e s  v i r t u a l l y  o u t s i d e  o n e ’ s c o n t r o l ,  t h e
p e r s o n  i n  l o v e  b e i n g ,  so t o  s p e a k ,  p o s s e s s e d  b y  h i s  em o t io n ,
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a s  by a  s i c k n e s s .  Love d oes  n o t  a r i s e  f ro m  a d m i r a t i o n  o f  
a n o t h e r  p e r s o n * s  p h y s i c a l  o r  m ora l  q u a l i t i e s ,  f o r  i n d e e d  
s t r o n g  a f f e c t i o n  i s  a b l e  t o  make m e r i t s  o f  t h e  w o r s t  d e f e c t s .  
I t  i s  a r o u s e d  som etim es  by a  s o r t  o f  c u r i o s i t y ,  b u t  most  
o f t e n  b y  o p p o s i t i o n  t o  o n e ’ s d e s i r e s .  N o th in g  so s t i m u l a t e s  
t h e  amorous f e e l i n g s  o f  M u rasa k i* s  m ale  c h a r a c t e r s  a s  t h e  
f e a r  t h a t  t h e y  may l o s e  t h e  o b j e c t  of t h e i r  i n t e r e s t .  Love,  
which  may o f t e n  s t a r t  i n  a  r e c k l e s s ,  f r i v o l o u s  s p i r i t ,  a lm o s t  
i n v a r i a b l y  ends  e i t h e r  i n  t h e  m i s e r y  o f  s e p a r a t i o n  o r  d e a t h ,  
o r  i n  t h e  g r e a t e s t  o f  a l l  t o r m e n t s ,  j e a l o u s y ,  w hich  i s  i t s e l f  
r e g a r d e d  a s  a  f o r c e  beyond  our c o n t r o l . I t  would be  
o u t s i d e  t h e  scope  o f  t h i s  s tu d y  t o  d i s c u s s  t h e  p h i l o s o p h i c a l  
o r  r e l i g i o u s  o r i g i n s  o f  M u ra sa k i* s  i d e a s  on l o v e ,  o r  t o  
c o n s i d e r  i n  d e t a i l  t h e i r  s i m i l a r i t y  t o  t h e  t h e o r i e s  o f  
such  m odern  W e s te rn  w r i t e r s  as  S t e n d h a l  and  P r o u s t .  
N e v e r t h e l e s s ,  a  few exam ples  sh o u ld  be g i v e n  t o  shew how she 
p r e s e n t s  some of t h e s e  i d e a s . ^ 5 )
G e n j i* s  f e e l i n g s  a r e  a lw ays  a r o u s e d  and  s u s t a i n e d  by 
t h e  i n a c c e s s i b i l i t y  of t h e  o b j e c t  o f  h i s  l o v e ;  whence h i s  
i n t e r e s t  i n  women l i k e  F u j i t s u b o  and A s a g a o . I n  Book 9 ,  
M u rasak i  d e s c r i b e s  t h i s  p s y c h o l o g y . G e n j i  i n  h i s  f i n a l
m e e t in g  w i t h  Rokuj;6 M iyasudokoro  (Book 10) , f e e l s  more 
s t r o n g l y  f o r  h e r  t h a n  he h a s  d u r i n g  a l l  t h e  y e a r s  i n  w hich  
t h e y  have  b e e n  a b l e  t o  see  each  o t h e r  f r e e l y .  And 
Rokujd  r e a l i z e s  f o r  t h e  f i r s t  t im e  how a l o v e  a f f a i r  s t a r t e d  
i n  a  f r i v o l o u s  s p i r i t  c an  end i n  u t t e r  m i s e r y  S i m i l a r l y ,  
i n  Book 13 ,  Genji*  s l o v e  f o r  A k a sh i  no Ue i s  r e d o u b le d  when 
he f i n d s  o u t  t h a t  he i s  t o  l e a v e '  h e r  and r e t u r n  t o  t h e  
C a p i t a l . j n  3 0ok 20 ,  M urasak i  S h i k ib u  o b s e r v e s  t h a t  
G e n j i  i s  n o t  r e a l l y  i n  l o v e  w i t h  A sagao ;  h i s  i n t e r e s t  i n  
h e r  i s  c h i e f l y  s t i m u l a t e d  b y  h e r  a p p a r e n t  i n d i f f e r e n c e  
to w a rd s  h im . (9 0 )
The a t t i t u d e  o f  M urasak i* s  women c h a r a c t e r s  t o  l o v e
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i s  d o m in a te d ,  on t h e  one h an d ,  by  j e a l o u s y  and, on t h e  
o t h e r ,  by f e a r  o f  t h e  m a t e r i a l  f u t u r e .  The most v i r u l e n t  
j e a l o u s y  d e s c r i b e d  i n  G e n j i  M o n o g a ta r i  i s  t h a t  o f  Lady 
R o k u jd .  T h a t  she h e r s e l f  i s  o f t e n  u n c o n s c io u s  of t h e  
f e e l i n g  makes i t  no l e s s  p o w e r f u l .  F o r ,  a s  D r .  Waley 
p o i n t s  o u t ,  i n  B u d d h i s t  p s y c h o lo g y
an em o t io n  may e x i s t  i n  t h e  f u l l e s t  i n t e n s i t y  and
y e t  be  u n p e r c e i v e d  by  t h e  p e r s o n  i n  whom i t  i s  a t
w ork .  ( 91 )
Though i t  i s  n e v e r  e x p l i c i t l y  s t a t e d ,  M u rasak i  i m p l i e s  
t h a t  t h e  s p i r i t  p o s s e s s i n g  A oi  no Ue i n  Book 9 i s  t h a t  
o f  R o k u jd ,  who i s  p a s s i o n a t e l y  j e a l o u s  o f  G e n j i* s  w i f e ,  
d e s p i t e  t h e  f a c t  t h a t  he h a r d l y  e v e r  s e e s  h e r . ^ ^  A t  no 
c o s t  can  Rokujd  r i d  h e r s e l f  o f  h e r  d o m inan t  j e a l o u s y ,  which  
h as  become a f o r c e  of  i t s  own, a lm o s t  u n r e l a t e d  to  t h e  
o b j e c t  w hich  o r i g i n a l l y  i n s p i r e d  i t .  Her j e a l o u s  h a t r e d  
p e r s i s t s  t h r o u g h o u t  h e r  l i f e ,  and  i n d e e d  a f t e r .  F o r  when 
M u ra sa k i  f a l l s  i l l  and  i s  on t h e  v e r g e  o f  d e a t h ,  t h e  e v i l  
s p i r i t  t h e  e x o r c i s t s  b r i n g  u n d e r  t h e i r  c o n t r o l  t u r n s  o u t  
t o  be  t h a t  o f  Lady R oku jd  (Book 55)** And i n  Book J 6 , when 
Hyosan no Miya t a k e s  t h e  t o n s u r e ,  R o k u jd * s  s p i r i t ,  f o i l e d  o f  
i t s  e a r l i e r  p r e y  by  M u ra sa k i* s  r e c o v e r y ,  p o s s e s s e s  t h e  
u n f o r t u n a t e  g i r l .
F o r  m ost  o f  t h e  women i n  G e n j i , w i t h  t h e  n o t a b l e
e x c e p t i o n  o f  Yugao, l o v e  i s  n e a r l y  a lw a y s  o u tw e ig h ed  b y
f e a r  o f  t h e  f u t u r e .  I t  i s  n a t u r a l  t h a t  t h i s  f e a r  s h o u ld
be  p a r t i c u l a r l y  p r e v a l e n t  i n  a  po lygam ous s o c i e t y ,  i n  which
women w ere  d e v o id  o f  p r o p e r t y  and  of any t y p e  o f  e f f e c t i v e
fo x )
p r o t e c t i o n  o t h e r  t h a n  t h a t  o f  t h e i r  f a m i l i e s .  J The 
ex trem e  r e s e r v e  o f  A k ash i  no Ue, a s  w e l l  as o f  O b o ro z u k iy o ,  
F u j i t s u b o ,  A sagao ,  T a m a k a ts u ra ,  an d  o t h e r  women, w ould  
seem t o  have  r e s u l t e d  b a s i c a l l y  from  t h e s e  s o c io -e c o n o m ic  
c o n d i t i o n s . ( 9 4 )  Hence a l s o  i s  d e r i v e d  G e n j i * s  s u r p r i s e  a t
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Y&gao's  t r u s t i n g  and  u n c a l c u l a t i n g  n a t u r e ,  (9 5 )
The p s y c h o lo g y  o f  A k ash i  no Ue i s  t y p i c a l .  T h i s  l a d y  
b e l i e v e s  t h a t  G e n j i 1s i n t e r e s t  i n  a  p e r s o n  of s u c h  low 
s o c i a l  r a n k  a s  h e r s e l f  can  o n ly  be m o t i v a t e d  by  t h e  d e s i i ’e 
f o r  some te m p o ra r y  d i s t r a c t i o n ;  a c c o r d i n g l y , when he v i s i t s  
h e r  a t  A k a s h i ,  she  c l i n g s  s t r i c t l y  t o  h e r  r e s e r v e s .  G e n j i  
remembers how even  women of t h e  most e x a l t e d  b i r t h  have n o t  
o f f e r e d  him such  r e s i s t a n c e ,  and he can o n ly  t h i n k  t h a t  
A k ash i  no Ue*s unaccom modating  a t t i t u d e  m ust  mean t h a t  she 
d e s p i s e s  him f o r  h a v in g  d r i f t e d  i n t o  t h e  c o u n t r y  a s  he h a s  -  
a  v i r t u a l  e x i l e .  A f t e r  t h e y  have become l o v e r s ,  A k ash i  no 
U e! s a f f e c t i o n  f o r  G e n j i  i s  c l o u d e d  b y  t h e  f a c t  t h a t  he w i l l  
soon  l e a v e  h e r  b e c a u s e  o f  h e r  low b i r t h . ^ 6 ) When G e n j i  
h a s  r e b u r n e d  t o  t h e  C a p i t a l  and  t o  a  l i f e  of happy  
p r o s p e r i t y ,  he s e n d s  f o r  A k a s h i .  B u t  she  h a s  h e a r d  o f  t h e  
o f f - h a n d  manner i n  which he t r e a t s  e v e n  women o f  t h e  
h i g h e s t  r a n k ,  and r e a l i z e s  t h a t  i t  w i l l  be i m p o s s i b l e  f o r  
someone o f  h e r  humble s t a t i o n  t o  mix i n  h i s  c i r c l e .  However, 
when a c h i l d  i s  b o r n ,  she s e e s  t h a t  i f  t h e  g i r l  grows up i n  
t h e  c o u n t r y ,  she  w i l l  n e v e r  a t t a i n  an  i m p o r t a n t  p o s i t i o n  
i n  l i f e ,  an d  once more,  a f t e r  e n d l e s s  w o r r y in g ,  A k ash i  no 
Ue changes  h e r  mind, and d e c i d e s  t o  l e a v e  f o r . t h e  C a p i t a l .
I n  t h e  d e t a i l e d  and s e n s i t i v e  t r e a t m e n t  of t h e  
p s y c h o lo g y  o f  l o v e ,  b o t h  m a s c u l in e  and  f e m i n i n e ,  M u rasa k i  
f a r  e x c e l s  h e r  p r e d e c e s s o r s  i n  t h e  m o n o g a t a r i . F o r  ex a m p le ,  
t h e  w r i t e r  o f  0 ch ik u b o  Mono g a t a r i , th o u g h  i t  i s ,  i n  f a c t ,  
a  l o v e - s t o r y ,  makes v i r t u a l l y  no a t t e m p t  t o  e n t e r  i n t o  
t h e  a c t u a l  m e n ta l  p r o c e s s e s  of  e i t h e r  t h e  S h6 s h 6 o r  t h e  
h e r o i n e .  We do n o t  know why t h e y  f a l l  i n  l o v e ,  o r  
w h e t h e r ,  d u r i n g  t h e  c o u r s e  o f  t h e  s t o r y ,  t h e i r  f e e l i n g s  f o r  
each  o t h e r  u n d e rg o  any  c h a n g e s .  Compared t o  t h e  r e a l ,  
l i v i n g  l o v e  betV'/een G e n j i  and M u ra s a k i ,  t h a t  i n  Ochikubo 




i n f a t u a t i o n  f o r  Ni no Miya, s i m i l a r  s u p e r f i c i a l l y  t o  t h a t  I
o f  K ash iw ag i  f o r  Nyosah, i s  d e s c r i b e d  ‘w i th o u t  any of  t h a t  ,
p s y c h o l o g i c a l  d e t a i l  w h ich  c h a r a c t e r i s e s  t h e  p r e s e n t a t i o n  j
o f  l o v e - s i t u a t i o n s  i n  Gen j i .
I n  d e s c r i b i n g  t h e  f e e l i n g s  o f  l o v e ,  M -u^asak^s  t r e a t ­
ment i s  d e t a i l e d  and v a r i e d ;  h u t  h e r  a c t u a l  l o v e - s c e n e s  
a r e ,  on t h e  w h o le ,  marked hy  v a g u e n e s s  and  m onotony. A lm ost  
i n v a r i a b l y  t h e y  c o n s t i t u t e  an a n t i - c l i m a x .  M u ra s a k i ,  i n  
h e r  l o v e - s c e n e s ,  u s u a l l y  a v o id s  p h y s i c a l  d e t a i l .  Sometimes 
t h e  d e s c r i p t i o n  w i l l  be e n t i r e l y  o m i t t e d ,  or a g a i n - a v o i d e d  
by  means o f  a  q u o t a t i o n ,  a s  i n  t h e  f o l l o w i n g  p a s s a g e  f rom  
Book 5 5 w hich  r e f e r s  t o  G e n j i* s  l a s t  n i g h t  w i t h  F u j i t s u b o :
Much a s  t h e y  w is h e d  * t o  make t h e i r  d w e l l i n g  i n  
Mount K u r a b u , ’ i t  was a  m i s e r a b l y  s h o r t  n i g h t .  (97)
G e n j i 1s s e d u c t i o n  of G^o r ozu k iy o  (Book 8) i s  d e s c r i b e d
a s  f o l l o w s :
He was i n  an u n u s u a l  mood o f  i n t o x i c a t i o n ,  and 
f e l t  i t  would be a shame t o  l e t  h e r  go; she  was young .  f 
and p l i a n t ,  and  had  no i d e a  o f  how t o  r e s i s t .  He 
lo o k e d  l o v i n g l y  on h e r . . .  ( 98 )
And im m e d ia t e ly ,  i n  t h e  same s e n t e n c e ,  we a r e  t o l d  t h a t
i t  i s  dawns 11. . .  and a lm o s t  a t  once he saw t o  h i s  a g i t a t i o n
t h a t  i t  was d aw n .u
* Sometimes ^ u r a s a k i  s a y s  t h a t  s h e  w i l l  no t  a t t e m p t  t o
d e s c r i b e  t h e  l o v e - s c e n e ,  h e r e  th e  t e l l i n g - m e t h o d  of t h e  ,
c h r o n i c l e  em erges  once more. Of G e n j i 1s l a s t  n i g h t  w i th
Rokujo i n  Book 10 she w r i t e s ,
I h e y  s p e n t  a  n i g h t  t o g e t h e r  t h a t  l e f t  n o t h i n g  t o  
be d e s i r e d ,  b u t  i t  i s  i m p o s s i b l e  t o  t e l l  what h a p p e n ed  
b e tw e e n  them . ( 99 )
And a g a i n  i t  i s  dawn:
rl h e  dawn w hich  f i n a l l y  a p p e a r e d  i n  t h e  sky  seemed 
t o  have  b e e n  e s p e c i a l l y  d e s i g n e d  f o r  them .
The f i r s t  n i g h t  be tw een  G e n j i  an d  A k ash i  no b e ,  w hich  
c o n s t i t u t e s  t h e  c l im a x  of  t h e  a c t i o n  i n  Book l p ,  i s  p r e s e n te e
as  f o l l o w s s
The i n t i m a c y  o f  h i s  f e e l i n g s  f o r  h e r  i n c r e a s e d *
The n i g h t ,  which was u s u a l l y  so  t e d i o u s  f o r  h im , 
seemed t o  p a s s  r a p i d l y .  (100)
A f t e r  q u o t i n g  a  c o m p l i c a t e d  exchange  o f  poems b e tw een  
G e n j i  and- H a n a c h i r u s a t o  i n  Book 14* M u rasa k i  d i s m i s s e s  th e  
r e m a in d e r  o f  t h e  l o v e - s c e n e  i n  a  few words* " . . . t i r e l e s s l y  
he c o m fo r te d  h e r  w i t h  h i s  words S i m i l a r l y ,  t h e  l o n g
sc e n e  b e tw e en  G e n j i  and  A k ash i  no Ue i n  Book 18 en d s  
a b r u p t l y  w i t h ,  " T h a t  n i g h t  he c o m fo r te d  h e r  u n t i l  dawn w i th  
h i s  words and  a s s u r a n c e s .
I t  i s  n o t  o n ly  when t h e  l o v e - s c e n e s  a r e  s u c c e s s f u l l y  
c o n c lu d e d  t h a t  M u ra sa k i  a v o i d s  d e t a i l s ,  b u t  a l s o  v^/hen t h e  
man’ s e f f o r t s  a t  s e d u c t i o n  end  i n  f a i l u r e ,  a r a r e  o c c u r r e n c e  
w i t h  G e n j i ,  b u t  f a i r l y  f r e q u e n t  w i t h  t h e  l a t e r  h e r o .  Thus,  
t h e  s ce n e  i n  w hich  ffaka no Kimi r e p u l s e s  Kaoru* s a d v a n c e s  
(Book 49)  i s  p r e s e n t e d  i n  t h e  v a g u e s t  manner* And K a o r u 1 s 
gloomy r i d e  t o  U j i  w i t h  h i s  b e l o v e d  U k i fu n e  (Book 5 0 ) ,  an- 
e v e n t  which  w ould  seem to  l e n d  i t s e l f  t o  t h e  most  e f f e c t i v e  
d e s c r i p t i o n ,  i s  s i m i l a r l y  d e v o i d  o f  r e a l i s t i c  d e t a i l .
I n  v iew  o f  t h e  m anner  i n  w h ich  M u rasa k i  s k i r t s  t h e  
p h y s i c a l  a s p e c t s  o f  h e r  l o v e - s c e n e s ,  i t  may s t r i k e  one ,  a t  
f i r s t ,  a s  s u r p r i s i n g  t h a t  J a p a n e s e  com m enta to rs  s h o u ld  so 
o f t e n  have  c r i t i c i z e d  h e r  work a s  b e i n g  i n d e c e n t  -  
e s p e c i a l l y  when one compares G e n j i  w i th  some o f  t h e  r e a l l y  
o u t s p o k e n  n o v e l s  o f  t h e  Tokugawa E r a .  C o n s i d e r i n g
t h e  l a x  s e x u a l  m o ra l s  o f - t h e  p e r i o d  an d  c i r c l e  i n  w hich  
M u rasa k i  l i v e d ,  h e r  book ,  f a r  f rom  b e in g  p o r n o g r a p h i c ,
i s  q u i t e  a m a z in g ly  r e s t r a i n e d .  I t  o f t e n  v e r g e s  on t h e  
p r u d i s h .  As Dr.  M iu ra  w r i t e s ,
The e n c o u n t e r s  b e tw e e n  men and  women a r e  h a n d l e d  i n  
t h e  m ost  r e f i n e d  m anner ,  by t h e  u s e  of  such  words 
as  ’ t o  p l i g h t  o n e ’ s t r o t h ’ , ’ t o  s u b m i t ’ , ’ t o  m e e t 1 ,
’ t o  d o ’ , and ’ t o  have an i n t e r v i e w ;  th e  a c t u a l  l o v e -  
a f f a i r s  a r e  n e v e r  o p e n ly  d e s c r i b e d .  (1 06 )
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Dx*. A s to n ,  (who c o u ld  h a r d l y  he c o n s i d e r e d  an  a p o l o g i s t  f o r  
l u b r i c i t y ) ,  w r i t e s ,
Of c o a r s e n e s s  and  p r u r i e n c y . * ,  t h e r e  i s  none i n  t h e  
G e n j i , n o r  i n d e e d  i n  t h e  l i t e r a t u r e  o f  t h i s  p e r i o d  
g e n e r a l l y .  f h e  l a n g u a g e  i s  a lm o s t  i n v a r i a b l y  d e c e n t ,  
and even  r e f i n e d ,  and we h a r d l y  e v e r  m eet  w i t h  a 
p h r a s e  c a l c u l a t e d  t o  b r i n g  a  b l u s h  t o  t h e  cheek  o f  a 
young p e r s o n .  ( 1 07 )
And P r o f e s s o r  Revon o b s e r v e s ,
. . . p a r  l a  f i n e s s e  de son  e s p r i t ,  comme p a r  l a  
d e c e n c e  de so n  s t y l e ,  e l l e  a  su  d e c r i x ,e l e s  p l u s  
d t r a n g e s  s i t u a t i o n s  avec une d ^ l i c a t e s s e  t o u t e  
f £ m i n i n e . (1 0 8 )
I n d e c e n c y  i s  c e r t a i n l y  a v o id e d  -  b u t  a t  t h e  c o s t  o f  
r e a l i s m .  The c o n t r a s t  b e tw e e n  t h e  d e t a i l e d  d e s c r i p t i o n s  
o f  t h e  c h a r a c t e r s 7 - th o u g h ts  and f e e l i n g s  on lo v e ,  and th e  
a b r u p t ,  l a c o n i c  p r e s e n t a t i o n s  of t h e  l o v e - s c e n e s  co n ­
s t i t u t e s  a  weakness  i n  M u r a s a k i1 s s t y l e .
The u n r e a l i s t i c  q u a l i t y  of t h e  l o v e - s c e n e s  i n  G e n j i  
can  p e r h a p s  be  e x p l a i n e d  to  some e x t e n t  b y  t h e  c h a r a c t e r  
o f  t h e  w r i t e r .  i h e  M u rasak i  who d e s c r i b e s  h e r s e l f  i n  
t h e  N ik k i  a s  “ I t o  en  n i  h azu k ash i lcu ,  h i t o  n i  m ie -n ik u g e  n i ,  
s o b a s o b a s h i k i  sama s h i t e ' 1, ^ ^ ^ w h o  i s  h o r r i f i e d  a t  t h e  
c o a r s e n e s s  o f  m a s c u l in e  b e h a v i o u r ,  and  who c l a im s  
i n d i g n a n t l y  t o  have  r e j e c t e d  t h e  ad v a n c e s  o f  M ich in ag a ,  may 
w e l l  im p r e s s  one as  h a v in g  b e e n  so m e th in g  o f  a  p r u d e ,  
p a r t i c u l a r l y  i n  c o m p ar iso n  w i th  a woman l i k e  S e i  Shonagon. 
I f  M u rasa k i  was i n d e e d  as v i r t u o u s  as  i s  g e n e r a l l y  -  
th o u g h  n o t  u n i v e r s a l l y  -  h e l d ,  i t  i s  n o t  s u r p r i s i n g
t h a t  h e r  d e s c r i p t i o n s  o f  l o v e  s h o u ld  be c e n t e r e d  on t h e  
e m o t i o n a l ,  r a t h e r  t h a n  t h e  p h y s i c a l ,  p l a n e .  B ut  t h e  l a c k  
ox r e a l i s m  can  b e  b e t t e r  e x p l a i n e d  i n  t e r m s  o f  l i t e r a r y  
t r a d i t i o n ,  f o r  t h e  l o v e - s c e n e s  i n  p r e c e d i n g  m o n o g a ta r i  
a r e ,  on th e  vdiole ,  h a n d l e d  i n  t h e  same brusqxie way a s  
t h o s e  i n  G e n j i . T hus ,  t h e  f i r s t  n i g h t  Ochikubo no Kimi
and  t h e  Shosh6  sp en d  t o g e t h e r , ( one of t h e  v e r y  few love^-
s c e n e s  i n  O ch ikubo) , i s  p r e s e n t e d  a s  f o l l o w s ;
Re b e g a n  t o  t a l k  o f  v a r i o u s  t h i n g s ,  b u t  she  c o u l d  
t h i n k  o f  no r e p l y .  . She f e l t  v e r y  b i t t e r  t o w a r d s  
Akogi f o r  h e r  p r e s e n t  e m b a r r a s s i n g  s i t u a t i o n .  At l a s t  
i t  was dawn. ( I l l )
The dawn comes even  more a b r u p t l y  t h a n  i n  M u ra sa k i* s  
d e s c r i p t i o n s .
By f a r  t h e  m ost  o r i g i n a l  and c o n v in c in g  l o v e - s c e n e  
G e n j i  M o n o g a ta r i  i s  t h e  l a s t  one -  t h a t  i n  which  Niou 
s p e n d s  t h e  day  w i th  U k ifun e  a t  t h e  l i t t l e  h o use  on th e  
r i v e r  o p p o s i t e  U j i  (Book 51)* Here M u rasak i  n o t  o n ly  
e n t e r s  i n t o  t h e  t h o u g h t s  and  f e e l i n g s  o f  h e r  two p r i n c i p a l  
c h a r a c t e r s ,  b u t  d e s c r i b e s  many p h y s i c a l  a s p e c t s  o f  t h e  s c e n e  
i n  a  d e l i c a t e ,  y e t  d e t a i l e d  s t y l e ,  su ch  a s  none o f  h e r  
p r e d e c e s s o r s  had  a c h i e v e d .  The d e s c r i p t i o n  i s ,  f o r  t h e  
f i r s t  t i m e ,  s u s t a i n e d .  The p a s s a g e  i s  to o  l o n g  t o  be 
q u o te d  i n  f u l l ,  b u t  a  few e x t r a c t s  w i l l  be g i v e n  t o  
s u g g e s t  t h e  d i f f e r e n c e ,  i n  p o i n t  o f  r e a l i s t i c  d e t a i l ,  
b e tw e e n  t h i s  and  e a r l i e r  l o v e - s c e n e s .  W i th o u t  a  w ord  o f  
e x p l a n a t i o n  t o  h e r  a t t e n d a n t s ,  N iou t a k e s  U k i fu n e  i n  h i s
arm s ,  and c a r r i e s  h e r  o u t  o f  t h e  houses  *I k a  de k a . 1 nado
( 112)mo i i - a e s a s e t a m a w a z u ,  k a k i - i d a k i t e  i d e t a m a i n u .  J I n  t h e
l i t t l e  b o a t  c r o s s i n g  t h e  r i v e r  U k i fu n e  i s  f r i g h t e n e d  t h a t
t h e y  may n e v e r  r e a c h  f i e  o p p o s i t e  s h o r e ,  and  she c l u t c h e s
a t  N iou  i n  a la rm s
O h i i s a k i  fu n e  n i  n o r i t a m a i t e ,  s a s h i - w a t a r i t a m a u  
hodo,  h a ru k a -n a ra m u  k i s h i  n i  s h i  mo k o g i - h a n a r e t a r a m u  
y6 n i , k o k o ro -b o s o k u  o b o e t e ,  t s u t o  t s u k i t e  i d a k e r e . t a r u  . 
mo, i t o  r d t a s h i  t o  o b o su .
When t h e y  d i s e m b a r k ,  N iou i n s i s t s  on c a r r y i n g  U k ifu n e  
h i m s e l f ;  T o k i k a t a ,  h i s  a t t e n d a n t ,  w o nd ers  who t h i s  l a d y  
can  be whom o n ly  a  P r i n c e  may to u c h s
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Kano k i s h i  n i  s a s h i - t s u k i t e  o r i t a m a u  n i ,  h i t o  
n i  idakasetamawamu wa, i t o  k o k o ro —g u r u s h i k e r  eb a ,  
i & a k i t a m a i t e , t a s u k e r a r e t s u t s u  i r i t a m a u  w'o, i t o  
mi—g u r u s h i k u ,  n a n i b i t o  wo kaku m ote—sawagitamauramu 
t o  m i t a t e m a t s u r u .  *
U k i fu n e ,  u n p r e p a r e d  f o r  t h e  o c c a s i o n ,  i s  w ea r in g  t h e
s i m p l e s t  c l o t h e s » She i s  e m b a r ra s s e d  by h e r  i n e l e g a n t
a p p e a ra n c e ,  which she  h a s  no o p p o r t u n i t y  t o  s e t  a r i g h t ;
b u t  Niou f i n d s  h e r  charm ing i n  t h e  p l a i n  w h i t e  d r e s s ,
and r e f l e c t s  t h a t  women l i k e  h i s  own w ife  would n e v e r  d a re
t o  shew th e m s e lv e s  i n  such  u n p r e t e n t i o u s  a t t i r e .
They spend  t h e  day i n  u n d i s t u r b e d  p l e a s u r e .  But Niou
ca n n o t  a v o i d  t h e  b i t t e r  r e f l e x i o n  t h a t  i f  Kaoru  were t h e r e
i n  h i s  s t e a d ,  U k ifu n e  would be a c t i n g  j u s t  as  in t im a te ly * .
Hitome mo t a e t e  k o k o ro -y a s u k u  k a t a r a i -  
l c u ra s h i ta m a u . Kano h i t o  no m o no -sh i tam aer ik em u  n i ,  
k a k u te  miekemu k a  s h i  to  o b o s h i - y a r i t e ,  i m i j i k u  
u r a m i ta m a u .
The t h o u g h t  t h a t  U k ifu ne  i s  s t i l l  w ave r in g  b e tw e en  Kaoru 
and h i m s e l f  makes Niou more t h a n  e v e r  d e t e r m in e d  t h a t  she  
s h a l l  f a l l  c o m p le te ly  i n  lo v e  w i th  him, and  he r e d o u b l e s  
h i s  amorous e f f o r t s .
Though t h e r e  a r e  no e r o t i c  d e s c r i p t i o n s ,  sm a l l  
p h y s i c a l  d e t a i l s  abound, and combine to  g i v e  t h e  scene  an  
i m p r e s s i o n  o f  r e a l i t y .  Niou c o v e r s  U k ifune  w i t h  a 
d i s c a r d e d  s k i r t  o f  h e r  a t t e n d a n t ,  J i j u ,  and o r d e r s  w a t e r  
t o  be b r o u g h t  f o r  h e r  m i s t r e s s *  a b l u t i o n s .  Niou*s 
j e a l o u s y  i s  c o n s t a n t l y  i n  th e  b ac k g ro u n d ,  and i n  t h e  end 
he o p e n ly  b eg s  U k ifune  to  s to p  s e e in g  K ao ru .  U k i fu n e ,  
u n a b le  t o  answ er ,  b u r s t  i n t o  t e a r s ,  and N iou r e f l e c t s  how 
h o p e l e s s  h i s  p o s i t i o n  i s  i f ,  even  when t h e y  a r e  t o g e t h e r ,  
h e r  f e e l i n g s  f o r  Kaoru re m a in  so s t r o n g .  I t  i s  l a t e  a t  
n i g h t  when t h e y  f i n a l l y  r e t u r n  to  t h e  b o a t .  A gain  Niou 
c a r r i e s  U k ifun e  i n  h i s  arm s;  he rem arks  t h a t  Kaoru would 
n e v e r  do such  a t h i n g ,  and  U kifune  c a n n o t  h e lp  a g r e e i n g :
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. . ®.  yo fu k a k u  i t e  k a e r i t a m a u .  R e i  no i d a k i t a m a u .  
[ H i o u ] ^ *I m i j i k u  obosumeru h i t o  wa, kb wa yomo a r a j i  
j o » ^  M i - s h i r i t a m a i t a r i  j a.* t o  no tam aeba ,  ge n i  t o  
om o i te ,  u n a s u k i t e  i t a r u ,  i t o  r o t a g e  n a r i .
L i t e r a r y  t r a d i t i o n  seems to  have  h a d  an  u n f o r t u n a t e  
e f f e c t  on M u rasak i* s  p r e s e n t a t i o n  o f  l o v e - s c e n e s ,  b u t  
to w ard s  t h e  end of h e r  work, as  t h e  i n f l u e n c e  of  p r e ­
d e c e s s o r s  became l e s s  p r o n o u n c e d / ^ ^ s h e  was f o r  t h e  f i r s t  
t im e  a b le  t o  d e s c r i b e  b o th  t h e  p s y c h o l o g i c a l  and t h e  
p h y s i c a l  a p s e c t s  o f  a s u s t a i n e d  l o v e - s c e n e  i n  a d e t a i l e d ,  
r e a l i s t i c  s t y l e .  I n  t h i s  c o n n e x io n ,  i t  may be s i g n i f i c a n t  
t h a t  t h e  most e f f e c t i v e  and l e a s t  c o n v e n t i o n a l  t r e a t m e n t  
o f  d e a th  i s  a l s o  t o  be  found  n e a r  t h e  end of G e n j i  
M o n o g a ta r i  (Book 5 2 ) ,  when M urasak i  d e s c r i b e s  t h e  a f t e r -  
e f f e c t s  o f  U k i f u n e 1 s supposed  s u i c i d e  (5 *5t l ) ^  ■
But i t  must be a d m i t t e d  t h a t  on t h e  whole Murasaki* s 
p r e s e n t a t i o n  of  t h e  two i m p o r t a n t  th e m e s ,  d e a th  end l o v e ,  
i s  -  so  f a r  a s  t h e  s c e n e s  a r e  c o n c e rn e d  -  f l a t  and 
u n r e a l i s t i c *  And i n  t h e  c a s e  o f  l o v e - s c e n e s ,  t h i s  would 
seem t o  have b e e n  l a r g e l y  due to  th e  i n f l u e n c e  of l i t e r a r y  
t r a d i t i o n .
c) Humour. Humour i s  l e s s  c o n sp ic u o u s
i n  G e n j i  M o n o g a ta r i  t h a n  d e a th  
and love?  i t  n e v e r t h e l e s s  o c c u p ie s  an i m p o r t a n t  r o l e  i n  
M u ra s a k i1s n o v e l ,  and  one t h a t  com m enta to rs  o f t e n  seem to  
have u n d e r e s t i m a t e d . ^ ^ ^  Comic c h a r a c t e r s  and s i t u a t i o n s  
a p p e a r  f r e q u e n t l y  t h r o u g h o u t  t h e  f i f t y - f o u r  b o o k s , and a t  
t im e s  p r o v i d e  a t e m p o ra r y  r e l i e f  f rom  t h e  dom inan t  
a tm osphere  o f  gloom and h o p e l e s s n e s s *  In  h e r  t r e a t m e n t  
o f  humour, M u rasak i* s  s t y l e  r e p r e s e n t s  an e x t r a o r d i n a r y  
advance  o v e r  t h a t  o f  h e r  p r e d e c e s s o r s ,  and t h i s  a s p e c t  
o f  h e r  t e c h n i q u e  w i l l  t h e r e f o r e  be  examined i n  some d e t a i l .  
B e fo re  d i s c u s s i n g  t h e  b a s i s  o f  comedy i n  M u rasak i* s
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w r i t i n g ,  and h e r  t e c h n i q u e  o f  p r e s e n t i n g  comic c h a r a c t e r s  
and e v e n t s ,  a  few words seem n e c e s s a r y  a b o u t  t h e  r o l e  of  
humour i n  p r e v i o u s  d e n k i - m o n o g a t a r i . I n  l a k e t o r i  and U tsu b o , 
i f  we d i s r e g a r d  t h o s e  r a t h e r  p r i m i t i v e  comic e f f e c t s  which  
depend p u r e l y  upon t h e  p l a y  of  words such  humour a s
t h e r e  i s  w i l l  be fo und  to  d e r i v e  from  th e  t r a d i t i o n a l  
t s u m a - a r a s o i  s t o r i e s .  The u n s u c c e s s f u l  e f f o r t s  o f  v a r i o u s  
s u i t o r s  t o  w in  t h e  favour’s o f  a  c e r t a i n  l a d y ,  (Kaguyahime 
Take t o r i , A tem iya i n  U tsu h o ) , l e n d  t h e m s e lv e s  t o  a  t y p e  
o f  comic t r e a t m e n t .  I n  b o t h  c a s e s ,  how ever ,  t h e  humour 
i s  u n s u b t l e .  I t  depends on e v e n t s  w hich ,  tho ug h  
p h y s i c a l l y  p l a u s i b l e ,  a r e  - u s u a l ly  e x a g g e r a t e d  and p sy c h o ­
l o g i c a l l y  u n r e a l i s t i c
Ochikubo i s  t h e  f i r s t  e x t a n t  monog a t a r i  i n  w hich  t h e  
w r i t e r  has  g iv e n  c o n s i d e r a b l e  e f f o r t  t o  t h e  c r e a t i o n  o f  
comic s i t u a t i o n s .  But on t h e  w hole ,  t h e  humour v e r g e s  on 
t h e  v u l g a r ,  t h e  s l a p s t i c k ,  and even  t h e  l a v a t o r i a l .  Thus,  
t h e  Sh&shS, on h i s  way t o  v i s i t  Ochikubo no Kimi one 
e v e n in g ,  i s  a c c o s t e d  by  a m i l i t a r y  p o l i c e  p a t r o l ,  who, 
b e c a u s e  o f  h i s  d i s g u i s e ,  f i r s t  m is ta k e  him f o r  a  t h i e f ,  and 
o b l i g e  him t o  s i t  down i n  a p i l e  o f  s t i n k i n g  o r d u r e .  A f t e r  
a w h i l e ,  t h e y  d e c i d e  t h a t  he i s  m e re ly  a  p o o r  man v i s i t i n g  
h i s  m i s t r e s s .  The e v e n t  i n s p i r e s  c o n s i d e r a b l e  amusement
(H7)on th e  p a r t  o f  t h e  Sh9sh6 and  o f  h i s  companion, T a c h ih a k i :
* . o. I t  was funny  when t h e y  c a l l e d  us  w h i t e - l e g g e d  
t h i e v e s 1. 1 he sa id . .  They d i s c u s s e d  t h e  i n c i d e n t ,  
and l a u g h e d  h e a r t i l y .
I n  th e  case  o f  t h e  o l d  Tenyaku®s u n s u c c e s s f u l  v i s i t
t o  Ochikubo no Kimi®s room, t h e  humour i s  f r a n k l y
s c a t o l o g i c a l ;  t h e  o ld  man®s d i s t a s t e f u l  p r e d ic a m e n t  c a l l s
f o r t h  t h e  most u n c o n t r o l l a b l e  m i r t h :
T a c h ih a k i  laughed* u n c o n t r o l l a b l y  a t  t h e  o ld  man1 s 
f i l t h y  p r e d ic a m e n t .
Much o f  t h e  humour i n  Ochikubo d e r i v e s  from t h e  
r a t h e r  p u e r i l e  p r a n k s  which t h e  ShSshS d e v i s e s  t o  revenge
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h i m s e l f  upon t h e  -wicked s t e p - m o t h e r .  Thus ,  due to  one o f  
h i s  r u s e s ,  t h e  h usb an d  o f  th e  K i t a  no Eata*  s f o u r t h  
d a u g h t e r  t u r n s  o u t  t o  be,  n o t  th e  Shosho as  e x p e c t e d  by 
th e  l a d y  and h e r  f a m i l y ,  b u t  th e  byobu no S h o , a  l u d i c r o u s  
g e n t le m a n  known by t h e  nickname o f  Omoshi r o no Korna. The 
sc e n e  i n  w h ich  t h e  s t a r t l i n g  d i s c o v e r y  i s  made p r o v i d e s  a  
t y p i c a l  example o f  t h e  l i g h t - h e a r t e d ,  u n s o p h i s t i c a t e d  
comedy i n  O ch ikubos
I n  t h e  b r i g h t  l i g h t ,  t h e y  saw f o r  t h e  f i r s t  t im e  
t h a t  he had  an  e x t r e m e ly  t h i n  n e c k ,  a  w h i te  f a c e  -  a s  
w h i t e  as  i f  he h ad  u s e d  powder ,  an d  a  t u r n e d - u p  n o s e .  
They lo o k e d  a t  him i n  a s t o n i s h m e n t ,  an d  when t h e y  
r e c o g n i z e d  th e  HyQbu no Sho, t h e y  r o a r e d  w i t h  u n ­
c o n t r o l l a b l e  l a u g h t e r .  Among them, t h e  Kurodo no 
Shosho ,  a  man much g i v e n  t o  u p r o a r i o u s  l a u g h t e r ,  
l a u g h e d  w i t h o u t  any l i m i t s .  91 d e c l a r e ,  i t * s  t h e  
W h i t e - f a c e d  Colt*.* he s a i d ,  h i t t i n g  ab o u t  w i t h  h i s  
f a n  and l a u g h i n g .  At Court., t h e  Hydbu no Sh6 was 
u s u a l l y  known by t h i s  name. P e o p le  u s e d  to  s a y ,
* Oh, t h e  W h i t e - f a c e d  C o l t  has  g o t  f r e e  and i s  coming 
t h i s  w ay , 9 and would l a u g h .  The Kurbdo r e t i r e d ,  and  
s a i d  9 Good h e a v e n s ,  what a s i t u a t i o n *.9 But he c o u ld  
h a r d l y  b r i n g  t h e  words o u t  f o r  h i s  l a u g h t e r .  ( 119)
Tn l a k e t o r i , l i t  sub o , and  O ch ik u b o , .humour i s  
a s s o c i a t e d  w i th  comic e v e n t s ;  i n  Q e n j i , i t  i s  r e l a t e d  
p r i m a r i l y  t o  t h e  c h a r a c t e r s ,  and t h e  a c t u a l  comic s c e n e s  
a r e  s im p ly  t h e  b y - p r o d u c t s  o f  t h e i r  r e s p e c t i v e  c h a r a c t e r i s ­
t i c s .  M u r a s a k i 9 s humour i s ,  i n  ev e ry  c a s e ,  b a s e d  on 
i n c o n g r u i t y .  U s u a l l y  t h i s  i n c o n g r u i t y  i n v o l v e s  th e  
i n a b i l i t y  o f  some c h a r a c t e r '  o r  g ro u p  o f  c h a r a c t e r s  t o  
conform t o  t h a t  s t r i c t  norm, o f  s o c i a l  b e h a v io u r  e s t a b l i s h e d  
a t  t h e  H e ian  C o u r t  i n  Murasaki* s t i m e .  I t  i s  p r i m a r i l y  
f o r  t h i s  r e a s o n  t h a t  most modern r e a d e r s ,  e s p e c i a l l y  i n  
t h e  West,  a r e  p r o b a b l y  u n a b le  t o  d e r i v e  any g r e a t  amusement 
from t h e  comic e le m e n ts  o f  G e n j i  Monogat a r i . The
s t a n d a r d  o f  b e h a v io u r  t o  which t h e  humorous c h a r a c t e r s  
f a i l  t o  conform, i s ,  i n  many w ays ,  a lm o s t  a s  f o r e i g n  t o  
u s  a s  t h e  f a i l u r e s  t h e m s e l v e s .  We may, how ever ,  i n  some 
way a p p r e c i a t e  M u rasak i* s  humour w i t h o u t  b e i n g  g r e a t l y
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amused by  i t y  i n  any c a s e ,  h e r  t r e a t m e n t  of comic 
c h a r a c t e r s  and e v e n t s  m ust  be  s t u d i e d  a s  an  i m p o r t a n t  
a s p e c t  o f  h e r  t e c h n i q u e  of  p r e s e n t a t i o n *
The d e v i a t i o n  f rom  t h e  norm can  assume d i f f e r e n t  
fo rm s .  Sometimes t h e  c h a r a c t e r  w i l l  be o l d - f a s h i o n e d ,  and  
l a c k i n g  i n  t h o s e  u p - t o - d a t e  c u l t u r a l  a c c o m p lish m en ts  which 
were so i m p o r t a n t  f o r  t h e  p e o p le  o f  Murasaki* s c i r c l e ; 
som etim es t h e  d i s c o r d a n t  c h a r a c t e r i s t i c  i s  a s o r t  o f  
p e d a n t i c  fo rm a l i s m  t h a t  j a r r e d  w i th  t h e  fheer  a tm o sp h e re  
p r e v a i l i n g  a t  C our t  5 ( 12-0 so m e t im e s , on t h e  c o n t r a r y ,  i t  i s  
a  c ru d e  g a u c h e r i e  and u t t e r  l a c k  of decorum . M u rasak i* s  
t e c h n i q u e  o f  p r e s e n t a t i o n  i s  to  p i c t u r e  i n  d e t a i l  t h o s e  
a s p e c t s  o f  h e r  c h a r a c t e r ' s  a p p e a ra n c e  and b e h a v io u r  which 
d i f f e r  m a rk e d ly  from  t h e  a c c e p t e d  s t a n d a r d .  Mare t h a n  
any o f  h e r  p r e d e c e s s o r s  i n  t h e  monogat a r i , she was 
i n t e r e s t e d  i n  t h e  a c t u a l  sp e e c h  o f  h e r  comic c h a r a c t e r s ; 
o f  h e r  humorous e f f e c t s  a r e  d e r i v e d  from  the  p e c u l i a r i t i e s  
o f  t h e i r  l a n g u a g e .  The c o n t r a s t  b e tw e e n  e x p e c t a t i o n  an d  
r e a l i t y  i s  a lw ays  a  f r u i t f u l  s o u rc e  o f  comedy, and  a n t i ­
c l im a x  p l a y s  an i m p o r t a n t  p a r t  i n  t h e  humour o f  G e n j i  
M o n o g a t a r i . A l s o ,  M urasak i  w i l l ,  a s  a  r u l e ,  p r e s e n t  h e r
comic c h a r a c t e r  s i d e  b y  s i d e  w i th  some s o c i a l l y  1 normal* 
p e r s o n ,  su ch  as T6 no GixQjo, t h u s  e m p h a s i s in g  by j u x t a ­
p o s i t i o n  t h e  q u a l i t y  o f  i n c o n g r u i t y .
Nowhere i s  a n t i - c l i m a x  u s e d  w i t h  more e f f e c t  t h a n  i n
t h e  p r e s e n t a t i o n  o f  Suetsum uhana (Book 6) . T h i s  l a d y ,
P r i n c e  H i t a c h i ’ s d a u g h t e r ,  whom G e n j i  h ad  long  im ag in ed
( 1 2  d;as  t h e  i n c a r n a t i o n  o f  t h e  r o m a n t i c  i d e a l ,  t u r n s  o u t  t o  
be an u g l y ,  awkward g i r l ,  l a m e n t a b l y  d e v o id  of  u p - t o - d a t e  
s o c i a l  and  a r t i s t i c  a c c o m p l i s h m e n ts .  Here t h e  comic 
c h a r a c t e r  d e v i a t e s  n o t  on ly  from  t h e  s o c i a l  norm, b u t  from 
th e  t r a d i t i o n a l  r o m a n t i c  s t a n d a r d  t o  w hich  G e n j i  had  
e x p e c t e d  h e r  t o  co n fo rm .  Bach t im e  t h a t  Suetsum uhana
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a p p e a r s ,  we a r e  p r e s e n t e d  w i t h  more a s p e c t s  of h e r  
i n c o n g r u i t y ;  h e r  humorous q u a l i t y  t h u s  i n c r e a s e s  con­
s t a n t l y .  I n  a lm o s t  e v e ry  c a s e ,  she  i s  s e e n  t h r o u g h  t h e  
ey es  o f  G e n j i .  He r e p r e s e n t s  t h e  norm a g a i n s t  which h e r  
e c c e n t r i c  a p p e a ra n c e  and b e h a v io u r  a r e  t o  he j u d g e d .  At 
t h e i r  f i r s t  m e e t i n g ,  G e n j i  i s  s t r u c k  b y  Suetsum uhana*s  
s i n g u l a r  u n g a i n l i n e s s . Her p h y s iq u e  i s  d e s c r i b e d  w i th  
g r e a t  d e t a i l . ( ^ 4 )  c0mp a r j_S0n o f  S ue tsu m u h an a1 s
h i d e o u s  n o s e ,  ( f ro m  w h ich ,  o f  c o u r s e ,  h e r  name i s  d e r i v e d ?  
w i t h  t h e  t r u n k  o f  t h e  B o d d h i v i s t a  sam an tabhadra*  s (Fugen  
B o s a c h i* s )  e l e p h a n t  i s  t y p i c a l  o f  t h e  s i m i l e s  i n  
M urasaki* s humourous d e s c r i p t i o n s .  I n  t h e  S a m an tab h ad ra -  
d h a r a n i  S u t r a  ( Shoj o - k a n z e o n - f u gen- d a r a n i - k y 6) we a r e  
t o l d  t h a t  t h i s  e le p h a n t*  s t r u n k  was t h e  c o lo u r  of a  r e d  
l o t u s - b l o s s o m .  Suetsumuhana* s dowdy, outmoded c l o t h e s
a r e  a l s o  c a r e f u l l y  d e s c r i b e d  i n  t h i s  s c e n e / ^ ^
B ut  t h e  P r i n c e s s * s  most  u n f o r g i v a b l e  a b n o r m a l i t y  l i e s  
i n  h e r  i n a b i l i t y  t o  c a r r y  on a p o l i t e  c o n v e r s a t i o n  s u c h  as  
c o n v e n t i o n  demanded. Even G e n j i ,  th o u g h  he manages t o  
e l i c i t  a  few b a n a l i t i e s ,  f i n d s  i t  d i f f i c u l t  t o  t a l k  t o  
h e r .
G e n j i  r e c i t e s  a  poem, b u t  i n s t e a d  o f  r e p l y i n g  i n  
k i n d ,  Suetsum uhana  m e re ly  mumbles and  t i t t e r s .  At t h i s  
p o i n t ,  he f i n d s  h e r  i n a b i l i t y  t o  c o n v e r s e  u n b e a r a b l e ,  and 
l e a v e s  t h e  houses
. . . .  t a d a  *Mumu*. t o  u c h iv ? a ra i t e  i t o  kuchi-om oge
n a r u  mo i t d s h i k e r e b a ,  i d e t a m a i n u .
I n  a  l a t e r  s c e n e  (Book 2 2 ) ,  we a r e  shewn f u r t h e r  
a s p e c t s  o f  S uetsum uhana*s  h o p e l e s s l y  outmoded b e h a v i o u r .  
Having r e c e i v e d  from  G e n j i  a  Hew Y ear*s  g i f t  o f  a 
f a s h i o n a b l e  d r e s s ,  she p r e s e n t s  t h e  m e s s e n g e r  w i t h  a 
t a t t e r e d  gown, and w r i t e s  a  l e t t e r  i n  t h e  most a n t i q u a t e d  
s t y l e ,  u s i n g  some a n c i e n t  y e l lo w e d  p a p e r .
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B ut i t  i s  h e r  a n t i q u a t e d  s t y l e  o f  d r e s s i n g  t h a t  most 
amuses G e n j i .  On one of h i s  v i s i t s  (Book 2 5 ) ,  he f i n d s  
h e r  c l o t h e d  a s  s t r a n g e l y  a s  e v e r ,  t h o u g h  he r e c o g n i z e s  h e r  
d r e s s  a s  t h a t  which  he gave h e r  f o r  hew Y e a r .  F o r ,  ov e r  
t h e  modern d r e s s ,  s h e  i s  w ea r in g  a s t i f f ,  o l d - f a s h i o n e d  
c l o a k .  With Sue tsum uhana ,  he r e f l e c t s ,  e v e r y t h i n g  seems 
t o  Become shabby  and f a d e d  -  e x c e p t  f o r  one B r i g h t  h a n a .^
E q u a l l y  com ic ,  th ough  i n  a c o m p l e t e l y  d i f f e r e n t  way, 
i s  t h e  f i g u r e  of  6mi no Kimi,  16 no C h d j o ' s  p u t a t i v e  
d a u g h t e r .  Her d e v i a t i o n  from th e  norm r e s u l t s  c h i e f l y  
from  h e r  u p b r i n g i n g  i n  t h e  P r o v i n c e  of Omi, f a r  f ro m  t h e  
r e f i n e m e n t s  o f  th e  m e t r o p o l i s .  ^ 'h i s ,  however,  does  n o t  
a c c o u n t  f o r  h e r  u n c o n t r o l l a b l y  l o u d  v o i c e ,  w h ich ,  ( s h e  
t e l l s  16 no Chujo w i th  c h a r a c t e r i s t i c  l a c k  o f  f e m in in e  d e ­
corum ),  comes f rom  h e r  m o t h e r ' s  h a v in g ,  d u r i n g  h e r  
p r e g n a n c y ,  l i s t e n e d  t o  a s t e n t o r i a n  o ld  p r i e s t . ^ ^ ^  !h e  
f i r s t  m e e t in g  o f  16 no Chujo w i th  h i s  su p p o sed  d a u g h te r  
(Book 2b) i s  u n d o u b te d ly  one of t h e  most amusing s c e n e s  i n  
G-enj i - Not on ly  i s  t h e  o u t r e  Omi no Kimi p r e s e n t e d ,  i n  
h e r s e l f ,  a s  an  e x t r e m e ly  comic f i g u r e ,  But h e r  j u x t a ­
p o s i t i o n  w i t h  t h e  pompous and c o n v e n t i o n a l  l o  no C hu j6 
em p h as ize s  t h e  r i d i c u l o u s  i n c o n g r u i t y  o f  h e r  p o s i t i o n  a t  
C o u r t .
I n  r e c o r d i n g  Omi no K i m i ' s  s p e e c h ,  M urasak i  r e p r o d u c e s  
h e r  u n c o u th  p r o v i n c i a l  p h r a s i n g ,  w h ic h ,  combined w i t h  h e r  
n a t u r a l l y  r a u c o u s  to n e  of v o i c e ,  c o n t r a s t s  s t r i k i n g l y  w i t h  
t h e  s t a t e l y  l a n g u a g e  o f  t h e  M i n i s t e r  D u r in g  t h e
c o u r s e  o f  t h e  c o n v e r s a t i o n ,  16 no Oh*uj6 Becomes i n c r e a s i n g l y  
e m b a r r a s s e d  By h i s  o u t l a n d i s h  d a u g h t e r .  D e s p i t e  h i s  
e f f o r t s  t o  Be t a c t f u l ,  he c a n n o t  h e l p  p o i n t i n g  o u t  what an 
i n c o n g ru o u s  f i g u r e  sh e  w i l l  c u t  among t h e  c u l t u r e d  and 
r e f i n e d  c o u r t  l a d i e s .  I h i s  d o e s  n o t  o f f e n d  Omi, who 
an sw ers  t h a t  she  w ould  as  soon empty th e  P a l a c e  c h a m b e r -p o ts
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as  m ix  w i th  t h e i r  pompous ow ners .  Even t h e  so le m n  
M i n i s t e r  i s  amused by h e r  s p e e c h ;  b u t  he b e g s  h e r  t o  t a l k  
l e s s  l o u d l y 5 l e s t  h e r  s t r i d e n t  v o i c e  t a k e  y e a r s  o f f  h i s  
l i f e .
I n  h e r  p r e s e n t a t i o n  o f  comic c h a r a c t e r s , M u rasak i  
g i v e s  p a r t i c u l a r  a t t e n t i o n - t o  t h e i r  manner of  w r i t i n g
A
l e t t e r s  and poems. Omi no Kimi*s r i d i c u l o u s  m i s s i v e  t o  
h e r  su p p o sed  s i s t e r ,  t h e  Ny&go, marks h e r  a s  o u t s i d e  th e  
p a l e  o f  p o l i t e  s o c i e t y  ev en  more t h a n  d o e s  h e r  b o o r i s h  
s p e e c h .  The p a p e r  i s  u t t e r l y  u n s u i t a b l e ,  t h e  c a l l i g r a p h y  
l u d i c r o u s ,  and  b o t h  t h e  poem and  t h e  l e t t e r  r e p l e t e  w i t h  
n o n s e n s i c a l  p h r a s e s  and i r r e l e v a n q i e s ; n e v e r t h e l e s s ,
Omi i s  v a s t l y  p r o u d  o f  h e r  w o r k . ^ ^ ^
I n  a  l a t e r  s c e n e  (Book 2 9 ) ,  Omi no Kimi f a l l s  i n t o  a  
t h u n d e r i n g  r a g e  b e c a u s e  T a m a k a tsu ra  h a s  b e e n  o f f e r e d  a 
P a l a c e  p o s t  which  she h e r s e l f  c o v e t e d .  The l a d y * s  
f a n t a s t i c  a p p e a ra n c e  p rom p ts  IC&bai and  K ash iw a g i  t o  
compare h e r  t o  Amaterasu-Omikami i n  a r a g e ,  an exam ple  
o f  M u ra s a k i* s  f r e q u e n t  u s e  o f  e r u d i t e  im a g e s ,  ( m y t h o l o g i c a l ,  
r e l i g i o u s ,  and h i s t o r i c a l ) ,  t o  em p h as ise  th e  in c o n g r u o u s  
q u a l i t y  o f  h e r  comic c h a r a c t e r s . ^ ^ 3 )
A f t e r  two y e a r s  a t  O o u r t ,  Omi*s b e h a v i o u r  h a s  n o t  
become any l e s s  p e c u l i a r .  I n d e e d ,  i t  seems c h a r a c t e r i s t i c  
o f  M u ra sa k i* s  comic f i g u r e s  t h a t  t h e i r  d i s t i n g u i s h i n g
A
q u i r k s  a r e  t o o  d e e p - r o o t e d  t o  change  w i th  t i m e .  Omi
n o t i c i n g  Y u g i r i  among a group o f  d i s t i n g u i s h e d  v i s i t o r s
(Book J l ) , c o m p le t e ly  d i s r e g a r d i n g  e v e n  t h e  most
r u d i m e n t a r y  c o n v e n t i o n ,  r u s h e s  up t o  him, and i n  h e r
r e s o n a n t  v o i c e ,  r e c i t e s  a  poem co m p ar in g  h e r s e l f  t o  a
b o a t  w hich  Y u g i r i  i s  i n v i t e d  t o  b o a r d . ^
A p a r t i c u l a r l y  i n t e r e s t i n g  ty p e  o f  comic c h a r a c t e r
( 1 ^ 3 )i s  t o  be fo u n d  i n  t h e  p r o f e s s o r s  o f  Book 21 .  These
c r a b b e d  o l d  g e n t le m e n  r e p r e s e n t  t h e  o l d - f a s h i o n e d ,  C h inese
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s c h o l a r l y  t r a d i t i o n  from  w hich  t h e  kanabun  c u l t u r e  was, i n  
so many w ays ,  a  r e a c t i o n » ^ ^ 8 ) g-eiij± and To no Ghujb, 
who, l i k e  M u rasak i  S h i k i b u ,  a r e  accustome_d t o  the  modern, 
r e l a t i v e l y  u n r e s t r a i n e d  a tm osp h ere  o f  t h e  h e i a n  C o u r t ,  a r e  
v a s t l y  amused by t h e s e  o ld  p u n d i t s ,  w i t h  t h e i r  o u t d a t e d  
m anners  and t h e i r  n a r row -m ind ed ,  d i d a c t i c  apx^roach. The 
humour, once more, depends  upon t h e  d e v i a t i o n  f ro m  t h a t  
norm o f  s o c i a l  and  c u l t u r a l  im am ek ash isa  which  M u rasak i  
a c c e p t e d  so u n h e s i t a t i n g l y -  I n  p r e s e n t i n g  th e  s c e n e ,  sh e  
b e g i n s  a g a i n  by  d e s c r i b i n g  t h e  a p p e a ra n c e  o f  h e r  c h a r a c t e r s ,  
t h e i r  c l o t h e s ,  and t h e i r  l a i m e r s / ^ ^  f h e n  she  r e p r o d u c e s  
t h e  p e c u l i a r  s t y l e  o f  sp eech  which was e v i d e n t l y  t y p i c a l  
o f  c l a s s i c a l  s c h o l a r s ,  and  w hich ,  a s  p r .  Waley i n d i c a t e s ,  
was a  m ix tu r e  o f  a n t i q u a t e d  J a p a n e s e  and c l a s s i c a l  
G h i n e s e . ^ ^ ^  The o ld  O o n f u c i a n i s t s  a r e  t e s t i l y  commenting 
upon T6 no Chu j 6 1 s and t h e  Mimbukyb's i g n o r a n c e  o f  
academ ic  e t i q u e t t e ;
1 6 s h i  k a im o to  a ru j - i  han ah ad a  h i z o  n i  h a b e r i t b b u -  
Kaku b a k a r i  no s h i r u s h i  t o  a r u  n a n i g a s h i  wo s h i r a z u  
s h i t e ,  byake n i  wa t s u k o - t a t e m a t s u r i t o b u - Hanahada 
oko n a r i . 1 ( 139)
T h e i r  s t r a n g e  s p e e c h  p ro v o k e s  c o n s i d e r a b l e  amusement f rom
t h e  u p - t o - d a t e  a u d i e n c e ,  and t h e  p r o f e s s o r s  a r e  o b l i g e d  to
c o n t i n u e  t h e i r  e x p o s t u l a t i o n s ;
. . . .  h i t o b i t o  m ina  h o k o r o b i t e  w a r a i n u r e b a ,  m a ta ,  
[Honsha] !N‘a r i  t a k a s h i . N a r i  yamamu. Hanahada 
h i z b  n a r i .  Toko wo h i k i t e  t a c h i t b b i n a m u . * nado ,  
o d o s h i - i u  mo i t o  o k a s h i .
Hizb  ( 1 i r r e g u l a r 1) i s  c o n s t a n t l y  on t h e  l i p s  of t h e
p r o f e s s o r s ;  b u t  q u i t e  c l e a r l y  i t  i s  t h e y ,  a n d  n o t  t h e i r
a u d i e n c e ,  w h o . f a i l  t o  conform  t o  M u r a s a k i1s s t a n d a r d s .
Once more M u r a s a k i u s e s  an image i n  d e s c r i b i n g  h e r
comic c h a r a c t e r s .  The p r o f e s s o r s ,  w i t h  t h e i r  c a p t i o u s ,
s e l f - i m p o r t a n t  e x p r e s s i o n s ,  a r e  compared to  t h e  g r im a c in g
clowns i n  t h e  S a ru g a k u  f a r c e s ;
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K ash i -g a m ash d  n o n o s h i r i - i r u  kao-domo mo, y o r u  n i  
i r i t e  wa n a k a n a k a ,  ima s u k o s h i  k e c h i e n - n a r u  h o -k a g e  
i l l , S a ru g o —gam ash iku  w a b i s h ig e  n i  h i t o  w aroge  n a r u  
n a d o . . .
The humourous c h a r a c t e r s ,  a s  u s u a l ,  a r e  p r e s e n t e d  
a g a i n s t  a  norm al  b a c k g ro u n d .  I n  t h i s  c a s e ,  i t  i s  c h i e f l y  
r e p r e s e n t e d  by G e n j i |  t h e  p a s s a g e  ends  w i t h  h i s  t h o u g h t s  
and comments on t h e i r  comic s t r a n g e n e s s .
Many o f  t h e  comic c h a r a c t e r s  i n  G e n j i  M o n o g a ta r i  may 
be t a k e - o f f s  o f  p a r t i c u l a r  p e o p le  whom MuraSa k i  knew e i t h e r  
d i r e c t l y  o r  a t  s e c o n d  h a n d .  The humour i n  t h e s e  c a s e s  
s t i l l  depends  p r i m a r i l y  on i n c o n g r u i t y ,  and  th e  g e n e r a l  
t e c h n i q u e  o f  p r e s e n t a t i o n  d o es  n o t  d i f f e r  f ro m  t h a t  u s e d  
when t h e  c h a r a c t e r  i s  a p p a r e n t l y  f i c t i t i o u s . Dr .  
vValey s u g g e s t s  an i d e n t i f i c a t i o n  betw een  T a i r a  no 
Koremochi and t h e  T a i f u  no Gen, t h e  u n c o u th
b r a g g a r t  who c o u r t s  T a m a k a ts u ra  so  a g g r e s s i v e l y  i n  Book 
2 2 .(1^*1) The T a i f u  i s ,  o f  c o u r s e ,  a  p r o v i n c i a l ,  and t h i s  
i n  i t s e l f  i s  enough t o  make M u rasa k i  r e g a r d  him as an  
i n c o n g r u o u s  and hence  comic f i g u r e . b u t  t h e  humour 
ox h i s  c h a r a c t e r  r e s u l t s  c h i e f l y  f ro m  t h e  d i v e r g e n c e  b e tw e e n  
w hat  he a c t u a l l y  i s  -  a  c o a r s e ,  f e r o c i o u s  s w a s h b u c k le r  -  
and what he im a g in e s  h i m s e l f  t o  be -  a  r e f i n e d  and w e l l -  
e d u c a t e d  g e n t l e m a n ,  who c a n  compare w i t h  t h e  most 
d i s t i n g u i s h e d  p r o d u c t s  o f  t h e  C a p i t a l .  ^he s t a n d a r d  
f rom  w hich  th e  I ' a i f u  d e v i a t e s  i s  t h u s  b o t h  s o c i a l  and 
p e r s o n a l •
h i s  d e s i r e  f o r  c o n q u e s t s  i s  i n s a t i a b l e ,  and as soon 
a s  he h e a r s  a b o u t  T a m a k a t s u r a 1 s p r e s e n c e  i n  Hiz en  no K uni ,  
he s t a r t s  a  g a l l a n t  c o r r e s p o n d e n c e ,  q u i t e  unaware  t h a t
among p e o p l e  o f  h e r  c i r c l e ,  he m ust  be c o n s i d e r e d  an
n - (143)u n m an n er ly  d o o r . v
Boon he d e c i d e s  t o  c a l l  upon T a m a k a ts u ra  i n  p e r s o n .
He h a s  assumed t h e  r o m a n t i c  r o l e ,  an d  h i s  u s u a l l y  f i e r c e  
v o i c e  h a s  become a s  m e lo d io u s  a s  a  b i r d ' s .  He s t a r t s
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t h e  c o n v e r s a t i o n  i n  a  to n e  o f  m in c in g  a f f a b i l i t y ,  w i t h  a  
few c o n v e n t i o n a l  r e m a r k s ,  w h ich ,  i n  t h e  mouth o f  t h e  
f i e r c e  T a i f u ,  have  a  d e c i d e d l y  comic e f f e c t s
1K e s o - b i t o  wa y o ru  n i  k a k u r e t a r u  wo k o s o ,  y o b a i  
t o  wa i i k e r e ,  sama k a e t a r u  h a r u  no y u g u re  n a r i .  Aki 
naranedom o, 11 a y a s h i k a r i k e r i * 1. t o  rn iyu . 1
His  somewhat f o r c e d  r e f e r e n c e  t o  t h e  K o k in shd  p o e r n ^ ^ ^
i s  t y p i c a l ,  f o r  t h r o u g h o u t  t h e  c o n v e r s a t i o n  he i s  a t  p a i n s
t o  d i s p l a y  t h e  l i t t l e  he p o s s e s s e s  o f  e r u d i t i o n .
L a t e r  he p r o d u c e s  an u t a , and comments h i m s e l f  on i t s
m e r i t s  s
1Kono waka wa, t s u k d - m a t s u r i t a r i  t o  namu 
om oitam auim . f t o  u c h i - w a r a m i t a r u  mo, y o -z u k a z u  
u i u i s h i  y a .
The T a i f u  more t h a n  once e x p l a i n s  t h a t  he i s  n o t  t h e  
t y p e  o f  i l l - b r e d  b o o r  one would e x p e c t  t o  m eet  i n  t h e  
p r o v i n c e s .  But  h i s  pow ers  o f  p o e t i c  i n v e n t i v e n e s s  have 
d i s a p p e a r e d  a f t e r  one v e r s e ,  and  he i s  o b l i g e d  t o  t a k e - h i s  
l e a v e s  n . . .  m a ta  yomamu t o  omoeredomo, t a e s u  y a  mikemu, 
i n u m e r i . u
The H i t a c h i  no Kami, U k i fu n e * s  s t e p - f a t h e r  (Book 5 ° ) ,
( IPS  )may a l s o  he a  copy o f  some h i s t o r i c a l  i n d i v i d u a l .  ^ As 
a  comic c h a r a c t e r ,  he i s  v e r y  s i m i l a r  t o  t h e  T a i f u  no Gens 
he com bines a  p r o v i n c i a l  l a c k  o f  c u l t u r e  an d  d i s c r i m i n a t i o n  
w i t h  a  v a r i e t y  o f  a r t i s t i c  p r e t e n t i o n s .  H is  h o use  i n  t h e  
C a p i t a l  i s  a r r a n g e d  i n  t h e  w o r s t  p o s s i b l e  t a s t e . ^ ^ )  
M u rasak i  d e s c r i b e s  t h e  G o v e rn o r1 s h o p e l e s s  a t t e m p t s  a t  
o r g a n i s i n g  l i t e r a r y  a c t i v i t i e s  i n  h i s  h o u s e h o l d .  H is  
a t t e m p t s  t o  g i v e  h i s  d a u g h t e r s  a  m u s i c a l  t r a i n i n g  a r e  
e q u a l l y  l u d i c r o u s .
I t  i s  n a t u r a l  t h a t  M u ra s a k i ,  who i n  h e r  n i k k i  so 
a s t u t e l y  c r i t i c i s e s  h e r  f e l l o w  c o u r t - 1 a d i e s ,  s h o u l d  o f t e n  
have  u s e d  them a s  t h e  b a s i s  f o r  t h e  c r e a t i o n  o f  comic 
c h a r a c t e r s  i n  Gentj i  Me>noga t a r i . D r .  Waley i n d i c a t e s  t h e  
s i m i l a r i t y  i n  t o n e  b e tw e en  S e i  Shdnagon and th e  Ben no
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Om8to o f  Book 5 2 . ^ ^ ' ^  T h is  c h a r a c t e r ’ s d e v i a t i o n  f ro m  t h e  
norm i s  r e f l e c t e d  i n  t h e  e x t r a o r d i n a r i l y  s e l f - a s s u r e d  and 
u n c o n s t r a i n e d  to n e  o f  h e r  c o n v e r s a t i o n .  H ea r in g  Kaoru t e l l  
some c o u r t - l a d i e s  t h a t  t h e y  must n o t  be e m b a r r a s s e d  i n  h i s  
p r e s e n c e ,  because  he o n ly  w an ts  t o  be a f r i e n d ,  Ben p o i n t s  
o u t  t h a t  women a r e ,  on t h e  c o n t r a r y ,  o n ly  a t  t h e i r  e a s e  
w i th  men who w an t  more t h a n  mere f r i e n d s h i p , and c o n t i n u e s  
t o  e l a b o r a t e  t h e  theme i n  an u n i n h i b i t e d  v e i n . ^ ^ ^
U n d o u b ted ly  t h e  m ost  comic o f  t h e  c o u r t - l a d i e s  i n  
G e n j i  i s  t h e  f l i r t a t i o u s  o l d  N a i s h i ,  who, y e a r  a f t e r  y e a r ,  
im a g in e s  h e r s e l f  t o  be endowed w i th  t h e  most  i r r e s i s t i b l e  
charms * H e re ,  a s  i n  t h e  c a s e  o f  t h e  T a i f u ,  t h e  humour 
r e s u l t s  c h i e f l y  f rom  t h e  i n c o n g r u i t y  be tw een  t h e  c h a r a c t e r  
as  i t  a c t u a l l y  i s  and a s  i t  im ag in es  i t s e l f  t o  b e . Her 
poems, h e r  c o n v e r s a t i o n ,  and  h e r  b e h a v i o u r ,  a l l  o f  w hich  
M urasak i  d e s c r i b e s  i n  d e t a i l ,  b e lo n g  t o  a c o q u e t t i s h  young 
woman, and c e r t a i n l y  n o t  t o  a l a d y  i n  h e r  l a t e  f i f t i e s .
G e n j i ,  o u t  o f  p i t y  and  amusement, p r e t e n d s  t o  t a k e  an 
i n t e r e s t  i n  t h e  N a i s h i .  As a p r a c t i c a l  j o k e ,  To no 
Gh"ftj8 s u r p r i s e s  G e n j i  011 one o f  h i s  v e r y  i n n o c e n t  n o c t u r n a l  
v i s i t s  (Book 7 ) ;  i n  t h e  e n s u in g  m ock -b raw l ,  t h e  a g i t a t e d  
o ld  N a i s h i  im a g in e s  h e r s e l f  as a  r o m a n t i c  f i g u r e  c o n t e s t e d  
f o r  by two a r d e n t  s u i t o r s .
f o u r t e e n  y e a r s  have p a s s e d  b e f o r e  t h e  N a i s h i  r e t u r n s  
t o  t h e  s c e n e .  (Book 20) As so o f t e n ,  M urasak i  h a s  c a r e f u l l y  
t im e d  t h e  a p p e a ra n c e  o f  h e r  comic c h a r a c t e r s  t h e  o l d  
Nyogo, w i t h  whom G e n j i  h a s  been c o n v e r s i n g ,  h a s  j u s t  
f a l l e n  i n t o  a s t e r t o r o u s  s le e p ?  t h e  r e a d e r  i s  p r e p a r e d  
f o r  t h e  r i d i c u l o u s  and t h e  g r o t e s q u e s
. . . i b i k i  t o  k a ,  k i k i - s h i r a n u  o to  s u r e b a ,  y o r o k o b i -  
n a g a r a  ta c h i - id e ta m a w a m u  t o  s u r u  n i ,  m a ta  i t o  
f u r u m e k a s h ik i  sh iw a b u k i  u c h i - s h i t e ,  m a i r i t a r u  h i t o  
a r i .  ( 150)
D e s p i t e  t h e  p a s s a g e  o f  y e a r s ,  t h e  N a i s h i  h as  n o t  a l t e r e d
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h e r  c o q u e t t i s h  ways; b u t , t o  Genji* s amusement, she  
r e g r e t f u l l y  p o i n t s  o u t  t h a t  she  may n o t  be q u i t e  so 
y o u t h f u l  a s  when t h e y  l a s t  m e t .
While t h e  N a i s h i  may w e l l  be m o d e l le d  upon some aged  
c o u r t - l a d y  o f  M u ra sa k i* s  a c q u a i n t a n c e ,  m ost  of  t h e  comic 
o ld  women i n  G e n j i  Monogatar i  a p p e a r  s im p ly  t o  be  g e n e r a l i s e d  
t y p e s  c( ! 5 1 )  M u rasa k i  was p a r t i c u l a r l y  amused by e l d e r l y  
l a d i e s  who were u n w i l l i n g  t o  f a d e  q u i e t l y  out  of t h e  
p i c t u r e .  Thus,  when Naka no Kimi l e a v e s  f o r  t h e  C a p i t a l  
(Book 47)?  h e r  l a d i e s  b e d i  s e n  t h e m s e l v e s  i n  t h e  most  
c o l o u r f u l  cos tum es ,  and Oig im i r e f l e c t s  how r i d i c u l o u s  i t  
i s  t h a t  t h e s e  t o o t h l e s s  old. women s h o u l d  want  t o  d r e s s  l i k e  
young g i r l s .  And l a t e r  (Book 4 8 ) ,  Ben no Kimi i s  f u r i o u s  
t o  see  a g rou p  o f  o l d  l a d i e s  deck ings  t h e m s e l v e s  o u t  g a u d i l y  
i n  p r e p a r a t i o n  f o r  t h e  C o u r t .  I n  Book 53? ° n th e  o c c a s i o n  
o f  t h e  Sh8shd*s  v i s i t  t o  Ono, t h e  S 6 a u ?s m o t h e r , ' f o r g e t t i n g  
h e r  g r e a t  age,  i n s i s t s  on p a r t i c i p a t i n g  i n  t h e  m u s i c a l  
a c t i v i t i e s  o f  t n e  e v e n i n g .  B e lo n g in g  a s  sh e  d o es  to  an 
e a r l i e r  g e n e r a t i o n ,  she i s  i g n o r a n t  of modern t u n e s  and of 
u p - t o - d a t e  m ethods  of p l a y i n g .  B e s i d e s ,  h e r  d e a f n e s s  makes 
i t  i m p o s s i b l e  f o r  h e r  t o  h e a r  even  t h e  mode which t h e  
o t h e r  p l a y e r s  a r e  u s i n g ;  and t h e y  a r e  so on  o b l i g e d  t o  
cede  t h e  f i e l d  t o  t h e  e c c e n t r i c  o ld  l a d y ,  who c o n t i n u e s  
p l a y i n g  h e r  a n t i q u a t e d  z i t h e r n  by  h e r s e l f  w i t h  g r e a t
d e l i g h t ,  c o n v in c e d  t h a t  t h e  o t h e r s  .have s t o p p e d  i n  o r d e r
(3 G0)f u l l y  t o  a p p r e c i a t e  h e r  v i r t u o s i t y . v
T h ro u g h o u t  Gen j i , we e n c o u n te r  th e  t y p e  o f  r i d i c u l o u s  
o l d  l a d y  who s c u r r i e s  a b o u t  b u s i l y 7*, commenting upon t h e  
l o v e - a f f a i r s  o f  h e r  s u p e r i o r s ,  d i s p e n s i n g  g r a t u i t o u s  
a d v i c e ,  i n t e r f e r i n g  and  i n t r i g u i n g  w henever  p o s s i b l e ,  
r e f e r r i n g  f r e q u e n t l y  t o  t h e  good o l d  d a y s .  The Ukon 
and T a m ak a tsu ra* s  n u r s e  i n  Book 22, Naka no K im if s 
a t t e n d a n t s  i n  Book 49? t h e  Ukon and t h e  Shosho i n  Book 5 8 ,
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t h e  J i j d ,  Ukon and n u r s e  a t  U j i  i n  Book 5 1 ? t h e  p e s t e r i n g  
o l d  nuns a t  Ono (Books 53-40 and. c o u n t l e s s  o t h e r s  i n  t h e  
n o v e l  B e lo n g  t o  a  g e n e r a l  n e a r - c o m ic  t y p e .  One o f  t h e  most 
am using  s c e n e s  i s  t h a t  i n  Book 47 when t h e  o ld  a t t e n d a n t s  
a t  U j i  comment e x c i t e d l y  upon t h e  r e l a t i o n s h i p  b e tw een  
O ig im i and  Kaoru* The humour h e r e  v e r g e s  on t h e  g r o t e s q u e .  
The sound  o f  s n o r i n g  i s  a g a i n  u s e d  w i t h  g r e a t  e f f e c t . ^ 5 3 )  
The humour, i n  t h i s  and  s i m i l a r  s c e n e s ,  d ep en d s  p r i m a r i l y  
upon t h e  i n c o n g r u i t y  b e tw e e n  t h e  age of t h e  l a d i e s ,  who 
s h o u l d  be q u i e t l y  p r e p a r i n g  f o r  d e a t h ,  and t h e i r  v i c a r i o u s  
f a s c i n a t i o n  by a f f a i r s  o f  l o v e .
I n  t h i s  t y p e  o f  s i t u a t i o n  a l s o  M u ra sa k i  o f t e n  u s e s
im ages  t o  h e i g h t e n  t h e  comic e f f e c t  of h e r  c h a r a c t e r s .
Thus,  i n  Book 53? U k i fu n e ,  who, t o  e s c a p e  t h e  S hosho ,  h a s
t a k e n  r e f u g e  i n  t h e  n u n ’ s q u a r t e r s ,  f i n d s  h e r s e l f  i n  t n e
d a r k ,  s u r ro u n d e d  on a l l  s i d e s  by  f i e r c e l y  s n o r i n g  women*
And, i n  h e r  t e r r o r ,  t h e  h a r m le s s  o l d  nuns  a p p e a r  t o  h e r
( 1 5m)l i k e  some f r i g h t f u l  b e in g s  who w i l l  so o n  d evo u r  h e r .  ^ ' 
L a t e r ,  one o f  t h e  o l d  nuns  wakes up? s h a d i n g  h e r  e y e s  
w i th  h e r  hand  l i k e  a w e a s e l ,  she  s p e a k s  to  U k ifun e  i n  so 
f r i g h t e n i n g  a v o i c e  t h a t  t h e  g i r l  i s  once more c o n v in c e d  
t h a t  she w i l l  De e a t e n .
I n  s t u d y i n g  t h e  humour o f  G e n j i  M o n o g a t a r i , we a r e  
s t r u c k ,  f i r s t  o f  a l l ,  by t h e  enormous v a r i e t y  of  t h e  comic 
c h a r a c t e r s ,  M u r a s a k i * s humour can  ill ways be shewn to  
d e r i v e  b a s i c a l l y  fi'om a c e r t a i n  q u a l i t y  o f  i n c o n g r u i t y  -  
f i ’om a  p a r t i a l  o r  t o t a l  f a i l u r e  o f  t h e  c h a r a c t e r  t o  
con fo rm  t o  t h e  a c c e p t e d  norm of b e h a v i o u r .  B u t ,  w i t h  
t h e  more i n d i v i d u a l i s e d  c h a r a c t e r s ,  t h e  p a t t e r n  o f  f a i l u r e  
i s  n e a r l y  a lw ay s  d i f f e r e n t .  And M u ra sa k i* s  t e c h n i q u e  
o f  p r e s e n t a t i o n  w i l l  t h e r e f o r e  v a r y  i n  a c c o rd a n c e  w i t h  
t h e i r  r e s p e c t i v e  a b n o r m a l i t i e s .  Sometimes th e  c h a r a c t e r * s
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i n c o n g r u o u s n e s s  i s  r e f l e c t e d  c h i e f l y  i n  h i s  u se  of  
l a n g u a g e  (Smi no K im i,  t h e  P r o f e s s o r s )  o r  h i s  manner o f  
d r e s s i n g  (S u e tsu m u h a n a ) ;  som etimes i t  i s  t h e  t o n e  o f  
c o n v e r s a t i o n  t h a t  m os t  c l e a r l y  s i g n i f i e s  h i s  d e v i a t i o n  
from  t h e  norm ( t h e  T a i f u ,  t h e  N a i s h i ,  Ben no Omoto); 
a g a i n ,  i t  may he  h i s  s t y l e  i n  l e t t e r s ,  u t a , p a i n t i n g ,  o r  
m u s ic ;  i n  o t h e r  c a s e s ,  th e  a r r a n g e m e n t  o f  h i s  h o u se h o ld  
( H i t a c h i  no K a m i) . E x c e p t  f o r  t h e  g e n e r a l i s e d  t y p e  o f
o ld  women, M u ra s a k i ,  by h e r  c h o ic e  and p r e s e n t a t i o n ,
c a r e f u l l y  d i f f e r e n t i a t e s  each  o f  h e r  comic c h a r a c t e r s .
The humour i n  G e n j i  Mono g a t a r i  i s  f u r t h e r  c h a r a c t e r i s e d  
by  an u n u s u a l  d e g re e  of  r e s t r a i n t .  T h i s  i s  r e f l e c t e d  
b o t h  i n  t h e  q u a l i t y  o f  t h e  humour i t s e l f ,  a n d  i n  t h e  u se  
which M urasak i  makes o f  h e r  comic c h a r a c t e r s .  I n
Ochikubo Monog a t a r i , t h e  m i r t h  i s  l i g h t - h e a r t e d  and  un ­
c o n s t r a i n e d .  D u r in g  t h e  humourous s c e n e s , t h e  c h a r a c t e r s  
a r e  s e i z e d  w i t h ■u n c o n t r o l l a b l e  l a u g h t e r ;  t h e  a tm o sp h e re  
i s  one o f  co m p le te  m e r r im e n t .  The v e rb  warau o c c u r s  
c o n s t a n t l y ,  and u s u a l l y  i n  such p h r a s e s  a s  e - n e n - z e d e  
w a r a u , w a ra i t a m a u  k o to  k a g i r i  n a s h i , i i - y a r a z u  w a r a u , o r  
e - n e n- z e z u  hoho t o  w a r a u . B ut  i n  G e n j i ■t h e  humour i s  
n e a r l y  a lw ays t i n g e d  w i th  a c e r t a i n  sad n e ss*  The comic 
m i s f i t s ,  such  a s  Sue tsum uhana ,  t h e  H a i s h i ,  and  Omi no 
Kimi,  i n s p i r e  l a u g h t e r ,  i t  i s  t r u e ;  b u t  most  o f t e n  t h i s  
l a u g h t e r  i s  r e s t r a i n e d  by  r e a l i z a t i o n  of the. p a t h e t i c  
q u a l i t y  o f  t h e  c h a r a c t e r s .  Thus,  Genji . ,  . w h i le  amused by 
t h e  r i d i c u l o u s  r e d - n o s e d  l a d y ,  i s  a t  t h e  same t im e  
e x t r e m e ly  s o r r y  f o r  h e r .  Having compared h e r  i n  h i s  mind 
t o  some f u s t y  o l d  c o u r t  o f f i c i a l ,  he  i s  s u d d e n ly  overcome 
by  p i t y ,  and f e e l s  he m ust  l e a v e s
. . . • s a s u g a  n i  u c h i -w a ra m i ta m a e r u  k e s h i k i ,  h a s h i t a n d
s u z u r o b i t a r u * X td s h ik u  aware  n i t e ,  i t o d o  i s o g i -
i d e t a m a u .  ( 155)
And he i s  p a i n e d ,  a l b e i t  amused, t o  s e e  Suetsum uhana  i n  h e r
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l u d i c r o u s l y  u n s u i t a b l e  c l o t h e s %
S a re d o  ge n i , kono kawa n o t e  wa sam ukaram ash i  
t o  m iy u ru  o n -k a o -sam a  n a r u  wo, k o k o r o - g u r u s h i  t o  
mitamau .
When he m ee ts  h e r  y e a r s  l a t e r ,  she  h as  a g e d  c o n s i d e r a b l y , 
o n ly  h e r  nose  r e t a i n i n g  i t s  p r i s t i n e  b r i l l i a n c e .  A ga in  
t h e  humour i s  m ixed  w i t h  u n h a p p i n e s s ;  v a s t l y  amused b y  th e  
lady* s h o p e l e s s  a p p e a r a n c e ,  he i s  more t h a n  e v e r  s o r r y  f o r  
h e r ,  and  r e a l i z e s  t h a t  he m ust  g iv e  h e r  h i s  f u l l  p r o t e c t ! o i f t ^  
S i m i l a r l y ,  G e n j i  s m i l e s  a t  t h e  o l d  ^ a i s h i ’ s e f f o r t s  t o  h i d e  
h e r  a g e ;  b u t  a t  t h e  same t im e ,  i s  c o n s c io u s  o f  h e r  
p a t h e t i c  q u a l i t y t
Ima s h i  mo k i t a r u  o i  no yo n i  n a d o ,  hohoem aretam au 
mono k a r a ,  h i k i - k a e  k o r e  mo aware  n a r i . ( 157)
I n  h e r  u s e  o f  humoiiaus; c h a r a c t e r s ,  M u ra sa k i  e x e r c i s e s
s i m i l a r  r e s t r a i n t .  The w r i t e r  o f  Ochikubo f r e q u e n t l y
i n t r o d u c e s  f o r c e d  r e f e r e n c e s  t o  su ch  f i g u r e s  a s  t h e
d en y  aim o r  t h e  Hy8bu no Sho, s im p ly  i n  o r d e r  t o  s t i m u l a t e
amusement n o t  ^ u r a s a k i ;  a s  D r .  Waley w r i t e s ,
A l e s s e r  ^ r i t e x * ,  h a v in g  c r e a t e d  s u c h  f i g u r e s  a s  
t h e  Lady o f  Omi and t h e  b r a g g a d o c i o  Tayu, would  have 
y i e l d e d  t o  t h e  t e m p t a t i o n  t o  u s e  them as  s t a n d - b y s  
w henever  she  f e l t  t h e  i n t e r e s t  o f  h e r  s t o r y  t o  be  
f l a g g i n g ,  j u s t  a s  c e r t a i n  f a r c e s  a r e  r e g u l a r l y  p u t  
011 when a  t h e a t r e *  s f i n a n c e s  r e q u i r e  p u l l i n g  t o g e t h e r .
I t  i s  o b v io u s  t h a t  she had  t h e s e  c h a r a c t e r s  a t  h e r  
f i n g e r s *  ends  and c o u ld  a lw ays  have  c o u n te d  on, 
r a i s i n g  a l a u g h  w i t h  them . But  she  d i d  no t  choose  
t o  do so  . . .  ( 159)
The m ost  i m p o r t a n t  a s p e c t  o f  M u ra s a k i* s  s t y l e  i n  
p r e s e n t i n g  comic h a p p e n in g s  and c h a r a c t e r s  i s  u n d o u b t e d l y  
i t s  r e a l i s m .  Oomic e v e n t s  i n  t h e m s e l v e s  p l a y  a  r e l a t i v e l y  
u n i m p o r t a n t  p a r t  i n  Pen j i -M o h og a t a r i . S l a p s t i c k ,  c o n t r i v e d ,  
o r  e x a g g e r a t e d  s i t u a t i o n s ,  such  a s  th e  Tenyaku* s f a i l u r e  
a t  s e d u c t i o n  a n d  h i s  s u b s e q u e n t  m i s f o r t u n e , o r  t h e  m i s t a k e n  
m a r r i a g e  o f  t h e  K i t a  no Kata* s f o u r t h  d a u g h t e r  t o  t h e  
Hybbu no Sh6, i n  Ochikub o , c o u ld  c e r t a i n l y  n e v e r  f i g u r e  i n
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M u rasa k i* s  n o v e l .  However, t h e  humour i n  G e n j i  i s  
r e a l i s t i c ,  n o t  so much b ec au se  t h e  comic e l e m e n t s  may h e  
m o d e l le d  more upon r e a l  l i f e  t h a n  t h o s e  i n  O ch ikubo , 
as  b e c a u s e  M u ra s a k i ,  i n  h e r  p r e s e n t a t i o n  o f  humourous 
c h a r a c t e r s ,  e n t e r e d  i n t o  fax1 more d e t a i l .  She d e s c r i b e s  
t h e  a p p e a r a n c e ,  c l o t h i n g ,  manner o f  s p e e c h ,  b e h a v i o u r ,  and 
t h o u g h t s  o f  h e r  comic f i g u r e s  i n  a  way t h a t  none o f  h e r  
p r e d e c e s s o r s  had  a t t e m p t e d ,  c lo w n i s h ,  t w o - d i m e n s i o n a l  
t y p e s  l i k e  th e  Omoshiro no Koma, (who a r e  comic, b u t  
n o t h i n g  e l s e ) ,  a r e  e x c lu d e d  f ro m  G e n j i . F o r  Mur a sak i^  s- 
hum orous  c h a r a c t e r s  a r e  m e re ly  p e o p l e  who r e p r e s e n t ,  i n  
an ex t rem e  way, t h a t  d e v i a t i o n  f ro m  t h e  norm which  we 
f i n d ,  w i t h  v a r y in g  d e g r e e s ,  even  i n  f i g u r e s  l i k e  the  
A k ash i  no Nyud6, n i g e k u r o ,  Hachi no Miya, an d  t h e  S6zu .  
They a r e  n o t  t r e a t e d  a s  a  r a c e  a p a r t ,  b u t  a re  p r e s e n t e d  
w i th  t h e  same c a r e f u l  d e t a i l  w hich ,  as  w i l l  be i l l u s t r a t e d  
la te r* ,  c h a r a c t e r i z e s  M u ra s a k i1 s e n t i r e  t e c h n i q u e  o f  
p r e s e n t a t i o n .
5 . P h y s i c a l  and I n  s t u d y i n g  M u r a s a k i1s
P s y c h o l o g i c a l  D e t a i l .  h a n d l i n g  of  d e a th )  love> and
humour, we have s e e n  t h a t  
t h e  o r i g i n a l i t y  o f  h e r  t e c h n i q u e  l i e s  c h i e f l y  i n  h e r  u s e  
o f  d e t a i l .  T h i s  a s p e c t  o f  h e r  s t y l e  w i l l  now be 
exam ined  a t  f u r t h e r  l e n g t h .
a) L i m i t a t i o n  To sp eak  of d e t a i l  i n  a n o v e l
t o  d e t a i l .  t h a t  c o v e r s  a lm o s t  t h r e e
q u a r t e r s  o f  a  c e n t u r y ,  and  
c o n t a i n s  o v e r  e i g h t  h u n d re d  c h a r a c t e r s . ,  ( o f  whom a b o u t  
t h i r t y  a r e  o f  f i r s t  im p o r t a n c e ) ,  may seem s o m e th in g  o f  a
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p a r a d o s :* And i t  i s  t r u e  t h a t  i n  G e n j i  M o n o g a ta r i  we do 
n o t  f i n d  t h e  s u s t a i n e d  t y p e  o f  e x h a u s t i v e  d e s c r i p t i o n  t h a t  
i s  common i n  t h e  modern p s y c h o l o g i c a l  no v e l*  I n  i t s  
p r e s e n t a t i o n  o f  e v e n t s , t h e  g r e a t e r  p a r t  o f  Murasaki* s 
work i s  e p i s o d i c *  There  i s  no d e t a i l e d  t r e a t m e n t  o f  
h a p p e n in g s  from  h o u r  t o  h o u r  o r  f ro m  day t o  d ay ;  a s  a 
r u l e 3 o n ly  c e r t a i n  s p e c i f i c  s i t u a t i o n s  o r  e p i s o d e s  a r e  
s e l e c t e d  o u t  o f  t h e  c o u r s e  o f  e v e n t s ,  and t h e i r  e f f e c t s  
on t h e  c h a r a c t e r s  d e s c r i b e d .  As Dr* Onoe p o i n t s  o u t ,  
M u rasa k i  w i l l  o f t e n  r e l a t e  th e  b e g i n n i n g  o f  a  s e r i e s  o f  
e v e n t s  i n  i t s  b e g i n n i n g s  and omit t h e  l a t e r  p a r t s ;  
som etim es  she  w i l l  do t h e  r e v e r s e . I n  c e r t a i n  
i n s t a n c e s ,  i m p o r t a n t  h a p p e n in g s ,  s u c h  a s  th e  c i r c u m s t a n c e s  
o f  G e n j i 1s e x i l e  and  l a t e r  h i s  d e a t h ,  a r e  l e f t  e n t i r e l y  to  
t h e  r e a d e r 1 s im a g in a t io n *  Oommentators  have  o f t e n  
s o u g h t  an  e x p l a n a t i o n  i n  t e r m s  o f  a c c i d e n t a l  o m is s io n s  
and  s c r i b a l  e r r o r s .  I h e y  a r e  e s p e c i a l l y  s t r u c k  by t h e  
f a c t  t h a t  Genji*  s d e a t h  i s  n o t  d e s c r i b e d ,  a n d  some 
a u t h o r i t i e s  have  ev en  a d o p te d  th e  view t h a t  i t  a c t u a l l y  
i s  r e c o u n t e d  i n  Eumogateure, a  book whose name a lo n e  i s  
e x t a n t  * On t h e  w h o le ,  however,  i t  would seem t h a t
t h i s  u n f i n i s h e d  t y p e  o f  t e c h n i q u e  i s  i n e v i t a b l e  i n  any 
n o v e l  t h a t  a t t e m p t s  t o  co v e r  so l e n g t h y  a sp an  o f  t i m e .
S i m i l a r l y ,  t h e  c h a r a c t e r s  a r e  n o t  d e s c r i b e d  i n  
d e t a i l  f rom  t h e  b e g i n n i n g  t o  t h e  end o f  t h e i r  l i v e s *
Thus,  T a m a k a ts u ra  and Nyosan no Mpya a r e  f i r s t  t r e a t e d  
a t  c o n s i d e r a b l e  l e n g t h ,  b u t  l a t e r  more o r  l e s s  p e r f u n c t o r i l y ;  
RokujS M iyasudokoro  a p p e a r s  i n  t h e  m id d le  o f  h e r  l i f e ,  
and i s  d e s c r i b e d  i n  g r e a t  d e t a i l ,  b u t  l a t e r  f a d e s
A A
c o m p l e t e l y  o u t  o f  t h e  p i c t u r e ;  N ok iba  no Omi, Omi no 
K im i,  and  many o t h e r s  a r e  d e s c r i b e d  o n ly  a t  a  c e r t a i n  
p o i n t  i n  t h e i r  l i v e s ,  th e  r e s t  o f  w hich  a r e  c o m p le t e ly  
v a g u e .  The d e t a i l e d  q u a l i t y  o f  M u ra sa k i* s  s t y l e  i s
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f u r t h e r  l i m i t e d  by t h e  f a c t  t h a t  she c o m p le t e ly  a v o id s  
d e s c r i b i n g  t h e  p u b l i c  a c t i v i t i e s  o f  h e r  male c h a r a c t e r s  -  
t h i s  f o r  t h e  c o n v e n t i o n a l  r e a s o n s  a l r e a d y  n o t i c e d . ( ^ 6 2 )  
Though men l i k e  G e n j i ,  16 no c ^ u jo ,  an d  Ka o ru  s p e n d  a 
c o n s i d e r a b l e  amount o f  t h e i r  t im e i n  s t a t e  a f f a i r s ,  i t  i s  
o n ly  t h e  e m o t io n a l  an d  a r t i s t i c  s i d e s  o f  t h e i r  l i v e s  t h a t  
a r e  she mi. i n  G e n j i , I t  i s  t r u e  t h a t  i l i k a r u  G e n j i  
f r e q u e n t l y  e x p r e s s e s  h i s  a v e r s i o n  t o  p o l i t i c s ,  and t h a t  
he i n c r e a s i n g l y  d e v o t e s  h i s  t im e  t o  p e r s o n a l  a c t i v i t i e s .(*^3- 
B u t  T6 no Ghu j o  e q u a l l y ,  who a t t a c h e s  v e r y  g r e a t  im p o r ta n c e  
t o  h i s  p u b l i c  r e s p o n s i b i l i t i e s ,  i s  o n ly  d e s c r i b e d  when he 
i s  en g a g ed  i n  p r i v a t e  a f f a i r s .  T h i s  c a n n o t  f a i l  to  g i v e ,  
a t  t i m e s ,  a  c e r t a i n  q u a l i t y  o f  p a t c h i n e s s  and u n r e a l i t y  
t o  M u ra sa k i* s  m ale  f i g u r e s .  As p r .  Onoe w r i t e s ,  G e n j i  
M o n o g a ta r i  can  c e r t a i n l y  n o t  be c o n s i d e r e d  to  p r o v i d e  a 
co m ple te  p i c t u r e  e v e n  o f  u p p e r - c l a s s  h e i a n  l i f e . ^ ^ ^
B u t ,  on t h e  w h o le ,  Murasaki* s t e c h n i q u e  o f  p r e s e n t a t i o n  
i s  c h a r a c t e r i s e d  b y  t h e  u se  o f  d e t a i l .  I n  t h e  d e s c r i p t i o n  
o f  h e r  c h a r a c t e r s ,  t h e  em phas is  i s  upon p s y c h o l o g i c a l  
d e t a i l . Though M u rasak i  f r e q u e n t l y  d e p i c t s  t h e i r  
a p p e a r a n c e ,  b e h a v i o u r ,  and a c t i v i t i e s  w i t h  c o n s i d e r a b l e  
c a r e ,  t h e s e  e x t e r n a l  a s p e c t s  o f  h e r  c h a r a c t e r s  a r e  r a r e l y  
a s  i m p o r t a n t  as  t h o s e  t h o u g h t s  and f e e l i n g s  which she  
d e s c r i b e s  d i r e c t l y  a n d  by means o f  c o n v e r s a t i o n .  As 
Shimazu s a y s ,  M u rasak i  was more i n t e r e s t e d  i n  t h e  dynam ics  
o f  t h e  s p i r i t  (ko ko rQno u g o k i ^ ^ i j l l n  i n  the  person*  s 
a c t i v i t i e s  ( h i t o  no u g o k i ) . I n  t h e  c o n c e p t i o n  of  G e n j i , 
o u t e r  h a p p e n in g s  a r e ,  a s  a  r u l e ,  t h e  f u n c t i o n  of i n n e r  
p r o c e s s e s .  And i t  i s  i n  h e r  s t u d y  o f  t h e s e  i n n e r  
p r o c e s s e s ,  ( ko k o ro  n o_ oku n o kuma) , ^^ 6 ) t h a t  M urasak i  u s e s  
d e t a i l  t o  t h e  g r e a t e s t  e f f e c t .
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b) P h y s i c a l  d e t a i l .  I n  p r e s e n t i n g  h e r  c h a r a c t e r s ,
M u ra sa k i ,  l i k e  h e r  p r e d e c e s s o r s  
u s u a l l y  b e g in s  w i th  p h y s i c a l  d e s c r i p t i o n s .  She p ay s  
v e r y  l i t t l e  a t t e n t i o n ,  however,  t o  t h e i r  physiognom y, 
i h i s  i s  p a r t i c u l a r l y  s t r i k i n g  i n  t h e  c a s e  o f  t h e  male 
c h a r a c t e r s .  We a r e  h a r d l y  g i v e n  a  s i n g l e  d e t a i l  con­
c e r n i n g  t h e  l o o k s  o f  G e n j i  h i m s e l f ,  b u t ,  a s  a  r u l e ,  a r e  
s im p ly  t o l d  o f  t h e  e f f e c t  which  h i s  b e a u t y  h a s  upon a l l  
who m eet  h im . I h e  o n ly  app roach  a t  a  d e s c r i p t i o n  o f  
To no ChujcPs a p p e a ra n c e  i s  c o n t a i n e d  i n  t h e  b r i e f  p h r a s e  
i n  which  he i s  compared t o  G e n j i 2 “T ada  h a n a  no a t a r i  
nomi y a m a - k i ."   ^ Kaoru an d  Niou a r e  t h e  two m ost
handsome men o f  t h e i r  day ;  b u t  i n  w ha t  t h e i r  b e a u ty  
c o n s i s t s ,  we n e v e r  know .^1^*) Sometimes t h e  l e s s  i m p o r t a n t  
men a r e  g iv e n  a  few p h y s i c a l  a t t r i b u t e s ?  H igekuro  i s  
h i r s u t e  and f i e r c e - l o o k i n g ,  th e  Soz-u a p p e a r s  v e ry  o l d  and  
i s  b a l d .  however,  t h e r e  i s  no a t t e m p t  a t  d e t a i l .
(¥7 QThe d e s c r i p t i o n s  o f  women a r e  somewhat more s p e c i f i c s ,  
b u t  even h e r e  M urasak i  o f t e n  l i m i t s  h e r s e l f  t o  some such  
s c a n t y  d e l i n e a t i o n  a s  mami no a t a r i  u c h i - k e b u r i .
A c c o rd in g  t o  h r .  Onoe, M u ra s a k i1 s f a i l u r e  t o  d e s c r i b e  t h e  
a c t u a l  l o o k s  o f  h e r  c h a r a c t e r s  i n d i c a t e s  a  l a c k  o f  
s e n s i b i l i t y  c o n c e rn in g  f a c i a l  f e a t u r e s ,  b o th  o f  men and 
o f  womenZ1? 2) However, t h e  v e r y  e f f e c t i v e  p i c t u r e s  of 
c o u r t - 1 a d i e s  i n  M u ra s a k i1s n i k k i  would  seem t o  c o u n t e r  
t h i s  c o n c l u s i o n .  I n  t h e  N i k k i , G o sech i  no Ben, f o r  
i n s t a n c e , i s  d e s c r i b e d  p u r e l y  by  means o f  phys i c a l  d e t a i  
The ab se n ce  o f  p h y s io g n o m ic  d e t a i l s  f rom  G e n j i  Monog a t a r i  
can  b e t t e r  be  e x p l a i n e d  i n  t e r m s  o f  l i t e r a r y  c o n v e n t i o n .  
P r e v i o u s  w r i t e r s  o f  monog a t a r i  had  a l l  a v o i d e d  d e t a i l s  
c o n c e r n i n g  t h e  f a c i a l  f e a t u r e s  o f  t h e i r  c h a r a c t e r s ,  a n d  i n  
t h i s  r e s p e c t  M urasak i  f o l l o w e d  t r a d i t i o n .  I t  may a l s o  
be t h a t ,  i n  t h e  ca se  of c e n t r a l  c h a r a c t e r s  ( s u c h  as  G e n j i ,
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M u rasak i  no Ue, and Kaoru) M u ra sa k i ,  l i k e  many modern 
n o v e l i s t s ,  may have p r e f e r r e d  t o  l e a v e  t h e  l o o k s  e n t i r e l y  
t o  t h e  r e a d e r 1s i m a g i n a t i o n ,  r a t h e r  t h a n  a t t e m p t  what 
would i n e v i t a b l y  have b een  an i n a d e q u a t e  d e s c r i p t i o n .  The 
a lm o s t  i d e a l  b e a u t y  o f  t h e s e  c h a r a c t e r s  can  o n ly  be 
r e p r e s e n t e d  by  shewing  i t s  e f f e c t  on o t h e r s .  Thus,  
w i t h o u t  e v e r  g i v i n g  d e t a i l s  ab o u t  M u rasa k i  no Ue*s a p p e a r ­
a n c e ,  she s u g g e s t s  h e r  e x t r a o r d i n a r y  l o v e l i n e s s  by 
d e s c r i b i n g  t h e  em o t ion s  which  overcome Y d g i r i  a f t e r  he h a s  
o n ly  g l im p s e d  h e r  f o r  a  few sec o n d s  (Book 2 8 ) .
Bor u s  who b e lo n g  t o  t h e  A t t i c  c u l t u r a l  t r a d i t i o n  which  
s t r e s s e s  t h e  p o t e n t i a l  a e s t h e t i c  v a lu e  o f  t h e  human form,,  
i t  i s  i n t e r e s t i n g  t o  r e a d  how v e r y  d i f f e r e n t l y  women l i k e  
M urasak i  r e g a r d e d  t h e  naked  body .  I n  t h e  N i k k i , she  t e l l s  
how two c o u r t - 1 a d i e s , Xukei and  Ko-hy6b u ,  a r e  ro b b e d  of 
t h e i r  c l o t h e s .  Many o f  t h e  women f a i n t  upon s e e i n g  t h e i r  
n ak ed  b o d i e s ,  and M u rasak i  h e r s e l f ,  f i l l e d  w i t h  u t t e r  
h o r r o r ,  cornments,
. . .  . h a d a k a - s u g a t a  wa, w a s u r a r e z u  o s o r o s h i k i  mono
k a r a ,  okashu  t o  mo iw azu .  K o to - im i  mo s h i - a e z u .  (17 4 )
I t  I s  h a r d  t o  s a y  'whether o r  n o t  t h i s  ty p e  of  f e e l i n g  
to w a rd s  t h e  human body was g e n e r a l  among th e  H e ian  u p p e r -  
c l a s s e s .  B u t ,  i n  any c a s e ,  i t  may e x p l a i n ,  t o  some e x t e n t ,  
M u rasak i* s  f a i l u r e  t o  g iv e  d e t a i l s  c o n c e rn in g  t h e  b o d i l y  
a p p e a ra n c e  o f  h e r  c h a r a c t e r s .
B ut  wnen she comes t o  t h e i r  c l o t h e s ,  t h e i r  pe r fum e ,  
and  t h e i r  g e n e r a l  dem eanour,  h e r  d e s c r i p t i o n s  a r e  c a r e f u l  
and  d e t a i l e d .  We have s e e n  how, i n  h e r  p r e s e n t a t i o n  o f  
humorous c h a r a c t e r s ,  M u rasa k i ,  by  d e p i c t i n g  t h e i r  d r e s s ,  
s p e e c h ,  p o e t i c  s t y l e ,  o r  o t h e r  a s p e c t s  o f  b e h a v i o u r ,  
s u c c e e d s  i n  e v o k in g  t h e i r  e s s e n t i a l  comic q u a l i t i e s .  The 
same t e c h n i q u e  i s  u s e d  t o  p o r t r a y  m ost  o f  h e r  o t h e r  
c h a r a c t e r s .  Fox1 M u ra sa k i ,  o u t e r  b e h a v io u r  was a  key  t o
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i n n e r  q u a l i t i e s 5 hence  t h o s e  d e t a i l e d ,  and to  t h e  W es te rn
r e a d e r ,  som etim es t e d i o u s  d e s c r i p t i o n s  o f  t h e i r  c l o t h i n g ,
t h e  t y p e  o f  perfum e t h e y  u s e ,  t h e i r  u t a , t h e i r  c a l l i g r a p h y ,
t h e i r  manner o f  f o l d i n g  l e t t e r s ,  t h e i r  s t y l e  of d a n c in g
and of  s i n g i n g .  D e t a i l s  c o n c e rn in g ,  f o r  i n s t a n c e ,  a
woman*s c a l l i g r a p h y ,  which may s t r i k e  us  a s  somewhat
i r r e v e l a n t ,  were f o r  men l i k e  G e n j i .  ( a n d ,  n e e d l e s s  t o  s a y ,
f o r  ^ u r a s a k i  S h ik ib u ) o f  p r im a ry  im p o r t a n c e .  Sometimes
a man*s i n t e r e s t  w i l l  be a r o u s e d  by h a v in g  seen  a  woman*s
c a l l i g r a p h y ,  long  b e f o r e  he has  a c t u a l l y  met h e r  o r
a g a in ,  when he d o es  a c t u a l l y  know t h e  woman, i t  w i l l  be
w i th  t h e  g r e a t e s t  t r e p i d a t i o n  t h a t ,  he a w a i t s  h e r  f i r s t  
(1-76)l e t t e r o v '  Thus,  G e n j i  w r i t e s  t o  T am ak a tsu ra  as  soon 
as  p o s s i b l e  a f t e r  h e r  a r r i v a l  a t  h i s  p a l a c e  (Book 2 2 ) ,  s o  
t h a t  he may know t h e  w o r s t  ab o u t  h e r  h a n d - w r i t i n g . ^ 7 7 )
And h a v in g  s c a n n e d  th e  f i r s t  u t a  he h a s  r e c e i v e d  from  h e r ,  
he i s  immensely  r e l i e v e d  t o  f i n d  h e r  h a n d - w r i t i n g  l e s s  
r u s t i c  t h a n  he h ad  expected*
Te wa h a k a n a d a c h i t e  y o ro b o w a s h ik e re d o , ate-hakbr 
n i t e  k u c h i o s h i k a r a n e b a ,  m i-kokoro  o c h i - i n i k e r i .
I n  Book 51? Kaoru and N iou ,  th e  two r i v a l s  f o r  U k ifu n e * s
a f f e c t i o n s ,  a r e  compared i n  t e r m s  o f  t h e i r  manner of
w r i t i n g  l e t t e r s ,  t h e  d i f f e r e n c e  be tw een  t h e i r  c h a r a c t e r s
b e i n g  t h u s  r e v e a l e d *
O n - te  mo komaka n i  o k a sh ig e  n a r a n e d o ,  k a k isam a  ' 
y uey ueshu  m iyu .  Miya wa i t o  Bkaru wo, c h i i s a k u  
m u s u b i - n a s h i t a m a e r u ,  sama-zama o k a s h i .  ( I 78)
I n  d e s c r i b i n g  t h e  e x t e r n a l  a s p e c t s  o f  h e r  c h a r a c t e r s ,
such  a s  t h e i r  c l o t h e s  and c a l l i g r a p h y ,  M u rasak i  was, of
c o u r s e ,  n o t  o r i g i n a l *  Such d e s c r i p t i o n s  a r e  to  be fo u n d
I n  a l l  p r e v i o u s  works of  f i c t i o n .  I n d e e d ,  M u rasak i
h e r s e l f  o b s e r v e s  t h a t  w r i t e r s  of p r e v i o u s  m o n o g a ta r i  a lways
b e i n g  by d e s c r i b i n g  th e  d r e s s  o f  t h e i r  c h a r a c t e r s  (Book 6 ) t
. . . .  m u k a s h i -m o n o g a ta r i  n i  mo, h i t o  no on -sdzo k u  
wo k oso  wa mazu i i t a m e r e . ( 179)
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c) P s y c h o l o g i c a l '  I I  i s  i n  h e r  u s e ,  n o t  o f  p h y s i c a l ,
dp tai "Is,, b u t  o f  p s y c h o l o g i c a l  d e t a i l  t h a t  
Mur as  a k i ! s t e c  h n i  ctue of p r e s  e n t  i n g  
h e r  c h a r a c t e r s  shews t h e  g r e a t e s t  o r i g i n a l i t y ,  W"e have 
s u g g e s t e d  t h a t ,  i n  h e r  t r e a t m e n t  o f  t h e  p s y c h o lo g y  o f  l o v e ,  
M u rasa k i* s  s t y l e ,  by i t s  u se  o f  d e t a i l ,  r e p r e s e n t s  a  g r e a t  
advance  o v e r  t h a t  o f  h e r  p r e d e c e s s o r s .  B u t  t h i s  d e t a i l e d  
s t y l e  i s  n o t  r e s e r v e d  f o r  any p a r t i c u l a r  t y p e  of  s i t u a t i o n  
o r  c h a r a c t e r .  Bxcex)t i n  i t s  d e a t h - s c e n e s , t h e  p r e s e n t a ­
t i o n a l  t e c h n i q u e  o f  G e n j i  M o n o g a ta r i  i s  m arked  t h r o u g h o u t  
by i t s  m in u te  and p e n e t r a t i n g  d e s c r i p t i o n s  o f  t h e  t h o u g h t s  
and f e e l i n g s  n o t  o n ly  o f  t h e  m a jo r ,  b u t  a l s o  of t h e  l e s s  
i m p o r t a n t  c h a r a c t e r s ,  and e v e n 'o f  v e r y  m in o r  f i g u r e s .  I t  
i s  t r u e ,  a s  B r .  ^ a l e y  p o i n t s  o u t ,  t h a t ,  i n  p o i n t  o f  
p s y c h o l o g i c a l  c o m p l i c a t i o n ,  G e n j i  can h a r d l y  be compared 
w i th  t h e  works of  a u t h o r s  l i k e  S t e n d h a l  and f r o u s t . 
N e v e r t h e l e s s ,  when we v iew  M u rasa k i* s  w r i t i n g  i n  r e l a t i o n  
t o  t h a t  o f  p r e v i o u s  w r i t e r s ,  we a r e  aware  o f  an extra™ 
o r d i n a r y  advance  i n  t h e  pow ers  o f  p s y c h o l o g i c a l  o b s e r v a t i o n  
and d e s c r i p t i o n .
To i l P u s t r a t e  a d e q u a t e l y  t h e  d e t a i l e d  q u a l i t y  o f  
M u ra sa k i* s  s t y l e  i n  p r e s e n t i n g  h e r  c h a r a c t e r s  would r e q u i r e  
to o  g r e a t  a w e a l t h  o f  q u o t a t i o n .  A l l  t h a t  w i l l  b e  a t t e m p t e d  
h e r e  i s  t o  g i v e  some exam ples  of how M u rasa k i  shews a 
p e r s o n  a t  c e r t a i n  p o i n t s  i n  h i s  l i f e ,  an d  t h e n  e n t e r s  i n t o  
t h e  d e t a i l s  o f  h i s  e m o t io n s  and  t h o u g h t s . Bor t h e  p u r p o s e s  
o f  t h i s  s t u d y ,  i t  seems b e t t e r  t o  examine a  few c h a r a c t e r s  
w i t h  some c a r e ,  r a t h e r  t h a n  t o  s k e t c h  t h e  o u t l i n e s  o f  a  
l a r g e  number.
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P s y c h o lo g ic a l  By f a r  th e  l e n g t h i e s t  tr ea tm en t
d e t a i l ;  . ni s  r h a t  o f  m k a r u  G e n j i ,  whose
G e n j i .  f i g u r e  d o m in a te s  t h e  g r e a t e r
p a r t  o f  M urasaki*  s n o v e l .  By
t h e  t im e  we r e a c h  h i s  d e a th ,  t h e r e  a r e  few a s p e c t s  o f  h i s
c h a r a c t e r  t h a t  we do n o t  know, few s i t u a t i o n s  i n  w h ic h  
we c a n n o t  im ag in e  how he would  f e e l  o r  a c t .  lie i s  no 
l o n g e r  t h e  i d e a l  f a i r y  p r i n c e  o f  l i t e r a r y  t r a d i t i o n ,  h u t  a  
l i v i n g  f i g u r e  whom we c a n  u n d e r s t a n d ,  and w i t h  whom we can 
s y m p a t h i s e .  Prom h i s  e a r l i e s t  y o u t h ,  G e n j i  h a s ,  a s  we 
have  n o t i c e d ,  b een  c o m p l e t e l y  u n i n t e r e s t e d  i n  p u b l i c  a f f a i r s .  
I t  i s  t h e  s o c i a l ,  e m o t i o n a l ,  and  a e s t h e t i c  s i d e s  o f  l i f e  
t h a t  i n t e r e s t  h i m 5 t o  t h e s e  he i n c r e a s i n g l y  d e v o t e s  h i s  
t i m e .  he h a s  a p e c u l i a r l y  cha rm ing  and  s y m p a t h e t i c  
n a t u r e ,  which  e n a b l e s  him t o  l a u g h  and  j o k e  even  w i t h  t h e
d u l l e s t  o l d  l a d i e s .  I n  Book 2 2 , w h i l e  b e i n g  m assag ed  by
t h e  o l d  Ukon, he j o k e s  w i th  h e r  i n  a  f r i e n d l y  way. Now 
t h a t  he h a s  t r a n s f e r r e d  m ost  o f  h i s  p u b l i c  d u t i e s  t o  To 
no C h u j6 , he can  s p e n d  more t im e  i n  t h a t  l i g h t h e a r t e d  
s o c i a l  i n t e r c o u r s e  which  he e n jo y s  so much".
. . .  d a r e  h a k a n a k i  o n - t a w a b u r e - g o to  wo n o ta m a i ,  
o k a s h ik u  h i t o  no k o k o ro  wo mitamau a m a r i  n i ,  
k a k a r u  f u r u b i t o  wo sae  zo t a w a b u re ta m a u .  (181)
H i to  no k o k o ro  wo m i t amau ( ’ f e e l  a  sym pathy  w i t h
p e o p l e * )  e x p r e s s e s  an  i m p o r t a n t  a s p e c t  of G-enji’ s
c h a r a c t e r .  H is  r e l a t i o n s h i p s  w i t h  ^u e tsu m u h an a ,  th e
N a i s h i ,  H a n a c h i r u s a t o , and many o t h e r  women, w h i l e  begun
o u t  of c u r i o s i t y ,  a r e  c o n t i n u e d  p r i m a r i l y  f ro m  f e e l i n g s  o f
p i t y .  I n  h i s  t h o u g h t s  a b o u t  p e o p le  t h e  s e n s e  o f  awa_re
i s  c o n s t a n t ly  i n  Genji* s  mind. When he l e a v e s  S ue tsum uhana
a f t e r  h i s  f i r s t  v i s i t  (Book 6 ) , he d e c i d e s  t h a t  he  m ust
c o n t i n u e  t o  s e e  h e r  s im p ly  b e c a u s e  o f  h e r  u n f o r t u n a t e
d e f e c t s . ^
We have  a l r e a d y  o b s e r v e d  a  few d e t a i l s  c o n c e r n i n g
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G e n j i * s  p s y c h o lo g y  ox l o v e .  D i f f i c u l t i e s  and p o s s i b l e  
d a n g e r s  s e r v e  o n ly  t o  i n c r e a s e  h i s  i n t e r e s t  i n  a  woman.
Buch i s  t h e  c a s e  w i t h  B u j i t s u b o ,  O b o ro z u k iy o ,  and A sagao ,  
among o t h e r s .  C o n v e r s e ly ,  a s  soon  a s  o b s t a c l e s  a r e  
removed,  G e n j i  t e n d s  t o  l o s e  i n t e r e s t .  Thus,  Akikonomu 
seems m ost  d e s i r a b l e  when s h e  i s  a b o u t  t o  l e a v e  f o r  I s e  
as  t h e 'H i g h  P r i e s t e s s  o f  t h e  s h r i n e  (Book 1 0 ) .  B u t  a f t e r  
h e r  r e t u r n  t o  t h e  C a p i t a l  (Book 14-), when i t  would be 
p o s s i b l e ,  and even s i m p l e ,  f o r  him t o  make h e r  h i s  m i s t r e s s ,  
h i s  f e e l i n g s  change c o m p le t e ly  ( r e i  no h i k i k a e s h i ) , and 
he d e c id e s  t o  a d o p t  h e r  a s  h i s  d a u g h te r*  G e n j i* s  
i n v o l v e d  r a t i o c i n a t i o n s  a r e  d e s c r i b e d  w i t h  c h a r a c t e r i s t i c  
d e t a i l .  ^- ^ 3 )
One o f  G e n j i* s  o u t s t a n d i n g  c h a r a c t e r i s t i c s  i s  t h e  
c o n s t a n c y  o f  h i s  f e e l i n g s .  Once he -has b ee n  fo n d  o f  a  
woman, t h e  l a p s e  o f  t im e  and s c o r e s  o f  i n t e r v e n i n g  
a d v e n t u r e s  can  do n o t h i n g  t o  o b l i t e r a t e  h i s  a f f e c t i o n s .
He i s  a b l e  t o  r e c r e a t e  an  em ot ion  i n  i t s  f u l l  power e v e n  
a f t e r  y e a r s  have  p a s s e d ,  an d  i t  i s  f o r  t h i s  r e a s o n  t h a t  
so many women f o r g i v e  him h i s  c o n s t a n t  u n f a i t h f u l n e s s .
Ten y e a r s  a f t e r  Ydgao*s d e a t h ,  h i s  l o v e  f o r  h e r  i s  un ­
d i m i n i s h e d ,  a n d  h e r  memory i n v a r i a b l y  b r i n g s  t e a r s  t o  h i s  
e y e s .  And when H a n a c h i r u s a t o  h a s  become p l a i n  a n d  m i d d l e -  
aged  (Book 2 3 ) ,  G e n j i 1s f e e l i n g s  f o r  h e r  r e m a in  t h e  same, 
f o r  he s e e s  h e r  n o t  as she i s ,  b u t  a s  she u s e d  to  b e . ^
As t h e  y e a r s  p a s s ,  and  d e a th  f o l l o w s  r a p i d l y  upon 
d e a t h ,  Genji* s v iew  o f  l i f e  becomes more som bre .  He i s  
f r e q u e n t l y  overcome by f e e l i n g s  o f  g u i l t  i n  r e g a r d  t o  A o i ,  
B u j i t s u b o ,  Yugao, R oku jb ,  and  o t h e r  women who, he f e e l s ,  
have  s u f f e r e d  on h i s  a c c o u n t .  I n  one o f  h i s  c o n v e r s a t i o n s  
w i t h  M u ra sa k i  (Book 35)» ke p o i n t s  o u t  t h a t  h i s  l i f e ,  th o u g h  
o u tw a r d ly  b r i l l i a n t ,  has  n e v e r  b e e n  r e a l l y  happy? i t  must 
be as  a  p u n is h m e n t  f o r  h i s  m is d e e d s  t h a t  he i s  o b l i g e d  t o
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c o n t i n u e  h i s  e x i s t e n c e  w h i l e  a l l  t h o s e  he l o v e s  a r e  
r a p i d l y  d i s a p p e a r i n g . ^ ^ 5 )
But G e n j i* s  r e a l i z a t i o n  o f  l i f e ’ s weary f u t i l i t y  i s  
a lw ays  te m p e re d  by h i s  f a s c i n a t i o n  w i t h  i t s  b e a u t y ,  b o t h  
n a t u r a l  and  a r t i s t i c .  Thus,  i n  Book 20 ,  when t h e  o ld
g a t e —p o r t e r  t e l l s  G e n j i  t h a t  t h e  l o c k  h a s  become r u s t y  f ro m  
lo n g  d i s u s e ,  he i s  overcome w i t h  d e p r e s s i o n ?  b u t  he knows 
t h a t  ev e n  now t h e  s i g h t  o f  som eth ing  b e a u t i f u l  -  even  o f  some 
t r e e s  o r  f l o w e r s  -  w ould  make l i f e  once more seem m e a n in g fu ls
Kind ky6 t o  obosu hodo n i , m i s o to s e  no a n a t a  n i  mo 
n a r i n i k e r u  yo k a n a ,  k a k a ru  wo m i t s u t s u ,  k a r i some no 
y a d o r i  wo e - o m o i - s u t e z u ,  k o - g u s a  n o i r o  n i  mo kokoro  
wo u t s u s u  yo t o ,  o b o s h i - s h i r a r u
H is  l o v e  o f  pomp and ceremony, w i th  a l l  i t s  a e s t h e t i c  
accom panim ents ,  r e m a in s  u n t i l  t h e  end  o f  h i s  l i f e ,  d e s p i t e  
t h e  sombre p h i l o s o p h y  o f  h i s  l a t e r  y e a r s .  In d e ed ,  t h e  
l a s t  we h e a r  o f  G e n j i  i s  t h a t  he g i v e s  o r d e r s  f o r  th e  
New Y e a r ’ s c e rem o n ie s  t o  be p e r fo rm e d  w i th  more t h a n  u s u a l  
s p l e n d o u r  (Book 41) s . wT s u i t a c h i  no hodo no k o t o ,  t s u n e  
y o r i  k o to n a ru b e k u  t o  o k i t e - s a s e ta m .a u
F r e q u e n t l y  G e n j i  r e g r e t s  t h a t  he c a n n o t  s p e n d  h i s  t im e  
a d m ir in g  t h e  b e a u t y  o f  t h e  w o r l d ,  i n s t e a d  o f  e n g a g in g  i n  
p r o s a i c  a f f a i r s  o f  s t a t e .  Thus, i n  h i s  c o n v e r s a t i o n  
w i th  M urasak i  a b o u t  t h e  r e l a t i v e  b e a u t i e s  o f  s p r i n g  and 
autumn (Book 19) ,  he w i s h e s  t h a t  p o l i t i c a l  b u s i n e s s  d i d  n o t  
p r e v e n t  him f ro m  p a s s i n g  t h e  t im e  w i t h  h e r  c i u i e t l y  
o b s e r v in g  t h e  l o v e l i n e s s  of  n a t u r e .
S in c e  h i s  e a r l i e s t  y o u th ,  G e n jd ’ s c o n v e r s a t i o n s  have 
b e e n  i n t e r s p e r s e d  w i t h  vague  r e f e r e n c e s  to  a  d e s i r e  t o  
r e t i r e  f rom  t h e  w o r ld  and become a monk. Such p r o t e s t a t i o n s  
were e v i d e n t l y  f a s h i o n a b l e  i n  Heian  c o u r t  c i r c l e a n d  
G e n j i* s  e a r l y  r e m a rk s  a b o u t  h i s  r e l i g i o u s  i n t e n t i o n s  seem 
o f t e n  t o  d e r i v e  r a t h e r  from th e  b i a s 6 a r i s t o c r a t ’ s con­
v e n t i o n a l  w o r l d - w e a r i n e s s  t h a n  from any p ro fo u n d  f e e l i n g s .  
I n v a r i a b l y ,  i n  h i s  c o n v e r s a t i o n s  and t h o u g h t s ,  he r e f e r s  t o
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some overwhelm ing  o h s t a c l e  which p r e v e n t s  him from f u l -  
f i l i n g  h i s  r e l i g i o u s  d e s i r e s .  I n  Book 9? b i s  r e s p o n s i b i l i ­
t i e s  to w ard s  th e  c h i l d  h o rn  t o  him hy F u j i t s u b o ,  and 
to w ard s  h i s  a d o p te d  d a u g h t e r ,  M u rasa k i ,  make i t  i m p o s s ib l e  
f o r  him t o  r e t i r e  from t h e  w o r ld ;  i n  Book l p ,  d u r i n g  h i s  
e x i l e  i n  Suma, he i s  on t h e  v e rg e  o f  he coming a monk, h u t  
f e e l s  t h a t  he m ust  s e e  M urasak i  once more 'b e fo re  t a k i n g  
t h e  momentous s t e p ;  i n  Book 17, q u e s t i o n s  c o n c e rn in g  t h e  
e d u c a t i o n  o f  h i s  c h i l d r e n  and t h e i r  f u t u r e  c a r e e r s  p r e v e n t  
him from  occupy ing  t h e  h e r m i ta g e  which  he h a s  had  b u i l t  
f o r  h i s  s p e c i a l  u s e .  But though  t h e s e  c o n s i d e r a t i o n s  a r e  
i n  t h e m s e l v e s  q u i t e  v a l i d ,  w?e Ccinnot h e lp  f e e l i n g  t h a t  t h e  
r e a l  o b s t a c l e  l i e s  w i t h i n  G e n j i  h i m s e l f .  For  t h e  b e a u t i e s  
o f  a r t  and n a t u r e ,  t h e  s p l e n d o u r s  o f  c o u r t  ceremony, have 
hy no means l o s t  t h e i r  f a s c i n a t i o n  f o r  him, and  t h e y ,  more 
t h a n  a n y t h i n g  e l s e ,  p r e v e n t  him f rom  r e n o u n c i n g  a w o r ld  
t h a t  he f i n d s  hy  no means e n t i r e l y  s a d  o r  f u t i l e .
B u t  tow ard s  t h e  end o f  h i s  l i f e ,  as  one a f t e r  a n o t h e r  
o f  t h e  p e o p le  he knows and l o v e s  d i s a p p e a r  t o  t h e  g ra v e  
o r  t h e  m o n a s t i c  c e l l ,  h i s  rem arks  c o n c e rn in g  a r e l i g i o u s  
l i f e  seem i n c r e a s i n g l y  s i n c e r e .  I n  Book p d ? he s e e s  
S u z a k u - ln ,  who h as  j u s t  r e c e i v e d  t h e  t o n s u r e  i n  e x t r e m i s . 
D eep ly  moved t o  s e e  h i s  o ld  companion d r e s s e d  i n  m o n a s t i c  
r o b e s ,  G en j i  e x p r e s s e s  h i s  shame t h a t  he  h i m s e l f  has  
a lw ays l e t  m a t e r i a l  c o n s i d e r a t i o n s  i n t e r f e r e  w i t h  h i s
nqo')a m b i t io n s  f o r  a  m o n a s t i c  e x i s t e n c e .  J /
P s y c h o l o g i c a l  
d e t a i l s
( i i )  K aoru .
While G e n j i  'be longs t o  a  l o n g  
l i n e  o f  H e ian  h e r o e s ,  no
 ^ - j iidu u. l i t e r a r y  p r e c e d e n t  has  been
fo u n d  fo v  t h e  complex an d  n e u r o t i c  
c h a r a c t e r  of K a o r u , i n  h e r  p r e s e n t a t i o n  o f  whom 
M u rasak i  h a s ,  a s  a  modern r e v i e w e r  o b s e r v e s ,  c r e a t e d
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. . .  p e r h a p s  one o f  t h e  g r e a t e s t  p o r t r a i t s  o f  a  weak, 
v a c i l l a t i n g  c h a r a c t e r  i n  th e  w o r l d 1 s l i t e r a t u r e . ( 192)
H ere ,  more t h a n  anywhere e l s e ,  h e r  t e c h n i o u e  depends
upon t h e  u s e  o f  p s y c h o l o g i c a l  d e t a i l ,  as  w i t h  e x t r a o r d i n a r y
th o r o u g h n e s s  she p e n e t r a t e s  K ao ru 1s t o r t u o u s  t h o u g h t s  and
(1Q7Q
f e e l i n g s .
A l th o u g h  i n  some ways Kaoru r e s e m b le s  h i s  p u t a t i v e
f a t h e r ,  G e n j i ,  he i s  shewn t o  h e ,  on t h e  w h o le ,  a v e ry
d i f f e r e n t  ty p e  o f  c h a r a c t e r .  I n  Book A2, Mur as  ale i  compares
t h e  smooth an d  e a sy  p r o g r e s s  o f  Kaoru*s y o u th  w i t h  t h e
t u r b u l e n t  c o u r se  o f  Genji*  s e a r l y  c a r e e r . (^94-) Y e t ,  d e s p i t e
a l l  t h e  a d v a n ta g e s  w i th  w hich  f o r t u n e  h a s  endowed him,
Kaoru h a s ,  s i n c e  h i s  e a r l i e s t  y o u th ,  been s t e e p e d  i n  glooms
. . .  o n o z u k a ra  yo no n a k a  n i  m o t e n a s a r e t e , mabayuki 
made h a n a y a k a -n a ru  on-mi no k a z a r i  mo, kokoro  n i  
t s u k a z u  nomi o m o i - s h i z u m a r i t a m a e r i .
Kaoru i s  f r e q u e n t l y  compared t o  G en ji,  u s u a l l y  by
r e f e r e n c e  t o  h i s  e f f e c t  on o t h e r s .  P e o p l e ,  e s p e c i a l l y
women, a r e  c o n s t a n t l y  r e m a rk in g  t h a t  Kaoru t a k e s  e v e r y t h i n g
t o o  s e r i o u s l y ;  t h e y  s e n s e  h i s  c r i t i c a l ,  d i s s a t i s f i e d
s p i r i t ,  a n d  ca n n o t  be a t  e a s e  w i t h  him; e v e r y t h i n g  i n  t h e
n a t u r e  o f  f r i v o l i t y  a p p e a r s  t o  be b e n e a t h  h i s  d i g n i t y ,  and
i n d e e d  Kaoru*s mere p r e s e n c e  p u t s  an im m ed ia te  r e s t r a i n t - o n  nqqS
t h i n g s .  ^ I t  i s  c l e a r  t h a t  he c o m p le t e ly  l a c k s  t h a t  
warmth an d  charm o f  H ik a ru  G e n j i  t o  w h ich  p e o p le  r e f e r  
l o n g  a f t e r  h i s  d e a t h . ( ^ 6 )
I t  i s  K ao ru 5 s o b s e s s i o n  w i th  t h e  f a c t  of  h i s  
i l l e g i t i m a t e  b i r t h  t h a t  seems t o  a c c o u n t ,  more t h a n  
a n y th in g  e l s e ,  f o r  h i s  m e la n c h o ly ,  and w hich  p r e v e n t s  him 
from  e v e r  t a k i n g  any r e a l  i n t e r e s t  i n  t h o s e  w o r l d l y
( 1 9 7 )p l e a s u r e s  which f o r  G e n j i  were a lw ays  so i m p o r t a n t .  '
So r e s t r a i n e d  and d e p r e s s e d  i s  h i s  m anner t h a t  p e o p le  
f e e l  he has  aged  p r e m a t u r e l y .  ^ )
T hroughou t  h i s  l i f e ,  Kaoru r e g a r d s  h i m s e l f  a s  b e i n g  
d i f f e r e n t  f rom  o t h e r s ,  and  t h i s  c h a r a c t e r i s t i c  may a l s o
108 5 s 68
r e s u l t  l a r g e l y  f rom  h i s  o b s e s s i o n  w i th  t h e  s e c r e t  o f  h i s  
i r r e g u l a r  b i r t h . R e g a rd in g  t h e  u n u s u a l  r e s t r a i n t  o f  h i s  
r e l a t i o n s h i p  w i t h  t h e  Ip p o n  no Miya, he t h i n k s  (Book 47) ? 
uwaga ko ko ro  no yo n i ,  h i g a h i g a s h i k i  kokoro  no t a g u i  y a  
via, m a ta  yo n i  a b e k a m e r u . . 2 * ^ 9 9 )
C oupled  w i t h  t h i s  f e e l i n g  o f  b e i n g  d i f f e r e n t ,  i s  an  
ex t rem e  s e n s e  o f  l o n e l i n e s s . ,  I n  one of  h i s  l e n g t h y  s e l f -  
a n a l y t i c a l  m onologues  (Book 47) > he t e l l s  Ben no Kimi t h a t  
he h a s  a lw ays  lo n g e d  f o r  t h e  ty p e  o f  i n t i m a t e  com pan ionsh ip  
which he h a s  m is s e d  by  b e i n g  an o n ly  c h i l d ;  b u t  he a d m i t s  
t h a t  h i s  l o n e l i n e s s  i s ,  t o  seom e x t e n t ,  h i s  own f a u l t ,  f o r  
t h e  s l i g h t e s t  advance  by  any woman i n s p i r e s  him w i t h  
u n b e a r a b l e  d i f f i d e n c e s
* . . N a o z a r i  no s u s a b i  n i t e  mo, k e s o - d a c h i t a r u  
k o to  wa, i t o  mabayuku a r i - t s u k a z u .« .*  (EQO)
M u rasa k i  f r e q u e n t l y  s u g g e s t s  t h e  c o m p le t e ly  e g o i s t i c a l
q u a l i t y  o f  Kaoru*s c h a r a c t e r .  On h i s  way b a c k  t o  t h e
C a p i t a l  f rom  U j i  (Book 45) s he n o t i c e s  a  g roup  o f  men
w ork ing  a l o n g  t h e  r i v e r .  He t h i n k s  f o r  a  moment a b o u t
t h e  h a r d s h i p  o f  t h e i r  e x i s t e n c e ,  b u t  t h e n  r e f l e c t s  t h a t  h i s
own l i f e ,  w i t h  a l l  i t s  t e r r i b l e  e m o t io n a l  u p h e a v a l s  an d
c o n f l i c t s ,  i s  h a r d l y  l e s s  i n s e c u r e  t h a n  t h e i r s s
o ... d a r e  mo omoeba o n a j i  i k a - n a r u  yo no t s u n e - n a s a  
n a r i ,  w are  wa u k a b a z u ,  tarn a no u t e n a  n i ,  s h i z u k e k i  
mi t o  omoubeki yo k a  wa t o ,  o m o i - t s u z u k e r a r u . ( 2 0 1 )
D r .  b a l e y  n o t e s  B o tan k a  S hohaku1 s comment on t h i s  p a s s a g e s
K aoru  b r i n g s  e v e r y t h i n g ,  however t r i f l i n g ,  i n t o  
c o n n e x io n  w i t h  h i s  own t h o u g h t s  and f e e l i n g s .  (202)
As K a o ru 1s c h a r a c t e r  u n f o l d s  i t s e l f ,  i t  becomes
i n c r e a s i n g l y  c l e a r  t h a t  he c o m p le t e ly  l a c k s  t h a t  f e e l i n g
o f  sym pathy  o r  p i t y  ( aw are ) f o r  o t h e r s  w h ich  was so
c h a r a c t e r i s t i c  o f  G e n j i .  I n d e e d ,  i t  i s  h i s  i n a b i l i t y  t o
u n d e r s t a n d  o t h e r  p e o p l e d  em o t ion s  t h a t  a c c o u n t s ,  t o  a
l a r g e  e x t e n t ,  f o r  th e  s u c c e s s i v e  f a i l u r e s  o f  h i s  v a r i o u s
r e l a t i o n s h i p s . A g e n e r a l  f e e l i n g ,  however ,  f o r  th e
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s a d n e s s  o f  a l l  t i l i n g s  i n  t h i s  im perm anent  w o r ld ,  he 
p o s s e s s e s  t o  a  f a r  g r e a t e r  e x t e n t  t h a n  G e n j i -  With t y p i c a l  
i n t r o s p e c t i v e n e s s ,  he a n a l y s e s  th e  o r i g i n s  of  t h i s  f e e l i n g .
I n  Book h6 ,  he e x p l a i n s  t o  h i s  o ld  c o n f i d a n t e , Ben no Kimi, 
t h a t  t h e  d e a th  o f  h i s  supposed  f a t h e r ,  G e n j i ,  which 
o c c u r r e d  when he was s t i l l  v e ry  young,  f i r s t  im p re s s e d  upon 
him th e  i n s t a b i l i t y  o f  a l l  e x t e r n a l  t h i n g s ;  t h e  r e c e n t  
d e a th  o f  h i s  c l o s e  f r i e n d ,  Hachi no Miya, has  m ere ly  
a c c e n t u a t e d  t h e  s e n s e  o f  t r a n s i e n c e  which he h a s  had  a l l  
h i s  l i f e - ^ ^ ^  Rank, pow er ,  pomp, and ceremony, whose 
a e s t h e t i c  a s p e c t s ,  had  a lw ays  f a s c i n a t e d  G e n j i  even  i n  h i s  
m ost  d e p r e s s e d  moods, h av e ,  f o r  Kaoru ,  no meaning w h a t s o e v e r .  
The o u t e r  w o r ld ,  w i th  i t s  f l e e t i n g  p l e a s u r e s ,  i s  an u n r e a l  
t h i n g  -  a  b r i d g e  o f  dreams (Book d8)s  r1! . . .S u b e te  n a b e te  
munawashiku o m o i - to r u b e k i  yo n i  n am u .f,t^2^ )
A c c o r d in g ly ,  f o r  Kaoru, t h e  d e s i r e  t o  re n o u n ce  the  
w o r ld  and become a monk seems always f a r  s t r o n g e r  t h a n  
i t  d id  i n  t h e  c a s e  o f  G e n j i -  His  r e g u l a r  v i s i t s  a t  U j i  t o  
o b t a i n  r e l i g i o u s  i n s t r u c t i o n  f rom  Hachi no Miya, h i s  
i n c r e a s i n g l y  f r e q u e n t  d i s a p p e a r a n c e s  from t h e  C a p i t a l  i n  
o r d e r  t o  p r a c t i c e  H ebu tsu  and  m y s t i c a l  d e v o t i o n s , h i s  
c o n v e r s a t i o n s  w i t h  th e  S6zu c o n c e rn in g  h i s  r e l i g i o u s  
b e l i e f s  and i d e a l s ,  h i s  c o n s t a n t  r e f e r e n c e s  to  t h e  I l l u s o r y  
q u a l i t y  o f  t h e  o u t e r  w o r ld ,  and numerous o t h e r  d e t a i l s ,
a l l  p o i n t  to  t h e  f a c t  t h a t ,  d e s p i t e  t h e  m a t e r i a l  i m p o s s i -  
b i l i t y  of  h i s  t a k i n g  th e  t o n s u r e ,  Kaoru w as ,  s i n c e  h i s  
y o u th ,  s t e e p e d  i n  Buddhism t o  a f a r  g r e a t e r  e x t e n t  t h a n  
any o f  t h e  o t h e r  m a jo r  c h a r a c t e r s  i n  G e n j i  M o n o g a ta r i -
T hroughou t  h i s  l i f e ,  Kaoru*s t h o u g h t s  a r e  t o r t u o u s  and  
complex- With t h e  most m inu te  d e t a i l ,  M urasak i  d e s c r i b e s  
how he exam ines  and r e - e x a m in e s  each  a s p e c t  o f  a  s i t u a t i o n ,  
each  p o s s i b l e  c o u r s e  o f  a c t i o n  and i t s  p r o b a b l e  r e s u l t s  - 
But h i s  e x t r a o r d i n a r y  c i r c u m s p e c t i o n ,  f a r  f rom  h e l p i n g  him 
to  f i n d  any s a t i s f a c t o r y  s o l u t i o n ,  m ost  o f t e n  p r e v e n t s  him
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from  t a k i n g  any a c t i o n  w h a t s o e v e r .  F o r ,  a s  h r ,  Waley 
o b s e r v e s ,
. h i s  i s  i n d e e d  p r e c i s e l y  t h e  s o r t  o f  tem p eram en t  
i n  which  d r e a d  o f  f a i l u r e  i s  more p o w e r fu l  t h a n  d e s i r e  
f o r  s u c c e s s .  ( 207)
I n  h i s  r e l a t i o n s  w i t h  women, Kaoru i s  i n c a p a b l e  o f  making
any ad vances  u n t i l  he i s  co n v in ce d  t h a t  t h e y  w i l l  be amply
r e c i p r o c a t e d ;  h i s  r e s u l t a n t  i n d e c i s i v e ,  p r o c r a s t i n a t i n g
a p p ro a c h ,  so d i a m e t r i c a l l y  opposed t o  t h a t  o f  K iou ,  i s
l a r g e l y  r e s p o n s i b l e ,  a s  he h i m s e l f  r e a l i z e s ,  f o r  h i s
i n v a r i a b l e  l a c k  o f  s u c c e s s .  I n  Book 4-7* h a v in g ,  a f t e r
 ^ A
e n d l e s s  h e s i t a t i o n s ,  f o r c e d  h i s  way i n t o  O i g i m i ' s  room, he 
does  n o t  p r e s s  h i s  a d v a n ta g e ,  b u t  sw e a r s  t o  h e r  t h a t  she 
n e e d  n o t  be f r i g h t e n e d ,  f o r ,  u n l i k e  o t h e r  p e o p l e ,  he ca n n o t  
f o r c e  h i s  a f f e c t i o n s  upon women.(208) K a o ru i s em phasis  a t  
t h i s  t im e  .on how he d i f f e r s  f rom  o t h e r  p e o p le  ( yo n i  
t a g a e r u  sh irem ono  n i t e ) i s  t y p i c a l .
S i m i l a r l y ,  I n  Book 4-9? a f t e r  d e s c r i b i n g  Ka o r u f s h a l f ­
h e a r t e d  and u n s u c c e s s f u l  a t t e m p t s  t o  s ed u c e  Baka  no Kimi, 
M urasak i  e n t e r s ,  w i th  P r o u s t i a n  d e t a i l ,  i n t o  t h e  
r a m i f i c a t i o n s  o f  t h e  h e r o f s t h o u g h t s ,  as  he a n a l y s e s  t h e  
v a r i o u s  c o n s i d e r a t i o n s  which have p r e v e n t e d  him from  
a c t i n g . ^ ^ 9 )  c h a r a c t e r i s t i c a l l y  Kaoru v a c i l l a t e s  be tw een  
c i r c u m s p e c t i o n  an d  d e s i r e .  Overcome w i t h  l o n g i n g  f o r  
Haka no Kimi, he t h i n k s  o f  t a k i n g  h e r  w i t h  him t o  U ji?  b u t  
he i s  im m e d ia te ly  aware  of t h e  o b j e c t i o n s  to  t h i s  move, and,  
as  u s u a l ,  h i s  t r a i n  ox t h o u g h t s  ends i n  co m p le te  i n d e c i s i o n ;
H „ . . kokoro  mo a k u g a r e t e  n a g a m e - f u s h i t a m a e r i
' Bo a t t e n t i v e  i s  Kaoru t o  a l l  t h e  p o s s i b l e  c o n se q u en ces  
o f  a n y th in g  he may d o ,  t h a t  he a lm o s t  i n v a r i a b l y  r e a c h e s  
an  im p asse  o f  i n a c t i o n .  He i s  r e p e a t e d l y  c o n f r o n t e d  w i th  
s e l f - c r e a t e d  d i lem m as,  which  make h i s  l i f e  a lm o s t  u n b e a r a b l e .  
H is  c o n s t a n t  p o s tp o n em en t  o f  d e c i s i o n s  o f t e n  makes th e  
s a t i s f a c t o r y  s o l u t i o n  o f  a  s i t u a t i o n  i m p o s s i b l e .  I h u s , i t
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i s  h i s  h e s i t a t i o n  i n  dr i n g i n g  U kifune  t o  t h e  C a p i t a l  w h ich  
l e a d s  t o  h e r  a f f a i r  w i th  Niou and t o  th e  f i n a l  t r a g e d y  of 
G e n j i  M o n o g a ta r i . I n  Book 51) we a r e  t o l d  i n  d e t a i l  some 
o f  th e  complex c o n s i d e r a t i o n s  which p r e v e n t  Kaoru from 
hav ing  U k ifun e  moved t o  Heian-kyos  th e  p l e a s u r e  o f  f i n d i n g  
h e r  a t  U j i  when he a r r i v e s  t h e r e  on h i s  r e g u l a r  v i s i t s ,  th e  
hope t h a t ,  by 'being a lo n e  w i t h  him i n  t h e  c o u n t r y ,  sh e  w i l l  
he come l e s s  shy ,  th e  f e a r  t h a t , ,  i f  U k ifu ne  comes to  t h e  
C a p i t a l ,  p e o p le  w i l l  r e a l i z e  t h a t  t h e  m o t iv e  o f  h i s  v i s i t s  
t o  U j i  h a s  n o t  been  e n t i r e l y  r e l i g i o u s ,  and  a l s o  t h a t  Naka 
no Kimi may f e e l  t h a t  he h as  now f o r g o t t e n  a b o u t  h i s  
a t t a c h m e n t s  t o  t h e  h ouse  a t  U j i  and  e s p e c i a l l y  t o  S i g i m i .  ^
U s u a l l y  M urasak i  s im p ly  p r e s e n t s  h e r  c h a r a c t e r ' s  t h o u g h t s ,  
and l e t s  th e  r e a d e r  draw h i s  own c o n c l u s i o n s ;  i n  t h i s  
c a s e ,  however ,  she  adds t h e  comment t h a t  K ao ru ' s manner o f  
r e a c h i n g  d e c i s i o n s  i s ,  as u s u a l ,  f a r  t o o  slow an d  in v o lv e d :  
n . . . r e i  no i t o  n od ok esa  s u g i t a r u  o n - k o k o r o - g a r a  
n a r u b e s h i  *.
Kaoru*s  e x c e s s i v e  c i r c u m s p e c t io n ,  by p r e v e n t i n g  him
from a c t i n g  i n  t im e ,  most o f t e n  en d s  i n  f a i l u r e .  T h is
i s  n o r m a l ly  f o l l o w e d  b y . l e n g t h y  p e r i o d s  of s o u l - s e a r c h i n g ,
i n  w hich ,  r i d d e n  by  f e e l i n g s  o f  g u i l t  an d  r e g r e t ,  he
m i n u te ly  a n a ly s e s  h i s  r e c u r r e n t  f a i l u r e s  and t h e i r  p o s s i b l e
c a u s e s • Sometimes he w i l l  l i e  awake n i g h t  a f t e r  n i g h t
a b s o rb e d  i n  gloomy i n t r o s p e c t i o n .  I n  Book 49? M urasak i
examines t h e  d e t a i l s  o f  h i s  th o u g h t s  as  he l i e s  r u m i n a t i n g
( ° 11)a b o u t  th e  f a i l u r e  o f  h i s  v a r i o u s  r e l a t i o n s h i p s .  ^ J
The news of Ukifune* s s u i c i d e  (Book 52) g iv e s  r i s e  t o  
e n d l e s s  p e r i o d s  o f  complex s e l f - a n a l y s i s .  Kaoru n a t u r a l l y  
b lam es  t h e  t r a g e d y  on h i s  own d i l a t o r y ,  i n d e c i s i v e  h a n d l i n g  
o f  th e  a f f a i r :  <!. ». waga t a y u k u  yo -zukam i kokoro  nomi
k u y a s h ik u ,  on-mune i t a k u  o b o e t a m a u . L a t e r , '  immersed 
i n  f e e l i n g s  o f  g u i l t  and r e m o r s e ,  he wonders i f  t h e  f a i l u r e
202 5s 72
o f  t h i s  and h i s  o t h e r  r e l a t i o n s h i p s  i s  n o t  f a t e d  b y  t h e  
Buddha a s  a  p u n ish m en t  f o r  h av in g  f a i l e d ,  i n  h i s  y o u th ,  t o  
t a k e  t h e  m o n a s t i c  vows-. Or i s  h i s  m i s f o r t u n e ,  he a s k s  
h i m s e l f  a s  he s i t s  i n  h i s  c a r r i a g e  on t h e  way t o  U j i ,
(Book 5 2 ) ,  a  p u n ishm en t  f o r  h a v in g  u s e d  P r i n c e  H a c h i1 s 
house  f o r  o t h e r  p u r p o s e s  t h a n  r e l i g i o u s  i n s t r u c t i o n ? ^ ^ ^
But Kaoru*s i n v o l v e d  s e l f - e x a m i n a t i o n s  l e a d  him f i n a l l y  
t o  t h e  c o n c lu s i o n  t h a t  h i s  s u c c e s s i v e  f a i l u r e s  r e s u l t ,  n o t  
f rom  o u t e r  c i r c u m s t a n c e s ,  b u t  f rom  some d e f e c t  i n  h i s  own 
c h a r a c t e r .  Thus,  c o n c e rn in g  h i s  a b o r t i v e  r e l a t i o n s h i p
A
w i th  O ig im i ,  he d e c i d e s  (Book 48) s
. . .  wag a kokoro  mote ayashu  mo h e d a t a r i n i s h i  k ana  t o ,  
m u n e - i t a k u  o m o i - t s u z u k e ra r e t a m a u .  (214)
And f o r  U k i fu n e * s  t r a g e d y ,  he can blame n e i t h e r  t h e  g i r l
h e r s e l f ,  n o r  Niou, b u t  o n ly  h i s .o w n  in c o m p e te n t ,
p r o c r a s t i n a t i n g  n a t u r e  (Book 52)%
. . .  Miya wo mo o m o i - k i k o e j i , orma wo mo u s h i  to  omowaji,  
t a d a  waga a r i s a m a  no y o -z u k an u  o k o t a r i  zo nado ,  nagame- 
i r i t a m a u  t o k i d o k i  6 k a r i . ( 215)
Coupled  n a t u r a l l y  w i th  Kaoru*s s e l f - d i s t r u s t ,  i s  t h a t
ex trem e s u s p i c i o u s n e s s  o f  o t h e r  p e o p le * s  m o t iv e s  to  which
Dr. k 'a ley  r e f e r s / ^ ^  Vihen Naka no Kimi h a s  t o l d  him, f o r
th e  f i r s t  t i m e ,  o f  h e r  y o u n g e r  h a l f - s i s t e r  U k i fu n e ,  t h e
f i r s t  t h o u g h t  i n  Kaoru*s head  i s  t h a t  t h i s  g i r l  must  have
had some p a r t i c u l a r  m o t iv e  f o r  d i s c l o s i n g  h e r  r e l a t i o n s h i p
(Book 4 9 ) . ^ ^ ^  H ea r in g  o f  Niou* s p r o s t r a t i o n  a t  U k ifune  *s
d e a th  (Book 5 2 ) ,  he im m e d ia te ly  s u s p e c t s  t h a t  he must  have
b ee n  h e r  l o v e r s
. . .  i t o  yoku kono o n - k e s h i k i  wo k i k i t a m a u  n i , s a r e b a  
y o ,  nao  yoso  no fu m i-kayow ash i  nomi n i  wa a ran u  
n a r i k e r i .  (218)
Boon a f t e r ,  t h e  s u s p i c i o n  dawns on Kaoru t h a t  Ukifune i s
n o t  dead a t  a l l ,  and t h a t  t h e  s t o r y  of s u i c i d e  h a s  s im p ly
b e e n  i n v e n t e d  t o  c o v e r  up h e r  e lopem ent  w i t h  N iou .  The
f i r s t  p a r t  o f  h i s  s u s p i c i o n  i s  v i r t u a l l y  c o n f i rm e d  when
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he f i n d s  o u t  i n  Book 53 t h a t  a g i r l  a n s w e r in g  t o  U k i f u n e 1 s 
d e s c r i p t i o n  h a s  t u r n e d  up m y s t e r i o u s l y  a t  Ono, and  become 
a nun .  He d e c id e s  n o t  t o  p r e s s  h i s  e n q u i r i e s  l e s t  Niou 
s h o u ld  l e a r n  abo u t  U k i f u n e ! s f a t e  and a t t e m p t  t o  renew  t h e i r  
r e l a t i o n s h i p ;  t h e n  i t  o c c u r s  t o  him once more t h a t  Niou 
u n d o u b te d ly  knows th e  s t o r y  o f  s u i c id e -  t o  be u n t r u e ;  i n d e e d ,  
Kaoru r e f l e c t s ,  t h e  t a l e  o f  h e r  b e in g  a nun i s  p r o b a b l y  
a l s o  a f a b r i c a t i o n ,  i n v e n t e d  t o  p u t  him o f f  U k i f u n e *s 
t r a c k ;  hence t h e  E m press1 h e s i t a t i o n  i n  d i s c u s s i n g  the  
m a t t e r  w i t h  him. With h e r  u s u a l  d e t a i l ,  M urasak i  d e s c r i b e s  
t h e  v a r i o u s  s t a g e s  o f  Kaoru*s s u s p i c i o n s S
And ev en  a f t e r  Kaoru h a s  d i s p a t c h e d  U k i f u n e f s l i t t l e  
b r o t h e r  t o  Ono (Book 5d) , and h a s  been  t o l d  t h a t  sh e  i s  
in d e e d  l i v i n g  t h e r e  a s  a  nun ,  he c o n t i n u e s  t o  b e l i e v e  t h a t  
she i s  a c t u a l l y  b e i n g  k e p t  s e c r e t l y  by  some l o v e r ,  j u s t  a s  
he had once k e p t  h e r  i n  U j i .  The e n t i r e  n o v e l  e n d s ,
( w h e th e r  i n t e n t i o n a l l y  o r  n o t ) ,  on t h e  n o te  o f  K a o ru 1 s
c h a r a c t e r i s t i c  doub t  and s u s p i c io n s
I t s u  s h i k a  t o  machiowasuru n i ,  kaku  t a d o t a d o s h i k u t e  
k a e r i - k u r e b a ,  s u sa m a j ik u  n ak a n ak a  n a r i  t o ,  obosu k o to  
samazama n i t e , h i t o  no k a k u s h i - s u e t a r u  n i  ya  aramu t o ,  
waga on-kokoro  no omoiyoranu kurna naku ,  o t o s h i -  
o k i t a m a e r i s h i  n a r a i  n i  t o  z o .  (221)
Two p h r a s e s  i n  t h i s  p a s s a g e  e p i to m iz e  Kaoru*s psychology?
obosu: k o to  samazama n i t e  and omoiyoranu kuma n a k u . By
e n t e r i n g  i n t o  t h e  d e t a i l s  o f  Kaoru* s v a r i e d  and e x h a u s t i v e
t h o u g h t s ,  and  shew ing  how, a s  the  y e a r s  p r o g r e s s ,  h i s
m o t i v a t i o n  becomes i n c r e a s i n g l y  n e u r o t i c ,  M urasak i  has
s u c c e e d e d  i n  making him t h e  most complex, a s  w el l  a s  th e
most p s y c h o l o g i c a l l y  r e a l i s t i c ,  c h a r a c t e r  i n  G-enji  
(???')Monog a t a r i . v J
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P s y c h o l o g i c a l
d e t a i l s
( i i  i ) U k i f 'une .
Among th e  women chax^acters  i n  
G e n j i , t h e  m ost  i n t e r e s t i n g , 
o r i g i n a l , and  c o n v in c in g  i s ,  i n  
my o p i n i o n ,  U k i f u n e . ^ ^ ^  Here
a g a i n  t n e  r e a l i s m  depends  p r i m a r i l y  on Mur as  a l i i  1 s u se  of  
p s y c h o l o g i c a l  d e t a i l  t o  d e s c r i b e  d i f f e r e n t  a s p e c t s  o f  a 
n e u r o t i c  p e r s o n a l i t y .  U k i f u n e ’ s a b n o r m a l i t y  r e v e a l s  i t s e l f  
i n  a  com ple te  i n a b i l i t y  t o  meet th e  v a r i o u s  d i f f i c u l t i e s  and 
c o n f l i c t s  o f  l i f e *  R e l a t i v e l y  m inor t r o u b l e s ,  s u c h  a s  
t h o s e  o c c a s io n e d  by N io u ’ s adv ances  (Book 50) » th row h e r  
i n t o  a  s t a t e  v e r g in g  on h y s t e r i a .  A t  an u n u s u a l l y  e a r l y  
ag e ,  she  e x p r e s s e s  t h e  d e s i r e  t o  e s c a p e  th e  w o r ld  and i t s  
d i f f i c u l t i e s  by  becom ing a  nun; h e r  m o the r  (Book 50) i s  
d ism ayed  t o  h e a r  such  s e n t im e n t s
When t h e  f i r s t  r e a l  c o n f l i c t  i n  h e r  l i f e  a r i s e s ,  sh e  
i s  c o m p l e t e l y  i n c a p a b l e  o f  making a d e c i s i o n .  She w ave rs  
C o n s t a n t l y  be tw een  Kaoru  and Niou, p r e f e r r i n g  i n  h e r  mind 
now K ao ru 1 s k i n d n e s s  and f i d e l i t y ,  now N io u 1s p a s s i o n a t e  
warmth
W hether she  chose Kaoru o r  Niou would, i n  t h e  end, 
p r o b a b l y  make c o m p a r a t i v e l y  l i t t l e  d i f f e r e n c e .  The t r a g e d y  
r e s u l t s ,  n o t  f rom  f a u l t y  d e c i s i o n s ,  b u t  f rom  h e r  f a i l u r e  
t o  make any c h o i c e ;  f o r ,  i n  t h e  e n s u in g  i n d i c i s i o n ,  
everyone  s u f f e r s  -  t h e  two men, h e r s e l f ,  h e r  m o th e r ,  and 
t h e  o th e  r  s ub s i  d i  any c h a r  ac t  e r  s i n v  o lv  e d . B u t  U k i f u n e T s 
t h o u g h t s  a r e ,  o f  c o u r s e ,  d i r e c t e d  e x c l u s i v e l y  to w a rd s  h e r  
own s o r ro w .  I n  h e r  poems, she  r e f e r s  r e p e a t e d l y  t o  h e r  
m i s e r y ,  b u t  n e v e r  t o  t h a t  which she i s  im p o s in g  on th e  
p e o p le  a b o u t  h e r .  As t h e  n e c e s s i t y  f o r  making a  d e c i s i o n ^  
becomes c r i t i c a l ,  U k i fu n e  c h a r a c t e r i s t i c a l l y  r e s o l v e s  to  
e sc a p e  l i f e  e n t i r e l y ,  r a t h e r  t h a n  t o  m ee t  i t s  c h a l l e n g e .  
(Book 5 1 . )  Having c o n c e iv e d  t h i s  c o m p l e t e l y  n e u r o t i c  
c o u r s e  o f  a c t i o n ,  sh e  a t  l a s t  e x p e r i e n c e s  a c e r t a i n  p ea ce
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o f  m in d ,  a n d  i s  a b l e  to- a c t  c l e a r l y / 2 2 6 ) The d e c i s i o n  t o  
k i l l  h e r s e l f  i s  c o m p l e t e l y  s e l f i s h .  She  h a s  n o t  t h e
s l i g h t e s t  r e g a r d  f o r  K aoru ,  Niou, h e r  f a m i l y ,  o r  any  of 
&er  e n t o u r a g e , I n d e e d ,  h e r  o n ly  r e g r e t  i s  t h a t ,  i n  l e a v i n g  
h e r  m o th e r  b e h i n d ,  s h e  may impede h e r  own p r o g r e s s  a f t e r  
she  i s  d e a d * ^ ^ ^
Dr.  Waley p o i n t s  ou t  t h a t  U k i f u n e *s p r o l o n g e d  m en ta l  
s t r a i n ,  ( r e s u l t i n g ,  o f  c o u r s e ,  f rom  h e r  u n r e s o l v e d  
c o n f l i c t ) ,  combined w i th  t h e  l a c k  of  s l e e p  and n o u r i s h m e n t ^ ^  
l e a d s  t o  a  ty p e  o f  h y s t e r i c a l  coma* T h is  e x p l a i n s  t h e  
a c t i o n s  p r e c e d i n g  and  f o l l o w i n g  h e r  a t t e m p t e d  drowning*
I t  a l s o  e x p l a i n s  t h e  i n t r o s p e c t i v e ,  s e l f - p i t y i n g  c o n d i t i o n  
i n  w hich  we f i n d  U k ifu n e  upon h e r  p a r t i a l  r e c o v e r y  a t  Ono.
I n  h e r  f i r s t  words t o  t h e  Sozul s s i s t e r ,  she  b e g s  t h a t  she  
be  a l lo w e d  t o  d i e  (Book 53) i
* I k i - i d e t a r i  tomo, a y a s h i k i  fu y 6  no h i t o  n a r i .
H i to  n i  m is e d e ,  y o r u  kono kawa n i  o t o s h i - i r e t a m a i t e
y o . ’ ( 2 2 9 )
Her a t t i t u d e  to w a r d s  t h e  nuns who have b e f r i e n d e d  h e r  and 
v i r t u a l l y  b r o u g h t  h e r  b ac k  t o  l i f e  I s  c h a r a c t e r i s e d  b y  
t h e  m ost  u n m i t i g a t e d  egoism , sy m p to m a t ic ,  a s  Dr* Waley 
i n d i c a t e s ,  o f  h e r  m o rb id  m en ta l  c o n d i t i o n *  ^ 5 0 )  
s c r u p u l o u s l y  sh u n s  c o n t a c t  e i t h e r  w i t h  t h e  nuns o r  w i t h  
anyone e l s e ;  h e r  b e h a v io u r  i s  c o n s i s t e n t l y  ru d e  and unkind* 
L ik e  Kaoru (whom she  c l o s e l y  r e s e m b le s  i n  many ways) she 
sp en d s  a l a r g e  p a r t  o f  h e r  t im e  b ro o d in g  o v e r  h e r  p r e s e n t  
u n h a p p in e s s  and o v e r  p a s t  m i s t a k e s  and m i s e r i e s *  U k ifun e  
f a i l s ,  however,  t o  l a y  t h e  blame f o r  h e r  f a i l u r e  where i t  
r e a l l y  b e l o n g s  -  upon h e r s e l f ;  i n s t e a d ,  sh e  im p u te s  i t  
e n t i r e l y  t o  Niou (Book 5 3 ) ° ^ ^ ^  f a c e d  w i t h  t h e  p r o s p e c t  
o f  becoming once more i n v o l v e d  i n  l i f e ,  by m a r r y in g  th e  
L i e u t e n a n t ,  she d e c i d e s  t o  e s c a p e  i t  f o r  good -  t h i s  t im e  
by  r e a l l y  becom ing  a nun* A g a in ,  h e r  p s y c h o l o g i c a l  
r e a c t i o n  i s  one o f  r e l i e f  and even  h a p p i n e s s  (Book 53)*
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fom i n i  s e s a s u b e k u  mo n aku ,  rnina i i - s h i r a s e t a m a e r u  
k o to  wos u r e s h i k u  mo s h i t s u r u  kan a  t o ,  k o re  nomi zo 
i k e r u  s h i r n s h i  a r i t e  o b o e ta m a ik e r u .  ( 232)
B eing  a  nun ,  i n  no way c h a n g es  U k i f u n e ! s c h a r a c t e r s
h e r  n e u r o t i c  s e l f i s h n e s s  rem a ins  u n a b a te d -  The l a s t  we
h e a r  o f  h e r  i s  i n  t h e  d e s c r i p t i o n  o f  h e r  c a l l o u s  a t t i t u d e
to w a rd s  h e r  l i t t l e  b r o t h e r  (Book 54)* When t h e  Sozu*s
s i s t e r  p l e a d s  w i th  U k ifu ne  a t  l e a s t  t o  g i v e  a p o l i t e  answer
t o  t h e  unhappy boy ,  f o r  t h e  sake of t h e  nuns i f  n o t h i n g  , ^  .
(e l s e ,  U k ifu n e  weeps h y s t e r i c a l l y ,  and b e g s  to  be l e f t  a l o n e . 
Thus M u rasak i  c o m p le te s  th e  c o n s i s t e n t ,  w e l l - r o u n d e d ,  
r e a l i s t i c  p o r t r a i t  o f  a  woman who, th o u g h  endowed w i t h  
g r e a t  b e a u t y  and b e l o n g i n g  to  t h e  h i g h e s t  f a m i l y  of t h e  
l a n d ,  s u c c e e d s ,  b e c a u s e  of  c e r t a i n  d e e io - ro o te d  d e f e c t s  i n  
h e r  c h a r a c t e r ,  i n  b r i n g i n g  t r a g e d y  upon h e r s e l f  a n d  o t h e r s .
M u ra s a k i1s  t e c h n i q u e  o f  p r e s e n t i n g  
h e r  s e c o n d a ry  and minor p e r s o n s  
i s ,  on t h e  w ho le ,  m arked by  t h e  
same d e t a i l e d  e x a m in a t io n  o f  t h e i r  
m o t iv e s ,  h o p e s ,  f e a r s ,  s a t i s f a c ­
t i o n s ,  and  f r u s t r a t i o n s  t h a t  we have  s e e n  t o  t y p i f y  h e r  
d e s c r i p t i o n  o f  t h e  m a jo r  p r o t a g o n i s t s .  As a  r u l e ,  she  
a v o id s  g e n e r a l i s e d  o b s e r v a t i o n s  c o n c e rn in g  t h e i r  c h a r a c t e r i ­
s t i c s ,  l e t t i n g  th e  r e a d e r  draw h i s  own c o n c l u s i o n s  f ro m  
t h e  p s y c h o l o g i c a l  d e t a i l s  t h a t  emerge i n  t h e i r  c o n v e r s a t i o n s  
and p r i v a t e  r e f l e x i o n s .  A few i s o l a t e d  exam ples  w i l l  be 
g i v e n  t o  i l l u s t r a t e  M urasa lc i1 s t r e a t m e n t  o f  s u b s i d i a r y  
c h a r a c t e r s .
M u rasak i  ends Book 3 by a n a ly z in g  t h e  em otions  of two 
m inor  c h a r a c t e r s ,  N i s h i  no Kimi (N ok iba  no Ogi) and U ts u s e m i .  
The young N i s h i  no Kimi f a i l s  t o  r e c e i v e  a  m essage f ro m  h e r  
r e c e n t  s e d u c e r ,  G e n j i ,  an d ,  f o r  t h e  f i r s t  t im e ,  h e r  happy ,
P s y c h o l o g i c a l  
d e t a i l s
( i v )  S eco n d a ry  and
m inor c h a r a c t e r s .
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u n t r o u b l e d  s p i r i t  i s  c l o u d e d  by  a  f e e l i n g  o f  aw are  s
N i s h i  no Kimi mo mono—h a z u k a s h i k i  k o k o c h i—s h i t e  
w a t a r i - t a m a i n i k e r i * Mata s h i r u  h i t o  mo n a k i  k o to  
n a r e b a ,  h i t o  s h i r e z u  u c h i - n a g a m e te  i t a r i *  Kogimi 
no w a t a r i - a r i k u  n i  t s u k e t e  mo, mune nomi f u t a g a r e d o ,  
o n - s h o so k u  mo n a s h i .  Asamashi t o ,  o m o i -u ru  hd 
mo n a k u t e ,  z a r e t a r u  k o k o c h i  n i  mono aw are  n a r u b e s h i .(234)
U ts u s e m i ,  b e c a u s e  she i s  m a r r i e d ,  r e f u s e s  t o  s u b m i t
t o  G e n j i * s  a d v a n c e s .  She p r a y s  t h a t  h i s  l e t t e r s  and
i m p o r t u n i t i e s  w i l l  c e a s e ,  and y e t  h o p e s  t h e y  w i l l  n o t .
H av ing  r e c e i v e d  an u n u s u a l l y  t e n d e r  m i s s i v e  f ro m  him
(Book 3) , she  c a n n o t  h e l p  w i s h in g  t h a t  s h e  w ere  m a r i t a l l y
u n a tta c h e d . She knows th a t  a r e l a t i o n s h i p  w ith  G enji
i s  i m p o s s i b l e ,  and  y e t  f i n d s  t h e i r  s e p a r a t i o n  h a r d  i n d e e d
t  o e n d u r e :
T s u r e n a k i  h i t o  mo, s a  koso  s h iz u m u re d o ,  i t o  asaw aka  
n i  mo a r a n u  o n - k e s h i k i  wo, a r i s h i - n a g a r a  no waga mi 
n a r a b a  t o ,  t o r i k a e s u  mono n a r a n e d o ,  s h i n o b i -  
g a t a k e r e o a . *•*
Though t h e  A k a sh i  no Nyddb i s  a v e r y  s u b s i d i a r y  
c h a r a c t e r ,  h i s  v a r i o u s  c o m p l i c a t e d  t h o u g h t s  a r e  p r e s e n t e d  
w x t i r t h e  m ost  p a i n s t a k i n g  d e t a i l .  Thus ,  i n  Book 18, 
he e x p l a i n s  t o  h i s  w i f e  and d a u g h t e r  t h e  i n v o l v e d  m o t iv e s  
t h a t  made him e n c o u ra g e  A k a sh i  no Ue*s m a r r i a g e  to  G e n j i ,  
and w hich  now p rom pt  him t o  have h i s  f a m i l y  l e a v e  f o r  t h e  
C a p i t a l  w h i l e  he r e m a in s  i n  t h e  s o l i t a r y  s e c l u s i o n  o f  
A k a s h i .  By m i n u t e l y  d e s c r i b i n g  th e  o l d  NyCld6*s t r a i n  o f  
t h o u g h t s  a t  a  c e r t a i n  p o i n t  i n  h i s  l i f e ,  M u ra sa k i  r e v e a l s  
h i s  e n t i r e  c h a r a c t e r H a v i n g  r e c o r d e d  h i s  f i n a l  
d e t a i l e d  a p o l o g i a ,  i n  w h ic h  a l l  t h e  v a r i o u s  a s p e c t s  o f  t h e  
o l d  man*s p s y c h o lo g y  a r e  r e f l e c t e d  -  h i s  l a c k  o f  s e l f -  
c o n f i d e n c e ,  h i s  t e n d e n c y  c o n s t a n t l y  t o  w o r ry  a n d  a n t i c i p a t e  
t h e  f u t u r e ,  h i s  i n c r e a s i n g  d e s i r e  f o r  s e l f - e f f a c e m e n t ,  
M u rasa k i  l e t s  him fa d e  o u t  of t h e  p i c t u r e .
Sometimes i n  p r e s e n t i n g  a  c h a r a c t e r ,  M u rasak i  w i l l  
b e g i n  by  shew ing  h i s  b e n a v i o u r  i n  d i f f e r e n t  s i t u a t i o n s ,  and
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t h e n ,  when we nave  become somewhat a c q u a i n t e d  w i th  t h e  
p e r s o n  f rom  t h e  o u t s i d e ,  w i l l ,  f o r  t h e  f i r s t  t i m e ,  d e s c r i b e  
h i s  a c t u a l  th o u g h t s *  Thus,  we f i r s t  h e a r  o f  Asagao i n  
Book 2 ,  and she  a p p e a r s  from  t im e  t o  t i m e  i n  t h e  e a r l y  p a r t  
o f  t h e  n o v e l  . ^ 5 6 )  ^  Book 20 t h a t
M u rasa k i  e n t e r s  i n t o  t h e  d e t a i l s  of h e r  th o u g h ts *  She lias 
j u s t  r e b u f f e d  one o f  G e n j i 1 s many a d v a n c e s ,  and  h e r  g e n t l e ­
women c r i t i c i z e  h e r  f o r  u n k in d n e s s  * M u rasa k i  now, f o r
t h e  f i r s t  t i m e ,  e x p l a i n s  t h e  v a r i o u s  m o t iv e s  t h a t  have  
p ro m p ted  A sagao*s r e f u s a l s  f o r  t h e  p a s t  f i f t e e n  y e a r s ,  and 
which make h e r  shun  a l l  amorous i n t r i g u e *  Her o n ly  r e a s o n  
f o r  n o t  t a k i n g  t h e  vows im m e d ia te ly  i s  t h e  f e a r  t h a t  
p e o p le  may m i s c o n s t r u e  t h i s  s t e p  a s  r e s u l t i n g  from  an  
u nhappy  l o v e - a f f a i r  w i th  Genji* Thanks t o  t h e s e  d e t a i l s ,
t h e  h i t h e r t o  r a t h e r  vague f i g u r e  o f  Asagao becomes r e a l
(237)ana c o n v in c in g  *v f J
I n  d e s c r i b i n g  h e r  women c h a r a c t e r s ,  M u rasak i  a n a l y s e s  
w i th  p a r t i c u l a r  d e t a i l  t h a t  f e a r  of t h e  f u t u r e  which we 
have s u g g e s t e d  t o  be so  c h a r a c t e r i s t i c  o f  f e m in in e  
p s y c h o lo g y  i n  t h e  i l e ia n  p e r i o d * ^ 5 8 )  T h e i r  f e a r  may 
assume d i f f e r e n t  dom inan t  e x p r e s s i o n s  % f e a r  of  p u b l i c  
o p i n i o n ,  ru m o u rs ,  and  g o s s i p ,  f e a r  of b e in g  abandoned  by  
t h e i r  l o v e r s ,  f e a r  f o r  th e  f u t u r e  of t h e i r  c h i l d r e n *  I n  
T a m a k a t s u r a 1s c a s e ,  i t  i s  c h i e f l y  a  f e a r  o f  i n c u r r i n g  th e  
envy and h o s t i l i t y  o f  o t h e r  c o u r t - l a d i e s  . ^ 3 9 )  Book 30 
b e g i n s  w i th  a d e t a i l e d  e x p l a n a t i o n  o f  why T a m a k a tsu ra  i s  
f r i g h t e n e d  o f  a c c e p t i n g  t h e  p o s t  o f  N a i s h i n o  Kami ( t h e  
r e a d  o f f i c i a l  o f  t h e  P a l a c e  A t t e n d a n t s  O f f i c e ) . (2 4 0 )
Of a l l  t h e  s u b s i d i a r y  c h a r a c t e r s  i n  G e n j i  Monogat a r i , 
none i s  t r e a t e d  w i t h  more d e t a i l  t h a n  t h e  s t r a n g e ,  s e l f -  
c e n t r e d  Hachi no Miya* His c h a r a c t e r  i s  r e f l e c t e d  c h i e f l y  
i n  h i s  l e n g t h y  c o n v e r s a t i o n s  w i t h  K a o r u s ^ ^ ^  b u t  i t  i s  i n  
t h e  f i n a l  t a l k  t q  h i s  d a u g h t e r s  t h a t  t h e  P r i n c e * s
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e x t r a o r d i n a r y  ego ism  a p p e a r s  m ost  c l e a r l y / 242-* He e x p l a i n s
t o  t h e  g r i e f - s t r i c k e n  O ig im i  and ^ a k a  no Kimi t h a t  t h e y  
m ust  now a r r a n g e  t h e i r  l i v e s  s u c c e s s f u l l y  w i th o u t  him, f o r  
h i s  s p i r i t u a l  p r o g r e s s  would he s e r i o o i s l y  compromised i f  
he were o b l i g e d  t o  w o r ry  a b o u t  t h e i r  f u t u r e  (Book i±6)
By m i n u t e l y  d e s c r i b i n g  t h e i r  t h o u g h t s  and  f e e l i n g s ,  
M u ra s a k i  b r i n g s  t o  l i f e  h e r  c o u n t l e s s  s u b s i d i a r y  c h a r a c t e r s .  
And o f t e n ,  w i t h  a  few w e l l - c h o s e n  d e t a i l s ,  she  s u c c e e d s  i n  
i n d i v i d u a l i z i n g  e v e n  t h o s e  v e r y  m in o r  c h a r a c t e r s  who o n ly  
a p p e a r  once or t w i c e  i n  t h e  c o u r s e  of t h e  n o v e l .  rf b u s , 
th e  Ukon i n  Book 12 i s  p i c t u r e d ,  i n  a  few l i n e s ,  a s  a gay ,  
b r i l l i a n t ,  and  i m p r e s s i o n a b l e  young man. While n a t u r a l l y  
unhappy  a b o u t  t h e  c i r c u m s t a n c e s  of Genji*  s d i s g r a c e  an d  
e x i l e ,  w h ich  he i s  o b l i g e d  to  s h a r e ,  t h e  Ukon i s  d e e p l y  
im p r e s s e d  by t h e  b e a u t y  a n d  p a t h o s  o f  t h e  s c e n e  a s  G e n j i  
and h i s  r e t i n u e  make a  f i n a l  v i s i t  t o  K i ta y a m a .  He i s  
e s p e c i a l l y  moved by  t h e  poem t h a t  G e n j i  r e c i t e s  f a c i n g  t h e  
Kamo S h r i n e ,  w h ich  he remembers a s  t h e  s c e n e  o f  t h e  
m a g n i f i c e n t  f e s t i v a l  s e v e n  y e a r s  e a r l i e r  (Book 9)
The young n u r s e  whom G e n j i  d i s p a t c h e s  t o  l o o k  a f t e r  
A k ash i  110 Ue*s c h i l d  r e a d s  Genji* s l e t t e r  t o  A k a s h i ,  and  i s  
i m p r e s s e d  b y - h e r  m i s t r e s s * u n e x p e c te d  good f o r t u n e  i n  
h a v in g  won t h e  l o v e  o f  such  a man. She c a n n o t  h e l p  
p i t y i n g  h e r s e l f ,  f o r  su c h  m a r v e l l o u s  t h i n g s  n e v e r  h a p p e n  t o  
h e r  (Book 14)* B u t  t h e n  s h e  n o t i c e s  some r e f e r e n c e  t o  
*H u r s e 1 i n  t h e  l e t t e r ,  and f e e l s  co n so le d ^
On-fumi morotomo n i  m i te  k o ko ro  no u c h i  n i ,  
aware  h i t o  wa, k 6 k o so  omoi no h o k a  n i  m e d e ta k i  
su'kuse wa a r i k e r e .  Ukimono wa waga mi n i  k oso  
a r i k e r e  t o ,  o m o i - t s u z u k e - k e r e d o , *Menoto no k o t o  wa 
i k a  n i  o * n a d o ,  komayaka n i  to b u r a w a s e t a m a e r u  mo 
k a t a j i k e n a k u ,  n a n i g o t o  mo n a g u s a m e k e r i . ( 245)
T y p i c a l  o f  t h e  s c o r e s  o f  m ino r  c h a r a c t e r s  i n  G en j i
M o n o g a ta r i  who, t h a n k s  t o  Murasaki* s u se  o f  d e t a i l ,  emerge
as  r e a l  i n d i v i d u a l s ,  r a t h e r  t h a n  b e i n g  i n d i s t i n g u i s h a o l e
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c i p h e r s ,  i s  t h e  p a t e t i c  o ld  n ig h t -w a tc h m a n  i n  Book 46* The
scen e  be tw een  him and  Kaoru p r o v i d e s  a  good exam ple  o f
M u ra s a k i* s  t e c h n i q u e  o f  h a n d l i n g  h e r  i n c i d e n t a l  c h a r a c t e r s ,
and w i l l  be q u o te d  i n  i t s  e n t i r e t y *
' • »  t o n o i b i t o  zo ,  k a z u r a - h i g e  t o  k a  i u  t s u r a - t s u k i ,  
k o k o ro z u k i  n a k u t e  a r u .  Hakana no o n - ta n o m o s h i  h i t o  y a  
t o  m i t a m a i t e ,  m e s h i - i d e t a r i . 1 I k a  n i  so ,  owashimasade
n o c h i ,  k o k o ro -b o so k a ram u  n a J  t o  t o i t a m a u .  U c h i -  
h i s o m i - t s u t s u ,  kokoro-yow age  n i  n a k u .  1Yo no n a k a  n i  
tanomu y o ru b e  mo h a b e ra n u  mi n i t e , ' h i t o t o k o r o  ho m i-  
kage  n i  k a k u r e t e ,  m i s o y o - t o s h i  wo s u g u s h i h a b e r i n i k e r e b a ,  
ima wa m a s h i t e ,  no-yama n i  m a j i r i h a b e r a m u  mo, i k a -  
n a r u  k i  no moto wo k a  wa tanom ubekuhabe ram u . * t o  
m6s h i t e ,  i t o d o  h i t o  waroge n a r i .  ( 246 )
By means of  a  few e f f e c t i v e  d e t a i l s ,  M u ra sa k i  h a s ,  i n  a
b r i e f  s p a c e ,  g iv e n  a  v i v i d  p i c t u r e  o f  a  f o r l o r n  and h e l p l e s s
o l d  man*
d) B ackground  d e t a i l .  The d i s c u s s i o n  c o n c e r n i n g  th e
d e t a i l e d  q u a l i t y  o f  M u rasak i* s  
w r i t i n g  h a s  so f a r  b ee n  l i m i t e d  t o  h e r  p r e s e n t a t i o n  of 
c h a r a c t e r s .  But t h e  h u n d re d s  of men and women whom she  
h a s  v i v i d l y  evoked i n  G e n j i  M o n o g a ta r i  move i n  a  w o r l d  and
ii ■■ i mi iHi. nfc— i Mm wjjimi I mm ■■■■imutm I
i n  a  s o c i e t y  t h a t  a r e  t h e m s e l v e s  so p i c t u r e d  a s  t o  seem 
r e a l  and c o n v i n c i n g .  And i n  h a n d l i n g  t h e  b a c k g ro u n d  o f  h e r  
n o v e l  -  b o t h  t h e  n a t u r a l  s e t t i n g  and t h e  c o u r t  e n v i ro n m e n t  
t o  w h ich  m ost  o f  h e r  c h a r a c t e r s  b e lo n g  -  Murasaki* s s t y l e  i s  
c h a r a c t e r i z e d  by  t h e  same i n t e r m i t t e n t  u s e  o f  m in u te  
d e s c r i p t i o n s  t h a t  we have  n o t i c e d  i n  h e r  t r e a t m e n t  o f  p e o p l e .  
N a tu re  w i th  i t s  sy m b o l ic  b e a u t i e s ,  c o u r t  s o c i e t y  w i t h  i t s  
r e s p l e n d e n t  a tm o sp h e re  o f  pomp, do n o t  c o n s t i t u t e  i n  G e n j i  
a  mere p i c t o r i a l  b a c k g ro u n d ,  b u t  e x e r c i s e  a  c a p i t a l  i n f l u e n c e  
upon  t h e  c h a r a c t e r s ,  who a r e  e v e r . s h e w n  t o  be p r o f o u n d l y  
c o n s c io u s  o f  t h e  w o r l d  i n  which  t h e y  move. Murasaki* s 
a r t  o f  d e p i c t i n g  t h e  n a t u r a l  and s o c i a l  s e t t i n g  o f  h e r
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n o v e l  w i l l  be d i s c u s s e d  i n  C h a p te r s  7 an d  8 . M eanwhile ,  
we s h a l l  o r i e f l y  examine w h e th e r  h e r  t e c h n i q u e  o f  d e s c r i b i n g  
c h a r a c t e r s  can  oe fo u n d  t o  have  d e v e lo p e d  a p p r e c i a b l y  d u r i n g  
t h e  c o u r s e  o f  h e r  work, and a l s o  t o  w h a t  e x t e n t  h e r  n o v e l  
may, i n  i t s  u se  o f  p s y c h o l o g i c a l  d e t a i l ,  r e p r e s e n t  an  
advance  o v e r  t h e  w r i t i n g s  of  p r e v i o u s  w r i t e r s  o f  f i c t i o n .
e )  D e v e l o p m e n t  o f  We h a v e  a l r e a d y  s u g g e s t e d  t h a t ,  on
d e t a i l  i n  G e n j i .  n ^ —• uhe whole , G e n j r  Monog a t a r r
c o n t a i n s  v e r y  l i t t l e  i n  t h e  w ay  
o f  c o n t i n u o u s  d e t a i l .  E v e n  l e a d i n g  c h a r a c t e r s  l i k e  G e n j i  
a r e  o n l y  d e s c r i b e d  a t  c e r t a i n  i s o l a t e d  m om en ts  o f  t h e i r  
l i v e s ;  t h e r e  i s  v i r t u a l l y  no  a t t e m p t  a t  a n y  s u s t a i n e d  
t r e a t m e n t  o f  t h e i r  t h o u g h t s  a n d  f e e l i n g s ,  a s  o n e  e v e n t  
f  o 11 ow s  imine d i  a t  e l  y  up  on a n o t  h e r  0 T h i s  i n t  e r m i 1 1  e n t  q u a l i t y  
o f  t h e  d e t a i l  i n  Gen j  i  i s  p a r t i c u l a r l y  e v i d e n t ,  i n  t h e  e a r l y  
p a r t  o f  t h e  n o v e l .  As t h e  w o rk  p r o g r e s s e s ,  p s y c h o l o g i c a l  
d e s c r i p t i o n s  b ecom e  i n c r e a s i n g l y  f r e q u e n t  a n d  e l a b o r a t e .
One f a i r l y  o b v io u s  r e a s o n  f o r  t h i s  deve lo pm en t  would seem 
t o  be  t h a t ,  i n  t h e  e a r l y  p o r t i o n s  o f  t h e  bo ok ,  M u rasa k i  
a t t e m p t e d  t o  c o v e r  so l a r g e  a  s p a n  o f  t im e  t h a t  t h e i r  mere 
r e c i t a l  o f  e v e n t s  o c c u p ie d  sp a c e  t h a t  m ig h t  o t h e r w i s e  have 
b e e n  u s e d  f o r  d e t a i l e d  t r e a t m e n t  o f  t h e  c h a r a c t e r s .
( 221/7 *)R e f e r r i n g  once more t o  T ezuka*s  t r i p a r t i t e  d i v i s i o n ,  
we s e e  t h a t  t h e  f i r s t  tw e lv e  b o o k s ,  w h ich  d e s c r i b e  t h e  
e v e n t s  f rom  G e n j i* s  b i r t h  u n t i l  h i s  e x i l e  i n  Suma. cover  
a  s p a n  o f  t w e n t y - s i x  y e a r s .  The s e c o n d  h a l f  o f  h i s  l i f e ,  
t h a t  i s  t o  s a y ,  a  p e r i o d  o f  t w e n t y - f i v e  y e a r s ,  o c c u p ie s  
t w e n t y - n i n e  b o o k s  and w e l l  o v e r  t w i c e  a s  many p ag e s  as  th e  
f i r s t  p e r i o d .  I n  o t h e r  w ords ,  M u ra s a k i  d e v o t e s  abo u t  
t w i c e  a s  much s p a c e  t o  t h e  se c o n d  p a r t  o f  h e r  s t o r y  as  t o  
t h e  f i r s t ,  th o u g h  t h e  two p a r t s  a r e  ( i n  y e a r s )  o f  
a p p r o x i m a t e l y  t h e  same l e n g t h .  T h is  t e n d e n c y  t o w a r d s  t h e
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i n c r e a s i n g l y  l e n g t h y  t r e a t m e n t  of  a  g i v e n  number of  y e a r s  
i s  m ost  s t r i k i n g  i n - t h e  t h i r d  p a r t  o f  Gen j i —Mo nog a t a r i .
The f o u r t e e n  y e a r s  o f  Kaoru* s l i f e ,  f rom  t h e  age o f  f o u r t e e n  
t o  t w e n t y - e i g h t ,  a r e  d e s c r i b e d  i n  a lm o s t  t w i c e  a s  many 
p a g e s  as  w ere  u s e d  f o r  t h e  f i r s t  t w e n t y - s i x  y e a r s  o f  
G e n j i 1 s c a r e e r .  And i n d e e d ,  t h e  l a s t  f i v e  books  o f  t h e  
m o n o g a t a r i , which  c o v e r  two y e a r s ,  occupy  c o n s i d e r a b l y  more 
sp a c e  t h a n  t h e  f i r s t  s e v e n  b o o k s ,  w h ic h  c o v e r  n i n e t e e n .
I n  M u r a s a k i 1 s  d e s c r i p t i o n s  o f  K ao ru ,  O ig im i ,  11ak a  no 
K im i,  and U k i f u n e ,  t h e  d e t a i l  i s  f a r  more f r e q u e n t  and 
s u s t a i n e d  t h a n  i n  t h e  p r e s e n t a t i o n  o f  any p r e v i o u s  c h a r a c t e r s .  
T h i s  i s  n o t  o n ly  b e c a u s e  t h e  p e r i o d  i n  which  t h e y  f i g u r e  
i s  t r e a t e d  a t  so much g r e a t e r  l e n g t h  t h a n  t h e  e a r l i e r  
p o r t i o n s  o f  t h e  book ,  b u t  b e c a u s e ,  t o w a r d s  t h e  e n d  of 
h e r ' n o v e l ,  M u ra s a k i  b e g a n  t o  e l i m i n a t e  s e c o n d a ry  f i g u r e s ,  
and t o  c o n c e n t r a t e  on a  r e l a t i v e l y  s m a l l  number o f  
c h a r a c t e r s ,  who c o u ld  t h e r e f o r e  be d e s c r i b e d  i n  g r e a t e r  
d e t a i l  I 2 4 9 -*
P r o f e s s o r  f k e d a ,  w h i l e  m a i n t a i n i n g  t h e  s i n g l e  a u t h o r ­
s h i p  o f  G e n j i , c o n s i d e r s  t h a t  t h e r e  i s  a  v e r y  i m p o r t a n t  
change  i n  t h e  s t y l e  b e tw e e n  Books 33 and B e g in n in g
Is w i t h  V iak a sa i_ (Book 34-), t h e  t o n e  o f  G e n j i  i s ,  a c c o r d i n g  t o  
I k e d a ,  l e s s  h u r r i e d ,  more d e t a i l e d  and  complex, th e  
f e e l i n g s  d e s c r i b e d  a r e  d e e p e r ,  and  t h e  e n t i r e  t e c h n i q u e  o f  
e x p r e s s i o n  more d e v e l o p e d .  B u t ,  i n  my v i e w , th o u g h  t h e  
s t y l e  i s  by no means u n i f o r m ,  t h e  change i s  p r o g r e s s i v e ,  
r a t h e r  t h a n  a b r u p t .  A l r e a d y  i n  Books 13 'to 33? f o r  
i n s t a n c e ,  t h e r e  i s  a  d e f i n i t e  a d v a n c e ,  i n  p o i n t  of 
p s y c h o l o g i c a l  c o m p l e x i t y ,  o v e r  t h e  o p en in g  b o o k s ;  and t h e  
l a s t  f i v e  books  c o n t a i n  a  q u i t e  u n p r e c e d e n t e d  w e a l th  o f  
d e t a i l .  I n  t h i s  r e s p e c t ,  i t  i s  i n t e r e s t i n g  t o  r e f e r  once 
more t o  Tezuka*s  t h e o r i e s  on t h e  c o m p o s i t i o n  o f  G e n j i  
M o n o g a t a r i . A c c o rd in g  t o  h i s  c h r o n o lo g y ,  M u ra sa k i  d e v o t e d
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an i n c r e a s i n g  l e n g t h  o f  t im e  t o  w r i t i n g  each  p a r t  o f  h e r  
n o v e lo  Books 1 t o  12, d e s c r i b i n g  t h e  f i r s t  t w e n t y - s i x  
y e a r s  o f  G e n j i 1s l i f e ,  were  w r i t t e n  b e tw een  1003 and 1 0 0 5 5 
th e  c o m p o s i t io n  o f  Books 13 t o  4 1 , w hicn  c o v e r  th e  r e m a in i n g  
t w e n t y - f i v e  y e a r s  o f  n i s  l i f e ,  r e q u i r e d  f i v e  y e a r s ,  1011 to  
1016; and t h e  f i n a l  t h i r t e e n  books,  w h ich  r e c o u n t  t h e  
e v e n t s  o f  f o u r t e e n  y e a r s ,  were w r i t t e n  i n  t h e  p e r i o d  f rom  
1017 u n t i l  M u r a s a k i 1s d e a th  i n  a b o u t  1031 ,  t h a t  i s ,  i n  
a b o u t  f o u r t e e n  y e a r s .  I t  seems n a t u r a l  t h a t  a  l o n g e r  
p e r i o d  o f  work s h o u l d  make f o r  a  more c a r e f u l  and d e t a i l e d  
s t y l e .  I n  T e z u k a 1s c h r o n o lo g y  we may t h e r e f o r e  f i n d  a 
e x p l a n a t i o n  f o r  th e  i n c r e a s i n g l y  p e n e t r a t i n g  q u a l i t y  of 
Mur as  ak i ! s w r i  t  i n g .
f )  Advance i n  d e t a i l  I f  we may c l a s s i f y  w o rk s
o v e r  p r e d e c e s s o r s .  P ,T * p * +-• ^o f  h e r a n  p r o s e  f i c t i o n  m
t e rm s  o f  s lo w  and r a p i d
s t y l e s ,  G e n j i  M onoga ta r i ,  w i th  i t s  d e t a i l e d  d e s c r i p t i o n s ,
c e r t a i n l y  b e l o n g s  t o  t h e  f o r m e r ,  w h i l e  i s e  and T a k e t o r i ,
w i th  t h e i r  s h o r t ,  j e r k y  s e n t e n c e s  and s c a r c i t y  o f
p s y c h o l o g i c a l  d e t a i l ,  a r e  t y p e s  o f  t h e  l a t t e r  form  of( Of]
e x p r e s s i o n s ^  '  A cc o rd in g  t o  D r .  O noe , M u ra sa k i  was t h e  
f i r s t  f i c t i o n - a u t h o r  i n  J a p a n  t o  advance  beyond t h e  c ru d e  
t e c h n i q u e  o f  d e s c r i p t i o n  t h a t  was g e n e r a l l y  a c c e p t e d  u n t i l  
h e r  t i m e . Onoe s a y s ,
T h ro u g h o u t ,  t h e  f o r e m o s t  c h a r a c t e r i s t i c  [ o f  
G e n j i  Monoga t a r i ]  i s  i t s  u se  o f  m in u te  d e s c r i p t i o n ^  
w hich  im m e d ia t e ly  p l a c e s  i t  i n  a  d i f f e r e n t  c l a s s  
f ro m  su c h  p r e v i o u s  works as  b t s u b o  and Ochikubo w i t h  
t h e i r  s c a n t  d e s c r i p t i v e  passages.""" S i n c e ’" 'ex tan t  
m o n o g a t a r i  a r e  v e r y  l i m i t e d  i n  num ber,  we have  no 
means o f  p u r s u i n g  a  d e t a i l e d  s t u d y  o f  t h e  s u b j e c t ,  
b u t  j u d g i n g  f ro m  a v a i l a b l e  m a t e r i a l ,  G e n j i  m ust  be 
t h e  f i r s t  t o  u s e  s u c h  a  d e s c r i p t i v e  melxHbci o f  w r i t i n g .
( 252)
I n  h i s  i n t r o d u c t i o n s  t o  U tsubo  and Ochikubo M o n o g a t a r i , 
D r ,  Onoe e m p h a s i s e s  t h a t  t h e  a u t h o r s  o f  b o t h  t h e s e  w orks
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f a i l e d  a lm o s t  e n t i r e l y  t o  d e s c r i b e  i n  any  d e t a i l  t h e  t n o u g h t s  
and em o t io n s  o f  t h e i r  c h a r a c t e r s . ^ 5 5 )  G e n j i  Mono g a t a r i  
i s  t h e  f i r s t  e x t a n t  n o v e l  i n  w h ich  p e o p l e ,  on t h e  w hole ,  
move more f rom  i n n e r  c o m p u ls io n  t h a n  from  o u t e r  c i r c u m ­
s t a n c e .  I h e  em p h as is  i n  G e n j i  i s  a lw a y s  on c h a r a c t e r ,  
r a t h e r  t h a n  e v e n t ,  ^ 5 4 )  an(^ a  c o m p a r is o n  o f  t h e  kurum a-  a r  as  o i  
s e c t i o n s  i n  Ochikubo and G en j i  w i l l  r e v e a l  t h a t  w h i l e  t h e  
a u t h o r  o f  t h e  e a r l i e r  work was o n ly  i n t e r e s t e d  i n  th e  
p h y s i c a l  . e v e n t s , M urasak i  f o c u s e d  h e r  a t t e n t i o n  on t h e  
e f f e c t  o f  t h e s e  e v e n t s  on Rokujo M iyasudokoro  an d ,  t o  a  
l e s s e r  e x t e n t ,  on G e n j i . She e n t e r s  i n t o  t h e  d e t a i l s  of 
her-  c h a r a c t e r s ’ t h o u g h t s  i n  a way t h a t  t h e  w r i t e r  o f  
Ochikubo n e v e r  a t t e m p t e d .  I n  O c h ik u b o , we a r e  s im p ly  
t o l d  t h a t  t h e  K i t a  no K a ta ,  v e r y  v e x e d  a t  what h a s  h app en ed ,  
comments on t h e  O h u jo ’ s c r u e l t y  i n  h a v i n g  a r r a n g e d  t n e  
a c c i d e n t .  B u t ,  i n  G e n j i , (Book 9 ) 9 t h e  e m o t io n s  o f  th e
i n j u r e d  l a d y  a r e  m i n u t e l y  d e s c r i b e d ,  a n d  t h e n  c r y s t a l l i s e d  
(, 2S8s)m  an  u t a -
g) E f f e c t  o f  The k u r u m a - a r a s o i  p a s s a g e  b e l o n g s ,
d e t a i l . ' ^ 1 ,,. , ,ox c o u r s e ,  t o  t h e  f i r s t  p a r t
o f  M u r a s a k i 1 s n o v e l ,  i n  w h ich
t h e  s t y l e  i s  s t i l l  r e l a t i v e l y  s i m p l e .  As her  work
ad v a n ced ,  t h e  te c h n ic iu e  d i v e r g e d  more an d  more f ro m  t h a t
o f  e a r l i e r  m o n o g a t a r i , t h e  i n c r e a s i n g  c o m p l e x i t y  o f  h e r
w r i t i n g  r e a c h i n g  a  c l im a x  i n  t h e  l a s t  books* Ih e  s t y l e
o f  M u r a s a k i1 s l a t e r  y e a r s  i s  p e r h a p s  b e s t  r e p r e s e n t e d  by
th e  p a s s  age s c o n t  a i n i n g  K a o ru 1s and U k i f u n e 1s i n v o l v e d
s e l f - e x a m i n a t i o n s .  ' th e se  r e v e a l  a  d e g r e e  of  com plex ,  a n d
o f t e n  s u s t a i n e d ,  p s y c h o l o g i c a l  d e t a i l ,  and  a  c o n s e q u e n t
s lo w n e s s  o f  e x p r e s s i o n ,  q u i t e  u n p r e c e d e n t e d ,  n o t  o n l y  i n
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p r e v i o u s  works o f  f i c t i o n ,  b u t  i n  G e n j i , i t s e l f  * This
advance  i n  d e t a i l  c o r r e s p o n d s  w i t h  t h e  i n c r e a s i n g  c o m p le x i ty
ox M u r a s a k i 1s l a n g u a g e ,  which  we have  d i s c u s s e d  i n  C h a p te r  
(256)5• The r e l a t i v e l y  s im p le  l a n g u a g e  o f  T a k e t o r i  and
even  o f  Ochikubo was i n c a p a b l e  o f  s u p p o r t i n g  t h e  w e ig h t  
o f  com plex  t h o u g h t ; c o n ta in e d  i n  such p a s s a g e s  a s  t h o s e  i n  
which M u ra sa k i  d e s c r i b e s  t h e  v a r i o u s  d e t a i l s  of K aoru*s  
s u s p i c i o n s  c o n c e r n in g  U k i fu n e .  ( s i m i l a r l y ,  th e  i n t r o s ­
p e c t i v e  p r o b i n g s  o f  a  Kaoru  and an U k i fu n e  would be  
a b s o l u t e l y  a l i e n  t o  t h e  s im p le ,  t r a d i t i o n a l  h e r o e s  and 
h e r o i n e s  b e l o n g i n g  t o  p r e v i o u s  f i c t i o n  and e v e n  to  t h e  
e a r l y  books o f  G e n j i ^ 7 )  Tfie d e v e lo p m en t  i n  G e n j i  
M o n o g a ta r i  o f  a  s e n s i t i v e  a n d  i n v o l v e d  l i t e r a r y  l a n g u a g e  
p r o v i d e d  t h e  n e c e s s a r y  m a t e r i a l  c o n d i t i o n  f o r  t h o s e  
m in u te  d e s c r i p t i o n s  w hich  a r e  i n c r e a s i n g l y  c h a r a c t e r i s t i c  
o f  i t s  s t y l e .
A c c o rd in g  t o  M o to o r i ,  t h e  r e a l  v a l u e  o f  G e n j i  l i e s  i n
i t s  d e t a i l e d  t r e a t m e n t s  o f  human e m o t io n ,  s u c h  a s  we f i n d
n e i t h e r  i n  C h in e se  f i c t i o n  n o r  i n  p r e v i o u s  m o n o g a ta r i s
"What s t r i k e s  o n e ,  i s  t h e  d e t a i l  i n  h e r  d e s c r i p t i o n s  o f  
(258)c h a r a c t e r s  ^ ; T h i s  may, t o  a  c e r t a i n  e x t e n t ,  d e r i v e
( 259)from  t h e  e m o t io n a l  q u a l i t y  of  M u ra sa k i* s  l a n g u a g e  
But i t  depends  p r i m a r i l y  on h e r  a r t  o f  p o r t r a y i n g ,  by  
e x p e r t  u s e  of d e t a i l ,  s u b t l e  sh a d e s  of  h e r  c h a r a c t e r s *  
f e e l i n g s .
We have  s e e n  i n  C h a p te r  4 t h a t ,  i n  t h e  m a t e r i a l  she 
s e l e c t e d  f o r  h e r  n o v e l ,  M u ra s a k i* s  r e a l i s m  i s  f r e q u e n t l y  
l i m i t e d  by t h e  r o m a n t i c ,  i d e a l i s t i c ,  s y m b o l ic ,  an d  
t r a d i t i o n a l  q u a l i t i e s  o f  h e r  c h a r a c t e r s  and  e v e n ts *  The 
f a c t  r e m a in s  t h a t  she  s u c c e e d s  i n  p r e s e n t i n g  h e r  c h a r a c t e r s  
a s  r e a l  and c o n v i n c i n g  t o  a d e g re e  t h a t  none o f  hex'* 
p r e d e c e s s o r s  a t t a i n e d .  And t h i s  would  seem to  be d u e ,  
n e i t h e r  t o  h e r  a n n a l i s t i c  t e l l i n g - m e t h o d ,  n o r  t o  h e r  
vo lu m in o u s  c o l l o q x i i a l  d i a l o g u e ,  b u t  t o  h e r  u s e  o f
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p s y c h o l o g i c a l  d e t a i l  w h ich ,  though  r a r e l y  c o n t i n u o u s ,  
e n a o l e s  t h e  r e a d e r  t o  v i s u a l i z e  most o f  t h e  i m p o r t a n t  
p e r s o n s  i n  t h e  n o v e l  as  ro u n d e d ,  l i v i n g  c h a r a c t e r s ,  r a t h e r  
t h a n  a s  t w o - d i m e n s i o n a l  s t e r e o t y p e s o(^ 6 0 )
We have o b s e rv e d  t h a t  t h e  p r i n c i p a l  f i g u r e  o f  G e n j i  
M o n o g a t a r i , w h i l e  r e v e a l i n g  c e r t a i n  r o m a n t i c ,  i d e a l i s t i c ,  
and  sy m b o l ic  a s p e c t s ,  b e lo n g s  to  a  lo n g  t r a d i t i o n  o f  H eian  
h e r o e s ,  p r o b a b l y  h a v in g  i t s  o r i g i n  i n  t h e  mukashi  oto k o  
1 s e M o r  og a t  a r  i  . ( ^ 6 1 )  rji^e tp e p f e c p gen t lem an*  i s  
i n e v i t a b l y  a somewhat u n r e a l  f i g u r e ,  and i n d e e d  t h e  h e r o e s  
° f  i s e , U t s u b o , T ekam ura , O ch iku bo , and o t h e r  monog a t  a r i  
would  a p p e a r  t o  be l i t t l e  more t h a n  f  a i r y - p r i n c e s  <> B ut 
u i k a r u  ^ e n j i ,  th o u g h  i n  h i s  c o n c e p t io n  a n  e q u a l l y  u n r e a l  
p e r s o n ,  i s  d e p i c t e d  w i t h  su c h  a  w e a l t h  o f  d e t a i l  t h a t ,  i n  
t h e  en d ,  we a r e  l e f t  w i t h  t h e  i m p r e s s i o n  o f  a  l i v i n g  
p e r s o n  -  someone whom we have a c t u a l l y  s e e n  an d  known. I n
t h e  sane  way, M u rasa k i  i s  a b le  t o  p r e s e n t  w i th  u n p r e c e d e n t e d  
r e a l i s m  h e r  h e r o i n e  and t o  a l e s s e r  e x t e n t ,  h e r  v i l l a i n e s s  
(K b k id en  I ' a ig d )  , who a l s o  b e l o n g ,  i n  l a r g e  m e a s u re ,  t o  
l i t e r a r y  t r a d i t i o n .
To sum u p ,  t h e n ,  by  means of p s y c h o l o g i c a l  d e t a i l ,
M u ra sa k i  s u c c e e d s  i n  d i f f e r e n t i a t i n g  c l e a r l y  be tw een  t h e
v a r i o u s  members o f  h e r  e x t r a o r d i n a r i l y  l a r g e  c a s t .  The
v a r i e t y  w hich  we have n o t i c e d  i n  t h e  c a s e  o f  h e r  comic 
( 26o)f i g u r e s  e x t e n d s  t o  a l l  t h e  t y p e s  of c h a r a c t e r s  m  G e n j r . 
D e s p i t e  t h e  d i f f i c u l t i e s  o f  h a n d l i n g  so v a s t  an  a s sem b ly  o f  
p e o p l e ,  t h e r e  i s  h a r d l y  any r e p e t i t i o n  o r  c o n f u s io n ?  w i t h  
v e r y  few  e x c e p t i o n s ,  e a ch  c h a r a c t e r  i s  p r e s e n t e d  a s  a  
c o n c r e t e  i n d i v i d u a l ,  w i t h  h i s  own c l e a r l y - d e f i n e d  
i d i o s y n c r a s i e s . (264-) f l i i s  i s  seen  b o t h  i n  h e r  i n d i v i d u a l ­
i z a t i o n  o f  s e c o n d a ry  f i g u r e s ,  and i n  h e r  a b i l i t y  t o  
d i s t i n g u i s h  and  c o n t r a s t  m a jo r  p r o t a g o n i s t s  l i k e  G e n j i  and 
T8 no C h u j6 , and e s p e c i a l l y  Kaoru  and  N io u .  An o r i g i n a l
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a s p e c t  o f  Murasaki* s a r t  i s  h e r  h a n d l i n g  o f  v e r y  m inor  
c h a r a c t e r s .  Here a g a i n  i t  i s ,  a s  we have  s e e n ,  p r i m a r i l y  
by means o f  p s y c h o l o g i c a l  d e t a i l  t h a t  she a c h i e v e s  h e r  
p r e c i s e  ana  . r e a l i s t i c  e f f e c t s .  F i n a l l y ,  we s h o u ld  n o t e  
t h a t  M u rasa k i  a p p e a r s  t o  be th e  f i r s t  H e ia n  f i c t i o n - w r i t e r  
t o  have  s u c c e e d e d  i n  p o r t r a y i n g  n e u r o t i c  an d  p s y c h o t i c  
p e o p l e .  Rolcujd, JJigekur.u*s w i f e ,  K a s h iw a g i ,  K aoru ,  O ig im i ,  
and U k i fu n e  a l l  b e l o n g ,  i n  d i f f e r e n t  w ay s ,  t o  t h i s  c a t e g o r y ,  
h e r e  i n d e e d ,  M u rasa k i  a p p e a r s  to  nave i n t r o d u c e d  a  new 
t y p e  o f  c h a r a c t e r ,  n o t  o n ly  i n t o  J a p a n e s e  f i c t i o n ,  b u t  
i n t o  w o r ld  l i t e r a t u r e .  As Dr.  Vmley p o i n t s  o u t ,
Temperaments  such  a s  t h a t  o f  K aoru  have  no doub t  
a lw ay s  e x i s t e d ;  b u t  i t  was n o t  t i l l  t h e  n i n e t e e n t h  
c e n t u r y  t h a t  t h e y  fo u n d  t h e i r  way i n t o  E uropean  
f i c t i o n .  I n d e e d  t h e i r  v e r y  e x i s t e n c e ,  ox* a t  any 
r a t e  t h e i r  r i g h t  t o  e x i s t ,  i s  f a r  f ro m  b e i n g  
u n i v e r s a l l y  a d m i t t e d  t o - d a y .  (265)
I t  i s  s i g n i f i c a n t  t h a t  c o m p l i c a t e d ,  a b n o r m a l ,  and  m e n t a l l y  
d i s t u r b e d  p e o p l e  make t h e i r  a p p e a ra n c e  c h i e f l y  i n  th e  
l a t e r  p a r t s  o f  t h e  n o v e l .  F o r  h e r e ,  more t h a n  e v e r  b e f o r e ,  
M u rasa k i  was a b l e  r e a l i s t i c a l l y  t o  d e s c r i b e  e v e n  t h e  m ost  
p e c u l i a r  c h a r a c t e r s  by  e n t e r i n g  i n t o  t h e  d e t a i l e d  r a m i f i ­
c a t i o n s  o f  t h e i r  f e e l i n g s  and th o u g h t  s S
CHAPTER SIX
THE ART OF NARRATIVE CONSTRUCTION •
1* C o n s t r u c t i o n  i n  The r e a l i s m  o f  G e n j i  M o n o g a ta r i
P r e v i o u s  L i t e r a t u r e . _ , . . . .  ^  , . .r e  s u i t s  p a r r l y  i r o m  Mur a s  a k x f s
a r t  o f  c o n s t r u e t i o n .  Though
n e r  t e l l i n g —method i s  b a s e d  on t h a t  o f  trie  c h r o n i c l e
Gen p i  m ust  n o t  be  r e g a r d e d  as  a  mere c h r o n o l o g i c a l  r e c o r d
o f  h a p h a z a r d  e v e n t s ,  c o n n e c t e d  by  t h e  a c c i d e n t s  o f  a
f o r t u i t o u s  t i m e - s e q u e n c e . R a t h e r ,  i t  i s  a  c a r e f u l l y
c o n s t r u c t e d  n o v e l  i n  w h ic h  t h e  c h a r a c t e r s  and s c e n e s  o f  e a c h
book ax^e s e l e c t e d  t o  fo rm  a  w e l l - i n t e g r a t e d  p a t t e r n ,  and
w hich ,  d e s p i t e  i t s  v a r i e t y  an d  u n p r e c e d e n t e d  l e n g t h ,  d i s p l a y s
an  e s s e n t i a l  a r t i s t i c  u n i t y .
B e f o r e  e x a m in in g  t h e  c o n s t r u c t i o n  o f  G en j i , i t  may be
w e l l  t o  r e t u r n  b r i e f l y  t o  t h e  h i s t o r i c a l  d e v e lo p m en t  o f  a
c l o s e l y - k n i t ,  s u s t a i n e d  n a r r a t i v e  m ethod  i n  p r e v i o u s  works 
''o')
o f  f i c t i o n . ^  } P r o f e s s o r  ^ k e d a ,  a n d  m os t  modern a u t h o r i t i e s ,  
em p h as ize  t h a t  t h e  o n ly  s t y l i s t i c  c h a r a c t e r i s t i c  d i s t i n g u i ­
s h in g  t h e  mono g a t a r i  f rom  o t h e r  t y p e s  o f  k a n a  p r o s e  
l i t e r a t u r e  i s  t h e i r  n a r r a t i v e  fo rm ,  ( s e t s u w a-1e k i  k e i s h i k i ,
0 o (~j u t  s u - 1 e k i  buns  h o ) , t h a t  i s ,  t h e i r  t e c h n i q u e  o f  c r e a t i n g  
a c o n t i n u o u s  l i n e  o f  a c t i o n  ( c h o k u s e t s u  s u j i  wo ukabu  c h i  
no bun)  . . I t  i s  t h e  s t r u c t u r a l  t e c h n i q u e  o f  t h e  d e n k i -
m o n o g a t a r i  t h a t  a lo n e  p l a c e s  them i n  an  e n t i r e l y  d i f f e r e n t
< m ■! » .i.i iin.ii t»»i i Ln.
c l a s s  from  t h e  n i k k i , k i k 6 , and z u i h i t s u  w i th  t h e i r  d i s ­
c o n n e c t e d ,  h e t e r o g e n e o u s  s t y l e .  The s t o r y - t e l l i n g  i n  t h e  
u t a - m o n o g a ta r i , su ch  a s  i t  i s ,  would seem t o  have  o r i g i n a t e d  
i n  t h e  k o t o b ag a k i . B u t  t h e  r e l a t i v e l y  w e l l - k n i t ,  c o n t i n u o u s
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n a r r a t i v e  o f  t h e  d e n k i - i a o n o g a ta r i  d e r i v e s  from a f a r  o l d e r  
t r a d i t i o n  o f  mono wo k a t a r u , which  i s  f i r s t  r e p r e s e n t e d ,  
i n  w r i t t e n  form, by c e r t a i n  p a r t s  o f  t h e  K o j i k i , U i h o n g i , 
and F u d o k i »
Though raany o f  t h e  m ost  i m p o r t a n t  s t y l i s t i c  
c h a r a c t e r i s t i c s  o f  G e n j i  M o n o g a ta r i  can  he r e l a t e d  t o  t h e  
n a t i v e  p o e t i c  t r a d i t i o n  an d  t o  t h e  n i k k i , k i k o , and  u t a ­
rn on op; a t a r i  / ^ i n  i t s  n a r r a t i v e  t e c h n i q u e  i t  b e lo n g s  q u i t e  
c l e a r l y  t o  t h e  l i n e a g e  o f  t h e  d e n k i - m o n o g a t a r i . I t  i s  
p r o b a b l y  f o r  t h i s  r e a s o n  t h a t  M u rasak i  r e f e r s  t o  T a k e t o r i  
as  t h e  m o n o g a ta r i  no i d e k i - h a j i m e  n o o y a . ^ ^  Dr-, R oggendorf  
o b s e r v e s ,
The s a y i n g  of M u rasak i  S h i k i b u  a b o u t  T a k e t o r i  a s  
t h e  a n c e s t o r  o f  t h e  l a t e r  rom ances  and n o v e l s  can 
o n ly  h ave  t h e  meaning t h a t  f rom  i t  t h e  l a t e r  H eian  
n o v e l i s t s  l e a r n e d  t h e  s e c r e t  o f  a  c a r e f u l l y  w o rk ed -  
o u t  p l o t ,  a  s u s t a i n e d  n a r r a t i v e ,  and  a c e r t a i n  u n i t y  
o f  a c t i o n .  ( I n  i t s  s u b j e c t - m a t t e r ,  i t  s t a n d s  o u t s i d e  
t h e  g e n u in e  H e ia n  t r a d i t i o n  and  f o r  i t s  p r o s e  i t  
c a n n o t  c l a i m  t h e  l a u r e l s  o f  t h e  p i o n e e r . , )  (6 )
The two o t h e r  e x t a n t  d e n k i -m o n o g a ta r i  p r e c e d i n g  G enji
r e p r e s e n t  a  s i g n i f i c a n t  advance  i n  t h e  d i r e c t i o n  of
s u s t a i n e d  and c o h e r e n t  n a r r a t i v e .  U tsubo  M o n o g a ta r i  i s
t h e  f i r s t  l e n g t h y  J a p a n e s e  work o f  f i c t i o n  ( w i t h  w h ich  we
a r e  a c q u a i n t e d )  t h a t  h a s  a  more o r  l e s s  c o n t in u o u s
n a r x 'a t i v e  s e q u e n c e .  I t  i s  a  f o r e - r u n n e r  o f  Genji  i n  t h i s
r e s p e c t ,  and  a l s o  b e c a u s e  o f  many m inor  s t r u c t u r a l
c h a r a c t e r i s t i c s ,  su ch  a s  i t s  d i v i s i o n  i n t o  numerous b o o k s ,
each  w i t h  a  t i t l e ,  and  t h e  f a c t  t h a t  i t  h ap pen s  to  c o n t a i n
two s u c c e s s i v e  h e r o e s  and i s  a c c o r d i n g l y  s p l i t  i n t o  two
p a r t s .  I t  m u s t ,  how ever ,  be  remembered t h a t  th e
n a r r a t i v e  c o n s t r u c t i o n  o f  U tsubo  i s ,  on t h e  w h o le ,
d i s j o i n t e d  and weak. Onoe p o i n t s  o u t  t h a t  i t  i s  a
co m p o s i te  work ,  p o s s i b l y  w r i t t e n  by  more t h a n  one p e r s o n ,
and  a lm o s t  c e r t a i n l y  composed a t  w id e ly  s e p a m t e d  p e r i o d s .
The b o o k s  a r e  n o t  i n  t h e  r i g h t  o r d e r ,  and  t h e  m o n o g a t a r i ,
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a s  a  w h o l e ,  c o n t a i n s  n u m e ro u s  o m i s s i o n s ,  r e p e t i t i o n s ,  a n d  
c o n t r a d i c t i o n s .  As P r o f e s s o r  I k e d a  s a y s ,
I n  t h e  c h o ic e  and o r g a n i z a t i o n  o f  e p i s o d e s  w i t h i n  
e ach  hook,  U tsubo e n t i r e l y  l a c k s  any c a r e f u l  p r e ­
p a r a t i o n ,  w h i l e  "in  i t s  t o t a l  c o n c e p t i o n  t h e  work 
i s  s l o p p y  and  d i s j o i n t e d .  A c c o r d i n g l y ,  i n  i t s  
d e s i g n ,  U tsubo  v e r y  f r e q u e n t l y  t e n d s  to  he h o t h  
commonplace and t e d i o u s T  (8 )
I n  t h e  c r e a t i o n  o f  a  s i n g l e  c o n s i s t e n t  and c o n t in u o u s
p l o t ,  Ochikubo shews an e x t r a o r d i n a r y  ad vance  o v e r  i t s
p r e d e c e s s o r s .  The g r e a t e s t  s t y l i s t i c  m e r i t  o f  t h i s
o t h e r w i s e  h a n a l  w o rk  i s  u n d o u b t e d l y  t o  b e  f o u n d  i n  i t s
t e c h n i q u e  o f  c l o s e l y - b o u n d  n a r r a t i v e ,  w h i c h  i m m e d i a t e l y
d i s t i n g u i s h e s  i t  from U tsubo  w i th  i t s  t i m e - g a p s ,  c o n f u s i o n s ,
s i d e - i s s u e s ,  a n d  g e n e r a l l y  d i f f u s e  c o n s t r u c t i o n *  The
n a r r a t i v e  o f  Ochikubo i s  b a s e d  on a  s i n g l e  l i n e  of a c t i o n ,
t o  w hich  each c h a r a c t e r  and ev e n t  i s  r e l a t e d .  As Mr.
W hitehous  e w r i t  e s ,
. . . .  [ i n  O ch iku bo ] d r a m a t i c  s i t u a t i o n s  s u c c e e d  one 
a n o t h e r  c o n t i n u o u s l y ,  y e t  t h r o u g h o u t  t h e  p l o t  i s  
w o n d e r f u l l y  c o n s i s t e n t .  Uach i n c i d e n t  h a s  i t s  p l a c e  
i n  t h e  m osa ic  o f  t h e  p l o t ;  t h e r e  i s  n o t  a d e t a i l  
i n c o n s i s t e n t . . .  w i t h  th e  c h r o n o l o g y . . .  ( 9 )
We do  n o t  know w h ic h  monog a t a r i  Mur a s  alei may h a v e  h a d
i n  mind when she  w ro te  i n  H o ta ru ,
. . . .  many o f  t h e s e  f a b r i c a t i o n s  b r i n g  o u t  t h e  meaning 
o f  t h i n g s ,  i n  su ch  a  way t h a t  one i s  c o n v in c e d  o f  t h e i r  
t r u t h ;  one i n c i d e n t  f o l l o w s  r e a l i s t i c a l l y  
( tsukizu'kisETT) on enohTier , scTHfEalT"'!n t h e  'e n d  one 
c a n n o t  h e lp  b e i n g  move&TT. and t h e  t r o u b l e s  o f  some 
p o o r  P r i n c e s s  i n  a romance w i l l  n o t  f a i l  t o  w in  our  
s y m p a th i e s .  (10 )
The fp o o r  p r i n c e s s *  may p o s s i b l y  r e f e r  t o  Ochikubo no Kimi,
o r  a g a i n  she may b e lo n g  to  some n o n - e x t a n t  w ork ,  su c h  as
S u m ly o s h l . I n  any  c a s e ,  t h e  p a s s a g e  s u g g e s t s  t h a t  M urasak i
r e c o g n i s e d  t h e  im p o r ta n c e  o f  c o n s t r u c t i o n  i n  p r e v i o u s
works o f  f i c t i o n .
A c c o rd in g  to  M o to o r i ,  t h e  p h r a s e  * b r i n g  o u t  t h e
m eaning  o f  t h i n g s 1 ( a ware wo m i s e ) s i g n i f i e s  t h a t  M u rasak i
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i s  h e r e  t h i n k i n g  o f  G e n j i  M o n o g a ta r i  i t s e l f . (-11 -) I t  i s .
u n d o u b te d ly  t r u e  t h a t  t h e  v a r i o u s  l i t e r a r y  t h e o r i e s  m e n t io n e d  
-*-n  b o t a r u  r e f e r ,  i n  p a r t  a t  l e a s t ,  t o  M u r a s a k i ^  own w ork .
To w h a t  e x t e n t ,  t h e n ,  d o e s  G-entj i  i n c l u d e  i n  ibs  s t y l e  t h a t  
t e c h n i q u e  o f  c a r e f u l  n a r r a t i v e  c o n s t r u c t i o n ,  d e v e l o p e d  
i n  e a r l i e r  d e n k i - m o n o g a t a r i , a n d  e m p h a s i s e d  i n  t h e  H o t a r u  
d i s c u s s i o n ?
2 .  W eaknesses  i n  G en j i 1 s I n  th e  f i r s t  p l a c e ,  we must
c o n s t r u c t i o n s  ’ . . . . ,n o t i c e  c e r t a i n  w ea k n esse s  m
a) C h r o n i c l e  fo rm .  ^t h e  c o n s t r u c t i o n  o f  G en j i
M o n o g a t a r i . The t e l l i n g - m e t h o d ,  
we have s e e n ,  i s  e s s e n t i a l l y  t h a t  o f  t h e  c h r o n i c l e . I t  
i s ,  o f  c o u r s e ,  c l e a r  t h a t ,  i n  h e r  a im s ,  M u rasa k i  d i f f e r s  
e n t i r e l y  from  t h e  c h r o n i c l e r  whose p u r p o s e  i s  t o  r e l a t e  
a s e r i e s  o f  h a p p e n in g s  i n  t h e  o r d e r  o f  t h e i r  d a t e s ,  w i th o u t  
s u g g e s t i n g  any i n t e r - r e l a t i o n s h i p s  o r  c o n c l u s i o n s .  The 
e v e n t s  o f  G en j i  have l i t t l e  v a l u e  i n  t h e m s e l v e s ,  h u t  a r e ,  
on t h e  v jho le ,  d e l i b e r a t e l y  s e l e c t e d  so a s  t o  r e v e a l  
c e r t a i n  s i g n i f i c a n t  a s p e c t s  of M u ra s a k i1s  e x p e r i e n c e . ^ 5 )  
N e v e r t h e l e s s ,  l a r g e  p a r t s  o f  h e r  n o v e l  a r e  c o n s t r u c t e d  i n  
much t h e  same way a s  c o u r t  c h r o n i c l e s ,  i n  w hich  one 
d e s c r i p t i o n  o f  a  ceremony o r  f u n c t i o n - f  o l lo w s  more o r  l e s s  
a b r u p t l y  upon a n o t h e r .  Vei’y  o f t e n  t h e  s t r u c t u r e  seems t o  
h e  h a s e d  a lm o s t  e n t i r e l y  on t h e  ( a r t i s t i c a l l y )  f o r t u i t o u s  
seq u e n ce  o f  f e s t i v a l s  and c e re m o n ie s ,  r a t h e r  t h a n  upon any 
d e l i b e r a t e  t e c h n i q u e  o f  s u c c e s s i o n  p r o p e r  t o  a work  o f  a r t .  
Many o f  t h e  h o o k s ,  e s p e c i a l l y  i n  t h e  m id d le  p a r t  o f  G e n j i , 
m ig h t  s u p e r f i c i a l l y  a p p e a r  t o  b e l o n g ,  i n  t h e i r  c o n s t r u c t i o n ,  
more t o  some e l a b o r a t e  c h r o n i c l e  o f  a c t u a l  h a p p e n in g s ,  
s e l e c t e d  b e c a u s e  o f  t h e i r  h i s t o r i c a l  i m p o r t a n c e ,  and 
c o n n e c t e d  o n ly  by  t e m p o r a l  s e q u e n c e ,  t h a n  t o  a n o v e l  i n  which
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t h e  e v e n t s  a r e  a l l  r e l e v a n t  t o  a  c e n t r a l  theme or i d e a ,  and 
a r e  c a r e f u l l y  p r e s e n t e d  t o  form a  u n i f i e d  and m e a n in g fu l  
w h o le .  Books l i k e  Hana no En and Umegae, (Books 8 and 5 2 ) 
r e a d  i n  o u t l i n e  much l i k e  p a s s a g e s  from  some c o u r t  c i x ' c u l a r .  
A c l o s e r  s t u d y  w i l l  . r e v e a l  , nov/ever, t h a t  even  i n  t h e s e  
more ( h i s t o r i c a l *  p a r t s  of her  n o v e l  M u rasak i  a p p l i e d  a  
t e c h n i q u e  o f  c o n s t r u c t i o n  i n v o l v i n g  a d e l i b e r a t e  c h o ic e  and 
s u c c e s s i o n  o f  e v e n t s ,  and t h a t  t h e  d i f f e r e n t  p a r t s  o f  h e r  
work c o n t a i n  a  u n i t y  and c o h e s io n  q u i t e  l a c k i n g  i n  t h e  
c h r o n i c l e .  Hone t h e  l e s s ,  t h e  h i s t o r i c a l  t e l l i n g - m e t h o d  
does  n o t  f a i l  t o  i n v e s t  h e r  w r i t i n g  a t  t im e s  w i th  a  c e r t a i n  
l o o s e n e s s  and monotony. Hew Years* c e r e m o n ie s ,  f o r  
exam ple ,  a r e  d e s c r i b e d  r e g u l a r l y  t h r o u g h o u t  G e n j i  
M o n o g a t a r i , as  i n  any c h r o n i c l e ,  and t h e s e  d e s c r i p t i o n s  
would i n  some c a s e s  seem t o  be i r r e l e v a n t  t o  t h e  c e n t r a l  
l i n e  o f  a c t i o n ,  and r e p e t i t i v e
W eaknesses  i n  The e p i s o d i c  q u a l i t y  of
c o n s t r u c t i o n s  . . . , . PMuras a k i * s t  e c h n iq u e  of
b)  E p i s o d i c  q u a l i t y .  p r e s e n t a t i o n  c o n s t i t u t e s  a
f u r t h e r  l i m i t  t o  t h e  c o h e s io n
(151o f  h e r  n a r r a t i v e .  G e n j i  i s ,  i n  many ways, a  f a r  l e s s
w e l l - i n t e g r a t e d  work t h a n  O ch ik u b o . E s p e c i a l l y  i n  i t s  
e a r l y  v o lu m e s ,  i t  t e n d s  to  b e ,  as  B aron  Suem atsu  p o i n t s  
o u t ,  d i f f u s e  an d  d i s j o i n t e d .  T h i s  would seem t o
r e s u l t  l a r g e l y  f rom  t h e  enormous g ro u n d  i t  s e t s  i t s e l f  
t o  c o v e r .  C o n t in u o u s ,  w e l l - r o u n d e d  n a r r a t i v e ,  w i t h  
c o n s i s t e n t l y  c a r e f u l  i n t r o d u c t i o n s ,  t r a n s i t i o n s ,  and 
c o n c l u s i o n s  i s  v i r t u a l l y  i m p o s s ib l e  i n  a  n o v e l  t h a t  a t t e m p t s  
t o  h a n d le  t h e  e v e n t s  o f  s i x t y - s i x  y e a r s ,  and n o t  on ly  t o  
d e s c r i b e  i n  d e t a i l  i t s  many m a jo r  c h a r a c t e r s ,  b u t  to  
p o r t r a y  a  h o s t  o f  m inor  o n es ,  w i t h  a l l  t h e  s i d e - i s s u e s  and
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s u b s i d i a r y  p l o t s  t h a t  t h i s  i n v o l v e s .  G iven  t h e  g r e a t  s p a n
o f  t im e  and number o f  c h a r a c t e r s  i n  G-enji Monog a t a r i  , i t
was c l e a r l y  ou t  o f  t h e  q u e s t i o n  f o r  M u rasa k i  t o  p ro d u c e  t h e
t y p e  of more o r  l e s s  u n i n t e r r u p t e d  n a r r a t i v e  found  i n
O c h ik u b o . I n s t e a d ,  h e r  u s u a l  t e c h n i q u e  was t o  s e l e c t
c e r t a i n  s p e c i f i c  e p i s o d e s  o u t  o f  t h e  t o t a l  c o u r s e  o f  e v e n t s ,
and t o  c o n c e n t r a t e  on t h e s e ,  g i v i n g  s p e c i a l  a t t e n t i o n  t o
t h e  d e t a i l s  o f  t h e i r  p s y c h o l o g i c a l  e f f e c t s  upon t h e  v a r i o u s  
( 17}c h a r a c t e r s *  J V ery  o f t e n ,  one e p i s o d e  w i l l  be s e p a r a t e d
from  t h e  n e x t  by  a c o n s i d e r a b l e  t i r a e -g a p  . These t im e - g a p s
a r e ,  o f  c o u r s e ,  m ost  e v i d e n t  be tw een  t h e  b o o k s .  T h i s  can
be g a t h e r e d  from  the  c h a r t  i n  A ppend ix  2 s Books 1 and 2
a r e  s e p a r a t e d  by  f i v e  y e a r s  5 Books 41 and  42 ,  by e i g h t
y e a r s ;  Books 42 and 4 3 ,  by f o u r  y e a r s ;  and b e tw e e n  Books
8 and 9 and  Books 16 and 17 t h e r e  a r e  s p a c e s  o f  two y e a r s  
( 18}e a c h .  J But  t h e  e p i s o d e s  w i t h i n  each  book by  no means
f o l l o w  each  o t h e r  c o n t i n u o u s l y ;  a  sudden  gap o f  s e v e r a l
months  o r  even  o f  a  few y e a r s  i s  n o t  uncommon, and i n  t h e s e
c a s e s  t h e r e  i s  u s u a l l y  110 a t t e m p t  a t  p r o v i d i n g  a n y th in g
i n  t h e  way o f  a  smooth t r a n s i t i o n .  T hus ,  a  gap o f  a lm o s t
f o u r  y e a r s  i n  t h e  m id d le  o f  Book 35 i s  s i m p ly  p a s s e d  o v e r
( 19)
w i th  t h e  p h r a s e ,  Hakanakut e  t o s h i - t s u k i  mo k a s a n a n u e  • . .
The f a c t  t h a t  so many o f  t h e  book s  -  and t h e s e  n o t  u s u a l l y  
t h e  l o n g e s t ^ c o v e r  p e r i o d s  o f  w e l l  o v e r  a  y e a r ,  
i n d i c a t e s  t h a t  t h e  c o n s t r u c t i o n  m ust  i n e v i t a b l y  be d i s j o i n t e  
and e p i s o d i c .  Book 1 s k e t c h e s  i n  t w e n t y  p a g e s ,  ( i n  t h e  
N ihon Bungaku T a i k e i  e d i t i o n ) ,  t h e  e v e n t s  of tw e lv e  y e a r s ,  
Book 42 g i v e s  o n ly  e l e v e n  p a g e s  t o  a  p e r i o d  of  s i x  y e a r s ,  
Book 44 c o v e r s  o v e r  s e v e n  y e a r s ,  Book 35 c o v e r s  s i x  y e a r s ,  
and Books 10 ,  21, 45 ,  and  49 c o v e r  a b o u t  two y e a r s  e a c h .
I n  t h e s e  c a s e s ,  a n y t h i n g  i n  t h e  way o f  s u s t a i n e d  n a r r a t i v e  
i s  m a n i f e s t l y  i m p o s s i b l e .
Not o n ly  w i l l  one e p i s o d e  o f t e n  f o l l o w  a b r u p t l y  upon 
a n o t h e r  w i th  a c o n s i d e r a b l e  t im e - g a p  and  l i t t l e  o r  110 
e f f o r t  a t  c o n n e x io n ,  b u t  th e  v a r i o u s  s e r i e s  o f  e v e n t s
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t h e m s e l v e s  a r e ,  a s  we h av e  s e e n ,  f r e q u e n t l y  l e f t  u n c o m p le te d  
S i m i l a r l y ,  t h e  l i v e s  o f  t h e  c h a r a c t e r s  a r e  h a r d l y  e v e r  
d e s c r i b e d  f ro m  b e g i n n i n g  t o  e n d .  U s u a l l y  t h e  p e o p l e  i n  
G e n j i  a r e  o n ly  p i c t u r e d  w i t h  any d e t a i l  d u r in g  a  c e r t a i n  
p a r t  o f  t h e i r  c a r e e r s ,  t h e  r e m a in d e r  b e i n g  l e f t  c o m p le te ly  
v a g u e .  Som etim es,  a s  i n  t h e  c a s e  o f  Suetbum uhana,  t h e y  
f a d e  o u t  o f  t h e  p i c t u r e ,  and  on ly  r e a p p e a r  s e v e r a l  y e a r s  
l a t e r .  I n  r e l a t i v e l y  few c a s e s  a r e  t h e  e n d in g s  o f  th e  
c h a r a c t e r s  m e n t io n e d .  T here  a r e  u n d o u b t e d l y  a r t i s t i c  
a d v a n ta g e s  i n  a v o i d i n g  f u l l  b i o g r a p h i e s  03: t h e  c h a r a c t e r s ;  
t h e  a r t  o f  f i c t i o n  i s  c e r t a i n l y  d i s t i n c t  from t h a t  o f  
b i o g r a p h y ,  a s  M u rasak i  h e r s e l f  r e m a rk s  ( h $ 6 ) „
N e v e r t h e l e s s ,  h e r  t e c h n i q u e  o f  d e p i c t i n g  most o f  h e r  
c h a r a c t e r s  o n ly  a t  c e r t a i n  i s o l a t e d  p o i n t s  i n  t h e i r  l i v e s ,  
c a n n o t  f a i l  t o  g i v e ,  a t  t i m e s ,  a  c e r t a i n  choppy ,  a b r u p t  
q u a l i t y  t o  t h e  t e c h n i q u e  o f  c o n s t r u c t i o n  i n  G e n j i  Monog a t a r i  
An e s p e c i a l l y  s t r i k i n g  a s p e c t  o f  M u r a s a k i 1s c o n s t r u c t i o :  
i s  t h a t  n e i t h e r  o f  h e r  h e r o e s  i s  d e s c r i b e d ,  even v a g u e ly  a t  
t h e  end o f  h i s  l i f e .  We do n o t  know w h e th e r  G e n j i  and 
Kaoru  r e a l i z e d  t h e i r  p e r e n n i a l  a m b i t i o n s  o f  becoming monks, 
o r  w h e th e r  t h e y  c o n c lu d e d  t h e i r  c a r e e r s  s t i l l  t r a m m e l l e d  
by t h e  p u b l i c  and p r i v a t e  r e s p o n s i b i l i t i e s  t h a t  h a d  always 
s u r r o u n d e d  them . The h i s t o r i e s  o f  G e n j i  an d  Kaoru  and 
a c c o r d i n g l y  t h e  two m a jo r  p a r t s  o f  t h e  n o v e l  w hich  t h e y  
r e s p e c t i v e l y  d o m in a te ,  b reak  o f f  w i t h  s t r a n g e  a b r u p t n e s s .
I n  t h e  c a s e  o f  K aoru ,  t h e  b r e a k  may, a s  we s h a l l  s e e ,  be 
u n i n t e n t i o n a l .  -But G e n j i 1s ’ d i s a p p e a r a n c e  i n  th e  c l o u d s 1 
b e tw e en  Books h i  and h2 i s  l e s s  e a s i l y  t o  be  e x p l a i n e d  a s  
an a c c i d e n t a l  o m i s s i o n . v While  t h i s  i s  t h e  p r i n c i p a l
l i m i t  t o  t h e  s t r u c t u r a l  u n i t y  o f  G e n j i ,  t h e r e  a r e ,  t n ro u g h o u  
t h e  n o v e l ,  numerous o t h e r  b r e a k s  and d i v i s i o n s  which p l a c e  
i t  i n  a  c o m p l e t e l y  d i f f e r e n t  c l a s s  f rom  a  work l i k e  Ochikubo
225 6 s  8
w i t h  i t s  r e l a t i v e l y  u n i f i e d  c o n s t r u c t i o n ,  Tezuka i n s i s t s  
t h a t  t h e r e  i s  a com ple te  and d e f i n i t e  b r e a k  a f t e r  t h e  
Suma-Akashi s e q u e n c e S He c o n s i d e r s  t h a t  t h e  f i r s t  
t h i r t e e n  books a r e  so c o n s t r u c t e d  as  to  fo rm  a m o n o g a ta r i  
i n  t h e m s e l v e s , and t h a t ,  i f  G e n j i  had b ee n  f i n i s h e d  a t  
t h i s  p o i n t ,  i t  would have been  a s u p e r i o r  work of a r t .
We s h a l l  r e t u r n  t o  t h i s  o p i n i o n  l a t e r .  Meanwhile a few 
g e n e r a l  re m a rk s  w i l l  be  made c o n c e rn in g  t h e  b r e a k s  i n  
G-enji M o n o g a t a r i . F i r s t ,  t h e  l e n g t h  o f  Murasaki* s n o v e l  
makes s t r u c t u r a l  d i v i s i o n s  o f  one k i n d  o r  a n o th e r  a lm o s t  
i n e v i t a h 1e - Gomparing G e n j i  w i th  p r e v i o u s  denk i-m onoga t  a r  i
we see  t h a t  i t  i s  o v e r  f o r t y - s i x  t im e s  as  long  a s  1 e k e  t o r i , 
o v e r  e i g h t  t im e s  as  l o n g  as  O ch iku bo , and a lm o s t  t w ic e  t h e  
l e n g t h  of U t s u b o , which i s  i t s e l f  an e x t r e m e ly  l e n g t h y  w ork .  
Not o n ly  i s  G en j i  by  f a r  t h e  l o n g e s t  work of  f i c t i o n  i n  
H e ian  l i t e r a t u r e ,  b u t  i t  i s  among t h e  l o n g e s t  n o v e l s  o f  
any c o u n t r y  and any e p o c h . U n i f i e d  c o n s t r u c t i o n  would 
seem t o  be v i r t u a l l y  i m p o s s ib l e  i n  a  work of  ‘s u c h  p r o ­
p o r t i o n s  .
The d i v i s i o n s  i n  t h e  o v e r - a l l  s t r u c t u r e  o f  G e n j i
M o n og a ta r i  may p e r h a p s  a l s o  be e x p l a i n e d  by r e f e r e n c e  t o
Tezuka*s t h e o r i e s  c o n c e rn in g  th e  p e r i o d s  d u r in g  which th e
work was w r i t t e n H i s  p o i n t  o f  v iew ,  t h a t  t h e r e  was
a  gap o f  s i x  y e a r s  b e tw een  t h e  t im e  when Mur a s  ale i  c o m p le te d
Book 15 (1005)  and when she  resumed w r i t i n g  ( 1 0 1 1 ) ,  and
a f u r t h e r  gap be tw een  Books 41 and 42, a g r e e s  w i t h ,  and
i s  t o  some e x t e n t  d e r i v e d  f rom , t h e  m a jo r  s t r u c t u r a l
( 07*}d i v i s i o n s  of  t h e  n o v e l .  But ev en  i f  we r e s e r v e  ouu
o p in io n s  c o n c e rn in g  t h i s  d e t a i l e d  c h ro n o lo g y ,  and  s im p ly  
a c c e p t  t h e  view t h a t  t h e  c o m p o s i t io n  o f  G e n j i  o c c u p ie d ,  
w i th  o r  w i t h o u t  b r e a k s ,  t h e  g r e a t e r  p a r t  o f  M u rasak i* s  l i f e  
s u b s e q u e n t  t o  th e  d e a th  o f  h e r  husband ,  t h a t  i s  t o  s a y ,  
a  p e r i o d  o f  a b o u t  t h i r t y  y e a r s ,  i t  would s t i l l  seem q u i t e
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n a t u r a l  t h a t  t h e  o v e r - a l l  c o n s t r u c t i o n  s h o u l d  n o t  he 
c o m p l e t e l y  u n i f i e d .  A work w r i t t e n  o v e r  a v e r y  lo n g  
p e r i o d  o f  t i m e ,  and u n d e r  v a r y i n g  p h y s i c a l  and e m o t io n a l  
c i r c u m s t a n c e s ,  must l a c k  th e  s t r u c t u r a l  u n i t y  of a n o v e l  
composed c o n t i n u o u s l y  d u r i n g  t h e  s p a n  of  a few y e a r s .
W eaknesses  i n  M u r a s a k i f s c o n s t r u c t i o n a l
c o n s t r u c t i o n .  , . , . _ . ,  . ,t e c h n x  cue ,  b e s i d e s  xus h i s t  o n e  a
c) S y n t h e t i c  Qual i t y.  n J  .and e p i s o d i c  a s p e c t s ,  c o n t a i n s
a c e r t a i n  s y n t h e t i c  d u a l i t y ,  
which  many c r i t i c s  have n o t i c e d .  P r o f e s s o r  I k e d a  w r i t e s ?
While G e n j i  Monogat a r i ,  i n  i t s  t o t a l i t y ,  i s  a  ' 
s u s t a i n e d  n o v e l  w i t h ”sT*[ s i n g l e  ] o u t l i n e ,  i t  a p p e a r s ,  
when v iew ed  a n a l y t i c a l l y ,  t o  be a  c o l l e c t i o n  o f  s h o r t  
s t o r i e s  c o n c e r n in g  t h e  same h e r o .  (2 8 )
The g r e a t  m a j o r i t y  of t h e  f i f t y - f o u r  b o o k s  i n  G e n j i  
M o n o g a ta r i  a r e  i s o l a t e d  i n  p o i n t  o f  t i m e ,  o f t e n  b y  p e r i o d s  
o f  s e v e r a l  y e a r s .  T h i s  i s  p a r t i c u l a r l y  t r u e  o f  th e  e a r l y  
p a r t s  o f  t h e  n o v e l  i n  w/hich t h e  t i m e - s p a n  i s  so much 
g r e a t e r  t h a n  to w a rd s  t h e  end .  M urasak i  * s book s  a r e ,  •
a s  we s h a l l  s e e ,  c h a r a c t e r i s e d  by a d e g re e  of s t r u c t u r a l  
u n i t y  and in d e p e n d e n c e  s u i t e  l a c k i n g  i n  t h e  c h a p t e r s  o r  
d i v i s i o n s  o f  modern n o v e l s T h i s ,  a c c o r d i n g  t o  I k e d a ,  
i s  t h e  p r i n c i p a l  r e a s o n  f o r  t h e  p o s s i b i l i t y  o f  i n t e r ­
p o l a t i o n s  and a d d i t i o n s  S in c e  t h e  books i n  G en j i
Monogat a r i  ax^e so o f t e n  s t r u c t u r a l l y  i n t e g r a l ,  r a t h e r  
t h a n  c l o s e l y  t i e d  t o  one a n o t h e r  by a c o n s e c u t i v e  t i m e -  
scheme, i t  would  be q u i t e  f e a s i b l e ,  i n  many c a s e s ,  t o  add ,  
o r  even  t o  s u b t r a c t  co m p le te  b o o k s .
I k e d a  s u g g e s t s  t h a t  t h e  s h o r t - s t o r y  c o l l e c t i o n  
( t a m p e n - s h 6 s e t s u ) q u a l i t y  o f  t h e  c o n s t r u c t i o n  i n  G e n j i  
i s  d e r i v e d  t o  a c o n s i d e r a b l e  e x t e n t  f rom  th e  t r a d i t i o n  o f  
t h e  n i k k i , s o s h i , and  k i k o , i n  which  t h e  v a r i o u s  e p i s o d e s
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a r e 9 on t h e  whole;, o n ly  c o n n e c te d  "by t h e  c h a r a c t e r  of t h e
w r i t e r ,  t h a t  i s ,  o f  t h e  f i r s t  p e r s o n .  ^ 1 )  ^  pe a s t  a s
i m p o r t a n t  an i n f l u e n c e ,  how ever ,  would seem t o  he t h a t
o i  t h e  u t  a-iiiono g a t  a r  1 . The d i v i s i o n s  (d a n )  i n  such  a work
as  I s e  Mo nop; a t a r i  a r e  i s o l a t e d  u n i t s  h e l d  t o g e t h e r  o n ly
'by t h e  c e n t r a l  f i g u r e  o f  t h e  muk a s  hi  o t  o k o . And i t  i s  i n
much t h e  same way, e s p e c i a l l y  i n  t h e  e a r l i e r  p a r t s  o f
G e n j i ,  when t h e  i n f l u e n c e  o f  p r e d e c e s s o r s  was most 
( 3 2 )p r o n o u n c e d , w  J t h a t  t h e  o n ly  r e a l  c o n n e x io n  between  t h e  
d i f f e r e n t  h o o k s , ( a n d  c h a r a c t e r s  i n  the  b o o k s ) ,  i s  t h e  p e r s o n  
o f  t h e  h e r o . As .Dr. Waley w r i t e s ,
G e n j i* s  v a r i o u s  f a v o u r i t e s  t e n d  t o  he i s o l a t e d  
from  one a n o t h e r  i n  a  way w hich  i s  n o t  a lways 
a d v a n ta g e o u s  t o  t h e  c o n s t r u c t i o n  o f  t h e  hook .  L a t e r  
on t h e  a u t h o r e s s  r e a l i z e s  t h e  d a n g e r  of t h e  t a l e  
f a l l i n g  i n t o  a s e r i e s  o f  d i s c o n n e c t e d  e p i s o d e s ,  i n  
w hich  t h e  p e r s o n a l i t y  o f  G e n j i  i s  t h e  o n ly  common 
f a c t o r  -  and t a k e s  p a i n s  to  b r i n g  h e r  h e r o i n e s  i n t o  
r e l a t i o n  w i th  one a n o t h e r .  (3 3 )
The v a r i o u s  s e c t i o n s  o f  I s e  Monoga t a r i  e x h i b i t ,  o f  
c o u r s e ,  a  f a r  g r e a t e r  d e g r e e  o f  s t r u c t u r a l  in d e p e n d e n c e  
t h a n  do t h e  hook s  o f  Genj i  Monog a t  a r  i , e v e n  i n  i t s  e a r l y  
p a r t s .  Most modern s c h o l a r s  a g r e e  upon t h e  m u l t i p l e  
a u t h o r s h i p  o f  t h e  e a r l i e r  work, and  c o n s i d e r  t h a t  a  
c o n s i d e r a b l e  number o f  t h e  s e c t i o n s  a r e  i n  t h e  n a t u r e  o f  
i n t e r p o l a t i o n s  and a d d i t i o n s . But  G e n j i ,  w h i l e  a lm o s t
( 3s)c e r t a i n l y  t h e  work o f  a  s i n g l e  w r i t e r ,  a l s o  o f t e n
a p p e a r s  a s o r t  o f  s y n t h e s i s  o f  s e m i - i n d e p e n d e n t  e l e m e n t s .  
T h is  d i s j o i n t e d  a s p e c t  o f  M u rasa k i* s  n o v e l ,  which i t  s h a r e s  
f a r  more w i t h  I s e  t h a n  w i th  a hook l i k e  0 c h i k u b o , must n o t  
b l i n d  u s  t o  t h e  s t r u c t u r a l  u n i t y  o f  t h e  work a s  a w ho le .  
While ea ch  hook h a s  a ty p e  o f  o r g a n i c  in d e p e n d e n c e  q u i t e  
l a c k i n g  i n  t h e  f o u r  p a r t s  o f  ^ c h i k u b o , t h e  f i n a l  e f f e c t  
i s  c e r t a i n l y  n o t  t h a t  o f  a s h o r t - s t o r y  c o l l e c t i o n .  We 
ca n n o t  a g r e e  w i t h  a  modern r e v i e w e r  when he o b s e r v e s ,
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Ge n j  1 Mono g a t  a r  i  a p p e a r s  t o  'be r a t h e r  a  c o n n e c te d  
s e r i e s  o f  s h o r t  n o v e l s  t h a n  one n o v e l  w i t h  a u n i f y i n g  
theme o r  p l o t *  (36 )
I t  i s ,  e.s we s h a l l  s u g g e s t ,  p r e c i s e l y  i t s  d eve lo pm en t  o f  
such  a u n i f y i n g  theme t h a t ,  among o t h e r  t h i n g s ,  d i s t i n g u i s h e s  
G en j i  f rom  i t s  p r e d e c e s s o r s ,  and t h a t  g i v e s  t h e  work, d e s p i t e  
i t s  f r e q u e n t l y  d i s j o i n t e d  q u a l i t y ,  a  t o t a l  s t r u c t u r a l  u n i t ; / ? ^
3 - S t r u c t u r e  o f  B e fo re  ex a m in in g  t h e  n o v e l  a s
. I n d i v i d u a l  Books .  , , ,a  w ho le ,  more must be s a i d
a b o u t  t h e  c o n s t r u c t i o n  o f  t h e  
i n d i v i d u a l  b o o k s .  The d i f f e r e n t  hooks  o f  G e n j i  M o n o g a ta r i  
a r e  n o t  mere c o n v e n t i o n a l  d i v i s i o n s ,  l i k e  t h e  p a r t s  o f  
Ochikubo o r  t h e  c h a p t e r s  o f  most modern n o v e l s ,  h u t  c a r e f u l l y  
c o n s t r u c t e d  u n i t s ,  h a v in g  t h e i r  own b e g i n n i n g ,  m id d le ,  and 
en d .  As B aro n  Suem atsu  p o i n t s  o u t ,  M u ra sa k i  e n d e a v o u r s  
i n  e a c h  o f  h e r  hooks  t o  com p le te  a  c e r t a i n  i d e a  o r  g ro up  
o f  i d e a s B o r  t h i s  r e a s o n ,  th e  v a r i o u s  e p i s o d e s  must 
h e  c a r e f u l l y  s e l e c t e d ,  and p r e s e n t e d  i n  t h e  most a d v a n ta g e o u s  
o r d e r .  Each book w i l l  h e ,  n o t  s im p ly  one s e c t i o n  o f  a  more 
o r  l e s s  c o n t i n u o u s  n a r r a t i v e ,  h u t  a l s o  an a r t i s t i c a l l y  
i n d e p e n d e n t  s t r u c t u r e  h a v in g  i t s  own form  and a tm o s p h e re ,  
i-l isamatsu S e n i c h i ,  u s i n g  t h e  o ld  c l a s s i f i c a t i o n  o f  t h e  
Muna S 6 s h i , b e g i n s  h i s  e x a m i n a t i o n  o f  t h e  h o ok s  i n  G en j i  
M o n o g a ta r i  by  d i v i d i n g  them i n t o  t h r e e  t y p e s  u n d e r  t h e  
g e n e r a l  h e a d in g s  o f  aware no a r u  k a n ,  en n i  o m o s h i ro i  k a n ,  
and m idokoro  a r u  kan«,w y y  But many of t h e  books f i t  i n t o  
tw o ,  o r  ev e n  a l l  t h r e e ,  o f  t h e s e  c a t e g o r i e s ,  and t h e  
c l a s s i f i c a t i o n ,  when i t  i s  c o n s i s t e n t l y  a p p l i e d ,  t e n d s  t o  
r e s u l t  i n  d a n g e ro u s  o v e r - s i m p l i f i c a t i o n s .  I n s t e a d  o f  
d e t e r m i n i n g  t h e  c h a r a c t e r  o f  t h e  hooks  i n  G e n j i  by  r e f e r e n c e  
t o  some r i g i d  d i v i s i o n  o f  t h i s  k i n d  made on th e  b a s i s  o f  t h e
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dom inant  s u b j e c t - m a t t e r , i t  would seem s a f e r  t o  deduce 
c e r t a i n  g e n e r a l  r u l e s  c o n c e rn in g  t h e i r  c o n s t r u c t i o n ,  and 
t h e n  " b r ie f ly  t o  examine a few o f  t h e  "books i n  t e rm s  o f  t h e s e  
p r i n c i p l e s -
Most o f  t h e  "books, as we have s e e n ,  a re  more or l e s s  
i s o l a t e d  i n  p o i n t  o f  t im e -  E x c e p t  i n  t h e  l a s t  few h oo ks ,  
t h e  a c t i o n  does n o t  c o n t in u e  d i r e c t l y  f rom  th e  end of  one 
t o  t h e  b e g i n n i n g  of t h e  n e x t ;  o f t e n  t h e r e  i s  c o n s i d e r a b l e  
l a p s e  -  even o f  y e a r s -  A c c o rd in g ly ,  t h e  b o o k s ,  a s  a r u l e ,  
b e g in  w i th  an e x p o s i t i o n ,  i n  which M u rasak i  o u t l i n e s  th e  
g e n e r a l  c i r c u m s t a n c e s  o f  t h e  e p i s o d e s  t h a t  a r e  t o  f o l l o w -  
O f te n  i n  t h i s  e x p o s i t i o n  Muirasaki d e s c r i b e s  t h e  t h o u g h t s  
and f e e l i n g s  o f  t h e  c e n t r a l  c h a r a c t e r  or c h a r a c t e r s  of t h e  
book a s  t h e  a c t i o n  b e g i n s ;  i n  a lm o s t  e v e ry  c a s e ,  she  
g i v e s  some d e t a i l s  c o n c e rn in g  t h e  n a t u r a l  s e t t i n g ,  and 
t h e r e b y  b u i l d s  up t h e  a tm osphere  of t h e  book-  f he  n e x t  
p a r t  o f  each book c o n s i s t s  of one o r  more i n t i ' o d u c t o r y  
e p i s o d e s ,  which a r e  r a r e l y  c o n t i n u o u s ,  and u s u a l l y  s e p a r a t e d  
by  p e r i o d s  o f  d ay s  o r  even weeks- T h is  r i s i n g  a c t i o n ^  
l e a d s ,  more o r  l e s s  d i r e c t l y ,  t o  t h e  c l im ax  o r  c e n t r a l  
a c t i o n ,  i n  w h ich  t h e  main i d e a  o r  g roup  of  i d e a s  i s  
e x p r e s s e d .  The c l im a x  does n o t ,  a s  a  r u l e ,  o c c u r  u n t i l  
t h e  m idd le  o f  t h e  book ,  and sometimes lo n g  a f t e r w a r d s .
I n  most b o o k s ,  t h e  f o c a l  e p i s o d e  i s  c o n sp icu o u s  and e a s i l y  
i d e n t i f i a b l e ;  b u t  o c c a s i o n a l l y  t h e r e  i s  more t h a n  one 
c l im a x ,  and i n  some v e r y  few books i t  i s  h a r d  t o  d e s i g n a t e  
t h e  h ig h  p o i n t  o f  t h e  a c t i o n .  The c l im ax  i s  f o l lo w e d  
by t h e  f a l l i n g  a c t i o n .  T h is  may c o n s i s t  o f  one or more 
e p i s o d e s  i n  which t h e  r e s o l u t i o n  o r  denouement of t h e  
c e n t r a l  a c t i o n  i s  d e s c r i b e d ;  b u t  f r e a u e n t l y  i t  s im p ly  
c o n s i s t s  o f  th e  comments o r  t h o u g h t s  of some c e n t r a l  
c h a r a c t e r  c o n c e rn in g  what h a s  happened .  At l e a s t  h a l f  
t h e  books  end w i t h  some o v e r t  o r  i m p l i e d  r e f e r e n c e  t o  th e
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f u t u r e ,  th o u g h  t h i s  r e f e r e n c e  i s  v e r y  r a r e l y  t o  t h e  e v e n t s  
t h a t  o c c u r  a t  t h e  b e g in n in g  o f  t h e  n e x t  h o o k .  -
As s u g g e s t e d  i n  t h i s  o u t l i n e ,  most o f  t h e  h o o k s  i n  
Gen j i  can  he r o u g h l y  d i v i d e d  i n t o  f o u r  p a r t s ,  each  con ­
s i s t i n g  o f  one o r  more e p i s o d e s . While t h e s e  e p i s o d e s ,  
a s  we have s e e n ,  do n o t  o f t e n  d i r e c t l y  s u c c e e d  each  o t h e r  
i n  t i m e ,  and w h i le  t h e  t r a n s i t i o n s  f rom  one l i n e  o f  a c t i o n  
t o  t h e  n e x t  a r e  o f t e n  a b r u p t ,  t h e  o r d e r  o f  e v e n t s  i s  managed 
w i th  g r e a t  c a r e .  Dr.  Waley em p h a s iz e s  M u r a s a k i f s a r t  
o f  o b t a i n i n g  t h e  f u l l e s t  e f f e c t  f rom  hex* e p i s o d e s  b y  
p l a c i n g  them i n  c o n t r a s t  w i th  t h e  s u r r o u n d i n g  a c t i o n s
. . . .  she h a n d l e s  t h e  whole c o u r s e  o f  n a r r a t i v e  a s  a 
s e r i e s  o f  c o n t r a s t e d  e f f e c t s ,  Examine t h e  r e l a t i o n  
o f  O hap. v i i i  (The F e a s t  o f  F lo w e r s )  t o  i t s  e n v i ro n m e n t .  
The e f f e c t  o f  t h e s e  s u b t l y - c h o s e n  s u c c e s s i o n s  i s  more 
l i k e  t h a t  o f  m u s i c . . .  t h a n  a n y t h i n g  t h a t  we a r e  
f a m i l i a r  w i t h  i n  E u ro p ean  f i c t i o n .  (4 1 )
M u rasa k i  a l s o  f r e q u e n t l y  a r r a n g e s  t h e  e p i s o d e s  i n  such
a  way as  t o  b a l a n c e  e a c h  o t h e r .  The f i n a l  s c e n e ,  t o r
i n s t a n c e ,  may r e p e a t ,  i n  a  d i f f e r e n t  key ,  t h e  open in g
a c t i o n , “ t h u s  a d d in g  t o  t h e  u n i t y  o f  t h e  book.
O c c a s i o n a l l y  M u rasak i  i n t r o d u c e s  c o l l a t e r a l  e p i s o d e s
h a v in g  l i t t l e  co n n e x io n  w i t h  t h e  c e n t r a l ,  i d e a  of t h e  h o o k .
Such e p i s o d e s  o c c u r  p a r t i c u l a r l y  i n  t h e  l o n g e r  hooks  where
t h e y  s e r v e  a s  d e l i b e r a t e  b re a k s  i n  t h e  a c t i o n ,  a s  w e l l
a s  ( i n  many c a s e s )  t o  d ev e lo p  new a s p e c t s  o f  t h e  c e n t r a l
c h a r a c t e r .  Sometimes th e  c o l l a t e r a l  e p i s o d e s  accom p an ies
t h e  m ain  a c t i o n  o f  t h e  book, l i k e  t h e  r e l a t e d ,  h u t  i n d e p e n d e n t
m e lo d ie s  o f  m u s i c a l  c o u n t e r p o i n t .  I n  Book 5? i n s t a n c e ,
t h e  s t o r y  o f  G e n j i* s  r e l a t i o n s  w i t h  F u j i t s u b o  i s  c o n n e c t e d
w i th  t h e  m ain  theme o f  t h e  hook, ( t h a t  o f  h i s  d e v e lo p i n g
r e l a t i o n s h i p  w i t h  V/aka-Murasaki)  i h u t  i s  p r e s e n t e d
i n d e p e n d e n t l y  a s  a  s u b s i d i a r y  ty p e  o f  a c t i o n .
On t h e  w h o le ,  how ever ,  t h e  e p i s o d e s  a r e  c l o s e l y  r e l a t e d .
t o  each  o t h e r  and t o  t h e  dom inan t  theme o f  t h e  h o o k .  We
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m ust n o t  a l lo w  t h e  e p i s o d i c  and f r e q u e n t l y  d i s j o i n t e d  
q u a l i t y  o f  t h e  a c t i o n  i n  G-enji t o  o o s c u re  t h e  f a c t  t h a t  t h e  
v a r i o u s  scenes, ;  th o u g h  u s u a l l y  s e p a r a t e d  i n  t i m e ,  a r e  
c a r e f u l l y  s e l e c t e d  and j o i n e d  t o g e t h e r  t o  g iv e  each  hook 
a  u n i f i e d  fo rm .  I t  i s  t o  t h i s  a r t  o f  j o i n i n g  s c e n e s  
t o g e t h e r  t h a t  ^ u r a s a k i  r e f e r s  when she w r i t e s ,  t s u k i z u k i s h f .  
t s u z u k e t a r u . . .  And D r ,  Waley e m p h a s iz e s  t h e  t e c h n i q u e  
o f  s u c c e s s i o n  o r  o r d e r  a s  one of  t h e  o a s e s  of  M u rasa k i* s  
n a r r a t i  ve g i  f t  i
What d o es  i t  i n  t h e  l a s t  r e s o r t  c o n s i s t  i n ,  save  
a  p r e - e m i n e n t  c a p a c i t y  f o r  s a y i n g  t h e  m ost  r e l e v a n t  
t h i n g s  i n  t h e  most e f f e c t i v e  o r d e r ?  (4-2)
D r.  Waley a l s o  p o i n t s  o u t  t h e  c a r e  w i th  w hich  M u rasak i
r e g u l a t e s  t h e  t i m i n g  and em phas is  i n  e a c h  p a r t  o f  h e r  hooks  %
Then t h e r e  i s  h e r  f e e l i n g  f o r  shape  and tem po.
She knows t h a t ,  n o t  o n ly  i n  t h e  work a s  a  whole,  h u t  
i n  e a c h  p a r t  o f  i t  t h e r e  i s  a b e g i n n i n g ,  a m id d le  
and  an end ,  and t h a t  e a ch  of  t h e s e  d i v i s i o n s  h a s  i t s  
own c h a r a c t e r ,  i t s  a p p r o p r i a t e  p a c e  and i n t e n s i t y .
I t  i s  i n c o n c e i v a b l e ,  f o r  exam ple ,  t h a t  she s h o u ld  
open a  hook o r  e p i s o d e  w i th  a h i g h l y - c o l o u r e d  and 
e l a b o r a t e  p a s s a g e  o f  l y r i c a l  d e s c r i p t i o n ,  c a l c u l a t e d  
t o  c r u s h  u n d e r  i t s  w e ig h t  a l l  t h a t  f o l l o w s .  (4-3)
The h o o k s ,  a s  a  r u l e ,  s t a r t  r e s t r a i n e d l y  and a t  a slow 
p a c e ,  as  M u rasa k i  e x p o s e s  t h e  g e n e r a l  c i r c u m s t a n c e s  o f  
what i s  t o  f o l l o w ,  and p u t s  h e r  v a r i o u s  c h a r a c t e r s  upon 
t h e  s c e n e .  The tempo and  em phas is  i n c r e a s e ,  r e a c h i n g  
t h e i r  h e i g h t  i n  t h e  e p i s o d e s  which c o n s t i t u t e  t h e  c e n t r a l  
a n t i o n . Here one e v e n t  w i l l  f o l l o w  r a p i d l y  upon a n o t h e r ,  
and o f t e n  t h e r e  w i l l  he  some e l a b o r a t e l y - s t a g e d  c e n t r a l  
s c e n e .  The f a l l i n g  a c t i o n ,  w h i l e  n e v e r  i n  t h e  n a t u r e  o f  
an a n t i - c l i m a x ,  i s  s lo w e r  and more s u b d u ed .  At t h e  c lo s e  
o f  t h e  h o o k s ,  as  we have  s e e n ,  ou r  a t t e n t i o n  i s  vexy 
o f  t  en t u r n e  d t  ow a r d  s t h  e f  u t u r  e , and a t  t i l  i  s p o i n t  t h e  
movement c a n ,  so f a r  a s  t h e  a c t u a l  hook  i s  c o n c e rn e d ,  he 
s a i d  t o  have  come t o  an end .
I t  n a s  b e e n  s u g g e s t e d ,  w i th  B a ro n  S uem atsu ,  t h a t  most
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o f  t h e  e p i s o d e s  i n  eacn  "book a r e  r e l e v a n t  t o  some s p e c i f i c  
i d e a  o r  them e .^  ,Z^  I b i s  them e,  b e s i d e s  b e i n g  t h e  s u b j e c t  
o f  t h e  c e n t r a l  a c t i o n ,  m i l  a lm o s t  i n v a r i a b l y  be e x p r e s s e d  
i n  t h e  t i t l e .  I n  t h e s e  c a s e s ,  t h e  t i t l e  r e f e r s  o f t e n  t o  
some u t a  o r  exchange  o f  u t  a , which may p e r h a p s  be c a l l e d  
t n e  1 them e—poem s1 o f  t h e  b o o k . ^ ^  These  u t a , which 
o c c u r  d u r i n g  e i t h e r  t h e  r i s i n g  o r  t h e  c e n t r a l  a c t i o n ,  
occupy an  i m p o r t a n t  r o l e  i n  M u rasa k i* s  a r t  o f  c o n s t r u c t i o n ,  
f o r  t h e y  a r e ,  i n  a  s e n s e ,  t h e  f o c a l  e le m e n t  o f  e a c h  book ,  
th rou g T  which th e  s i g n i f i c a n c e  o f  t h e  p r i n c i p a l  e p i s o d e s  
i s  r e v e a l e d .  F r e q u e n t l y  t h e  u t a  a r e ,  i n  t u r n ,  a s s o c i a t e d  
w i th  t h e  c e n t r a l  c h a r a c t e r  o f  t h e  b o o k ,  and c a s e s  have 
a l r e a d y  b e e n  n o t i c e d  i n  which t h e  a s s o c i a t i o n  i s  so c l o s e  
t h a t  t h e  c h a r a c t e r  i s  a c t u a l l y  named a f t e r  t h e  p r i n c i p a l  
image o f  t h e  p o e m . ^ ' ^  I n  ex am in in g  t h e  s t r u c t u r e  o f  t h e  
books  i n  Ge n  j  i  M on  og a t  a r i , t h i s  r e l a t i o n s h i p  be tw een  
t h e  t i t l e ,  t h e  c e n t r a l  u t a , i t s  m ain  im age ,  t h e  p r i n c i p a l  
c h a r a c t e r ,  and t h e  theme must be  b o rn e  i n  m ind .  U ta  
a re  a l s o  o f t e n  u s e d  t o  sum up o r  co m p le te  t h e  i d e a s  ex p re s sec  
i n  e p i s o d e s  t h a t  a r e  n o t  d i r e c t l y  r e l a t e d  t o  th e  c e n t r a l  
a c t i o n .  I n  a l l  t h e s e  c a s e s  o f  o r g a n i c  r e l a t i o n s h i p s  
be tw een  p o e t i c  u n i t s  and t h e  s u r r o u n d i n g  p r o s e ,  t h e  
S t y l i s t i c  i n f l u e n c e  o f  t h e  u t  a-mon og at  a r i  i s  e v i d e n t .
To i l l u s t r a t e  t h o r o u g h l y  Murasaki* s t e c h n i q u e  o f  
c o n s t r u c t i n g  h e r  i n d i v i d u a l  books  would  r e q u i r e  e x t e n s i v e  
Q u o t a t i o n .  I t  may b e  s u f f i c i e n t  f o r  o u t  p u r p o s e  t o  
examine c u r s o r i l y  a  few o f  t h e  s h o r t e s t  books  i n  G e n j i .
S t r u c t u r e  o f  Book 27 ( K a g a r i b i ) i s  one o f
i n d i v i d u a l  b o o k s .  . . « . , • ^^  •t h e  v e r y  few i n  which t h e r e  i s
a) S t r u c t u r e  o f  _ , . nBook 2 7 .  a  s l n S l e t i m e - s e q u e n c e . T h i s
i s  u n d o u b t e d l y  r e l a t e d  t o  th e
f a c t  t h a t  i t  i s  t h e  s h o r t e s t  book  i n  G e n j i . D e s p i t e  i t s
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b r e v i t y , i t  f o l l o w s ,  on t h e  w ho le ,  t h e  r e g u l a r  scheme o f  
c o n s t r u c t i o n .  The f i r s t  p a g e ^ ' ^ i s  d e v o te d  t o  an 
e x p o s i t i o n  o f  G e n j i ‘ s r e l a t i o n s h i p  w i th  T a m a k a t s u r a .  
M u rasak i  e n t e r s  w i th  d e t a i l  i n t o  t h e  t h o u g h t s  and f e e l i n g s  
o f  t h e  two c h a r a c t e r s  i n v o l v e d ,  as  w e l l  a s  o f  Tamale a t  s u r a 1 s 
o l d  n u r s e ,  t h e  Ukon, Next  she r e f e r s  t o  t h e  au tum na l  
s e t t i n g .  The e x p o s i t i o n ,  i n  t h i s  c a s e ,  l e a d s  d i r e c t l y  
t o  t h e  c e n t r a l  a c t i o n ,  c o n s i s t i n g  o f  G e n j i* s  v i s i t  t o  
T a m a k a ts u ra ,  t h e i r  c o n v e r s a t i o n ,  h i s  u n s u c c e s s f u l  a d v a n c e s ,  
and d i s c o n s o l a t e  d e p a r t u r e .  The theme o f  t h e  book i s  
s u g g e s t e d  by t h e  dom inan t  image o f  t h e  u t a  -  t h e  f l a r e s  
o r  w a t c h - f i r e ,  w hich  sy m b o l iz e  G e n j i* s  p a s s i o n  f o r  
T a m a k a ts u r a .  The f l a r e - s y m b o l i s m  i s  m a i n t a i n e d  i n  t h e  
r a p i d  exchange  o f  t a n k a  b e tw een  G e n j i  and h i s  w ard ,  w h ich  
c o n s t i t u t e s  t h e  b o o k ' s  c l im a x .  And t h e s e  f l a r e s ,  a f t e r  
which t h e  book  i s  named, a r e  n o t  a  mere a r b i t r a r y  p o e t i c  
im age,  b u t  dom ina te  t h e  a tm o s p h e re  of t h e  c e n t r a l  s c e n e ,  
w i t h  i t s  m a g n i f i c e n t  d e s c r i p t i o n  of  t h e  f l i c k e r i n g  t o r c h ­
l i g h t  i l l u m i n a t i n g  T a m a k a ts u r a 1 s room.
The f a l l i n g  a c t i o n  f o l l o w s  w i t h o u t  any  i n t e r v a l  of 
t i m e .  I t  c o n s i s t s  o f  a  s i n g l e  e p i s o d e s  t h e  i n f o r m a l  
c o n c e r t  i n  which  G e n j i  j o i n s  Y d g i r i , K a s h iw a g i ,  and K d b a i . 
I t  i s  i m p o r t e n t  t h a t ,  th o u g h  t h i s  s c e n e  h as  an  i n t e r e s t  
and an a e s t h e t i c  v a lu e  I n  i t s e l f ,  i t  i s  n o t  a  d i s c o n n e c t e d  
e p i s o d e  which  c o u ld  be t r a n s f e r r e d  b o d i l y  t o  some o t h e r  
book ,  b u t  f o l l o w s  l o g i c a l l y  upon  t h e  c e n t r a l  a c t i o n .
For  t h e  c o n c e r t  t a k e s  p l a c e  by  t h e  l i g h t  o f  t h o s e  same 
f l a r e s  which had  b e f o r e  so m y s t e r i o u s l y  i l l u m i n a t e d  
T a m a k a ts u ra ;  and  i t  i s  i m p l i e d  t h a t ,  t h r o u g h o u t  t h e  m u s ic ,  
G e n j i* s  t h o u g h t s  a r e  upon t h e  l a d y  whom he h as  l e f t .  
M u rasak i  adds a f u r t h e r  u n i t y  t o  t h e  book  by d e s c r i b i n g  
'Tamakatsura* s t h o u g h t s  a b o u t  t h e  c o n c e r t  and t h e  m u s i c i a n s .  
**..« Himegimi mo ge n i  aware t o  k i k i t a m a u .*1 K a g a r ib i  ends
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w i t h  a r e f e r e n c e  t o  K a s h iw a g i*s f e e l i n g s  f o r  T a m a k a ts u ra  
w h ich  a r e  f a r  f ro m  b r o t h e r l y .
S t r u c t u r e  o f  
i n d i v i d u a l  boohs  -
While t h e  a c t i o n  i n  Book 27 
o c c u p ie s  o n ly  a few h o u r s ,  
t h e  e v e n t s  o f  Boole 40 a r e  
s p r e a d  o v e r  a  p e r i o d  o f  s e v e r a l  
m o n th s .  (The b a s i c  s t r u c t u r e .
b )  S t r u c t u r e  o f  
Book 4 0 .
ho w eve r ,  i s  much t h e  same. Book 40 i s  c o m p le t e ly  
i s o l a t e d  i n  p o i n t  o f  t im e s  Book 39 ends  i n  the  w i n t e r  
o f  G e n j i* s  f i f t i e t h  y e a r .  Book 40 b e g i n s  i n  t h e  s p r i n g  
o f  h i s  f i f t y - f i r s t  y e a r ;  i t  ends  i n  t h e  autumn o f  t h a t  
y e a r ,  w h i l e  Book 41 does  n o t  b e g i n  u n t i l  t h e  s p r i n g  o f  
t h e  f o l l o w i n g  y e a r .  I n - t h e  e x p o s i t i o n ,  we a r e  t o l d  how 
h o p e l e s s  M u r a s a k i 1s i l l n e s s  h a s  become, d e s p i t e  h e r  f r e q u e n t  
r a l l i e s .  M u r a s a k i 1s and G e n j i 1s t h o u g h t s  c o n c e r n in g  d e a th
( lL°  ^and t h e  t a k i n g  o f  vows a r e  a l s o  c a r e f u l l y  d e s c r i b e d .
(The r i s i n g  a c t i o n  b e g i n s  w i th  t h e  ceremony o f  o f f e r i n g  
t h e  t h o u s a n d  c o p i e s  o f  t h e  L o tu s  S u t r a  w hich  M u rasa k i  has  
had  p r e p a r e d ,  ( Hokkeky6-sembu ku y d ) . T h i s  o c c u r s  on th e  
t e n t h  day o f  t h e  t h i r d  month, and t h e  s p r i n g  s e t t i n g  i s  
b r i e f l y  d e s c r i b e d .  L u r in g  t h e  c o u r s e  o f  t h e  cerem ony, 
M u ra s a k i  no Ue, i n s p i r e d  by t h e  image o f  t h e  w o o d - c u t t e r ,  
( t a k i g i  k o r u ) i n  one o f  t h e  e i g h t  r e a d i n g s  o f  th e  
L o tu s  S u t r a , ( Hokkekyb-H akko) , w r i t e s  an u t a  i n  w hich  she 
compares h e r  l i f e  t o  f i r e - w o o d  t h a t  i s  so o n  to  be consumed 
by  t h e  f l a m e s .  She h a s  Niou d e l i v e r  t h e  poem t o  A k a sh i  
110 Ue. ( T h i s ,  i n c i d e n t a l l y ,  i s  an  example o f  how, 
t o w a r d s  t h e  end o f  G e n j i 1s l i f e ,  t h e  a u t h o r e s s  t i g h t e n e d  
t h e  c o n s t r u c t i o n  o f  h e r  n o v e l  by b r i n g i n g  t h e  v a r i o u s  
c h a r a c t e r s  i n t o  a  more d i r e c t  r e l a t i o n s h i p  w i t h  one 
a n o t h e r ) .  A k a s h i 1s a n s w e r in g  u t a ,  w i th  i t s  r e f e r e n c e  t o
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t h e  p e r e n n i a l  B u d d h i s t i c  Law ( M i - n o r i ) , upon which a l l  
l i f e  and d e a th  d e p e n d s ,  i s  one o f  t h e  * them e -p o e m s ’ o f  t h e  
book, and p r o v i d e s  i t s  t i t l e *
Hokkekyb s e r v i c e  l a s t s  t h r o u g h o u t  t h e  n i g h t  • I t  
i s  f o l l o w e d  i n  t h e  m orn ing  by  t h e  dan ce  of L in g  Wang 
(R y86 no mai)  , a  gay and  c o l o u r f u l  a f f a i r ,  w hich  c o n t l e a s t s  
e f f e c t i v e l y  w i th  t h e  sombre sce n e  which  i t  d i r e c t l y  succeeds*  
The n a t u r a l  s e t t i n g  o f  t h e  dance  i s  d e s c r i b e d  w i t h  
p a r t i c u l a r  c a r e .  The e p i s o d e ,  th o u g h  d e f i n i t e l y  c o n t r a s t i n g  
w i t h  w hat  h a s  p r e c e d e d ,  i s  c l o s e l y  j o i n e d  t o  th e  s u r r o u n d i n g  
a c t i o n  by t h e  u n d e r l y i n g  them e o f  M u ra s a k i* s  i l l n e s s  and 
im p en d in g  d ea th *  Bor t h e  s i g h t  o f  t h e  dance  and  t h e  sound  
o f  t h e  m us ic  f i l l  M u rasa k i  w i t h  r e g r e t  t h a t  she must soon 
l e a v e  t h e  world, w i t h  a l l  i t s  b e a u ty *
The f o l l o w i n g  e p i s o d e s  -  h e r  e x c h an g e  of poems w i t h  
H a n a c h i r u s a t o , h e r  c o n v e r s a t i o n s  w i t h  A k a s h i  no Ue and.
A k a s h i  no n im e g i rn i , h e r  t a l k  t o  t h e  l i t t l e  N io u  -  a r e  a l l  
e q u a l l y  d o m in a te d  b y  t h e  c e n t r a l  theme o f  t h e  book* They 
c o n t a i n  c o n s t a n t  r e f e r e n c e s  t o  d e a t h  and t o  t h e  impermanence 
o f  a l l  w o r l d l y  t h i n g s ,  ( M*** n a b e t e  no yo no t s u n e - n a k i  
a r i s a m a * * *H)°  The s c e n e s  wi t h  A k ash i  and Niou t a k e  p l a c e  
d u r i n g  t h e  summer, t h a t  i s  t o  s a y ,  some m onths  a f t e r  t h e  
dance  o f  P r i n c e  Ling* The c e n t r a l  e p i s o d e  o c c u r s  i n  t h e  
autumn o f  t h a t  y e a r*  G e n j i  v i s i t s  M u ra s a k i  one even ing*  
They c o n v e r s e  b r i e f l y  a b o u t  h e r  h e a l t h *  G e n j i* s  f e a r f u l  
a n t  i  c i p  a t  i  on o f  Mur a s  a k i * s de a t  h i s  d e s  cr .i  be d * P o eras 
a r e  exchanged. -  ( a n d  t h e s e  t o o  can  b e  c o n s i d e r e d  * th e m e -  
poem s1 o f  t h e  b o o k / -  i n  which  th e  c e n t r a l  symbol 
i s  t h e  f r a g i l e  dew -drop  t h a t  i s  soon  t o  be  swept away 
by  t h e  winds* The p o e t i c  image i s  c h a r a c t e r i s t i c a l l y  
r e p e a t e d  i n  t h e  p r o s e  d e s c r i p t i o n  o f  M u ra s a k i  no Ue t h a t  
f o l l o w s : H * * * m akoto n i  k i e - y u k u  t s u y u  no k o k o c h i - s h i t e  * * P 1
T h i s  l e a d s  d i r e c t l y  t o  th e  c l im a x  o f  M u ra sa k i  no Ue*s
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de a t h  *
T h ere  i s  a  l e n g t h y  f a l l i n g  a c t i o n .  I t  c o n s i s t s  o f  
v a r i o u s  eyoisodes d e s c r i b i n g  t h e  r e a c t i o n s  o f  G e n j i ,  Y h g i r i ,  
do no C h u jo ,  Akikonomu, and  o t h e r s  t o  t h e  t r a g e d y  * T h e re  
i s  no c o n s e c u t i v e  t im e -s c h e m e  c o n n e c t in g  th e  e p i s o d e s *  
S t r i c t l y  s p e a k i n g ,  t h e  a c t i o n  o f  t h e  book  ends w i t h  t h e  
c l im a x ;  t h e  r e m a i n i n g  e i g h t  p a g e s  o f  r e s o l u t i o n  a r e  r e a l l y  
d e v o te d  t o  summing up M u r a s a k i1s c h a r a c t e r  by shew ing  th e  
e f f e c t  o f  h e r  d e a t h  on d i f f e r e n t  p e o p le *  The book  ends  
on t h e  n o t e  o f  G e n j i* s  l o n g i n g s  t o  t a k e  m o n a s t i c  vows;  
b u t  h i s  . r e l i g i o u s  a m b i t io n s  a r e  s t i l l  t h w a r t e d  by  w o r l d l y  
t i e s *  As i s  u s u a l  i n  t h e  l a s t  l i n e s ,  t h e r e  i s  an i m p l i e d  
r e f e r e n c e  t o  f u t u r e  e v e n t s .
S t r u c t u r e  o f  The s t r u c t u r a l  p a t t e r n  o f  a
i n d i v i d u a l  books* , n ... ,, , / T^  nbook l i k e  h a t s u n e ,  (Book 23)?
S t r u c t u r e  o f  . , . n ,Book 23 18 somewhat l e s s  o b v io u s  uhan
th o s e  i n  K a g a r i b i  and M i - n o r i *
But a  b r i e f  e x a m i n a t i o n  ■will shew t h a t  i t  a l s o  d oes  n o t
c o n s i s t  o f  any h a p h a z a r d  s u c c e s s i o n  o f  a r b i t r a r i l y - c h o s e n
e p i s o d e s ,  b u t  i s  b a s e d  upon a  c a r e f u l  scheme o f  c o n s t r u c t i o n
H a t s u n e , l i k e  M i - n o r i , i s  c o m p le t e ly  i s o l a t e d  i n  t im es
i t  b e g i n s  a b o u t  a  y e a r  a f t e r  t h e  end o f  T g jn a k a t s u ra , t h e
p r e c e d i n g  b oo k ,  and i s  s e p a r a t e d  by a  p e r i o d  o f  some m onths
from  t h e  f o l l o w i n g  book ,  Koch o * The e v e n t s  w h ich  i t
d e s c r i b e s ,  how ever ,  occupy  o n ly  t w e l v e  d a y s ,  a s  o pposed
t o  t h e  p e r i o d  o f  a b o u t  s i x  months t h a t  i s  c o v e re d  i n
M i-n o r i*  T h i s  makes f o r  a  somewhat more d e t a i l e d  s t y l e  and
a more c o h e r e n t  n a r r a t i v e *  The s p r i n g  s e t t i n g  p l a y s  a  
c a p i t a l  p a r t  i n  H a t s u n e ,  as  i t s  t i t l e  s u g g e s t s *  I t  i s  
a c c o r d i n g l y  n a t u r a l  t h a t  t h e  e x p o s i t i o n  s h o u ld  c o n s i s t  o f  
a d e s c r i p t i o n  o f  t h e  c h e e r f u l  b e a u t i e s  o f  n a t u r e *  
C h a r a c t e r i s t i c a l l y  M u rasa k i  r e f e r s ,  i n  t h e  e x p o s i t i o n ,  t o
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t h e  e f f e c t  o f  t h e  s a n g u in e  s p r i n g  a tm o s p h e re  upon  h e r  
c h a r a c t e r s  s ** . . *  o n o z u k a ra  h i t o  no k o k o ro  xao n o b i r a k a  n i  
zo m iy u ru  k a  s h i H 1^ ^
The a c t i o n  b e g i n s  on t h e  t h i r d  day  o f  t h e  New Y ea r
when G e n j i  u n e x p e c t e d l y  e n t e r s  M urasaki*  s rooms t o  f i n d  h e r ,
OhdjS, and  o t h e r  l a d i e s  g a i l y  r e c i t i n g  New Y e a r* s  v e r s e s .
He c o n v e r s e s  b r i e f l y  w i t h  M u ra s a k i ,  and  t h e y  exchange  u t a ,
w hich  a r e  d o m in a te d  b y  t h e  v e r n a l  sym bo lism  o f  t h e  l a k e ,
t h a t ,  now f r e e  o f  i c e ,  g l i t t e r s  c l e a r l y  b e n e a t h  a c l o u d l e s s
s k y .  T h i s  i s  t h e  f i r s t  o f  a s e r i e s  o f  v i s i t s  w h ich  G e n j i
makes t o  t h e  v a r i o u s  l a d i e s  o f  h i s  h o u s e h o l d  -  A k a s h i  no
Himegimi,  H a n a c h i r u s a t o , T a m a k a ts u ra ,  A k a s h i  no b e ,
M u ra sa k i  (o n c e  m o re ) ,  S ue tsu m u hana ,  and U ts u s e m i  <> The
n o v e l  h a s  not.  y e t  r e a c h e d  t h e  p o i n t  a t  which  t h e  a u t h o r e s s
b r i n g s  h e r  d i f f e r e n t  h e r o i n e s  i n t o  r e l a t i o n  w i th  one
a n o t h e r ;  so f a r  a s  a c t i o n  i s  c o n c e r n e d ,  t h e  u n i t y  of
t h i s  book d ep e n d s  e n t i r e l y  upon t h e  f i g u r e  o f  G e n j i •
T h e re  i s ,  h ow ev e r ,  a n o t h e r  f a c t o r  b i n d i n g  t o g e t h e r  th e
v a r i o u s  e p i s o d e s .  T h i s  i s  t h e  a tm o s p h e re  of s p r i n g ,  o f
( s i )t h e  o p en in g  y e a r ,  y '  which  p e r v a d e s  a l l  t h e  c o n v e r s a t i o n s ,  
v e r s e s ,  and d e s c r i p t i o n s .  The i d e a  i s  announced  i n  
A k a sh i  no U e ' s  u t a  t o  h e r  d a u g h t e r ,  t h e  * theme-poem* o f  
t h e  b o o k .  I n  i t ,  she evokes  t h e  image o f  t h e  * n i g h t i n g a l e  *s 
f i r s t  song  o f  t h e  y e a r ,  w hich  she  so l o n g s  t o  h e a r s  
11. . » kyo u g u i s u  no h a t s u n e  k i k a s e  y o . H T h i s  c e n t r a l  
symbol i s  r e p e a t e d  i n  t h e  P r i n c e s s *  a n s w e r in g  poem, and 
i s  p r e s e r v e d  i n  one o f  t h e  u t a  which G e n j i  l a t e r  f i n d s  
among A k a sh i  * s p a p e r s .
The o r d e r  o f  G e n j i* s  v i s i t s  i s  by no means f o r t u i t o u s ,  
b u t ' c a r e f u l l y  a r r a n g e d  on t h e  p r i n c i p l e s  of b a l a n c e  and 
c o n t r a s t .  H is  t a l k  w i t h  t h e  r a d i a n t  l i t t l e  P r i n c e s s  i s  
i m m e d ia t e l y ,  and ,  a s  u s u a l ,  w i t h o u t  any e f f o r t  a t  
t r a n s i t i o n ,  f o l l o w e d  by  a v i s i t  t o  t h e  g r e y i n g ,  m i d d le - a g e d  
H a n a c h i r u s a t o ;  t h i s ,  i n  t u r n ,  i s  s u c c e e d e d  by h i s  v i s i t
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t o  t h e  d a z z l i n g  young  T a m a k a ts u ra .  I n  e a c h  c a s e ,  t h e  
e f f e c t  a r e  c l e a r l y  c o n t r a s t e d .  G e n j i * s  ro u n d  o f  c a l l s ,  
w h ich  t a k e s  p l a c e  on t h e  t h i r d  day  o f  t h e  y e a r ,  ends 
w i t h  h i s  v i s i t  t o  A k a s h i  no U ef s ro o m s ,  w here  he sp en d s  
m o s t  o f  t h e  n i g h t .  D u r in g  h i s  two p r e v i o u s  v i s i t s ,  t h e r e  
h a s  b e e n  t im e  f o r  t h e  l i t t l e  I ’r i n c e s s 1 poem t o  r e a c h  h e r  
■mother, and we now r e t u r n  t o  t h e  H a tsune  th em e .
On t h e  m orn ing  o f  t h e  f o u r t h  d a y ,  t h e r e  i s  a concej?t  
a t  Genji*  s p a l a c e .  I h i s  .ceremony, which  i s  d e s c r i b e d  
w i t h  a l l  i t s  r e s p l e n d e n t  d e t a i l s ,  c o n s t i t u t e s  a b r e a k  
i n  t h e  r i s i n g  a c t i o n .  I t  i s  shewn t o  be a  m a s c u l i n e  
a f f a i r  f rom  w h ich  women a r e  s t r i c t l y  e x c l u d e d .  f o l l o w i n g  
t h e  f o u r t h  day ,  G e n j i  c a l l s  upon two more o f  h i s  l a d i e s ,  
S ue tsu m u h an a  and  U t s u s e m i .  Here a g a i n  th e  s u c c e s s i o n  i s  
m arked  b y  a  c o n t r a s t  o f  e f f e c t s .  The s e r i e s  o f  v i s i t s  
( o f  w hich  t h e s e ,  we a r e  t o l d ,  a r e  o n ly  a  f e w ) ,  ends  w i t h  
some g e n e r a l  r e m a rk s  i n  w h ich  M a ra s a k i  sums up G e n j i* s  
r e l a t i o n s  w i t h  t h e  v a r i o u s  in m a te s  o f  h i s  h o u s e h o l d .
T h i s  b r i n g s  u s  t o  t h e  c l im a x  o f  t h e  b oo k ,  w h ich  i s  
c o n t a i n e d  i n  t h e  f i n a l  s c e n e  o f  t h e  mummers on t h e  n i g h t  
o f  t h e  f o u r t e e n t h  day .  The theme o f  e a r l y  s p r i n g  and  
o f  t h e  o p e n in g  y e a r ,  which  h a s  b e e n  so  c a r e f u l l y  b u i l t  up 
i n  t h e  p r e v i o u s  e p i s o d e s ,  now a t t a i n s  i t s  m ost  i n t e n s e  
e x p r e s s i o n ,  as  M u ra sa k i  d e s c r i b e s  t h e  m u s ic  and t h e  d an c es  
t h a t  c o n t i n u e  t h r o u g h o u t  t h e  n i g h t .  T h i s  s c e n e  can  be  
c o n s id e r e d ,  t o  b a l a n c e  t h a t  o f  t h e  c o n c e r t  on t h e  f o u r t h  
d_ay. Many o f  t h e  e f f e c t s  a r e  r e p e a t e d ,  b u t ,  on t h e  w h o le ,  
t h e  d e s c r i p t i o n  o f  t h e  f i n a l  ep isod.e  i s  f a r  more e l a b o r a t e ,  
and  t h e  t o n e  more e m p h a t i c . ± s an  i n t e r e s t i n g  
a s p e c t  o f  t h e  c o n s t r u c t i o n  i n  l i a t s u n e  t h a t  i t s  two most  
memorable  s c e n e s ,  t h e  c o n c e r t  and  t h e  mummers, s t a n d
o u t s i d e  t h e  g e n e r a l  t r e n d  of  a c t i o n ,  which c o n s i s t s  o f  
G e n j i* s  v i s i t  t o  h i s  v a r i o u s  m i s t r e s s e s .  T h i s ,  how ever ,
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d o es  n o t  im p a i r  t h e  u n i t y  o f  t h e  h o o k ,  f o r  d u r i n g  b o t h  
c e r e m o n ie s  t h e  l a d i e s  o f  t h e  h o u s e h o ld  a r e  shewn t o  be 
f o l l o w i n g  t h e  p r o c e e d i n g s  w i t h  r a p t  i n t e r e s t .  The book 
c o n c lu d e s  w i t h  Genji* s comments on t h e  a r t i s t i c  t a l e n t s  
o f  t h e  y o u n g e r  g e n e r a t i o n ,  and  h i s  s u g g e s t i o n s  c o n c e r n i n g  
an  * a f t e r - f e s t i v a l 1 ( g o en ) t o  be  o r g a n i z e d  e n t i r e l y  b y  t h e  
women. T h i s  p r o p o s a l  l e a d s  d i r e c t l y  t o  th e  a c t i o n  o f  t h e  
f o l l o w i n g  b o o k .
d-o T o t a l  S t r u c t u r e  Having s e e n  i n  o u t l i n e  some
o f  G e n j i . n ~— o f  t h e  f o r m a l  a sp  ecus  o f  t h e
i n d i v i d u a l  books  i n  G e n j i  
M o n o g a t a r i , we may now b r i e f l y  examine t h e  c o n s t r u c t i o n  
o f  t h e  n o v e l  a s  a  w h o le .  The i n t e g r a l ,  w e l l - r o u n d e d  
q u a l i t y  o f  t h e  r e s p e c t i v e  books  h a s ,  a s  we h av e  o b s e r v e d ,  
f r e q u e n t l y  p ro m p ted  t h e  v iew  t h a t  Gen j  1 , from t h e  s t a n d ­
p o i n t  o f  c o n s t r u c t i o n ,  i s  r e a l l y  n o t  a s i n g l e ,  u n i f i e d
( 5 3*)work o f  a r t ,  b u t  a  s y n t h e s i s  o f  s h o r t  n o v e l s  or  s t o r i e s .
The f a c t  . t h a t  t h e  a c t i o n  i n  a lm o s t  e v e r y  book  i s  d o m in a ted  
by one o r  t h e  o t h e r  o f  two c e n t r a l  c h a r a c t e r s ,  'G en j i  o r  
K ao ru ,  does  n o t ,  i n  i t s e l f ,  i n v a l i d a t e  t h i s  v i e w .  A 
c o l l e c t i o n  o f  a n e c d o t e s  o r  s t o r i e s  d o e s  c e r t a i n l y  n o t  
become a n o v e l  s im p ly  b e c a u s e  t h e y  c o n t a i n  t h e  same h e r o .  
However, i t  i s  q u i t e  c l e a r  t h a t  M -u r a s a k i ! s  work goes  much 
f u r t h e r  t h a n  t h i s .  T h ro u g h o u t  t h e  n o v e l ,  t h e r e  i s  a  
s t u d i e d  d e v e lo p m e n t ,  n o t  on ly  o f  t h e  two h e r o e s ,  b u t  o f  
num erous  o t h e r  f i g u r e s ,  l i k e  M u ra sa k i  no Ue, T8 no G hdjd ,  
and U k i f u n e . From book t o  b ook ,  we a r e  c o n s t a n t l y  l e a r n i n g  
new a s p e c t s  o f  t h e i r  c h a r a c t e r s ,  and a t  t h e  same t i m e ,  
o b s e r v i n g  t h e  e v o l u t i o n  o f  t h e i r  dom in an t  q u a l i t i e s .  F o r ,  
i n  Ge n j  i  Mon o g a t  a r  i , a s  h a s  b e e n  o f t e n  s u g g e s t e d ,  t h e  
p e o p le  a r e  n o t  mere p r o p s  a g a i n s t  w h ich  t h e  v a r i o u s  e p i s o d e s  
a r e  s u s t a i n e d ;  on t h e  c o n t r a r y ,  t h e  a c t i o n  i s  e v e r  d e s i g n e d
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t o  d e v e lo p  t h e  ch a rac te r* ac c o r  d i n g l y  , n a t  u r  a l
t h a t 3 i n  so  fax ’ a s  t h e r e  i s  a  u n i f y i n g  p l o t  o r  l i n e  of 
a c t i o n  t h r o u g h o u t  Gen j  1 , i t  s h o u ld  c o n s i s t ,  n o t  o f  any 
e l a b o r a t e  s e r i e s  o f  c o n n e c t e d  a d v e n t u r e s ,  b u t  s im p ly  o f  t h e
t h a t  t h e  t im e--sc  heme and s t r u c t u r e  o f  the  e n t i r e  n o v e l  i s
T h i s  t o t a l  t im e -sc h e m e  i s  c h a r a c t e r i s e d  by a d e g r e e  o f  
c a r e  and p r e c i s i o n  t h a t  we would n e v e r  f i n d  i n  a s e r i e s  o f  
h a p h a z a r d l y - c o n n e c t e d  s h o r t  s t o r i e s .  As D r .  Waley w r i t e s .
Here i s  no 1 O r i e n t a l  vagueness*  ; i n d e e d  i t  i s  
i n c o n c e i v a b l e  t h a t  M u rasak i  h a d  n o t  p r e p a r e d  f o r  
h e r s e l f  some s p e c i e s  o f  c h r o n o l o g i c a l  c h a r t ,  which  
sh e  k e p t  c o n s t a n t l y  b y  h e r  when a t .  w ork .  . . .  t h e r e  
i s  n e v e r  a moment i n  t h e  s t o r y  a t  w hich  t h e  a u t h o r e s s  
has  n o t  g o t  a  p r e c i s e  i d e a  a b o u t  t h e  age o f  e v e ry  
c h a r a c t e r  i n  i t .  ( 5 5 )
The t h i r d  p a r t  o f  M o to o r i* s  Tama no Qgu s h i  c o n s i s t s  o f  a
t a b l e ,  ( c o r r e s p o n d i n g  r o u g h l y  t o  t h e  c h r o n o l o g i c a l  c h a r t
w hich  p r .  Waley m e n t io n s )  i n  which t h e  t im e - s c h e m e s  o f  t h e
v a r i o u s  b o o k s  a r e  a c c u r a t e l y  i n d i c a t e d ,  and f o l l o w e d  by
an e x p l a n a t o r y  d i s c u s s i o n .  He shews t h a t  M u rasak i  h a s
d e l i b e r a t e l y  i n t r o d u c e d  i n t o  e a c h  book c e r t a i n  e v e n t s  t h a t
can  be l o c a t e d  i n  p o i n t  o f  t i m e ,  u s u a l l y  b y  r e f e r e n c e  t o
t h e  age o f  t h e  h e r o . ^ ^  Thus ,  t h e  c h r o n o lo g y  of Books
9 t o  11 a p p e a r s  as  f o l l o w s s
Name Of  book  Age G h r n n n l  n rn  r>nl u a f e u e n e e s
c a r e e r  o f  i t s  two main c h a r a c t e r s .  I t  i s  upon  t h e i r  l i v e s
b a s e d .
S a k a k i
Aoi 22 Change i n  t h e  r e i g n ,  ( a c c e s s i o n  o f  
S u z a k u - I n ) \  G e n j i  t a k e s  o f f i c e  
o f  T a i s h 6 , Akikonomu a p p o i n t e d  
S a ig d ,  Emp. K i r i t s u b o * s  3r d .  
d a u g h t e r  a p p o i n t e d  S a i i n ;  Y u g i r i  
b o r n  5
8t h .  months Aoi d i e s .
1s t .  month.
9 t h .  months Akikonomu l e a v e s  f o r
I s e  a t  age o f  1 4 5
2 4
Emp o Ki r  i  t subo  d i e s .
Asagao becomes SQ-iin; F u j i t s u  bo 
becomes a  n u n .
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Name of  'book 
S a k a k i ( c  o n t d •) 
Hana c h i  r u s  a t  o
Age C h ro n o lo g i c a l  r e f e r e n c e s
25 The S a d a i j i n  r e s i g n s ;  
summer•
Summe r  -
The c h r o n o lo g y  of Books 34 t o  37 i s  s i m i l a r l y  d e p i c t e d s
Waken a  ( j  6 ) 39 12th*  months












r e f e r e n c e  to  Byosan  
a s  b e in g  1 3 -1 4  y e a r s  
o ld -
C e l e b r a t i o n s  o f  Genji* s b i r t h d a y ;  
Y u g i r i  a p p o i n t e d  T a i s h b -  
3 rd -  months b i r t h d a y  o f  t h e  I6 g d ;  
3 rd -  month -
R e f e r e n c e  to  l a p s e  o f  t i m e .
Ernp . Ryozen a b d i c a t e s  18 y e a r s  
a f t e r  h i s  a c c e s s i o n  t o  t h e  t h r o n e ;  
a p p o in tm e n t  of  t h e  Grown P r i n c e ;  
Y d g i r i  a p p o i n t e d  D ainagon  and  
3 a d a i s h 6 -
■Suzaku-In 5^ y e a r s  o l d ;  Nyosan 
21-22  y e a r s  o l d ;  M u rasak i  no Ue 
37 y e a r s  o l d ;  b i r t h d a y  o f  Niou 
Hy6b u k y 6 no Miya;
12t h .  m onth;
( a c c e s s i o n  o f  t h e  new E m p e ro r ) .
1 s t -  months b i r t h  o f  K ao ru .  
R e f e r e n c e  t o  G e n j i  a s  b e i n g  48 
ye a r  s o l d ;  au tu m n -
2nd- months r e f e r e n c e  t o  N iou -M iya
as  b e i n g  3 y e a r s  o l d ;
autumn -
While  i n  th e  d e s c r i p t i o n  o f  e v e n t s  and  c h a r a c t e r s  
M u ra sa k i  a d h e r e d  r i g i d l y  t o  h e r  t im e - s c h e m e ,  sh e  was t o o  
much o f  an  a r t i s t  t o  mar h e r  n a r r a t i v e  b y  c o n s t a n t  
r e f e r e n c e s  t o  d a t e s  a n d  a g e s -  I n d e e d ,  i t  i s  o f t e n  o n l y  
by  means o f  t h e  m ost  c a r e f u l  a n a l y s i s  t h a t  t h e  t im e -sc h e m e  
can be a c c u r a t e l y  i n f e r r e d .  f o r  ex am p le ,  i n  e s t a b l i s h i n g  
t h e  e x i s t e 3ic e  o f  a f o u r  y ea rs*  t i m e - g a p  i n  Book 35?
M o to o r i  u s e s  t h e  f o l l o w i n g  l i n e  o f  a rgu m en ts
1) i n  Book 36 ,  we a r e  t o l d  t h a t  G e n j i  i s  f o r t y - e i g h t  
y e a r s  o l d ;
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2) i n  Book 34 ,  h y o s a n  i s  m e n t io n e d  a s  "being t h i r t e e n  o r  
f o u r t e e n ;
3) a t  t h e  end  o f  Book 35» she i s  tw e n ty -o n e  o r  tw e n ty - tw o ;
4) i n  t h e  saine bo ok ,  Rybzen i s  s a i d  t o  have r e i g n e d  
e i g h t e e n  y e a r s  s i n c e  h i s  a c c e s s i o n  ( i n  Book 1 4 ) ;
5) t o  c a l c u l a t e  t h e  y e a r  o f  an Em peror*s  r e r g n ,  we may,
( a s  a  p a s s a g e  i n  t h e  K ok inshd  no Jo  i n d i c a t e s , ^57} 
i n c l u d e  t h e  y e a r  o f  h i s  a c c e s s i o n ;  f rom  these ,  f a c t s ,  
i t  becomes c le a r  t h a t  t h e r e  i s  a  h i a t u s  o f  f o u r  y e a r s  
be tw een  t h e  e p i s o d e  o f  t h e  Tbgf* s b i r t h d a y  i n  t h e  y e a r  
f o l l o w i n g  G e n j i* s  a n n i v e r s a r y  and Rybzen*s a b d i c a t i o n  
i n  t h e  e i g h t e e n t h  y e a r  o f  h i s  r e i g n  when G e n j i  can  be 
shewn t o  be f o r t y - s i x .
A d e t a i l e d  e x a m i n a t i o n  o f  t h e  o v e r - a l l  c h r o n o l o g i c a l
s t r u c t u r e  i n  Genj  i  Mo no g a t  a r i  w ou ld ,  I  b e l i e v e ,  i n d i c a t e
t h a t ,  d e s p i t e  t h e  n o v e l* s  l e n g t h  and c o m p l e x i t y ,  t h e r e  i s
n o t  a  s i n g l e  c a s e  o f  i n c o n s i s t e n c y .  I n  t h i s  r e s p e c t ,  i t
r e p r e s e n t s  a  g r e a t  advance  o v e r  i t s  o n ly  e x t a n t  p r e d e c e s s o r
among l e n g t h y  f i c t i o n a l  w orks ,  U tsu b o  Monoga t a r i , w hich  D r.
Onoe h a s  shewn t o  be r e p l e t e  w i th  c h r o n o l o g i c a l  c o n f u s i o n s
Cbc)')and i n a c c u r a c i e s .  •
Murasaki* s n o v e l  does  n o t  ram b le  on s h a p e l e s s l y  a s  a 
h a p h a z a r d  c o l l e c t i o n  o f  l o o s e l y - c o n n e c t e d  b o o k s ,  b u t  i s  so 
c o n s t r u c t e d  a s  t o  f a l l  n a t u r a l l y  i n t o  c e r t a i n  d i s t i n c t  
p e r i o d s ,  e a c h  c o n t a i n i n g  a  c h a r a c t e r i s t i c  a tm o s p h e r e ,  w h ich  
i s  r e f l e c t e d  i n  t h e  s e t t i n g ,  t h e  sym bo lism ,  t h e  c h a r a c t e r s ,  
and  t h e  e v e n t s .  G en j i , l i k e  t h e  i n d i v i d u a l  books  o f  w hich  
i t  i s  composed, i s  an a r t i s t i c  u n i t ,  whose t o t a l  shape would  
seem t o  have b e e n  c a r e f u l l y  and d e l i b e r a t e l y  d e s i g n e d .
Shape o r  form  i n  a  l i t e r a r y  work i m p l i e s  t h e  p o s s i b i l i t y  o f  
a  c e r t a i n  o v e r - a l l  d i v i s i o n .  And a c c o r d i n g l y  G e n j i  
M o n o g a t a r i , a s  we have  s e e n ,  a d m i t s  o f  a n a l y s i s  i n t o  t h r e e  
m ain  p a r t s  % t h e  b e g in n in g  (Books 1 t o  1 2 ) ,  t h e  m id d le
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(Books 13 t o  4 1 ) ,  and t h e  end  (Books 42 t o  5 4 ) I 6 0 ) T h is
t r i p a r t i t i o n  i s  e v i d e n t  t o  any p e r c e p t i v e  r e a d e r  o f  
M u r a s a k i f s w o r t ;  i t s  v a l i d i t y  may be c o n f i rm e d  b y  t h e  
f a c t  t h a t  i t  i s  a c c e p t e d  by  so many modern a u t h o r i t i e s ,  
w h e th e r  t h e i r  a p p r o a c h e s  be p r i m a r i l y  b i o g r a p h i c a l ,  ( f o r  
exam ple ,  Tezuka and I k e d a ) , o r  l i t e r a r y ,  (Onoe a n d  Shimazu) 
T ezuka  aiid I k e d a  p l a c e  th e  f i r s t  d i v i s i o n  a t  th e  end o f  
Book 1 3 , i n s t e a d  o f  Book 12c A c t u a l l y ,  t h e  second  p e r i o d  
o f  t h e  n o v e l  would a p p e a r  t o  b e g i n  a t  t h e  p o i n t  w i t h i n  
Book 13 when t h e  d e c i s i o n  i s  made t o  r e c a l l  G en j i  t o  th e  
C a p i t a l *  C o n ce rn in g  t h e  seco nd  d i v i s i o n ,  t h e r e  can -
be no d i f f e r e n c e  o f  o p i n i o n ,  f o r  th e  b r e a k  a f t e r  Book 4-1 
i s  e n t i r e l y  o b v io u s  and  c e r t a i n l y  more com p le te  t h a n  the  
f i r s t  b r e a k .
'These g e n e r a l  p e r i o d s  can be p r o f i t a b l y  s u b d i v i d e d .
Dr.  Onoe a n a l y s e s  t h e  s t r u c t u r e  o f  G e n j i  i n t o  s i x  p a r t s , ■ 
b a s e d ,  o f  c o u r s e ,  u p o n ' t h e  c a r e e r s  of t h e  two h e r o e s .
W i th in  e a c h  p a r t ,  t h e r e  i s  a d e f i n i t e  s e q u e n c e  of  e v e n t s  
r u n n in g  f rom  book t o  book ,  ev e n  th o u g h  t h e r e  may o f t e n  
be c o n s i d e r a b l e  t i m e - g a p s  b e tw e en  them ; t h e r e  w i l l  be a  
c e r t a i n  b r e a k  i n  the  a c t i o n  b e tw e en  one p a r t  and  t h e  n e x t .  
The f i r s t  o f  t h e  s i x  s u b d i v i s i o n s ,  (Books 1 t o  7)? s k e t c h e s  
t h e  more o r  l e s s  un im peded  c o u r s e  o f  Genji* s c a r e e r  u n t i l  
he r e a c h e s  t h e  age o f  n i n e t e e n .  We a r e  shewn how t h e  son  
o f  h i r i t u s b o  no Mikado grows up t o  be t h e  t y p e  o f  p e r f e c t  
g e n t l e m a n .  V a r io u s  a s p e c t s  o f  h i s  c h a r a c t e r  a r e  r e v e a l e d ,  
as  he i s  shewn i n  h i s  r e l a t i o n s  w i th  d i f f e r e n t  women. The 
l i f e - l o n g  f r i e n d s h i p  and r i v a l r y  b e tw e en  him and  To no 
C hd j6 d e v e l o p s .  I n  t h i s  s e c t i o n ,  t h e  m os t  s i g n i f i c a n t  
e v e n t s  o r  s e q u e n c e s  o f  a c t i o n  a r e
1) t h e  b i r t h  t o  G e n j i  and p u j i t s u b o  of an. i l l e g i t i m a t e
c h i l d ,  l a t e r  t o  become t h e  Emperoj? Ryozen,
2 ) ' M u rasa k i  no Ue*s a r r i v a l  f rom  K i t  ay am a ,  and
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3) G e n j i ?s v a r i o u s  d e a l i n g s  w i t h  Rokujb  M iy a su d o k o ro .
The s e c o n d  s u b d i v i s i o n ,  (Books 8 t o  1 3 ) ,  c o v e r s  t h e  
se q u e n c e  o f  e v e n ts  i n  t h e  n e x t  e i g h t  y e a r s ,  which a r e  
marked by G e n j i f s  d i s g r a c e  and d o w n fa l l*  The d i r e c t  cause  
o f  h i s  e c l i p s e ,  ( t h e  d i s c o v e r y  o f  h i s  a f f a i r  w i t h  
O b o r o z u k i y o ) , i s  i m m e d ia t e ly  f o l l o w e d  by  t h e  d e a t h  o f  h i s  
w i f e ,  Aoi 110 He, and  o f  h i s  f a t h e r ,  t h e  Em peror K i r i t s u b o *  
D e p r iv e d  o f  a l l  e f f e c t i v e  p o l i t i c a l  s u p p o r t ,  G e n j i  i s  u n a b le  
t o  r e m a in  i n  t h e  C a p i t a l *  He r e t i r e s  t o  Suma i n  t h e  
P r o v i n c e  o f  S e t t s u .  He i s  now v i r t u a l l y  an e x i l e ,  and 
t h e  no rm al  c o u r s e  o f  h i s  c a r e e r  h a s  come t o  a s to p *  The 
t h i r d  s u b d i v i s i o n ,  (Books 13 t o  3?)9  end. th e  s e c o n d  m ain  
p a r t ,  b e g i n s ,  as  we have o b s e rv e d ,  w i th  G e n j i* s  r e c a l l  t o  
t h e  C a p i t a l -  He soon  a t t a i n s  t h e  h i g h e s t  r a n k s ,  and 
becomes th e  c y n o su re  o f  u n i v e r s a l  a d m i r a t i o n -  I n  t h i s  
c e n t r a l  p a r t  o f  t h e  n o v e l ,  t h e  s p l e n d o u r  o f  G e n j i* s  l i f e  
r e a c h e s  i t s  apex-  The most o u t s t a n d i n g  s e q u e n c e s  o f  
e v e n t s  a re s
1) G e n i i  f i n a l l y  a t t a i n s  t h e  s t a t u s  o f  D a l 6 Tenno,
2) h i s  d a u g h t e r  b y  A k ash i  no "Ue i s  a p p o i n t e d  n y o g o ,
3) Y u g i r i  ad v a n c e s  i n  r a n k  u n t i l  To no Chujb i s  o b l i g e d  
t o  a c c e p t  him a s  h i s  s o n - i n - l a w ,
4) T a m a k a ts u ra ,  h a v i n g  s u d d e n ly  a p p e a r e d  011 th e  s c e n e ,  
i s  t h o u g h t  t o  be  Genji* s d a u g h t e r ,  and h e r  han d  i s  
s o u g h t  i n  many q u a r t e r s , ( t s u m a  no a r a s o i ) ?
5) Gen^i i n s t a l l s  i n  h i s  P a l a c e  t h e  v a r i o u s  women w i t h  
whom he h a s  b e e n  on i n t i m a t e  t e r m s .
I n  b o o ks  l i k e  Umegae and F u j i  no U rab a  t h e  a tm o s p h e re  o f  
e l g a  i s  tub i t s  h e i g h t -  The f o u r t h  s u b d i v i s i o n ,  (Books 
33 fo  4 1 ) ,  i s  m arked by  t h e  g r a d u a l  d e c l i n e  o f  Genji*  s 
f o r t u n e s ,  d:ue t o  a  s e r i e s  o f  e m o t io n a l  s h o c k s -  The f i r s t  
m a jo r  s h o c k  i s  t h e  news of Hyosan* s s e d u c t i o n  by  K ash iw a g i-  
T h a t  K ash iw a g i  and h i s  young w ard  s h o u l d  have  b e t r a y e d ,  h i s  
t r u s t  i n  t h i s  way, i s  an u n v a r y in g  s o u r c e  o f  d i s t r e s s  to
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G e n j i . F a r  more v i o l e n t  and c o n c l u s i v e  a b lo w , how ever ,  
i s  t h a t  o c c a s i o n e d  by  M urasak i  no Ue’ s d e a t h .  A f t e r  t h i s  
e v e n t , t h e  e n t i r e  a tm o sp h e re  d a r k e n s ,  and t h e  l a s t  y e a r s  
o f  G e n j i ’ s l i f e  a r e ,  d e s p i t e  t h e i r  s u p e r f i c i a l  b r i l l i a n c e ,  
c o n s t a n t l y  c h a r a c t e r i s e d  by  in w ard  gloom.
The c o u r s e  o f  K aoru*s  c a r e e r  f a l l s  n a t u r a l l y  i n t o  
two s u b d i v i s i o n s .  Books 42 t o  49, (w h ich  c o n s t i t u t e  th e  
f i f t h ,  s u b d i v i s i o n  o f  t h e  n o v e l ) ,  d e s c r i b e  K aoru*s  and 
N i o u ' s  d e a l i n g s  w i th  t h e  young l a d i e s  o f  K o b a i* s  and 
T a m a k a t s u r a 1 s h o u s e h o l d s ,  and ,  f o l l o w i n g  t h i s ,  t h e  complex 
q u a d r i l a t e r a l  r e l a t i o n s h i p  b e tw een  K aoru ,  U iou ,  O igirn i ,  
and Naka no K im i.  rfh e  l a s t  f i v e  books o ccupy  a  v e r y  
s p e c i a l  p l a c e  i n  t h e  c o n s t r u c t i o n  o f  G e n j i  M o n o g a t a r i .
H e re ,  f o r  t h e  f i r s t  t i m e ,  we have a  s e r i e s  of books  i n  
which  t h e r e  i s  s u s t a i n e d  u n i t y  .of a c t i o n ,  said i n  which ou r  
a t t e n t i o n  i s  a lm o s t  e n t i r e l y  c o n c e n t r a t e d  upon t h e  c e n t r a l  
seq u e n ce  o f  e v e n t s ,  nam ely ,  t h e  t r i a n g u l a r  drama o f  K aoru ,  
H iou ,  and U k i f u n e .  I n  t h i s  c o n n e x io n ,  we s h o u ld  n o t e  t h a t  
t r a d i t i o n a l  co m m en ta to rs  v e r y  f r e q u e n t l y  r e f e r r e d  t o  t h e  
l a s t  t e n  books  o f  Gen j  i , t h a t  i s ,  t o  Books 45 fo  54-? us 
c o n s t i t u t i n g  a s p e c i a l  u n i t y .  B u t ,  f rom  t h e  p o i n t  of view 
o f  c o n s t r u c t i o n ,  t h i s  r e f e r e n c e  t o  t h e  U j i  Jucho  i s ,  a s  
T ezuka  r e m a r k s ,  c o m p l e t e l y  m i s l e a d i n g . (^ 3 )  F0r ,  a l t h o u g h  
i t  i s  i n  Book 45 t h a t  t h e  c e n t r e  of a c t i o n  changes  from  t h e  
C a p i t a l  t o  t h e  house  a t  U j i ,  t h e  f i n a l  c l o s e l y - k n i t  n a r r a t i v e  
se q u e n c e  does  n o t  b e g i n  u n t i l  U k i fu n e * s  a r r i v a l  on t h e  
s c e n e  i n  Book 50? w h ich  t h e r e f o r e  marks th e  l o g i c a l  b r e a k .
D e s p i t e  s u p e r f i c i a l  a p p e a r a n c e s ,  t h e n ,  Gen j i  Mon o g a t  a r i  
i s  n o t  s im p le  "‘a  c o n n e c te d  s e r i e s  of s h o r t  n o v e l s , ' 1 b u t  an 
a r t i s t i c  e n t i t y  h a v i n g  a t o t a l  t im e - s c h e m e ,  an d  so 
c o n s t r u c t e d  t h a t  t h e  e n t i r e  work can ,  ( q u i t e  a p a r t  f ro m  i t s  
i n d i v i d u a l  b o o k s ) , be  r e s o l v e d  i n t o  c e r t a i n  o v e r - a l l  
d i v i s i o n s ,  w h ich  r e p r e s e n t  i t s  b e g i n n i n g ,  m id d le ,  and end,  
and  i n t o  v a r i o u s  s u b d i v i s i o n s ,  a l l  w i th  t h e i r  own
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c h a r a c t e r i s t i c  s e q u e n c e s  of a c t i o n .  But  p e r h a p s  t h e  most  
i m p o r t a n t  u n i f y i n g  f a c t o r  i n  G e n j i  M o n o g a ta r i  i s  i t s  t o t a l  
them e .  T h i s  w i l l  be th e  s u b j e c t  o f  our  f i n a l  c h a p t e r , 
b u t  i t  may be h e r e  b r i e f l y  s u g g e s t e d  t h a t  t h e r e  a r e  i n  
G e n j i  c e r t a i n  i d e a s  b i n d i n g  t o g e t h e r  t h e  b oo ks  an d  
d i v i s i o n s .  I n  t h e  f i r s t  p l a c e ,  t h e r e  i s  t h e  theme o f  t h e  
g r e a t  F u j i w a r a  f a m i l y ,  t h e  dom inant  g ro u p ,  b o t h  p o l i t i c a l l y  
and c u l t u r a l l y ,  i n  M u rasa k i* s  w o r l d .  Though t h e  h e ro  of 
t h e  n o v e l  f i g u r e s  a s  a  Minamoto, we have  s e e n  r e a s o n  t o  
t h i n k  t h a t  he i s  i n  f a c t  m o d e l le d  upon one or more members 
o f  t h e  F u j i w a r a  c l a n ,  t o  w hich  many o f  t h e  c h a r a c t e r s ,  
such  a s  To no C M j8  and E o k id en ,  b e lo n g  o s t e n s i b l y .  The 
i d e a  o f  t h i s  r e s p l e n d e n t ,  f a m i l y  p e r v a d e s  M u ra sa k i* s  n o v e l ,  
e s p e c i 8.1 l y  t h e  c e n t r a l  p a r t ; a c c o r d i n g  t o  T e z u k a , i n d e e d , 
i t  c o u ld ,  i n s t e a d  of  **The T a le  of G©njin be c a l l e d  nThe 
T a le  of  t h e  F u j iw ara .  F a m i l y . 11 On t h i s  s u b j e c t ,  he w r i t e s ,
What S h i k ib u  aimed t o  d e s c r i b e  was t h e  C o u r t  and 
t h e  f a m i l y  t h a t  encom passed  t h e  c o u r t  -  t h e  a l l -  
p o w e r fu l  F u j i w a r a  c l a n  an d  a l l  i t s  v i c i s s i t u d e s .  (6 4 )
% r e  i m p o r t a n t  t h a n  t h i s  s p e c i f i c  h i s t o r i c a l  m o t iv e
i s  t h e  human theme t h a t  r u n s  t h r o u g h  G e n j i , b i n d i n g  i t s
v a r i o u s  p a r t s  i n t o  w hat  P r o f e s s o r  I k e d a  c a l l s  a  g i g a n t i c
n o v e l  o f  l i f e '*  ( um m ei-shOset s u ) com parab le  i n  t h e  r e a l m
o f  n o n - f i c t i o n  w i t h  such  work a s  th e  Ibihong i  and B ig a
Mono g a t a r i . II e wr11 e s ,
Gen j i  M o n o g a ta r i  i s  n o t  t h e  l i m i t e d  ty p e  o f  
n o v F r w M c h ^ i i p l G r d e s c r i b e s  c e r t a i n  p e o p l e  i n  
c e r t a i n  s i t u a t i o n s ;  f o r  i n  i t s  p a g e s  a r e  c o n t a i n e d  
such  v a s t  s u b j e c t s  a s  th e  d e s t i n y  o f  human l i f e  and 
t h e  g r e a t  movements o f  a  s o c i e t y .  (6 5 )
Commentators  s i n c e  t h e  e a r l i e s t  t i m e s  have  p o i n t e d
t o  t h e  e x i s t e n c e  i n  G e n j i  M o n o g a ta r i  o f  an  u n d e r l y i n g  human
mukmihin t . w i lni^ i i1rt rrnfty .rvrtif—•t*t *i—~1 n ^ l iV *n. r-1-**'- 'i ** "
them e,  d i s t i n g u i s h i n g  i t  f rom  f i c t i o n a l  p r e d e c e s s o r s .
V ery  o f t e n  t h e y  have fo un d  t h a t  t h e  t o t a l  c o n c e p t i o n  of 
M u ra sa k i* s  n o v e l  i s  e x p r e s s e d  i n  t h e  t i t l e  of  t h e  f i n a l  
book ,  "The B r id g e  o f  p re am sn . Thus,  th e  w r i t e r s  o f  t h e
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GenchD. S a im i t s u ~ s h 6  and  o f  th e  K aka ishS  s t r e s s  t h a t  t h e  
c e n t r a l  i d e a  o f  G en j i  i s  t h e  B u d d h i s t i c  n o t i o n  of t h e  
o b j e c t i v e  w o r l d  a s  an empty dream. The Kacho Yoj6 and 
t h e  S a i r  j u s  ho go so f a r  a s  t o  s a y  t h a t  Mar a s a k i 1 s n o v e l  
s h o u l d  r e a l l y  be  e n t i t l e d  Yume no U k i h a s h i  M o n o g a ta r i  . ( ^ 6 )  
M o to o r i  N o r in a g a ,  a s  we have s e e n ,  d e n i e d  t h e  e x i s t e n c e  
o f  any m o ra l  o r  r e l i g i o u s  theme ( i n c l u d i n g  B u d d h i s t ) ,  i n  
M u r a s a k i 1s n o v e l ,  whose u n d e r l y i n g  p u r p o s e ,  he w r o t e ,  was 
t o  p o r t r a y  t h e  v a r i o u s  a s p e c t s  o f  human, e m o t io n ,  t h e r e b y  
e v o k in g  the- s e n s e  o f  mono no a w a r e / 6^ B u t  w h e th e r  we f i n d  
t h a t  t h e  t o t a l  theme i n  G e n j i  i s  p r e d o m i n a n t l y  r e l i g i o u s ,  
e m o t i o n a l ,  o r  s o c i a l ,  t h e r e  ca n  be l i t t l e ' d o u b t  t h a t  t h e  
n o v e l  i s  c o n s t r u c t e d  a b o u t  a c e n t r a l  s e t  o f  i d e a s  which  
g i v e  i t  an  a r t i s t i c  c o h e re n c e  and u n i t y .
5* s p e c i a l i s e d  A s p e c t s  The u n i t y  o f  Ge n  j i  Mono g a t  a r 1 -
o f  N a r r a t i v e c  . . n L ” ~i s  a l s o  due uo some o± t h e
more s p e c i a l i s e d  a s p e c t s
o f  i t s  c o n s t r u c t i o n o  Most of t h e s e  would seem t o  be
o r i g i n a l  e l e m e n t s  o f  M u ra s a k ivs n a r r a t i v e  t e c h n i q u e .  I n
t h e  two p r e v i o u s  e x t a n t  d en k i -m o n o g a t a r i , th e  a c t i o n  i s
j o i n e d  t o g e t h e r  b y  a s im p le  t i m e - s e a u e n c e ,  i n  which one
h a p p e n in g  f o l l o w s  m o t h e r  e i t h e r  a r b i t r a r i l y  o r  b e c a u s e
o f  some c a u s a l  n e x u s .  But M u rasa k i  w i l l  f r e q u e n t l y  c o n n e c t
e v e n t s  w i d e l y  s e p a r a t e d  i n  t i m e , b y  su c h  d e v i c e s  a s
a n t i c i p a t i o n ,  r e f e r e n c e  t o  p a s t  a c t i o n ,  and d e l i b e r a t e
r e p e t i t i o n ,  p a t t e r n s ,  or  b a l a n c e . '
S p e c i a l i s e d  A s p e c t s  
o f  N a r r a t i v e .
a) A n t i c i p a t i o n .
s e r v e s  d i f f e r e n t  p u r p o s e s
A n t i  d i l a t i o n  i s  u s e d  i n  t h e  
p r e s e n t a t i o n  o f  b o t h  
c h a r a c t e r s  and  e v e n t s .  I t  
a s s u m e s  v a r i o u s  f o r m s ,  an d  
b u t  i n  a l m o s t  e v e r y  c a s e ,  one
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o f  i t s  e f f e c t s  i s  t o  b r i d g e . t h e  t i m e - g a p  b e t w e e n  s e p a r a t e  
p a r t s  o f  t h e  n a r r a t i v e *  A n o t h e r  i m p o r t a n t  e f f e c t  i s  t o  
make t h e  a n t i c i p a t e d  e v e n t s ,  when  t h e y  f i n a l l y  o c c u r ,  a p p e a r  
l e s s  c o n t r i v e d  -  h e n c e  move  n a t u r a l  a n d  r e a l . ^ ^  Br*
Waley r e f e r s  t o  M u ra sa k i* s  P r o u s t i a n  d e v i c e  of  s p e a k in g  
a b o u t  a  c h a r a c t e r  n e v e r  m e n t io n e d  b e f o r e  a s  th o u g h  t h e  
r e a d e r  a l r e a d y  knew a b o u t  h im. ^ 9 )  Tpus ? i n Book 2 ,  t h e r e  
i s  a p a s s i n g  r e f e r e n c e  t o  Asagao ,  i n  which i t  i s  i m p l i e d  
t h a t  we know t h i s  lady* s i d e n t i t y  and a b o u t  Genji* s 
u n s u c c e s s f u l  c o u r t s h i p  of  h e r , ^ ^  And Book 4  b e g i n s  
w i th  a  m e n t io n  o f  B okujo  M iy a s u d o k o ro , who i s  n o t  p r o p e r l y  
i n t r o d u c e d  u n t i l  l a t e m ^ ' 1'^ A g a in ,  i n  Book 44 ,  M u rasak i  
r e f e r s  t o  Kaoru* s r e l a t i o n s h i p  w i th  Oigirni  and In aka no 
K in d ,  o f  which we so f a r  know n o t h i n g . ^ 2 )  T h is  
a n t i c i p a t i o n  o f  th e  r e a d e r ’ s know ledge i s  one o f  t h e  
t e c h n i e u e s  i n  M u rasa k i* s  c a r e f u l  i n t r o d u c t i o n  o f  c h a r a c t e r s ,  
ab o u t  whi cli B r  ° W a l  ey w r i t  es  ,
A n o th e r  p o i n t  i n  w h ich  she  e x c e l s  i s  th e  a c t u a l  
p u t t i n g  o f  h e r  c h a r a c t e r s  on t h e  sce n e*  f i r s t  t h e i r  
e x i s t e n c e  i s  h i n t e d  a t ,  ou r  c u r i o s i t y  i s  a r o u s e d ,  we 
a r e  g i v e n  a  g l im p s e ;  and  o n ly  a f t e r  much m ano euv r in g  
i s  t h e  co m p le te  e n t r y  made* (7 5 )
A t y p i c a l  i n s t a n c e  of t h e  g r e a t  c a r e  w i t h  w h ich  M urasak i
o f t e n  i n t r o d u c e s  a  c h a r a c t e r ,  lo n g  b e f o r e  t h i s  c h a r a c t e r
'makes an a c t u a l  a p p e a ra n c e  i n  t h e  n a r r a t i v e ,  i s  to  be
fo u n d  i n  t h e  " b u i l d - u p 11 of Ukifune*  She i s  f i r s t
m e n t io n e d  by  Naka no Kimi when she a t t e m p t s  t o  d e f l e c t
K aoru*s  ad v a n c e s  by  t e l l i n g  him i n  d e t a i l  a b o u t  th e
b e a u t i f u l  i l l e g i t i m a t e ,  d a u g h t e r  o f  Hachi no Miya, who
s t r a n g e l y  r e s e m b l e s  t h e  d e a d  O i g i r n i » Much l a t e r ,  t h e  o l d
Ben no K im i g i v e s  K a o r u  many f u r t h e r  p a r t i c u l a r s  a b o u t
U k i fu n e * s  b i r t h  and c h i ld h o o d *  I n  th e  f o l l o w i n g  b o ok ,
U k i fu n e * s  m o ther  t a l k s  a t  g r e a t  l e n g t h  t o  Naka no Kimi
c o n c e r n i n g  h e r  p l a n s  f o r  th e  g i r l * s  f u t u r e *  31b i s  n o t
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u n t i l  we have b e e n  p r o v i d e d  w i th  a d e t a i l e d  p i c t u r e  o f  
U k i fu n e  t h a t  she a c t u a l l y  a p p e a r s  on t h e  s c e n e .  t h i s  
ty p e  o f  c a r e f u l  a n t i c i p a t i o n ,  by  a r o u s i n g  our i n t e r e s t  i n  
what i s  t o  f o l l o w ,  s e r v e s  t o  t i g h t e n  t h e  s t r u c t u r e  of 
th e  n a r r a t i v e , .
A n t i c i p a t i o n  i s  fo u n d  e a r l y  i n  t h e  n o v e l  i n  t h e  
p r o p h e s y  o f  th e  K orean  f o r t u n e - t e l l e r  o r  p h y s i o g n o m i s t , 
( s 6 n i n ) , who i n  Book 1 t e l l s  G e n j i , ^ t h a t  i f  he becomes 
E m peror ,  c o n f u s i o n  and so r ro w  w i l l  e n s u e ,  w h e rea s  i f  he 
m e re ly  becomes Grand M i n i s t e r  t o  t h e  Em peror ,  h i s  d e s t i n y  
w i l l  be d i f  f  e r  e n t  s
1 Kuni no oya  t o  n a r i t e ,  T e io  no k a m i - n a k i  k u r a i  
n i  n o b o ru b e k i  s6 owashimasu h i  t o  n o ,  s o n a t a  n i t e  
m i r e b a ,  m i d a r e - u r y o r u  k o to  y a  a ram u. Syaka no katam e 
t o  n a r i t e ,  ame no s h i t a  t a s u k u r u  h6 n i t e  m i r e b a ,  
m a ta  sono sd t a g a u b e s h i .* (75 )
The b e s t -k n o w n  c a s e  o f  a n t i c i p a t i o n  i n  G e n j i  i s
u n d o u b t e d l y  th e  Amayo no gh inasadam e i n  Book 2 .  T h i s
" D i s c u s s i o n  on t h e  ‘R a in y  R i g h t 11, w i t h  i t s  d e t a i l e d -  comments
on v a r i o u s  t y p e s  o f  women t h a t  a r e  t o  a p p e a r  l a t e r  i n  t h e
n a r r a t i v e ,  h a s  o f t e n  b e e n  t h o u g h t  t o  c o n s t i t u t e  a key  to
t h e  o r g a n i z a t i o n  of  t h e  e n t i r e  w ork .  Thus ,  Bar o n  Suem atsu
i n s i s t s  t h a t  t h e  r e a l  p u r p o s e  o f  ‘G e n j i  i s
oo. t o  p o r t r a y  t h e  d i f f e r e n t  s h a d e s  of f e m a le  
c h a r a c t e r s ,  a s  s e t  f o r t h  i n  t h e  Amayo no B hinasadam e,  
and t h e r e b y  t o  shew t h e  f i c k l e n e s s  and s e l f i s h n e s s  
o f  man. (76)
And P r o f e s s o r  Revon a g r e e s  w i th  J a p a n e s e  com m enta to rs  who
f i n d  i n  t h i s  s e c t i o n  a  d e l i b e r a t e  a n t i c i p a t i o n  of t h e
p r i n c i p a l  women c h a r a c t e r s  i n  the  f u t u r e  b ookss
. . .  comme l f a u t e u r  a  j u s t e m e n t  v o u lu  p e i n d r e ,  a 
t r a v e r s  l e s  m i l l e  a v e n t u r e s  de  son  rom an,  t o u t e  une 
g a l e r i e  de p o r t r a i t s  de femmes, l e s  com m en ta teu rs  
j a p o n a i s  v o i e n t ,  non s a n s  r a i s o n ,  clans c e t t e  a n a l y s e  
g d n d r a l e  des  t y p e s  l e s  p l u s  e s s e n t i e l s ,  une s o r t e  
de c l e f  q u i ,  d ? a v a n c e , l i v r e  au. l e c t e u r  l a  
p s y c h o l o g i e  de l ! ouvrage*  (7 7 )
T here  i s  no d o u b t  t h a t  T6 no OhdjO^s a n e c d o te  d u r i n g
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S h i n a sad a g e  s e r v e s  a s  a  c a r e f u l  ad v a n ce  i n t i * e d u c t i o n  
t o  Yugao an d ,  i n  a l e s s e r  d e g r e e ,  t o  T a m s k a t s u r a .  B u t  
t h e  women i n  Urna no Kami’ s and S h i k i b u ! s s t o r i e s  do n o t  
seem t o  c o r r e s p o n d ,  e i t h e r  a s  i n d i v i d u a l s  o r  a s  t y p e s ,  
t o  any  o f  t h e  l a t e r  c h a r a c t e r s . I t  i s  a c c o r d i n g l y  
i m p o s s i b l e  t o  v iew  t h i s  famous s e c t i o n  a s  a s o r t  o f  
p re a m b le  t o  t h e  e n t i r e  n o v e l .  ^ 8 )
An i n s t a n c e  i n  w h ich  M u rasa k i  d e l i b e r a t e l y  a n t i c i p a t e s  
f u t u r e  e v e n t s ,  n o t  w i t h o u t  a  c e r t a i n  amount o f  i r o n y ,  i s  
t o  be  fo u n d  i n  Book 5 when G e n j i  and  t h e  s o n  o f  t h e  Harima 
no Kami d i s c u s s  t h e  b e a u t i e s  of  t h e  c o u n t r y - s i d e  which 
t h e y  s e e  i n  t h e  d i s t a n c e  f ro m  t h e  m o u n ta in  where  they* a r e  
s t a n d i n g .  G e n j i  l o o k s  i n  t h e  d i r e c t i o n  o f  t h e  West 
C o u n t ry ,  t h a t  i s  t o  be  t h e  r e g i o n  o f  h i s  e x i l e  e i g h t  y e a r s  
l a t e r ,  and e x c l a i m s ,
1Haruka n i  k a s u m i - w a t a r i t e , yomo no kozue  sokowaka 
t o  n6 k em u r i  w a t a r e r u  hodo, e n i  i t o  yoku mo n i t a r u  
k a n a .  Kakaru  t o k o r o  n i  sumu h i t o ,  k o k o ro  n i  ornoi- 
nokosu  k o t o  wa a r a j i  k a  s h i . f (7 9 )
L a t e r ,  t h e  G o v e rn o r ’ s son  t e l l s  G e n j i  a b o u t  t h e  s t r a n g e
o l d  A k a sh i  no Nydd6 and h i s  a t t r a c t i v e  d a u g h t e r ,  who
i m m e d ia t e ly  a r o u s e s  G e n j i 1 s ,  and  t h e  r e a . d e r ’ s ,  c u r i o s i t y „
Thus M u ra sa k i  ad u m b ra te s  t h e  s e r i e s  o f  e v e n t s  i n  Book 1 J .
By f a r  t h e  m ost  e f f e c t i v e  u s e s  o f  a n t i c i p a t i o n  o cc u r
to w a r d s  t h e  en d  of G e n j i , w hich  i n c i d e n t a l l y ,  i s  a  f u r t h e r
i n s t a n c e  o f  t h e  im provem ent  i n  M u r a s a k i 1s c o n s t r u c t i o n a l
t e c h n i q u e  i n  th e  l a s t  p a r t  o f  h e r  n o v e l .  The i n t r o d u c t i o n
o f  U k i fu n e  h e r s e l f  h a s  a l r e a d y  b e e n  d e a l t  w i t h ,  b u t  th e
" b u i l d - u p 11 o f  h e r  t r a g e d y  i s  even  more n o t e w o r th y .  B e fo r e
U k ifu n e  h a s  even e n t e r e d  t h e  a c t i o n ,  M u ra sa k i  v a g u e l y
fo re s h a d o w s  h e r  f a t e .  Thus ,  i n  Book 5^ ,  h e r  m o th e r  t e l l s
Kaka no Kimi. t h a t  she som etimes i n  d e s p e r a t i o n  h a s  a c t u a l l y
t h o u g h t  o f  p u t t i n g  U k i fu n e  i n t o  a  c o n v e n t .  The i r o n y
o f  t h e  a n t i c i p a t i o n  i s  u n m i s t a k e a b l e  when we c o n s i d e r  th e
c o n d i t i o n s  u n d e r  w h ich  U k ifu n e  i n  t h e  en d  becomes a n u n .
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By c a r e f u l l y  ad u m b ra t in g  th e  c i r c u m s t a n c e s  o f  U k i f u n e 1 
a t t e m p t e d  s u i c i d e ,  M u rasak i  c r e a t e s  an  i n c r e a s i n g  a tm o sp h e r  
o f  s u s p e n s e ,  w h ich  a c c e l e r a t e s  t h e  movement o f  t h e  f i n a l  
b o o k s ,  an d  b i n d s  t h e  d i f f e r e n t  p a r t s  of t h e  n a r r a t i v e  more 
c l o s e l y  t o g e t h e r .  I n  th e  f i r s t  p l a c e ,  t h e r e  i s  t h e  
s u s t a i n e d  sym bolism  o f  t h e  r o a r i n g  r i v e r  n e a r  H a c h i ’ s 
h o u s e ,  w hich  e x p r e s s e s  th e  dom inan t  e m o t i o n a l  a tm o sp h e re  
o f  t h e  U j i  b o o k s ,  and p r e p a r e s  us  f o r  t h e  t r a g i c  c l im a x .  
Then t h e r e  a r e  t h e  r e f e r e n c e s  t o  s u i c i d e ,  sometime c o u p le d  
w i t h  poems i n  which, t h e  c e n t r a l  image i s  t h a t  o f  d ro w n in g .  
T hus ,  Ben no K i m i , . i n  a  mood o f  d e p r e s s i o n ,  r e c i t e s  th e  
f o l l o w i n g  u t a ~, w i t h  i t s  ominous r e f e r e n c e  to  s u i c i d e  i n  
a  r i v e r  (Book 48) :
’S a k i  n i  t a t s u  " B e t t e r  w ere  i t  f o r  t h e  a g e d  c o u l
Kami da no kawa n i  "be drowned i n  t h e  r i v e r  o f
Mi wo n a g e b a  ' t h e i r  own q u i c k  t e a r s ,  r a t h e r
H i t o  n i  okurenu  t h a n  t h a t  t h e i r  d e a r  ones  - s h o u l d
I n o c h i  n a r a m a s h i . T (8 2 )  go b e f o r e  them t o  t h e  g r a v e . "
(W aley) ,
Kaoru  r e m o n s t r a t e s  w i t h  th e  o ld  woman, p o i n t i n g  o u t  how' 
g r a v e  a  s i n  i t  i s  t h a t  she c o n t e m p l a t e s .  M u r a s a k i1s 
a n t i c i p a t i o n  o f  e v e n t s  a g a i n  i n v o l v e s  a  c o n s i d e r a b l e  
m easu re  o f  i r o n y :
!What you c o n te m p la te  i s  i n d e e d  a  g ra v e  s i n .
T h e re  i s  su ch  a t h i n g  as  r e a c h i n g  t h e  f u r t h e r  b ank  
[ a t t a i n i n g  B u d d h ah o o d ] , b u t  [ p e o p le  who t a k e  t h e i r  
own l i v e s ]  w i l l  c e r t a i n l y  n e v e r  r e a c h  i t ,  b u t  w i l l  
i n e v i t a b l y  s i n k  t o  th e  l o w e s t  d e p t h s . ’ (8 3 )
The r e l i g i o u s  sym bolism , i n  w hich  ’ r e a c h i i g  t h e  f u r t h e r
b a n k ’ s i g n i f i e s  t h e  a t t a i n m e n t  o f  Buddhahood, and ’ s i n k i n g
t o  t h e  l o w e s t  d e p t h s ’ means d a m n a t io n ,  i s  c l e a r l y  r e l e v a n t
t o  t h e  theme o f  d ro w n in g .  The im a g e ry  i s  m a i n t a i n e d  i n
K a o ru ’ s a n s w e r in g  poems
’Mi wo nagemu "Even s h o u ld  you s i n k  i n t o  t h e
Namida no kawa n i  r i v e r  o f  t h e s e  t e a r s  w h e r e in
Sh izum item o you  t h i n k  t o  throw y o u r s e l f ,
K o i s h i k i  s e - z e  n i  i n  t h o s e  l o n g e d - f o r  r a p i d s  you
Wasure s h i  mo s e j i . ’ would i n d e e d  f i n d  no f o r g e t ­
f u l n e s s  ."
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And n e x t  d a y , a s  Haka no Kim i*s o ld  gen tlew om en s e t  o u t  
c h e e r f u l l y  f o r  t h e  C a p i t a l ,  t h e y  j o c o s e l y  r e f e r  t o  Ben no 
Kimi*s l u g u b r i o u s  v e r s e s s
fA r i - f u r e b a   ^ "Soon we s h a l l  r e a c h  some happy  
U r e s h i k i  s e  nd mo r a p i d s . B u t  s i n c e  t h a t  i s  a  common
A ik e r u  wo t h i n g , w o u l d  t h a t  we h ad  drowned
Mi wo U j i - k a w a  n i  o u r s e l v e s  i n  U j i  R i v e r . "
H a g e t e m a s h i k a b a ,1 u c h i - w a r a m i t a r u  . , , (84-)
A p a r t i c u l a r l y  e f f e c t i v e  u s e  of a n t i c i p a t i o n  i s  t o
be s e e n  i n  th e  s t o r y  o f  t h e  t r a g i c  t r i a n g l e  i n  h i t a c h i
which t h e  Ukon t e l l s  U k ifu n e  s h o r t l y  b e f o r e  h e r  a t t e m p t e d
s u i c i d e ,  (Book 51) •  The Ukon1$ s t o r y  i l l u s t r a t e s  how th e
p r o t r a c t i o n  of a  t r i a n g u l a r  lo v e  r e l a t i o n s h i p  can  e n d  i n
t r a g e d y  f o r  e v e r y o n e  i n v o l v e d *  o n e  o f  t h e  l o v e r s  i s
m u r d e r e d  o u t  o f  j e a l o u s y ,  t h e ' O t h e r  i s  r u i n e d , -  a n d  t h e
young g i r l  o f  H i t a c h i . . ( t h e  Ukonf s  s i s t e r ) ,  is .  l e f t  i l l
l o n e l y  m i s e r y .  M u rasak i  c a r e f u l l y  a v o i d s  t h e  f o r c e d  and
u n a r t i s t i c  e f f e c t  w h ich  would r e s u l t  f ro m  making t h e
e v e n t s  o f  t h e  Ukon1s s t o r y  p a r a l l e l  t o o  c l o s e l y  t h o s e  o f
th e  m ain  n a r r a t i v e ,  The H i t a c h i  s t o r y ,  how ever ,  p r o v i d e s
a  d e f i n i t e  a n t i c i p a t i o n  o f  t h e  d i s a s t e r  t h a t  i s  s h o r t l y
t o  ensu e  a t  U j i .  Here a g a in  t h e r e  i s  an i r o n i c a l  t o u c h ,
f o r ,  h a v in g  c o n c lu d e d  h e r  a n e c d o t e ,  t h e  Ukon o b s e r v e s
t h a t ,  w h i l e  h o p e l e s s  e m b r o i l m e n t s  w i l l  e n d  i n  t r a g e d y  f o r
p e o p l e  o f  U k i fu n e * s  c l a s s  j u s t  a s  much a s  f o r  s im p le  g i r l s
l i k e  h e r  s i s t e r ,  a c t u a l  d e a th  i s  c l e a r l y  o u t  o f  t h e
( 85)q u e s t i o n  when w e l l - b o r n  p e o p l e  a r e  i n v o l v e d , v
D i r e c t l y  b e f o r e  U k ifu ne  d e c i d e s  t o  d row n  h e r s e l f ,  we 
h e a r  t h e  s t o r y  o f  t h e  b r i d g e - k e e p e r *s g r a n d s o n ,  who r e c e n t l y  
f e l l  i n t o  t h e  r i v e r  -by a c c i d e n t ,  and whose body  h a s  n o t  
y e t  b e e n  f o u n d  (Book 51)
B u r t h e r  a n t i c i p a t o r y  t o u c h e s  a r e  t o  be fo u n d  to w a r d s  
t h e  end of  Book 51 i& th e  v a r i o u s  p o r t e n t s  o f  d i s a s t e r  
t h a t  p r e c e d e  Ukifune* s a t t e m p t e d  d ro w n in g .  N iou ,  K aoru ,
t h e  Menoto, and  Ukifune*.s m o th e r  a l l  f e e l  t h a t  s o m e th in g
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t e r r i b l e  i s  a b o u t  t o  h ap pen ,  b u t  i t  i s  o n l y  t h e  r e a d e r  who 
. i s  p r e p a r e d  f o r  t h e  e x a c t  n a t u r e  of th e  t r a g e d y .  Niou f e a r s  
t h a t  Kaoru p l a n s  an a b d u c t i o n ,  and K aoru ,  w i th  h i s  u s u a l  
s u s p i c i o u s n e s s ,  f e a r s  s i m i l a r  a c t i o n  on N io u 4s p a r t .  N io u 1s 
f i n a l  poem e x p r e s s e s  h i s  gloomy f o r e b o d i n g s . ^ 0^  The o l d  
nun i s  c o n v in c e d  by  t h e  r a p i d  b e a t i n g  o f  h e r  h e a r t  t h a t  
so m e th in g  t e r r i b l e  i s  a b o u t  t o  h ap p e n ,  b u t  she  h a s  t h e  
f i x e d  i d e a  t h a t  t h e  d an g e r  i s  r e p r e s e n t e d  b y  r o b b e r s  
U k i f u n e *s m o th e r  i s  p la g u e d * b y  p r o p h e t i c  d ream s c o n c e r n in g  
h e r  d a u g h t e r ;  how ever ,  sh e  m i s t a k e n l y  im a g in e s  t h a t  t h e  
r e a l  menace t o  t h e  u n f o r t u n a t e  g i r l  i s  t h e  h a t r e d  o f  
K a o ru 4s w i f e .  I n  h e r  l a s t  l e t t e r  t o  U k i fu n e ,  she m e n t io n s  
t h e  d re am s .  These  v a r i o u s  f o r e b o d i n g s  c u lm in a t e  i n  an
e f f e c t  o f  im pend ing  d i s a s t e r ,  and h e lp  t o  p r o d u c e  t h e  ty p e  
o f  s w i f t ,  t i g h t - k n i t  n a r r a t i v e  t h a t  we f i n d  to w a r d s  t h e  
end o f  G e n j i  M o n o g a t a r i .
S p e c i a l i s e d  A s p e c t s  C l o s e l y  r e l a t e d ,  a s  a
o f  K a r r a b i v e .  c o n s t r u c t i o n a l  t e c h n i a u e ,  t o
b)  B a c lc -R e fe re n c e s .  tj3e ^ ^ ^ 0*  o f  K t u r e
e v e n t  s , i s  Mur a s a k i ? s
mr e f e r e n c e  to  p a s t  a c t i o n .  T h is  a l s o  s e r v e s  t h e  p u r p o s e  
o f  b r i n g i n g  i n t o  c o n n e x io n  d i f f e r e n t  p a r t s  o f  t h e  n a r r a t i v e  
t h a t  may be w i d e l y  s e p a r a t e d  i n  t i m e .  The f r e q u e n t  m e n t io n s  
i n  G e n j i  o f  p r e v i o u s  c h a r a c t e r s  and  e v e n t s ,  i n c l u d i n g  even  
c o n v e r s a t i o n s  and  poems, make i t  more t h a n  e v e r  c l e a r  t h a t  
t h i s  i s  no r a m b l i n g  n a r r a t i o n  of h a p h a z a r d  h a p p e n in g s ,  b u t  
a  w e l l - c o n s t r u c t e d  n o v e l ,  whose a u t h o i ' e s s ,  n o t  o n ly  h a d  i n  
mind a  c a r e f u l  d e s i g n  f o r  t h e  f u t u r e  b o o k s ,  b u t  i n  h e r  
w r i t i n g  was c o n s t a n t l y  aware o f  a l l  t h a t  h ad  gone b e f o r e .
The b a c k - r e f e r e n c e s  a l s o  u n d e r l i n e  t h e  f a c t  t h a t  t h e  
d i f f e r e n t  books  c a n n o t  be r e g a r d e d  as  s t r u c t u r a l l y  i s o l a t e d
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u n i t s  whose o n ly  e f f e c t i v e  l i n k  i s  t h e  p e r s o n a l i t y  o f  t h e
c e n t r a l  c h a r a c t e r *  P a s t  e v e n t s  a r e  c o n s t a n t l y  evoked t o
g iv e  added  m eaning  t o  p r e s e n t  a c t i o n ,  and  though  t h e r e  i s ,
i n  m o s t  o f  G e n j i ,  no c o m p l i c a t e d  p l o t  r u n n i n g  f r o m  b o o k
t o  bo ok ,  i t  i s  q u i t e  i m p o s s ib l e  t o  u n d e r s t a n d  d i f f e r e n t
p a r t s  o f  t h e  n o v e l  w i th o u t  knowing i n  d e t a i l  w hat  h a s  gone
b e f o r e #  We have  a l r e a d y  n o t i c e d  one t y p i c a l  i n s t a n c e
o f  r e f e r e n c e  t o  e a r l i e r  h a p p e n in g s  when i n  Book 12 t h e  young
Ukon r e c a l l e d  G e n j i 1s g l o r y  a t  t h e  t im e  o f  t h e  f e s t i v a l
* ( QlTa t  t h e  Kamo k h r i n e  * ' J I t  would c l e a r l y  be. i m p o s s i b l e  
t o  a p p r e c i a t e  t h i s  passage^ were we n o t  a c q u a i n t e d  w i th  
th e  e v e n t s  o f  Book 9 t h a t  t h e  Ukon h a s  i n  m ind .
N o s t a l g i c  r e f e r e n c e s  t o  p a s t  e v e n t s  -  to  th e  o ld  d a y s  
u h a t  a r e  a lm o s t  i n v a r i a b l y  p i c t u r e d  a s  good w  -  occur* 
w i t h  g r e a t  f r e q u e n c y .  Thus ,  i n  Book 11 ,  G e n j i ,  who i s  
on h i s  way t o  v i s i t  H a n a c h i r u s a t o , s e e s  an  enormous l a u r e l -  
t r e e ,  and t h i n k s  n o s t a l g i c a l l y  of t h a t  s a n e  r e s p l e n d e n t  
f e s t i v a l  a t  t h e  Kamo S h r in e  w hich  t h e  Ukon r e c a l l s  i n  Book 1 2 .  
Pox1 t h e  d a n c e r s  a t  t h e  f e s t i v a l  had  worn g a r l a n d s  o f  
h o l l y h o c k  and l a u r e l .  And i n  Book 21 ,  when S u z a k u - In
s e e s  t h e  Shonoden dan ce ,  he i s  u n h a p p i l y  r e m in d e d  o f  t h e  
f l o w e r - f e a s t  f o u r t e e n  s p r i n g s  e a r l i e r ,  when t h e  s a n e  dance  
had  b e e n  p e r fo rm e d .  G e n j i  a l s o  i s  moved by t h e  memory 
o f  t h a t  e a r l i e r  t im es
* S h u n o d en . ’ man hodo n i ,  m ukash i  no hana  no en  
no hodo o b o s h i i d e t e ,  I n  no Mikado, ’Mata s a  b a k a r i  
no k o to  mitemu y a . ! t o  notom awasuru  n i  t s u k e t e ,  sono 
j o  no k o t o  aware n i  o b o s h i - t s u z u k e r a r u . (9 4 )
I h e  e n s u in g  u t a  a r e  a l l  b a s e d  upon t h e  n o s t a l g i c  r e c o l l e c t i o n
o f  t h a t  day o f  y o r e .
I n  Book 26, G e n j i  r e c i t e s  a poem t o  h i s  young w ard ,
Tamakat s u r a s
’N ad e sh ik o  no " G la d ly  would  I  show t h e  w o r ld  t h i s
1 o k o n a t s u k a s l i i k i  c h i l d - f l o w e r ’ s b e a u t y ,  d i d  1 n o t
I r o  wo rniba f e a r  t h a t  men w ould  a s k  me where
Mo t o  no k a k i n e  wo s t a n d s  t h e  h edg e  on w h ich  i t  grew I
’ H i to  y a  t a z u n e m u . ’ (9 5 )  (Waley)
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T h i s  r e f e r s  d i r e c t l y  t o  t h e  poem To no Ohujo r e c i t e d  
n i n e t e e n  y e a r s  b e f o r e ,  d u r i n g  t h e  c o n v e r s a t i o n  on t h e  
r a i n y  n i g h t ,  when he was t e l l i n g  h i s  f r i e n d s  t h e  s t o r y  o f  
Yugao an d  T a m a k a ts u ra ,  h i s  c h i l d :
' S a k i - m a j i r u  HThough I  know n o t  which a r e  t h e
Hana wa i z u r e  t o  f l o w e r s  t h a t  b loom t o g e t h e r  [o n
Wakanedomo t h e  h e d g e ] , y e t  do I  know t h a t  non
Nao t o k o n a t s u  n i  can compare w i t h  t h e  c h i l d - f l o w e r
S h ik u  mono zo n a k i . l -  . . , n n ,X a m a to -n ad esh ik o  woba s a s h i - o k i t e ,
mazu s h i k a  wo d a n i  t o  oya no k o k o ro  wo t o r u .  (9 6 )  
F r e q u e n t l y  a  r e f e r e n c e  t o  th e  p a s t  c o r r e s p o n d s  
d i r e c t l y  t o  some p r e v i o u s  a n t i c i p a t i o n  of  t h e  g u t u r e .  I n  
Book 12 ,  G e n j i  v iew s  t h e  m o u n ta in s  and b a y s  o f  Surna, a n d  
i s  r e m in d e d  o f  h i s  c o n v e r s a t i o n  w i t h  th e  so n  o f  th e  Harima 
no Kami e i g h t  y e a r s  b e f o r e :
H i t o b i t o  no k a t a r i k i k o e s h i  umi-yama no a r i s a m a  wo, 
h a r u k a  n i  o b o s h i - y a r i s h i  wo, on-me n i  c h i k a k u t e  wa, 
ge n i  oyobanu i s o  no t a t a z u m a i ,  n i - n a k u  k a k i -  
a t s u m e t a m a e r i . (9 7 )
S i m i l a r l y ,  d u r i n g  h i s  a f f a i r  w i t h  Ydgao i n  Book 4 ,  G e n j i
i s  r e m in d e d  o f  t h e  a n t i c i p a t o r y  c o n v e r s a t i o n  i n  Book 2 .
O f t e n ,  i n  h e r  numerous d e s c r i p t i o n s  o f  m ourn ing ,
M u ra sa k i  w i l l  r e f e r  t o  t h e  c i r c u m s t a n c e s  o f  e a r l i e r
d e a t h s . (9 8 )  p o r  exam p le ,  i n  Book 4-0, G e n j i ,  overcome w i t h
g r i e f  a t  M u r a s a k i Ts d e a t h ,  d e f i e s  c o n v e n t i o n  by  w e a r in g  a
c e r t a i n  amount o f  m o u r n i n g s ^99) H* U s u -z u m i .T t o  n o t a m a i s h i
y o r i  wa, ima s u k o s h i  komayaka n i  t a t e m a t s u r e r i  *M
Usu-zumi r e f e r s  t o  a  poem w r i t t e n  b y  G e n j i  a t  t h e  t im e  o f
A o i ’ s d e a t h  some t h i r t y  y e a r s  e a r l i e r ,  i n  w h ich  he p o i n t s
o u t  t h a t  h i s  f a i l u r e  t o  w ea r  m ourning  d o es  n o t  b e t o k e n
any l a c k  o f  so rrow s
1 K a g i r i  a r e b a  ' 'Though l i g h t  i n  h u e [ u s u - z u m i ]
U su-zum i-gorom o t h e  d r e s s  w h ich  i n  b e r e a v e -
A sak e red o  "ment cus tom  b i d s  me w e a r , y e t
Namida zo sode  wo b l a c k  my so r ro w  a s  t h e  gown
F u c h i  t o  n a s h i k e r u . T (10 1 )  th o u g h  w o u ld s t  have worn”(Wal^
-Some o f  t h e  m ost  s i g n i f i c a n t  r e f e r e n c e s  t o  t h e  p a s t
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o c c u r  d u r i n g  t h e  l a s t  id a r t  o f  t h e  n o v e l  i n  t h e  t h o u g h t s  a n d
s p e e c h e s  o f  v a r i o u s  c h a r a c t e r s  c o n c e rn in g  H ik a r u  G e n j i .
By ev o k in g  d i f f e r e n t  a s p e c t s  o f  t h i s  e a r l i e r  h e ro  lo n g
a f t e r  h i s  d e a t h ,  M u rasa k i  h e l p e d  t o  h i n d  t o g e t h e r  t h a t
s e c t i o n  o f  h e r  b o o k  i n  w h i c h  G o n j i  was t h e  p r i n c i p a l  f i g u r e
w i t h  t h e  Kaoru  s e q u e n c e .  I n d e e d ,  t h e  r e f e r e n c e s  t o
G e n j i* s  p e r s o n a l i t y  an d  l i f e  would a p p e a r  t o  c o n t r i b u t e
f a r  more t o  th e  a r t i s t i c  u n i t y  of t h e  e n t i r e  n o v e l  t h a n
does  th e  t e m p o r a r y  p r e s e r v a t i o n  i n  t h e  l a s t  p a r t  o f
c h a r a c t e r s  l i k e  A k a s h i , Akikonomu, th e  C h u jd ,  K d b a i ,
Kumoi, Kyozen, S o c h i  no Miya, a n d  'T a m a k a t s u r a ,  whom Dr*
Wa-ley w e l l  d e s c r i b e s  as  * d r e a r y  l i n k s  w i t h  t h e  p a s t . ’ ^102^
A f e w  i n s t a n c e s  of  r e f e r e n c e s  t o  G e n j i  h a v e  a l r e a d y  b e e n
n o t i c e d  when M u rasa k i  d e s c r i b e s  Kaoru  i n  r e l a t i o n  t o  th e
e a r  1 i e  r  i i e r o / ^ ^  I n  Book 19 ? Mao r u  t e l  I s  t h e  unh app y
s t o r y  o f  t h e  a f t e r m a t h  o f  Genji* s d e a t h ,  w h ich  m ust  have
o c c u r r e d  more t h a n  f i f t e e n  y e a r s  ‘p r e v i o u s l y .  I t  i s  an
i n t e r e s t i n g  a s p e c t  o f  M u r a s a k i ’ s c o n s t r u c t i o n  t h a t  t h i s  i s
t h e  f i r s t  t i m e  i n  t h e  n o v e l  t h a t  a n y  r e f e r e n c e  i s  made
t o  t h e  a lm o s t  c a t a c l y s m i c  e m o t io n a l  e f f e c t  of t h e  h e r o ’ s
d e a t h  upon h i s  f r i e n d s  and f o l l o w e r s .  h i s  s p e e c h ,
Kaoru  d i s c u s s e s  h i s  r e a c t i o n s  t o  G i g i m i ’ s r e c e n t  d e a t h
i n  c o m p a r i s o n  w i t h  t h e  e f f e c t s  of G e n j i 1 s d e a th
1‘hough G e n j i  d i s a p p e a r s  f ro m  t h e  a c t i o n  i n  Book A l ,  he
c o n t i n u e s  t o  l i v e  i n  t h e  minds o f  many o f  the  s u b s e q u e n t
c h a r a c t e r s  as  a f i g u r e  o f  i d e a l  charm and b r i l l i a n c e ,  whose
nnqSl i k e  i s  n o t  t o  be f o u n d  i n  t h e s e  l a t t e r  d a y s . v > / Even i n  
so  l a t e  a  book a s  T en a r a i ,  we f i n d  U k i fu n e  o v e r h e a r i n g  t h e  
o l d  n u n ’ s r e m a rk s  a b o u t  t h e  p e e r l e s s  G e n j i  and h i s  e f f e c t  
on h i s  d e s  c e n d a n t s  t
Amagimi, ’ H ikaru--k im i t o  k i k o e k e r u  K o - In  no rni- 
a r i s a m a  n i  w a , e - n a r a b i t a r n a w a j i  t o  oboyuru  wo, t a d a i m a  
no yo n i ,  kono o n -z o  m e d e ra re ta m a u  n a r u . . .  ’ (106 )
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S p e c i a l i s e d  A s p e c t s  A f u r t h e r  t e c h n i q u e  which
o f  N a r r a t i v e .  m . . n ,^ u r a s a lc i  u s e d  uo b in d  t o g e t h e r
c) P a t t e r n s .  j ^ n i nd i f x e r e n t  p a r t s  o f  h e r  n o v e l
t h a t  a r e  n o t  c o n n e c te d  by  
any t e m p o r a l  o r  l o g i c a l  n e x u s ,  i s  t o  be f o u n d  i n  h e r  
d e l i b e r a t e  r e p e t i t i o n s  o f  s e t t i n g s  and c h a r a c t e r — 
r e l a t i o n s h i p s *  T h e re  a r e  i n  G e n j i  M o n o g a ta r i  c e r t a i n  
p a t t e r n s  of  a c t i o n  which r e c u r ,  w i th  v a r i a t i o n s ,  a t  w id e ly  
s e p a r a t e d  ‘p o i n t s  o f  t h e  n a r r a t i v e ,  n o t  e n t i r e l y  u n l i k e  t h e  
m o t iv e s  i n  a  m u s i c a l  c o m p o s i t i o n . ^ 1 0 ^  T h e re  i s  p e r h a p s  
no b e t t e r  way o f  a p p r e c i a t i n g  t h e  c a r e f u l l y - b a l a n c e d  
a r c h i t e c t u r e  o f  M u rasa k i* s  n o v e l  t h a n  by  o b s e r v i n g  how she  
p l a c e s  d i f f e r e n t  c h a r a c t e r s ,  ox* t h e  same c h a r a c t e r s ,  i n  
s u c c e s s i v e  s i t u a t i o n s  t h a t  e s s e n t i a l l y  c o r r e s p o n d  w i t h  
e a c h  o th e r *  The ’b a l a n c i n g  scenes*  t o  which  Dr. Waley 
r e f e r s  b e l o n g  t o  t h e s e  d e l i b e r a t e  r e p e t i t i o n s .  D r .  Waley 
w r i t e s ,
. . .  t h e r e  a r e  many b a l a n c i n g  s c e n e s ,  o b v i o u s l y  
i n t r o d u c e d  q u i t e  d e l i b e r a t e l y .  Thus ,  th e  c o t t a g e  
i n  th e  T h i r d  Ward ’ rhymes* ( i f  one may p u t  i t  t h a t  
way) w i th  Ydgao* s home, and t h e  p e d l a r s  whom E a o ru  
s e e s  s e t t i n g  o u t  a t  dawn w i t h  p ac k s  upon t h e i r  h e a d s  
c o r r e s p o n d  to  t h e  p e a s a n t s  s e t t i n g  o u t  to  work i n  t h e  
Ydgao e p i s o d e .  These s y m m e t r ie s ,  s i m i l a r  to  t h o s e  
i n  t h e  I l i a d , a r e  v e r y  d e l i c a t e l y  and a d r o i t l y  a p p l i e d ,  
and a r e ”T n d e e d , l i k e  th e  p a t t e r n  o f  some f i n e l y  woven 
damask, o n ly  p e r c e p t i b l e  t o  c l o s e  i n s p e c t i o n .  (108)
Som etim es M u rasak i  o v e r t l y  r e f e r s  to  t h e  e x i s t e n c e
o f  a  s i g n i f i c a n t  co n n e x io n  b e tw e e n  t h e  p a s t  an d  t h e  p r e s e n t .
Thus ,  K a s h i ^ a g i * s  s e d u c t i o n  o f  Genji*  s w ard ,  D'yosan, i s
f r e q u e n t l y  shewn t o  be  a  s o r t  o f  n em es is  b y  w h ich  t h e  h e ro
i s  p u n i s h e d  f o r  h i s  a f f a i r  w i th  F u j i t s u b o  some tw e n ty  y e a r s
b e f o r e .  The p a r a l l e l  b e tw e e n  t h e  two p a t t e r n s  o f  a c t i o n
i s  e v i d e n t i t h e  young G e n j i  s e d u c e s  h i s  f a t h e r ’ s m i s t r e s s ,
F u j i t s u b o ,  and by  h e r  h a s  a  son ,  RySzen, who i s  s u p p o s e d  by
t h e  w o r l d  a t  l a r g e  t o  be  t h e  E m pero r’ s o f f s p r i n g ;  K ash iw a g i
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e n t e r s  i n t o  a c l a n d e s t i n e  r e l a t i o n s h i p  w i t h  G e n j i 1s ward, 
Nyosan,  and h a s  a  so n ,  K aoru ,  whose f a t h e r  i s  im a g in e d  t o  
he  G e n j i  ( I t  s h o u ld  he n o t i c e d  t h a t  K i r i t s u b o  no
M ikado1 s r e l a t i o n s h i p  w i th  Nu j i t s u 'b o  was i n  many ways o f  
t h e  same n a t u r e  a s  G e n j i 1s w i th  Nyosans i n  each c a s e ,  t h e  
w om an h as  o n ly  r  e c e n t  1 y  e n t  ex* e d t  he man * s ho us eh o ld ,  a n d  
no i n t i m a t e  c o n n e x io n  seem s,  i n  e i t h e r  i n s t a n c e ,  t o  have 
h e e n  e s t a b l i s h e d . )  E a r l y  co m m e n ta to r s ,  who s o u g h t  an 
e t h i c a l  p u r p o s e  i n  G e n j i , em ph as ised  t h i s  r e p e t i t i o n  o f  
c i r c u m s t a n c e s  a s  a  c a s e  o f  con d ig n  p u n is h m e n t  f o r  e a r l i e r  
i m m o r a l i t y • M o to o r i  c o u n t e r e d  t h i s  v i e w ,  and i n s i s t e d  
t h a t ,  i n  h o t h  t h e s e  c a s e s  o f  mono no m a g i r e ,  M u r a s a k i1s
>■ n................. ........................................
p r i n c i p a l  i n t e n t i o n  was to  d e s c r i b e  t h o s e  f e e l i n g s  o f
mono n o a w a r e , t h a t  a r e  m ost  d e e p ly  e x p e r i e n c e d  i n  lo v e s
o o o a i  no mono no aware  no k a g i r i  wo, fu k a k u  
k iw am e- tsu k u  s h i t e  misemu tame n a r i *  ( 110)
W hethe r  o r  n o t  h e r  p r i m a r y  aim may have  been  m o r a l ,  M u rasa k i
d e l i b e r a t e l y  d e s i g n e d  t h e  K ash iw ag i-N y osan  seq u e n ce  o f
e v e n t s  t o  c o r r e s p o n d  t o ,  o r  h a l a n c e ,  t h e  e a r l i e r  s e r i e s
o f  h a p p e n in g so  A f t e r  he has  d i s c o v e r e d  N yo san 1s
i n f i d e l i t y ,  G e n j i  f r e q u e n t l y  b ro o d s  upon  t h e  p a r a l l e l i s m
o f  t h e  two a f f a i r s *  I n  Book 35s H  o c c u r s  to  him t h a t
h i s  f a t h e r  m ust  s e c r e t l y  have known and  s u f f e r e d  a b o u t
E u j i t s u b o 1 s u n f a i t h f u l n e s s , j u s t  a s  h e  h i m s e l f  i s  now b e i n g
t o r m e n t e d  b y  N y o san 1s a c t i o n s 0(G11)
I n  t h e  f o l l o w i n g  book ,  when G e n j i  h e a r s  t h a t  N yosan1s
c h i l d - i s  a  b o y ,  he r e a l i z e s  t h a t  a s  he grows up, t h e  f a c t
o f  K a s h i w a g i ' s  p a t e r n i t y  w i l l  become e v i d e n t *  G e n j i  i s
now c o n v in c e d  t h a t  t h i s  s t r a n g e  r e p e t i t i o n  o f  c i r c u m s t a n c e s
i s  a  p u n is h m e n t  f o r  t h e  m isd e e d s  o f  h i s  y o u t h ,  and  r e f l e c t s
t h a t  t h i s  may a t  l e a s t  l i g h t e n  t h e  b u r d e n  of h i s  s i n s  i n
t h e  f u t u r e  w or1 d *  ^^1 2 )
T h ro u g h o u t  G e n j i  M o n o g a t a r i , we may d e t e c t  a complex
web o f  r e p e a t i n g  an d  b a l a n c i n g  a c t i o n ,  a s  t h e  d i f f e r e n t
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c h a r a c t e r s  become i n v o l v e d ,  t im e  a f t e r  t i m e ,  i n  t h e  same 
ty p e  o f  s i t u a t i o n s .  Thus,  G e n j i* s  s e d u c t i o n  of Suzaku* s 
i n t e n d e d  c o n s o r t ,  O boro zuk iyo ,  c l e a r l y  f i t s  i n t o  t h e  
g e n e r a l  p a t t e r n  o f  e v e n t s  t h a t  we have j u s t  d i s c u s s e d .
And T d g i r i 1 s l o v e  f o r  h i s  s t e p - m o t h e r ,  M u rasa k i  no u e ,  
p a r a l l e l s  G e n j i 1s l o v e  f o r  F u j i t s u b o ,  h i s  s t e p - m o t h e r .  I n  
t h i s  l a s t  c a s e ,  how ever ,  i t  seems to  be t h e  nmuHs knowledge 
o f  w hat  h a s  happened  b e f o r e  i n  s i m i l a r  c i r c u m s t a n c e s  t h a t  
makes him a v o id  an i l l i c i t  r e l a t i o n s h i p ,  w i t h  a l l  i t s  
d i s a s t r o u s  c o n se q u en ces  (Book 21)
Sometimes t h e  c h a r a c t e r  i n  q u e s t i o n  w i l l  become aware 
o f  t h e  r e p e a t e d  f a i l u r e  o f  a  c e r t a i n  p a t t e r n  o f  b e h a v i o u r  
i n  h i s  own l i f e ,  and w i l l  r e s o l v e  t o  a c t  a c c o r d i n g l y .  T hus ,  
i n  Book 31, a f t e r  t a m a k a t s u r a 1 s m a r r i a g e  t o  Higelcuro, G e n j i  
b e g i n s  t o  r e a l i z e  t h a t  h i s  s u c c e s s i v e  a t t a c h m e n t s  to  women 
who a r e  i n a c c e s s i b l e  h as  i n e v i t a b l y  r e s u l t e d  i n  r e c u r r e n t  
m i s e r y .  He compares  h i s  p r e s e n t  u n h a p p in e s s  to  t h a t  
which he e x p e r i e n c e d  a t  t h e  t im e of G ^ o ro z u k iy o 1s m a r r i a g e  
t o  Suzaku a b o u t  t h i r t e e n  y e a r s  e a r l i e r ,  an d  d e t e r m i n e s  
t h a t  he w i l l  no l o n g e r  a l lo w  h i m s e l f  t o  i n d u l g e  i n  s u c h  
f a t a l  p a s s i o n s .  ' ^
An i n t e r e s t i n g  example o f  d e l i b e r a t e  r e p e t i t i o n  i s  
t o  be f o u n d  i n  Rolcujo M iy asu d o k o ro 1 s s u c c e s s i v e  o u t b u r s t s  
o f  p a s s i o n a t e  j e a l o u s y .  There  i s  a  d i r e c t  i n n e r  
c o r r e s p o n d e n c e  b e tw e e n  t h o s e  s c e n e s  i n  which R o k u j6f s 
s p i r i t ,  th e  embodiment o f  h e r  c o n s t a n t  j e a l o u s y ,  p o s s e s s e s  
f i r s t  A o i ,  t h e n  M u ra s a k i ,  and f i n a l l y  Nyosan .^  - ^ R e p e t i t i o n  
a g a i n  s e r v e s  t o  b i n d  t o g e t h e r  a c t i o n  w i d e l y  s e p a r a t e d  i n  
t i m e .
F r e q u e n t l y  M u rasak i  l i n k s  t h e  two p r i n c i p a l  s e c t i o n s  
o f  G e n j i  by  r e p e a t i n g  i n  t h e  K a o ru - s e q u e n c e  c e r t a i n  
s i t u a t i o n s  o r  s c e n e s  which  have o c c u r r e d  e a r l i e r  i n  t h e  
n o v e l .  The r e p e t i t i o n s ,  o f  c o u r s e ,  a r e  n e v e r  e x a c t ;  bu t  
t h e y  a r e ,  n e v e r t h e l e s s ,  s u f f i c i e n t l y  f r e q u e n t  and e f f e c t i v e
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t o  p r e c l u d e  t h e  p o s s i b i l i t y  o f  t h e i r  'be ing  m e re ly  a c c i d e n t a l -
The f r i e n d s h i p  b e tw e en  Kaoru  and  Hiou ,  w h ich  b e g i n s  i n
c h i ld h o o d ,  and g r a d u a l l y  d e v e lo p s  i n t o  c o m p e t i t i o n  and
l a t e r  a lm o s t  i n t o  e n m i ty ,  q u i t e  e v i d e n t l y  c o r r e s p o n d s  to
th e  f r i e n d s h i p  o f  G e n j i  and T8 no Ohujd i n  t h e  f i r s t  p a r t
o f  t h e  n o v e l -  I t  must  be  n o t e d ,  how ever ,  t h a t  h e r e ,  as
e l s e w h e r e ,  we f i n d  a r e p e t i t i o n ,  n o t  o f  c h a r a c t e r s ,  b u t  of
a  r e l a t i o n s h i p  b e tw e e n  c h a r a c t e r s -  A g a in ,  K aoru ,  h a v i n g  
/ \
l o s t  O ig im i ,  f i n d s  U k i f u n e ,  i n  v e r y  much th e  same way t h a t ,
lo n g  b e f o r e ,  Gen j i  met AVAu r  a s a k i  a f t e r  Yugao*s d e a th ,  o r
t h a t ,  e a r l i e r  s t i l l ,  t h e  Emperor o f  -hoolc 1 fo u n d  F u j i t s u b o
a f t e r  he had  l o s t  K i r i t s u b o .
-^erhaps th e  m ost  n o te w o r th y  p a t t e r n  o f  a c t i o n  r e p e a t e d
i n  t h e  K a o ru -s e q u e n c e  i s  t h e  r e l a t i o n s h i p  be tw een  G e n j i
and Yugao, w h ich  f i n d s  i t s  echo ,  as i t  w ere ,  i n  t h e  l o v e -
a f f a i r  b e tw e e n  Kaoru and U k ifu n e -  I n  ea ch  c a s e ,  t h e
h e r o 1s i n t e r e s t  i s  a r o u s e d  by t h e  s t o r y  o f  a  l o v e l y  woman,
who b e lo n g s  t o  a  f a r  low er  s o c i a l  c l a s s  t h a n  h i m s e l f  -^
I t  i s  o n ly  a f t e r  c a r e f u l  a n t i c i p a t i o n  t h a t  M u r a s a k i .p u t s
( 1 1 7 ' )t h e  woman on th e  s c e n e -  The h e r o  happens  t o  m eet  h e r ,
and  a lm o s t  im m e d ia te ly  f a l l s  i n  l o v e ,  (Books d and  49) 6 
The 1 o v e - a f f a i r  b e g i n s  I n  t  he l a d y ? s 'humble t  o w n - d w e l l in g 5 
and i n  t h e  m o rn in g ,  t h e  h e r o  l i e s  l i s t e n i n g  t o  t h e  
u n f a m i l i a r  s t r e e t - n o i s e s . He a b r u p t l y  d e c i d e s  t o  move 
h i s  m i s t r e s s  to ' s o m e  .more I s o l a t e d  p l a c e ,  an d  d e s p i t e  t h e  
■ p ro te s ts  o f  h e r  a t t e n d a n t s ,  he t a k e s  h e r  i n  h i s  c a r r i a g e  
t o  a gloomy c o u n t r y - h o u s e , (Books d and 5 0 ) .  I n  b o t h  
c a s e s ,  t h e  r e l a t i o n s h i p s  a r e  marked by m y s t e r i o u s n e s s ,  an d  
end i n  s u d d e n  t r a g e d y ,  (Books d and 5 1) • I t  i s  n a t u r a l  
t h a t  two s u c h  c l o s e l y  p a r a l l e l  s i t u a t i o n s  s h o u l d  c o n t a i n  
what Dr.  'Waley c a l l s  * b a l a n c i n g  scenes*  , l i k e  t h o s e  i n  
which t h e  sounds  o f  t h e  p e a s a n t s  and t h e  p e d l a r s  a r e  
d e s c r i b e d .  I n  e i t h e r  s c e n e ,  t h e  e m p h as is  i s  upon t h e  
h e r o * s  u n f a m i l i a r i t y  w i t h  t h e  common s u r r o u n d i n g s ;  f o r
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M u rasa k i  aimed t o  evoke from  t h e  v e r y  s t a r t  t h a t  a tm o sp h e re
o f  s t r a n g e n e s s  which was t o  d o m in a te  t h e  e n t i r e  a f f a i r .
B oth  men a r e  f a s c i n a t e d  by t h e  s t r e e t™ s o u n d s ,  w h ic h ,  i n
Z e n j i ’ s c a s e ,  a r e  l o n g  a f t e r  a b l e ,  a s  we have  s e e n ,  t o
summon f o r t h  t h e  memory o f  h i s  l o v e / 118) The two b a l a n c i n g
d a w n -sc e n e s  w i l l  be  quo teds
(Book d) . . .  t h e  d w e l l i n g ,  so d i f f e r e n t  f rom  t h o s e  
t o  w hich  [ G e n j i ]  was ac c u s to m e d ,  seemed s t r a n g e  t o  
h im. I t  m ust  have  b e e n  n e a r l y  dawn. f rom  t h e  
n e i g h b o u r i n g  h o u s e s  he c o u ld  h e a r  t h e  u n c o u th  v o i c e s  
o f  w o rk e r s  who w ere  j u s t  waking ups 'Oh, how c o l d  
i t  i s ' . * '  *We c a n 11 c o u n t  on much b u s i n e s s  t h i s  y e a r .
I t ' s  a  p o o r  l o o k - o u t  f o r  ou r  h a u l i n g  t r a d e . 1 'H ey ,  
n e i g h b o u r ,  wake u p ' . '  With su c h  r e m a rk s  t h e y  s e t  
o u t  n o i s i l y ,  each t o  h i s  own p i t i f u l  j o b . . .
(Book 50) Boon i t  a p p e a r e d  t o  be dawn, b u t  i n s t e a d  
o f  t h e  song of b i r d s ,  [Kaoru]  h e a r d  t h e  r a u c o u s  
and u n i n t e l l i g i b l e  c r i e s  o f  [ p e d l a r s ]  c a l l i n g  o u t  
t h e i r  w ares  from n e a r  t h e  main s t r e e t  w h i l e  t h e y  
p a s s e d  by  i n  l a r g e  g r o u p s .  ’As he l o o k e d  o u t  a t  
them s t a g g e r i n g  p a s t  i n  t h e  dawn l i g h t  w i th  t h e i r  
l o a d s ,  t h e y  a p p e a r e d  l i k e  p h an tom s .  The e x p e r i e n c e  
o f  h a v in g  p a s s e d  th e  n i g h t  i n  t h i s  s im p le  d w e l l i n g  
s e e  me d mo s t  s t  r a n g  e [ t o  Ka o r u ] .  (119 )
The e x i s t e n c e  of  b a l a n c i n g  s c e n e s ,  such  a s  t h e s e ,  would.
seem f u r t h e r  t o  i n v a l i d a t e  th e  view t h a t  G e n j i  Monoga t a r i
can  be u n d e r s t o o d  s im p ly  a s  a  c o n n e c t e d  s e r i e s  o f  s h o r t
n o v e l s .
■Lt  i s  an  e a s i l y  o b s e r v a b l e  f a c t  t h a t ,  u n l e s s  a  p e r s o n ' s  
c h a r a c t e r  u n d e r g o e s  m arked  c h a n g e s ,  he i s  l i k e l y  t o  f i n d  
h i m s e l f  r e p e a t e d l y  i n  t h e  same g e n e r a l  t y p e  o f  e m o t io n a l  
s i t u a t i o n .  I h i s  s im p le  p r i n c i p l e  i s  th e  b a s i s  o f  many o f  
t h e  p a t t e r n s  of  e v e n t s  t h a t  r e c u r  t h r o u g h o u t  G e n j i , and 
which add  so  much t o  t h e  a r t i s t i c  u n i t y  of t h e  work .  We 
have s e e n  how G e n j i 1s c o n s t a n t  l o v e  o f  t h e  i n a c c e s s i b l e
r e s u l t s  a l l  h i s  l i f e  i n  r e p e a t e d  e m o t io n a l  e n t a n g l e m e n t s ,
( 120)u s u a l l y  en d in g  i n  m i s e r y  f o r  a l l  c o n c e r n e d .  J S i m i l a r l  
K ao ru ,  b e c a u s e  o f  h i s  h o p e l e s s l y  i n d e c i s i v e  n a t u r e .
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s u c c e s s i v e l y  l o s e s  t h e  o b j e c t s  o f  h i s  l o v e  -  O ig im i ,  Naka 
no K im i,  and  U k i fu n e .  Unable  t o  make any  d e c i s i o n s  h i m s e l f ,  
he i s  c o n s t a n t l y  r e c e i v i n g  o t h e r  p e o p l e ^ s  a d v i c e .  A cc o rd in g ly ,  
we a r e  t o l d  of  two s i t u a t i o n s  i n  h i s  l i f e  w hich  b a l a n c e  each  
o t h e r  e x a c t l y s  one (Book 4-5) i n  w hich  D ig irn i ,  whom he 
a d o r e s ,  u r g e s  him t o  m arry  h e r  y o un ge r  s i s t e r ,  Naka no 
Kim i,  and t h e  o t h e r  (Book 49) i n  w h ic h  Naka no K im i,  to  
whom he h a s  now -  much t o o  l a t e  -  t r a n s f e r r e d  h i s  
a f f e c t i o n s ,  p e r s u a d e s  him t o  t a k e  an  i n t e r e s t  i n  h e r  y o u n g e r  
s i s t e r ,  U k i f u n e .  Kaoru i s  f a r  t o o  k e e n  a  s e l f - a n a l y s t  t o  
m iss  th e  p a r a l l e l i s m  o f  th e  two s i t u a t i o n s ,  a s  we see i n  
one o f  h i s  t a l k s  t o  Naka no Kimi (Book 50) s 111 . . .Kono 
o n - n o g a r e - k o t o b a  k o s o ,  o m o i iz u re b a  y u y u s h i k u . ' u ( l £ l )
S p e c i a l i s e d  A s p e c t s  A few more s p e c i a l i s e d
o f  N a r r a t i v e .  , ^ , , . , .a s p e c t s  o f  t h e  c o n s t r u c t i o n
d) l ’i m e - R e l a t i o n s h i p  . ,,H11
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o'v e r  1 app i  ng ' f l a s h -  be  n o t  i c e d  and t  h e i  r  g ene r  a l
b a c k s '  „ e t c .  pe> ,9 e f f e c t  upon t h e  s t y l e  s u g g e s ­
t e d .  I n  t h e  f i r s t  p l a c e ,  
u n l i k e  h e r  -p r e d e c e s s o r s  i n  f i c t i o n ,  M u ra s a k i ,  when i t  i s  
n e c e s s a r y  f o r  th e  c o n t i n u i t y  of h e r  n a r r a t i v e ,  abandons 
t h e  o r d i n a r y  t i m e - s e q u e n c e , e i t h e r  by  making t h e  e v e n t s  
o f  two c o n s e c u t i v e  books o v e r l a p ,  o r  b y  1f l a s h - b a c k s '  t o  
e a r l i e r  h a p p e n in g s ,  t h a t  i s ,  by c o m p l e t e l y  c h a n g in g  th e  
o r d e r  i n  which t h e  e v e n t s  would n o r m a l ly  be t o l d .  Because  
t h e  a u t h o r e s s  w ish e s  t o  co m p le te  i n  e a c h  book a c e r t a i n  
i d e a  o r  g roup  o f  i d e a s ,  C~C^J she v e r y  f r e q u e n t l y  p r o l o n g s  
th e  a c t i o n  o f  one book w e l l  beyond t h e  t im e a t  which t h e  
a c t i o n  o f  t h e  f o l l o w i n g  book b e g i n s .  Thus ,  t h e  s t o r y
o f  G e n j i ' s  e a r l y  r e l a t i o n s h i p  w i t h  Suetsum uhana  (Book 6)
(123)c a r r i e s  u s  t o  t h e  s p r i n g  o f  h i s  n i n e t e e n t h  yearn,  ^ " " ^ ' t h i s  
i s  s e v e r a l  m onths  l a t e r  t h a n  t h e  o p en in g  dance  i n  Book 7?
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which ; c c u r s  i n  t h e  t e n t h  month o f  t h e  p r e c e d i n g  y e a r / ^ ' ^  
Sometimes t h e r e  a r e  m u l t i p l e  o v e r l a p p i n g s  be tw een  t h r e e  or  
more "books. The t i m e - r e l a t i o n s h i p  b e tw e en  Books 1J ? 14, 
15, and 16 may be t a k e n  a s  an exam ple .  A k a sh i  (Book 13 ) 
ends  w i t h  G-en^i^s E i g h t  R ead in g s  o f  t h e  Hokkekyo i n  t h e  
t  e 111 h mo n t  h 0 f  h i  s  t  w e n t y -  e i g h t h  y  e a r  5 ^  ^  ^  M io t s u k u sh i  
(Book 14 ) f o l l o w s  i n  t h e  norm al c h r o n o l o g i c a l  o r d e r  w i t h o u t  
any i n t e r v a l  o f  t im e  , and ends w i t h  h o k u j o 1 s d e a t h  a t  t h e  
end o f  h i s  t w e n t y - n i n t h  y e a r .  The f o l l o w i n g  two b o o k s ,  
now ever ,  o v e r l a p  w i t h  b o t h  A k ash i  and M io t s u k u s h i .  F o r  
Yomogiu (Book 15) opens w i th  G e n j i 1 s r e t u r n  t o  t h e  C a p i t a l  
i n  t h e  e i g h t h  month o f  h i s  t w e n t y - e i g h t h  y e a r ,  i n  o t h e r  
w ord s ,  two months b e f o r e  t h e  end o f  A k a s h i , and ends w i t h  
h i s  v i s i t  t o  Suetsum uhana  i n  t h e  f o u r t h  month of t h e  
f o l l o w i n g  y e a r ,  t h a t  i s  t o  s a y ,  w e l l  b e f o r e  t h e  c o n c l u s i o n  
of  t h e  p r e v i o u s  b o ok ,  w h i l e  S e k i y a  (Book 16) d e a l s  o n ly  
w i th  e v e n t s  i n  t h e  autumn o f  t h a t  y e a r ,  and a c c o r d i n g l y  
ends  b e f o r e  Book 1 4 . I n  a c t u a l  l i f e ,  one s e r i e s - o f  
e v e n t s  i s  r a r e l y  c o n c lu d e d  b e f o r e  th e  f o l l o w i n g  s e r i e s  
b e g i n s ,  and  i t  may be c o n s i d e r e d  an a s p e c t  o f  M u r a s a k i1s 
r e a l i s m  t h a t  h e r  b o o k s ,  each  o f  which  c o n t a i n s  a  s p e c i f i c  
se q u e n c e  of  h a p p e n in g s ,  w i t h  i t s  own a tm o s p h e re  and i t s  
own c a s t  o f  c h a r a c t e r s ,  s h o u l d  f r e o u e n t l y  o v e r l a p .
A complex c a s e  of  o v e r l a p p i n g  i s  t o  be f o u n d  i n  th e  
c h r o n o l o g i c a l  r e l a t i o n s h i p  b e tw e e n  Books 42, 43? 44? 45?
4 6 ,  and 47- I n  Takegawa (Book 4 4 ) ,  M u rasak i  t r e a t s  t h e  
s t o r y  of  Tam akatsura*  s f a m i l y  o v e r  a  -period  of  many y e a r s ,  
from  t h e  t im e  when Kaoru was f o u r t e e n  or f i f t e e n  u n t i l  
he be cane  Chunagon i n  t h e  autumn o f  h i s  t w e n t y - t h i r d  y e a r . ^  
The e v e n t s  b o t h  o f  I l iou-M iya (Book 42)  and o f  Hashih im e 
(Book 45 ) o c c u r  d u r i n g  t h e  p e r i o d  c o v e re d  by Book 44s 
Book 42 b e g i n s  w i th  t h e  second  month o f  K a o ru 1 s f o u r t e e n t h  
y e a r ,  and e x t e n d s  t o  t h e  f i r s t  month of h i s  t w e n t i e t h  y e a r ,  
w h i le  Book 45 b e g in s  s h o r t l y  t h e r e a f t e r ,  and  t a k e s  us  t o
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' the t e n t h  month o f  h i s  tw /en ty -seco n d  y ea r*  The a c t i o n  
i n  hook 46 p a r t l y  o v e r l a p s  w i th  t h a t  i n  Book 44$ i t  b e g in s  
i n  t h e  se c o n d  month o f  k a o r u 1 s t w e n t y - t h i r d  y e a r ,  and  
e x t e n d s  t o  t h e  summer o f  t h e  f o l l o w i n g  y e a r*  K6bai 
(Book 43) and Agemaki (Book 47) o v e r l a p  a l m o s t  e n t i r e l y  w i t h  
each  o t h e r ,  d e s p i t e  t h e  f a c t  t h a t  t h e r e  a r e  t h r e e  i n t e r ­
v e n in g  books* i n  b o t h  c a s e s ,  th e  a c t i o n  o c c u r s  to w a r d s  
t h e  en d  o f  K aoru*s  t w e n t y —f o u r t h  y e a r*  The t i m e -  
r e l a t i o n s h i p  be tw een  t h e s e  books may be i n d i c a t e d  b y  t h e  
f o l l o w i n g  d ia g ra m ,  i n  w hich  Kaoru*'s age  i s  u s e d  a s  a  p o i n t  
o f  r e f e r e n c e s
Kaoru* s ages 14 15 16 17 18 19 20 21 22 23 24
Book 42  :--------------------------------
Book 43 ’ ---- -
Book 44 --------------------------------------------------------------------
Book 45 -----------------
Book 46 . ----------
Book 47 —
I t  w i l l  be s e e n  t h a t ,  i n  t h e  a r r a n g e m e n t  o f  t h e s e
b o o k s ,  M u ra sa k i  fo u n d  i t  n e c e s s a r y ,  n o t  o n ly  to  make e v e n t s
o v e r l a p  f rom  one book t o  a n o t h e r ,  b u t ,  on one o c c a s i o n ,
e n t i r e l y  t o  r e v e r s e  t h e  n o rm al  t im e -sc h e m e s  Book 44 ends
b e f o r e  t h e  p r e c e d i n g  book b e g in s *  I t  I s  q u i t e  i m p o s s i b l e
t o  s a y  w h e th e r  t h i s  was b e c a u s e ,  a t  t h e  t im e  o f  w r i t i n g
02.7')Book 4 4 j M u ra sa k i  was s e p a r a t e d  f ro m  h e r  m a n u s c r i p t , '  
o r  b e c a u s e  she  d e l i b e r a t e l y  washed  t h e  s t o r y  of  Tamakatsura,* s 
f a m i l y  (Book 44)  t o  f o l l o w  t h a t  of K oba i*s  d a u g h t e r s  (Book 
4 3 ) •  T h e re  a r e ,  how ever ,  c e r t a i n  c a s e s  i n  w h ich  t h e  
a l t e r n a t i o n  of  t h e  r e g u l a r  t i m e - s e q u e n c e  i s  d e f i n i t e l y  
■part o f  Murasaki* s t e c h n i q u e  -  c a s e s  i n  w hich  t h e  smoothness 
o f  t h e  n a r r a t i v e  demanded t h e  u s e  o f  *f l a s h - b a c k s *  * Book 22 ,  
f o r  i n s t a n c e ,  i n c l u d e s  a l e n g t h y  a c c o u n t  o f  e v e n t s  t h a t  b e g a n  
some f i f t e e n  y e a r s  b e f o r e  t h e  t im e  a t  w hich  t h e  p r e v i o u s  
book ends* T h i s  i s  t h e  s t o r y  o f  T a m a k a ts u ra * s  c h i l d h o o d
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arid y o u t h .  The t e c h n i q u e  i s  r e m i n i s c e n t  o f  t h a t  u s e d 5 
( a n d  o f t e n  a b u s e d ) , i n  t h e  c inem a i n  w h ich  t h e r e  i s ,  f i r s t ,  
a s e q u e n c e  i n  t h e  p r e s e n t ,  t h e n  a  ' f l a s h - b a c k 1 , d u r i n g  
which t h e  a u d ie n c e  i s  a c q u a i n t e d  w i t h  s i g n i f i c a n t  e v e n t s  
o f  t h e  p a s t , and  f i n a l l y  a  r e t u r n  t o  t h e  o r i g i n a l  t i m e .
F o r  Book 22 a d m i t s  o f  a  n a t u r a l  d i v i s i o n  i n t o  t h r e e  su ch  
p a r t s  s
1) p r e s e n t  a c t i o n ,  ( o v e r l a p p i n g  w i t h  t h a t  o f  t h e  p r e v i o u s  
h o o k ) ,  i n  w hich  we a r e  t o l d  o f  Grenji’ s f e e l i n g s  
c o n c e r n i n g  Ydgao, and of t h e  Ukon1 s t h o u g h t s  a b o u t  
T a m a k a ts u ra ,
2) ’ f l a s h - h a c k '  t o  t h e  t im e  when T a m a k a ts u ra  was f o u r  
y e a r s  o l d ,  ("Kano walca-gimi no y o t s u  n i  n a r u  t o s h i  
z o ,  T s u k u s h i  e wa y u k i k e r u f o  11 owed 'by t h e  
n a r r a t i v e  o f  t h e  t r i p  t o  T s u k u s h i ,  t h e i r  v a r i o u s  
a d v e n t u r e s  i n  H ize n ,  and  t h e i r  p r e c i p i t o u s  f l i g h t  h ack  
t o  t h e  C a p i t a l  a t  a  t im e  when T a m a k a ts u ra  has  r e a c h e d  
t h e  ag e  o f  tw e n t y ,
5) c o n t i n u a t i o n  o f  p r e s e n t  a c t i o n ,  b e g i n n i n g  w i th  t h e  
m e e t in g  o f  T a m a k a ts u ra  and t h e  Ukon a t  t h e  H a ts u se  
Temple,  and  en d in g  w i t h  T a m a k a ts u ra * s  e s t a b l i s h m e n t  i n  
G e n q i ’ s h o u s e h o ld  i n  t h e  t e n t h  month o f  h e r  t w e n t y -  
f i r s t  y e a r .
I t  w i l l  he n o t i c e d  t h a t  w h i le  t h e  a c t i o n  h e l o n g i n g  t o  t h e  
norm al  s e q u e n c e  o f  e v e n t s  c o v e r s  a h o u t  one y e a r ,  t h e  
’ f l a s h - h a c k 1 a c q u a i n t s  u s  w i th  t h e  h a p p e n in g s  o f  s i x t e e n  
y e a r s .  I t  i s  q u i t e  c l e a r  t h a t  t h i s  a l t e r n a t i o n  o f  t h e  
u s u a l  t im e -sc h e m e  i s  p r e f e r a b l e  s t y l i s t i c a l l y  t o  t h e  o n l y  
o t h e r  a v a i l a b l e  t e c h n i q u e ,  w hich  would he  t o  i n t e r c a l a t e  
p e r i o d i c  r e f e r e n c e s  t o  T a m a k a ts u r a 1s c h i l d h o o d  an d  y o u t h ,  
b e g i n n i n g  somewhere i n  t h e  n e ig h b o u rh o o d  o f  VIa k a -M u ra s a k i
(Book 5 ) ,  when s h e  v;ould have  b e e n  f o u r  y e a r s  o l d .  F o r ,  
i n  t h e  l a t t e r  a r r a n g e m e n t ,  n o t  o n ly  w ou ld  t h e  a r t i s t i c
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u n i t y  o f  t h e  e a r l y  b o o k s  be s e r i o u s l y  i m p a i r e d ,  b u t ,  by 
t h e  t i m e  we r e a c h e d  Book 22, t h e  p r e v i o u s  e v e n t s  o f  . ' 
Tam akatsu ra*  s l i f e  would p r o b a b l y  have  become dim i n  o u r  
m em o r ie s ,  and  i n  any c a s e  t h e  u n i f i e d  i n t e g r i t y  o f  t h e  
book  would  i n e v i t a b l y  be l o s t o
The t e m p o r a l  c o n n e x io n  b e tw e e n  Books 52 and 55 
p r o v i d e s  a  f u r t h e r  example  o f  d e l i b e r a t e  d e v i a t i o n  f ro m  
t h e  norm al  c h r o n o l o g i c a l  s e q u e n c e -  The c h r o n o lo g y  o f  
t h e  f i n a l  b o o k s  may be shewn a s  fo l lo w s *
K aoru*s  ages 27 28




Book 54  --------------
I t  w i l l  be  s e e n  t h a t  Book 55 b e g i n s  e a r l i e r  and ends  l a t e r
t h a n  Book 5 2 .  D r 0 Waley e n t e r s  i n t o  some d e t a i l  c o n c e r n i n g
t h i s  p a r t i c u l a r  s t y l i s t i c  phenomenons
A f t e r  U k i fu n e * s  d i s a p p e a r a n c e  a t  t h e  end o f  t h e
p r e c e d i n g  c h a p t e r  M u rasa k i  d e a l s  f i r s t  w i t h  t h e  e f f e c t
t h a t  h e r  su p p o s e d  d e a t h  had  on t h o s e  l e f t  b e h i n d ,  and  
t h e n  i n  t h e  e n s u in g  c h a p t e r  g o e s  b a c k  t o  t e l l  u s  what 
a c t u a l l y  became o f  h e r -  There  a r e  i n d e e d  o t h e r  
p a s s a g e s  where two p a r t s  o f  t h e  s t o r y  o v e r l a p  i n  t i m e ,  
b u t  no such c o m p le te  d e p a r t u r e  f ro m  t h e  s t r a i g h t ­
f o r w a r d  c h r o n o l o g i c a l  method a s  t h i s .  The a l t e r n a t i v e ,  
o f  c o u r s e ,  was t o  c a r r y  on th e  n a r r a t i v e  i n  s h o r t  
s e c t i o n s  d e v o t e d  f i r s t  t o  one s c e n e ,  t h e n  t h e  o t h e r ;  
b u t  s u c h  a m ethod ,  w i t h  i t s  c o n s t a n t  s h i f t i n g  o f  
i n t e r e s t ,  c o u ld  s c a r e e l y  have p r o v e d  o t h e r w i s e  t h a n  
i n e f f e c t i v e  and  c o n f u s i n g ,  and i n  v iew  o f  M u ra s a k i* s  
u n e r r i n g  i n s t i n c t  i n  m a t t e r s  o f  t h i s  k i n d  i t  i s  n o t  
s u r p r i s i n g  t h a t  she s h o u l d  have  a v o i d e d  i t .
G ra n te d  t h e n  t h a t  a  co m p le te  b i f u r c a t i o n  of t h e  
n a r r a t i v e  was i n e v i t a b l e ,  i t  was o b v i o u s l y  b e t t e r ,  
a f t e r  U k i fu n e * s  d i s a p p e a r a n c e ,  t o  l e t  h e r  d ro p  f o r  
t h e  t im e  b e i n g  c l e a n  o u t  o f  t h e  s t o r y  r a t h e r  t h a n  t o  
make C h a p te r  x i  d e a l  w i t h  h e r  s u b s e q u e n t  e x p e r i e n c e s .
By t h e  end o f  t h e  c h a p t e r  we s h o u l d  have  l o s t  a l l  
i n t e r e s t  i n  t h e  p e o p l e  a t  U q i ,  w h e r e a s  U k i fu n e ,  th o u g h  
she  n e v e r  a p p e a r s ,  i s  i n  our  minds and p r e s e n t  t o  our
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s y m p a th ie s  a l l  t h e  t i m e ,  and i t  i s  w i t h  no f e e l i n g  
o f  jum ping  a  gap t h a t  we r e t u r n  t o  h e r  i n  C h a p te r  x i i  *
( 129)
The d i s d u s s i o n ,  h e r e  and e a r l i e r ,  o f  t h e  t im e -s c h e m e  
i n  G e n j i  M o n o g a ta r i  w i l l  have s u g g e s t e d  t h e  f l e x i b i l i t y  
w i t h  w h ich  M u rasa k i  managed t h e  c h r o n o l o g i c a l  r e l a t i o n s h i p s  
"between h e r  s u c c e s s i v e  'books.  R a t h e r  t h a n  f o l l o w i n g  any 
s e t  scheme o f  c o n s t r u c t i o n ,  M u rasa k i  j o i n e d  t h e  books  ( a n d ,  
t o  a  l e s s e r  e x t e n t ,  t h e  e p i s o d e s  w i t h i n  e a c h  book) a s  t h e  
n e e d s  o f  h e r  n a r r a t i v e  d i c t a t e d .  R iv e  p r i n c i p a l  t y p e s  
o f  t e m p o r a l  s e q u e n c e  b e tw e e n  t h e  books  may be  d i s t i n g u i s h e d .  
They a r e ,  i n  t h e  o r d e r  o f  t h e i r  f r e q u e n c y ,  t h o s e  i n  w h ic h ,
1) t h e r e  i s  a  gap o r  i n t e r v a l  o f  l e s s  t h a n  one y e a r
b e tw e e n  t h e  two s u c c e s s i v e  b o o k s ,
2) t h e r e  i s  a  gap o f  l e s s  t h a n  one m onth ,  o r  no gap a t  
a l l , betw een  t h e  b o o k s ,
3) t h e  two book s  o v e r l a p ,  t h a t  i s  t o  s a y ,  t h e  s e c o n d  
book  b e g i n s  b e f o r e  t h e  f i r s t  book  e n d s ,
4 )  t h e r e  i s  a  gap o f  one y e a r  o r  more b e tw e e n  b o o k s ,
5) t h e  norm al  o r d e r  i s  r e v e r s e d ,  t h a t  i s ,  t h e  second
book ends b e f o r e  th e  f i r s t  book  b e g i n s .^ - 3 0 )
I t  a t t e s t s  t o  t h e  s u c c e s s  o f  M u r a s a k i1s t e c h n i q u e  o f  v a r y i n g  
th e  s u c c e s s i o n s  b e tw e e n  h e r  b o o k s ,  t h a t ,  d e s p i t e  th e  
f r e q u e n c y  o f  t i m e - g a p s ,  and d e s p i t e  th e  s e m i - i n d e p e n d e n t  
q u a l i t y  o f  t h e  r e s p e c t i v e  b o o k s ,  t h e  o v e r - a l l  a r t i s t i c  
e f f e c t  o f  G e n j i  i s  one o f  c o n t i n u i t y .
S p e c i a l i s e d  A s p e c t s  
o f  b a r n a t i v e .
e)  M ajo r  b r e a k  a f t e r  
Book 41 .
t  hj e m a j o r  b r  e ak b e tw een  Book
Two f u r t h e r  p e c u l i a r i t i e s  i n  
t h e  t o t a l  c o n s t r u c t i o n  o f  
G e n j i  Monoga t a r i  m ust  be 
n o t i c e d .  The f i r s t  i s  
41 and  42 ,  w h ich ,  i t  h a s
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a l r e a d y  been s u g g e s t e d ,  c o n s t i t u t e s  t h e  most i m p o r t a n t  
l i m i t  t o  t h e  s t r u c t u r a l  u n i t y  o f  t h e  n o v e l / 1 ^1  ^ I t  i s  
u n f o r t u n a t e l y  i m p o s s i b l e  t o  come t o  any d e f i n i t e  c o n c l u s i o n s  
c o n c e r n i n g  Kuraogakur-e , t h e  n o n - e x t a n t  book whose t i t l e  we 
f i n d  i n t e r p o l a t e d  b e tw e e n  M aborosh i  (Book d-1) and N io u -Miya 
(Book d2)o The f o l l o w i n g  would seem t o  be t h e  p r i n c i p a l  
l i n e s  o f  c o n j e c t u r e  t h a t  may be d raw n on t h e  s u b j e c t s
1) M u ra sa k i  a c t u a l l y  w ro te  hum og aku r e , and i n  t h i s  book 
p r o b a b l y  c o v e re d  t h e  l a s t  y e a r s  o f  G e n j i ’ s l i f e ,  and 
8-lso h i s  d e a t h ;  t h e  book was,  h o w ev e r ,  l o s t  some
t im e  d u r i n g  t h e  1 1 t h . ,  1 2 t h . ,  o r  l j t h . ,  c e n t u r i e s ,  t h a t  
i s  t o  s a y ,  p r i o r  t o  th e  c o m p i l a t i o n  o f  th e  K a r a c h i  
and B lue c o v e r  G opies  , ^
2) M u rasa k i  p l a n n e d  t o  w r i t e  a  b ook ,  c a l l e d  Kumogaku r e , 
i n  which  s h e  would  d e s c r i b e  t h e  end o f  G e n j i ’ s c a r e e r ;  
b u t ,  f o r  one r e a s o n  o r  a n o t h e r ,  s p e n t  th e  r e m a in d e r
o f  h e r  t im e  on t h e  K a o r u - s e q u e n c e ,  and  f a i l e d  t o  r e t u r n  
t o  t h e  e a r l i e r  h e r o .  T h i s  i s  M o t o o r i f s view; when 
he w r i t e s s
The f a c t  t h a t  t h e  book  Kumog ak u r  e e x i s t s  o n ly  i n  
name, means t h a t  G h ik ib u  i n t e n d e d  t o  w r i t e  i t .
The book  t h a t  we have  t o - d a y  w i th  t h a t  name i s  t h e  
work o f  a  l a t e r  w r i t e r ;  i t  does  n o t  e v e n  r e s e m b le  
t h e  o r i g i n a l ,  and i s  a  c lum sy p i e c e  o f  w r i t i n g  , (1 35 )
A r e l a t e d  p o s s i b i l i t y  i s  t h a t ,  w h i l e  she  p l a n n e d  t o
i n t e r e a l e a t e  a  book between M aborosh i  and N io u -M iy a ,
sh e  n e v e r  a c t u a l l y  ch o se  a t i t l e ,  a id  t h a t  t h e  l a t t e r
was s u p p l i e d  a t  some t im e  d u r i n g  th e  two-odd. c e n t u r i e s
f o l l o w i n g  h e r  d e a t h ,  p e r h a p s  i n  o r d e r  t o  make c l e a r
t o  t h e  r e a d e r  t h a t  G-enji’ s 1 d i s a p p e a r a n c e  i n t o  t h e
c l o u d s ’ o c c u r s  i n  t h e  i n t e r i m .  I n  t h i s  con n ex d o n ,
we may r e c a l l  t h a t  t h e  i n  i s  a book c a l l e  d Kumog akur  e ,
( s o m e t im e s  a t t r i b u t e d  t o  M u r a s a k i ’ s d a u g h t e r ) ,  w h ich
i s  u n i v e r s a l l y  r e c o g n i z e d  t o  be s p u r i o u s . I t  i s  n o t
e n t i r e l y  i m p o s s i b l e  t h a t  some e a r l y  c o m p i l e r  may have
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considered the title of this spurious book to be
a u t h e n t i c ,  and  a c c o r d i n g l y  have p r e s e r v e d  i t  i n  h i s
v e r s i o n  o f  G e n j i , .
3) M u ra s a k i ,  f o r  some r e a s o n ,  b ro k e  o f f  h e r  n a r r a t i v e  o f
G e n j i ' s  l i f e  w i t h  Book 4*1, and, e i t h e r  d i r e c t l y  o r  a f t e r
a  p e r i o d  o f  y e a r s ,  e n t e r e d  upon t h e  K a o r u - s e q u e n c e ,
w i t h o u t  e v e r  p l a n n i n g  an a d d i t i o n a l -  book c o n c e rn in g
t h e  e a r l i e r  h e ros  t h e  t i t l e  was a d d e d  s u b s e q u e n t l y
i n  t h e  manner s u g g e s t e d  above .
T h i s  t h i r d  p o s s i b i l i t y  seems t o  me m os t  u n s a t i s f a c t o r y .
J u d g in g  from, t h e  c a r e  w i t h  w h ich  M u ra sa k i  a r r a n g e d  th e
c o n s t r u c t i o n  o f  h e r  n o v e l ,  i t  a p p e a r s  u n l i k e l y  t h a t  she
s h o u l d  have i n t e n d e d  i t s  f i n a l  v e r s i o n  t o  c o n t a i n  so a b r u p t
a b r e a k  a s  t h a t  b e tw e e n  t h e  end. o f  Book 4*1 9 i n  which  G e n j i
i s  d e s c r i b e d  making d e t a i l e d  a r r a n g e m e n t s  f o r  t h e  New Y e a r ' s
c e r e m o n ie s ,  and  Book 4*2, w hich  b e g i n s  w i t h  a c a s u a l  r e f e r e n c e
(154')t o  h i s  d e a t h .  I  f e e l  q u i t e  c e r t a i n  t h a t  M urasak i
p l a n n e d  a t  l e a s t  one t r a n s i t i o n a l  book,  and t h a t  t h i s  book 
w/as e i t h e r  w r i t t e n  and l o s t ,  o r  s im p ly  r e m a in e d  as a 
p r o j e c t ,  whose r e a l i s a t i o n  was made i m p o s s i b l e  when s h e  
abandoned, h e r  w r i t i n g  a t  t h e  t im e  o f  h e r  d e a t h  o r  b e f o r e .
I  am a l s o  i n c l i n e d  t o  b e l i e v e  t h a t  t h e  t i t l e ,  Kumog a k u r  e , 
was M u r a s a k i ' s  own, and n o t  t h a t  o f  some l a t e r  w r i t e r $ 
t h e r e  a r e  no c o n v in c in g  r e a s o n s  t o  e x p l a i n  why t h e  t i t l e  
s h o u l d  have  b e e n  add ed ,  as  t h e  f a c t  o f  G enji*  s d e a t h  b e tw e e n  
Books i l  and 42 i s  q u i t e  p a t e n t .
T h e re  i s  a  f o u r t h  m a jo r  p o s s i b i l i t y  c o n c e r n i n g  th e  
b r e a k  b e tw e e n  Books 41 and 42 ,  nam ely ,  t h a t  t h e  c o m p o s i t io n  
o f  G e n j i  Monoga t a r i  was b ro k e n  o f f  a t  t h e  end- of  Book 41 
by  M u r a s a k i ' s  d e a t h ,  and t h a t  t h e  K a o ru - s e q u e n c e  i s  the  
work of a  l a t e r  w r i t e r .  T h i s  i s  a  v a r i a t i o n  of t h e  a n c i e n t
t h e o r y  t h a t  M u ra sa k i  was n o t  r e s p o n s i b l e  f o r  t h e  s e c t i o n  o f  
G en ji known a s  th e  U j i - j u c h o , and. a  m o d i f i c a t i o n  o f  t h e
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* B aconian .1 t h e o r y  a c c o r d i n g  to  w hich  M u ra s a k i  i s  n o t  th e  
w r i t e r  of t h i s  n o v e l  a t  a l l  * M o to o r i  e m p h a t i c a l l y
r e j e c t e d  t h e  p o s s i b i l i t y  t h a t  S h i k i b u  d i d  n o t  w r i t e  th e  
l a s t  p a r t  o f  0 en  j i  M onogata r  1 ;
8 . , t h e r e  i s  a  t h e o r y  t h a t  S h i k i b u  d i d  n o t  w r i t e  t h e
f i n a l  U j i  ~ j  u ch6_, b u t  t h i s  i s  f a l s e  . ( 130 )
S u b s e q u e n t  a u t h o r i t i e s  have  t e n d e d  t o  a g r e e  t h a t  I;iu r a s a k i  
was t h e  a u t h o r  o f  t h e  e n t i r e  f i f t y - f o u r  b o o k s .  Thus,
T ezu ka  a r g u e s ,  b o t h  from t h e  l a n g u a g e  and  f ro m  t h e  mood of  
t h e  e n t i r e  w ork ,  t o  t h e  c o n c l u s i o n  t h a t  t h e  f i n a l  book s  
were i n d e e d  w r i t t e n  by  M u r a s a k i . (^37)  pg ps t r u e ,  a s  
we have s e e n ,  t h a t  t h e  s t y l e  o f  t h e  f i n a l  books  d i f f e r s  
m a rk e d ly  f rom  t h a t  o f  K i r  i t  sub o and H ah a k ig i  .  ^~ ^ ^ B u t  i t  
m ust  be  em p h as ize d  t h a t ,  u n l e s s  th e  s t y l i s t i c  ch an g es  i n  a 
work a r e  o f  an a b r u p t  n a t u r e ,  t l i e r e  need, b e  no r e c o u r s e  
t o  t h e o r i e s  o f  d u a l  o r  m u l t i p l e  a u t h o r s h i p .  And a s  we 
have  s e e n  i n  o u r  s t u d y  o f  t h e  d e v e lo p m e n t  o f  G e n j i 1 s
wU I -  V
s t y l e ,  t h e  ch an ges  a r e  i n v a r i a b l y  p r o g r e s s i v e ,  r a t h e r  t h a n  
s u d d e n . ( - ^ 9 )  Tj3ere  ±Q a  s t y l i s t i c  r e s e m b la n c e  b e tw e e n  
Books 11 an d  a 2 s ( a n d  a g a i n  b e tw e e n  boo k s  44 and 15) , t h a t  
would seem a lm o s t  e n t i r e l y  t o  p r e c l u d e  th e  p o s s i b i l i t y  o f  
d u a l  a u t h o r s h i p t h e  f a c t  t h a t  t h e  h e r o  ch a n g es  do es  
c e r t a i n l y  n o t  p e r m i t  u s  t o  i n f e r  t h a t  t h e  w r i t e r  a l s o  i s  
d i f f e r e n t .
B u t  even  i f  we a c c e p t  t h e  view t h a t  M u ra sa k i  e i t h e r  
p l a n n e d  o r  a c t u a l l y  w ro te  a  book b e tw e e n  M abo ro sh i  and 
B i o u - M iya,  and t h a t  a c c o r d i n g l y  th e  t i m e -g a p  b e tw een  t h e s e  
two books  was n o t  s u p p o s e d  to  be so g r e a t  a s  i t  i s ,  th e  
f a c t  r e m a in s  t h a t ,  a t  a  c e r t a i n  p o i n t  i n  h e r  n o v e l ,  t h e  
a u t h o r e s s  ch ang ed ,  n o t  o n ly  t h e  h e r o ,  b u t  a l s o  m o s t  of 
t h e  m a jo r  c h a r a c t e r s ,  and hence  t h e  e n t i r e  sequ en ce  of  
e v e n t s .  W e.can  do no more th a n  s p e c u l a t e  c o n c e r n in g  t h e  
r e a s o n  f o r  t h i s  c h a n g e .  I t  h a s  a l r e a d y  b e e n  o b s e r v e d  t h a t  
t h e r e  i s  a  s i m i l a r  "break i n  t h e  a c t i o n  o f  iitsuho_.J^ono^a^axx.,
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t h o u g h  h e r e  th e  s e c o n d  h e r o  i s  i n t r o d u c e d  a t  a  much e a r l i e r
s t a g e  o f  t h e  w o r k . ^ ^ ^  I t  i s  u n l i k e l y ,  how ever ,  t h a t  t h i s
p e c u l i a r i t y  o f  U t s u b o y s c o n s t r u c t i o n  s h o u l d  have e x e r t e d  a
p r i m a r y  i n f l u e n c e  upon M u r a s a k i 1s s t y l e -  The mao o r  b r e a k
G-en j  i  Monog a t  ar i  can  p e r h a p s  b e t t e r  be  e x p l a i n e d  as
f o l l o w s s  by  t h e  t im e  t h a t  M u rasa k i  r e a d i e d  Book 4 1 ,  ( i n
a b o u t  1 0 1 5 , a c c o r d i n g  t o  T e z u k a ) / 1^ 2 ^she  may have  f e l t
t h a t  Genji*  s e f f e c t i v e n e s s  a s  a h e r o  was n e a r i n g  i t s  en d ,
and t h a t ,  u n l e s s  she  i n j e c t e d  i n t o  h e r  enormous n o v e l
some new l i f e - b l o o d ,  i n  t h e  form  of d i f f e r e n t  c h a r a c t e r s
and  a f r e s h  s e r i e s  o f  h a p p e n i n g s ,  i t  was i n  d a n g e r  o f  l o s i n g
i t s  p o w e r ,  and r a m b l i n g  on a s  a  m onotonous a c c o u n t  o f  c o u r t  
( lkb')c e r e m o n ie s  d  u s e  t h e  w r i t e r ’ s j a r g o n ,  M u r a s a k i 1 s
m a jo r  c h a r a c t e r s  w ere  p e r h a p s  a t  t h i s  p o i n t  becom ing  
1 cold* - R a t h e r  t h a n  c o m p le t in g  t h e  n o v e l  w i th  t h e  end  o f  
G e n j i 1 s c a r e e r ,  M u ra s a k i  d e c i d e d  -  and  h e r e  t h e  example o f  
U tsu bo  may have p l a y e d  a c e r t a i n  p a r t  -  t o  embark upon a 
c o m p l e t e l y  new s e c t i o n ,  p r e s e r v i n g  o n l y  a few  o f  t h e  
c h a r a c t e r s  f ro m  h e r  p r e v i o u s  c a s t ,  K aoru  t u r n e d  o u t ,  as 
we have  s e e n ,  t o  be  i n  m ost  ways a f a r  more o r i g i n a l  and 
i n t e r e s t i n g  c h a r a c t e r  t h a n  I i ik a ru  G e n j i ,  a n d  i t  i s  c e r t a i n l y  
imp os s i b l  e t o  r  e g r  e t  Mura;3 ap i  * s c hang e o f  h e r  o e s - Th e 
same o b s e r v a t i o n  would  seem t o  a p p l y  t o  many o f  t h e  
o t h e r  c h a r a c t e r s  i n  t h e  se c o n d  s e c t i o n ,  such  a s  Ulcifune 
and  H achi  no M iya, who a r e  c e r t a i n l y  f a r  more i n t e r e s t i n g  
t h a n  t h e i r  a p p r o x im a te  c o u n t e r p a r t s  i n  t h e  f i r s t  p a r t  of 
t h e  n o v e l ,  M u ra s a k i  no Ue and A k a sh i  no NyCklo. ( ^ 4 )  B u t ,  
f o r  a  p r o p e r  u n d e r s t a n d i n g  of G en j  i  M on og a t  a r  i  , i t  i s  
e s s e n t i a l  t o  r e a l i s e  t h a t ,  w h i le  most  o f  t h e  p r i n c i p a l  
c h a r a c t e r s  a l t e r e d  a f t e r  Book 4 1 ,  t h e  u n d e r l y i n g  them e o f  
t h e ’ n o v e 1 r e  m ain  e d t  h e s ame, and t  ha t  Min? as  ak i , by m e ans 
o f  su ch  s p e c i a l i s e d  d e v i c e s  a s  r e p e a t e d  a l l u s i o n  t o  p a s t
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a c t u o n  and d e l i b e r a t e  r e p e t i t i o n s ,  as  w e l l  a s  by .her u s e  of  
a  c o n s i s t e n t ,  th o u g h  p r o g r e s s i v e l y  d e v e lo p i n g ,  
l a n g u a g e ,  s u c c e e d e d  i n  b i n d i n g  th e  two m a jo r  s e c t i o n s  
i n t o  a s i n g l e  a r t i s t i c  u n i t .
S p e c i a l i s e d  A s p e c t s  A sec o n d  s t r u c t u r a l  p e c u l i a r i t y
o f  N a r r a t i v e .  r. M ,ox G-en j  r  ^ o n  og a t  a r  i  r s  i t s
f )  Ending  o f  G e n j i .  ,u — a c t u a l  e n d i n g .  c r i t i c s  a r e
d i v i d e d  on t h e  q u e s t i o n  o f
w h e th e r  ^ u r a s a k i ’ s n o v e l ,  a s  we have  i t ,  i s  c o m p le te ,  b u t
t h e  m a j o r i t y  of r e c e n t  a u t h o r i t i e s  whom I  have  r e a d  a g r e e
t h a t  i t  i s  an  u n f i n i s h e d  w ork .  Thus ,  N u j i o k a ,  Onoe,
T ezuka ,  and I k e d a ,  among o t h e r  modern c r i t i c s ,  a l l  c o n s i d e r  •
t h a t  t h e  w r i t i n g  o f  Ge n j i  was e v e n t u a l l y  b r o k e n  o f f  b y
M u r a s a k i 1 s d e a t h . T h e  a b r u p t  q u a l i t y /  o f  t h e  e n d in g
h a s ,  s i n c e  t h e  e a r l i e s t  t i m e s ,  p ro m p te d  t h e  b e l i e f  t h a t ,
even  i f  luu e a s a k i  d i d  n o t  i n t e n d  t o  c o n t i n u e  th e  s t o r y  o f
K a o r u l s  l i f e  v e r y  much f u r t h e r ,  she  c a n n o t  have m ean t  i t
t o  f i n i s h  q u i t e  a s  a b r u p t l y  a s  i t  d o e s .  I t  was t h i s
b e l i e f  c o n c e r n i n g  t h e  u n f i n i s h e d  s t a t e  o f  G e n j i  t h a t  c a u s e d
some anonymous w r i t e r  to  compose t h e  s p u r i o u s  l a s t  b o o k ,
Yamaji  no Tsuyu ,  w h ich ,  th o u g h  w e l l - w r i t t e n ,  a c c o r d i n g  t o
M o to o r i  N o r in a g a ,  i s  e a s i l y  d i s t i n g u i s h a b l e  s t y l i s t i c a l l y
f rom  t h e  g e n u in e  b o o k s .
A v a r i e t y  o f  c o n s i d e r a t i o n s  i n c l i n e  me to  t h e  v iew  
t h a t ,  w h i le  w i t h  Yume no U k i h a s h i , M u ra s a k i  was a p p r o a c h i n g  
th e  en d  of  h e r  s t o r y ,  t h e  book ,  as  i t  s t a n d s ,  ( a n d  
a c c o r d i n g l y  t h e  e n t i r e  n o v e l ) ,  i s  i n c o m p l e t e .  M u rasak i  
was t o o  g r e a t  an a r t i s t  t o  p l a n  (w hat  seem s to  me) so 
c a s u a l  and weak a  c o n c l u s i o n  f o r  h e r  immense work a s  t h a t  
which  we f i n d  i n  Book I t  i s ,  no d o u b t ,  t r u e  t h a t
she  would d e l i b e r a t e l y  have a v o id e d  t h e  t r a d i t i o n a l  t y p e  
o f  e n d i n g ,  i n  which th e  s t o r y  i s  n e a t l y ,  b u t  a r t i f i c i a l l y
273 6? 56
ro u n d e d  o u t . And a  c h e e r f u l  outcome t o  t h e  v a r i o u s  
t r o u b l o u s  e v e n t s ,  s u c b  a s  we f i n d  i n  t h e  two ip re v io u s  
d enk i  -in on o g a t  a r  i  5 ( Y 4-3 ) w 0u l  d. c l  e a r  1 y  be imp os s i  b 1 e i n  G e n j i , 
whose s u r v i v i n g  h e r o  and  h e r o i n e . (K ao ru  and U k i fu n e )  a r e , 
by  t h e i r  v e r y  c h a r a c t e r s ,  doomed to  r e c u r r e n t  m i s e r y .
M o reov e r ,  t h e  t o t a l  them e o f  Mu r a s a k i f s n o v e l  p r e c l u d e s  t h e  . 
t y p e  o f  r e s o l u t i o n  i n  w h ich  t h e  h e r o  a n d  h e r o i n e  l i v e  
h a p p i l y  e v e r  a f t e r .  As dezu'ka U0b o r u  s a y s ,  i t  was one 
o f  M-^casaki1 s g r e a t e s t  s t y l i s t i c  m e r i t s  t o  have  a v o id e d  
t h e  c o n v e n t i o n a l  happy e n d i n g . (^4-9) p o r  even i f ,  l i k e  
T ezu ka ,  we c o n s i d e r  Gen j i  t o  be i n c o m p l e t e ,  t h e  n o v e l  i s  
s u f f i c i e n t l y  ad v an ced  f o r  u s  to  be a b l e  t o  c o n j e c t u r e  q u i t e  
r e l i a b l y  how M u ra s a k i  w ou ld  n o t  have ended  h e r  n o v e l ,
( f o r  i n s t a n c e ,  by  a s u c c e s s f u l  m a r r i a g e  b e tw e e n  K aoru  and 
U k i f u n e ,  f o l l o w e d  b y  num erous s t u r d y  o f f s p r i n g ) *  Y e t ,  
a d m i t t i n g  t h a t  s h e  d i d  n o t  p l a n  any  s o r t  o f  w e l l - r o u n d e d  o r  
kappy  e n d in g ,  I  am s t i l l  u n a b le  t o  b e l i e v e  t h a t  she i n t e n d e d  
h e r  work t o  f i n i s h  a s  i t  d o e s .  I  f e e l ,  f o r  e x a m p le ,  t h a t  
we were meant t o  know s o m e th in g  more a b o u t  Kaoru* s and 
Niou* s f i n e d  r e a c t i o n s  t o  Ukifune* s r e t i r e m e n t  f ro m  t h e  
w o r l d .  A l s o ,  Y do n o t  t h i n k  t h a t  M u ra s a k i  w ou ld  h av e  
i n t r o d u c e d  t h e  f a i r l y  p r o m in e n t  c h a r a c t e r  o f  uk i f u n e * s  
l i t t l e  b r o t h e r  i f  she h ad  i n t e n d e d  h e r  n o v e l  t o  end  o n ly  a  
few 'pages l a t e r .  yr]qxxa.lly i m p o r t a n t ,  t h o u g h  l e s s
s p e c i f i c ,  a  c o n s i d e r a t i o n  i s  t h a t  t h e  t i m i n g  o f  t h e  l a s t
P a g e s  s e e m s  f a r  to o  r a p i d  f o r  th e  end  o f  a  b o o k ,  l e t  a lo n e
. (151  o f  t h e  e n t i r e  n o v e l .  J u d g in g  f rom  M u r a s a k i ’ s u s u a l  s t y l e ,
I  s h o u l d  have  e x p e c t e d  h e r  t o  end th e  work w i th  some s o r t
o f  s u s t a i n e d  r a l l e n t a n d o  d e s c r i p t i o n ,  r a t h e r  t h a n  w i t h  a
few b r i e f  l i n e s  summing up K aoru*s  t h o u g h t s .  I  am aware
o f  no s i n g l e  c o n v i n c i n g  r e a s o n  f o r  r e g a r d i n g  Genj i  Mo no g a t a r i
a s  we have  i t ,  a s  c o m p l e t e .  I  do n o t ,  how ever ,  b e l i e v e
t h a t  i t  was i n t e n d e d  t o  c o n t i n u e  v e r y  much f u r t h e r ,  f o r  i n
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Book 54 ,  t h e  a c t i o n  o f  t h e  A a o ru - s e q u e n c e  i s  r a p i d l y
d ra w in g  t o  i t s  c l o s e . I  s h o u ld  e s t i m a t e  t h a t ,  a t  th e
m o s t ,  one more book was p l a n n e d ;  b u t  p o s s i b l y  o n ly  a few
p a g e s  a r e  m i s s i n g „ H e re ,  we m igh t  q u i t e  p o s s i b l y  have
r e a d  o f  Kaoru* s f i n a l  r e t i r e m e n t  t o  a  m o n a s t e r y ,  w hich
would have m arked t h e  l o g i c a l  c o n c l u s i o n  t o  h i s  l i f e ,  and
t o  th e  p r i n c i p a l  a c t i o n  o f  t h e  n o v e l ,
I  v e n t u r e  t o  d i f f e r  i n  t h e s e  o p i n i o n s  from Dv • Waley,
who i n s i s t s  t h a t  t h e  n o v e l  "was a c t u a l l y  i n t e n d e d  t o  en d
as  i t  d o e s .  A p a r t  f rom  a  l i t e r a r y  i n t e r p r e t a t i o n  of t h e  
(152*)e n d i n g , v y he g i v e s  th e  f o l l o w i n g  t h r e e  a rg um en ts ;
1) t h e  t i t l e  o f  t h e  l a s t  book sums u p  t h e  e n t i r e  n o v e l ,
2) Book 54  i s  d i s t i n g u i s h e d  f rom  a l l  t h e  o t h e r s  by  th e  
f a c t  t h a t  i t s  t i t l e  n e v e r  o c c u r s  i n  t h e  t  e x t ,
3) i t  ends  w i t h  a c o m b in a t io n  o f  p a r t i c l e s  u s e d( "1 [~ 7 ^
e x c l u s i v e l y  t o  mark t h e  c l o s e  o f  a  b o o k ,  ;
E x a m i n i n g  t h e s e  a r g u m e n t s  i n  r e v e r s e  o r d e r ,  we n o t e ,  f i r s t ,  
t h a t  t h e  p a r t i c l e s  i n  Q u e s t i o n  a r e  t o  s o . Now i t  i s  t r u e  
t h a t  t h e  c o m b i n a t i o n  o f  t h e  c o n j u n c t i v e  p a r t i c l e  t o  w i t h^ B M H tW
an  i n t e r n e c t i o n a l  p a r t i c l e  ( 2 0 . y a ,  namu, e t  c e te ra . )
4 u m iw ia  h.imH nW
o c c u r r i n g  a t  t h e  end  of  a  s e n t e n c e  n o r m a l l y  marks t h e  
c o n c l u s i o n  o f  a  b ook .  The u s e  o f  t h i s  c o m b in a t io n  i s ,  
how ever ,  n o t  r e s t r i c t e d  t o  th e  e n d in g s  o f  b o o k s .  I t  may 
s im p ly  mark t h e  end of a  c e r t a i n  l i n e  o f  a c t i o n  ( o r  
p a r a g r a p h )  a s  i n  t h e  example from  Book 49 on 5s Note 13*
B u t  e v e n  g r a n t i n g  t h a t  t o  z o does u s u a l l y  s i g n i f y  t h e  en d  
o f  a  b oo k ,  t h e r e  i s  no r e a s o n  why some e a r l y  c o p y i s t ,  
f i n d i n g  th e  m a n u s c r ip t  o f  G e n j i  Mo nog a t  sir i  i n c o m p l e t e ,  
s h o u l d  n o t  have t a k e n  i t  upon  h i m s e l f  t o  p r o v i d e  t h e  
s u p e r f i c i a l  f i n i s h i n g  to u c h  by  add ing  t h e s e  c o n v e n t i o n a l  
p a r t i c l e s .  The u n u s u a l  c o n s t r u c t i o n  of th e  f i n a l  c l a u s e  
o f  t h e  s e n t e n c e  would , 1 b e l i e v e ,  s u p p o r t  t n i s  e x p l a n a t i o n s  
i n  e v e r y  o t h e r  u s e  of  th e  c o m b in a t io n s  t o  s o , t o  y a ,  and
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t o  namu, b o t h  a t  t h e  end  o f  books and e l s e w h e r e ,  t h e  t o  
i s  p r e c e d e d  by an a t t r i b u t i v e ,  p r e d i c a t i v e ,  o r  c o n j u n c t i v e
C 1 b T ) fnf o r m d '  ^ '  The f a c t  t h a t  i n  t h i s  c a s e  t o  zo i s  p r e c e d e d  by  
a  s im p le  p a r t i c l e ,  n i ,  i n c l i n e s  me t o  t h e  v iew  t h a t  i t  may 
n o t  b e lo n g  t o  t h e  o r i g i n a l  v e r s i o n  of G e n j i , and w as ,  i n  
f a c t ,  added  b y  a  c o p y i s t  t o  make the* n o v e l  a p p e a r  co m ple te^ '  
I t  i s  s i m i l a r l y  p l a u s i b l e  t h a t  t h e  s e n t e n c e  may o r i g i n a l l y  
have  ended  w i t h  some m ain  v e r b  i n  a  c o n c l u s i v e  fo rm ,  F o r  
i n s t a n c e ,  t h e  l a s t  c l a u s e  may have  r e a d ,  u * * * o t o s h i -  
o k i t a m a e r i s h i  n a r a i  n i  t o  so  o b o s h i ~ m i d a r u r u d f Here 
o t o s h i - o k i t a m a e r i s h i  n a r a i  n i  i s  an e l l i p t i c a l  c l a u s e  
e x p r e s s i n g  K aoru*s  t h o u g h t ,  ( 1 i n  t h e  way I  was a c c u s to m e d  
t o  keep  h e r , 1) t o  i s  c o n j u n c t i v e ,  jgo i s  e m p h a t i c ,  and 
o b o s h i - m i d a r u r u  i s  t h e  m ain  v e r b  g o v e r n in g  t h e  c lau se . .  The 
c o p y i s t ,  f i n d i n g  t h i s  a s  th e  f i n a l  c l a u s e  i n  t h e  e n t i r e  
work,  may s im p ly  have removed t h e  v e r b ,  t h u s  g i v i n g  t h e  
book and th e  n o v e l  a  s p e c io u s  g r a m m a t ic a l  f i n a l i t y .
D r .  W aley1s se c o n d  argum ent a s su m es ,  a s  i t s  p r i n c i p a l  
p r e m i s e ,  t h a t  Book i s  c o m p le te .  S ho u ld  th e  l a t t e r  
n o t  be s o ,  how ever ,  t h e  ab sen ce  of any  e x p l i c i t  r e f e r e n c e  
t o  t h e  t i t l e ,  f o r  f ro m  p r o v i n g  t h a t  t h i s  i s  t h e  f i n a l  
book  o f  G e n j i ,  w o u ld ,  i n  f a c t ,  i n d i c a t e  t h a t  t h e  w r i t i n g  
o f  Yume n o U k i h a s h i  was i n t e r r u p t e d  b e f o r e  M u ra sa k i  
r e a c h e d  t h e  p o i n t  o f  i n c o r p o r a t i n g  t h e  t i t l e  i n  t h e  t e x t ,  
and t h a t ,  a c c o r d i n g l y ,  b o t h  t h i s  book and t h e  n o v e l  a r e  
u n f i n i s h e d .  B e s i d e s ,  i t  i s  h a r d  to  u n d e r s t a n d  why 
B iurasak i  s h o u l d  have  fo u n d  i t  n e c e s s a r y  t o  d i s t i n g u i s h  h e r  
f i n a l  book  by so o b s c u v e  a  m ethod a s  t h a t  o f  f a i l i n g  t o  
r e p e a t  th e  t i t l e  i n  t h e  t e x t .  I t  may be  c o n te n d e d  t h a t  
t h i s  p a r t i c u l a r  t i t l e  d i f f e r s  f ro m  a l l  t h e  o t h e r s  i n  t h a t  
i t  a p p l i e s  t o  t h e  e n t i r e  work r a t h e r  t h a n  to  one s p e c i f i c  
b o o k .  T h is  i s  t h e  b e a r i n g  o f  Dr.  Y/aley* s f i r s t  a rg u m e n t .  
However, Book d l  h a s  an  e q u a l l y  i n c l u s i v e  t i t l e ,  M a b o ro s h i , 
w hich  i s ,  i n d e e d ,  v e r y  c l o s e  i n  c o n c e p t i o n  t o  t h a t  of
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Book 5 4 o And i t  i s  i n t e r e s t i n g  t o  n o t i c e  t h a t ,  i n  th e  
e a r l i e r  b o o k ,  t h e  t i t l e ,  th o u g h  c e r t a i n l y  c o v e r i n g  a  w i d e r  
r a n g e  t h a n  t h e  c o n t e n t s  o f  a  s i n g l e  b o o k ,  d o e s  o c c u r  
p r o m i n e n t l y  i n  one o f  t h e  u t a . ^ COu l d  be a r g u e d  
t h a t  t h e r e  i s  some s i g n i f i c a n c e  i n  t h e  f a c t  t h a t  t h e  o n l y  
two books  h a v i n g  w hat  we ca n  c a l l  * a b s t r a c t *  t i t l e s  s h o u l d  
ea ch  o c c u r  a t  t h e  end  o f  one of t h e  m ain  s e c t i o n s  of t h e  
no ve 1« Ke m us t  rem em ber , how e v e r ,  t h a t  t  he t  i t l  e , 
Kum ogakure , f o l l o w s  Maboros h i . A c c o r d i n g l y ,  i f  t h e r e  was 
t o  be a c l o s e  a n a lo g y  i n  t h i s  r e s p e c t  be tw een  t h e  two 
m ain  s e c t  i  o n s , w e m ig h t  co n j  e c t u r e  t h a t  Mur as  a k i  p 1 anned  
a book  t o  f o l l o w  Tume no Uk i h a s h i , i n  w h ich  she  would  
d e s c r i b e  t h e  end  o f  K aoru  * s c a r e e r ,  i n  t h e  same "way t h a t  
she p r o b a b l y  a im ed  t o  d e s c r i b e  G e n j i 1 s l a s t  yeai?s i n  
K um ogakure . B u t ,  w h e th e r  o r  n o t  t h e r e  w ere  t o  be o n e ,  o r  
even  m ore ,  a d d i t i o n a l  b o o k s ,  t h e  a b r u p t  e n d in g  o f  Yume no 
U k ih a s h i , and  t h e  ab se n ce  of  any o v e r t  t e x t u a l  r e f e r e n c e  
t o  t h e  t i t l e ,  s t r o n g l y  i n c l i n e  me to  t h e  v iew t h a t  th e  
b o o k ,  a s  we have  i t ,  i s  i n c o m p l e t e .  I  s h o u ld  c o n j e c t u r e  
t h a t  i t s  w r i t i n g  was i n t e r r u p t e d  by e i t h e r  i l l n e s s  or  
d e a t h ,  f o r  I  c a n n o t  im ag in e  t h a t  th e  a u t h o r  o f  so  g r e a t  
a  n o v e l  w o u ld  w i l l i n g l y  have  l e f t  i t  i n  an  u n f i n i s h e d  
s t a t e .  T h i s  w ould  a g r e e  w i t h  t h e  t h e o r y  t h a t  M u rasak i  
was p r e v e n t e d  b y  f o r c e  maj e u r e  f ro m  r e t u r n i n g  t o  t h e  
p r o j e c t e d  book w h ich  she  h a d  e n t i t l e d  Kum ogakure . Thus,  
i n  my o p i n i o n ,  t h e s e  two s t r u c t u r a l  p e c u l i a r i t i e s  o f  
G en j i , ( t h e  a b r u p t  b r e a k  b e tw e e n  Books 41 and 42  and 
th e  su d d e n  e n d i n g ) ,  a r e  b o t h  a c c i d e n t a l .
6 .  E f f e c t s  o f  N a r r a t i v e  To c o n c l u d e ,  t h e n ,  G e n j i
T e c h n iq u e  on S t y l e .  M o n o g a ta r i  i s  t h e  e a r l i e s t
l e n g t h y  J a p a n e s e  w ork  o f  
f i c t i o n  t o  d i s p l a y ,  b o t h  i n  i t s  s e p a r a t e  p a r t s  and xn
277 6 1 6 0
i t s  e n t i r e t y ,  a d e l i b e r a t e  and s u c c e s s f u l  a r t  o f  n a r r a t i v e  
c o n s t r u c t i o n o  f i r s t ,  i t  i s  by  f a r  t h e  l o n g e s t  book  o f  
i t s  c l a s s  -  o v e r  e i g h t  t im e s  th e  s i z e  of  ^ c h ik u b o  Monog a t a r i , 
t h e  o n ly  o t h e r  ( e x t a n t )  c a r e f u l l y  c o n s t r u c t e d  d e n k i -  
m o n o g a t a r i « And w h i l e  l e n g t h ,  i n  i t s e l f ,  c a n n o t  be 
c o n s i d e r e d  an  a r t i s t i c  m e r i t ,  t h e  power of M u rasa k i* s  
n ov e l . -  ( l i k e  t h a t ,  i n d e e d ,  o f  y/ar a nd P e a c e  and A l a  
R e c h e rc h e  du Temps f e r d u ) .  u n d o u b te d ly  d e r i v e s ,  t o  a  c o n -
1 ■■■!' "    '■ in ■ i ii— in" i   -Hi ir i iti unlinn'Tli ■■Wuu.jiiii.j  ill t* /
s i d e r a b l e  e x t e n t ,  f ro m  t h e  immense s c a l e  upon  which i t  was 
c o n s t r u c t e d *  G e n j i  does  n o t ,  l i k e  Q ch ik u b o , s im p ly  
d e s c r i b e  c e r t a i n  p e o p le  i n  c e r t a i n  s p e c i f i c  s i t u a t i o n s ,  b u t  
g i v e s  u s  t h e  a tm o sp h e re  of an  e n t i r e  s o c i e t y ,  i n  a  way t h a t  
few o t h e r  n o v e l s ,  o f  any c o u n t r y  o r  any p e r i o d ,  h av e  
s u c c e e d e d  i n  do ing*  A n o v e l  of  s u c h  l e n g t h  a s  G enji , 
c o v e r i n g  t h e  a c t i o n s  o f  so v a s t  an a r r a y  o f  c h a r a c t e r s  
o v e r  a  p e r i o d  o f  so many y e a r s ,  and whose c o m p o s i t io n  
occupied ,  so g r e a t  a  p e r i o d  o f  t i m e ,  m u s t ,  as  we h av e  s e e n ,  
a lm o s t  i n e v i t a b l y  l a c k  th e  s im p le  c o n t i n u i t y  of a  work 
l i k e  Q c h ik u b o , and c o n t a i n  v a r i o u s  m a jo r  b r e a k s  and  
d i v i s i o n s  * N e v e r t h e l e s s ,  I  c a n n o t  a g r e e  w i t h  Tezuka t h a t  
G en j i  w ould  have b e e n  a s u p e r i o r  work o f  a r t  had  i t  en d e d  
w i t h  Book 1 5 nor  do 1 f e e l  t h a t  t h e  b r e a k  b e tw e e n  
Books 41 and. 42 c o n s t i t u t e s  an  i m p o r t a n t  s t y l i s t i c  draw­
back* On t h e  c o n t r a r y ,  any a b b r e v i a t i o n  o f  G en j i  w ou ld ,
I  am c o n v in c e d ,  o n ly  have h ad  a w eaken ing  e f f e c t .  f o r  
t h e  w e a l th  o f  e x p e r i e n c e  'which M u rasa k i  so u g h t  to  e x p r e s s  
i n  h e r  n o v e l  demanded a scheme o f  c o n s t r u c t i o n  a s  a m b i t i o u s  
as  t h a t  w h ich  she u n d e r to o k *
S e c o n d ly ,  i t  h a s  b e e n  s u g g e s t e d  t h a t ,  d e s p i t e  i t s  
i n e v i t a b l y  e p i s o d i c  q u a l i t y ,  and d e s p i t e  t h e  p a r t i a l  
i n d e p e n d e n c e  o f  i t s  component b o o k s ,  G e n j i , when i t  i s  
p r o p e r l y  u n d e r s t o o d ,  r e v e a l s  a d e g r e e  of u n i t y  t h a t  we do 
n o t  f i n d  i n  i t s  o n ly  e x t a n t  l e n g t h y  p r e c u r s o r ,  U tsub o
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lVlo nog a t a r i , F o r  i t s  v a r i o u s  books a r e  d o m in a te d  by  a t o  t a d  
theme and  a tm o s p h e re ,  and a r e  c a r e f u l l y  l i n k e d  t o g e t h e r  
by  a p r e c i s e  t i m e —sch e m e , as  w e l l  a s  by  c e r t a i n  s p e c i a l i z e d  
p r e s e n t a t i o n a l  t e c h n i q u e s ,  su ch  a s  a n t i c i p a t i o n ,  r e p e t i t i o n ,  
and p a t t e r n s . By h e r  method o f  c o n s t r u c t i o n ,  M u rasa k i  
h a s  s u c c e e d e d  i n  j o i n i n g  t h e  e v e n t s ,  n o t  o n ly  of t h e  
d i f f e r e n t  b o o k s ,  b u t  o f  t h e  n o v e l 1s m a jo r  d i v i s i o n s ,  i n t o  
an  a r t i s t i c  un i ty .* ,  w h ich ,  f o r  i t s  ' l e n g t h  and i t s  e s s e n t i a l  
c o h e s io n ,  m us t  b e  c o n s i d e r e d  a s  one of t h e  g r e a t e s t ,  m ost  
d e l i c a t e l y  managed, and  m ost  b e a u t i f u l  exam ples  o f  l i t e r a r y  
a r c h i t e c t u r e «
F i n a l l y ,  em p h as is  h a s  b e e n  l a i d  on M u r a s a k i1s t e c h n i q u e
o f  c r e a t i n g  w e l l - k n i t  n a r r a t i v e .  I t  i s  h e r  a r t  o f  a r r a n g i n g
t h e  s c e n e s  w i t h i n  each  book i n  t h e  most e f f e c t i v e  o r d e r ,
o f  c a r e f u l l y  h a n d l i n g  t h e  d i f f e r e n t  s e r i e s  of  a c t i o n s  so
t h a t  t h e  r e l a t i o n s h i p  b e tw e e n  one e v e n t  a n d  t h e  n e x t  i s
e v e r  c l e a r  i n  t h e  r e a d e r ’ s mind,- t h a t ,  a s  much a s  h e r  u s e
o f  d e t a i l ,  g i v e s  ^ u r a s a k i ' s  w r i t i n g  i t s  e x t r a o r d i n a r y
( 168*)e f f e c t  o f  r e a l i t y . v ^ y I n  t h i s  c o n n e x io n ,  we h av e  n o t i c e d  
a d e f i n i t e  improvem ent i n  c o n s t r u c t i o n  d u r in g  t h e  c o u r s e
G e n j i . We have  s e e n ,  f o r  i n s t a n c e ,  how M u ra s a k i ,  t o w a r d s  
t h e  e nd o f  Gen j  i  ’ s l i f e ,  be  g i  ns to  t i  g h t e n  h e r  n a r r a t i  ve 
by  b r i n g i n g  t h e  v a r i o u s  c h a r a c t e r s  i n t o  c l o s e r  r e l a t i o n s h i p  
w i t  h o ne a n o t  he r  0 ^ 5  9 ) ryh i  s h ype o x i  mpr ov erne n t  i  s
p a r t i c u l a r l y  e v i d e n t  i n  t h e  l a s t  f i v e  b o o k s ,  w here ,  fox'
t h e  f i r s t  t i m e ,  we f i n a  s u s t a i n e d  u n i t y  of  a c t i o n .  A v o id in g  
a l l  s i d e  i s s u e s ,  and  b a n n in g  a l l  c h a r a c t e r s  who a r e  n o t
s t r i c t l y  r e l e v a n t  t o  t h e  c e n t r a l  p l o t ,  M u ra sa k i  f i r s t
d e s c r i b e s  t h e  g row ing  c r i s i s  o f  U k i f u n e ’ s d i lemma, t h e n  
t h e  c l im a x  o f  h e r  a t t e m p t e d  s u i c i d e ,  and  f i n a l l y  th e  end 
of  h e r  a c t i v e  l i f e  by  t h e  t a k i n g  o f  r e l i g i o u s  vows. I n  
no p a r t  o f  G e n j i  a r e  th e  e v e n t s  so c a r e f u l l y  p u t  t o g e t n e r ,  
and c o n s e q u e n t l y  t h e  r e a d e r 1s a t t e n t i o n  so w e l l  m a i n t a i n e d ,  
a s  i n  t h i s  t r e a t m e n t  of U k ifu n e  *s t r a g e d y ,  which may.
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i n d e e d ,  be  c o n s i d e r e d  t o  mark a  h ig h  p o i n t  i n  t h e  d e v e lo p m en t  
o f  J a p a n e s e  n a r r a t i v e  t e c h n i q u e .  T h is  advance  may, to  a  
l a r g e  e x t e n t ,  be e x p l a i n e d  b y  t h e  f a c t  t h a t ,  i n  t h e s e  
l a s t  b o o k s ,  M u ra s a k i  c o v e re d  a  r e l a t i v e l y  s h o r t  p e r i o d  o f  
t im e ,  and  was t h e r e f o r e  a b l e  to  g i v e  more a t t e n t i o n  t h a n  
e v e r  b e f o r e  t o  a  c e n t r a l  s eq u en ce  o f  e v e n t s .  I t  w i l l  be 
n o t i c e d  t h a t  t h e r e  i s  a  g e n e r a l  t e n d e n c y ,  a s  G e n j i  a d v a n c e s ,  
t o  d e s c r i b e ,  i n  e a c h  b o o k ,  t h e  e v e n t s  o f  p r o g r e s s i v e l y  fe w e r  
y e a r s -  I t  w i l l  a l s o  be s e e n  t h a t  a l r e a d y  i n  Book 45 
M u ra s a k i  b e g i n s  t o  e l i m i n a t e  c h a r a c t e r s  who a r e  n o t  r e l e v a n t  
t o  t h e  m ain  a c t i o n ,  and t h e r e b y  t o  c o n c e n t r a t e  on t h e  m ain  
p r o t a g o n i s t s ,  and  on a  few m in o r  c h a r a c t e r s  who may be 
n e c e s s a r y  f o r  t h e  p l o t .  The e f f e c t i v e  t r e a t m e n t  o f  t h e  
f i n a l  s e q u e n c e  of  e v e n t s  can be r e l a t e d  t o  a  g e n e r a l  im­
p ro v e m e n t  i n  M u r a s a k i1 s a r t  o f  n a r r a t i v e ,  and t h i s ,  i n  
t u r n ,  i s  p a r t  o f  t h a t  t o t a l  p r o g r e s s  i n  h e r  s t y l e  which  
h as  b e e n  n o t e d  e l s e w h e re  f rom  o t h e r  p o i n t s  o f  v i e w .
# $ >K *
I n  t h e s e  l a s t  t h r e e  c h a p t e r s ,  i t  h a s  b e e n  a t t e m p t e d  
t o  show t h a t  t h e  o r i g i n a l i t y  o f  M u r a s a k i1s a r t  l i e s  n o t  
so much i n  h e r  c h o ic e  o f  c h a r a c t e r s  and  e v e n ts  a s  i n  h e r  
a c t u a l  t e c h n i q u e  o f  p r e s e n t a t i o n ,  and e s p e c i a l l y  i n  two 
a s p e c t s  o f  t h i s  t e c h n i q u e s  t h e  u s e  o f  p s y c h o l o g i c a l  d e t a i l ,  
and t h e  c o n s t r u c t i o n  o f  h e r  vo lum in ou s  m a t e r i a l  i n t o  an 
a r t i s t i c  w h o le .  The f o l l o w i n g  c h a p t e r  w i l l  d e a l  w i th  a 




1 . D e f in i t io n  and 
Im portance o f  
I m a g e r y .
So e s s e n t i a l  a p a r t  does  
im agery p la y  in  G-en^i M onogatari
^  V  •** y  i T iiiihw  vinWiWU ■■■!■» Ilia I III—I I — i ni* IBni ii I n u n  n il*  p.iM
th a t  a d e t a i l e d  tr ea tm e n t -would 
r e q u ir e , n o t a s i n g l e  c h a p te r ,
h u t an e n t ir e  s tu d y . A t p r e se n t  i t  w i l l  th e r e fo r e  he  
n e c e s sa r y  to  d is c u s s  th e  s u b je c t  in  somewhat g e n e r a l  
term s, w ith  a l im it e d  number o f  ex a m p les . F i r s t ,  th e  u se  
o f  c e r t a in  p r in c ip a l  term s w i l l  he d e f in e d , and a t  th e  
same t im e , th e  scop e o f  im agery in  c r e a t iv e  s t y l e  w i l l  he  
s u g g e s te d . T h is  w i l l  he fo llo w e d  hy a d is c u s s io n  o f
th e  r o le  o f  im agery in  p r e v io u s  kanabun w orks, e s p e c ia l l y  
m o n o g a ta r i. (T hird ly, c e r ta in  g e n e r a l rem arks w i l l  he 
made ah ou t im agery in  M urasaki1 s  w r i t in g .  The fo u r th  
and f i f t h  s e c t io n s  o f t h i s  ch a p ter  w i l l  he d evo ted  to  i t s  
r S le  in  G e n ji1 s p o e tr y  and p r o se , r e s p e c t i v e l y .  In  th e  
c o n c lu s io n , th e  p r in c ip a l  e f f e c t s  o f M urasaki*s u se  o f  
im agery w i l l  he in d ic a t e d ,  and an attem p t w i l l  he made to  
a s s e s s  th e  e x te n t  t o  w h ich  her s t y l e  may, In  t h i s  r e s p e c t ,  
he c o n s id e r e d  o r i g i n a l .
The s im p le s t  c a se  o f im agery i s ,  o f  c o u r se , to  he 
found when th e  w r it e r  d e s c r ib e s  a c e r t a in  o b je c t  or a sp e c t  
( t h e  te n o r )  hy o v e r t  r e fe r e n c e  to  som eth in g  e l s e  ( t h e
( 2)v e h i c l e ) ,  th u s p rod u cin g  a s p e c i f i c  im age i n  our m inds. 
T h is  in c lu d e s  b o th  s im i l e s  and what we may c a l l  
’ h y p o th e t ic a l  im a g es’ , in  w hich  an image i s  d i r e c t l y  
evoked w ith o u t any a c tu a l  com parison , u s u a l ly  by p ic t u r in g  
a p erso n  or th in g  i n  a c e r ta in  h y p o t h e t ic a l ,  o f te n
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e x a g g e r a te d , s i t u a t i o n . T h e  m etaphor i s  a more 
condensed  form o f  im age, in  t h a t  one p a r t  o f th e  d ou b le  
u n i t  i s  i d e n t i f i e d ,  r a th e r  th an  compared, w ith  th e  o th e r .
The p r o c e s s  o f  co n d en sa tio n  i s  c a r r ie d  to  i t s  f u r t h e s t  
p o in t  in  sym bolism , f o r  h ere  th e  a s p e c t  o f  e x p e r ie n c e  o f  
w hich th e  au th or  i s  w r it in g  i s  no lo n g e r  n e c e s s a r i ly  
e x p r e sse d , b u t may come to  be so  c l o s e l y  a s s o c ia t e d  w ith  
th e  im age as to  be r e p r e se n te d  by i t .
S im i le ,  h y p o t h e t i c a l  im age1 , m etaphor, and ■'symbol 
a l l  s e r v e  th e-sam e e s s e n t i a l  purpose in  c r e a t iv e  w r i t in g .  
T h is p u rp o se , a s  Dr. Murry p o in ts  o u t , i s  p r e c is io n  
In  c e r t a in  ty p e s  o f  w r i t in g ,  th e  au th or  may d e s ir e  i n t e l l e c ­
t u a l  p r e c is io n ,  th a t  i s  to  s a y , p r e c is io n  o f  d e f i n i t i o n ,  
and in  t h e s e  c a se s  he may make u se  o f w hat P r o fe s s o r
( S')R xchards c a l l s  ’ d ia g ra m m a tica l’ or 1 d i d a c t i c ’ im a g es.
But s in c e  th e  prim ary aim o f  c r e a t iv e  w r it in g  i s ,  a s  we 
have s e e n , t o  com municate a com prehensive mode o f f e e l i n g  
or e x p e r ie n c e , th e  p r e c is io n  at w hich th e  p o e t  or n o v e l i s t  
w i l l  aim i s  la r g e ly  th a t  o f  em o tio n a l s u g g e s t io n .  A ccord­
in g ly  th e  im ages he ch o o ses  w i l l  m o stly  be o f th e  ’ e m o tiv e 1 
or ’ a e s t h e t i c ’ k in d . Im agery in  poems and in  n o v e ls ,  
w hether i n  th e n a tu re  o f com parison ( s i m i l e ) ,  h y p o th e s is  
( ’ h y p o th e t ic a l  im age’ ) ,  i d e n t i f i c a t i o n  (m eta p h o r), or 
r e p r e s e n ta t io n  (sy m b o l) , w i l l ,  a s  a r u le ,  in v o lv e  th e  
e v o c a t io n  o f  a c o n c r e te  p ic t u r e ,  drawn from th e s to r e  o f  
th e  w r i t e r ’ s  own sen su ou s e x p e r ie n c e , t o  d e f in e ,  (more 
v i v i d l y  and r a p id ly  th a n  w ould be p o s s ib le  in  normal 
d e s c r ip t io n ) , th e  a s p e c t  o f w hich he i s  w r i t in g .  But 
among th e  v a r io u s  ty p e s  o f  im agery, sym bolism  u n d ou b ted ly  
p la y s  th e  m ost im p ortan t r o le  in  c r e a t iv e  s t y l e .  For 
th e  fo rm a tio n  o f  sym bols can be v iew ed  a s  an e x a c t  r e ­
f l e x i o n  o f  th e  o r ig in a l  c r e a t iv e  p r o c e s s .  In  r e a l  l i f e ,
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th e  o b je c t  o f  sen su o u s p e r c e p t io n , ( th e  deer* s c r y , f o r  
in s t a n c e ,  in  M orotada1 s  u ta ) , ^ i s  th e ca u se , or one o f  
th e  c a u s e s , o f  an em o tio n a l a p p reh en sion  which d i r e c t l y  
i n s p ir e s  a r t i s t i c  c r e a t io n ;  in  w r i t in g ,  th e  o b je c t ,  
th rou gh  ..a p r o c e s s  o f  c r y s t a l l i s a t i o n ,  becom es the sym bol 
by w hich  th e  em otion  or th ou gh t i s  c o n c r e te ly  and p r e c i s e ly  
su g g e s te d  t o  th e  r e a d e r . In  ev e ry  g r e a t  l i t e r a r y  s t y l e  
we can  th e r e fo r e  d e t e c t  an im m ediate r e la t io n s h ip  betw een  
th e  im agery , and e s p e c ia l l y  th e  sym b o lic  im agery , th a t  th e  
w r it e r  u s e s  and th e  u n d er ly in g  p a t te r n s  o f  em otion a l 
e x p e r ie n c e  w hich he i s  se e k in g  to  e x p r e s s : .in  h is  work# 
In d eed , n o th in g  w ould seem t o  le a d  u s more d i r e c t l y  to  an 
u n d ersta n d in g  o f  th e  e s s e n t i a l  theme or atm osphere o f a 
book th an  a  stu d y  o f  i t s  r e c u r r e n t sym bols and p a t te r n s  
o f  imagery# I t  i s  to  th e s e  a s p e c t s  o f  G en ji th a t  
p a r t ic u la r  a t t e n t io n  w i l l  be g iv e n  in  th e  p r e s e n t  c h a p te r .
The sym bolism  in  M urasaki*s w r it in g  i s  n o t r e s t r i c t e d  
t o  sy m b o lic  im agery , ( t h a t  i s , - t o  th e  r e p r e s e n ta t io n  o f  
n o n -sen su o u s  p a t te r n s  o f  ex p er ie n c e  by c o n c r e te  im ages  
a s s o c ia t e d  w ith  th e  e x p e r ie n c e ) ,  but e x te n d s , a s  we have 
s e e n , both  to  th e  c r e a t io n  o f  c h a r a c te r s  and t o  th e  
c h o ic e  o f  e v e n t s . I n d e e d ,  we have n o t ic e d  t h a t ,  in  
c e r t a in  c a s e s ,  th e  r e p r e s e n ta t iv e  q u a l i t y  o f  M urasaki*s  
c h a r a c te r s  and h ap p en in gs d e f i n i t e l y  in t e r f e r e s  w ith  th e  
r e a l i s t i c  b a s i s  o f  h er s e l e c t i o n .  Though we are h ere  
c o n s id e r in g  m ain ly  M urasaki*s te c h n iq u e  o f  p r e s e n ta t io n ,  
r a th e r  th a n  h er c h o ic e  o f  m a te r ia l ,  th e  sy m b o lic  q u a l i t y  
o f  h er  c h a r a c te r s  and h er  p lo t  w i l l ,  f o r  th e  sake o f  
c o m p le te n e ss , be b r i e f l y  d is c u s s e d .  The r e p r e s e n ta t iv e  
n a tu re  o f the la n g u a g e , s u b je c t -m a t te r ,  and im agery in  
G en ji M onogatari w i l l  be summed up in  th e  f i n a l  chap ter#
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2 . Im agery in  p r e v io u s  In  s tu d y in g  th e  r o l e  o f  im agery
m on ogatar i. . .-a - —-----  ln  p r e c e d in g  m o n o g a ta r i, we
must r e f e r  once more to  th a t  
overw helm ing i n t e r e s t  in  n atu re which d e r iv e s ,  i t  h as b een  
s u g g e s te d , from th e  p o e t ic  t r a d i t io n ,  and i s  one o f th e  
o u ts ta n d in g  c h a r a c t e r i s t i c s  o f kanabun l i t e r a t u r e  
B ecau se o f  i t s  b r e v i t y ,  th e  tanka w as, more th an  any o th e r  
form o f  w r it in g ,  dep en dent upon th e u se  o f im agery, 
p a r t ic u la r ly  o f  sym b o lic  im agery, to  c r e a te  a ra p id  
im p r e ss io n  upon th e  read er by means o f  p r e c is e  em otion a l 
s u g g e s t i o n . A n d ,  b e g in n in g  w ith  th e  poems o f  th e  Kokinshfl 
th e  image w as, a lm ost alw ays ta k en  from th e  rea lm  o f  n a tu r e .  
I t  was n o t by d e s c r ip t io n  and d e t a i l  th a t  th e  Ja p a n ese  
p o e ts  u s u a l ly  communicated t h e i r  e x p e r ie n c e , b u t by 
r e fe r e n c e  to  some a s p e c t  o f n a tu r e . K i no T surayuki 
p a r t ic u la r ly  s t r e s s e d  th e  fundam ental im portance o f im agery  
in  th e  poems o f  h i s  t im e , and shewed t h a t ,  in  n e a r ly  e v e r y  
famous u t a , th e  s im i le  m etaphor, or sym bol r e fe r r e d  to  
some a s p e c t  o f n a tu re  in t im a t e ly  a s s o c ia t e d  w ith  th e  
u n d e r ly in g  em otion  o f th e  poem. The fo l lo w in g  w e l l -  
known p a ssa g e  from the Kokinghfi no do seem s s u f f i c i e n t l y  
im p ortan t to  be quoted  a t some le n g th ;  f o r  th e  g e n e r a l  
p r in c ip le s  con cern in g  im agery which T surayuk i h ere  
i l l u s t r a t e s  ap p ly  n o t o n ly  t o  h e ia n  p o e tr y , b u t to  a la r g e  
p a r t  o f  H eian p r o s e , in c lu d in g  th e  n o v e l o f  M urasaki 
S h ik ib u r
. . .  or a g a in  when, comparing th e  fa v o u rs  o f t h e i r  
Lord to  th e  g r a v e l  (K im i-g a -y o ) or to  Mount Tsulcuba, 
th e y  w ish ed  him goodT^fdrtune; when t h e i r  jo y  ran  
over and t h e i r  h e a r ts  were f i l l e d  w ith  p le a s u r e ;  
when t h e i r  lo v e  was l i k e  th e fla m e s  o f  Mount P u j i;  
when th e y  remembered t h e ir  f r ie n d s  as th ey  heard  th e  
cry  o f  th e  i n s e c t s ;  when th ey  th o u g h t o f th e  two 
p in e - t r e e s  o f  Takasago and Suminoe as im ages o f  
p e o p le  grow ing o ld  to g e th e r ;  when th e y  r e c a l le d  
th e  o ld  s to r y  o f  Mount O toko, and adm ired th e  
v a le r ia n ’ s moment of g lo r y  -  on a l l  th e s e  o c c a s io n s
284- 7: 5
th e y  sou gh t com fort in  com posing poems* A g a in , when 
th e y  saw th e  f lo w e r s  s c a t t e r e d  on a sp r in g  m orning; 
as th e y  l i s t e n e d  to  th e  le a v e s  f a l l i n g  on an autumn 
ev en in g ; as th e y  d ep lo red  th e  snow and th e  waves 
[ i . e .  g rey  h a ir s ]  th a t  each  y e a r  th e y  fou n d  in  th e  
m irror; when th e y  w ere a s to n is h e d  to  s e e  in  th e  dew 
bn th e g r a s s  and th e  foam on th e  w ayes a r e f l e x io n  
o f  t h e i r  own l i v e s ;  when, o n ly  y e s te r d a y  in  p r o sp e r ity  
a l l  t h e i r  fo r tu n e  su d d en ly  d isa p p ea red ; when th e  
p erso n  th ey  lo v e d  grew d is t a n t ;  or a s  th ey  drew 
im ages from th e  waves on th e p in e -m o u n ta in s  or th e  
w a ters  on th e  p la in s ;  a s in  autumn th e y  ga zed  under  
th e  le a v e s  o f  th e  le s p e d e z a , and a t  dawn counted  
th e  sounds o f  th e  s n ip e s ;  when th e y  t o ld  o f  the  
sorrow  cau sed  by a stem  o f  bamboo, or com plained  o f  
l i f e  by r e fe r e n c e  to  th e  Y oshino R iv e r ; when th e y  
heard  th a t  smoke no lo n g e r  r o se  from  Mount F u j i ,  or 
th a t  th e  h'agara B rid ge had been  r e p a ir e d  -  in  a l l  
th e s e  c a s e s ,  i t  was m  p o e tr y  a lon e  th a t  th e y  found  
c o n s o la t io n .  (1 0 )
In  a lm ost a l l  th e  tw en ty -od d  poems to  w hich  T surayuki
r e f e r s  in  t h i s  p a s s a g e , th e  c e n tr a l  im age, (w h eth er i t  be
a s im i le  a s in  th e  f lo w e r - s c a t t e r in g  poem, a h y p o th e t ic a l
cry  u ta l  in  some a s p e c t  o f  n a tu re  w hich  i s  c l o s e l y ,  and 
o f t e n  g e n e t i c a l l y ,  a s s o c ia t e d  w ith  th e  s t a t e d  or im p lie d  
em otion  o f  th e  poem. In d eed , i t  may be o b served  th a t  
th e  o n ly  image n ot ta k e n  from th e domain o f  n a tu re  i s  th e  
l a s t  on e, t h a t  o f  th e  Nagara B r id g e .
N a tu ra l im agery o ccu p ied  an im p ortan t p la c e  in  th e  
s t y l e  o f  a l l  th o se  form s o f  kanabun l i t e r a t u r e  th a t  
were d e r iv e d  d i r e c t ly  from th e p o e t ic  t r a d i t i o n .  I t  
o c c u r s , we have s e e n , in  b oth  th e  p r o se  and th e  p o e tr y  o f  
u ta -m o n o g a ta r i l i k e  I s e We have a l s o  o b served  th e  
r b le  o f  n a tu re  in  works o f th e  b e l l e s - l e t t r e s  ty p e , such  
a s Izum i S h ik ib u  N ik k i and th e  Makura no S o s h i .  In  
m ost c a s e s ,  th e  im agery i s  a s s o c ia t e d  w ith  th e  poems 
c o n ta in e d  w ith in  th e  body o f th e  p r o s e . But som etim es, 
e s p e c i a l l y  in  Izum i S h ik ib u  N ik k i and Kagerd N ik k i , th e
th e  K im i-g a -y o , or a symbol a s  in  th e  i n s e c t
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w r it e r  w i l l ,  in  her p ro se  a l s o ,  d e f in e  deep p e r so n a l  
f e e l i n g s  hy r e fe r e n c e  to  th e  n a tu r a l w o r ld . The fo l lo w in g  
p a s s a g e , b e lo n g in g  to  th e  n o te s  ( t e n a r a i ) w hich Izum i 
g iv e s  to  h er lo v e r ,  i s  ty p ic a l*  The p r o se  and th e  p o e tr y  
form a weh o f  v a r ie d  s im i le s  and sym b ols: th e  autumn
w ind, th e d r i z z l e ,  th e  changing le a v e s  and p la n t s  w ith  
t h e i r  e v a n e sc e n t r a in -d r o p s , and f i n a l l y  th e  f a i n t  cry  
o f  th e  w ild  g e e s e ,  combine t o  produce an atm osphere o f  
f o r lo r n e s s  and o f  a lm ost unbearable m elan ch o ly ;
I  h ear  th e  sound of th e  wind; i t  i s  as i f  i t  
were t r y in g  t o  blow away th e  few  rem ain ing  le a v e s  
on th e  t r e e s .  I  f e e l  more d e p ressed  th an  u s u a l .
The c lo u d s  g a th er  fo r e b o d in g ly , and th e  r a in  d r i z z l e s  
a lm o st im p e r c e p t ib ly . I t  i s  h o p e le s s ly  d e p r e s s in g .  
'Who w i l l  dry th e  s l e e v e s .o f  my garm ent th a t  w i l l  
decay in  the slow  autumn r a in s ? 1 I  th in k  sa d ly  to  
m y s e lf ,  b u t no one knows my th o u g h ts .  The co lo u r  
o f  th e  f lo w e r s  and th e  t r e e s  i s  changing c o n s ta n t ly ,  
and 1 th in k  o f  th e  lon g  autumn r a in s  t o  come. The 
le a v e s  are p i t i f u l l y  blown by th e  w in d s . The 
dew -drops th a t  w i l l  a t  any moment d isa p p ea r  are  
l i k e  my own l i f e .  L ooking a t  th e  p la n t s  and th e  
l e a v e s ,  I  am s t r a n g e ly  rem inded o f  my own sa d n e s s .
I  cannot go in d o o r s , and rem ain  a w h ile  on the  
b a lc o n y . Perhaps my d e w -lik e  y e a r s  w i l l  n.Qt 
co n tin u e  much l o n g e r . . .  in  th e  d is ta n c e  1 h ear th e  
cry  o f  th e  w i ld - g e e s e .  T his sound w i l l  make no
im p r e ss io n  on o th er  p e o p le , b u t f o r  me i t  i s  q u ite  
u n en d u ra b le . 'How many sad  n ig h t s  s h a l l  I  l i e  
u n t i l  dawn h e a r in g  o n ly  th e  cr y  o f th e  w i ld - g e e s e ? 1(1 5 )
We h ave , how ever, n o t ic e d  th a t  th e  d e n k i-monog a t a r i ,
e s p e c ia l l y  T a k e to r i and Q chikubo, are d is t in g u is h e d  from
o th e r  form s o f kanabun l i t e r a t u r e  by t h e i r  r e l a t i v e  la c k
o f  i n t e r e s t  in  n a tu re; in  Q chikubo, t h i s  can be r e la t e d
to  th e com p arative unim portance o f th e  p o e t i c  t r a d i t io n
in  i t s  s t y l e .  I t  i s  tr u e  t h a t  poems occu r in  Q chikubo,
a s  w e l l  as in  T a k e to r i and U tsu b o , and t h a t  a c o n s id e r a b le
number o f  th em 'are marked by th e  u se  o f  n a tu r a l im agery.
However, th ey  o f t e n  te n d  to  seem l ik e  mere c o n v e n tio n a l
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em b e llish m en ts; p a r t i c u la r ly  in  Q chikubo, th e y  la c k  
th a t  c lo s e  con n exion  w ith  th e  su rrou n d in g  p ro se  w hich th e  
u ta  have in  su ch  a work o f X se . The v a s t  m a jo r ity  of 
th e  poems in  Qchikubo c o n s i s t s  o f  th e  o r ig in a l  and quoted  
tanka th a t  p a ss  b etw een  the h ero in e  and th e  Sh6shd, and  
in  so f a r  as th e s e  c o n ta in  im agery -  n a tu r a l or o th er w ise  -  
i t  i s  a lm ost e n t i r e ly  commonplace and c o n v e n t io n a l. The 
fo l lo w in g  exchange o f  poems, w ith  t h e i r  r e fe r e n c e s  to  th e  
w orn-out im agery o f  s l e e v e s  w et w ith  t e a r s ,  and of th e  
r iv e r  o f  t e a r s ,  seem s t y p ic a l  o f th e v e r s e  in  Q chikubos
She saw th e  S.h6sh6f s l e t t e r  and re a d , *How are  
you? As th e  days p a ss  w ith o u t my s e e in g  you , I  
am more and more unhappy. •T hat I  am th in k in g  o f  
you and am f u l l  o f p i t y ,  my te a r -d r e n c h e d  s l e e v e s  
know b e s t  o f  a l l . 1 What can we do ab out i t  a l l ? 1 
She was im m easurably moved by th e  l e t t e r ,  and w ro te , 
*You th in k  o f  me o n ly  out o f  p i t y .  f The r iv e r  o f  
my t e a r s  f lo w s  c e a s e l e s s l y ,  and on t h is  r i v e r  1 
f l o a t  in  my s o r r o w .11 (1 4 )
There i s  a b s o lu te ly -n o -a t te m p t  in  e i t h e r  Qchikubo or  
U tsu b o , (n o r , n e e d le s s  to  s a y , in  T a k e to r i) . a t  an yth in g  
resem b lin g  th e  ty p e  o f  s u s ta in e d  im agery w h ich , in  Gen j i , 
le a d s  u s to  an u n d ersta n d in g  of th e  n o v e l f s  underlying'*  
them e. Such im agery as th e r e  i s  in  th e s e  e a r l i e r  
n a r r a t iv e  works i s  to  be found a lm ost e x c lu s iv e ly  in  th e  
p o e t ic  u n i t s .  The p ro se  o f T a k e to r i and of Qchikubo 
c o n ta in s  v i r t u a l l y  n o th in g  in  th e  way o f  sy m b o lic  s u g g e s t io n  
the w r it e r s  c o n c e n tr a te  upon t e l l i n g  t h e i r  s t o r i e s ,  and 
do n o t , l i k e  th e  a u th o rs  o f  th e  u ta -m o n o g a ta r i, c o n s ta n t ly
* ■— L uaw in^ * rr» iiiM i ■ ihH'hhhtimm tuti him i m iim iaiiim  9
r e v e a l  th e  em otions o f  t h e i r  c h a r a c te r s  by r e fe r e n c e  to  
d i f f e r e n t  a p s e c ts  o f  th e  p h y s ic a l  w orld in  which th e y  
move. W hile th e  p ro se  o f  Utsubo Monoga t a r i  d is p la y s
”** i i i k p w m w * ! ! * '* '—  m n  ihw -hw iiw i ii—hiiimi n f c n .a  iii—in i—ini—i Hm
a much g r e a te r  i n t e r e s t  in  n a tu re  th an  th a t  i n  e i t h e r  o f  
th e  two p reced in g  d en k i-m o n o g a ta r i, th e  in an im ate  w orld  
i s  s t i l l  l i t t l e  more th an  a p i c t o r i a l  background, and i s
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n o t u sed  a s  a so u rce  o f  im ages* I t  i s  n o t u n t i l  G en ji 
th a t  th e  u ta - t r a d i t io n  o f n a tu r a l im agery i s  e f f e c t i v e l y  
combined w ith  th e  d en k i- t r  a d it  io n  o f  s u s ta in e d  n a r r a t iv e *  
D r. Onoe em p h asises th e  la c k  of sym b olic  im agery in  th e  
p r o se  o f  n a r r a t iv e  works p r io r  to  G e n j i* He w r i t e s ,
G enji M onogatari grows s t i l l  fu r th e r  in  s t a t u r e  
when we compare i t  w ith  Q chikubo, and s e e  to  what 
an e x te n t  n a tu re  and em otion are in  M urasaki1 s n o v e l  
com bined, in t e r f u s e d ,  and th o ro u g h ly  r e c o n c i le d .  ( 1 5 )
3* G eneral Remarks on G en ji M onogatari may be
Murasaki* s Im agery: c o n s id e r e d  th e  f i r s t  gen u in e
a )  o r i g i n a i n i i 4 e a .  J a P a n e s e  n o v e l  w b e r e
p la y s  an im p ortan t p a r t  in  
b o th  th e p ro se  and th e  p o e tr y .  
Turning t o  some o f  th e  g en era l c h a r a c t e r i s t i c s  o f  t h i s  
im agery , we s h a l l  f i r s t  see  to  what e x te n t  Murasaki* s 
s i m i l i e s ,  m etaph ors, and sym bols are o f a t r a d i t io n a l  
n a tu r e , and to  what e x te n t  o r ig in a l .  C le a r ly  one la r g e  
c a te g o r y  o f im ages in  th e p o e tr y  and, t o  a l e s s e r  e x t e n t ,  
in  th e  p ro se  o f G en ji i s  c o m p le te ly  u n o r ig in a l .  T hese  
are th e  im ages b e lo n g in g  to  Murasaki* s q u o ta t io n s  
For th e  sake o f c o m p le te n e ss , a few  exam ples w i l l  be g iv e n  
o f th e s e  o p en ly  borrowed im ages:
1) ( im ages b e lo n g in g  to  quoted  C h in ese p oem s), K ir itsu b o  
i s  compared in  b ea u ty  t o  th e  h ib is c u s  o f the Royal 
Lake and to  th e w illo w s  o f th e  W ei-Yang P a la c e ,
(Book 1 , Po Chii-I r a in  and th e  c lo u d s
sy m b o lise  Genji* s sorrow , (Book 9> Y i i -h s i ) ;
2 ) (im ages b e lo n g in g  t o  quoted  Japanese poem s), the  
r a in s  o f  th e  te n th  month a re  u sed  a s  an im age in  
a s s o c ia t io n  w ith  N iou*s t e a r s ,  (Book 47> anonymous 
ta n k a );  th e  f l a r e s  burning o u ts id e  Tamakatsura* s
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g a te s  become a s im i le  "by w hich  G enji* s  p a s s io n  i s  
evok ed , (Book 2 7 f anonymous tan k a) ; -
3) (im a g es b e lo n g in g  to  w ell-k n ow n  p h r a s e s , s a y in g s ,  
or p r o v e r b s ) , th e  s ig h t  o f  an o ld  woman i n  lo v e  i s  
compared, in  p o in t  o f  d r e a r in e s s ,  t o  th e  moon a t  
m id -w in te r , (Book 20 , S e i  S h d n agon );
4-) (im a g es  b e lo n g in g  to  p rev io u s  m o n o g a ta r i) , To no 
GhdjS, because o f  h is  p e r s i s t e n t  o p p o s it io n  t o  
T & giri*s s u i t ,  i s  l ik e n e d  to  th e  b a r r ie r -k e e p e r  in  
I s e  M on ogatari; Tam akatsura*s r e s i s t a n c e  t o  G en ji* s  
advances i s  s im i la r ly  p ic tu r e d , (Books 26 and 3 3 , - 
I s e  M onogatari) .
I 1------------ ■].......... I ^ n m -U -l tirn iM W IT T  I ....... ! ■ ! ! ■ /
But t r a d i t io n a l  im ages in  & enji are  c e r t a in ly  n ot 
r e s t r i c t e d  t o  th e  q u o ta t io n s . For exam p le, a lm ost a l l  
th e  im ages m entioned  by T surayuki a s  c h a r a c t e r i s t i c  o f  
Jap anese p o e tr y , ( t h e  cr y  of th e  m atsum ushi, fo r  in s t a n c e ,  
and th e  dew upon th e  g r a ss )  , are  to  be fo iu id  r e p e a te d ly  
in  th e  co u rse  o f Murasaki* s w r i t i n g . ^ 8 ^In the same way, 
th e  m elan ch o ly  im agery o f  the autumn w in d , th e  r a in ,  and 
th e  cry  o f th e  w ild  g e e s e ,  which we have n o t ic e d  in  th e  
p a ssa g e  from the Izum i S h ik ib u  N ik k i ,r e c u r s  throughout 
G e n j i . Much o f  th e  im agery in  M urasaki*s w r it in g  w i l l  
a ls o  be seen  to  correspond  to  t h a t  i n  O hinese p o e tr y .
Thus, f o r  M urasaki, as f o r  th e C hinese w r i t e r ,  two 
m andarin-ducks a re  fr e q u e n t ly  u sed  to  sy m b o lize  co n ju g a l  
h a p p in ess  and f i d e l i t y p or h e r , as fo r  a p o e t  
l i k e  Po O hu-I, th e  moon v e r y  fr e q u e n t ly  becom es a symbol 
o f a lm ost in t o le r a b le  g r i e f . W e  must n o t ,  how ever, 
con clu d e from a l l  t h i s  t h a t  M urasaki c o n s c io u s ly  im ita te d  
th e  im agery o f  h er  p r e d e c e s s o r s .  Human b e in g s  a r e , in  
some w ays, so  unchanging th a t  c e r t a in  phenomena o f n a tu re
w i l l  i n  every  cou n try  and in  e v e r y  age summon fo r t h ,  and  
hence s y m b o lic a l ly  r e p r e s e n t ,  c e r t a in  ty p e s  o f em o tio n .
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Thus, storm s and te m p e sts  a re  u sed  in  the p la y s  o f  
S h ak esp eare , a s  in  Gen j i , t o  sy m b o lise  human traged y*
And much o f  M urasaki*s im agery o f  m e la n ch o ly  ( t h a t  
a s s o c ia t e d  w ith  autumn, fo r  in s t a n c e ) ,  i s  t o  be fou n d  
i n  th e  w r it in g  o f  such  Romantic p o e ts  a s  word sw orth .
The u n iv e r s a l  ap p ea l o f  th e w o r ld ’ s g r e a t  l i t e r a t u r e  
r e s u l t s  t o  a la r g e  e x te n t  from the f a c t  t h a t  th e  sym b olic  
lan gu age w hich th e  w r it e r  u se s  -  and p a r t i c u la r ly  th a t  
sy m b o lic  lan guage d e r iv e d  from th e  realm  of n a tu re  -  i s  
o f  c a t h o l i c  c o m p r e h e n s ib i l i t y .^ * ^
Much o f th e  im agery in  G en ji d o e s , how ever, appear  
to  be o r ig in a l  w ith  M urasaki. Here a g a in  th e  p a u c ity  
o f  e x ta n t  m onogatari p r io r  t o  G en ji makes any r e l i a b l e  
c o n c lu s io n s  im p o s s ib le ,  b u t so  f a r  a s  we can ju d g e ,
M urasaki w'as th e  f i r s t  Japanese w r i t e r  whose p ro se  was 
endowed w ith  a w e a lth  o f  s im i le s  and sym bols . In  p r e v io u s  
d en k i-m o n o g a ta r i, such  im agery a s  th e r e  i s  r e f e r s  a lm o st  
alw ays t o  th e  f ig u r a t iv e  lan guage o f  th e p o e t ic  u n i t s ,  
and te n d s  to  be c o n v e n t io n a l. M urasaki, how ever, though  
p ro fo u n d ly  in f lu e n c e d  in  h er c h o ic e  o f  im ages b y  th e  
p o e t ic  t r a d i t i o n ,  seem s to  have d e r iv e d  a la r g e  p a r t  o f  
th e  s i m i l e s  and sym bols i n  h er p ro se  from  her own d ir e c t  
o b s e r v a t io n . And f o r  many o f  t h e s e  im a g es , ( th e  com parison  
o f  th e  m iscan th u s w aving in  the wind to  lo n g  w aving arm s, 
fo r  in s t a n c e ,  or th e  u se  o f  th e  r u s ty  g a te -k e y  as a symbol 
o f  tim e th a t  has p a s s e d ) , t he r e  w ould seem t o  be no 
l i t e r a r y  p r e c e d e n t . T h eir  fr eq u e n c y  in  G en ji must be 
c o n s id e r e d  one of th e  im portant o r ig in a l  a s p e c ts  o f  i t s  
s t y l e ♦
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G eneral Remarks on 
M urasaki * s  Im agery:
The g r e a t  m a jo r ity  o f th e  
im ages in  M urasakif s n o v e l ,  
h oth  t r a d i t io n a l  and o r ig in a l ,b) R 8le ~ o f  * n a tu re  in  M urasaki1 s  
im ages* are ta k en  from n a tu r e . I t  
was su g g e s te d  e a r l i e r  t h a t ,
in  i t s  p r e o c c u p a tio n  w ith  n a tu r e , q e n j i  d i f f e r s  from  i t s  
p r e d e c e s so r s  in  works o f  s u s ta in e d  n a r r a t iv e ,  e s p e c ia l l y  
^rom O obikubo, and r e p r e s e n ts  a r e tu r n  to  the o r ig in a l
work i s  marked by an i n t e r e s t  in  th e  d e t a i l s  o f th e  
n a tu r a l w o r ld . And f o r  M urasaki, a s  fo r  th e  w r it e r s  o f
background fo r  th e  e v e n ts  and c h a r a c te r s , b ut an ev e r ­
p r e s e n t  r e a l i t y  in  term s o f which th e s e  e v e n ts  may be 
ju d ged , th e  f e e l i n g s  o f  th e s e  c h a r a c te r s  d e f in e d , and th e  
u n d e r ly in g  em o tio n a l atm osphere o f  th e work v i v i d l y  
e x p r e sse d . Rew th in g s  s t r ik e  me more about M urasaki1 s  
c h a r a c te r s , ( e s p e c i a l l y  when compared w ith  th e  c h a r a c te r s  
in  m ost modern W estern n o v e ls )  th an  t h e i r  c o n s ta n t  
aw areness o f th e  n a tu r a l w orld  and o f i t s  r e la t io n  t o  
t h e ir  l i v e s .  T h eir  f e e l in g  o f  in t im a te  con n ex ion  w ith  
n a tu re  i s ,  in  th e  f i r s t  p la c e ,  r e v e a le d  in  t h e i r  c o n s ta n t  
th o u g h ts , m on ologues, and c o n v e r sa tio n s  co n cern in g  th e  
beauty  o f  th e  e x te r n a l  w o r ld . In  Japan and I t s  A r t ,
v  m iiw — tflnw ii M -■ I ■Tir-MIIIH IIIH. H Iir n n — ima m—■■n ^nir m in" , T - '“
Marcus Muish. has shewn how fr e q u e n t ly  in  M urasaki1 s  n o v e l
th e  m ajor c h a r a c te r s ,  e s p e c ia l ly  G e n ji, comment on th e
b ea u ty  o f  d i f f e r e n t  ty p e s  o f la n d sca p e  ,(^ 40  Qne 0f
p r in c ip a l  a s p e c t s  o f  s e n s i b i l i t y  f o r  M urasaki l a y ,  a s
M otobri p o in ts  o u t , in  th e lo v e  and u n d erstan d in g  o f
n a t u r e . ^ ^  A c c o r d in g ly , a l l  the c h a r a c te r s  in  G en ji
who are  p ic tu r e d  in  a sy m p a th etic  l i g h t  are shewn t o  be
imbued w ith  a f e e l in g  fo r  th e  b ea u ty  o f  th e  world th a t  
surrounds them . Ror in s t a n c e ,  H iou, though  c h i e f l y
t r a d i t io n  o f  kanabun l i t e r a t u r e . M urasaki1 s en t i r e
i  and n ik k i , n a tu re  i s  n ot s im p ly  a c o lo u r fu l
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accustom ed to  th e  a r t i f i c i a l  l i f e  o f  th e  C a p ita l ,  i s
d e e p ly  s e n s i t i v e  t o  ev ery  ty p e  o f  n a tu r a l ’b ea u ty . In
Booh 4 7 9 lie s ta n d s  w atch in g  the r iv e r  a t  U j i:
. . .  m e-narezu mo aru sumai no sama kana t o ,  
ir o -n a r u  m i~kokoro n i  wa okash iku  oboshinasaruv. A '
G-enji, Suzaku, M urasaki, Kaoru, N iou , and 6 ig im i ,  a s  
w e ll  a s  m inor p erso n s  l i k e  th e  Sakon in  Book 46 and th e  
Shoshd in  Book 55* &:rs c o n s ta n t ly  d e s c r ib e d  a s  absorbed  in  
gcsB d eta il o f  n a tu re  w hich th e y  have j u s t  ob served , or 
which th ey  have s to r e d  in  t h e i r  m em ories t o  be savou red  
y e a r s  l a t e r  -  th e  p a r t ic u la r  shade o f  a fa d in g  ch ry sa n th e­
mum, th e  drops o f  dew on a sm a ll b la d e  o f  g r a s s ,  th e  
e f f e c t  o f m is t  d im ly co v er in g  th e  moon on an autumn n ig h t .  
So s t r o n g ly  are th e y  moved by th e  b e a u t ie s  o f n a tu re  th a t  
o f te n  i t  becom es hard to  c o n ta in  t h e i r  f e e l i n g s .  A t 
th e s e  t im e s ,  th e y  lo n g  fo r  some sym p a th etic  p erso n  w ith  
whom th e y  may sh are  t h e i r  em o tio n s . Ih u s , ® en ji  
e x p r e s se s  h is  r e g r e t  t h a t  he cannot spend more o f h i s  
tim e w ith  M urasaki no U@, o b serv in g  th e  l o v e l i n e s s  o f  
th e changing se a so n s  S im i la r ly ,  Kaoru t e l l s  O igim i
th a t  h i s  id e a l  o f h a p p in e ss  i s  to  spend h is  tim e w ith  
h er  adm iring to g e th e r  th e  d e l i c a t e  b e a u t ie s  o f  n a tu r e .
In  Book 47 > th e y  s i t  b e s id e  each  o th er  s i l e n t l y  w atch in g  
th e  dawns
*Nan to  wa n a k u te , ta d a  kay6 n i  t s u k i  wo mo 
hana wo mo, o n a j i  kokoro n i  m o te a so b i, hakanaki ^
yo no arisam a wo k ik oe^ aw asete  namu, su gu sa-m ah osh ik rf
Y ears a f t e r  h er  d e a th , O ig im i1s lo v e  o f  n a tu re  rem ain s
in  Kaoru* s m e m o r y . j n p 00^ 4.3 , Naka no Kimi w re tch ed ly
r e c a l l s  how she and her^ e ld e r  s i s t e r  u sed  to  share t h e ir
f e e l in g s  ab out th e  b e a u t ie s  of th e  ch an ging  s e a s o n s , and
were th u s a b le  t o  c o n so le  th e m se lv e s  f o r  t h e i r  lo n e ly
e x is t e n c e :
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Y u k i -k a u  t o k i d o k i  n i  s h i t a g a i ,  h a n a - t o r i  no 
i r o  wo mo ne wo mo o n a j i  kokoro  n i  o k i - f u s h i -  
m i t s u t s u . • .  (30)
V ery  o f t e n  Murasaki* s c h a r a c t e r s  d e s c r i b e  a t  l e n g t h  
t h e i r  f e e l i n g s  ab o u t  d i f f e r e n t  a s p e c t s  of n a t u r e .  They 
p a r t i c u l a r l y  d i s c u s s  t h e  r e a s o n s  f o r  t h e i r  p r e f e r e n c e  
f o r  one p a r t i c u l a r  s e a s o n  of t h e  y e a r ,  and o f t e n  two or 
more c h a r a c t e r s  w i l l  e n t e r  i n t o  f r i e n d l y ^  b u t  p r o l o n g e d  
d i s p u t e s  c o n c e r n in g  th e  r e s p e c t i v e  m e r i t s  of t h e i r  
p r e f e r r e d  m o n th s . T here  i s  a  l o n g - s t a n d i n g  c o n t r o v e r s y  
o f  t h i s  k in d  i n  Books 21 t o  28 be tw een  M u rasa k i  no Ue, 
who i s  an a r d e n t  p a r t i s a n  o f  t h e  s p r i n g  m o n th s ,  and  Akikononn; 
whose l o v e  o f  autumn i s  so  p ro n o u n c e d  a s  t o  p r o v i d e  h e r  
name. On t h e  w h o le ,  autumn i s  th e  f a v o u r i t e  s e a s o n  i n  
Gen j  i , and  t h i s  f a c t  w i l l  be s e e n  t o  h av e  c o n s i d e r a b l e  
s i g n i f i c a n c e  f o r  t h e  t o t a l  im agery  o f  t h e  n o v e l . ^ 1 )  j n 
Book 28,  we a r e  t o l d  t h a t  Akikonomu*s a t t e n d a n t s ,  th o u g h  
c a p t i v a t e d  e a r l i e r  by  t h e  b e a u t i e s  o f  M u r a s a k i 1 s s p r i n g  
g a r d e n ,  r e t u r n  i n  t h e  end t o  t h e i r  p r e f e r e n c e  f o r  au tum n, 
t h e  s e a s o n  w h ich ,  s i n c e  e a r l i e s t  t i m e s ,  h&s a lw ays  moved 
p e o p l e ! s h e a r t s .  The p a s s a g e  b e g i n s  w i t h  a  t y p i c a l  
d e s c r i p t i o n  o f  autumn b e a u t y . ^ ^
I t  i s  t o  b e  e x p e c t e d  t h a t  M u r a s a k i1s c h a r a c t e r s ,  
w i t h  t h i s  deep  and  c o n s t a n t  l o v e  of n a t u r e ,  s h o u ld  have 
been  h i g h l y  s u s c e p t i b l e  t o  i t s  e m o t i o n a l  i n f l u e n c e .
C o n sc io u s  a s  t h e y  w e re  of t h e  m u l t i f a r i o u s  d e t a i l s  and 
n u a n c e s  o f  t h e  n a t u r a l  w o r ld ,  t h e y  c o u ld  n o t  f a i l  t o  
a s s o c i a t e  i t s  d i f f e r e n t  a s p e c t s  w i t h  t h e i r  own i n n e r  moods 
and f e e l i n g s .  An autumn e v e n in g ,  a  s p r i n g  day ,  i n e v i t a b l y  
a c c e n t u a t e d ,  and  i n  some c a s e s  ev e n  c a u s e d ,  c o r r e s p o n d i n g  
moods o f  so r ro w  an d  h a p p i n e s s .  We have  s e e n  how t h e  
b e a u t i e s  o f  t h e  e a r l y  s p r i n g  s e a s o n  i n  Book 23 p r o f o u n d l y  
a f f e c t  t h e  mood o f  t h e  c h a r a c t e r s . (53)  The p a s s a g e  b e g in s
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w i t h  a  m a g n i f i c e n t  d e s c r i p t i o n  o f  s p r i n g ,  which  may be
c o n s i d e r e d  t o  b a l a n c e  th e  t r e a t m e n t  o f  au tum n m en t io n e d
ab o v e .  ^ '  We have a l s o  n o t i c e d  (b:ro,104)how, i n  th e
autumn, K aoru ,  who a t  t h e  b e s t  i s  f a r  f ro m  gay,  becomes
more t h a n  e v e r  d e p r e s s e d .  An i n t e r e s t i n g  r e f e r e n c e  t o
t h e  e f f e c t  o f  n a t u r e  upon t h e  e m o t io n s  i s  fo u n d  i n  Book 2;
( t h e  p a s s a g e  i s  s t r e s s e d  by  M o t o o r i ) . ^ ^  A t  a a r l y
dawn, G e n j i  h u r r i e s  home t o  h i s  P a l a c e  from  U t s u s e m i ' s
h o u s e ,  w r a p t  i n  gloomy t h o u g h t s  c o n c e r n in g  th e  i m p o s s i b i l i t y
o f  h i s  r e l a t i o n s h i p  w i th  t h i s  marx^ied woman. The day
i s  b reak in g  m a g n if ic e n t ly ,  but f o r  Gen j i  th e  e f f e c t  i s
s a d .  F o r  i n  t h e  u n f e e l i n g  sk y  o f  t h e  e a r l y  m orn ing ,
w r it e s  M urasaki, p eo p le  m erely  s e e  th e  r e f l e x io n  o f
w h a te v e r  e m o t io n s  t h e y  may be e x p e r i e n c i n g :
T s u k i  wa a r i a k e  n i t e ,  h i k a r i  wo s a m a r e ru  mono 
k a r a ,  kage  su y a k a  n i  m i e t e ,  n a k a n a k a  o k a s h i k i  
akebono n a r i .  N an igokoro  n a k i  s o r a  no k e s h i k i  mo, 
t a d a  m iru  h i t o  k a r a ,  en nil m o^ugoku"m o rnlyurjT^ "
narxkerT T 6" Hi t  tT lih ire m i iS^kci:oro  nx wa", ItoHnune
TtakuT""*kotozute yaramu y o su g a  d a n i  n a k i  wo t o ,  
k a e r i m i - g a c h i  n i t e  i d e t a m a i n u .  (3 b )
( I n  t h e s e  and  o t h e r  ex a m p le s ,  t h e  s k y ,  ( s o r a , ame) , i s
s y m b o l ic  o f  t h e  e n t i r e  r e a l m  o f  n a t u r e . )
H a t u r e ,  t h e n ,  i s  o f t e n  t h e  c a u s e ,  and a lm o s t  a lw ays
t h e  c o n c o m i t a n t ,  o f  t h e  c h a r a c t e r s *  m ost  d e e p l y - f e l t
e m o t io n s .  As a m odern  com m enta to r  p o i n t s  o u t ,
T h ro u g h o u t  G e n j i  M o n o g a ta r i  t h e r e  i s  m a i n t a i n e d  
a  harmony b e f w e e n  t h e  a u th o r e s s *  o b s e r v a t i o n  
o f  H a tu r e  hnd t h e 'm o o d '" o f ‘t h e  c h a r a c t e r . (3 7 )
For t h i s  r e a s o n ,  n a t u r e  i s  t h e  p r i m a r y  v e h i c l e  f o r  t h e
im agery  o f  t h e  poems, b o th  o r i g i n a l  and q u o te d ;  i n  t h e
g r e a t  m a j o r i t y  o f  t h e s e ,  t h e  w r i t e r  d e f i n e s  h i s  f e e l i n g s
b y  com paring  o r  i d e n t i f y i n g  h i m s e l f  w i t h  some a s p e c t  o f
t h e  n a t u r a l  w o r ld .  I n  h e r  p r o s e  a l s o ,  M u rasa k i  d e s c r i b e s
t h e  d e t a i l s  of natuo?e n o t  o n ly  t o  evoke d i f f e r e n t  s e t t i n g s ,  
b u t  o f t e n  t o  r e v e a l ,  by  s y m b o l i c  s u g g e s t i o n ,  t h e
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u n d e r l y i n g  t h o u g h t s  and f e e l i n g s  i n  h e r  n o v e l .
G e n e ra l  Remarks on 
M u r a s a k i1s Im agery i
c) Im agery  and th e m e .
I t  h a s  b ee n  n o t e d  t h a t ,  of 
t h e  f o u r  s e a s o n s ,  i t  i s  au tum n 
t h a t  o c c u p ie s  t h e  most  i m p o r t a n t
p l a c e  i n  G e n j i . T h is  i s  n o t
s im p ly  a  m a t t e r  o f  th e  i n d i v i d u a l  p r e f e r e n c e s  o f  d i f f e r e n t
c h a r a c t e r s ,  b u t  e x t e n d s  t o  M u r a s a k i1s im a g e ry ,  so much
of which i s  r e l a t e d  t o  v a r i o u s  a s p e c t s  of n a t u r e  i n  th e
autumn season*  A d i s p r o p o r t i o n a t e l y  l a r g e  number, ( t h a t
i s  t o  s a y ,  f a r  more t h a n  a  q u a r t e r ) , ,  o f  t h e  s c e n e s  i n
G e n j i  t a k e  p l a c e  i n  t h e  autumn m o n th s .  A c c o r d i n g l y ,
a s p e c t s  o f  autumn, su c h  a s  the  d r i z z l i n g  s h i g u r e  r a i n ,
th e  f a l l i n g  l e a v e s  b lown by t h e  wind, t h e  c r y  o f  w i l d
g e e s e  i n  t h e  e a r l y  dusk ,  occupy a  c h a r a c t e r i s t i c  r o l e
i n  t h e  im a g e ry  of  G e n j i ,  more p a r t i c u l a r l y  i n  th e  l a t e r  
(  " r r r , ' T ' " mb o o k s . ^  J H e re ,  a s  so  o f t e n ,  t h e  r e c u r r e n t  im agery  o f
t h e  n o v e l  i s  d i r e c t l y  a s s o c i a t e d  w i th  t h e  u n d e r l y i n g  them e
o r  a tm o s p h e r e .  I n  t h e  work o f  most p o e t s  -  i n d e e d  o f
w r i t e r s  so w i d e l y ■s e p a r a t e d  b o t h  i n  t im e  and  i n  s p a c e  a s
Po Chii-I and W ordsworth  -  autumn h as  b e e n  the  s e a s o n  m ost
o f t e n  c h o s e n  t o  r e p r e s e n t  em ot ions  o f  s a d n e s s  and
m e la n c h o ly .  I n  M u r a s a k i1s t im e ,  t h i s  sy m b o l ic  f u n c t i o n
o f  th e  s e a s o n  was a l r e a d y ' - w e l l - e s t a b l i s h e d  i n  C h in ese
and i n  J a p a n e s e  l i t e r a t u r e .  F or  exam ple ,  i n  Book 52 ,
on a n  autumn e v e n in g ,  Kaoru r e f e r s  t o  Po C h i i - I1 s  fam ous 
l i n e s  c o n c e r n in g  t h e  s a d d e s t ,  most  h e a r t - b r e a k i n g  s e a s o n :
H i g a s h i  no k 6 r a n  n i  o s h i - k a k a r i t e , s e k i i n  n i  
n a r u  mama n i ,  h an a  no himo t o k u  o-mae no kusam ura  
wo m i - w a t a s h i - t a m a u  mo, mono nomi aw are  n a r u  n i ,
[K a o r u ] 1Naka n i  t s u i t e  h a r a w a t a  t ayur u  wa a k i  no 
a m e .1 t o  i u  k o t o  wo, i t o  s h i n o b i y a k a  n i  z U n - j i t s u t s u
i t a m a e r i
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The o r ig in a l  poem r e a d s ,
C h iu (4) ch u n g (l)  tu.an(4-) ch f an g(2 ) s h ih (4 )
c h * iu ( l )  t * i e n ( l ) .  (5 9 )
Now th e  theme o f Gen j 1 in v o lv e s  p r e c i s e ly  th e  type  
o f  r e s t r a in e d  sorrow and m elan ch oly  t h a t  a re  so  c l o s e l y  
a s s o c ia t e d  w ith  autumn. T his theme ( t o  he d is c u s s e d  
more f u l l y  in  th e  fo l lo w in g  c h a p te r ) , has been  d e f in e d  
by M otoori as the f e e l in g  or knowledge of mono no aw are. 
O ften , a s  in  th e  p a ssa g e  j u s t  q u oted , M urasaki in  her  
d e s c r ip t io n s  o f autumn or o f o th er  m elan ch oly  a s p e c ts  
o f  l i f e  o v e r t ly  r e f e r s  t o  t h i s  sen se  o f  mono no aw are; 
but in  m ost c a s e s ,  i t  i s  s im p ly  s u g g e s te d  by some im age, 
u s u a l ly  tak en  from n a tu r e . Dr. Waley. has p o in te d  out 
t h a t ,  in  the Far E a s t ,  b e a u t i f u l  m usic i s ,  a lm ost by
d e f i n i t i o n ,  s a d / 4 0 ) S im i la r ly ,  M otoori in d ic a t e s  t h a t ,
in  th e l i t e r a t u r e  o f th e  h e ia n  p e r io d  and e lse w h e r e , th e  
d e e p e s t  and s t r o n g e s t  em otions are a lm ost alw ays con n ected  
w ith  one ty p e  or an oth er  o f  u n h a p p in e ss .^ * ^  1'his 
g e n e r a l r u le  would .a lso  seem , t o  a la r g e  e x t e n t ,  t o  
apply  t o  n a tu re  in  G enji Mono gat a r i . For M urasaki, a s  
fo r  p r e v io u s  w r it e r s  l ik e  Izum i S h ik ib u  and S e i  Shdnagon, 
beauty  in  n a tu re  a lm ost in v a r ia b ly  meant s a d n e s s . A 
ty p e  o f subdued gloom a c c o r d in g ly  p erv a d es a la r g e  p a r t  
o f  M urasaki*s n a tu re  d e s c r ip t io n s .  T h is  i s  e s p e c ia l l y  
so  a t  th e  b eg in n in g  and a t  th e  end o f th e  n o v e l .  In  
Chapter A, th e  p a r t ic u la r ly  unhappy to n e  o f  t h e s e  two 
s e c t io n s  o f  G en ji was r e la t e d  to  h ap p en in gs in  M urasaki*s 
own l i f e .  Whether or not such  a c o r r e la t io n  i s  j u s t i f i e d ,  
th e r e  can  be no doubt th a t  th e  im agery in  th e  op en ing  
and c lo s in g  books i s  more th an  anywhere e l s e  con n ected  
w ith  th e  s e n se  o f  evan escen ce and sa d n ess  o f a l l  t h in g s .
The most  c h a r a c t e r i s t i c  im ages  th ro u g h o u t  G e n j i , 
l i k e  t h o s e  o f  autumn a l r e a d y  n o t i c e d ,  e v o k e ,  i n  one way
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o r  a n o t h e r ,  t h e  f e e l i n g  o f  mono no a w a r e . The c r i e s  o f  
"b i rd s ,  a n i m a l s ,  and  i n s e c t s -  ( c h i d o r i , cu c k o o s ,  w i l d  
g e e s e ,  d e e r ,  and c r i c k e t s ) ,  th e  c o ld  r a i n  i n  autumn, t h e  
moon on a  w i n t r y  n i g h t ,  t h e  t r e e s  s t r i p p e d  "bare by t h e  
w ind ,  t h e  v o l a t i l e  g o s s a m e r - f l y ,  and t h e  s h o r t - l i v e d  dew, 
t o  name a  few o f  t h e  a s p e c t s  o f  n a t u r e  m ost  f r e q u e n t l y  
m e n t io n e d  i n  Gentj i , m ust  be v iew e d ,  n o t  a s  mere d e c o r a t i v e  
d e t a i l s ,  b u t  a s  c a r e f u l l y - c h o s e n  im ages  w h ich  combine t o  
s u g g e s t  t h e  t o t a l  q u a l i t y  o f  l i f e  t h a t  M u rasak i  s o u g h t  
t o  e x p r e s s .
I n  th e  seco n d  p a r t  o f  t h e  Tama no O g u s h i ,  M o to o r i  
(who i n c i d e n t a l l y  a p p e a r s  to  have  been  one of t h e  f i r s t  
com m enta to rs  t o  have s t r e s s e d  t h e  i m p o r t a n c e  of n a t u r e  
i n  M u r a s a k i1s s t y l e )  w r i t e s  t h a t  t h e  u n d e r l y i n g  m o t iv e
i
of  G e n j i  i s - t o  r e v e a l  t h e  s e n s e  o f  aware by d e s c r i b i n g ,
i n  as  much d e t a i l  a s  p o s s i b l e ,  t h e  v a r i o u s  a s p e c t s  of
human e m o t i o n . H e  p o i n t s  o u t  t h a t ,  i n  M u ra s a k i1 s
w r i t i n g ,  n a t u r e  becomes th e  symbol o f  i n n e r  f e e l i n g s .
When p e o p l e  a r e  a l r e a d y  overcome by  some s t r o n g  em otion  -
and we s h o u ld  a g a in  n o t e  t h a t ,  f o r  h im , s t r o n g  em otions
were  a lm o s t  i n v a r i a b l y  s a d  -  t h e  s i g h t  o f  n a t u r e  w i l l
i n e v i t a b l y  a ro u s e  i n  them  a  f e e l i n g  o f  a w a r e . The
f o l l o w i n g  p a s s a g e  e p i t o m i s e s  h i s  v ie w s  on t h e  s u b j e c t s
. . .  she  v i v i d l y  d e s c r i b e s  t h e  v a r i o u s  a s p e c t s  of 
n a t u r e  ( l i t .  t h e  f l o w e r s ,  b i r d s ,  moon, and  show) 
i n  th e  v a r i o u s  s e a s o n s .  A l l  t h e s e  t h i n g s  move 
p e o p l e ’ s h e a r t s ,  and  g i v e  them a  f e e l i n g  o f  a w a r e . 
A c c o r d i n g l y ,  when th e y  a r e  i n  an  e m o t io n a l  c o n d i t i o n ,  
t h e  co m p lex ion  o f  t h e  sky and th e  s h a d e s  o f  t h e  
t r e e s  an d  f l o w e r s  e s p e c i a l l y  e x c i t e  i n  them t h i s  
s e n s e  o f  aw are .  (4-3)
A v a r i e t y  o f  examples  f o l l o w  i n  w hich  some a s p e c t  of 
n a t u r e  ( t h e  sou nd s  o f  t h e  wind and t h e  i n s e c t s  i n  
K i r i t s u b o , t h e  m orning  dew and t h e  r a i n  i n  A o i , th e  
f l u t t e r  o f  t h e  f a l l i n g  l e a v e s  i n  A s a g a o , t h e  c r i e s  of t h e
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f l o o k s  o f  b i r d s  i n  K a g e r 6 , and so  f o r t h )  i s  a s s o c i a t e d  
w i t h  a  s o r r o w f u l  e m o t io n ,  c o n n e c te d  m os t  o f t e n  w i t h  
e i t h e r  l o v e  o r  d e a t h ,  and  hence  becomes th e  symbol f o r  
th e  f e e l i n g  o f  mono no a w a r e * Once we r e c o g n i s e  t h i s  
c l o s e  a s s o c i a t i o n  b e tw e e n  n a t u r e  and  human em o t io n s  i n  
Gen j i , i t  becomes c l e a r  why, a p a r t  f ro m  t r a d i t i o n a l  
a e s t h e t i c  p r e d i l e c t i o n s ,  M urasak i  s h o u l d  have g i v e n  s u c h  
overw helm ing  a t t e n t i o n  t o  t h e  unhappy  a s p e c t s  of n a t u r e ,  
f o r  t h e  p a t t e r n s  o f  e m o t i o n a l  e x p e r i e n c e  i n  h e r  n o v e l  
a r e  p r e d o m i n a n t l y  s a d ;  and i t  i s  t h e r e f o r e  i n e v i t a b l e  
t h a t  n a t u r e ,  t h e  m a jo r  s o u r c e  of h e r  im a g e ry ,  s h o u l d  so 
o f t e n  be p i c t u r e d  i n  a  gloomy l i g h t ,  an d  t h a t  so much 
o f  t h e  a c t i o n  s h o u ld  t a k e  p l a c e  i n  autum n, w h ich  i s  
p a r  e x c e l l e n c e  th e  s e a s o n  o f  m e la n c h o ly .
O l o s e l y  a s s o c i a t e d  i n  th e  u n d e r l y i n g  a tm o s p h e re  of 
G e n j i  and i n  many ways i d e n t i c a l  w i th  w h a t  M o to o r i  c a l l s  
t h e  s e n s e  o f  mono no a w a re , i s  t h e  t r a d i t i o n a l  B u d d h i s t  
o u t l o o k  on l i f e .  Here a g a i n  a s t u d y  o f  M urasaki*  s 
r e c u r r e n t  p a t t e r n s  o f  im agery  w i l l  l e a d  u s  d i r e c t l y  t o  
t h e  u n d e r s t a n d i n g  o f  a  b a s i c  theme i n  h e r  n o v e l .  The 
w o r ld  which she  evokes  i n  G e n j i  -  t h e  w o r ld  w h ich ,  u n d e r ­
n e a t h  i t s  s u p e r f i c i a l  g a i e t y ,  b r i l l i a n c e ,  a n d  b e a u t y ,  i s  
im p r e g n a te d  w i th  a  p r o f o u n d  gloom -  i s  shewn more and  more 
t o  be n o t h i n g  b u t  an empty i l l u s i o n ,  an  unhappy  t h i n g  
o f  d r e a m s .  I n  t h i s ,  o f  c o u r s e ,  she  a g r e e s  w i t h  th e  
B u d d h i s t  c o n c e p t i o n  o f  a  s a d ,  d u s t - l i k e ,  e v a n e s c e n t  
w o r ld .  Sometimes M u rasak i  e x p l i c i t l y  s t a t e s  t h i s  o u t l o o k  
t h r o u g h  th e  medium of one o f  h e r  c h a r a c t e r s .  f o r  
exam ple ,  i n  Book 48 ,  K aoru ,  who of a l l  t h e  laymen i n  
G e n j i  i s  t h e  most p r o f o u n d l y  imbued w i th  t h e  B u d d h i s t  
w o r l d - o u t l o o k ,  t e l l s  Ben no Omoto,
1 . . •  S u b e te  n a b e t e  munawashiku o m o i - t o r u b e k i  
yo  n i  namu.* (4 4 )
298 7 j 19
But most o f t e n  t h i s  view  of l i f e  a s  an i l l u s i o n *  isa
s u g g e s te d  by means o f  imagery* Of a l l  th e  B uddhist
imagery i n  G e n j i , th e  most fr e q u e n t  i s  t h a t  •of dream s.
Dreams, i n  th e  l i t e r a l  s e n s e ,  p la y  a f a r  more im portant
r 6 l e  i n  M urasaki1 s w r i t in g  than  in  t h a t  o f  any p red ecessor^ *^
M urasaki1 s c h a r a c te r s  are c o n s ta n t ly  dreaming,, and the
q u a l i t y  o f  t h e i r  dreams i s  ev e r  shewn t o  be c lo s e  to  t h a t
o f  r e a l  l i f e *  The p eo p le  in  Qenji  r e c o g n is e  t h i s  c lo s e
con n ex ion  betw een  t h e i r  dreams and t h e i r  waking e x i s t e n c e ,
and i n c r e a s i n g l y  throughout th e  n o v e l ,  b o th  in  th e
ord in ary  sp e e c h e s  and i n  th e  poems, th e y  compare t h e i r
l i v e s  t o  d r e a m s . I n  t h i s  con n ex ion , i t  i s  s i g n i f i c a n t
th a t  commentators s in c e  th e  e a r l i e s t  t im e s  have seen  in
th e  t i t l e  o f  th e  f i n a l  book, w ith  i t s  sym bolic  r e f e r e n c e
to  l i f e  as a b r id g e  o f  dreams, a c lu e  t o  th e  meaning o f
th e  e n t i r e  n o v e l . '^ 7)
In v iew  o f  th e  importance o f  t h i s  p a r t i c u l a r  dream-
im age, i t  seems n e c e s s a r y  t o  go i n t o  some d e t a i l  c o n ce rn in g
i t s  e x a c t  m eaning. *fhe image yume no u k ih a s h i  i s  ta k e n
from the u t a ,  quoted in  th e  K a k a ish o ,
Yo no naka wa 
Yume no w a ta r i  no 
U kihash i ka 
U c h i-w a ta s h i t s u t s u  
Mono no koso  omoe. ( 4 8 )
M otoori p o in t s  out t h a t  i n  t h i s  poem yume no w atar i i s
a c t u a l l y  a p lace-n am e, e q u iv a le n t  to  Yume no Wada, th e
Bord o f  Yume, which was a b e a u ty -s p o t  on th e  Y oshino
H iver f r e q u e n t ly  m entioned  by th e  w r i t e r s  of e a r ly  u ta
and s h i . Uki has hi  r e f e r s  to  the bridge t h a t  was
suspended a c r o s s  th e  r i v e r  a t  t h i s  p a r t i c u l a r  p o in t .
In  th e  o r i g i n a l  poem, t h e r e f o r e ,  yume no w a ta r i  no
u k ih a s h i  was s im ply  a to p o g r a p h ic a l  image r e f e r r i n g  t o
th e id e a  o f  u c h i - w a t a s h i t s u t s u * M otoori, however, adm its
th a t  in  her u se  o f  t h i s  image as the t i t l e  o f  her f i n a l
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book, M urasaki, e i t h e r  a c c id e n t a l l y  or i n t e n t i o n a l l y ,
took  yume no u k ih a s h i  i n  i t s  l i t e r a l  s e n s e ,  ra th e r  than
as a mere p la ce -n a m e. Of t h i s  th e r e  can be no doubt*
For th e  image appears more than once i n  G e n j i , a s  w e l l
as i n  Sagoromo M onogatar i, and i n  every  ca se  i t  c a r r i e s
w ith  i t  th e  id e a  o f  l i f e  a s  a sad  t e x tu r e  of dreams.
For i n s t a n c e ,  in  Book 19, & enji, torm en ted  by th e  s tr a n g e
c o m p lic a t io n s  of h i s  e x i s t e n c e ,  compares h is  l i f e  to  a
b r id g e  o f dreamss
. . •  kokoro nodoka narazu ta c h i-k a e r ita m a u  mo 
k u r u sh ik u te ,  ’ Yume no w a ta r i  no u k ih a s h i  k a . f to  
nomi u c h i -n a g a k a r e te . . .  ( 5 0 )
M otoori, w h ile  a d m itt in g  th a t  i n  h er u se  o f  yume no
*  ^  NHMMBMaanMUMMPWVWMVIElR*
u k ih a sh i  Murasaki w ish ed  to  e:xpress more than  th e  mere
name o f  a p la c e ,  i n s i s t e d  t h a t  the t i t l e  ’ B ridge o f
Breams1 s i g n i f i e d  sim p ly  t h a t  th e  c h a r a c te r s  and e v e n ts
o f  G en ji were a l l  d rea m -lik e ,  t h a t  i s  t o  s a y ,  f i c t i t i o u s ,
and more s p e c i f i c a l l y  t h a t  th e  f i n a l  book was to  come
to  an end in  th e  same u n f in is h e d  way a s  a dream:
. . •  ev ery  s i n g l e  s i n g l e  th in g  i s  l i k e  what we 
s e e  in  a dream. Most e s p e c i a l l y  i s  t h i s  f i n a l  
kook l i k e  a dream from which we awake b e fo r e  i t  has  
rea ch ed  i t s  f i n a l  c o n c lu s io n .  ( 5 1 )
With h i s  u su a l  r e f u s a l  to  grant th e  p o s s i b i l i t y  o f  any
B u d d h is t ic  in f lu e n c e  on the w r i t e r * s  b a s i c  p urpose
(tsu k u r in u sh i no s h i t  a no kokoro) , he c a t e g o r i c a l l y
d en ied  t h a t  yume no u k ih a s h i  might r e f e r ,  n o t s im p ly  to
th e  d ream -lik e  q u a l i t y  o f  th e  c h a r a c te r s  and e v e n t s ,  b ut
to  the v er y  theme o f  th e  n o v e l .  Concerning th e  t i t l e
o f  th e  f i n a l  book, he co n c lu d e s ,
T h is  s im p ly  means t h a t  e v e r y th in g  [ i n  G e n ji] 
i s  l i k e  a dream; i t  does n o t  t e a c h  us t h a t ’ l i f e  
i s  l i k e  a dream. ( 5 2 )
Moto'ori in  t h i s  c o n c lu s io n  seems to  o v er lo o k  th e  f a c t  
th a t  i n  th e  o r i g in a l  u ta  i t  i s  p r e c i s e l y  l i f e  i t s e l f ,
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(and n o t  th e  c o n te n ts  o f  any work of f i c t i o n ) ,  which i s  
compared to  a b r id g e  o f  dreamss nYo no naka wa yume no 
w a ta r i  no u k ih a sh i  k a .” S im i la r ly ,  in  th e  many in s t a n c e s  
o f  dream-imagery throughout G e n j i , i t  i s  not to th e  
f i c t i t i o u s  q u a l i t y  o f  h er  c h a r a c te r s  and e v e n ts  th a t  
Murasaki r e f e r s ,  b ut to  th e  e s s e n t i a l  u n r e a l i t y  o f  t h i s  
f l e e t i n g  world* I t  appears to  me t h a t  Ivio t o o r i ! s v i o l e n t  
r e a c t io n  t o  p r e v io u s  com mentators, who tended  to  s e e k  an 
e x c l u s i v e l y  r e l i g i o u s  m otive  in  G e n j i , o f t e n  b l in d e d  him 
to  th e  f a c t s  t h a t ,  i n  many im p ortan t w ays, Murasaki d id  
in d eed  sh are  th e  B uddhist o u t lo o k  on l i f e ,  and th a t  th e  
u n d e r ly in g  se n se  of mono no aware was by no means u n r e la te d  
to  th e  B u d d h ist  F i r s t  hoble T ruth , o f  e x i s t e n c e  as  
s u f f e r in g  Ih e  ^u&dhist in f lu e n c e  i s  perhaps most
c l e a r l y  r e v e a le d - in  th e  t r a d i t i o n a l  dream -im agery, w hich ,  
as M otoori h im s e l f  p o in t s  o u t ,  occu rs  f r e q u e n t ly  both  i n  
s f i tr a  i n  famous C hinese s t o r i e s  such as the  
Soshu no Yume, ( th e  b u tter f ly -d r ea rn  of Chuang Chou). 
C h aracters  l i k e  G en ji ,  Kaoru, and U kifune a r e  in d eed  
1 such t h in g s  as dreams are made on1 -  and t h i s  n o t  
because th ey  belong to  a w orld  o f  f i c t i o n ,  but because th e  
q u a l i t y  o f  l i f e  as  a whole t h a t  ^ u ra sa k i d is c e r n e d ,  and 
whose s e n s e  emerges in  her w r i t in g  through t h e  medium o f  
t h e s e  c h a r a c te r s ,  was in c r e a s i n g l y  u n r e a l ,  in c r e a s in g ly  
l i k e  a sad  t e x t u r e  o f  dreams. I  q u ite  agree w ith  Dr.
Waley vjhen he w r i t e s ,
The B rid ge  of Dreams i s  o f  c o u r se  yo  n o naka,
L i f e  i t s e l f ,  and the t i t l e  means sometEIng l i k e
C ald eron 1 s La Y ida es  Sueno. (5 4 )
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General Remarks on 
M urasaki1s Im agery.
d) Combined Im ages .
A few  more g en er a l  c h a r a c te r !  
s t i e s  o f  M urasaki1s imagery  
should  be b r i e f l y  m ention ed .  
F i r s t ,  t h e r e  i s  th e  e x t r a ­
ord in a ry  s k i l l  w ith  which she combines d i f f e r e n t  images  
t o  produce a s i n g l e  im p ress io n  r e p r e s e n t a t iv e  o f  th e  
em otio n a l atm osphere of a s c e n e .  I h u s ,  i n  th e  open ing  
book o f  G e n j i , d i f f e r e n t  ty p e s  o f  sensuoxis e ixperience -  
t a c t i l e  ( th e  f e e l i n g  of th e  co ld  w in d ) ,  v i s u a l  ( t h e  s i g h t  
o f  th e  s in k in g  moon), and a u d ito ry  .(the c o n sta n t  sound  
o f  th e  c r ic k e t*  s c r y )  -  become sym b o ls , and combine t o  
evoke a s in g le -m o od  o f  s a d n e s s .  The sce n e  i s  t h a t  in  
which th e  Emperor*s m essenger ta k e s  l e a v e ,  a t  e a r ly  dawn, 
o f  K ir i t s u b o ’ s g r i e f - s t r i c k e n  mother;
Tsukl wa i r i g a t a  no sora  k iy d  sum i-w atareru  n i ,  
kaze T t o  su zu s h i^  amura no mushi no
koegoe m oyosh i-gao  naru mo, it'd "t acF i^hiinare^  
n ik u k l  kusa no moto n a r i .  ( 5 5 )
In  Book 45? th e  a u d ito r y  image o f  th e  d i s t a n t  t e m p le - h e l l
and th e  v i s u a l  image o f th e  g a th e r in g  m is t  a re  combined
w ith  th e  borrowed p o e t i c  image o f  th e  c lo u d s  f l o a t i n g  by
th e  m ountain-peak  to  su g g e s t  the atm osphere of gloom and
i s o l a t i o n  a t  U j i ;
t e r a  no kane no k o e , kasuka n i  k ik o e t e ,  k i r i  i t o  
fukaku t a c h i - w a t a r e r i . Mine no yae-gnmo om oi-yaru  
he d a te  6ku aware naru ni"," h ao^ ^ on on Sim egim i-tach i  
no m i-kokoro no uchi-dom o k o k o r o -g u r u sh d .. . ( 5 6 )
At th e  end o f  Book 1 7 , a happy atm osphere i s  evoked  by a
com bination  o f  b r ig h t  and c h e e r fu l  im ages -  th e  p le a s a n t
sound o f  th e  c o n c e r t ,  th e  co lo u rs  o f  th e  f lo w e r s  g r a d u a l ly
em erging i n  the dawn l i g h t ,  th e  gay  son g  of th e  b ir d s :
Im ijd  om oshim oshi.A ke-hatsuru  mama n i ,  hana no 
i r o  mo, h i t o  no o n -k a ta c h i  mo honoka n i  miedie7~ oori  
no sa e -z u r u  hodo, k okoch i yu lc i-m ed etak i asaborake  
n a r i . C5 7 J
W.B. Yeats* remarks con cern in g  sym bolism  apply  very  w e l l
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to  t h i s  a s p e c t  o f  M urasaki’ s a r t :
A l l  sounds, a l l  c o lo u r s ,  a l l  form s, e i t h e r  
b eca u se  o f  t h e i r  p r e -o r d a in e d  e n e r g ie s  or b ecau se  
o f  lo n g  a s s o c i a t i o n ,  evoke in d e f in a b le  and y e t  
p r e c i s e  e m o t i o n s . . .  and when sound, and c o lo u r ,  
and form are i n  a m u sica l  r e l a t i o n ,  a b e a u t i f u l  
r e l a t i o n  t o  one a n o th er , th e y  become as  i t  were one 
sound, one c o lo u r ,  one form , and evoke an em otion  
th a t  i s  made out of t h e i r  d i s t i n c t  e v o c a t io n s  and 
y e t  i s  one em otion . ( 5 8 )
In  th e  above exam ples o f  combined im agery in  Murasaki 
w r i t in g ,  an im portant p a r t  i s  p la y e d  by the elem ent o f  
sound. And in d e e d ,  throughout G enji we f i n d  d e t a i l s  o f  
sound, both  n a tu r a l  and human. Sometimes sounds w i l l  be  
u sed  i n  a s s o c i a t i o n  w ith  happy e m o tio n s ,  as i n  th e  c a se  
o f  th e  c h ir p in g  b ir d s  or  o f  gay songs on a sp r in g  m orning. 
But th e  g r e a t  m a jo r ity  o f  th e  sounds i n  G en ji  r e p r e s e n t  
th e  atmosphere o f  m elancholy  or aware t h a t  pervades th e  
n ovel#  The most c h a r a c t e r i s t i c  m usic o f  G en ji i s  th e  
h a rsh , d e s p a ir in g  ch irp  o f  th e  c r i c k e t s ,  th e  mournful 
cry  o f  th e  d e e r ,  th e  d e s o la t e  sound o f th e  w i ld  g e e s e ,  or  
a g a in  the t o l l i n g  o f  a d i s t a n t  tem ple b e l l ,  th e  monotonous 
in c a n t a t io n s  o f  p r i e s t s ,  or the sad strumming o f th e  
z i t h e r .  In  our study  o f  M urasaki1 s w r i t in g ,  we sh o u ld  
pay p a r t i c u l a r  a t t e n t i o n  to  th e  sym b olic  v a lu e  o f  th e s e  
and o th e r  a u ra l e f f e c t s .
General Remarks on In  a d d i t io n  t o  com bining
M urasaki1s Im agery. d i f f e r e n t  im ages t o  produce a
e) S u s ta in e d  im ages . s i n g l e  em o tio n a l Im p ress io n ,
Murasaki w i l l  o f t e n  r e p e a t  the  
same image throughout her work i n  th e  same g e n e r a l  
a s s o c i a t i v e  con n ex io n . I t  was s u g g e s te d  e a r l i e r  th a t  
th e s e  r e p e a te d  or s u s t a in e d  images w i l l  f r e q u e n t ly  le a d
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us d i r e c t l y  t o  th e  c e n tr a l  theme o f  th e  n o v e l .  Thus, in  
h oth  the p o e tr y  and th e  p r o s e ,  dreams are u sed , a s  s i m i l e s ,  
m etaphors, and sym bols, t o  evoke th e  id e a  o f  l i f e f s 
n eb u lo u s , u n r e a l  q u a li ty *  A g a in ,s to rm s recu r  i n  
a s s o c i a t i o n  w ith  t r a g i c  e v e n ts  s u f f i c i e n t l y  o f te n  to  
assume sy m b o lic  s ig n i f i c a n c e *  In  an a n a l y t i c  s tu d y  o f  
im agery i t  i s  u n fo r tu n a te ly  n e c e s sa r y  to  make somewhat 
a r b i t r a r y  c l a s s i f i c a t i o n s .  We s h a l l ,  fo r  i n s t a n c e ,  be 
s tu d y in g  the im agery i n  th e  p o e tr y  and in  th e  p ro se  as  
two se p a r a te  c a t e g o r i e s ;  imagery i n  th e  p r o se  w i l l  be 
s u b -d iv id e d  in t o  s i m i l e s  and ’ s t r a i g h t  im ages' on t h e  one 
hand, and symbols on the o th e r ,  one purpose o f  t h i s  
p a r t i c u l a r  d i v i s i o n  b e in g  to  em phasise t o  what an e x t e n t  
Murasaki u sed  symbols i n  her p ro se  q u ite  a p art from the  
p o e t i c  u n i t s .  I t  must be remembered, how ever, t h a t  an 
Im portant p a r t  o f  h er  im ages, w h ile  m a in ta in in g  a s i n g l e  
a s s o c i a t i v e  s i g n i f i c a n c e , are not r e s t r i c t e d  t o  e i t h e r  
p ro se  or p o e tr y ,  but r e c u r ,  as s i m i l e s ,  m etaphors, or 
sym bols, i n  th e  quoted and o r ig in a l  ta n k a , and in  th e  s h i ,  
as w e l l  a s  i n  the d e s c r ip t i v e  p rose  p a s s a g e s .  T h e re fo re ,  
a f t e r  th e  r o l e  o f  imagery in  th e  p o e tr y  and i n  the p ro se  
has b een  d is c u s s e d  as s y s t e m a t i c a l ly  as p o s s i b l e ,  some 
exam ples w i l l  be g iv e n  o f  t h e s e  im portant 1 o v er la p p in g '  
or 'su s ta in e d *  im ages .
General Remarks on A f i n a l  g e n e r a l  o b s e r v a t io n  t o
M u rasak i's  Im agery. made about M u rasak i's  im agery
f )  In c r e a se  o f  im a g e r y ^  th a t  i t  becomes i n c r e a s i n g l y  
m  Gent1r.
fr eq u e n t  a s  th e  work p r o c e e d s .
I t  would be d i f f i c u l t ,  i f  not im p o s s ib le ,  to  prove t h i s  
s t a t i s t i c a l l y .  However, a c a r e f u l  s tu d y  of the u se  o f  
any p a r t i c u l a r  c a te g o r y  o f  im age, (n a tu r e  sym bolism  in  th e
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p r o s e ,  f o r  i n s t a n c e ) ,  m i l  r e v e a l  a d e f i n i t e  in c r e a s e  
th rou gh out th e  n o v e l ,  cu lm in a tin g  in  th e  U j i - s e q u e n c e  
’where c o n c r e te  d e t a i l s  a re  s o  f r e q u e n t ly  a s s o c ia t e d  
i m a g i s t i c a l l y  w ith  moods and f e e l i n g s .  T his  may be ta k en  
as a fu r t h e r  in s t a n c e  i n  which a c h a r a c t e r i s t i c  o f  
Murasaki* s s t y l e  becomes in c r e a s i n g l y  e v id e n t  a s  h er  work 
p r o g r e s s e s .
4 -  P o e t i c  Im agery. In  s e e k in g  i l l u s t r a t i o n s  o f  the
a) Imagery i n  im agery in  the p o e tr y  o f  G e n j i ,
M urasaki1 s  own 4.
poems. we s i^aI I  examlne in s t a n c e s  f i r s t
o f  Murasaki* s own poems and then  
o f  quoted v e r s e s .  A few o f the form er have a lrea d y  been  
m entioned  i n  con n ex ion  w ith  th e  com posite  q u a l i t y  o f h er  
s t y l e . ^59) j2ave Seen  th a t  poems were composed as a
s o c i a l ' f o r m a l i t y ,  and t h a t  th ey  were a lm ost in v a r ia b ly  
in t e r s p e r s e d  i n  th e  l o v e - l e t t e r s  of M urasaki1s c h a r a c te r s ,  
in  t h e i r  g a l l a n t  c o n v e r s a t io n s ,  and on t h e  o c c a s io n  o f  
t h e i r  v a r io u s  form al and in form al g a t h e r in g s .  In  most 
o f t h e s e  c a s e s ,  th e  p o e t a s t e r s  p r e s e n te d  t h e i r  poems in  
groups o f  two or more; as a r u le ,  th e  c e n t r a l  p o e t i c  
image was, in  accordance w ith  w e l l - e s t a b l i s h e d  r u le s  o f  
e t i q u e t t e ,  r e p e a te d  in  th e  s u c c e s s iv e  poems, though  
o c c a s io n a l l y  i t s  a s s o c i a t i v e  s i g n i f i c a n c e  might be 
a l t e r e d .  For exam ple, i n  the poems from Book G enji  
u sed  th e  mountain ch erry -b lo sso m  as a symbol o f  Waka- 
M u r a s a k i , ^ ^ 0 w h i l e  th e  n u rse ,  i n  her answ er, u se s  i t  a s  
an image to  s u g g e s t  th e  impermanent q u a l i t y  of G e n j i1 s  
lo v e .^   ^ The fou r  tan k a  exchanged in  Book 21 a l l  c e n te r
i w m r  1 1 ■in    v—'
a b o u t 'th e  u g u is u 1s son g , symbol of th e  s p r in g  s e a s o n ,  
which r e tu r n s  each y ea r  b r in g in g  t o  th e  d i f f e r e n t  c h a r a c te r s  
th e  r e a l i s a t i o n  t h a t  t im e has p a s se d ,  and t h a t ,  vJhile 
n a tu re  i s  c o n s t a n t ly  b e in g  reb o rn , th e y  th e m se lv e s  are
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( 66)
m erely  a g e i n g T h e  exchange o f  tanka  betw een
Tamakatsura and G enji in  Book 25 i s  b ased  on th e
'h y p o th e t ic a l*  image o f  th e  a n c ie n t  r e c o r d s ,  i n  w hich ,
sea r ch  a s  th ey  may, n e i t h e r  can f i n d  any p reced en t f o r
t h e i r  s tr a n g e  r e la t io n s h i p .^ ® ^  Y i lg ir i ’ s poem in  h i s
l e t t e r  t o  Ochiba p r o v id e s  a t y p i c a l  example o f  dream-
im agery , f o r  akenu yo no yume sy m b o lise s  h i s  own weary
e x i s t e n c e  G e n j i1 s  poem to  Suzaku-In  in  Book 15 i s
b ased  on the m y th o lo g ic a l  image o f th e  Hiruko ( in t e r p r e t e d
as l e e c h - c h i l d ) ,  and th e  Emperor's answering u t a , w ith
i t s  r e fe i 'en ce  to  th e  m iy a b a sh ir a , b e lo n g s  to th e  same
i m a g i s t i c  c o n t e x t * ^ ® '  The h e r m it 's  hut ( i o r l ) i n  Book
46 i s  a symbol o f  th e  house a t  U j i ,  and by e x t e n s i o n ,  o f
th e  in se c u r e  l i f e  which Hachi f o r e s e e s  f o r  h i s  daughters
The fo l lo w in g  examples a re  in  t h e  ordex^ o f  th e  books
i n  which th e y  appear. I n  Book 4 ,  Y'flgao sends a fa n  to
G en ji ,  whom she has happened to  s e e  p a s s in g  i n  th e  s t r e e t .
(675On i t ,  she has s c r ib b le d  the u t a ,
f!Kokoro a t e  n i  ("The f lo w e r  t h a t  p u z z le d  you
Sore ka to  zo miru was but th e  Ydgao, s tr a n g e
" S h iro -tsu y u  no 'beyond knowing m  i t s  d r e s s
H ik ar i so e ta r u  o f  s h in in g  dew.")
Ydgao no hana."
I t  i s  to  t h i s  vague image o f  th e  dew on th e  moonflower
th a t  G enji r e f e r s  when, many weeks l a t e r ,  a f t e r  th e y
have become l o v e r s ,  he g iv e s  Y&gao th e  poem,
"Yu-tsuyu n i  ("The f lo w e r  t h a t  opened i t s
himo toku hana wa p e t a l s  t o  th e  e v e n in g  dew .
"Tama-boko ncT"“ " '[came from  a d e s t in e d  v i s i o n
T ay or i n i  m ie s h i  see n  from the s t r e e t . ] " )
E n i  koso  a r ik e r e ."
The im a g ia t ic  a s s o c i a t i o n  becomes c l e a r  when G enji adds
th e  w ords, Tsuyu no h ik a r i  y a  ik a  n i , ("'What of the
' s h in in g  d e w ' . ' " ) .  The moonflower sy m b o lize s  th e  g i r l
whom he has so s t r a n g e ly  met i n  th e  S i x t h  Ward, w h i le  he
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h im s e l f  i s  r e p r e s e n te d  by th e  even in g  dew to  which the  
f lo w e r  opens i t s  p e t a l s *  B e s id e s  th e  c e n t r a l  sym bol, 
G e n j i1 s  poem c o n ta in s  two im ages, himo toku (" u n ty in g  th e  
g i r d l e " ) ,  which r e f e r s  to  the opening o f  the p e t a l s ,  
and tama-boko ( " j e w e l - s p e a r " ) , a m akura-kotoba, or con­
v e n t io n a l  e p i t h e t  f o r  m ic h i - ( " s t r e e t " )  * The symbolism i s ,  
o f  c o u r s e ,  p re se r v e d  i n  Tdgaol s  r e p ly ,
**Hikari a r i  t o  ("How l i t t l e  1 knew o f  [ th e
M ish i yfigao no dew’ s ]  b ea u ty  who had b u t i n
Uwa-tsuyu wa "the t w i l i g h t  doubted and
T a s og are -  doE i  no g u e s s e d .1*)
iSorame n a r ik e id ."
Very f r e q u e n t l y  M urasaki1 s poems are b a sed  on two
p a r a l l e l  s e t s  o f  imagery depending upon the double meanings
o f  one or more k aka-kotoba or p iv o t - w o r d s . In  Book 1 9 ,
A kashi no Ue r e c i t e s  th e  fo l lo w in g  poem con cern in g  Genji* s
f a i l u r e  to  v i s i t  her:
"Yuki fu k a k i ( ,!I f  co u n try  roads be deep in
Buku-yama no m ich i wa snow, and c lo u d s  r e tu r n ,
Harezu tomo tr e a d  th ou  th e  w r i t t e n  p a th ,
Nao fumi kayo© and though t h y s e l f  thou
Ato '-baezu shit"e • **(69) com est n o t ,  vo u ch sa fe  a
s ig n .* 1)
ffumi kayou may mean b o th  “to  t r a c e  on e’ s steps'* and “ to
send a le t te r * * , w h ile  a to  ( t r a c k )  s u g g e s t s  both  " tra ck s  
o f  th e  feet** and 11 t r a c k s  o f  th e  pen". Thus, th e  two 
im ages i n  t h i s  tan k a  are  th o se  o f  G en ji t i r e l e s s l y  making 
h i s  way through th e  snow t o  v i s i t  h e r ,  and o f  h i s  sen d in g  
h er le n g th y  m essa g es . The i n t e n t i o n a l  am b igu ity  r e cu rs
men6t o * s r e p ly ,
”Yuki ma-naki ("Though th e  s n o w -d r i f t s  of
Yoshino no yama wo Yoshino were heaped a c r o s s
"Tazunetemo "his p a th , doubt n o t t h a t
Kokoro no kayou w h ith er  h i s  h e a r t  i s  s e t ,
Ato taeme ya  wa.** h i s  f o o t s t e p s  s h a l l  t r e a d
— ~ out t h e i r  way**')
Here a " h y p o th e t ic a l"  im age, t h a t  o f  th e  e t e r n a l  snow on
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Y oshino M ountain, i s  added to  the double im agery o f  
A kash i*s u t a .
O ften  th e  w r ite r  o f  a poem w i l l  send  i t  a t ta c h e d  to  
some f lo w e r  or spray o f  l e a v e s  which c o n s t i t u t e s  one o f  
th e  p o e t i c  im ag es . In  Book 2 1 , G en ji j o in s  a bunch
o f  w i s t a r i a  b lo sso m s , (sym bols o f  m ourning), to  the  
fo l lo w in g  u t a . I t  i s  w r i t t e n  to  Asagao S a i in ,  who has  
j u s t  r e tu r n e d  from th e  Kamo S h r in e  on a ccou n t o f  h e r  
mother*s d e a th .  G en ji u s e s  v i o l e t - c o l o u r e d  p a p er , a g a in  
i n  r e f e r e n c e  to  the w i s t  a r ia -sy m b o l ism:
murasaki no kami, ta tebu m i sukuyoka n i t e ,
f u j i  no hana n i  t s u k e ta m a e r i . (7 1 )
H is poem i s ,
"Kakeki y a  wa (* * L itt le  th ou gh t I  t h a t ,  l i k e
Kawase no nami mo a wave in  the s w ir l  o f  th e
T a c h x ik a e r i^ ^  f l o o d ,  you would come back
Kimi ga  m is o g i  no so so o n , a d ark -rob ed
F u j i  no y  a t  sure wo." mourner sw ept a lon g  time* s
h u rry in g  stream .'*)
G en ji here  compares AS&gao t o  a wave b e in g  washed back i n
th e  r a p id s  o f  some r i v e r . I n  h er answ er, F u jitsu b o*  s
d aughter i d e n t i f i e s  th e  r a p id s  ( kawase) w ith  th e  Bay o f-
Cerem onial A b lu t io n  ( m iso g i  no h i ) , in  which her mourning
w i l l  be washed away. T h is  i s  an example o f  how th e
a s s o c i a t i v e  meaning o f  the c e n t r a l  image may be m o d if ie d
from poem to  poem:
ttF uji-gorom o ( " I t  seems but y e s te r d a y  t h a t
E s E i i a  s a k u j i t s u  to  1 f i r s t  wore my sombre d r e s s
Omou ma n i  but now th e  p o o l  o f  days has
K onnich i wa rnisogi no grown in t o  a f l o o d  w herein  
Se n i  kawaru'" yb wo7,T I  soon s h a l l  wash my g r i e f
away.")
We have a lr e a d y  m entioned A^ashi no Ue*s tanka as  th e  
1them©-poem* of Book 2 3 I n t h i s  verse- ,* we may 
r e c o g n is e  two l e v e l s  o f  imagery: th e  u g u isu  on the one
hand, r e p r e s e n t s  th e  l i t t l e  p r in c e s s  t o  whom th e  o r i g i n a l  
poem i s  a d d r essed , and on th e  o th e r  i s ,  ( a s  i n  Book 2 1 ) ,
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a symbol o f  th e  sp r in g  atmosphere th a t  dom inates th e  book. 
Here aga in  the poem i s  a t ta c h e d  to  an o b j e c t  t h a t  
i l l u s t r a t e s  th e  c e n t r a l  image, nam ely, a sm all t o y  
u g u isu :
E-naranu goha no eda n i ,  u ts u r e r u  u g u isu  mo, 
omou kokoro aramu ka s h i .  ( 74-)
A k ash i*s poem r e a d s ,
“T o s h i - t s u k i  wo 
Matsu n i  fe ik a re te  
Furu h i t o  n i  
Kyo u g u isu  no 
Hatsune k ik a se  y o . f*
( t40  n i g h t i n g a l e ,  to  one t h a t  
many m onths,
"While s tr a n g e r s  heard  you  
s i n g ,
Has w a ite d  f o r  your v o i c e ,  
grucge n o t to -d a y  
The f i r s t  song of th e  y e a r ! 1*)
The l i t t l e  P r in c e s s  i n  her r e p ly  u s e s  th e  image in  e x a c t ly -
th e  same way:
( “Though y e a r s  be sp en t  asunder, 
n ot l i g h t l y  can the  
' n ig h t in g a le  f o r g e t  th e  t r e e  
where f i r s t  i t  n e s t e d  and 
was tau g h t to  s i n g . ” )
“H iki-w akare  
T osh i wa furedomo 
U guisu  no
S u d a ch ish i  matsu no 
Ne wo wasureme y a  .'**
I t  w i l l  be n o t ic e d  t h a t  th e  t r a d i t i o n a l  p iv o t-w o rd  matsu  
i s  u sed  i n  A kash i*s poem to  mean “w aif*  and i n  th e  
P r i n c e s s ’ s u ta  to  mean “p i n e - t r e e ” . L a ter  G enji f in d s  
among Akashi no U ef s papers a v e r se  s c r ib b le d  in  answer  
to  th e  Himegimi1 s . ~ Once more th e  c e n t r a l  image i s  t h a t  
o f  th e  n ig h t in g a le :
“M ezurashi y a  
Hana no negura n i  
K o z u ta ite  
Tani no fu ru  su  wo 
Toeru u g u isu Tinr^ m “
( “Oh jo y  untold*. The n ig h t ­
in g a le  t h a t ,  lu r e d  by th e  
"spring f lo w e r s  to  d i s t a n t  
woods was gone, now to  i t s  
v a l l e y  n e s t  aga in  r e p a i r s . 1*)
H ere, hana no negura  n i  r e p r e s e n t s  Murasaki no Ue, the  
P r i n c e s s ’ s adopted  mother, t a n i  no furu  su r e f e r s  t o
■ 1*0 m»'li »n Mu   ■ * ■ <■ ■ «'^
A kashi no Ue, w h ile  u g u is u , as u s u a l ,  sy m b o lise s  the  
P r in c e s s  h e r s e l f .
In  Book 4 0 , Murasaki no Ue u s e s  th e  B u d d h is t ic  
im a g e-o f  th e  w o o d -c u tte r  i n  one o f her poems to  Akashi no
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Ue s h o r t ly  b e fo re  h er  own d e a t h ,^75) sh o u ld , hov^ever,
n o t i c e  t h a t  she c o m p le te ly  a l t e r s  th e  i m a g i s t i c  a s s o c i a t i o n  
3?or , in  th e  E ig h t H eadings o f  th e  Saddharma Pundarika
niamr.i.mmwwmu— .nwiiitwinni ■ ■•"•■umiwinfrrrM imu una > >■ m nwiwimwuiiw
g& tra , th e  image o f  th e  w o o d -cu tter  r e f e r s  t o  th e  p e r io d  
d uring  which th e  Buddha i s  supposed to  have cut wood and 
drawn w ater  f o r  a  H i s s h i . ^ ^  The o r i g i n a l  w o o d -c u tte r  
poem record ed  i n  th e  HokkekyC Hakk6 was,
"HokekyS wo ( 41 Had I  n o t  c u t  f irew o o d
Waga e s h i  k o to  wa and drawn w ater  f o r  th e
T^ a k ig i  k o r i  r i s h l , would you now p o s s e s s
Ha tsu m i mizu k!umi th e  S c r ip tu r e  o f  th e  L otus
T sukaete  zo^sHTT71* P low er?’*)
But i n  Murasaki no Ue ’ s p o e m ,  th e  wood-becomes a symbol
o f  h er  own l i f e  t h a t  i s  soon to  be consumed by th e  flam es
o f  death:
nOshikaranu ( ,1Though in  l i f e  no p r iz e
Kono mi nagara mo a w a its  me, y e t  am I  sad
"K agiri t o t e  to  know th e  f ire w o o d  i s
T a k ig l  tsukinamu burnt out and soon  th e
Koto no Eanas'hTsa. 11 flam e w i l l  s in k * ’4)
In  h e r  answer, Akashi no-Ue p r e s e r v e s  th e  im age -o f  th e
f a g g o t s ,  but d e l i b e r a t e l y  r e tu r n s  to  the o r ig in a l
a s s o c i a t i o n ,  namely th a t  o f Buddha*s l i f e .  Her u t a ,
w ith  i t s  r e f e r e n c e  to  th e  Law ( Mori) o f  Buddha, i s ,  we
have s e e n ,  th e  ^theme-poem11 o f  th e  book;
"T a k ig i-k o ru  ( MPor a th ou sand  y e a r s  d id
) i o i  wa kyS wo th e  B le s s e d  One t h a t  herm it
Hajime n i t e  s e r v e ;  and s h a l l  your
Kono yo n i  negau flam e so  soon amid the^
H ori zo h a r u k e k i .11 f a g g o t s  o f  h i s  Law e x p ir e ? 11)
We have n o t i c e d  a f u r t h e r  exchange o f  tan k a  in  
Book 4 0 .  In  t h i s  c a s e ,  th e  symbol f o r  Murasaki no
Ue’ s n e a r ly  ended l i f e  i s  th e  ev a n escen t dew -drop. The 
d y in g  la d y ’ s  poem p r o v id e s  a t y p i c a l  in s t a n c e  o f  th e  u se  
o f  a k a k e-k o to b a  so  as  t o  p erm it b o th  a l i t e r a l  and a 
sym b o lic  i n t e r p r e t a t i o n .  Por oku may r e f e r ,  on th e  one 
hand, to  her r i s i n g  from bed, ( t h a t  i s ,  t o  her r e c o v e r y ) ,
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and on t h e  o t h e r ,  t o  t h e  d ew -d ro p s  s e t t l i n g  on t h e  wind­
sw ep t  m oor.  Her poem i s ,
11 Oku t o  m iru  ( “Hopes t h e n  t h e  dew-drop  upon.
Hodo zo l iak an ak i  th e  w in d -sw e p t  g r a s s e s  o f
T o -m o -su re b a  ...t h e  h e a t h  t o  'b u i ld  a s a f e
Kaze n i  m id a r u r u  abode [ t o  a r i s e ] ? ” )
Hagi no u w a - t s u y u . ”
G e n j i 1s  answ er  m a i n t a i n s  t h e  dew-drop im a g e ry ,  an d  e x p r e s s e s
t h e  p r a y e r  t h a t  n e i t h e r  o f  them  may d ie  b e f o r e  t h e  o t h e r ;
“Yaya mo s e b a  ( “Where a l l  t h i n g s  r a c e  so
Kie wo a r a s o u  m adly  t o  t h e i r  doom, why
Tsuyu no yo n i  t h i n k  one f r a g i l e  dew-drop
*0kure s a k i d a t s u  w i l l  be f i r s t  t o  r e a c h  t h e
Hodo h ezu  mo g a  n a . “ d e s t i n e d  g o a l ? “ )
I t  w i l l  be s e e n  t h a t ,  i n  h i s  u t a , t h e  a s s o c i a t i v e  s i g n i f i ­
cance  o f  t s u y u  i s  exp an ded ,  a s  i t  r e f e r s ,  n o t  o n ly  t o  
M u rasak i  no U e , b u t  t o  t h e  e n t i r e  f l e e t i n g  w o r ld  ( t s u y u  
n o y o ) . A s t r o n g l y  B u d d h i s t i c  o u t l o o k  i s ,  of c o u r s e ,  
i m p l i e d  i n  t h i s  u s e  o f  t h e  d ew - im a g e ry .
The same p a t t e r n  o f  sym bolism  r e c u r s  i n  A k ash i  no 
H im egim if s poem;
“A k i -k a z e  n i  [ “ I n  t h i s  d e w - l ik e  w o r ld  where
S h i b a s h i  to m aran u  a l l  i s  b low n  away by autumn
Tsuyu no yo no w in d s ,  who w i l l  a l o n e  r e g a r d
T a r e  ka  k u s a b a  no th e  s u r f a c e  o f  t h e  l e a v e s
Ue t o  nomi mimu.“ and g r a s s ? 11]
B o th  G e n j i  and  A k a sh i  a r e  a n x io u s  t o  rem ind  M urasak i  no Ue 
i n  t h e i r  poems t h a t  h e r  s a d  l o t  i s  s h a r e d  by a l l  l i v i n g
th ings*,  t h e y  do t h i s  by ex pand ing  t h e  f ram e  o f  r e f e r e n c e
o f  t h e  dew - im age .
O f te n  t h e  c e n t r a l  theme of  some w e l l -k n o w n  so n g  w i l l  
i n s p i r e  th e  im agery  o f  Murasaki* s  own poems. I n  Book 44 ,  
K aoru  u s e s  t h e  image o f  t h e  Takegaw a, t h e  “Bamboo R i v e r ” ,
( a  s o r t  o f  w o r l d l y  e l y  slum) ,• r e f  e r r e d  t o  i n  t h e  o l d  so n g ,
“ Takegawa no [ “At th e  f o o t  of t h e  b r i d g e  o f
Hashx^.o^Esume n a r u  y a  Bamboo R i v e r  i n  t h e  f l o w e r -
H ana-sono  n i  g a r d e n  -  t h e r e  s e t  me f r e e
Ware woba h a n a te  and l e t  me p r o s p e r . ” ]
M ezash iku  h a e t e . ”
311 7:32
I n  h i s  poem t o  T a m a k a ts u ra ,  Kaoru u s e s  Takegawa i n
r e f e r e n c e  t o  h e r  e n c h a n t in g  h o u s e h o ld  w h ere  he h a s  s p e n t
t h e  p r e v i o u s  ev e n in g ;
"Takegawa no ( ,!0n Bamboo R i v e r ,  s t a n d i n g
H ash i  u c h i - i d e s h i  a t  t h e  b r i d g e  1twas  b u t  a
H i t o f u s h i  n i  s h a l lo w  t r i c k l e  t h a t  I
F u k a k i  kokoro  no showed of my deep h e a r t * s
Soko wa s h i r i k i  y a . "  f u l l  t i d e . " )
The im age,  ( t h e  * theme-image* o f  t h e  b o o k ) ,  r e t u r n s  i n  t h e
answ er
"Takegawa n i  ( " S m a l l  wonder  t h a t  you f l e d ;
Yo wo f u k a s a j i  t o  f o r  i n  t h e  g a r d e n  o f  f l o w e r s
I s o g i  s h i  mo 'by  Bamboo R i v e r  i s  no p e r c h
I k a - n a r u  f u s h i  wo on w h ich  yo u r  t h o u g h t s  c o u ld
O m oi-okam ash i ." (7 8 )  r e s t . " )
A somewhat c o n t r i v e d  a s p e c t  o f  M u ra s a k i* s  s t y l e  i s  
t h a t  she  f r e q u e n t l y  i n t r o d u c e s  d e t a i l s ,  ( e s p e c i a l l y  
d e t a i l s  o f  n a t u r e ) ,  i n  h e r  p r o s e  s i m p ly  i n  o r d e r  t o  s e r v e  
a s  im ages f o r  s u b s e q u e n t  t a n k a . T h is  c h a r a c t e r i s t i c  may 
be c o n s i d e r e d  t o  d e r i v e  f rom  t h e  e a r l y  u t a - m o n o g a t a r i , 
o r  e v e n  from t h e  k a s M ,  i n  which t h e  p r o s e  u n i t s  m e re ly  
s e r v e d  as i n t r o d u c t i o n s  t o  t h e  p o e t r y ;  i t  r e c u r s  i n  a l l  
k an ab u n  p r o s e  w orks  whose c o m p o s i te  s t y l e  i n v o l v e s  t h e  
u s e  o f  p o e t i c  u n i t s .  A t y p i c a l  i n s t a n c e  o f  t h i s  
a r t i f i c i a l  i n t r o d u c t i o n  o f  some d e t a i l  t h a t  i s  t o  be 
u s e d  as  a  p o e t i c  image o c c u r s  i n  Book 49 when Kaoru i s  
d e s c r i b e d  p l u c k i n g  w i s t a r i a  b lo s s o m s  t o  d e c o r a t e  t h e  
Emperor* s g a r l a n d . ^ 9 )  I n  h i s  poem, t h e  l o f t y  bough o f  
w i s t a r i a  becomes s y m b o l ic  o f  t h e  I m p e r i a l  P r i n c e s s  whom 
he h a s  j u s t  m a r r i e d ;
" S u b e r a g i  no ("Too h ig h  f o r  common-reach
K a z a s h i  n i  o ru  t o  th e  w o r ld  h a d  t h o u g h t  i t  -
' F u j i  no h a n a  t h e  [ w i s t a r i a - ] b o u g h  t o
Oyobanu ed a  n i  which I  s t r e t c h e d  my hand  t o
Sode k a k e t e k e r i p l u c k  t h a t  g a r l a n d  f o r  t h e
[ I m p e r i a l ]  b r o w ." )
The f o l l o w i n g  poem by Kdbai r e p r e s e n t s  a  v a r i a t i o n  on t h e
same them e;
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flYo no t s u n e  no 
I r o  t o  mo m iezu 
"Kumoi made 
T a c h i - n o b o r i k e r u  
Fu j i  nami no h a n a . 1*
( " G r e a t  must [ M s ]  c la im s  have 
"been "beyond a l l  human t h o u g h t  
M [-who a s p i r e s  t o  t h e  
w i s t a r i a - b o u g h  t h a t  r e a c h e s  
t o ' t h e  c l o u d s J . "
Very  o f t e n ,  i n d e e d ,  - 'M urasaki1 s i n t e r e s t  seems t o  be 
e n t i r e l y  c e n t r e d  upon  t h e  poem, and t h e  p r e c e d i n g  p r o s e  
i s ,  l i k e  a  k o t o b a g a k i , no more t h a n  a  b r i e f  c o n v e n t i o n a l  
p a s s a g e  i n  w h ich  she  e x p l a i n s  th e  c i r c u m s t a n c e s ,  and  
u s u a l l y  t h e  c e n t r a l  im age ,  o f  t h e  u t a . I n  Book 5 2 , Kaoru 
s i t s  t h i n k i n g  one e v e n in g  a b o u t  t h e  s t r a n g e  f a t e  t h a t  h a s  
bound  him s u c c e s s i v e l y  t o  t h e  d i f f e r e n t  young women a t  
U j i .  S u d d en ly  he n o t i c e s  a  g o s s a m e r - f l y :
A y ash ik u  t s u r a k a r i k e r u  c h i g i r i - d o m o  wo, t s u k u z u k u  
t o  o m o i - t s u z u k e  nagametamau y d g u r e , k a g e r d  no mono- 
h akan ag e  n i  t o b i - c h i g a u  w o . . .  (8 0 )
The e f f e c t  c o u ld  h a r d l y  be more c o n t r i v e d ;  th e  g o s s a m e r -
f l y  i s  o n ly  i n t r o d u c e d  t o  s e rv e  as  a  p o e t i c  symbol f o r  t h e
v o l a t i l e  U k i f u n e .  K aoru*s  u t a ,  t h e  " th em e-p o em " , i s  a s
f o l l o w s :
" A r i  t o  m i te  
Te n i  wa t o r a r e z u  
M ineba m a ta  
Yukue mo s h i r a z u  
K i e s h i  k a g e r o . "  (8 1 )
( HtHow you a r e  c a u g h t P  I  
c r i e d ,  and  t h o u g h t  I  h e l d  
i t  s a f e .  B u t  when I  lo o k e d  
t h e  g o s s a m e r - f l y  had  
v a n i s h e d  -  v a n i s h e d ,  o r  
n e v e r  b e e n  i n  my h a n d 1. " )
T u rn in g  t o  t h e  im ages  o f  the  
q u o te d  poems, we s h a l l  f i r s t  
r e v ie w  some o f  t h o s e  a l r e a d y  
m e n t io n e d .  I t  w i l l  be 
n o t i c e d  t h a t ,  i n  many c a s e s ,  t h e  w ords  t h a t  M urasak i  c i t e s  
a r e  p r e c i s e l y  t h o s e  t h a t  c o n s t i t u t e  t h e  c e n t r a l  p o e t i c  
im age .  A l a r g e  p r o p o r t i o n  of  t h e  q u o te d  poems c o n t a i n  
one t y p e  o r  a n o t h e r  o f  i m a g i s t i c  s u g g e s t i o n .  I n  Book 1,
P o e t i c  Im agery :
b)  Im age ry  i n
q u o te d  poem s.
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t h e  Em peror com pares  h i s  dead  m i s t r e s s  K i r i t u s b o  to  Y d k ih i
(Yang Kuei P e i ) ,  and remembers th e  w ords  T a i e k i  no f u y 6 ,
Mi6 no- y a n a g i , which  a r e  t a k e n  from  th e  Qhang 'Ka Kuo,
where Po Chii-I  l i k e n s  h e r  i n  b e a u t y  t o  t h e  mimosa by t h e
I m p e r i a l  Lake and t h e  w i l lo w s  o f  t h e  Wei-Yang P a l a c e ,
!,T * a i ( 4 )  Y eh(4)  f u ( 2 )  j u n g ( 2 )  W ei(k) Y a n g ( l )  l i u ( 3 ) * ^ ^
[ " k i k e  t h e  mimosa by  t h e  I m p e r i a l  L ak e ,  l i k e  t h e  
w i l lo w s  o f  Wei Y an g ." ]
And l a t e r ,  he a g a i n  borrow s Po Ghu~I*s im a g e ry  when he
bemoans t h e  f a t e  t h a t  h a s  n o t  a l l o w e d  them t o  f u l f i l  t h e i r
vow t h a t  t h e y  s h o u l d  p a s s  t h e i r  e n t i r e  l i v e s  t o g e t h e r  l i k e
t w i n  b i r d s  o r  c l o s e l y - j o i n e d  b r a n c h e s  on a  t r e e s
AsayO. no i i g u s a  n i ,  h a  wo n a r a b e , e d a  wo 
kawasamu t o  c h i g a r a s e t a m a i s h i  n i . . * .
Po O hii- I1 s s i m i l e s  a r e ,
T s a i ( 4 )  t i e n ( l )  y i ian(k)  p i ( 3 )  i ( 4 )  n i a o ( 3 ) ?
I & a i ( 4 )  t i ( 4 )  y u a n (k )  t s o (A )  w e i ( 2 )  l i e n ( 2 )  l i ( 3 )
c h i h ( 1) .
[ " I n  t h e  sky  t h e y  vowed t h a t  t h e y  w ould  be l i k e  t h e  
b i r d s  t h a t  s h a r e  a  w ing ;  on e a r t h  t h e y  vowed t h a t  
t h e y  would be l i k e  t h e  j o i n e d  b r a n c h e s  o f  a  t r e e . " ]
I t  w i l l  be  o b s e r v e d  t h a t  M urasak i  h as  ch a n g ed  t h e  w o rd ing
o f  t h e  o r i g i n a l  poem i n  s e v e r a l  ways, b u t  t h a t  t h e  im agery
i s  f a i t h f u l l y  p r e s e r v e d .
I n  Book 9 ,  M u rasa k i  q u o te s  from  a  poem o f  L i u  Y u-l is i
i n  o r d e r  t o  d e f i n e  t h e  e m o t io n a l  a tm osp he re  of a  c e r t a i n
sce n es  t h e  c lo u d s  and  t h e  r a i n  on a n  autumn e v e n in g
s y m b o l i s e  G e n j i 1 s s e n s e  of  mono no a w a r e . I n  t h i s  c a s e ,
th e  q u o t a t i o n  c o n s i s t s  o f  a  d i r e c t  t r a n s l a t i o n  f rom  t h e
C h in e s e .  I h e  o r i g i n a l  r e a d s ,
ltWei(4) y u (3 )  w e i ( 4 )  y u n (2 )  c h i n ( l )  p u (4 )  c h i h ( l ) . "
["Whatb.hr h e r  s o u l  be i n - t h e  r a i n  o r  i n  t h e  c lo u d s -  
1 c a n n o t  t e l l . 11]
And i n  Aoi we f i n d ,  "Arne t o  n a r i  kumoi t o  ya  n a r in ik e m u ,
ima wa s h i r a z u . " .
A t y p i c a l  c a se  of im agery  t a k e n  from  t h e  r e a lm  of
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l e g e n d  i s  t o  be fo u n d  i n  A k ash i  no Ue*s r e f e r e n c e  t o  a  
poem a b o u t  t h e  X1erdsm an and t h e  Weaving G i r l .  She 
com pares  h e r s e l f  and G e n j i  t o  t h e s e  two s t a r s ,  d w e l l i n g  
on t h e  o p p o s i t e  s i d e s  o f  t h e  Ame no Kawa, who m eet  o n ly  
on t h e  s e v e n th  n i g h t  o f  t h e  s e v e n th  m onth .  The q u o te d  
words a r e  t o s h i  no w a t a r i  n i , ( " i n  t h e  c o u r s e  of  a  y e a r " ) ,  
which im m e d ia te ly  evoke t h e  im age .
A t y p i c a l  e x a g g e r a t e d  o r  • h y p o t h e t i c a l *  image i s  
fo u n d  i n  Book 47 when Niou r e c i t e s  t o  Naka no Kimi t h e  
words kaku  sode  h i z u r u . ^ ^  They come f ro m  an  anonymous 
t a n k a  i n  w hich  t h e  p o e t  e x c la im s  t h a t  t h e  autumn r a i n s  
c o u ld  n o t  wet h i s  s l e e v e s  so  much a s  do h i s  p r e s e n t  t e a r s .  
T h is  we have o b s e r v e d  to  be among t h e  more b a n a l  im ages  
b e l o n g i n g  t o  p o e t i c  c o n v e n t i o n .
Some f u r t h e r  exam p les  o f  q u o te d  p o e t i c  im ages w i l l  
be g i v e n  i n  t h e  o r d e r  o f  o c c u r r e n c e .  I n  Book 7) Waka- 
M u ra s a k i ,  f e e l i n g  t h a t  d e n j i ,  h e r  a d o p t e d  f a t h e r  and 
f u t u r e  l o v e r ,  i s  n e g l e c t i n g  h e r ,  r e c i t e s  t h e  w ords ,
I r i n u r u  i s o  n o f ( " o n  the  s e a - s h o r e  c o v e r e d " ) ^ n d
G e n j i  remembers  t h a t  he once t a u g h t  h e r  t h e  o ld  t a n k a  
from  t h e  Manyoshus
" S h io  m i t e b a  [ " L ik e  t h e  f l o w e r  on t h e  s e a -
I r i n u r u  i s o  no s h o r e  c o v e r e d  b y  t h e  w a t e r s
Kusa  n a r e  y a  ' when t h e  t i d e  s w e l l s  i n ,
S T raku  sukunaku  you a r e  r a r e l y  s e e n  b u t
Kouraku no 6 k i . "  g r e a t l y  l o v e d . " ]
Here t h e  c e n t r a l  p o e t i c  image, t h a t  o f  t h e  s e a - f l o w e r
c o v e re d  by t h e  w a t e r s  a t  f l o o d - t i d e ,  r e p r e s e n t s  G e n j i ,
whom sh e  so  r a r e l y  s e e s ,  b u t  so g r e a t l y  l o v e s .
I n  Book 8 ,  we f i n d  an i n s t a n c e  i n  w h ich  M u ra sa k i  
r e f e r s  t o  a  w e l l -k n o w n  t a n k a  t o  evoke th e  a tm o sp h e re  o f
a p a r t i c u l a r  s e t t i n g .  L a t e  on t h e  m o o n l i t  n i g h t  a f t e r
t h e  f l o w e r - f e a s t , G e n j i , - w ide-awake and  r e s t l e s s ,  i s  
w a n d e r in g  n e a r  t h e  women1s q u a r t e r  o f  t h e  p a l a c e ,  v a g u e ly
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h o p in g  f o r  some ad v e n tu re *  S u d d en ly  he h e a r s  th e  sound  
o f  a  woman*s v o i c e  s o f t l y  humming t h e  w o rd s ,  O borozukiyo  
n i  n i r u  mono zo o.aki ("Nought can compare w i t h  t h e  d im ly -  
c lo u d e d  mo o n . ■ These  a r e  th e  most famous l i n e s  o f
The e n t i r e  a tm o sp h e re  o f  t h e  s c e n e  -  an  a tm o sp h e re  o f  
m y s t e r y ,  b e a u t y ,  e l u s i v e n e s s  -  i s  h e r e  c r y s t a l l i s e d  i n  t h e  
image o f  t h e  d i m ly - c l o u d e d  moon. And i t  i s  a p p r o p r i a t e  
t h a t  t h e  l a d y  whom G e n j i  f o r t u i t o u s l y  e n c o u n t e r s ,  and  
who i s  t o  p l a y  s u c h  a f a t e f u l  p a r t  i n  h i s  c a r e e r ,  s h o u l d  
a f t e r  t h e  p o e t i c  image b e  named Q b o ro z u k iy o .
We may now r e t u r n  t o  Murasaki* s u s e  o f  im ages  t o  
e x p r e s s  t h e  em o t ion s  o f  h e r  c h a r a c t e r s .  I n  Book 9 ,
Rukuj6 M iy a su d o k o ro , to r m e n te d  by G e n j i* s  i n d i f f e r e n t  
a t t i t u d e  to w a r d s  h e r ,  c a n n o t  r e s o l v e  w h e th e r  .o r  n o t  t o  
l e a v e  t h e  O a p i t a l . I n  h e r  agony o f  i n d e c i s i o n ,  she 
r e p e a t s  t o  h e r s e l f  t h e  w o rd s ,  G hd -su ru  ama no uke n a r e  ya*
J*  *  ^ u iimMiiiiBimup mm 1 ■      1 1 1     I M "
("O h,  l i k e  t h e  f i s h e r *  s f lo a t .* * )*  I h i s  p h r a s e
c o n s i t i t u t e s  t h e  image o f  t h e  poem, w h ic h  i s  t a k e n  from  t h e
K o k in s h u , and  r e  a d s ,
" I s e  no umi n i  [ 11 Oil* l i k e  t h e  f i s h e r ’ s f l o a t  on
Qho-suru ama no I s e ’ s b a n k s ,  my h e a r t  f lo w s  t o
tfke n a r e  y a  ‘ ' a n d „f r o  f rom  s h o r e  t o  s h o r e . " ]
Kokoro h i € o t s u  wo 
S a d a m e - k a n e t s u r u . "
T h is  t y p e  o f  s i m i l e ,  i n - w h ic h  th e  c h a r a c t e r  r e v e a l s  h i s  
f e e l i n g s  by  r e f e r e n c e  t o  some a s p e c t  o f  t h e  o u t e r  
p h y s i c a l  w o r ld ,  i s  t h e  m o s t  t y p i c a l  o f  a l l  t h e  p o e t i c
im ag e ry  i n  G e n j i .
A s i m i l a r  example i s  to  be fo u n d  i n  Book 21 .  Here
Oe no G h i s a t o - s  t a n k a ,
" T e r i  mo~sezu 
Kumori mo h a t e n u  
Haru no yo no
UUUrOZUiUYO XIJL
q g g 'V— *V ■ _ « . *S h fk u  mono zo n a k i . "
["N ough t  c a n  compare w i t h  t h e  
d i m ly - c l o u d e d  moon -  i n  s p r i n g  
" "when t h e  l i g h t  s h i n e s  t h r o u g h  
t h e  w r e a t h s  of m i s t . " ]
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t h e  image i s  t a k e n  f rom  n a t u r e .  I n  t h e  m idd le  o f  t h e  
n i g h t ,  t h e  l o v e - s i c k  Kumoi h e a r s  t h e  wind r u s t l i n g  i n  
t h e  bam boos,  an d  t h e n  s u d d e n ly  t h e  c r y  o f  w i l d - g e e s e  f l y i n g  
o v e r h e a d ,  a  sound which f o r  t h e  J a p a n e s e  p o e t  has  a lw ays  
s y m b o l i s e d  em o t io n s  o f  s a d n e s s .  The w o rd s ,  Kumoi no k a r i  
mo w a g a -g o to  y a , come to  h e r  mind. And h e r  l o v e r ,
Y d g i r i ,  o v e r h e a r s  h e r  r e c i t e  t h e  o ld  t a n k a ,
,!K i r i  f u k a k i  [ " b i k e  me t h o s e  g e e s e  who f l y
Kumoi no k a r i  mo above a m id s t  t h e  m i s ty
Wagagoto y a  ' ' c l o u d s  w i t h  gloomy c r y ,  must
Hare sez u  mono n o (8 9 )  f e e l  some d i s m a l  g r i e f . ” ]
K a n a s h ik a r u r a m u .”
Kumoi no Karims name, l i k e  t h a t  o f  Q b o ro zu k iy o ,  i s  t a k e n
from t h e  image o f  t h e  qu o te  d i v e r s e  i n  w h ich  h e r  ddep
f e e l i n g s  a r e  f i r s t  e x p r e s s e d .
I n  Book 51 ,  B io u ,  u n a b le  f o r  v a r i o u s  r e a s o n s  t o  
v i s i t  U k i fu n e  a t  U j i ,  c o n s i d e r s  t h e  r e s t r a i n t s  im p o sed  
upon him by  h i s  p a r e n t s ,  and  remembers t h e  w o rd s ,
Qya no k au  k o , ( ” t h e  s i lk w o rm s  t h a t  my m o th e r  b r e e d s ” ) .^90)  
These come from  H i t o m a r o ^  t a n k a , ( c l a s s i f i e d  among t h e  
lo v e -p o e m s  o f  t h e  Sh& ishd) , i n  w h ich  he  compares h i m s e l f  
t o  t h e  s i lk -w o rm  s h u t  up i n  i t s  cocoon:
”T a r a c h i n e  no .  ( ”When I  c a n n o t  s e e  you I  f e e l
Qya n o k au  ko no l i k e  one o f  t h e  s i lkw orm s
l ^ u ' ^ k o i a d r r  ~  t h a t  my m o th e r  b r e e d s  -  s h u t
I  bus  e'ku™m ~  a r u  k a  up i n  t h e i r  c o c o o n s . ” )
Imo n i  awazu s h i t e . ”
Here once more, t h e  q u o te d  words d e f i n e  t h e  c e n t r a l  
im a g e .
I n  a b o u t  h a l f  t h e  c a s e s  o f  q u o te d  u t a , a s  i n  t h a t  
o f  t h e  kumoi no k a r i  poem, t h e  c h a r a c t e r  i s  rem in d ed  o f  
t h e  image by some a s p e c t  o f  n a t u r e  o r  t h e  i n a n im a te  w o r ld  
t h a t  he h a s  j u s t  w i t n e s s e d .  I n  Book 53, "the Ghiljd, a s  
he s e t s  o u t  f ro m  U k i f u n e 1 s O n o - r e t r e a t ,  s e e s  an o m in a e sh i  
f l o w e r  g row ing  i n  f r o n t  o f  th e  h o u se :  ”Mae c h i k a k i
o m in a e s h i  wo o r i t e . * . ” ^ * ^  He p l u c k s  i t ,  an d  remembers
317 7 :3 8
t h e  w o rd s ,  Hani  n io u r a m u ,("Why w a s te  y o u r  f r a g r a n c e ? ,!) 
from  henjO S 8 j 6 f s u t a , ( c l a s s e d  i n  th e  autumn poems o f  t h e  
S h d i s h d ) ,
"Koko n i  s h i t e  mo ("Why, w a n t o n - l a d i e s ,  w a s te
B an i  n iou ram u  y o u r  f r a g r a n c e  where none
Ominaeshi! “  may e n j o y  i t  f o r  f e a r  of t h e
H i t™ n o  mono i i  h a r s h  t h i n g s  p e o p l e  may
S aga  n i k u k i  yo n i . "  s a y . " )
Koko n i  r e f e r s ,  o f  c o u r s e ,  t o  Ono where U k i fu n e  a p p e a r s
t o  be n e e d l e s s l y  w a s t i n g  h e r  c h a rm s .^92)
B a t e r  i n  th e  same b o o k ,  t h e  s t r a n g e ,  g lo o m -o b s e s s e d
C M j 6" s i t s  a p a r t  and  t h i n k s  s a d l y  of  t h e  g i r l  whom he was
t o  have m a r r i e d  b u t  who d i e d ,  and  of  how im p o s s ib l e  i t
i s  t h a t  he w i l l  e v e r  f i n d  any h a p p i n e s s  i n  h i s  l i f e .  He
p l a y s  s o f t l y  upon t h e  f l u t e ,  and  murmurs t o  h i m s e l f  th e
w o rd s ,  S h ik a  no naku  ne n i , ("To t h e  so un d  o f  t h e  d e e r ^
c r y " ) ,  f rom  Mibu no l a d a m i n e ^  t a n k a ,
■ "Yamazato wa ~[ " I 'o n e ly  i n d e e d  t h e  au tum ns
Aki koso  k o t o  n i  ^ in  t h e  m o u n t a i n - v i l l a g e  when
"W abish ike re  ' a l l  n i g h t  l o n g  one wakes t o
B h ik a  no naku  ne n i  t h e  sound  o f  t h e  d e e r f s
Me wo s a m a s h i t s u t ’s u ."  c r y ]
As i n  so many o f  t h e  t a n k a - m e n t i o n e d ,  some a s p e c t  o f  n a t u r e
becomes t h e  symbol o f  a  s u b t l e  e m o t io n a l  mood. I n  t h i s
c a s e ,  t h e  m e la n c h o ly  c r y  o f  th e  d e e r ,  ( a n  autumn sou nd
w h ich ,  l i k e  t h e  w a i l  o f  t h e  w i l d  g e e s e ,  h a s  always a p p e a l e d
t o  J a p a n e s e  p o e t s ) ,  i s  u s e d  by ^ u r a s a k i  to  c r y s t a l l i s e
t h e  e n t i r e  e m o t io n a l  q u a l i t y  o f  t h e  s c e n e .
S t i l l  l a t e r  i n  Book 53 > khe Sozu i s  e x p l a i n i n g  t o
t h e  r e c e n t l y  to n s u re d .  U kifune  th e  c o n s o l a t i o n s  o f  t h e
r e l i g i o u s  l i f e :
1 . . .  T s u n e - n a k i  yo n i  o i - i d e t e ,  s e k e n  no e i g a  n i  
n e g a i - m a t s u w a r u r u  k a g i r i  namu, t o k o r o - s e l m  s u t e -  
g a t a k u ,  ware mo h i t o  mo o'bosubekameru* K akaru  h a y a s h i  
no n a k a  n i  okona i- tsu tsum etam aw am u  rni^wa, n a n i  ka  
u ra m e s h ik u  mo h a z u k a s h ik u  mo o b o s u b e k i .^  Kono ararnu 
i n o c h i  wa, ha no u s u k i  g a  g o t o s h i . 1 t o  i i - s h x r a s e t e . . .
( " T h i s  l i f e  you w i l l  l e a d  w i l l  be a s  l i g h t  as  a 
l e a f . " )  (9 3 )
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The S6zu*s r e f e r e n c e  t o  t h e  m o n a s t i c  l i f e ,  i n  w hich  one
i s  f r e e  f rom  a l l  t h e  ignom iny  and t h e  s p i t e  o f  t h i s
t r a n s i e n t  w o r ld ,  as  b e in g  no more burdensome t h a n  a  l e a f ,
i s  s u g g e s t e d  by  Po O hu^l*s  poem t h a t  r e a d s ,
L in g ( 2 )  Yuan(2) c h f' i e h ( 4 ) ,  y e n ( 2 )  s e ( d )  j u ( 2 )  h u a ( l )  
m ing(4 )  0^ ( 2 ) y e h ( 4 )  •
[ ’’The c o n c u b in e s  i n  th e  G ardens  o f  -^ing -  t h e i r  f a c e s  
.a re  l i k e  f l o w e r s ,  t h e i r  l i v e s  a r e . , l i k e  l e a v e s . ” ]
The Sozu*s u s e  o f  t h e  l e a f - s i m i l e  i s  c l e a r l y  c o n n e c te d
w i th  U k i f u n e ’ s  d w e l l i n g  i n  t h e  h e a r t  o f  t h e  f o r e s t ,
( h a y a s h i  no n a k a  n i ) . I t  i s  a l s o  e v i d e n t  t h a t  t h e  o ld
p r i e s t  h a s  c o m p l e t e l y  a l t e r e d  t h e  a s s o c i a t i v e  s i g n i f i c a n c e
o f  t h e  im age ,  f o r  i n  Po O h u - I ’ s poem t h e  r e f e r e n c e  i s
s e c u l a r .  He p u r s u e s  h i s  d e s c r i p t i o n  of t h e  r e l i g i o u s
l i f e  by c o n t i n u i n g  t o  quo te  f ro m  t h e  same s h i  ( r e a d  as
u s u a l  i n  t h e  J a p a n e s e  f a s h i o n ) ;  1!,Sh6man n i  a k a t s u k i
i t a r i t e  t s u k i  h a i k a i - s u . 1” Here he e v o k e s  t h e  image
o f  t h e  moon h o v e r i n g  above t h e  p in e -w o o d  g a t e  a t  e a r l y
dawn, i n  r e f e r e n c e  t o  th e  lo n g  m o n a s t i c  v i g i l s  w hich
U k ifu n e  w i l l  keep  a t  h e r  f o r e s t  r e t r e a t .  No s u c h
r e l i g i o u s  a s s o c i a t i o n  e x i s t s  i n  t h e  o r i g i n a l s
S u n g ( l )  men(2) t a o ( d )  h s i a o ( 3 )  y u e h ( 4 )  p * a i ( 2 )  h u i ( 2 ) ,  
P a i ( 3 )  cbtf en g (2 )  c h i n ( 4 )  d i h ( 4 )  f e n g ( l )  c h ’ iangCP)
[ nAt dawn t h e  moon h o v e r s  above t h e  p in e -w o od  g a t e ;  
d u r i n g  t h e  day t h e  wind soughs  o v e r  t h e  c i t y - w a l l s  ]
o f t e n ,  ho w ev er ,  t h e y  a p p e a r  i n  c l o s e  c o n d u n c t io n ;  t h e y  
a r e  t h e n  u s u a l l y  c o n n e c te d  by t h e  c e n t r a l  p o e t i c  im ag e .  
Sometimes t h e  im ag e ry  o f  one o f  M u r a s a k i ’ s o r i g i n a l  poems 
w i l l  be t a k e n  d i r e c t l y  f rom  t h a t  o f  some ■ w e l l -k n o w n  u t a , 
w h ich  i s  t h u s  i m p l i e d  th o u g h  n e v e r  e :x p re s s e d .  I n  Book
se(4)* (94)
P o e t i c  Im ag e ry ; We h av e ,  u n t i l  now, c o n s i d e r e d  
M u r a s s k i 1s own u t a  i n  G e n j i  
and t h e  q u o t e d  poems a s  b e i n g  
e n t i r e l y  s e p a r a t e .  V ery
c) Im agery  i n  b o th  
Murasaki* s and  
q u o te d  poems.
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G e n j i  s e n d s  t h e  f o l l o w i n g  poem t o  W ak a-M u rasak i ,
" Asaka-yama ("Was i t  t h e  shadows i n  t h e
XsakiT mo h i t o  wo m o u n ta in  w e l l  t h a t  t o l d  you
Omawanu'''n J ' 'my p u r p o s e  was b u t  j e s t ? 11)
FaZoXyama"no i  no 
Kake wa n a ru ra m u ."  (95 )
The punned imagery of Asaka-yama i s  borrowed d i r e c t l y  from
a w ell-know n o ld  poem i n  th e  Many6shfi, which was g iv e n  to
c h i l d r e n ,  t o g e t h e r  w i t h  t h e  N an iw azu , f o r  t h e  p u rp o se  o f
w r i t i n g - p r a c t i c e ,  and which G enji th e r e fo r e  knows th a t  th e
l i t t l e  M u rasak i  w i l l  r e c o g n i s e *  The e a r l y  poem r e a d s ,
"Asaka-yama ["The s h a l lo w  m o u n ta in  w e l l  i n
Kage s a e  m iy u ru  w hich  o n ly  shadows l i e  -  can
Yama no i  no ' i t  g i v e  f o r t h  r e a l  l o v e ? " ]
Xsaku wa~~hrto wo 
Umou mono k a  w a .u
G e n j i f s  poem w ould ,  o f - c o u r s e ,  b e  f a r  h a r d e r  t o  u n d e r s t a n d
were we u n a c q u a i n t e d  w i t h  t h e  i m a g i s t i c  s i g n i f i c a n c e  o f
t h e  e a r l i e r  v e r s e ,  i n  w hich  t h e  h t a r t  o f  man i s  com pared
w i t h  t h e  s h a l lo w  w e l l  on Asaka (S h a l lo w )  M o u n ta in .  T h is
w e l l - i m a g e r y  i s  n a t u r a l l y  p r e s e r v e d  i n  t h e  nurse® s r e p l y ,
"Kumi-somete  ("Some p e r h a p s  t h a t ' - h a v e  drawn
K u y ash i  t o  k i k i s h i  i n  t h a t  w e l l  now b i t t e r l y
Yama no i  no r e p e n t .  Gan th e  shadows t e l l
Xs"aki° n a g a r a  y a  me i f  a g a in  i t  w i l l  be s o ? " )
Kage wo m i s u b e k i . "
H e re ,  a s  so f r e q u e n t l y  i n  t h e  exchange  o f  poems, t h e  t e n o r ,
( i n  t h i s  c a s e ,  h i t o , t h a t  i s  t o  s a y ,  G e n j i ) , i s  i n  t h e
f i n a l  t a n k a  no l o n g e r  m e n t io n e d ,  b u t  e n t i r e l y  r e p r e s e n t e d
by  t h e  v e h i c l e  o r  im age ,  ( t h e  s h a l lo w  w e l l ) ,  whose
a s s o c i a t i v e  s i g n i f i c a n c e  i s ,  by now, c o m p l e t e l y  e s t a b l i s h e d .
A f a r  more common t y p e  o f  p r e s e n t a t i o n  i s  t h a t  i n  
w hich  M u rasa k i  q u o te s  a  p h r a s e  o f  some w e l l -k n o w n  u t a  
b e f o r e ,  a f t e r ,  o r  i n  b e tw e e n  poems w hich  s h e  h a s  h e r s e l f  
composed u s i n g  t h e  same g e n e r a l  im a g e ry .  I n  Book 10 ,  we 
f i n d  a  c a s e  i n  w h ich  t h e  q u o te d  words p r e c e d e  th e  o r i g i n a l  
poems. At t h e  moment of  Rokuj6 M iy a s u d o k o ro 1 s d e p a r t u r e  
f o r  I s e  w i th  h e r  d a u g h t e r ,  t h e  High P r i e s t e s s G e n j i  s e n d s
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h e r  a  l e t t e r  a t t a c h e d  t o  a  p i e c e  o f  c o t t o n  c l o t h  o f  t h e  
t y p e  u s e d  i n  S h i n t b  c e r e m o n ie s ,  and which h e r e  a c c o r d i n g l y  
s e r v e s  as  a  r e l i g i o u s  symbol c o n n e c te d  w i t h  th e  d e p a r t u r e  
f o r  t h e  h o l y  s h r i n e  a t  Xse. The p o e t i c  im a g e ry ,  (w h ich  
i n  t h i s  c a s e  i s  o f  t h e  ’ h y p o t h e t i c a l *  o r  e x a g g e r a t e d  
v a r i e t y ) ,  i s  t h a t  o f  t h e  a l l - p o w e r f u l  S h i n t 6 g o d s .  F i r s t  
G e n j i  w r i t e s  t h e  w ords ,  Naru kami d a n i  k o s o ^ ^ ( " Q a n  even  
t h e  God o f  T h u n d e r?” ) . These  c o n s t i t u t e  t h e  c e n t r a l  
image o f  t h e  K ok inshu  poem,
tiiHj——urt nr-n » i t r i-w inii f w w r rw *
"A m a-no -h a ra  ("G an  even  the  God of T hu nd er
F u m i - to d o r o k a s h i  whose f o o t f a l l  e c h o e s  i n  t h e
N aru  kami mo sky  p u t  t h o s e  a s u n d e r  whom
Qmou n a k a  woba l o v e  has  j o i n e d ? ’1)
S a k u ru  monbHEa w a ."
And he ad d s  an  o r i g i n a l  u t a  b a s e d  on th e  same im ag ery :
"Ya~shima moru ("Many I s l e s ,  t o  y o u r  judgem en t
K uni t s u  m i-kam i mo w i l l  I  h e a r k e n  5 m us t  n e e d s
'Kokoro a r a b a  t h i s  p a r t i n g  s e v e r  a  l o v e
Akanu w akare  no i n s a t i a b l e  a s  o u r s ? ” )
Naka wo k o t o w a r e . ”
I n  e a c h  c a s e ,  t h e  f i r s t - t h r e e  l i n e s  of  t h e  poem c o n s i s t  
o f  an  i n v o c a t i o n  t o  t h e  o m n ip o te n t  Gods, who, i n  t h e  
se c o n d  h a l f  o f  t h e  u t a , a r e  beg g ed  n o t  t o  s e p a r a t e  t h e  
l o v e r s .  I n  t h e  r e p l y i n g  poem, t h e  same im ag ery  i s  u s e d
t o  e x p r e s s - a  new i d e a :
"K uni t s u  kami ( " C a l l  n o t  t h e  Gods of  Heaven
S o r a  n i  k o to w a ru  t o  s i t  i n  jud gem en t  upon
'Naka n a r a b a  t h i s  c a s e ,  l e s t  f i r s t  t h e y
N a o z a r i - g o t o  wo c h a rg e  y o u  w i th  f i c k l e n e s s
Mazu y a  t a d a s a m u ."  and p i t i l e s s  d e c e i t r * . " )
I n  t h e  f o l l o w i n g  exam ple ,  t h e  q u o t e d  w ords  a r e  ^
i n t e r p o l a t e d  b e tw e e n  t h e  two o r i g i n a l  poem s. I n  Book 27,
G e n j i ,  consumed w i t h  h i s  u n s a t i s f i e d  lo v e  f o r  T a m a k a ts u ra ,
i m p r o v i s e s  t h e  t a n k a ,
" K a g a r i b i  n i  • [ " I f  t o  t h o s e  f l a r e s  t h a t
T a c h i - s o u  a i  no f l i c k e r  a t .  y o u r  g a t e s  I  cou ld
'K e b u r i  k oso  ' ’' b u t  add t h e  f l a m e s  o f  l o v e
Yo n i  wa t a e - s e n u  t h a t  b u r n  w i t h i n  my b r e a s t ,
Honcf n a r i k e r e (9 7 )  we s h o u l d  t h e n  s e e  a  b l a z e
su ch  a s  t h e  w o r ld  h a s  n e v e r  
known. " ]
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And he adds  t h e  "words, i t s n  made ( 11-fro™ lo n g ? 1) i n  r e f e r e n c e
t o  t h e  o l d  t a n k a ,
”N a tsu  na re 'ba  [ ”How l o n g ,  l i k e  t h e  f l a r e s  t h a t
Yado n i  f u s u b u r u  ^burn  o u t s i d e  y o u r  g a t e s  on
K a g a r i b i  no ‘ summer d a y s ,  s h a l l  t h e  f l a n e s
I t s u  made waga mi sm o u ld e r  s e c r e t l y  w i t h i n  my
S h r ta -m o e  n r  semu. h e a r t ? 11]
l a m a k a t s u r a ,  p u r s u i n g  th e  im ag e ry ,  a n s w e r s ,
,!Yukue n a k i  [ 1!Would t h a t  y o u r  p a s s i o n  c o u l d
S o r a  n i  k e c h i t e  yo i n d e e d  become l i k e  f l a r e s
K a g a r i b i  no ‘ w hich  t u r n  t h e m s e l v e s  t o
l a y o r i  n i  t a g u u  smoke and  v a n i s h  i n  t h e  sky
Kemuri t o  n a r a b a . ” w i t h o u t  a  t r a c e . ” ]
I h e s e  a r e  t h e  *theme-poems* of t h e  book ;  and a g a i n  t h e
c e n t r a l  im a g e ry  i s  s u g g e s t e d  by  so m e th in g  t h a t  t h e
c h a r a c t e r s  have  j u s t  s e e n ,  i n  t h i s  c a s e ,  t h e  f l a r e s
b u r n i n g  o u t s i d e  l a m a k a t s u ra *  s  windows.
I n  Book 5 3 j an exchange o f  poems i s  i n t r o d u c e d  by
t h e  q u o t a t i o n  o f  a  p o e t i c  im age .  10 no Gh&j0 r e c i t e s
th e  w o rd s ,  F u j i  no u r a b a  no ( ” I f  l i k e  t h e  l e a f  o f  t h e
w i s t a r i a ” ) , f rom  t h e  o ld  song*
”H aru~ h i  s a s u  ( ” l f  l i k e  t h e  l e a f  o f  t h e
F u j i  no u r a b a  no v d _ s ta r i a  t h r o u g h  which  t h e
"Ora t o k e t e  “  su n  d a r t s  h i s  r a y s  t r a n s -
Klmi s h i  omowaba p a r e n t l y  you  g i v e  y o u r  h e a r t
Ware mo tanomsmu.” (9 8 )  t o  me, -£ w i l l  no more
m i s t r u s t  yo u * ” )
I n  t h i s  s i m i l e ,  10 no ChQjd com pares  h i m s e l f  t o  a  l e a f  o f
w i s t a r i a  w hich  he hopes  Y u g i r i  w i l l  p e n e t r a t e  w i t h  h i s
r a y s  o f  f r i e n d s h i p .  I h e  image becomes more c o n c r e t e
when 10 no Chdjb p l u c k s  a p a r t i c u l a r l y  d a r k  and  l o n g -
stemmed s p r a y  o f  w i s t a r i a ,  and p l a c e s  i t  on K a s h iw a g i1s
c u p :
10 no C hd j0 ,  h ana  no i r o  koku k o to  n i  f u s a  
n a g a k i  wo o r i t e , marddo no o n - s a k a z u k i  n i  kuwau.
And he i m p r o v i s e s  t h e  poem.,
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"M u ra sa k i  n i  ( " T h a t  a s  t o k e n  of k i n s h i p
K ago to  "Wa kakeinu t h i s  f l o w e r  you sh o u ld
F u j i  no han a  in v o k e  I  w a i t e d  t i l l  t h e
M atsu  y  o r  i  s u g i t  e b lo s so m  hung lo w e r  t h a n  t h e
U re tak e red o m o  p i n e - b o u g h s ; t h e n  a t  l a s t
1 humbled my p r i d e . 11)
Y % i r i f s r e p l y ,  i n  w hich  16 no Chftj6 i s  i d e n t i f i e d  w i th
t h e  w i s t a r i a  l e a f ,  can be r e c o g n i s e d  a s  a  v a r i a t i o n  on
t h e  same i m a g e r y . ^99)
" I k u  k a e r i  ( nS t r a n g e  t h a t  t h r o u g h  so many
T su y u k e k i  h a r u  wo dewy s p r i n g - t i m e s  I  was
" S u g u s h i - k i t e  doomed t o  p a s s  b e f o r e  I  met
Hana no himo to k u  th e  s e a s o n  when t h i s  f l o w e r
(3rT" n i  a u f jm u ^ 7"  f o r  me i t s  b lo sso m  s h o u l d
u n f o l d . ’*)
We have d i s c u s s e d  Y H g i r i ! s  exchange  o f  poems w i t h  
O ch ib a  no Miya (Book 39) i n  co n n e x io n  w i th  t h e  r o l e  o f  
l e t t e r s  i n  Ganji.(^23>* T h i s  i s  a  somewhat u n u s u a l  c a s e  s i n c e  
t h e  c e n t r a l  image i n  th e  q u o te d  poem, o t o n a s h i  no t a k i , 
does  n o t  corx^espond i n  any way w i th  t h a t  o f  M u r a s a k i1 s own 
poem, akenu  yo no yum e. O ch iba*s  a n s w e r ,  how ever ,  i s
'  Iiiimi i i n n iiiiiM.i'iiMiK.iiawwii * 9
b a s e d  on t h e  im agery  o f  t h e  o ld"poem .
An i n t e r e s t i n g  c a s e  o f  combined q u o te d  and  o r i g i n a l  
poemsi i n  which  two new t a n k a  a r e  i n c l u d e d  b e tw e en  two 
q u o t a t i o n s ,  i n  fo u n d  i n  B0ok 4-7- K aoru  a r r i v e s  a t  U j i  
t o  f i n d  H ach i  no Miya* s d a u g h t e r s  p l a i t i n g  per fum ed  
t a s s e l s  f o r  t h e  a l t a r - w h i c h  i s  t o  be u s e d  i n  t h e  s e r v i c e  
commemorating t h e  a n n i v e r s a r y  o f  t h e i r  f a t h e r * s  d e a t h .
. He h e a r s  them m u t t e r i n g  t h e  w ords ,  k a k u t e  mo henuru  
( "S o  t h u s  I  l i n g e r ” ) ,  and r e c o g n i s e s  them  a s  coming f ro m  
t h e  K okinshds
”Mi wo u s h i  t o  [ " L i f e  d o es  n o t  f a d e  b e c a u s e
Omou n i  k i e n u  1 t h i n k  i t  s a d .  So t h u s  I
"Mono n a r e b a  ' " l i n g e r  i n  t h i s  c h e e r l e s s
K aku te  mo h e n u r u  w o r l d . ” ]
Y o ^ n ~ T o s o ^ a H E e r e .** (100)
I t  w i l l  be o b s e rv e d  t h a t  i n  t h e  above poem an i d e a  i s  
d i r e c t l y  e x p r e s s e d  w i t h o u t  t h e  u s e  o f  any c e n t r a l
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i m a g e r y . (2*01) a complex p a t t e r n  o f  im ages  i s ,  how ever ,  
i n t r o d u c e d  by Kaory when he murmurs t h e  l i n e s  f ro m  t h e  
k o t o b a g a k i  o f  I s o  no Taifu , ,
* W N — WW*1*W'I|I M JU P 7 II  II *hi
"Waga n a b i d a  woba ["Oh t h a t  I  c o u ld  b u t  t h r e a d
lam a  n i '™ u S a n a 5 u . t! my t e a r s  l i k e  je? \?e ls .H ]
E v eryo ne  f e e l s  t h a t  even  t h e  p o e t e s s  c o u ld  n o t  have p u t
more f e e l i n g  i n t o  t h e  words when sh e  spoke them  on t h e
d e a t h  o f  h e r  m i s t r e s s ,  A tsuko  Kog0. d'he s i s t e r s  a r e  now
f a c e d  w i t h  t h e  d i f f i c u l t y  o f  f i n d i n g  an  o ld  poem i n  which
t h e  im ag ery  i s  t h e  sam e,  and w hich  e x p r e s s e s  em otions
f i t t i n g  t o  t h e  p r e s e n t  s a d  o c c a s i o n .  They t h i n k  o f
T s u r a y u k i 1 s  Mono t o  wa n a s h i  n i  ("Oh t h a t  you were n o t  a
l i v i n g  t h i n g " ) *  b u t  r e a l i s e  t h a t  t h i s  i s  i n a p p r o p r i a t e
as  i t  a p p l i e s  t o  someone s t i l l  a l i v e .  More t h a n  e v e r  t h e y
a r e  aw are  how u s e f u l  t h e  knowledge o f  o l d  t a n k a  may be
i n  e x p r e s s i n g  o n e f s d e e p e s t  f e e l i n g s ?  "Ge n i  f u r u k o t o  zo ,
h i t o  no kokoro  n o b u ru  t a y o r i  n a r i k e r u . .*"  Kaoru now
im p r o v i s e s  an u t a ,  t h e  J theme-poem* o f  t h e  b o o k ,  i n  which
t h e  t h r e a d - i m a g e r y  o f  l s e 5s poem i s  combined w i th  t h e
image o f  t h e  p l a i t e d  t a s s e l s  ( agemaki ) :
" Agemak i  n i  ["Would t h a t  we m ig h t  be
Naga H ^ c l a l g i r i  wo j o i n e d  i n  e n d l e s s  b o n d ,  l i k e
'MusubX-kome ’ t h e  t h r e a d s  of  t h e  t a s s e l
O n a j i  *Eo¥oro n i  which  you w e a v e ." ]
Y o r i  mo awanamu."
The m u l t i p l e  t e a r - j e w e l - t h r e a d  im ag ery  i s  re su m ed  i n  
O i g i m i ’ s an sw er ,
"N uki mo a e z u  [*fHow c o u ld  we weave ^an
M oroki nam ida  wo e n d l e s s  b o n d  on a  j e w e l -
"Tgma no wo n x " " "  ' ' t h r e a d  made o f  f r a g i l e
N agak i^cE T pT ri  wo t e a r s ? " ]
I k a g a  musubamu."
And f i n a l l y  t o  K a o ru 1 s  mind come t h e  w o rd s ,  lam a  no wo n i , 
( " o n  w ha t  je w e l* - th r e a d ? " )  from  a '*K okinsht l  poem c o n t a i n i n g  
t h e  same im agery  o f  t h e e w e l - t h r e a d ,  ( b u t  w i t h o u t  any
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r e f e r e n c e  t o  t e a r s ) ,
" K a t a i t o  wo [ ’' I f ,  l i k e  t h e  s i d e - t h r e a d s
K a n a ta  k o n a t a  n i  of  t h e  loom , we n e v e r  can
Y o r i - k a k e t e  ' he  j o i n e d ,  on what  j e w e l -
Awazuba n a n i  wo t h r e a d  s h a l l  1 s t r i n g  my
Tama no wo n i  s em u .n l i f e ? ’1]. , „  —  -  . . . . . . . .  .  _  ml
A f i n a l  example o f  combined o r i g i n a l  and q u o te d  
p o e t i c  im ages w i l l  he  t a k e n  from  Book 51* I n  t h i s  c a s e ,  
t h e  im ages  o f  t h e  o r i g i n a l  poem ( t h e  r a i n - c l o u d )  and  of 
t h e  q u o te d  poem ( t h e  f l o a t i n g  c r a f t )  a r e  n o t  t h e  sam e.
They a r e ,  how ever ,  c o n n e c t e d ,  f o r  b o th  i n v o l v e  t h e  i d e a  
o f  w a t e r ,  and  by e x t e n s i o n ,  o f  d ro w n in g .  U k i fu n e ,  
m i s e r a b l y  t o r n  b e tw e e n  h e r  p a s s i o n a t e  l o v e  f o r  N iou  end 
h e r  deep d e v o t i o n  t o  K aoru ,  who i s  so o n  t o  become h e r  
h u sb a n d ,  s e e s  o n ly  one s o l u t i o n .  I n  h e r  l a s t  l e t t e r
t o  E io u ,  she  w r i t e s  a  t a n k a  i n  w hich  sh e  compares  h e r s e l f  
t o  a  w a n d e r in g  c lo u d s
,!K a k i - k u r a s h i  [ " F l o a t i n g  a b o u t  t h e  m o u n ta in -
I i a r e - s e n u  mine no p e a k s  i n  d a r k e n e d  s k i e s ,
'Ama-k u mo n i  ’ ' would t h a t ,  l i k e  t h e  c l o u d ,
UloTbe yo wo f u r u  I  t o o  m ig h t  t u r n  t o  r a i n  and
Mi wo mo n a s a b a y a . ” m e l t  i n t o  t h e  e a r t h . ” ]
And s h e  add s  t h e  ominous - s y l l a b l e s ,  M a j i r i n a b a  ( " I f  i t
were t o  m erge” ) .  From t h e s e ,  h e r  a t t e n d a n t s  a r e  l a t e r ,
when U k i fu n e  has  d i s a p p e a r e d ,  t o  g a t h e r  t h a t  she  has
drowned h e r s e l f .  F o r  t h e y  a r e  t a k e n  f ro m  th e  t a n k a ,
( c l a s s e d  among t h e  lo v e -p o e m s  o f  t h e  S h in ch o k u sen sh U ) ,
”Yuku fu n e  no [ ”So sm oo th ly  g l i d e s  my b o a t
Ato n a k i  nami n i  t h a t  i f  i t  were t o  merge
5 a ” ‘ " i n t o  t h e  w aves ,  who would
H r e T a l a  mizu no t h e r e  be t o  s a y  he saw a
. Awa t o  d a n i  mimu.” r i p p l e  on t h e  w a t e r ’ s f a c e ? ”
U k i fu n e * s  name c o m b in e s - th e  c e n t r a l  im ages  of  b o t h - t h e s e  
poems: - t h e  f i r s t  component i s  d e r i v e d  from  t h e  i d e a  o f  
t h e  f l o a t i n g  c lo u d  ( ama-kumo n i  u k i t e ) , w h i le  t h e  s e c o n d  
component r e f e r s  t o - t h e  b o a t  ( yuku  f u n e ) i n  t h e  q u o te d  u t a .
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P o e t i c  Im agerys  An i m p o r t a n t  u s e  o f  im ag e ry
d) N o s t a l g i c  Im ag e ry .  i n  G e n j i  i s  t h a t  i n  which
some a s p e c t  o f  th e  o u t s i d e  ■ 
w o r ld  becomes th e  symbol o f  c e r t a i n  e a r l i e r  h a p p e n in g s ,  
and  i s  t h u s , a b l e ,  by  i t s e l f ,  t o  evoke t h e  memory o f  p a s t  
e m o t io n s .  I t  w i l l  b e  n o t i c e d  t h a t  t h e s e  m em ories  a r e  
i n v a r i a b l y  t i n g e d  w i t h  a  s t r o n g  s e n s e  o f  u n h a p p i n e s s .  We 
have a l r e a d y  o b s e r v e d  (5s 1 2 ) ,  how, f o r  G e n j i ,  t h e  sound  
o f  t h e  f u l l e r s *  m a l l e t s  i n  t h e  e a r l y  m o rn in g  becomes so  
c l o s e l y  a s s o c i a t e d  w i th  h i s  f e e l i n g s  f o r  Yftgao t h a t  a f t e r  
h e r  d e a t h ,  t h i s  sound  i s  s t i l l  a b l e  t o  a ro u se  t h e  
s t r o n g e s t  e m o t io n s .  We have  s e e n  t h a t  he i s  r e m in d ed  of 
Po G hu-I*s  poem whose m ain  image i s  t h e  n o s t a l g i c  n o i s e  
o f  t h e  f u l l e r 1 s m a l l e t .
I n  Book 20 ,  G e n j i ,  immersed i n  h i s  m em ories  o f  
F u j i t s u b o ,  h e a r s  t h e  c r y  o f  t h e  o s h i - d o r i , th e  s y m b o l ic  
b i r d  o f  l o v e .  He r e c i t e s  a  t a n k a  e x c l a im i n g  t h a t  t h i s  
sound  ad d s  t o  h i s  a l r e a d y  s t r o n g  f e e l i n g s  o f  a w a r e ,
(w h ich  i n  t h i s  c a s e  may be t r a n s l a t e d  ' n o s t a l g i a ^ *  The 
poem c o n t a i n s  a  s e c o n d a r y  im age,  a l s o  t a k e n  f rom  an  
a s p e c t  o f  n a t u r e  t h a t  G e n j i  h a s  j u s t  w i t n e s s e d .  T h is  
i s  t h e  snow ( yuku-moyo) w h ich  i s  h e r e  u s e d  a s  a  m e ta p h o r  
f o r  t h e  memories t h a t  p i l e  up i n  h i s  m ind:
" K a k i - t s u m e te  ("D oes  i t  n o t  move you  strangely,
M ukashi k o i s h i k i  t h e  l o v e - b i r d * s  c r y ,  t o -
Yuki-moyo n i  n i g h t  when, l i k e  t h e  d r i f t i n g
Aware" wo s o u ru  snow, memory p i l e s  up on
O sh i  no u k i  ne  k a . " ( l G 3 )  memory?*')
And once more he p l u n g e s - i n t o  h i s  r e c o l l e c t i o n s  o f
F u j i t s u b o .
Of a l l  t h e  s e n s a t i o n s  t h a t  may awaken memory, and 
t h u s  become sym bols  o f  t h e  p a s t ,  none would a p p e a r  s t r o n g e r  
t h a n  t h o s e  o f  s m e l l .  F o r  J a p a n e s e  p o e t s ,  t h e
t a c h i b a n a  o r a n g e -b lo s s o m  has  a lw ays  b e e n  c o n s i d e r e d  t h e
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s c e n t  o f  remembrance p a r  e x c e l l e n c e * I n  Book 21, M u rasa k i
d e s c r i b e s  t h e  f l o w e r s  i n  H a n a c h i r u s a t o * s  summer g a r d e n ,
and  s p e a k s  o f  t h e  m ukashi  oboyuru  h a n a - t a c h i b a n a  ( 11 th e
o ran g e  t r e e  whose s c e n t  r e c a l l s  t h e  p a s t* ' )  i n  r e f e r e n c e
t o  t h e  K ok inshd  poem,
" G o g a ts u  m a tsu  [ " I n  t h e  f i f t h  month a s  I  s m e l l
H a n a - t a c h i b a n a  no th e  l o n g - a w a i t e d  o ra n g e  t r e e ,
KaTwonEaigeba ^ r e c a l l  t h e  s c e n t  of h e r
Mukashi no h i  t o  no wkom I  l o v e d  lo n g  ago . tf ]
Bode no k a  zo s u r u . "  (105)
f r e q u e n t l y  t h e  s c e n t ' o f  t h e  o r a n g e - b lo s s o m  i s  
evoked  a s  a  symbol o f  n o s t a l g i a *  So w e l l  e s t a b l i s h e d  was 
t h i s  i m a g i a t l d  - a s s o c i a t i o n  t h a t  i t  c o u l d ,  w i t h o u t  any 
d a n g e r  o f  c o n f u s i o n ,  be u s e d  i n  c o m b in a t io n  w i th  some 
o t h e r  im age .  I n  Book 5 2 ,  Kaoru n o t i c e s  a  cuckoo ,  t h e  
s y m b o l ic  b i r d  o f  d e a t h ,  f l y i n g  a ro u n d  t h e  g a r d e n  i n  th e  
e v e n i n g ,  e v i d e n t l y  a t t r a c t e d  by  t h e  s m e l l  o f  t h e  o r a n g e -  
b l o s s o m . ^ ^ ^  He murmurs t o  h i m s e l f  t h e  w o r d s ,  Yado n i  
k ayowaba ( ' ‘Seek  ou t  my l a d y " ) ,  f rom  t h e  K o k in shu poem 
( c l a s s i f i e d  among poems o f  l a m e n t ) ,
"H ak i  h i t o  no ( " 0  cu ck o o ,  i f  i t  be t r u e  t h a t
Yado n i  kayowaba .you  f r e q u e n t  t h e  Realms o f
IT o ' to tog isu  th e  Dead, s e e k  o u t  my l a d y
K ak e te  ne  n i  nomi and t e l l  h e r  t h a t  s i n c e  t h e
Naku t o  t su g e n a m u ."  day  she d i e d  I  have  n e v e r
c e a s e d  t o  w e e p . fl)
( Naki h i t o  r e f e r s  t o  U k i fu n e ,  whom Kaoru  b e l i e v e s  t o  be
d e a d . )  I n s p i r e d  by t h e  image of t h e  cuckoo ,  Kaoru  composes
t h e  f o l l o w i n g  u t a ,  and send s  i t  t o  N io u ,  a t t a c h e d  t o  a
s y m b o l ic  s p r a y  o f  o ra n g e -b lo s s o m :
" S h i n o b i - n e  y a  ("What means t h e  m essage  o f
Kimi mo nakuramu t h e  b i r d  t h a t  h a u n t s  D e a t h ' s
"Kai mo n a k i  m o u n ta in  save  t h a t ,  b i t t e r ^
S h id e  no t a o s a  n i  a s  my own, y o u r  t e a r s  i n
Kokoro k ayow aba ."  s e c r e t  f l o w ? " )
I n  N i o u ' s  an sw e r ,  t h e  tw o-sym bo ls  a r e  combined t o  e x p r e s s
t h e  them es  o f  d e a t h  and remembrance:
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" l a c h i b a n a  no
K aoru  a u a r r  wa 
i s u
k o l to ro - s h i t e  koso  
N a k u b e k a r ik e r e
( nH e a r t l e s s  t h e  B i r d  o f  D e a th ,  
t h a t  s i l e n t  s h o u l d  have 
'p a s s e d  t h e  h o u se  where t h i s  
s a d  f r a g r a n c e  f i l l s  t h e  
n i g h t .**)
P o e t i c  Im agery :
e)  C o n c l u s i o n s .
A few g e n e r a l  re m a rk s  may now 
be made on t h e  u s e  of im agery  
i n  t h e  p o e t r y  o f  Gen j i * I n
t h e  f i r s t  p l a c e ,  t h e  im p o r ta n c e  o f  p o e t i c  im ages  i n  
M u r a s a k i 1 s n o v e l  may be ju d g e d  by t h e  f a c t  t h a t  t h e y  have  
so  f r e q u e n t l y  g i v e n  r i s e  t o  t h e  names b o t h  of t h e  
c h a r a c t e r s  and of t h e  books* I n  s t u d y i n g  t h e  s t r u c t u r e  
o f  t h e  i n d i v i d u a l  b o o k s ,  we have  s e e n  how i m p o r t a n t  i s  t h e  
r e l a t i o n s h i p  b e tw e en  c e n t r a l  p o e t i c  im a g e s ,  on t h e  one 
h an d ,  and  t h e  u n d e r l y i n g  theme o f  t h e  book an d  i t s  
p r i n c i p a l  c h a r a c t e r s ,  on t h e  o th e r*  I n  th e  p r e s e n t  
c h a p t e r ,  we have s e e n  s e v e r a l  c a s e s  i n  w h ich  t h e  theme 
o r  t h e  c h a r a c t e r  o r  b o t h  a r e  so c l o s e l y  a s s o c i a t e d  w i t h  
a c e r t a i n  ! theme-poem* t h a t  t h e i r  name i s  d e r i v e d  f ro m  
i t s  im a g e . -  'ihe f o l l o w i n g  c h a r a c t e r s  have  b e e n  shewn to  
owe t h e i r  names to  some c e n t r a l  p o e t i c  im age ,  e i t h e r  
o r i g i n a l  o r  q u o te d :  Yftgao, O b o ro zu k ik y o ,  Kurnoi no K a r i ,
and U k i fu n e ;  t h e  f o l l o w i n g  b oo ks  have  b e e n  named i n  
t h e  same way: Yugao (Book 4)* H a tsu ne  (Book 23)» K a g a r i b i
(Book 2 7 ) ,  F u j i  no U raba  (Book 33)> Takegawa (Book 4 4 ) ,  
Agemaki (Book 47)> U k ifu n e  (Book 51)* and Kagerb  (Book ^2 ) .  
I t  s h o u ld  be added  t h a t ,  a p a r t  from t h e s e ,  a  l a r g e  m a j o r i t y  
o f  t h e  books  i n  G e n j i  and a  c o n s i d e r a b l e  p r o p o r t i o n  o f  
t h e  m a jo r  c h a r a c t e r s  ( p a r t i c u l a r l y  women) have b e e n  named 
a f t e r  a  p o e t i c  im ag e .-  While M u rasa k i  d i d  n o t  i n v e n t  
t h i s  m ethod  o f  n o m e n c l a t u r e ,  s h e  u s e d  i t  f a r  more w id e ly  
t h a n  any p r e d e c e s s o r .
We have a l s o  n o t i c e d  th e  v a r i e t y  i n  M u r a s a k i 1 s
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s e l e c t i o n  o f  c e n t r a l  im a g e s .  Among t h o s e  so f a r  m e n t io n e d  
i n  t h i s  c h a p t e r  a r e  t h e  f o l l o w i n g s
I  Images t a k e n  from  n a t u r e
a) a n im a ls  -  t h e  u g u i s u , t h e  g o s s a m e r ,  t h e  w i l d  
g e e s e ,  t h e  d e e r ,  t h e  s i l k - w o r m ,  t h e  M andar in  
duck ,  t h e  cuckoo,
b) t r e e s  and  f l o w e r s  -  t h e  m o u n ta in  c h e r r y -  
b lo s s o m ,  t h e  m o o n - f lo w e r ,  t h e  w i s t a r i a ,  t h e  
mimosa and  t h e  w i l l o w ,  t h e  s e a - f l o w e r ,  t h e  
v a l e r i a n ,  and  th e  o r a n g e - b lo s s o m ,
c) t h e  e l e m e n t s ,  e t c .  -  t h e  e v e n in g  dew, t h e  
snow, t h e  c lo u d s  and t h e  r a i n ,
d) o t h e r s  -  t h e  s u n  s h i n i n g  th r o u g h  t h e  l e a v e s ,
t h e  d i m ly - c l o u d e d  moon, G to n a s h i  no D a k i ,  
l a k e g a w a ,  t h e  m o u n t a i n - w e l l  on Asaka-yama;
I I  Images n o t  t a k e n  from n a t u r e
- - a) m y t h o l o g i c a l  and  S h i n t d  im ag es :  t h e  h i r u  no
k o ,  I z a n a g i  and I z a n a m i ,  t h e  Herdsman and  t h e  
Weaving G i r l ,  t h e  a l l - p o w e r f u l  Gods,
b)  o t h e r s  -  t h e  a n c i e n t  c h r o n i c l e s ,  t h e  f a g g o t s  
and t h e  f l a r e s ,  d re am s ,  t e a r s ,  j e w e l s ,  p l a i t e d  
t a s s e l s ,  t h e  f u l l e r ’ s m a l l e t ,  t h e  f i s h e r ’ s 
f l o a t ,  an d  t h e  h e r m i t ’ s h u t .
Some o f  t h e s e  im ages  a r e  u s e d  c o n s i s t e n t l y  w i th  t h e  
same a s s o c i a t i v e  s i g n i f i c a n c e .  &morig t h e s e  r e p e a t e d  
o r  s u s t a i n e d  im ages  ( s e e  7*23-^0a r e  t h e  u g u i s u ’ s so ng ,  which 
i s  a lw ays  u s e d  to  r e p r e s e n t  s p r i n g  and i t s  a s s o c i a t e d  
e m o t io n s ,  and  t h e  c r y  o f  v^ild g e e s e ,  w hich  a lw ays s t a n d s  
f o r  a  s a d  s e n s e  o f  mono no a w a r e . O th e r  im ages may have 
v a r i e d  a s s o c i a t i o n s .  Sometimes t h e s e  v a r i a t i o n s  w i l l  
r e s u l t  f rom  a d e l i b e r a t e  e x t e n s i o n  of  m ean in g .  l o  t a k e  
t h e  exam ple  o f  t h e  d ew -d ro p ,  i t  i s  f i r s t  u s e d  by  M u rasak i  
no Ue as  a  symbol o f  e v a n e s c e n c e  t o  r e p r e s e n t  h e r  own
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l i f e ,  b u t  i s  e x t e n d e d  i n  t h e  s u b s e q u e n t  poems to  a p p ly  
t o  a l l  l i v i n g  t h i n g s .  S i m i l a r l y ,  t h e  d i m l y - c l o u d e d  moon 
s y m b o l i s e s  th e  a tm o sp h e re  o f  t h e  s c e n e  f o l l o w i n g  t h e  
f l o w e r - f e a s t ,  b u t  s u b s e q u e n t l y  comes t o  r e p r e s e n t  t h e  
woman whom G e n j i  m ee ts  on t h i s  o c c a s i o n .  I n  o t h e r  c a s e s ,  
t h e  m eaning of t h e  image w i l l  v a r y  a c c o r d i n g  t o  c o n t e x t .
The dew, w hich  i n  M urasak i  no Ue*s poem r e p r e s e n t s  h e r  
own r a p i d l y  v a n i s h i n g  l i f e ,  was i n  an  e a r l i e r  u t a  a  symbol 
o f  H ik a ru  G e n j i* s  l o v e ,  t o  w hich  Ydgao was p i c t u r e d  a s  
h a v i n g  * opened  h e r  p e t a l s *
^ u s t  a s  one image may be a s s o c i a t e d  w i t h  d i f f e r e n t  
a s p e c t s  o f  l i f e ,  so c o n v e r s e l y  one a s p e c t ,  ( a  c h a r a c t e r ,  
an e m o t io n ,  o r  t h e  a tm o sp here  o f  a  s c e n e ) , may be  
r e p r e s e n t e d  by many d i f f e r e n t  im a g e s .  Among t h e  p o e t i c  
im a g e ry  o b s e r v e d  i n  t h i s  c h a p t e r ,  f o r  i n s t a n c e ,  H ik a ru  
G e n j i  i s ,  i n  t u r n ,  i d e n t i f i e d  w i th  t h e  h i r u  no ko o f  
m y th o lo g y ,  one o f  t h e  Royal Gods, t h e  e v e n in g  dew, t h e  
Herdsman i n  t h e  M ilky  Way, and a s e a - f l o w e r ,  v d i i le  h i s  
l o v e  i s  v a r i o u s l y  com pared t o  t h e  w in d -b low n  c h e r r y - b l o s s o m s  
a  s h a l l o w  w e l l ,  and  b u r n i n g  f l a r e s . S i m i l a r l y ,  
t h e  sen se  o f  mono no aware h a s  b e e n  s y m b o l i s e d  by numerous 
im agess  t h e  c lo u d s  and  t h e  r a i n ,  t h e  -autumn s e a s o n ,  t h e  
c r y  o f  t h e  w i l d  g e e s e ,  and  th e  deer* s w a i l .
F i n a l l y ,  l e t  u s  sum up t h e  f u n c t i o n  o f  im agery  i n  
t h e s e  o r i g i n a l  and  q u o te d  poems. F i r s t ,  t h e r e  a r e  t h e  
m in o r  im a g e s ,  c o n s i s t i n g  l a r g e l y  o f  c o n v e n t i o n a l  metaphors,, ,  
f i g u r a t i v e  e m b e l l i s h m e n t s , k a k e - k o t o b a , and m a k u r a - k o t o b a . 
Such a r e  tam a-boko  and himo t o k u  i n  G e n j i ’ s poem, rnatsu 
i n  t h e  H a tsu n e  poems, f u j i  as  t h e  s t o c k  symbol of m o u rn in g ,  
and t h e  t e a r - d r e n c h e d  s l e e v e s  i n  Book A7 • These  have  
l i t t l e  im p o r ta n c e  i n  t h e  s t y l e  o f  G e n j i , and must  n e v e r
be c o n f u s e d  w i t h  t h e  c e n t r a l  w h ich  l i e s  a t  th e
v e r y  r o o t  o f  M u ra s a k i* s  w r i t i n g .  Th is  c e n t r a l  im ag e ry ,
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i t  w i l l  have b een  s e e n ,  s e r v e s  many d i f f e r e n t  p u r p o s e s ,  
b u t  t h e s e  a r e  u s u a l l y  s o  c l o s e l y  i n t e r c o n n e c t e d  a s  t o  make 
a  c l e a r - c u t  c l a s s i f i c a t i o n  i m p o s s i b l e .  B e a r in g  t h i s  
d i f f i c u l t y  i n  mind, we may d i v i d e  t h e  p o e t i c  im ages  o f  
G e n j i  i n t o  t h e  f o l l o w i n g  g e n e r a l  t y p e s ,  a c c o r d i n g  t o  
f u n c t i o n :
1)  im ages  t h a t  r e p r e s e n t  t h e  a tm o s p h e re  of a  s c e n e  o r  
a p l a c e ,  ( e . g .  t h e  i d e n t i f i c a t i o n  of  Tam akatsura*  s 
h o u s e h o ld  w i t h  Takegawa) ,
2) im ages  t h a t  e x p r e s s  t h e  q u a l i t y  o f  some c h a r a c t e r ,  
( e . g .  t h e  co m p ar iso n  o f  U k i fu n e  t o  a  g o s sa m e r - f ly ) ,
3) im ages  t h a t  s u g g e s t  t h e  r e l a t i o n s h i p  b e tw e en  two - 
c h a r a c t e r s ,  ( e . g .  t h e  c o m p a r is o n  o f  G e n j i  and Xdgao 
t o  t h e  dew and  the, e v e n i n g - f l o w e r )  ,
4*) most i m p o r t a n t ,  im ages  t h a t  e x p r e s s  t h e  t h o u g h t s
o r  f e e l i n g s  o f  a  s i n g l e  c h a r a c t e r ,  ( e . g .  t h e  
r e p r e s e n t a t i o n  of Rokuj6*s  v a c i l l a t i n g  s p i r i t  by 
t h e  p i c t u r e  o f  t h e  f i she rm an*  s f l o a t ) .
5 . P r o s e  Im a g e ry .  T u rn in g  t o  t h e  r o l e  o f
a) S ym bolic  im age ry  i n  th e  p r o s e  of
e v S t s ^ 0^  G e n j i , we s h a l l  f i r s t  b r i e f l y
c o n s i d e r  t h e  s y m b o l ic  q u a l i t y  
o f  t h e  c h a r a c t e r s  and e v e n t s .  I t  h a s  b ee n  s u g g e s t e d  i n  
C h a p te r  4 t h a t  c e r t a i n  c e n t r a l  th e m e s  u n d e r l i e  M u r a s a k i1s 
w r i t i n g ,  and  t h a t  t h e s e  them es a r e  c o n c r e t e l y  p r o j e c t e d  - 
i n t o  human syxabols.  I n  o t h e r  w ords ,  many of  t h e  
c h a r a c t e r s  and e v e n t s  i n  G e n j i  s t a n d  f o r  more t h a n  t h e y
i n f  ■iwilrflCiiiiwi
a r e  t h e m s e l v e s .  I n  s e v e r a l  c a s e s ,  t h e  r e p r e s e n t a t i v e  
q u a l i t y  o f  ^ u r a s a k i * s  m a t e r i a l  a p p e a r s  t o  c o n s t i t u t e  a 
l i m i t a t i o n  t o  h e r  r e a l i s m .  Even m a jo r  c h a r a c t e r s  l i k e  
H ik a ru  G e n j i  and  M u rasa k i  no Ue o f t e n  seem t o  have  been
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im a g in e d ,  n o t  p r i m a r i l y  i n  p o i n t  o f  p s y c h o l o g i c a l  r e a l i s m ,  
h u t  as  s t a n d i n g  f o r  some a b s t r a c t  c o n c e p t i o n s ,  ( i n  t h i s  
c a s e ,  t h o s e  o f  b r i l l i a n c e  and p u r i t y ) .  Such s y m b o l ic  
p e r s o n i f i c a t i o n  i s  even  more common i n  t h e  c a s e  o f  m in o r  
c h a r a c t e r s ,  who o f t e n  a p p e a r  p r i m a r i l y  a s  t h e  embodiments  
o f  c e r t a i n  d o m in an t  q u a l i t i e s  o r  a s p e c t s  o f  l i f e .  Thus ,  
G e n j i 1s f a t h e r  may be v iew ed  a s  t h e  p e r s o n i f i c a t i o n  of 
g o o d n ess  and t o l e r a n c e ,  w h i le  t h e  Ip p o n  no Miya i n  t h e  
f i n a l  books  a p p e a r s  a s  a  symbol o f  t h e  t s u k i  no m iy a k o .
S i m i l a r l y ,  t h e  e v e n t s  i n  G e n j i  o f t e n  seem t o  r e v e a l  
a p r i m a r i l y  s y m b o l i c a l  s i g n i f i c a n c e .  We h a v e ,  f o r  
i n s t a n c e ,  s e e n  t h a t  t h e  s t o r y  o f  G e n j i 1 s b a n is h m e n t  t o  
Suma and  o f  h i s  e v e n t u a l  r e c a l l  can be - r e a d  a s  a  s o r t  o f  
a l l e g o r y . ^*^9) S i m i l a r l y ,  t h e  se q u e n c e  o f  e v e n t s  l e a d i n g  
t o  U k i f u n e ’-s r e t i r e m e n t  f rom  t h e  w o r ld  can  be v iewed 
as  a  p r o j e c t i o n  i n t o  sym bols  of an u n d e r l y i n g  theme o r  
i d e a  -  t h e  i d e a  t h a t  o n ly  by t h e  co m p le te  r e n u n c i a t i o n  of  
t h i s  d r e a m - l i k e  w o r ld  may we f i n d  any s u r c e a s e  o f  i t s  
c o n f l i c t s  an d  s o r r o w s .  While r e c o g n i s i n g  t h e  r e p r e s e n ­
t a t i o n a l  s i g n i f i c a n c e  o f  M u r a s a k i1s m a t e r i a l ,  i t  must be  
a d m i t t e d  t h a t ,  b y  h e r  r e a l i s t i c  t e c h n i q u e  o f  p r e s e n t a t i o n ,  
she  makes h e r  f i g u r e s  f i r s t  men and  women a n d  o n ly  s e c o n d ly  
s y m b o ls ,  h e r  p l o t  f i r s t  a  s t o r y  and  s e c o n d ly  an  a b s t r a c t  
a rg u m e n t .  I n  most c a s e s ,  M u rasak i  s e l e c t s  h e r  c h a r a c t e r s  
and e v e n t s  i n  s u c h  a way t h a t  t h e y  a r e  b o t h  r e a l i s t i c a l l y  
and  s y m b o l i c a l l y  p o s s i b l e ;  i n  t h e  t o t a l  c o n c e p t i o n  of  
h e r  n o v e l ,  t h e  web o f  symbol and r e a l i t y  comes t o  form a  
s i n g l e  t e x t u r e .
A p a r t  from  t h e  sy m b o l ic  s u b j e c t - m a t t e r  i n  Ge n j i , 
i t s  p r o s e  i s  r e p l e t e  w i th  d e t a i l s  h a v in g  a r e p r e s e n t a t i o n a l  
v a l u e .  C o n s t a n t l y  M urasak i  i n t r o d u c e s  i n t o  h e r  n a r r a t i v e  
some a s p e c t  o f  l i f e ,  ( u s u a l l y  t a k e n  f rom  n a t u r e ) ,  b e a r i n g  
a  sy m b o l ic  r e l a t i o n s h i p  t o  th e  c h a r a c t e r s  o r  e v e n t s ,  and
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o f t e n  a s s o c i a t e d  w i t h  an u n d e r l y i n g  them e-  As i n  t h e  
p o e t i c  u n i t s ,  some c o n c r e t e  a s p e c t  comes t o  s t a n d  f o r  an 
u n e x p r e s s e d  i d e a  o r  e m o t io n -  B e fo re  ex am in in g  Mup a s a k i ! s 
u s e  o f  sy m b o l ic  im agery  i n  h e r  p r o s e ,  we may c o n s i d e r  
some ex am p les  o f  a  s i m p l e r  t y p e  o f  im agery  -  t h a t  which  
depends  upon o v e r t  c o m p a r i s o n s .
P r o s e  Im a g e ry .  S i m i l e s ,  h y p o t h e t i c a l
h )  S i m i l e s ,  m e ta p h o r s ,  im a g e s ’ , and m e ta p h o rs  o c c u r
' h y p o t h e t i c a l  i m a g e s ' .  -n  t h e  p r o a e  Qf p r e v l o u s
m o n o g a t a r i ,  b u t  n e v e r  ( i n
h jIIrmTIm*■ **1 n-Ml■ Mumwfcm* *
t h o s e  w hich  a r e  e x t a n t )  t o  s u c h  an  e x t e n t  a s  i n  G e n j i .
More t h a n  any o f  h e r  p r e d e c e s s o r s ,  so  f a r  a s  we can  
ju d g e ,  M u ra sa k i  aimed a t  a c h i e v i n g  p r e c i s i o n  i n  h e r  
d e s c r i p t i o n s  by  e x p l i c i t l y  r e l a t i n g  one a s p e c t  o f  l i f e  t o  
a n o t h e r .  I n  t h e  f o l l o w i n g  s i m i l e s ,  we s h a l l  n o t i c e  t h e  
same v a r i e t y  i n  c h o i c e  and  f u n c t i o n  t h a t  we have s e e n  i n  
t h e  p o e t i c  im a g e s .
i )  S i m i l e s ,  m e ta p h o r s ,  B i r s t ,  t h e r e  a r e  M u r a s a k i ’ s
t a k e n  from n a t u r e .  s i m i i es  t a k e n  from  n a t u r e *
I n  Book 7 ,  16 no Ch6.j8
i s  com pared  t o  G e n j i  by means o f  t h e  d o u b le  s i m i l e ,
l a d a  h a n a  no a t a r i  nomi y a m a k i . .  .(13-0) i n  Book 9 > M u rasa k i
d e s c r i b e s  t h e  Sm iya’ s g r i e f  a t  h e r  d a u g h t e r ’ s d e a th s
Miya wa, fu k u  k az e  n i  t s u k e t e  , d a n i , ~ki no h a  y o r i  
ke  n i  m oroki  on-naiinlda^wa, m asEIt  e to r i~ae~ tam aw azu . (’I l l ,
H e re ,  a s  so o f t e n  i n  h e r  d e s c r i p t i o n s  o f  w e e p in g ,  M u ra s a k i* s
im agery  i s  e x a g g e r a t e d  an d  u n c o n v in c in g  - T h i s  i s  no d o u b t
r e l a t e d  t o  h e r  u s u a l  i n a b i l i t y  t o  d e s c r i b e  s c e n e s  o f  g r e a t
g r i e f ,  e s p e c i a l l y  o f  d e a t h .
I n  Book 18 ,  t h e  e f f e c t  o f  t h e  s c a r v e s  wound abo u t  t h e
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h e a d s  o f  t h e  P a l a c e  Guards i s  compared t o  t h a t  of t h e  brocade
made by  t h e  au tum n-1  e a v e s  swept by t h e  wind on a f o r e s t -
f l o o r .  I n  t h i s  c a s e  i t  w i l l  be s e e n  t h a t  a  s i m i l e  i s
combined w i t h  a  m e ta p h o r ,  f o r  th e  w ord  l e a v e s 1 i s  n e v e r
a c t u a l l y  m entioned*
. . .  n u g i -k a k e ta m a u  i r o i r o ,  a k i  no n i s h i k i  wo k a z e  
no f u k i  6 - fu l t a  t o  m iyu .  ( l l 2)
K 6 b a i f s v o i c e  i n  Book 27 i s  com pared  t o  th e  su b d u ed
hum o f  a  b e l l - i n s e c t s  , f . . .  s h i n o b i y a k a  n i  u t a u  ko e ,
(11 "61suzu m u sh i  n i  m a g a i t a r i . wv
We have a l r e a d y  seen  how i n  Book ifi t h e  dew -im agery  
o f  t h e  poems r e t u r n s  i n  a  p r o s e  s i m i l e  when th e  d y in g  
M u ra s a k i  no be i s  compared to  a  r a p  i d l y - v a n i s h i n g  dew -drop :
H. . .  makoto n i  k i e - y u k u  t s u y u  no k o k o c h i  s h i t e . • #h(114)
  Ml l iflTWn I ■wVliLHHB
I n  Book 4 6 ,  K aoru  i s  m e t a p h o r i c a l l y  i d e n t i f i e d  w i t h  
a  d a z z l i n g  f r a g r a n c e  w a f t e d  i n t o  t h e  gloom of  d i g i m i ' s  and 
Naka no K im if s b e re a v e m e n t  a t  U j i :  ” . . .  i t o  mabayuku n i o i
m i c h i t e , i r i - o w a s h i t a r e b a * . . t*C115)
A f u r t h e r  m e ta p h o r  i s  f o u n d  i n  t h e  f o l l o w i n g  book  when 
O ig im i  c r e e p i n g  i n t o  h e r  s i s t e r  s room i s  ( r a t h e r  un­
p o e t  i c a l l y )  i d e n t i f i e d  w i t h  a  g r a s s h o p p e r  c r a w l i n g  o u t  o f  
t h e  c r a c k  i n  a  w a l l s  11 • • * kabe no n a k a  no k i r i g i r i s u  
wa h a i - i d e t a m a e r u . ' 1^ 1^
I n  th e  same book , Ka o ru  s t a n d s  l o o k i n g  a t  O ig im i1 s 
d e a d  b o d y ,  and w is h e s  t h a t  she m igh t  l e a v e  b e h in d  h e r -  
t h i s  s l e e p i n g  form  i n  i t s  u n ch an g ed  b e a u t y ,  j u s t  a s  t h e  
i n s e c t  l e a v e s  b eh in d  i t s  husks
. .  .k a k u s h i t a m a u  kao mo, t a d a  netam aeru .  y6  n i t e ,  
k a w a r i t a m a e r u  t o k o r o  mo n ak u  "utsukushXge n i t e ,  u c h i -  
f u s h i t a m a e r u  wo, kaku  n a g a r a ,  m ush i  no k a r a  no yo 
n i t e  mo m iru  waza n a r a m a s h ik a b a  t o  om oi-m adowaru . (1 1 7 )
I n  Book 53 ,  U k ifu n e  r e j e c t s  t h e  0 h d j 6 f s a d v a n c e s ,  f o r
she  i s  d e t e r m i n e d  t o  sp en d  t h e  r e m a in d e r  o f  h e r  l i f e
i s o l a t e d  from  men, l i k e  some o l d  t r e e - s t u m p :
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S u b e te  k u c h i k i  nado no y6 n i t e ,  h i t o  n i  s u t e r a r e t e  
yaminamu t “ m o te n a ih r ta m a u  . (1 1 8 )
n a t u r e ,  b u t  from some a s p e c t
o f  human l i f e .  I n  Book 18,  t h e  o l d  A k a s h i  no hyudo
e x c la im s  t h a t  he d o es  n o t  want h i s  o n ly  d a u g h t e r  t o  w as te
h e r  y o u t h f u l  charm s i n  t h e  P r o v i n c e s ,  l i k e  some p i e c e  of
b r o c a d e  h i d d e n  i n  a  cupboards  n . . .  ko k u c h i o s h i k i  s e k a i
( H q ')n i t e  n i s h i k i  wo k a k u s h i - k i k o y u r a m u . .
I n  Book 2 8 ,  t h e  dew-drops on th e  f l o w e r s  an d  t r e e s  o f
Akikonomu1s g a rd e n  a r e  com pared  t o  g l i t t e r i n g  j e w e l s  %
. . . o n a j i k i  h a n a  no e d a - z a s h i  s u g a t a ,  asayft  t s u y u  
no h i k a r i  mo yo no t s u n e  n a r a z u  tam a k a  t o  
k a g a y a k i t e  * . .  (120 )
I n  Book 4 9 ,  t h e  lo n g  s tem s  o f  m i s c a n th u s  a r e  compared 
t o  b e c k o n in g  a rm s;  h e r e  a g a in  t h e  d ew - je w e l  m e tap h o r  i s  
u sed s
K a r e g a r e - n a r u  s e n z a i  no n a k a  n i ,  obana no ,  
mono y o r i  k o to  n i  t e  wo s a s h i - i d e t ©  maneku ga ,  
o k a s h ik u  m iyu ru  n i , ."T laSaHao^I xd e - s a s h  i t  a r u  mo,  ^
t s u y u  wo t s u r a n u k i - t o m u r u  tama no wo, hakanage  n i  
u c h i - n a b i k i t a r u  n a d o . . .  ( l “5TJ
F r e q u e n t l y  t h e  image i s  t a k e n  from  l i t e r a t u r e  o r  f rom  
o l d  s a y i n g s  and  p r o v e r b s .  We have  n o t i c e d  s e v e r a l  c a s e s  
i n  C h a p te r  4 i n  w hich  M u ra sa k i  e x p l i c i t l y  com pares  
c h a r a c t e r s  and s i t u a t i o n s  i n  h e r  n o v e l  t o  t h o s e  o f  e a r l y  
f i c t i o n a l  w o rk s ;  i n  C h a p te r  5 ,  l i t e r a r y  r e f e r e n c e s  were 
m e n t io n e d  a s  b e l o n g in g  to  h e r  t r a d i t i o n a l  f u k u g d t a i  o r  
c o m p o s i te  s t y l e .  A f u r t h e r  example o f  l i t e r a r y  s i m i l e s
i s  f o u n d  i n  Book 22 when Bugo no Suke ,  i n  f l i g h t  from  
I s u k u s h i ,  com pares  h i m s e l f  t o  the  ra n so m e d  p r i s o n e r
i i )  S i m i l e s  and I n  t h e  f o l l o w i n g  s i m i l e s  and 
m e ta p h o r s ,  t h e  v e h i c l e  o f  th e  
im agery  i s  t a k e n ,  n o t  f rom
m e ta p h o r s  n o t  
t a k e n  from  
n a t u r e .
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d e s c r i b e d  "by Po C h u -I ;
. . .  a s a m a s h ik i  k o t o  wo o m o i - t s u z u k u r u  n i ,  k o k o ro -  
yowaku u c h i - n a k a r e n u .  fKo no o b i  no s e i j i  woba 
munawashiku s u t e - s u t e t s u . 1 t o  z u - s u r u . . .  (122 )
i i i )  h y p o t h e t i c a l  'Turning t o  what we h av e  c a l l e d
lma§>es  * h y p o t h e t i c a l  i m a g e s 1 , l e t
u s  f i r s t  t a k e  two ex am ples
from  Book 6 .  One o f  t h e  s t r a n g e  o l d  w a i t ing -w om en  whom 
G e n j i  m e e ts  a t  B ue tsum uhana1s p a l a c e  t e l l s  h im how t h i n g s  
have  d e t e r i o r a t e d  s i n c e  t h e  P r i n c e ' s  d e a t h ;  s h e  t r e m b l e s  
w i t h  d ism ay ,  and  l o o k s  a s  i f  she  m i g h t ,  a t  any moment,
t a k e  wing and f l y  away: ” . . .  t o b i - t a c h i n u b e k u  f u r u u  mo
* . , ( 1 2 3 ) * "  a r r  • J
h a t e r  i n  t h e  same b oo k ,  we f i n d  a  p a r t i c u l a r l y
e f f e c t i v e  image o f  t h e  e x a g g e r a t e d  t y p e .  The s c e n e  t h a t
m e e ts  G e n j i ’ s ©yes a s  he l e a v e s  su e ts u m u h a n a * s  P a l a c e  i s  so
c o l d  an d  gloomy t h a t  even th e  snow on t h e  p i n e - t r e e s  seems
warm by  co m par iso n ;
. . . i t o  aware n i  s a b i s h f t  a r e -m a d o e r u  n i ,  m a tsu  no 
y u k i  nomi a t a t a k a g e  n i  f u r i - t s u m e r u , y a m a -z a to  no 
kokochx s h i t e  mono aware n a r u . . .  (12 4 )
I t  w i l l  be  s e e n  t h a t  t h e  image o f  t h e  snow i s  combined 
h e r e  w i t h  t h e  s i m i l e  o f  a  m o u n t a i n - v i l l a g e .
I n  Book 46 ,  Haoru i n  one o f  h i s  t a l k s  t o  G ig im i  
a s s u r e s  h e r  t h a t  N iou  w ou ld  be a  s u i t a b l e  h u s b a n d  f o r  Naka 
no K im i.  He i n s i s t s  t h a t  N io u f s m to o r  d e f e c t s  m ust  n o t  
be j u d g e d  t o o  s e v e r e l y ,  f o r  when some o f  t h e  r o c k s  c rum ble  
i n t o  f a t s u t a  no Kawa, i t  d o es  n o t  make t h e  e n t i r e  r i v e r  
im p u re :
K u z u re - so m e te  wa. l a t s u t a  no Kawa no  n i g o r u  na
9 n f  i inn i-iriiMi*»W nwnmrmi *imn ■ i ii ■irurif'~ i .............--m.— ■
wo mo k i t a n a s h i . . .  (125)
L a t e r  i n  th e  same b ook ,  i n  a  p a s s a g e  q u o te d  on 
Kaoru- a s k s  one of H ach i  no M iya1 s o l d  c sire t a k e r s  how he i s
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m anaging  now t h a t  t h e  P r i n c e  i s  d e a d .  The o l d  man a n sw e rs  
t h a t  he now h a s  a b s o l u t e l y  no one on whom he can  depend , 
and he e m p h a s i s e s  t h e  h e l p l e s s n e s s  o f  h i s  p o s i t i o n  by  a d d in g  
t h e  i m a g i n a t i v e  r e f l e x i o n  t h a t  i f  he s h o u l d  go ou t  i n t o  t h e  
h i l l s  and t h e  f i e l d s ,  t h e r e  w ould  n o t  be so  much a s  a t r e e  
t h a t  w?ould g i v e  him s h e l t e r .
A n o th e r  t y p e  o f  h y p o t h e t i c a l  image o c c u r s  i n  Book 5 i  
when t h e  su n  i s  d e s c r i b e d  a s  s h i n i n g  so b r i g h t l y  on t h e  
m o u n ta in s  t h a t  one would  im ag in e  m i r r o r s  t o  be hung t h e r e ;
d i s c u s s e d ,  nam ely  M u ra s a k i* s  humorous c o m p a r i s o n s .  T h e se ,
a s  we have s e e n ,  d ep end  f o r  t h e i r  humour upon t h e  i n c o n -
(127)g r u i t y  b e tw een  t h e  t e n o r  and  t h e  v e h i c l e  o f  t h e  im age .  {
s y m b o l ic  im a g e s .  A c a r e f u l  r e a d i n g  w i l l  r e v e a l  t h a t  i t  
i s  r e p l e t e  w i t h  d e t a i l s  which ,  l i k e  many o f  t h e  c h a r a c t e r s  
and e v e n t s ,  s t a n d  f o r  more t h a n  t h e y  a r e  t h e m s e l v e s .  
Sometimes t h e  r e p r e s e n t a t i o n a l  q u a l i t y  o f  t h e s e  d e t a i l s  
i s  s p e c i f i c a l l y  m e n t io n e d ,  b u t  i n  most c a s e s  i t  i s  i m p l i e d .  
The u n d e r s t a n d i n g  o f  M u rasa k i* s  symbols  i s  f a c i l i t a t e d  by  
t h e  f a c t s  t h a t  t h e y  so  o f t e n  r e c u r  i n  t h e  same g e n e ra l ,  
a s s o c i a t i v e  c o n t e x t ,  and  t h a t  f r e q u e n t l y  t h e y  a r e  r e l a t e d  
t o  t h e  im a g e ry  o f  h e r  p o e t i c  u n i t s *  I n  the  f o l l o w i n g  
s e c t i o n ,  exam ples  w i l l  be g i v e n  f i r s t  o f  sym bols  t h a t  
r e a p p e a r  f r e q u e n t l y  t h r o u g h o u t  G e n j i , and a f t e r w a r d s  of 
t h o s e  e q u a l l y  i m p o r t a n t ,  and u s u a l l y  more o r i g i n a l ,  symbols 
t h a t  a r e  o n ly  fo u n d  once o r  t w i c e .
Yama wa kagami wo k a k e t a r u  yd n i ,  k i r a k i r a  t o  
y u b r  n i  k a g a y a k r t a r u . . . (1 2 6 ;
A f u r t h e r  u s e  o f  s i m i l e s  i n  G e n j i  h a s  a l r e a d y  b e e n
P r o s e  Im a g e ry ,
c) Sym bolic  im a g e s .
But f a r  more i m p o r t a n t  i n  t h e  
p r o s e  o f  G e n j i  t h a n  t h e s e  
s i m i l e s  and  m e ta p h o r s ,  a r e  i t s
i
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S ym b o lic  Im ag e ry :  We have  a l r e a d y  n o t i c e d  t h e
i )  Qry o f  I n s e c t s . sy m b o l ic  v a l u e  o f  c e r t a i n
a u r a l  e f f e c t s  i n  G e n j i » Of 
t h e s e ,  none w ould  seem t o  be more i m p o r t a n t  t h a n  t h e  c r y  o f  
i n s e c t s ,  w h ich  i s  h e a r d  c o n s t a n t l y  t h r o u g h o u t  t h e  n o v e l  a s  
th e  c h a r a c t e r i s t i c  accom panying  m usic  o f  s a d  e v e n t s .  l lhe 
h a r s h  w a i l  o f  t h e  c r i c k e t s  and t h e  g r a s s - h o p p e r s  a p p e a r s  
o f t e n  t o  be t h e  v e r y  e x t e r i o r i s a t i o n  o f  t h e  unhappy  f e e l i n g s  
w i t h i n  t h e  c h a r a c t e r s .  U s u a l l y  t h e  cv j  o f  i n s e c t s  w i l l  be 
ac com p an ied  by  o t h e r  sy m b o l ic  e f f e c t s  t o  p ro d u c e  !tcom bined 
im a g e ry ” . I h u s ,  i n  t h e  s c e n e  i n  Book 1 a l r e a d y  m e n t io n e d ,  
( 7 * 2 2 )  t h e  n o i s e  o f  t h e  c r i c k e t s  i s  com bined  w i t h  t h e  s i g h t  
o f  t h e  s i n k i n g  moon and th e  sound  and f e e l i n g  o f  t h e  c o l d  
wind t o  p ro d u c e  an a tm o sph e re  o f  p r o f o u n d  gloom. I n  t h e  
same b o o k ,  t h e  s o r r o w - s t r i c k e n  Em peror  i s  p lu n g e d  i n t o  
even  d e e p e r  g r i e f  a t  t h e  s y m b o l ic  so u n d s  o f  t h e  i n s e c t s  
and t h e  winds
. . .  t s u k i - s e z u  u r a m e s h i k i ,  k a z e  no  o t o ,  mushi no ne 
n i  t s u k e t e m o ,  mono nomi k a n a s h u  o b o s a r u r u . . .  (1 2 8 ;
I n  Book 2 ,  l o  no Ghdj6 d e s c r i b e s  t h e  gloomy ho use  where
he u s e d  t o  v i s i t  Xugao$ once more t h e  symbol o f  th e  c r i c k e t s 1
w a i l i n g  v o i c e s  i s  j o i n e d  t o  t h e  image o f  t h e  dew t o  evoke
an  a tm o sp h e re  o f  d e p r e s s i o n s
. . .  a r e t a r u  i e  no t s u y u  s h i k e g k i  wo n a g a m e te ,  m ush i  
no ne n i  k i o e r u  k e s h i k i ,  mukashi  m o n o g a t a r i - m e k i t e  
o b o e h a b e r i s h i . (129)
When p e o p l e  a r e  a l r e a d y  s a d ,  t h e  s y m b o l ic  c r y  o f  t h e  
p i n e - c r i c k e t s  can  i n c r e a s e  t h e i r  g r i e f  a  h u n d r e d f o l d .
D u r in g  t h e  f i n a l  p a r t i n g  b e tw e en  G e n j i  an d  R oku jo  i n  Book 10 ,  
t h e  h a r s h  w a i l  o f  t h e  i n s e c t s  -  d e p r e s s i n g  enough f o r  even  
t h e  most  c a s u a l  p a s s e r - b y  -  makes t h e  l o v e r s 1 so r ro w  a lm o s t  
u n e n d u r a b l e .  A ga in  t h e  symbol of t h e  m ushi i s  combined
w i th  t h o s e  of t h e  w ind and  t h e  dews
Itaze i t o  h i y a y a k a  n i  f u k i t e ,  m a tsu -m u s h i  no nakj-- 
k i r a s h i t a r u  koe m o . . .  m ic h i  no hodo it~o t s u y u - k e s h i . (1 3 0 )
|I.M ■ M i mi ill --afciT ■.
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The symbol o f  t h e  i n s e c t s *  v o i c e s  o c c u r s  i n  t h e  
d e s c r i p t i o n  o f  A k a s h i ’ s l o n e ly ^  d i s m a l  d w e l l i n g ,  w h ic h  G e n j i  
a p p r o a c h e s  f o r  t h e  f i r s t  t im e  on a  m o o n l i t  n i g h t . Here i t  
i s  combined w i t h  two o t h e r  a u r a l  imagess t h e  d i s t a n t  sound
o f  a  t e m p l e - b e l l  and t h e  w h i s p e r i n g  of t h e  w ind  i n  t h e  p i n e -
t r e e s  s
. . .  kane  no koe  m a tsu  no k a z e  n i  h i b i k i - a i t e ,  mono 
k a n a s h u ,  iw a n i  o i t a r u  m a tsu  no n e - z a s h i  mo, k ok o ro b ae  
a r u  s am a  n a r i . S enza i-dom o n i  mushi no koe wo 
t s u k u s h i t a r i . ( 131) ~
I n  Book a f t e r  M u rasa k i  no Ue*s d e a t h ,  i t  i s  a g a i n
t h e  c r y  o f  t h e  i n s e c t s ,  combined w i t h  t h e  s o u g h in g  o f  t h e
wind ,  t h a t  m ost  p r e c i p i t a t e s  t h e  g r i e f  o f  t h o s e  who knew
h ers
S a s h i  mo a r u m a j i k i  oyoso no _ h i t o  s a e ,  sono  goro
wa, k az e  no o to  mushi no k o e .'.ni t s u k e t s u t s u , nam ida
o to s a n u  wa n a s h i • ( I 52) ”
S ym bolic  Im agerys  A n o th e r  sy m b o l ic  sound h e a r d
i i )  Cry o f  w i l d  b i r d s .  c o n s t a n t l y  i n  G e n j i , and
h a v in g  much t h e  same i m a g i s t i c  
s i g n i f i c a n c e  a s  t h a t  o f  t h e  i n s e c t s ’ c r y ,  i s  t h e  w a i l  o f  
w i l d  b i r d s  p a s s i n g  o v e rh e a d  and d i s a p p e a r i n g  r a p i d l y  i n  th e  
d i s t a n c e .  ^ e  have s e e n  how, f o r  Kumoi no K a r i ,  t h e  sound 
o f  t h e  w i l d  g e e s e  comes t o  symbolise h e r  unhappy e m o t io n s ,  
and how f o r  G e n j i  t h e  o s h i d o r i *  s c r y  i s  a s s o c i a t e d  w i th  
s t r o n g  f e e l i n g s  o f  n o s t a l g i a .  I n  Book h-6, Kaoru  w an d e rs  
th r o u g h  t h e  house  a t  U j i  s h o r t l y  a f t e r  P r i n c e  H a c h i ’ s d e a t h .  
I t  i s  a  l a t e  autumn e v e n in g ;  s u d d e n ly  he h e a r s  t h e  d i s m a l  
s h r i e k  o f  t h e  w i l d  g e e s e ,  w h ich  becomes a symbol f o r  t h e  
m i s e r a b l e  a tm o s p h e re  o f  t h e  h o u s e .
. . .  i t o  mune i t o  o b o s h i - t s u z u k e r a r u .  [T o n o b i to J  
1X taku  k u r e h a b e r i n u . ’ t o  m oseba,  n a g a m e - s a s h i t e  
t a c h i t a m a u  n i ,  k a r i  n a k i t e  w a t a r a .  (1 33 )
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S ym b o lic  Im agerys
• i i i )  Cry of  d e e r  and 
t e m p l e - b e l l s .
A f u r t h e r  a u r a l  image u s e d  
f r e q u e n t l y  t o  r e p r e s e n t  a 
se n s e  o f  mono1 no a w a r e , i s  
t h e  c r y  of  t h e  d e e r .  I h i s
sound  h a s ,  i n  J a p a n ,  a lw ays  been c h i e f l y  a s s o c i a t e d  w i th  
l o n e l y  autumn n i g h t s  i n  m o u n ta in  v i l l a g e s ;  i t  i s  evo k ed  
f r e q u e n t l y ,  b o t h  i n  t h e  p r o s e  and t h e  p o e t r y  o f  Ge n tj i ,
p a r t i c u l a r l y  i n  t h e  U j i  and 0n o s e c t i o n s .  We have  a l s o  
see n  t h a t  t h e  d i s t a n t  t o l l i n g  o f  a  t e m p le  b e l l  i s ,  ( q u i t e  
a p a r t  f rom  i t s  r e l i g i o u s  a s s o c i a t i o n s ) , u s e d  as an  a c o u s t i c  
sym bol,  o f t e n  i n  c o n j u n c t i o n  w i th  s u c h  e f f e c t s  a s  t h e  g a t h e r ­
i n g  e v e n in g  m i s t  o r  t h e  c r y  of t h e  c r i c k e t s ,  t o  s u g g e s t  a
( I ~A/±)mood of  m e la n c h o ly .
S ym bolic  Imagexys We s h o u ld  e s p e c i a l l y  n o t i c e
i v )  M usic .  t h e  s y m b o l ic  v a l u e  of  m u s ic a l
e f f e c t s  i n  Genj i . ^ " ^ ^  Most 
o f  ^ u r a s a k i ! s i m p o r t a n t  c h a r a c t e r s  a r e  m u s i c i a n s ;  o f t e n ,  
a s  i n  t h e  c a s e s  of  To no Chujo ( z i t h e r ) ,  G e n j i  ( f l u t e ) ,  an d  
Kobai ( v o i c e ) ,  t h e y  a r e  s a i d  t o  be t h e  g r e a t e s t  of t h e  l a n d .  
The sound  o f  t h e  l u t e  and t h e  z i t h e r  e c h o e s  t h r o u g h o u t  
t h e  f i f t y - f o u r  books  o f  G e n j i ; i t  i n v a r i a b l y  s y m b o l i s e s  a  
s e n s e  o f  a w a re . O f t e n  i t  w i l l  be c o n n e c t e d  w i t h  a  f e e l i n g
o f  wonder a t  t h e  b e a u t y  o f  t h e  w o r ld .  Such i s  i t s
s i g n i f i c a n c e  i n  t h o s e  f e s t i v e  c o n c e r t s  t h a t  a r e  so f r e q u e n t  
i n  t h e  m id d le  books when th e  dom inan t  a tm o s p h e re  i s  one o f  
e i g a . ^ l ^ k )  Sometimes m usic  w i l l  be e s p e c i a l l y  a s s o c i a t e d  
w i t h  an  a tm o s p h e re  o f  m y s te ry  or  w e i r d n e s s ;  i n  t h e s e  c a s e s ,  
i t  w i l l  o f t e n  be combined w i t h  t h e  symbol o f  t h e  moon, a s  
i n  t h e  s c e n e  d e s c r i b e d  by t h e  Umon no Kami when t h e  m us ic   ^
o f  t h e  z i t h e r  b l e n d s  w i t h  t h e  c l e a r  l i g h t  of t h e  m o o n . ^ ^ ^
A s i m i l a r  a tm o sp h e re  o f  w e i r d  b e a u ty  i s  ev o k e d  i n  Book 13?
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when t h e  sound of G e n j i * s  z i t h e r  on a  q u i e t  m o o n l i t  n i g h t
ra in g le s  w i th  t h e  w h i s p e r i n g  of  t h e  w ind  i n  t h e  p i n e - t r e e s
fU Q )and t h e  l a p p i n g  o f  th e  waves i n  A w aji  B ay .  '  But  i n  m os t  
c a s e s ,  m us ic  i s  a s s o c i a t e d  w i t h  f e e l i n g s  o f  s a d n e s s . ( - ^ 9 )
I n  Book 2 1 , M u rasa k i  s u g g e s t s  a  p o i g n a n t  s e n s e  o f  aw are  
by com bin ing  t h e  m a g n i f i c e n t  m usic  o f  18 no C huj8 *s z i t h e r  
w i t h  t h e  u s u a l  m e la n c h o ly  images o f  t h e  au tum n. A f a r  
s t r o n g e r  f e e l i n g  o f  g r i e f  i s  e x p r e s s e d  i n  t h e  s c e n e  f rom  
Book 45 when th e  p a s s i o n a t e  thrumming of Ha c h i  no M iya ! s 
z i t h e r  m i n g le s  w i t h  t h e  r o a r  o f  th e  wind b lo w in g  up from  
t h e  r i v e r  and t h r o u g h  t h e  t r e e s  on a w i l d  m o o n l i t  n i g h t .
I n  a l l  t h e s e  c a s e s ,  t h e  sy m b o l ic  e f f e c t  o f  m usic  i s  t o  
h e i g h t e n  t h e  s e n s e  o f  aware -  w h e th e r  i t  be one o f  wonder 
a t  t h e  b e a u t y  and m y s te r y  of  t h e  w o r ld ,  one o f  m e la n c h o ly ,  
o r  one o f  g r i e f .
Sym bolic  Im agerys Sometimes a  symbol t h a t  a s
v) M oon. '  a  r u l e  r e p r e s e n t s  one
p a r t i c u l a r  t y p e  o f  e m o t io n  
may r e v e a l  d i f f e r e n t  a s s o c i a t i o n s  d e p e n d in g  on t h e  c o n t e x t .  
The moon b e l o n g s  to  t h i s  r a t h e r  c o m p l i c a t e d  t y p e  o f  im a g e ry .  
I n  b o t h  C h in ese  and J a p a n e s e  l i t e r a t u r e ,  t h e  moon w as ,  we 
have s e e n ,  p r i m a r i l y * a  symbol o f  g r i e f .  We have n o t i c e d  
how i n  G e n j i  i t  i s  f r e q u e n t l y  u s e d ,  i n  a s s o c i a t i o n  w i th  t h e  
i n s e c t s 4 c r y ,  t h e  autumn w ind ,  and  t h e  dew, to  r e p r e s e n t  
t h e  em o t io n s  o f  s o r ro w .  At o t h e r  t i m e s ,  how ever ,  t h e  
moon i s  a s s o c i a t e d ,  n o t  w i t h  f e e l i n g s  o f  s a d n e s s ,  b u t  w i t h  
a s e n s e  o f  u n c a n n i n e s s  o r  w e i r d n e s s .  T h is  p a r t i c u l a r  
sy m b o l ic  s i g n i f i c a n c e  i s ,  no d o u b t ,  r e l a t e d  t o  t h e  s u p e r ­
s t i t i o n s  t h a t  e x i s t e d  i n  J a p a n  c o n c e r n in g  t h e  o c c u l t  powers  
o f  t h e  f f lo o n /1 ^ ^  We have  s e e n  an exam ple  i n  w hich  t h e
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moon s y m b o l i s e s  an  a tm osp he re  o f  m y s t e r i o u s  b e a u t y . The 
s c e n e  i s  t h a t  a f t e r  t h e  f l o w e r - f e a s t  i n  Book 8 . The n o i s y  
f e s t i v i t i e s  o f  t h e  h an a  no en a r e  f i n i s h e d ,  and  G e n j i  
w an d e rs  a b o u t  t h e  d e s e r t e d ,  m o o n - f lo o d e d  P a l a c e  g ro u n d s ,  
u n a b le  t o  t e a r  h i m s e l f  away from  s o  s t r a n g e  and  b e a u t i f u l  
a  scenes
. t s u k i  i t o  ako s a s h i - i d e t e  o k a s h i k i  wo, G e n j i  no
—  “■ * ■" III! I II --11  -«| »  w n  Ml r-Jui m T l—L»n ■ llir '—I f  Ilf  I - I-MT T T-lll 111! ' | II ' VI ‘ I *  ^
Kimi y o i  k o k o c h i  n i ,  m i - s u g u s h i - g a t a k u  o b o e ta m a ik e r e b a  
(1 4 2 )
The c e n t r a l  image o f  t h e  e p i s o d e  t h a t  f o l l o w s  i s  t h a t  o f  
t h e  moon, w h ich  h e r e  r e p r e s e n t s  an  a tm o s p h e re ,  n o t  o f  
s a d n e s s ,  b u t  o f  o m o s h i ro s a  o r  o k a s h i s a  -  o f  uncanny  
l o v e l i n e s s .
The s t o r y  o f  t h e  D i r e c t o r  o f  t h e  ]io r s e  G uards  (Urna no
Kami) i n  Book 2 i s  a l s o  d o m in a te d  by  t h e  m oon-sym bol.  He
d e s c r i b e s  now once he v i s i t e d  h i s  m i s t r e s s  on a  s t r a n g e
m o o n l i t  n i g h t ,  o n ly  t o  f i n d  t h a t  she was r e c e i v i n g  a n o t h e r
man. Bu t  t h e  e n t i r e  a tm o sp h e re  o f  t h e  s c e n e  i s  one o f
w e i r d n e s s ,  r a t h e r  t h a n  o f  sorrow* Thus t h e  D i r e c t o r  of
t h e  H orse  Guards t e l l s  how h e  saw, t h ro i ig h  th e  b roken-dow n
g a r d e n  w a l l ,  t h e  shadows p l a y i n g  on t h e  w a t e r  o f  a  pond ,
and s a y s  t h a t  even  t h e  moon-beams c o u l d  n o t  b e a r  t o  l e a v e
so l o v e l y  a s c e n e s
1 . . .  a r e t a r u  k u z u r e  y o r i ,  i k e  no m izu ,  kage  r n ie t e ,  
t s u k i  d a n i  y a d o r u  sumika wo sugim u m o .s a s u g a  n i t e ,  
o r i h a b e r i n u  k a  s h i . T (144)
The o t h e r  man a l s o  i s  e n t r a n c e d  by  t h e  b e a u t y  o f  t h e  n i g h t ,
and e s p e c i a l l y  by  t h e  m o o n - l i g h t  w hereby  i t  i s  s y m b o l i s e d .
Here t h e  image o f  t h e  moon i s  com bined w i t h  t h o s e  o f  t h e
wind b lo w in g  th e  autumn l e a v e s  and  o f  t h e  chrysanthemums
( 1 4 5 )
whose c o l o u r  i s  j u s t  b e g i n n i n g  t o  cH an ge* The com­
b i n e d  e f f e c t  o f  t h e s e  v a r i o u s  im ages  i s  s a i d  t o  oe one o f  
aware ( aware t o  ge n i  m i e t a r i ) , w h ich  h e r e  m eans ,  nob 
g r i e f ,  b u t  w o nd er .  A u ra l  im ages a r e  add ed  t o  t h e
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p r e s e n t a t i o n  of t h e  s c e n e  a s  t h e  s o u n d s  of t h e  f l u t e  and
t h e  z i t h e r  b r e a k  i n t o  t h e  s t i l l n e s s  o f  t h e  n i g h t *  The
s o f t ,  c l e a r  m usic  o f  t h e  z i t h e r  b l e n d s  w i t h  t h e  l i m p i d
m o o n l ig h t :  11. . .  k iy o k u  sumeru t s u k i  n i  o r i - t s u k i  n a k a r a z u
it C146)
•  •  «
- A g a in  i n  hook 2 0 , t h e  moon s y m b o l i s e s  an  a tm osp h ere
o f  uncanny  b e a u t y  t h a t  seems t o  b e l o n g  t o  a n o t h e r  w or lds
T. . .  h an a  m om ij i  no s a k a r i  y o r i  mo, fu y u  no y o ru  no 
sumeru  t s u k i  n i  y u k i  no h i k a r i - a i t a r u  s o r a  koso  
ay a sh u  i r o  n a k i  mono no mi n i  s h i m i t e ,  kono yo no 
h oka  no k o to  made o m o i - n a g a s a r e , o ra o sn i ro sa  mo 
a w a re s a  mo n o k o ra n u  o r i  n a r e . ! ( 146a)
Sometimes t h e  moon i s  u s e d  w i t h  a  c o m p l e t e l y  d i f f e r e n t
sy m b o l ic  a s s o c i a t i o n .  I n  Book 1 2 ,  i t  i s  r e l a t e d  t o
H ik a r u  B e n j i  h i m s e l f ;  a s  he o b s e r v e s  t h e  moon s e t t i n g
i n  t h e  autumn s k y ,  i t  a p p e a r s  t o  him a s  an image o f  h i s
own waning f o r t u n e s 2 nKei no t s u k i  no i r i  wa t s u r u  h o d o ,
y o s o e r a r e t e  aware n a r i  > ( 1 4 / )
A s i m i l a r  example i n  w h ich  t h e  moon comes to  s y m b o l i s e
a p e r s o n  i s  fo u n d  l a t e r  i n  Book 12 .  Here  i t  r e p r e s e n t s ,
n o t  6 en g i ,  b u t  h i s  f a t h e r ,  t h e  l a t e  E m p ero r .  K n e e l in g
b e f o r e  h i s  f a t h e r T s tomb on a m o o n l i t  n i g h t ,  th e  h e r o
(14 8 )com pares  t h e  o l d  Emperor t o  t h e  c l o u d e d  moon.
A l e s s  f r e q u e n t  u s e  o f  moon-* im a g e ry  w i l l  be m e n t io n e d  
f o r  t h e  sak e  of  c o m p l e t e n e s s .  1 'his  i s  th e  r e f e r e n c e  t o  
t h e  moon a s  a  symbol o f  ^uddha  o r  o f  bucpfLhism. T h e re  
i s  a t r a d i t i o n a l  a s s o c i a t i o n  b e tw e e n  t h e  moon an d  Buddha, 
who, by  t h e  l i g h t  o f  h i s  t r u t h s ,  i l l u m i n a t e s  our ways 
t h r o u g h  t h i s  d a r k  w o r l d . ^ ^ 9 )  Such a r e f e r e n c e  h a s  a l r e a d y  
b e e n  - n o t i c e d  i n  an e a r l i e r  example w here  M u rasa k i  u s e d  
t h e  m oon-im agery  f rom  a s e c u l a r  poem of  Ho C hu-I  i n  a  
B u d d h i s t i c  a s s o c i a t i o n . ^ * ^
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S ym bolic  Im ag ery :  The sym bo l ism  of  t h e  dew,
v i )  Dew*' l i k e  t h a t  o f  t h e  moon, i s
a l s o  u s e d  w i t h  v a r y i n g  
i m a g i s t i c  r e f e r e n c e s .  Very o f t e n  t h e  dew r e p r e s e n t s  t h e  
e v a n e s c e n c e  o f  a l l  l i v i n g  t h i n g s .  s u c h  i s  i t s  s i g n i f i c a n c e  
i n  t h e  poem o f  M u ra s a k i  no Ue m e n t io n e d  (7*31) I n
Book 4-9, t h e  d e w -d ro p s  r e f e r  f i r s t  t o  t h e  f l e e t i n g  q u a l i t y  
o f  human l i f e ,  ‘b u t  l a t e r  come t o  s t a n d  more s p e c i f i c a l l y  
f o r  Naka no K i m i . ^ ^ ^
I n  o t h e r  c a s e s ,  t h e  dew i s  u s e d  a s  a  symbol f o r  a  
man’ s o r  a  woman’ s l o v e ,  an d  i s  p i c t u r e d  a s  a t t a c h i n g  
i t s e l f  t o  a  f l o w e r  t h a t  h e r e  r e p r e s e n t s  t h e  l o v e d  p e r s o n .
But t h e  m ost  common u s e  o f  t h e  d ew - im ag ery  i s  as  a  
symbol f o r  t h e  f e e l i n g  o f  a w a r e . I n  a l m o s t  e v e r y  i n s t a n c e ,  
i t  i s  u s e d  i n  c o n j u n c t i o n  w i th  o t h e r  sy m b o ls .  I n  Book 1 ,  
t h e  image o f  t h e  dew was a s s o c i a t e d  w i t h  t h e  w ind ,  t h e  
moon, and t h e  c r i c k e t s 1 c r y ,  a l l  t y p i c a l  sym bo ls  of  s a d n e s s ;  
i n  Book 2,  i t  was a g a i n  com bined  w i th  t h e  m e la n c h o ly  sound  
o f  t h e  i n s e c t s ,  a n d  i n  Book 10 ,  w i t h  t h e  rnushi and t h e
autumn w in d .  f r e q u e n t l y ,  a s  i n  t h e  example f ro m  Book 1, 
t h e  d ew -d rop s  a r e  m e t a p h o r i c a l l y  i d e n t i f i e d  w i t h  t e a r s ,
(153t h e  unhappy  c o n t e n t  of t h e  symbol b e in g  t h u s  e m p h a s i s e d .
A f i n a l  example o f  dew - im ag ery  w i l l  be  t a k e n  f rom  Book 1 2 .  
I h e  s c e n e  i n  w hich  & e n j i  v i s i t s  h i s  f a t h e r ’ s tomb i s  
d o m in a te d  by  t h e  moon-sym bol,  b u t  t h e  im ages  of t h e  dew 
and  o f  t h e  d a r k  woods add t o  t h e  som ber e m o t io n a l  a tm o s­
p h e re s
. . .  i t o d o  t s u y u k e r i  n i , t s u k i  mo k u m o - ^ a lm r e t e , m ori  
no k o d a c h i  k o -b u k a k u  k o k o r o - s u g o s h i . (15 4 )
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S ym bolic  I m a g e ry %
v i i )  S to rm s  and 
t e m p e s t s . Muras a k i ! s symb o l i s  m. They 
a r e  i n v a r i a b l y  a s s o c i a t e d
S to rm s  an d  t e m p e s t s  a l s o  
p l a y  an  i m p o r t a n t  p a r t  i n
w i t h  human t r a g e d y  an d  em o t ion s  o f  v i o l e n t  s o r ro w ,  and  
m us t  he d i s t i n g u i s h e d ,  from such  sym bo ls  a s  t h e  c r y  o f  
i n s e c t s  and t h e  autumn w inds  an d  r a i n  w h ich  u s u a l l y  r e f e r
t o  a  more r e s t r a i n e d  ty p e  o f  u n h a p p i n e s s ,  and  o f t e n  r e ­
p r e s e n t  f e e l i n g s  o f  m e la n c h o ly ,  r a t h e r  t h a n  g r i e f .  The 
r e p r e s e n t a t i v e  s i g n i f i c a n c e  o f  t h e  s to rm s  i s  o f t e n  n o t  
s p e c i f i c a l l y  m e n t io n e d ,  h u t  t h e  f a c t  t h a t ,  i n  G e n j i ,  
s to r m s  and v i o l e n t  g a l e s  o c c u r  a lm o s t  a lw ays  i n  c o n n e x io n  
w i t h  t r a g i c  e v e n t s  would a p p e a r  to  j u s t i f y  our a t t r i b u t i n g  
t o  them a  sy m b o l ic  v a lu e *  Thus ,  t h e  s to rm  i n  Book 4  i s  
i m a g i s t i c a l l y  a s s o c i a t e d  w i t h  the  t r a g e d y  o f  Yugao*s 
b e w i tc h m e n t  and  d e a t h .  Ihe  t r e m e n d o u s  ty p h o o n  a t  t h e
end of Book 1 2 ,  d u r i n g  which  the  w orld  i t s e l f  seems to  be
coming t o  a n  end ( k a k u t e  yo wa t s u k i n u r u  n i  y a ) , i s  
s y m b o l i c a l l y  r e l a t e d  t o  t h e  t r a g e d y  i n  & e n j i ! s l i f e * ^ ^ ^
The s y m b o l ic  s i g n i f i c a n c e  of th e  s to rm  t h a t  e n t i r e l y  
d o m in a te s  Book 28 ,  even  g i v i n g  i t  i t s  t i t l e ,  i s  s p e c i f i c a l l y  
s t a t e d *  Y u g i r i  com pares  th e  r a v a g e s  o f  t h e  h u r r i c a n e ,  
w h ich  h a s  d e s t r o y e d  p a r t s  of t h e  R o k u jd ~ in ,  w i th  t h e  
t e r r i b l e  s to rm  t h a t  has  r a g e d  w i t h i n  h i m s e l f  s i n c e  he 
d i s c o v e r e d  h i s  l o v e  f o r  M u ra s a k i  no Ue. Here t h e  t r a g e d y  
i s  o f  an  e m o t i o n a l ,  r a t h e r  t h a n  a  p x ' a c t i c a l ,  n a t u r e s
S o r a  no k e s h i k i  mo s u g o k i  n i ,  a y a s h ik u  a k u g a r e t a r u  
k o k o c h i  s h i t e ,  n a n i g o t o  zo y a ,  m a ta  waga kokoro  n i  
o m o i-k u w are ru  yo t o ,  o m o i - i z u r e b a ,  i t o  n i g e n a k i  k o to  
n a r i k e r i .  (1 5 6 )
I n  Book 39> Y u g i r i  p a y s  an unhappy  v i s i t  t o  Qch i b a  no 
Miya, who h a s  j u s t  l o s t  h e r  h u sb a n d ,  K ash iw ag i*  Here 
a g a i n  t h e  v i o l e n t  g r i e f  o f  t h e  c h a r a c t e r s  i s  e x t e r i o r i s e d  
i n  th e  d e s c r i p t i o n  of a  p h y s i c a l  s to r m  and i t s  d e s t r u c t i o n .
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T h ere  i s  a  c o m b in a t io n  o f  im ages  e v o k in g  an  a tm o sp h e re  o f  
d e s o l a t i o n s  t h e  w i n d - s t r i p p e d  t r e e s ,  t h e  g e n t i a n ,  s o l e  
s u r v i v o r  o f  a l l  t h e  f l o w e r s  i n  t h e  f i e l d s ,  t h e  sou nd  of 
t h e  d e e r s 1 t e r r i f i e d  c r i e s ,  t h e  n o i s e  of t h e  w a t e r - f a l l ,  
t h e  c l a n g  o f  t h e  b i r d - c l a p p e r , t h e  c h a n t i n g  f rom  a d i s t a n t  
m o u n ta in  r e t r e a t  -  an d  d o m in a t in g  a l l  t h i s ,  t h e  t h u n d e r o u s  
r o a r  o f  t h e  s to r m .  The so u n d  of t h e  c r i c k e t s ,  s y m b o l ic  
o f  m e la n c h o ly  r a t h e r  t h a n  of v i o l e n t  g r i e f ,  i s  m e n t io n e d  
a s  b e i n g  c o n s p i c u o u s l y  a b s e n t .  A l l  t h e s e  im ages  o f  o u t e r  
d e s o l a t i o n ,  c a p a b l e  o f  moving e v e n  th e  m ost  u n f e e l i n g  
o b s e r v e r ,  c a n n o t  f a i l  t o  add im m e asu rab ly  t o  Y u g ir i*  s 
m is e ry s
noyarna no k e s h i k i  wa, f u k a k u  m i - s h i r a n u  h i t o  d a n i ,  
t a d a  n i  y a  wa o b o y u ru .  ( l 5 7 )
S ym bolic  Im a g e ry % C o n n ec ted  w i th  t h e  s to rm -
v i i i )  Wind and r a i n .  sym bolism , though  d e n o t i n g
a l e s s  v i o l e n t  ty p e  of g r i e f ,  
i s  t h e  im ag ery  o f  o r d i n a r y  wind and  r a i n .  I n  Book 4-6, 
a f te i*  H a c h i ! s d e a t h ,  t h e  em o t io n s  of t h e  s i s t e r s  a r e  
r e p r e s e n t e d  by  t h e  au tum n r a i n s ,  t h e  sound of t h e  f a l l e n  
l e a v e s  b low n a l o n g  by t h e  w ind ,  and t h e  n o i s e  of th e  
r i v e r  and t h e  w a t e r - f a l l .  I t  i s ,  i n d e e d ,  a s  i f  t h e  
s i s t e r s ,  i n  t h e i r  s o r ro w ,  b l e n d e d  i n t o  ( h i t o t s u  mono no 
yo n i ) t h e s e  d e s o l a t e  a s p e c t s  o f  n a t u r e .  I n  t h i s  p a s s a g e ,  
t h e i r  t e a r s  a r e  m e t a p h o r i c a l l y  i d e n t i f i e d  w i th  t h e  r a i n  
and  t h e  w a t e r - f a l l ;  a  f u r t h e r  t y p i c a l  m e tap h o r  i s  f o u n d  
i n  t h e  o p e n in g  p h r a s e  when Mur a s  a k i  r e f e r s  t o  t h e  l i v e s
of t h e  s i s t e r s  as  an  u n en d in g  n i g h t s
Akenu yo no k o k o c h i  n a g a r a ,  n a g a t s u k i  n i  mo 
n a r i n u . Noyarna no k e s h i k i  m a s h i t e  sode no s h i g u r e  
wo m o y o s h i - g a c h i  n i ,  t o - m o - s u r e b a  a r a s o i - o t s u r u
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ko no h a  no o to  mo, mizu no h i b i k i  mo, nam ida  no 
t a k i  mo, h i t o t s u  mono no yo n i  k u r e - m a d o i t e , k o t e  
iwa i k a  de k a ,  k a g i r i  aramu o n - i n o c h i  mo, s h i b a s h i  
megura itam awam u. . .  (1 5 8 )
F r e q u e n t l y  t h e  a tm o s p h e re  o f  a  p a r t i c u l a r  x:>lace i s  
s y m b o l i s e d  by some c h a r a c t e r i s t i c  a s p e c t  of i t s  w e a t h e r .
The gloom o f  U j i  i s  r e p e a t e d l y  r e p r e s e n t e d  by  t h e  autumn 
r a i n s ,  t h e  w ind ,  t h e  c l o u d s ,  t h e  snow a n d  b l i z z a r d s .  By 
c o n t r a s t ,  t h e  c h a r a c t e r i s t i c  w e a t h e r  a t  t h e  C a p i t a l  i s  
m i l d  and c h e e r f u l .  I n  Book 47 > K ao ru ,  i n  h i s  r e t i r e m e n t  
a t  U j i ,  (whose a tm o sp h e re  i s  d o m in a te d  b y  t h e  r e c e n t  d e a t h s
A
of  H ach i  no Miya and O i g i m i ) , o b s e r v e s  t h e  d e p r e s s i n g  
w e a t h e r ,  and  com pares  i t  i n  h i s  mind t o  t h a t  i n  t h e  C a p i t a l ,  
where t h e  f e s t i v i t i e s  o f  t h e  t o y o - n o - a k a r i  a r e  now i n  
p r o g r e s s *
T o y o - n o - a k a r i  wa kyo zo ka  s h i  t o  miyako omoi- 
y a r i t a m a u . Ka ze i t o  f u k i t e , y u k i  no  ^f  u ru  sama 
a w a tad ash u  a r e -m a d o u . Miyako n i  wa i t o  ko shx  mo 
a r a q i  k a  s h i  t o ,  h i t o  y a r i - n a g a r a  k o k o r o - b o s o t e . . . ( 159 )
The same c o m b in a t io n  of symbols i s  u s e d  i n  Book 6 t o
s u g g e s t  th e  m e la n c h o ly  a tm osph ere  of Buetsumuhana* s d ec ay ed
r e s i d e n c e s
I t o d o ,  u r y d n a r i t s u r u  y u k i , k a k i - t a r e  i m i j u  f u r i k e r i .  
^ o r a  no k e s h i k i  hageshh/,  k a z e  f u k i - a r e t e . .■  su g o ,  
u t a t e  i z a  t o k i  k o k o c h i  s u r u  yo no sama n a r i . (160)
I n  t h e  p a s s a g e  q u o te d  on 7 * Na ka  no Kimi compares
t h e  a tm o sp h e re  a t  t h e  C a p i t a l  w i th  t h a t  o f  I J j i  by  r e f e r e n c e
t o  n a t u r a l  sy m b o ls .  Her p r e s e n t  abode i s  r e p r e s e n t e d  by
th e  im ages  o f  t h e  moon’ s s t r a n g e  l i g h t  and  o f  t h e  s o u g h in g
o f  t h e  b r e e z e  i n  t h e  p i n e - t r e e s ,  w h i l e  U j i  i s  a s s o c i a t e d
w i t h . t h e  r o a r  o f  t h e  m o u n ta in -w in d  i n  t h e  o a k s .  I n  t h i s
c a s e ,  t h e  p r e f e r e n c e  I s  g i v e n  t o  U j i ,  f o r  p r e s e n t ' m i s e r i e s
have  made Naka no Kimi f o r g e t  abo u t  hex* p a s t  u n h ap p in es s*
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M a ts u -k a z e  no f u k i - k u r u  o to  mo, a r a m a s h i k a r i s h i  
yama o r o s h i  n i  o m o i -k u ra b u r e b a ,  I t o  nodoka n i  
n a t s u k a s h u  m e -y a s u k i  on -su m ai  n a r e d o , k o y o i  wa s a  
mo oboezu s h i i  no h a  no o to  n i  wa o t o r i t e  o b o y u . ( I b l )
I n  t h e  same b ook ,  t h e  autumn w in d s  a t  U j i  become
s y m b o l ic  l o r  Kaoru and Ben no Kimi o f  t h e i r  m i s e r y  a  y e a r
o e f o re  a t  t h e  t im e  o f  O i g i m i Ts ‘ i l l n e s s .  I ’he w e a th e r  i s
d e s c r i b e d  a s  Kaoru a r r i v e s  a t  b ^ i  a f t e r  a  lo n g  ab se n ces
I t o d o s h i k u  k a z e  nomi f u k i - h a r a i t e , k o k o ro  sugo 
a r a m a s h i g e - n a r u  mizu no o to  nomi y ad o m o r i  n i t e . . . ( 1 6 2 )
L a t e r ,  Ben no Kimi t e l l s  Kaoru how t h e  autumn w in d s
p o i g n a n t l y  b r i n g  b ac k  t o  h e r  t h e  memory o f  p a s t  so r ro w s*
*. a k i  no k aze  wa mi n i  s h i m i t e  t s u r a k u  o b o e h a b e r i t e . . .  ’ **
S ym bolic  Im ag e ry :  A s s o c i a t e d  w i t h  t h e  im ag ery
i x )  M i s t ' a n d  c l o u d s .  o f  t h e  w ind ,  r a i n ,  and snow,
a r e  t h e  sym bo ls  o f  m i s t  and  
c l o u d s .  We have s e e n  how t h e  t h i c k  m i s t  and th e  c l o u d s  
a r e  u s e d  i n  Book 45 Ko evoke the  c h a r a c t e r i s t i c  a tm o sp h e re  
a t  U j i  (7s £2)* I n  Book 1 9 , s h o r t l y  a f t e r  P u j i t s u b o ' s  
d e a t h ,  G e n j i  n o t i c e s  a- r i b b o n  o f  c l o u d  f l o a t i n g  i n  t h e  
c l e a r  e v e n i n g - s k y , and s e e s  i n  i t  a  symbol o f  l o s s  and 
m ourn ing  -  an e x t e r i o r i s a t i o n  of h i s  s e n s e  of mono no a w a r e .
kumo 110 u s o k u  w a t a r e r u  g a ,  n i b i - i r o  n a r u  wo, 
n a n i - g o t o  mo on-me todom oranu  goro  n a r e d o ,  i t o  
mono aware n i  o b o s a r u .  (163)
I n  Book 49» Kaoru., on h i s  r e t u r n  t o  t h e  C a p i t a l ,  
w r i t e s  t o  Kaka no-Kimi t h a t  he has  b ee n  t o  U j i ,  and  t e l l s  
h e r  t h a t  when t h e y  m ee t ,  t h e y  w i l l  d i s c u s s  " t h e  m orning  
m i s t  on t h e  m o u n t a i n - t o p s " . Here t h e  m i s t - r e p r e s e n t s  t h e  
unhappy  a tm o sph e re  a t  U j iy  and  more s p e c i f i c a l l y ,  t h e  
d e a t h s  of  P r i n c e  Hachi  and  h i s  e l d e s t  d a u g h t e r s
T . . .  Yam a-zato  n i  m o n o - s h i h a b e r i t e , i t o d o  mine 
no a s a - g i r i  n i  m a d o i h a b e r i t s u r u ,  o n -m o n o g a ta r i  mo 
mTzukara namu . . * 1 (1 6 4 )
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Sym bolic  Im ag e ry :  I t  may be n o t i c e d  t h a t  i n
x) T r e e s i  G e n i i  t r e e s  and f o r e s t s
a r e  n o r m a l l y  u s e d  i n  i m a g i s t i c  
a s s o c i a t i o n  -with unhappy e v e n t s  ox* a t m o s p h e r e s ,  w h ereas  
f l o w e r s  and  g a r d e n s  v e r y  o f t e n  r e p r e s e n t  r e l a t i v e l y  happy 
e m o t i o n s . A c c o r d i n g l y  t r e e s  p l a y  a f a r  more i m p o r t a n t  
p a r t  i n  t h e  p r o s e  t h a n  f l o w e r s .  A few t y p i c a l  exam ples  
o f  t r e e - i m a g e r y  w i l l  be m e n t io n e d .  We have  s e e n  how, 
i n  Book 1 2 ,  t h e  deep woods add t o  t h e  gloom of t h e  s c e n e  
i n  w h ich  G-enji v i s i t s  h i s  f a t h e r ’ s tomb; we nave a l s o  
n o t i c e d  many exam ples  i n  w h ich  t r e e s  a r e  p i c t u r e d  t o g e t h e r  
w i t h  t h e  wind; p a r t i c u l a r l y  f r e q u e n t  i s  t h e  s a d  so u g h in g  
o f  t h e  wind i n  t h e  p i n e - t r e e s  T r e e s  a r e  a l s o  o f t e n
d e s c r i b e d  a s  h a v in g  b een  s t r i p p e d  by  t h e  autumn w ind s  and 
r a i n s  of a l l  t h e i r  l e a v e s ,  and even o f  t h e i r  tw i g s  and 
b r a n c h e s .  ^T66)
S e v e r a l  exam ples  o f  t r e e - i m a g e r y  a r e  fo u n d  i n  Book 47 
when K aoru ,  H iou ,  and  a  band  of  young c o u r t i e r s  come t o  
Ugi on an  autumn v i s i t  a b o u t  one y e a r  a f t e r  ^ a c h i ' s  d e a t h .  
Kaoru n o t i c e s  a g roup  o f  l a r g e  e v e r g r e e n s  t o  w hich  t h e  
P r i n c e  had  p a i d  g r e a t  a t t e n t i o n ;  i n  h i s  mind,  he 
a s s o c i a t e s  t h e s e  i v y - c o v e r e d  t r e e s  w i t h  th e  gloom t h a t  
h a s  f a l l e n  o v e r  t h e  house  s i n c e  H a c h i1s d e a t h ;  a t  t h e  
same t i m e ,  t h e y  come t o  b e  sy m b o l ic  of h i s  own unhappy 
em o t io n s  s
. . .  kono f u r u - m i y a  no kozue  wa, i t o  k o to  n i  om osh iroku ,  
t o k i w a g i  n i  h a i - m a j i r e r u  t s u t a  no i r o  nado mo, mono 
fulcage n i  m i e t e ,  tome sae  sugoge  n a r u . . .  (1 67 )
Sym bolic  Im agery :  The p r o s e  symbols  d i s c u s s e d
x i )  S i n g l e  sy m b o ls .  so f a r  have  b e e n  o f  t h e  t y p e
t h a t  r e c u r  f r e q u e n t l y  
t h r o u g h o u t  th e  n o v e l .  T here  i s ,  how ever ,  a n o t h e r  c l a s s
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o f  sym bols  'Which, th o u g h  h a v in g  a d e f i n i t e  r e p r e s e n t a t i v e  
s i g n i f i c a n c e ,  a r e  o n ly  u s e d  i n  one o r  two c a s e s .  Two 
c h a r a c t e r i s t i c s  of  t h i s  t y p e  o f  image may he d ed u c e d  
from  t h e  ex am p les  t h a t  f o l l o w .  F i r s t ,  th e  v e h i c l e  o f  
t h e  im a g e ry  i s  n o t  t a k e n  from  n a t u r e  so o f t e n  a s  t h a t  o f  
r e p e a t e d  o r  s u s t a i n e d  im ag es ;  s e c o n d ly ,  t h e  s i n g l e  im ages 
t e n d  t o  he more o r i g i n a l  t h a n  t h o s e  w hich  r e a p p e a r  t h r o u g h ­
o u t  t h e  f i f t y - f o u r  h o o k s .  Much o f  t h e  p o e t i c  im ag e ry  we 
have  n o t i c e d  i s  m a tch ed  hy a c o r r e s p o n d i n g  u s e  of sym bolism  
i n  t h e  p r o s e ,  and  i n  many c a s e s  t h e s e  symbols o c c u r  o n ly  
once i n  t h e  c o u r s e  o f  t h e  n o v e l . ( i ^ 8 )  Examples o f  s u c h  
sym bols  a r e  t h e  g o s s a m e r - f l y  i n  Book 5 ^ ,  t h e  f l a r e s  i n  
Book 27 ,  t h e  p l a i t e d  t a s s e l s  i n  Book 47 , and t h e  f u l l e r s ’ 
m a l l e t s  i n  Book 4 . ^ ^ 9 )  Borne f u r t h e r  exam ples  o f  s i n g l e  
( n o n - r e p e a t e d )  sym bols  w i l l  h e  g i v e n .  The stoxmi-scene a t  
t h e  d e s e r t e d  h ou se  i n  Book 5 i s  d o m in a te d  hy  t h e  symbol 
o f  t h e  s t r a n g e ,  h o a r s e l y  s c r e e c h i n g  b i r d  w hich  seems t o  
e p i t o m i s e  t h e  e n t i r e  uncanny  a tm o s p h e r e ,  a s  w e l l  a s  
G e n j i ’ s f e e l i n g s  o f  h o r r o r  a t  what i s  h ap p en in g s
. . .  mune wa f u t a g a r i t e . . .  o k a t a  no m ukam ukash isa  
ta to e m u  k a t a  n a s h i .  Yonaka mo s u g in ik em u  k a  s h i ,  
k az e  no y a y a  a r a - a r a s h u  f u k i t a r u  wa. M a s h i te  m a tsu  
no h i h i k i ,  ko -hukaku  k i k o e t e ,  k e s h i k i  a r u  t o r i  no 
k a r a g o e  n i  n a k i t a r u  mo, f u k u ro  wa k o r e  n i  ya  t o
  rH JI.LI ^ t  *
oboyu. ( 1 70)
Sometimes a s i n g l e  symbol i n  t h e  p r o s e  p r o v i d e s  t h e  
c e n t r a l  image f o r  t h e  11 theme-poemn o f  a  b o o k ,  and hence  
i t s  t i t l e .  I n  Book 14, G e n j i ,  a f t e r  h i s  p i l g r i m a g e  t o  
S u m iy o s h i ,  p a s s e s  by  t h e  Naniwa no n o r i e ,  a n d  i n  h i s  m ind ,  
t h e  t i d e - m a r k  o f  t h e  c a n a l  becomes a s s o c i a t e d  s y m b o l i c a l l y  
w i th  t h e  l o v e  b e tw e e n  him and A k a s h i  no Ue»
H o r ie  no w a t a r i  wo g o r a n - j i t e ,  1Ima h a t a  o n a j i  
Naniwa n a r u . ’ t o  m i-k o k o ro  n i  mo a r a d e  u c h i -  
z u n j i t a m a e r u . . .  ( 171)
The f l o o d - s y m b o l i s m  r e t u r n s  i n  t r i e  d e s c r i p t i o n  o f  t h e  
s c e n e  t h a t  f o l l o w s s
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Y u - s h io  m i c h l - k i t e , i r i e  no t s u r u  mo koe 
oshim anu hodo no a w a r e - n a r u  o r i k a r a  n a r e b a  n i  y a . . *
I n  Book 18 ,  G e n j i  g i v e s  t h e  workmen i n s t r u c t i o n s
c o n c e r n i n g  t h e  u s e  o f  a  s m a l l  s p r i n g  o f  w a t e r  a t  A k a sh i  no
A
He’ s h o u se  i n  Oi where she  and h e r  m o th e r  have r e t u r n e d
a f t e r  a  long  a b s e n c e .  L a t e r ,  when G e n j i  i s  c o n v e r s in g
w i th  A k a s h i ’ s m o th e r ,  t h e  o ld  nun ,  t h e  so u n d  o f  t h e
s p r i n g  em erges  as  a  symbol r e p r e s e n t i n g  t h e  p a s t  y e a r s
d u r i n g  w h ich  i t  a lo n e  i n h a b i t e d  t h e  h o u s e .
. * .  m u k a s h i -m o n o g a ta r i  n i ,  rniko no s u m i ta m a ik e r u  
a r i s a m a  nado k a t a r a s e t a m a u  n i ,  t s u k u r o w a r e t a r u  m izu  
no o to  n a i ,  k ag o to -g a m a sh u  k i k o y u .  (1 7 2 )
I n  Book 2 0 ,  t h e  r u s t y  l o c k  o f  t h e  g a t e  a t  h i s  o ld
a u n t ’ s h o u se  s u d d e n ly  becomes s y m b o l ic  f o r  C e n j i  of t i m e
t h a t  has  p a s s e d ,  and  he i s  overcome by a  t rem en d o u s  s e n s e
o f  d e p r e s s i o n  (5*65 ) . The s c e n e  b e g i n s  a t  t h e  p o i n t  when
t h e  w r e t c h e d  o l d  p o r t e r  a r r i v e s  a t  t h e  g a t e  w i t h  t h e  keys
M i-k adam o r i  s a m u g e -n a ru  k e w a i ,  u s u z u k i - i d e - k i t e , 
tom i n i  mo e - a k e - y a r a z u . Kore y o r i  hoka. no o toko  
h a t a  n a k i  n a r u b e s h i .  Gohogoho t o  h i ' k i t e ,  [Momban]
1 I k a r i  no i t o  i t a k u  s a b i n i k e r e b a ,  ak azu .*  t o  u r y o r u  
wo, aware to  k i s h i m e s u .  ( 173)
We have  n o t i c e d  how i n  Book 45 t h e  h a r d  an d  i n s e c u r e  
e x i s t e n c e  o f  t h e  r i v e r - w o r k e r s  whom k a o r u  n o t i c e s  on h i s  
way b ac k  t o  t h e  C a p i t a l  f ro m  U j i  becomes s y m b o l ic  of h i s  
own u n s e t t l e d  l i f e . ^ ^ ^
A f i n a l  exam ple  o f  n o n - i ' e p e a t e d  p r o s e  sym bols  w i l l  
be  t a k e n  f rom  Book 51* At e a r l y  dawn, N iou  i s  o b l i g e d  
t o  l e a v e  U k ifu n e  a t  U j i  and  r e t u r n  t o  t h e  C a p i t a l .  Here 
we f i n d  some' o f  t h e  u s u a l  im ages  o f  m e la n c h o ly ,  s u c h  a s  
t h e  w ind and t h e  f r o s t .  But H io u ’ s m i s e r y  i s  c h i e f l y  
s y m b o l i s e d  by t h e  s a d  sound o f  t h e  h o r s e s f h o o f s  on t h e  
f r o z e n  r i v e r :
Kaze no o to  mo i t o  a ra m a s h u ,  shirno f u k a k i  
a k a t s u k i  n i . .  . Migiwa no mizu wo f u m i - n a r a s u  uma no 
a s h i - o t o  s a e ,  k o k o ro -b o s o k u  k a n a s h i . ( 175)
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P r o s e  Im agerys I t  w i l l  be s e e n  t h a t  t h e
d) C o n c l u s i o n s .  im ages  and  sym bols  i n  t h e
p r o s e  o f  G-enj i  a r e  n o t  
e s s e n t i a l l y  d i f f e r e n t ,  e i t h e r  i n  c h a r a c t e r  o r  i n  f u n c t i o n ,  
f rom  t h o s e  i n  t h e  p o e t r y .  In d e e d ,  a s  h a s  b e e n  i n d i c a t e d ,  
t h e  d i v i s i o n  be tw een  p o e t i c  and  p r o s e  im ages  made f o r  t h e  
p u r p o s e  of t h e  p r e s e n t  a n a l y s i s  i s  a r t i f i c i a l .  I h e  
m a j o r i t y  o f  t h e  n a t u r a l  images i n  M u ra s a lc i ' s  p r o s e  r e c u r  
i n  t h e  poems, and c o n v e r s e l y ,  m ost  of  t h e  n a t u r a l  s i m i l e s ,  
m e ta p h o r s ,  and sym bols  b e lo n g in g  to  th e  poems a r e  
i n t r o d u c e d  o r  m e n t io n e d  i n  t h e  p r o s e .  I n  b o t h  c a s e s ,  t h e  
g e n e r a l  a s s o c i a t i v e  s i g n i f i c a n c e  o f  t t i e  im ages  i s  t h e  
same. I h e s e  f a c t s  may be v e r i f i e d  by  com par ing  t h e  
f o l l o w i n g  l i s t  o f  p r o s e  im ages  e n c o u n t e r e d  i n  t h i s  c h a p t e r  
w i th  t h e  l i s t  o f  p o e t i c  im ages on 7s 4 8 #
I  Images t a k e n  from n a t u r e
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a) a n im a l s  -  t h e  b e 1 1 - i n s e c t , t h e  g r a s s - h o p p e r , 
w i l d  b i r d s ,  p i n e - c r i c k e t s , c r a n e s ,  d e e r ,  t h e  
g o s s a m e r - f l y ,  t h e  owl,
b )  t r e e s  and f l o w e r s  -  r e d  au tum n l e a v e s ,  t h e  
m o u n t a i n - t r e e , t h e  o l d  t r e e - s t u m p ,  t h e  oak 
and  t h e  p i n e ,  t h e  e v e r g r e e n s ,  t h e  d a z z l i n g  
f r a g r a n c e  o f  f l o w e r s ,  t h e  g e n t i a n ,
c) t h e  e l e m e n t s ,  e t c .  -  t h e  w ind  and r a i n ,  t h e  
snow, s to rm s  and t e m p e s t s ,  b l i z z a r d s ,  t h e  
c lo u d ,  m i s t ,  an d  dew,
d) o t h e r  -  t h e  r o c k s  by T a t s u t a  no Kawa, th e  
moon, t h e  w a t e r - s p r i n g ,  t h e  sound o f  h o r s e s 1 
h o o f s  on i c e ,  th e  r i v e r  a t  U j i ,  t h e  w a t e r ­
f a l l  , e t c . ;
I I  Im ages n o t  t a k e n  f ro m  n a t u r e
t h e  b r o c a d e ,  t h e  g l i t t e r i n g  j i e w e ls ,  t h e  b e c k o n in g
arm s,  t h e  ransom ed  p r i s o n e r  o f  Po G h u - I Ts poem,
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m i r r o r s  i n  t h e  s k y ,  t h e  t r u n k  o f  t h e  B o d d h i v i s t a  
S am an tab h ad ra* s  e l e p h a n t ,  pompous o l d  o f f i c i a l s ,  
c lowns i n  t h e  S a ru g ak u  f a r c e s ,  t h e  m usic  o f  t h e  
f l u t e  and z i t h e r ,  f l a r e s ,  p l a i t e d  t a s s e l s ,  t e a r s ,  
d ream s ,  t h e  sound  of t h e  f u l l e r s 1 m a l l e t s ,  t h e  
t i d e - m a r k  o f  t h e  c a n a l ,  t h e  r u s t y  l o c k  on t h e  
g a t e ,  t h e  l i v e s  of  t h e  w o rk e r s  b y  t h e  r i v e r ,  e t c .  
f i le  f u n c t i o n s  of  t h e s e  im ages i n  % i r a s a k i Ts s t y l e  a r e ,
on t h e  w h o le ,  t h e  same a s  t h o s e  o f  t h e  p o e t i c  im a g e s .
Here a g a i n  t h e  f u n c t i o n s  o v e r l a p ,  b u t  t h e  f o l l o w i n g
c l a s s i f i c a t i o n  may be v e n t u r e d 2
1) im ages  t h a t  d e f i n e  some s i n g l e  a s p e c t ,  ( e . g .  t h e  
co m p a r iso n  of a g i r l  w a s t i n g  h e r  charms i n  t h e  P r o v i n c e s  
t o  a  p i e c e  o f  b r o c a d e  u s e l e s s l y  s h u t  up i n  a  d r a w e r ) ,
2) im ages  t h a t  r e p r e s e n t  t h e  a tm o s p h e re  o f  a  p a r t i c u l a r  
s c e n e  o r  p l a c e ,  ( e . g .  t h e  u s e  o f  t h e  snow an d  wind to  
s y m b o l i s e  t h e  a tm o s p h e re  of B u e tsu m uh ana1 s r e s i d e n c e )  ,
5) im ages  t h a t  s u g g e s t  t h e  r e l a t i o n s h i p  b e tw een  two
c h a r a c t e r s ,  ( e . g .  t h e  c o m p ar iso n  of  G-enji and  18 no 
Ghujo t o  a  t r e e  i n  bloom and a  m o u n t a i n - t r e e  r e s p e c ­
t i v e l y )  ,
4) im ages  t h a t  e x p r e s s  t h e  t h o u g h t s  o r  f e e l i n g s  o f  a  
s i n g l e  c h a r a c t e r ,  ( e . g .  th e  e v o c a t i o n  of  N io u Ts 
u n h a p p i n e s s  by t h e  s a d  sound  o f  t h e  h o r s e s 1 h o o f s  on 
t h e  f r o z e n  r i v e r ) ,
5) im ages  t h a t  combine t o  e x p r e s s  an u n d e r l y i n g  th em e ,
( e . g .  t h e  r e p e a t e d  r e f e r e n c e  t o  d re a m s  t o  s u g g e s t  th e  
u n r e a l  q u a l i t y  of l i f e ) .
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b . S u s t a i n e d  Im ag e ry ,  T h ree  ex am p les  w i l l  now he
g i v e n  i n  w hich  a  s i n g l e  imgge 
i s  u s e d  r e p e a t e d l y ,  b o t h  i n  t h e  p r o s e  and  i n  t h e  p o e t r y ,  
w i t h  t h e  same g e n e r a l  a s s o c i a t i v e  s i g n i f i c a n c e .  ^he 
f i r s t  im age ,  t h a t  o f  t h e  r o a r i n g  r i v e r  a t  U J i ,  i s  l i m i t e d  
t o  t h e  l a s t  t e n  b o o k s ,  b u t  a p p e a r s  t o  occupy  s o  i m p o r t a n t  
a  p l a c e  i n  t h e i r  s t y l e  a s  t o  J u s t i f y  a s e p a r a t e  t r e a t m e n t ;  
t h e  o t h e r  two im ag es ,  t h o s e  o f  autumn and o f  d re a m s ,  o c c u r  
t h r o u g h o u t  t h e  n o v e l ,  b e i n g ,  a s  we have  s e e n ,  d i r e c t l y  
r e l a t e d  t o  i t s  c e n t r a l  th em e .  I t  t h e r e f o r e  seems a d v i s a b l e  
t o  a n a l y s e  t h e i r  u s e  f u r t h e r .
S u s t a i n e d  Im a g e ry .  H ach i  no M iy a ’ s  gloomy
a) The r i v e r  a t  U J i .  r e s i d e n c e  a t  U j i  p l a y s  a
s p e c i a l  p a r t  i n  t h e  a tm o s ­
p h e r e  o f  G e n j i .  H a c h i 1s h o u s e ,  s i t u a t e d  l e s s  t h a n  t e n
'■L* wimSn ■ r in  * y  ,
* C 17 6 ym i l e s  f ro m  t h e  b u s t l e  and b r i l l i a n c e  o f  t h e  C a p i t a l ,  ( 
p r e s e n t s  so  i s o l a t e d  and d e p r e s s i n g  an  a s p e c t  a s  t o  become, 
i n  a  s e n s e ,  t h e  v e r y  c r y s t a l l i s a t i o n  o f  t h a t  mood of 
m e la n c h o ly  which i n c r e a s i n g l y  d o m in a te s  t h e  n o v e l .  The 
a tm o sp h e re  i s  r e f l e c t e d  t h r o u g h o u t  t h e  U j i - s e q u e n c e  i n  
t h e  e v e n t s ,  t h e  c h a r a c t e r s ,  and t h e  sy m b o l ic  d e t a i l s .
The d e a th - th e m e  i s  c o n s t a n t l y  i n  t h e  f o r e g r o u n d ;  i n d e e d ,
t h e  a c t i o n  of  t h e  U j i  books  c e n t e r s  a b o u t  t h e  d e a th s  ( o r  
s u p p o s e d  d e a th s ) ,  a t  U J i  o f  H a c h i1 s w i f e ,  h a c h i  no Miya 
h i m s e l f ,  O ig im i ,  and  H k i f u n e . M eanw hile ,  t h e  s u r v i v o r s  
a r e  d e p i c t e d  a s  becom ing i n c r e a s i n g l y  d e p r e s s e d  and o v e r ­
come by t h e  s t r a n g e  gloom of t h e  p l a c e .  !he  v e r y  name o f  
U J i  i s  s y m b o l i c a l  o f  t h e  so rrow  t h a t  p e r v a d e s  t h e  h o u s e ,
and t h e  c h a r a c t e r s  f r e q u e n t l y  r e f e r  t o  t h i s  f a c t ,  b o t h
(1 77 )i n  t h e i r  poems and  i n  t h e i r  o r d i n a r y  s p e e c h e s .
The gloom o f  U j i  i s  a l s o  r e f l e c t e d  i n  t h e  s y m b o l ic
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im a g e ry .  Examples have  b e e n  g i v e n  i n  w h ich  Mur a s  a k i  r e f e r s  
t o  t h e  t y p i c a l l y  d e p r e s s i n g  w e a t h e r  a t  uj i  t o  m i r r o r  t h e  
unhappy  e m o t io n s  of t h e  c h a i ' a c t e r s .  O f t e n  t h e  c h a r a c t e r i s ­
t i c  w e a t h e r  o f  t h e  v i l l a g e  -  t h e  autumn w ind s  and r a i n s ,  
t h e  s n o w - f l u r r i e s  and b l i z z a r d s ,  t h e  c l o u d s ,  and t h e
( ~\r) ft "'ig a t h e r i n g  rn is t^  ( J -  i s  compared w i t h  th e  r e l a t i v e l y  m i l d
and c h e e r fu l  c o n d i t io n s  a t  th e  C a p i t a l .  Ihe atmosphere
a t  U j i  i s  f u r t h e r  s u g g e s t e d  by numerous a u r a l  sym bols
which i n  Gentj i  a r e  i n v a r i a b l y  a s s o c i a t e d  w i t h  f e e l i n g s  o f
s o r ro w .  Such a r e  t h e  c r y  o f  t h e  w i l d - g e e s e  and o f  t h e
d e e r ,  t h e  so u n d  o f  t h e  w a t e r - f a l l ^  t h e  t o l l i n g  o f  a  d i s t a n t
( 1 7 9 )t e m p l e - D e l l ,  and t h e  r o a r  o f  t h e  wind i n  t h e  o a k - t r e e s .
B u t  o f  a l l  t h e  c h a r a c t e r i s t i c  d e t a i l s  t h a t  s y m b o l is e  
t h e  a tm o s p h e re  a t  U j i ,  none i s  u s e d  more c o n s i s t e n t l y  and 
w i th  g r e a t e r  e f f e c t  t h a n  t h a t  o f  t h e  r o a r i n g  s t r e a m  o u t ­
s i d e  H achi  no Miya*s h o u s e .  I t  o c c u r s  b o t h  i n  t h e  p r o s e  
and i n  t h e  p o e t r y ,  and  i s  u s e d ,  v a r i o u s l y  a s  a  s i m i l e ,  a  
m e ta p h o r ,  and a  sym bol,  t o  e x p r e s s  t h e  s e n s e  o f  g r i e f  and 
t r a g e d y  t h a t  d o m in a te s  t h e  h o use  a t  U j i  and i t s  i n h a b i t a n t s < 
A few exam ples  o f  t h i s  r i v e r - i m a g e r y  w i l l  be g i v e n  i n  t h e  
o r d e r  o f  o c c u r r e n c e .  On h i s  f i r s t  v i s i t  t o  U j i ,  i n  Book 
45» K aoru  i s  s t r u c k  by t h e  t e r r i f i c  n o i s e  o f  t h e  r i v e r  
d i r e c t l y  o u t s i d e  t h e  P r i n c e ' s  h o u se ;  i t  com bines  w i t h  
t h e  h o w l in g  o f  t h e  wind to  p ro d u c e  an  a tm o sp h e re  o f  f e a r  
and t e n s i o n :  . i t o  a r a m a s h i k i  mizu  no o to  nami no
h i b i k i  n i , m o n o -o so re  u c h i s h i . . .
L a t e r  i n  t h e  same book ,  K aoru  s t a n d s  w a t c h in g  t h e  
men w o rk in g  on t h e  r i v e r ,  and- composes a  poem, ( t h e  
" them e-poem 11 of Book 45) * i& w h ich  he m e t a p h o r i c a l l y  
i d e n t i f i e s  Oigiirii w i t h  th e  n a s h i h i m e , Goddess o f  th e  
S h r in e  a t  U j i f 181 ' By means o f h er  p o e t i c  im agery , 
Murasaki i s  now b r in g in g  her c h a r a c te r s  in t o  c l o s e r  
a s s o c i a t i o n  w ith  t h e  r i v e r  and. what i t  r e p r e s e n t s :
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" B a s h i -h im e  no ( 11 Sad must  h e r  l i f e  be  t r u l y  -
JCokoro wo k u m ite  . t h e  l a d y  o f  t h e  B r i d g e ,  i f
(Takase s a s u  "even my s l e e v e  be d r i p p i n g
Sao no s h i z u k u  n i  w i th  the  s p r a y  o f  s h i p s
Sode zo n u r e n u r u . "  t h a t  p a s s . " )
A
And Kaoru add s  t h a t  O ig im i  t o o ,  must  o f t e n - w a t c h  t h e  r i v e r s
" ! Bagametarnauramu k a  s h i ♦T " Sode n u r e n u r u  r e f e r s
l i t e r a l l y  t o  t h e  s p l a s h i n g - o f  t h e  o a r s ,  b u t  i n c l u d e s ,  o f
c o u r s e ,  t h e  f i g u r a t i v e  a s s o c i a t i o n  w i t h  t e a r s  an d  s o r r o w .
T h is  d o u b le  m eaning  i s  p r e s e r v e d  i n  O i g i m i 1s r e p l y ;  t h e
k a w a -o s a  p r o b a b l y  r e p r e s e n t s  h e r  f a t h e r ,  h a c h i  no Miyas
" S a s h i - k a e r u  ( rfBo l i f e  more o f  t h e  waves
U j i  no k a w a -o s a  t h a n  m in e ,  whose l o t  a t
Asaytlr.no' dawn and d u s k  t h e  G u a rd ia n
S h iz u k u  y a  sode wo o f  t h e  Stream w i t h  d r i p p i n g
K u t a s h i - h a t s u r a m u ."  o a r  bedew s*")
She adds  t h e  w o rd s ,  Mi s a e  u k i t e  [ ,!I  a l s o  f l o a t ” ] ,
e m p h a s i s in g  h e r  e m o t io n a l  c o n n e x io n - w i th  t h e  r i v e r .
l e  have a l r e a d y  see n  how, i n  t h e  f o l l o w i n g  b o o k ,  t h e
sou nd  o f  t h e  w a t e r  ( mizu no h i b i k i ) i s  combined w i t h  t h o s e
o t h e r  d e p r e s s i n g  a s p e c t s  o f  n a t u r e  i n t o  w h ich  th e  s i s t e r s
b l e n d  t h e m s e l v e s  d u r i n g  t h e i r  g r i e f  a t  t h e  P r i n c e ^  d e a t h
(7* 66-7),
In  Book A7, O ig im i, overcome by d e p r e s s io n ,  f e e l s  t h a t  
i f  she sh ou ld  a l lo w  h e r s e l f  t o  w eep, her t e a r s  would f lo w  
l i k e  th e  t o r r e n t s  of th e  r i v e r  o u t s id e  th e  h o u se . Once 
more M urasakiTs te a r - im a g e r y  i s  b an a ls  " . . .  mono nomi 
'kanashftte, mizu no o to  n i  n a g a re -so u  k okochi sh itam au.^
A p a r t i c u l a r l y  i n t e r e s t i n g  r e f e r e n c e  t o  the  r i v e r  i s  
fo u n d  l a t e r  i n  t h e  same book when M u ra s a k i  d e s c r i b e s  i t s  
ch a n g in g  e f f e c t  on N io u .  I t  i s  h i s  f i r s t  v i s i t  t o  U j i ,  
and i n  t h e  b e g i n n i n g ,  he i s - d e e p l y  im p r e s s e d  by  t h e  b e a u ty  
o f  t h e  r i v e r ,  w i t h  t h e  m i s t  f l o a t i n g  a c r o s s ,  and t h e  
b o a t s  s a i l i n g  b y ,  l e a v i n g  b e h in d  them t h e i r  w h i t e  t r a c k s s
. . .  k i r i  w a t a r e r u  sama, t o k o r o - g a r a  no aware  oku 
s o i t e ,  r e i  no s h i b a  tsumu fu n e  no k a s u k a  n i  y u k i - k a u  
a t o  no s h i r a - n a m i , ‘m e -n a re z u  mo a r u  sumai no sama 
k a n a  t o ,  i r o - n a r u  on -k ok o ro  n i  wa o k a s h ik u  
o b o s h i n a s a r n . (10 p )
But l a t e r  i n  t h e  day ,  Niou becomes imbued w i th  t h a t  l o n e l y
and d e p r e s s i n g  a s p e c t  o f  U j i  which  so  moves i t s  i n h a b i t a n t s
th e  r i v e r  becomes f o r  him, a s  i t  h a s  b e e n  f o r  them , a
symbol o f  gloom and f o r e b o d in g s
Mizu no o to  n a i  n a t s u k a s h i k a r a z u , U j i - b a s h i  no 
i t o  m o n o - f u r i t e  m i e - w a t a s a r u r u  n a d o ,  k i r i  h a r e -  
y u k e b a ,  i t o d o  a r a m a s h i k i  k i s h i  no w a t a r i . . .
The f i r s t  o v e r t  r e f e r e n c e  t o  d row ning  i n  t h e  U j i
B f v e r  o c c u r s  i n  th e  c o n v e r s a t i o n  b e tw e en  K aoru  an d  Ben no
Kimi i n  Book 48 t h a t  h as  b e e n  d i s c u s s e d  i n  connexion  w i th
t h e  a n t i c i p a t i o n  o f  e v e n t s ,  ( 6 : 3 4 - 5 ) ,  I h e  o l d  nun  r e c i t e s
a  poem i n  which  she  w is h e s  t h a t  she m ig h t  drown h e r s e l f
i n  t h e  r i v e r  o f  h e r  own t e a r s ;  t h i s  m e tap h o r  i s  p r e s e r v e d
i n  K aoru*s  r e m o n s t r a t i n g  an sw er  an d  i n  t h e  B u d d h i s t
im a g e ry  he u s e s .  But  i t  i s  c l e a r  f ro m  t h e  l a t e r  rem ark s
of t h e  gen t lew om en ,  ( mi wo U ni-gaw a n i  n a g e te m a s h ik a b a ) ,
t h a t  Ben a c t u a l l y  i m p l i e s  t h ro w in g  h e r s e l f  i n t o  t h e  r i v e r
a t  u j  i  •
-■ l e  have  a l s o  n o t i c e d  how, i n  t h e  same b o o k ,  t h e  
t e r r i f i c  r o a r  o f  t h e  r i v e r ,  ( k o k o ro  sugo arama s h i g e - n a r u
/  '  UI H Mil ■ r -inn—m 1 n. . *ii~Hl. M i^ .i wmwtfri TufiiiM i.M.  ■,mn.im»pmn»rwio>>w.flH^>i.rpi»rir.MriHfr~aLr f .T‘T'tn ■ mv wm-rr*T--TJi ■ -
m izu  no o t o ) , com bines w i t h  t h e  n o i s e  of t h e  au tum n winds  
t o  b r i n g  b ac k  t o  K aoru  an d  Ben no Kimi t h e  memory o f  p a s t  
s o r ro w s  a t  U j i ,  ( 7 * 6 8 ) ,
U k i f u n e ! s t r a g i c  and t e m p e s tu o u s  d e s t i n y  l e n d s  i t s e l f  
p e r f e c t l y  t o  e x p r e s s i o n  i n  te rm s  of t h e  r i v e r - i m a g e r y .
The s o r ro w s  and d i f f i c u l t i e s  o f  h e r  l i f e  a r e  c o n s t a n t l y  
a s s o c i a t e d ,  e i t h e r  e x p l i c i t l y  o r  i m p l i c i t l y ,  w i t h  th e  
f i e r c e  r i v e r  t h a t  f l o w s  o m ino u s ly  o u t s i d e  h e r  h o u s e .  I n  
one of  h i s  poems t o  U k i fu n e ,  (Book 51) » Kaoru s p e a k s  a b o u t  
t h e  menace o f  t h e  r i s i n g  f l o o d  a t  b j i ,  r e f e r r i n g  t h e r e b y
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t o  th e  g row ing  d a n g e r s  t h a t  he b e l i e v e s  a r e  c o n f r o n t i n g  
t h e  g i r l s
HMizu m asa ru  ( ” i ie re  c e a s e l e s s  r a i n s  f l o c k
Ochi no s a t o - b i t o  _o u t  t h e  d a rk e n e d  w o r l d .
I k a  naram u I n  f a r - o f f  U j i  t o  what new
h a r e n u  nagami n i  mark h a s  fo u n d e d  t h e  menace
K a k i - k u r a s u  g o r o . ” (1 8 4 )  o f  t h e  f lo o d ? * ’)
U k i fu n e ,  i n  h e r  r e p l y ,  m a i n t a i n s  t h e  f l o o d - i m a g e r y :
’“'d s u re z u re  t o  ( ’“I f  o t h e r  f l o o d s  be o u t  I
Jfl:I wo s h i r u  ame no ^know n o t ,  b u t  th e  f l o o d -
Wo yamaneba mark o f  my t e a r s  shows t h a t
Bode sae  i t o d o  to  me t h e  w o r l d  i s  d a r k
M ikasa  m a s a r i t e . !! i n d e e d . ” )
U k ifu n e  ’ s  r e f e r e n c e  t o  th e  o ld  Yuku fu n e  poem (7 * 4 5 ) ,
i m p l i e s  t h e  image o f  t h e  U j i  R i v e r .  f^ he i d e a  o f  d row ning
-  o f  m i n g l i n g  w i t h  t h e  w a t e r  -  i s  h e r e ' c l e a r l y  e x p r e s s e d .
When, to w a r d s  t h e  end  o f  Book 51? U k ifu n e  f i n a l l y
r e a l i s e s  t h a t  h e r  p r e d ic a m e n t  has  become i m p o s s i b l e ,  i t
f o l l o w s  b o t h  r e a l i s t i c a l l y  and s y m b o l i c a l l y  t h a t  .she s h o u l d
d e c i d e  t o  drown h e r s e l f  i n  U j i  R i v e r ,  t h e  p r i m a r y  symbol
o f  h e r  t r a g i c  l i f e .  l ‘he web o f  symbol and  r e a l i t y  becomes
a  s i n g l e  t e x t u r e , '  and t h e  e v e n t s  r e v e a l  a  d eg ree  of
i n e v i t a b i l i t y  t h a t  would n e v e r  be fo u n d  i n  a h a p h a z a rd
n a r r a t i v e  o f  r e a l  h a p p e n in g s .  U k i fu n e  h a s  j u s t  o v e r h e a r d
h e r  m o th e r  t e l l  Ben no Kimi t h a t  i f  h e r  d a u g h t e r  s h o u l d
become i n v o l v e d  i n  any f u r t h e r  d i f f i c u l t i e s ,  s h e  w i l l
n e v e r  a g a i n  be a b l e  tc X s e e  t h e  g i r l .  U k i f u n e ,  aware t h a t
Kaoru a n d  Niou a r e  each e x p e c t i n g  t o  t a k e  h e r  t o  h i s  own
house  a t  t h e  C a p i t a l ,  and t h a t  t h e  d a t e s  o f  d e p a r t u r e  a r e
o n ly  a few d ay s  o f f ,  p e r c e i v e s  t h a t  d e a t h  i s  t h e  o n ly
( 1 Rg"1)s o l u t i o n s  ”Nao waga mi wo u s h i n a i t e b a y a . ” ’ A l l  t h i s
t i m e ,  t h e  r o a r  o f  t h e  r i v e r  can  be h e a r d  and  now U k i fu n e
l i s t e n s  t o  h e r  m o th e r  and v a r i o u s  o l d  l a d i e s - i n - w a i t i n g
d i s c u s s  i t s  g lo o m in e s s  and i t s  d a n g e r s :
*•* kono mizu n o o to  no o s o r o s h i g e  n i  h i b i k i t e  
yuku  wo, LUahaJ “K akaranu  n a g a r e  mo a r i  k a  sh i*
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Yo n i  n i z u  a r a m a s h i k i  to k o r o  n i ,  t o s h i - t s u k i  wo 
s u g u s h i t a m a u  w o ,"aw are  t o  o b o s h in u b e k i  waza n i  n a m u . ’ 
n a d o ,  h a h a - g im i  s h i t a r i - g a o  n i  i i - i t a r i .  Mukashi 
y o r i  kono kawa no hayalvu o s o r o s h i k i  k o to  wo i i t e . .  •
I t  i s  a t  once symbol and r e a l i t y  t h a t  uk i f u n e  s h o u l d  now
r e s o l v e  t o  add  h e r s e l f  t o  t h e  numbers o f  i t a z u r a  n i  n a r u
h i t o  ( 6 : 3 5 )  by t h r o w i n g  h e r s e l f  i n t o  t h e  r i v e r .  A
r e c u r r e n t  image becomes a  r e a l i t y :  t h e  f i e r c e  r i v e r ,
w hich  h a s  a lw ays  r e p r e s e n t e d  th e  mood o f  s o r ro w  a n d  t r a g e d y
a t  U j i ,  now becomes t h e  r e a l  a g e n t  o f  th e  c u l m i n a t i n g
d i s a s t e r .
I n  h e r  f i n a l  poem, U k ifu n e  u s e s  th e  r i v e r  im agery  i n
a  d i f f e r e n t  c o n t e x t  t o  e x p r e s s  t h e  i d e a  t h a t  a f t e r  sh e  i s
d ea d  h e r  b a d  name w i l l  c o n t i n u e  t o  f l o a t  on t h e  r i v e r  o f
p e o p l e ’ s m em ories :
uN a g e k i -w a b i  ( !#A11 t h e s e  my m i s e r i e s  one
Mi woba s u t s u  iomo , a c t  can  en d .  Would t h a t  I
'N a k i  kage n i  ' t h o u g h t  t h e  waves o f  d e a t h
U k i - n a  nagasamu c o u ld  c o v e r  t h e  s l u r  t h a t
Koto wo k oso  omoe.u (186)  b l o t s  my n a m e ." )
The r i v e r  c o n t i n u e s ^ t o  a p p e a r  a s  a  s y m b o l ' o f  t r a g e d y  
l o n g  a f t e r  U k i f u n e ’ s su p p o sed  s u i c i d e .  I n  Book 5 2 ,  t h e  
J i j u  and Ukon s t a n d  w a t c h in g  t h e  w a t e r s  s w i r l i n g  by o u t ­
s i d e  t h e  h o u s e ,  and  h e a r  i n  t h e i r  n o i s e  a  c o n s t a n t  r e b u k e
(1 8*7)t o  U k i fu n e  f o r  h a v in g  co m m it ted  t h e  s i n  of s u i c i d e .
I n  t h e  same book ,  K aoru ,  u n b e a r a b l y  a g i t a t e d  b y  t h e  s o u n d
o f  th e  w a te r s ,  s e t s  out f o r  th e  C a p ita l  l a t e  a t  n ig h t ,
r a t h e r  t h a n  r e m a in  a lo n e  i n  U j i  w i t h  t h e  p i c t u r e  i n  h i s
mind o f  U k i fu n e  l y i n g  on t h e  r i v e r - b e d s
. . .  m izu  no o to  no k ik o y u r u  k a g i r i  wa, kokoro  
nomi s a w a g i t a m a i t e . . .  (1 88 )
The J i j u  a l s o  s h o r t l y  l e a v e s  U j i  f o r  t h e  C a p i t a l ,  u n a b l e
t o  b e a r  any l o n g e r  t h e  d e p r e s s i n g  n o i s e  o f  t h e  r i v e r s
. . .  y o —zukanu  kawa no o to  m o . . .  k o k o ro —uku i m i j i k u ,  
mono o s o r o s h i k u  nomi o b o e t e . . .  (1 89 )
A bout a  y e a r  a f t e r  t h e  a t t e m p t e d  s u i c i d e ,  U k i fu n e ,
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s l o w l y  r e c o v e r i n g  from  h e r  com atose  c o n d i t i o n ,  b e g i n s  to
remember t h e  d e t a i l s  of t h e  f e a r f u l  n i g h t  on w h ich  she
t r i e d  t o  drown h e r s e l f .  r-^he s c e n e ,  a s  i t  r e t u r n s  t o  h e r ,
i s  d o m in a te d  b y  t h e  sy m b o l ic  r o a r  o f  t h e  f l o o d e d  r i v e r ;
t h i s  i s  combined w i t h  th e  d i s m a l  h o w l in g  o f  t h e  winds
. . .  k a z e  h a g e s h ik u  kawa-nam i mo a r 6 k i k o e s h i  wo, 
h i t o r i  mono o s o r o s h i k a r i s h i k a b a . . .  ( 190)
S h o r t l y  a f t e r ,  'Ukifune w r i t e s  an  u t a , t h e  Htheme-poem,f
o f  Book 5 3 .  She u s e s  t h e  image o f  U j i  H iv e r  t o  r e p r e s e n t -
h e r  own s a d  d e s t i n y ,  an d  s y m b o l i s e s  t h e  f o r c e s  t h a t
p i 'e v e n te d  h e r  d e a t h  by t h e  r i v e r * s  dam ( s h i g a r a m i )  t
HMi wo n a g e s h i  ("When l i k e  a  l e a f  t h a t  f a l l s
H ami da  110 kawa no i n  t h e  s t r e a m  my so r ro w
Hay a k i  s e  wo s h o u l d  have e n g u l f e d  me,
S h ig a ra m i  k a k e t e  l i f e  t r a p p e d  me on i t s
Dare k a  to d o m e sh i  .**(191) w e i r  and would n o t  l e t  me
A f i n a l  r e f e r e n c e  t o  t h e  U j i  l l i v e r  i s  fo u n d  n e a r  t h e  
end o f  Book 53* U k i fu n e  o v e r h e a r s  th e  GhujS t e l l  how?
K aoru ,  on h i s  l a s t  v i s i t  t o  h a c h i  no M iy a ’ s o ld  h o u s e ,  
s t o o d  f o r  a  lo n g  t im e  g a z i n g  a t  t h e  r i v e r ,  an d  f i n a l l y  
r e c i t e d  a poem i n  w hich  t h e  im ag e ry  was t h a t  o f  t h e  
s o r r o w f u l  r i v e r  and i t s  dam:
!Kawa c h i k a k i  t o k o r o  n i t e ,  m izu  wo n o z o k i t a m a i t e , 
i m i j i k u  n a k i t a m a i k i .  Ue n i  n o b o r i t a m a i t e , h a s h i r a  n i  
k a k i - t s u k e t a m a i s h i ,
1M ish i  h i t o  wa ( HCan I  have t h o u g h t  t h a t  i n
Kage mo to m a ra n u  t h e s e  p l u n g i n g  w aves  h e r
Mizu no ue n i  f a c e  a s  i n  a  m i r r o r  I  sho u lc
U c h i  sou  naxoida f i n d ,  t h a t  g a z in g  t h u s  1
I t o d o  s e k i  a e z u . ,T ( 192) s w e l l  t h e  s w o l l e n  f l o o d ? 1*)
S u s t a i n e d  im a g e ry :  Autumn, a s  a l r e a d y  s u g g e s t e d ,
b )  Autumn; i s  t h e  c h a r a c t e r i s t i c  s e a s o n
of  Gentj i . The ma3 o r i t y  o f  
t h e  unhappy s c e n e s  t a k e  p l a c e  i n  t h e  au tum n months when
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t h e  moving and. m e la n c h o ly  a s p e c t s  o f  n a t u r e  a r e  so c lo se ly -  
a s s o c i a t e d  w i t h  th e  s a d  em o t io ns  of t h e  c h a r a c t e r s .  Most 
o f  t h e  t y p i c a l  n a t u r a l  im ages i n  t h e  n o v e l  b e lo n g  to  au tum n ,  
and s e r v e  t o  e x p r e s s  t h e  theme of mono no a w a r e . We may 
b r i e f l y  re v ie w  some of th e  exam ples  a l r e a d y  n o t i c e d .  I n  
Book 1 0 ,  d u r i n g  t h e  p a r t i n g  b e tw een  & e n j i  an d  K okuj6 ,  t h e  
l a d y  b e g s  t h e  p i n e - c r i c k e t s  n o t  t o  add  t h e i r  d o l e f u l  c r y  
t o  t h e  s a d n e s s  o f  t h i s  autumn s c e n e .  I n  A k ash i  no U e! s 
poem (Book 4 0 ) ,  t h e  image of t h e  dew c a r r i e d  o f f  by  t h e  
autumn w inds  i s  a s s o c i a t e d  w i t h  f e e l i n g s  o f  sorrovtf a t  t h e  
i d e a  o f  d e a t h ,  s p e c i f i c a l l y  of Mu r a s a k i  no U eTs d e a t h .
I n  Book 4-6, t h e  s i g h t  o f  t h e  autumn m i s t s  i s  a d d e d  t o  th e  
c r y  of t h e  w i l d  g e e s e  t o  r e p r e s e n t  t h e  d e p r e s s i n g  
a tm o sp h e re  a t  U j i .  I n  Book 53? t h e  C hu jo ,  i n  ordex* to  
e x p r e s s  h i s  s e n s e  o f  a w a r e , r e f e r s  t o  t h e  f o r l o r n  s a d n e s s  
o f  n i g h t s  i n  m o u n t a i n - v i l l a g e s  when a l l  n i g h t  l o n g  one 
i s  k e p t  awake by  t h e  c r y i n g  of  t h e  d e e r .
T y p i c a l  o f  autumn so u nd s  i s  t h a t  o f  t h e  w in d  b lo w in g  
th r o u g h  dead l e a v e s ;  t h i s  i s  com bined,  i n  Book 2 ,  w i t h  
t h e  image o f  t h e  moon t o  e x p r e s s  a  m y s t e r i o u s  f e e l i n g  o f  
a w a r e . The s a d n e s s  o f  autumn i s ,  i n  Book 53? a s s o c i a t e d  
w i t h  t h e  t r e e s  a t  U j i .  The r a i n  and" wind a r e  t h e  most 
common o f  a l l  t h e  autumn sounds  a t  U j i .  I n  Book 4-6, t h e  
s i s t e r s ,  i n  t h e i r  b e r e a v e m e n t ,  i d e n t i f y  t h e m s e l v e s  w i t h  
v a r i o u s  m e la n c h o ly  a s p e c t s  o f  n a t u r e ,  among them t h e  
autumn r a i n s .  I n  Book 4-9 BB i s  t h e  au tum n w inds  t h a t  
s y m b o l i s e  t h e  s a d  f e e l i n g s  o f  Kaoru and  Ben no Kim i.
A few new exam ples  o f  autumn im a g e ry  may be g i v e n .
I n  Book 9 ,  t h e  l a t e  autumn s e a s o n  becomes a s s o c i a t e d  i n  
G e n i i ' s  mind w i t h  h i s  f e e l i n g s  o f  l o n e l i n e s s  and m e la n c h o ly i
. . .  k a t a w a r a  s a b i s h i k u t e ,  t o k i  s h i  mo a r e  t o  nezarne-
g a c h i  n a r u  n i . . .  ffukaki a k i  no aw are  m a s a r i - y u k u  k a z e
no o t o ,  mi n i  s h i m i k e r u  k a n a . . 7"T l95  )
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The a s s o c i a t i o n  between t h e  autumn s e a s o n  and t h e
g r i e f *  o f  p a r t i n g  f rom  t h e  p e r s o n  one l o v e s  i s  f r e q u e n t l y
e m p h as ize d  by t h e  u s e  o f  t h e  word a k i  a s  a  p i v o t - w o r d .
I n  Book 34 ,  M u rasa k i  no Ue, f e a r f u l  t h a t  G e n j i  i s  a b o u t  t o
l e a v e  hex1., w r i t e s  him th e  f o l l o w i n g  poem, u s i n g  th e  image
o f  t h e  l e a v e s  t h a t  f a d e  on t h e  au tum n h i l l s •
"Mi n i  c h ik a k u  ( " I s  autumn [ s a t i e t y ]  nearifco
-Aki y a  k in u ram u  me a s  t o  t h o s e  l e a f y  h i l l s ,
E r u  mama n i  t h a t  even  w h i l e  I  w a tch
Ao'ba no yama mo them grow l e s s  g r e e n ? " )
U t s u r o i n i k e r i (19 4 )
G e n j i ' s  answ er  p r e s e r v e s  t h e  im agery  o f  t h e  autumn l e a v e s ?
" M i z u - d o r i  no ("Look t o  t h e  moatI  S oo ne r
Aoba wa i r o  mo s h a l l  yon  b i r d ' s  em e ra ld
Kawaranu wo w ings  grow w h i t e ,  t h a n
Hagi no s h i t a  koso  autumn b i n d  i t s  f r o s t s
K e s h i k i  k o t o n a r e . "  a b o u t  my l o v e . 1*)
I n  Book 4 6 ,  N iou  w r i t e s  th e  s i s t e r s  a t  U j i  a  poem
c o n d o l i n g  w i t h  them  on t h e i r  f a t h e r ' s  d e a t h .  I n  i t ,  he
u s e s  t h e  au tu m n a l  im ages o f  t h e  dew and of t h e  d e e r ' s
c r y  t o  r e p r e s e n t  a  f e e l i n g  o f  g r i e f ,  c h a r a c t e r i s t i c a l l y
N i o u ' s  l e t t e r  a r r i v e s  on a  r a i n y  even ing?
S h i  g u r  e - gac h i - n a r u  y u k k a t  a ,
' 0 - j i k a  naku ("On su ch  a n i g h t  as  t h i s  when
Aki no yama—z a t o  t e a r s  t r i c k l e  from t h e
Ika* naramu f l o w e r s  and t h e  young d e e r
K o -h a g i  ga  t s u y u  no c r y  i n  t h e  c o l d ,  how f a r e s
K akaru  y u g u r e ' . " ( 195) i t  w i t h  you ,  t e l l  me -  a t
autumn, i n  y o u r  m o u n ta in  
home?")
A
The same t y p e  o f  au tu m n a l  im ag e ry  i s  m a i n t a i n e d  i n  O i g i m i ' s  
a n s w e r in g  u t a s
"Kamida nomi ( " B e h in d  a  s c r e e n  of t e a r s
K i r i  f u t a g a r e r u  t h a t  c u t s  th e  mountain^
' Yama-a a t  o wa v i l l a g e  from t h e i r  s i g h t ,
Magaki n i  s h i k a  zo a s  w i t h  one v o i c e  th e
Moro-goe n i  n a k u . "  m o u rn fu l  d e e r  l a m e n t . 11)
A f i n a l  example o f -a u tu m n  im ag ery  w i l l  be t a k e n  f ro m  
Book 49* Not l o n g  a f t e r  O i g i m i ' s  d e a t h ,  Naka no Kimi
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s ta n d s  i n  th e  d e s o l a t e  autumn garden o f  h i o u ' s  P a la c e .
Her t h o u g h t s  a r e  o c c u p ie d  w i t h  g r i e f  a t  h e r  s i s t e r * s  d e a t h  
and t h e  f e a r  t h a t  N iou  i s  f i n a l l y ,  a s  p r e d i c t e d ,  c h a n g in g  
h i s  a f f e c t i o n s  from  h e r  to  some o t h e r  woman. I n  h e r  poem, 
she  e x p r e s s e s  h e r  f e e l i n g s  by r e f e r e n c e  to  t h e  autumn 
f i e l d s  and  t h e  w in d .  Aki i s  a g a i n  u s e d  a s  a  p iv o t - w o r d s
"Aki h a t s u r u  ( " T h a t  d e s o l a t e  autumn h u r r i e s
Kobe no k e s h i k i  mo t h r o u g h  th e  f i e l d s  a p a c e ,
S h i n o - s u s u k i  t o  n o d d in g  f l o w e r s  th e
Honomeku k az e  n i  w in d ! s c o l d  b r e a t h  b e t r a y s . "
T s u k e te  koso  s h i r e . " ( 19b)
And sh e  ad d s  t h e  w o rd s ,  Waga mi h i t o t s u  n o , ( !lf o r  me
a lo n e" ) from th e  autumn poem in  th e  Kokinshu whose dominant
image- i s  t h a t  o f  t h e  m e lan ch o ly  moons
" T s u k i  m i r e b a  ["As ^ o b s e r v e  t h e  moon i n
S e n s e n  n i  mono koso  a t h o u s a n d  ways t h e  w o r ld
K a n a s h ik e r e  * seems s a d , ]  th o u g h  n o t  f o r
Waga mi h i t o t s u  no me a lo n e  i s  autumn [ t h u s ]
A k i n i  wa aranedoT"(197)
S u s t a i n e d  Im a g e ry .  The d r  earn-im agery  i n  Gentj i
c) Dreams. p o i n t s ,  n o t  s im p ly  t o  th e
s a d n e s s  of  l i f e ,  b u t  a l s o  t o  
i t s  n e b u l o u s ,  u n r e a l  q u a l i t y .  The s i g n i f i c a n c e  o f  t h e  
yume no u k i h a s h i  image h as  a l r e a d y  been  d i s c u s s e d  (7* 1 8 - SI) 
and i t  h a s  b e e n  s u g g e s t e d  t h a t  t h e  t o t a l  q u a l i t y  o f  l i f e  
w hich  M u rasa k i  d i s c e r n e d  from  h e r  e x p e r i e n c e  an d  s o u g h t  
t o  e x p r e s s  i n  h e r  n o v e l  was t h a t  of a  d r e a m - l i k e  b r i d g e  
o v e r  w hich  we c r o s s  f ro m  one s t a t e  o f  e x i s t e n c e  t o  a n o t h e r .  
The c o n n e x io n  b e tw e e n  t h i s  v iew  of  l i f e  and  t h e  B u d d h i s t  
o u t l o o k  c o n c e r n in g  t h e  u n r e a l i t y  of t h e  phenomenal w o r l d  
h a s  a l s o  b e e n  s u g g e s t e d ,  and w i l l  be d i s c u s s e d  f u r t h e r  i n  
t h e  f o l l o w i n g  c h a p t e r .  M eanwhile ,  a  few  more exam ples  
o f  d rea rn - im agery  may be g i v e n .  I t  w i l l  be n o t i c e d  t h a t
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1 n  ea ch  c a s e  t h e  dream s to  w h ich  M u r a s a k i ’ s c h a r a c t e r s  
compare t h e i r  l i v e s  a r e  of  an  unhappy n a t u r e .
I n  an  exchange  o f  poems "between O e n j i  and A k a s h i  no
Ue (Book 1 3 ) ,  each  c h a r a c t e r  i n  t u r n  i d e n t i f i e s  h i s  l i f e
w i t h  a s u c c e s s i o n  of t u r b u l e n t  and unhappy d r e a m s ;
("Were i t  b u t  from y o u r  z i t h e r :  
t h a t  t h o s e  s o f t  words came 
w hich  y o u r  l i p s  r e f u s e ,  h a l f  
s h o u l d  1 awaken f ro m  th e  
w r e t c h e d  dream  w h e r e i n  I  
am b e m u s e d . '1)
("A n i g h t  o f  e n d l e s s  d ream s ,  
i n c o n s e q u e n t  and w i l d ,  i s  
t h i s  my l i f e ;  none more
___________    w o r th  t e l l i n g  t h a n  t h e
W akite  k a t a r a m u . " ( l 9 8 )  r e s t . " )
I h e  r e f e r e n c e  t o  l i f e  a s  an u n e n d in g  n i g h t  o f  dreams 
o c c u r s  f r e q u e n t l y  i n  G e n j i . We f i n d  i f  a g a i n  i n  t h e  poem
t h a t  Y u g i r i  a d d r e s s e s  t o  Kumoi i n  Book 3 9 s
" I t s u  ka  wa "No m essage  w i l l  you sen d  me
O d o ro k a su b ek i  s a v e  t h a t  no m essage  you  w i l l
Akenu yo no se n d  t i l l  a n  u n e n d in g  n i g h t
Yume sam e te  t o  k a  i t s  d ream s s h a l l  end?"
l i s h i  h i t o - k o t o . "  ( 199)
O f t e n  p a s t  e v e n t s - a p p e a r  t o  t h e  c h a r a c t e r s  a s  
b e l o n g i n g  to  a  dream . f o r  exam ple ,  t h e  s t o r y  o f  N yosanTs 
i n f i d e l i t y  tw e n ty  y e a r s  e a r l i e r  and t h e  f a c t s  o f  h i s  own 
i l l e g i t i m a t e  b i r t h  seem t o  K aoru ,  who h as  j u s t  l e a r n e d  
a b o u t  a l l  t h i s  f o r  t h e  f i r s t  t im e  (Book 4 5 ) ,  l i k e  some­
t h i n g  o u t  o f  an  unhappy dreams
• * • k aku  yume no yo n i  a w a r e - n a r u  m u k a s h i - g a t a r i
wo, oboenu t s u i d e  n i  k i k i - t s u k e r a m u  t o  obosu  n i ,
n am id a  t o d o m e - g a t a k a r i k e r i . (200)
The d r e a m - l i k e  q u a l i t y  of  l i f e  f r e q u e n t l y  em erges  i n  
t h e  minds o f  Murasaki-* s c h a r a c t e r s  a t  a  t im e  o f  g r e a t  
g r i e f ,  e s p e c i a l l y  a t  t h e  moment o f  d e a t h .  I n  Book 47? 
when Kaoru  r e a l i z e s  t h a t  h i s  b e l o v e d  O ig im i  i s  i n d e e d  
d ead ,  t h e  e n t i r e  s c e n e  a p p e a r s  t o  him a s  s o m e th in g  f ro m
( G e n j i )  "M u tsu -g o to  wo 
K a ta r i - a w a s e m u  
H i to  mo g a  n a
Nakaba samu™ya~"to
( A k a s h i ) " Akenu yo n i
Y ag a te  modoeru 
Kokoro n i  wa 




Chunagon no Kimi wa, s a r i t o m o ,  i t o  k a k a r u  k o to  
a r a j i ,  yume k a  t o  o b o s h i t e . . .  (2 0 1 )
7* E f f e c t s  o f  We have  s e e n  t h a t  Gen(j i
Im a g e ry .  Monog a t a r i  i s  t h e  f i r s i
l e n g t h y  n a r r a t i v e  work i n  
w hich  im ag ery  an d  symbolism p l a y  an i m p o r t a n t  p a r t  i n  t h e  
p r o s e  a s  w e l l  as t h e  p o e t r y ,  and t h a t  i n  t h i s  r e s p e c t ,  
i t  r e p r e s e n t s  a  m e rg e r  o f  t h e  two p r i n c i p a l  l i n e s  o f
d ev e lo p m en t  i n  e a r l y  J a p a n e s e  f i c t i o n  -  t h e  d e n k i -  and
u t a - m o n o g a t a r i . f h e  im ag ery  i n  p r e v i o u s  w orks  o f  s u s t a i n e d  
n a r r a t i v e  was c h i e f l y  l i m i t e d  t o  t h e  p o e t i c  u n i t s ,  and 
t h e s e ,  a s  a  r u l e ,  a p p e a r  t o  be l i t t l e  more t h a n  c o n v e n t i o n a l  
e m b e l l i s h m e n t s  o f  t h e  p r o s e .  i 'he w r i t e r  o f  a  book l i k e  
Qchikubo seems t o  have been  f a r - t o o  c o n c e r n e d  w i t h  t h e  
a c t u a l  t e l l i n g  o f  h i s  s t o r y  t o  g i v e  much a t t e n t i o n  t o  
t h e  u s e  o f  im ag e ry  a s  a  means o f  d e f i n i n g  t h e  a tm o sp h e re  
o f  h i s  s c e n e s ,  t h e  em o t io ns  o f  h i s  c h a r a c t e r s ,  and  t h e  
theme o f  h i s  w ork .  But i n  Gentj i  i t  i s  t h e  e v o c a t i o n  o f  
an  a tm o s p h e re  and t h e  s u g g e s t i o n  o f  u n d e r l y i n g  e m o t io n s  
and i d e a s ,  n o t  t h e  n a r r a t i o n  o f  e v e n t s ,  t h a t  a p p e a r  t o  
have b een  t h e  au th o r*  s p r im a r y  aim. ii-ence t h e  u n p r e c e d e n te d  
u s e  i n  M u ra s a k i* s  p r o s e  o f  s i m i l e s ,  m e t a p h o r s ,  and 
e s p e c i a l l y  sy m b o ls ,  i n  o r d e r  t o  a c h ie v e  p r e c i s i o n  of 
e m o t io n a l  s u g g e s t i o n .  f o  a  W e s te rn  r e a d e r ,  t h e  p r o f u s e  
im a g e ry ,  and p a r t i c u l a r l y  n a t u r a l  im a g e ry ,  i n  G e n j i  may 
a t  f i r s t  seem u n i m p o r t a n t  and e v e n  t i r e s o m e l y  r e p e t i t i o u s .  
But a s  we come t o  u n d e r s t a n d  and a p p r e c i a t e  Murasaki* s 
w r i t i n g ,  we become aw are  of  t h e  fu n d a m e n ta l  s i g n i f i c a n c e  
o f  t h e s e  Im ages  i n ' h e r  s t y l e .  F i r s t ,  we s e e  t h a t  t h e s e
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v e r y  s i m i l e s ,  m e ta p h o r s ,  and sym bols  c o n t r i b u t e  p e r h a p s  
more t h a n  a n y t h i n g  e l s e  t o  t h e  c o l o u r  and b e a u t y  o f  G -enji . 
S e c o n d ly ,  we s e e  t h a t  t h e  im ages may v e r y  o f t e n  s u b t l y  
r e v e a l  t h o u g h t s  and em o t io n s  t h a t  a r e  n o t  d i r e c t l y  e x p r e s s e d  
F i n a l l y ,  i n  t h o s e  c a s e s  when an image i s  r e p e a t e d  con ­
s t a n t l y  t h r o u g h o u t  a l l  o r  p a r t  o f  t h e  w o rk ,  somewhat i n  
t h e  manner o f  t h e  m o t i f s  i n  a  m u s i c a l  c o m p o s i t i o n ,  we see  
t h a t  t h e y  l e a d  u s  t o  an u n d e r s t a n d i n g  o f  t h e  n o v e l 7s c e n t r a l  
th e m e «
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CHAPTER EIGHT
1 .  D e f i n i t i o n  and I n  C h a p te r  1 l i t e r a r y  s t y l e  was
Im p o r ta n c e  o f  ■ iTheme. d e f i n e d  a s  t h e  t e c h n i q u e  by which
a w r i t e r  e x p r e s s e s  t h e  m e a n in g f u l
f ITp a t t e r n s  of h i s  e x p e r i e n c e .  J
I t  was s u g g e s t e d  t h a t ,  i n  t h e  c a s e  o f  t h e  g r e a t e s t  w r i t e r s ,
t h e s e  p a t t e r n s  combined t o  fo rm  a  c h a r a c t e r i s t i c  s e n s e  o f
( o')t h e  q u a l i t y  o f  l i f e  o r  co m p reh en s iv e  th em e ,  x which 
m ig h t  u n d e r l i e  e i t h e r  a  s i n g l e  work o r  an  e n t i r e  l i t e r a r y  
p r o d u c t i o n .
I t  must be e m p h a s is e d  t h a t  t h e  n a t u r e  of t h i s  t o t a l
t h e m e ' i s  a lm o s t  a lw a y s  s u b j e c t i v e ,  i n t u i t i v e ,  and e m o t i o n a l ,
r a t h e r  t h a n  o b j e c t i v e ,  a b s t r a c t ,  or i n t e l l e c t u a l .  By i t s
v e r y  o r i g i n ,  t h e  v i s i o n a r y  t o t a l i t y  of a  w r i t e r  i s
d i r e c t l y  f e l t  and b e l i e v e d ,  r a t h e r  t h a n  e l a b o r a t e d  by  t h e
p r o c e s s e s  o f  r e a s o n  an d  l o g i c .  However ' i n t e l l e c t u a l *  an
a u t h o r  may a p p e a r ,  however  much h i s  w r i t i n g  may be
i n f l u e n c e d  by  t r a d i t i o n a l  o r  o r i g i n a l  i d e a s ,  t h e  t h o u g h t
t h a t  u n d e r l i e s  h i s  work w i l l ,  i n  a lm o s t  e v e r y  c a s e ,  be
d e r i v e d  from  e m o t io n a l  e x p e r i e n c e ,  r a t h e r  t h a n  f rom
a b s t r a c t  p r o c e s s e s  o f  p h i l o s o p h y ,  w h e th e r  m e t a p h y s i c a l ,
( 3)r e l i g i o u s ,  e t h i c a l ,  a e s t h e t i c ,  o r  s o c i a l .  As Dr.
Murry w r i t e s ,
The t h o u g h t  t h a t  p l a y s  a  p a r t  i n  l i t e r a t u r e  i s  
s y s t e m a t i s e !  e m o t io n ,  e m o t io n  become h a b i t u a l  t i l l  
i t  a t t a i n s  t h e  d i g n i t y  o f  c o n v i c t i o n .  (4-)
D r .  R i c h a r d s  s t r e s s e s  t h e  d i s t i n c t i o n  b e tw e e n  o e l i e f s  and
a b s t r a c t  know ledge ,  and  i n s i s t s  t h a t  t h e  t h o u g h t  b e l o n g i n g
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t o  l i t e r a t u r e  i s  o f  t h e  fo rm e r  k inds
<Tne b u l k  o f  t h e  b e l i e f s  i n v o l v e d  i n  th e  a r t s  a r e  
• • • p r o v i s i o n a l  a c c e p t a n c e s ,  h o l d i n g  o n l y  i n  s p e c i a l  
c i r c u m s t a n c e s  ( i n  t h e  s t a t e  of mind which i s  t h e  poem 
o r  vtfork of  a r t )  a c c e p t a n c e s  made f o r  t h e  sake  o f  th e  
i m a g i n a t i v e  e x p e r i e n c e  w hich  t h e y  make p o s s i b l e .
The same g e n e r a l  p o i n t  o f  v iew  i s  e x p r e s s e d  by  Mr.
W ilso n  K n ig h t  when he a r g u e s  t h a t  t h e  u n d e r l y i n g  them es
i n  most  g r e a t  works of  l i t e r a t u r e  a r e  of a  v i s i o n a r y  ( a s
opposed  t o  an  i n t e l l e c t u a l )  n a t u r e s
• • •  t h e  p o e t  w r i t e s  n o t  f ro m  h i s  m ind ,  b u t  f rom  t h e  
u n c h a r t e d  deep s  w hich  f e e d  i t ;  d eep s  of t h e  s o u l ,  
o f  u n c o n s c i o u s n e s s , b o t t o m l e s s l y  en fa thom ed  i n  a  w o r ld  
beyond  a n a l y s i s . . .  t r e a t s ,  K e y s e r l i n g ,  B e rg so n ,  
S h a k e s p e a r e ]  a l l  a s s e r t  the., u n c o n s c io u s  , i n s t i n c t i v e ,  
y e t  e s s e n t i a l l y  v a l i d  and v i s i o n a r y  n a t u r e  o f  t h a t  
c r e a t i v e  mood i n  w hich  b r i g h t  f o u n t a i n s  c l o s e d  to  
t h e  i n t e l l e c t u a l  c o n s c i o u s n e s s  b r e a k  f r e e .  (6 )
I n  c r e a t i v e  w r i t i n g ,  t h i s  i n t u i t i v e  t o t a l i t y  or  
u n d e r ly i n g . :  theme w i l l  n o t  be e x p l i c i t l y  d e f i n e d ,  bu t  
p r o j e c t e d  i n t o  a c o n c r e t e  w o r ld  o f  f i c t i o n . I n d e e d ,  
l i t e r a r y  s t y l e  ( a s  u n d e r s t o o d  i n  t h i s  s t u d y )  i s  p r i m a r i l y  
a  p r o c e s s  o f  c r y s t a l l i s a t i o n ,  i n  w h ich  t h e  l a n g u a g e ,  
e v e n t s ,  c h a r a c t e r s ,  and  im ages  a r e  c h o s e n  to  e x p r e s s  
s i g n i f i c a n t  modes o f  e m o t io n a l  e x p e r i e n c e .  Hence t h e  
r e c u r r e n c e  i n  t h e  books  o f  M u rasak i  S h i k i b u  ( o r  i n  t h e  
p l a y s  o f  S h a k e s p e a r e )  o f  c e r t a i n  c h a r a c t e r i s t i c  h a p p e n in g s ,  
p e r s o n s ,  an d  sym bols  which may be t e rm e d  ’ i n n e r  c o r r e s ­
p o n d e n c e s 1 , an d  w h ich  l e a d  d i r e c t l y  t o  a n  u n d e r s t a n d i n g
( 8 )  Tof  t h e  u n d e r l y i n g  theme o r  a tm o s p h e re .  y i n  s tu d y x n g  
t h e  g r e a t  works o f  f i c t i o n ,  our i n t e r e s t  i n  t h e  p l o t ,  t h e  
s e t t i n g ,  o r  t h e  p s y c h o lo g y  of t h e  c h a r a c t e r s  m us t  n e v e r  
b l i n d  u s  t o  t h e  c e n t r a l  and u l t i m a t e  r e a l i t y  o f  which 
t h e s e  a r e  m e re ly  t h e  sy m b o l ic  e x p r e s s i o n s .  As Mr.
K n ig h t  w r i t e s ,
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The a r t i s t  e x p r e s s e s  a  d i r e c t  v i s i o n  of t h e  
s i g n i f i c a n c e  o f  l i f e ,  and f o r  h i s  m a t e r i a l s  he u s e s ,  
f o r  p u r p o s e s  of  i m i t a t i o n ,  t h e  s h a p e s ,  t h e  c o l o u r s ,  
t h e  p e o p l e  and  e v e n t s  o f  th e  w o r ld  i n  which  he f i n d s  
h i m s e l f .  ( 9 )
F or  a w r i t e r  of f i c t i o n  t o  a c h i e v e  a  g r e a t  s t y l e  ( t h a t  
i s ,  s u c c e s s f u l l y  t o  p r o j e c t  h i s  u n d e r l y i n g  theme i n t o  an 
im a g in e d  w o r ld )  t h e  c r y s t a l l i s a t i o n  must be co m p le te  on 
e v e ry  l e v e l . F i r s t ,  h i s  l a n g u a g e ,  t h e  m e c h a n ic a l  
symbol of  h i s  t h o u g h t ,  m ust  be c a p a b l e ,  b o t h  by i t s  v o cab u ­
l a r y  and by  i t s  c o n s t r u c t i o n ,  o f  e x p r e s s i n g  t h e  c e n t r a l  
modes o f  e x p e r i e n c e .  S e c o n d ly ,  th e  them e w i l l  be r e f l e c t e d  
i n  t h e  c h a r a c t e r s  t h e m s e lv e s  -  t h e  e m o t io n a l  c o n c e p t i o n s  
t h e y  r e p r e s e n t ,  an d  t h e  r e c u r r e n t  f e e l i n g s  and  i d e a s  t h e y  
e x p r e s s .  t h i r d l y ,  t h e  c h a r a c t e r i s t i c  p a t t e r n s  of a c t i o n  
m ust  be ch o se n  w i t h  r e f e r e n c e ,  n o t  o n l y  t o  t h e  n a r r a t i v e  
se q u e n c e  or p l o t ,  b u t  t o  th e  c e n t r a l  th em e ;  a t  t h e  same 
t i m e ,  t h e  t y p i c a l  s e t t i n g  o r  b ack g ro u n d  of t h e s e  e v e n t s ,  
i n c l u d i n g  b o t h  t h e  p h y s i c a l  and  t h e  s o c i a l  e n v i ro n m e n t ,  
w i l l  r e v e a l  a  deep s i g n i f i c a n c e .  F i n a l l y ,  t h e  w r i t e r  
w i l l  c r y s t a l l i s e  h i s  e x p e r i e n c e  by t h e  u s e  o f  im a g e ry ,  
p a r t i c u l a r l y  o f  t h o s e  r e c u r r e n t  p a t t e r n s  of sy m b o l ic  
im a g e ry  w hereby  t h e  t o t a l  a tm osphere  o f  th e  work i s  
s u g g e s t e d .
The p r e s e n t  c h a p t e r  f a l l s  i n t o  two p r i n c i p a l  p a r t s .  
F i r s t ,  t h e r e  w i l l  be an  a n a l y s i s  of t h e  u n d e r l y i n g  theme 
o f  Gcentj i , w i t h  some r e f e r e n c e  t o  i t s  h i s t o r i c a l  and 
p e r s o n a l  o r i g i n s .  I t  w i l l  t h e n  be shewn how t h i s  them e i s  
e x p r e s s e d  t h r o u g h o u t  t h e  n o v e l  i n  i t s  c h a r a c t e r i s t i c  
l a n g u a g e ,  c h o ic e  o f  e v e n t s ,  c r e a t i o n  o f  c h a r a c t e r s ,  and 
i m a g i s t i c  s u g g e s t i o n .  I n  c o n c l u s i o n ,  M u r a s a k i 1s h a n d l i n g  
o f  a  c e n t r a l  theme w i l l  be  com pared  w i t h  t h a t  o f  h e r  
p r e d e c e s s o r s  i n  t h e  mo nog a t a r i .
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* t h a n  a  r e a l i s t i c  n a r r a t i v e  o f
c e r t a i n  h a p h a z a r d l y  c h o s e n  p e o p l e
i n  c e r t a i n  a c c i d e n t a l  s i t u a t i o n s  -  t h a t  M u r a s a k i ' s
c h a r a c t e r s  and e v e n t s ,  w h i l e  on t h e  whole c o n v i n c i n g ,  s t a n d
f o r  more t h a n  t h e y  a r e  t h e m s e l v e s  -  h a s  "been r e c o g n i s e d
by J a p a n e s e  c r i t i c s  s i n c e  t h e  e a r l i e s t  t i m e s ,  and w i l l  be
f i l le v i d e n t  t o  any p e r c e p t i v e  W e s te rn  r e a d e r .  " / I t  i s  t r u e
t h a t  some modern a u t h o r i t i e s ,  s u c h  a s  T ezuk a  and S a k u r a i ,
em p h as ise  i t s  s i g n i f i c a n c e  a s  a  h i s t o r i c a l  docum ent ,  and
c o n s i d e r  t h a t  one o f  ^ u r a s a k i ! s p r im a ry  p u r p o s e s  was t o
d e p i c t  t h e  H e ian  C o u r t  and p a r t i c u l a r l y  t h e  g r e a t  F u j iw a r a  
( 1 2 )fa m i ly *  '  But th o u g h  l a r g e  p a r t s  o f  Gen j i  a r e  c o n c e rn e d
w i th  d e s c r i p t i o n s  of  c o n te m p o ra ry  a r i s t o c r a t i c  l i f e ,
M u r a s a k i ! s n o v e l  i s  c e r t a i n l y  more t h a n  an  e l a b o r a t e
f i c t i o n a l  c o u r t  c h r o n i c l e ?  and b e c a u s e  o f  t h e  r o m a n t i c ,
i d e a l i s t i c ,  s y m b o l ic ,  and  t r a d i t i o n a l i s t ! c  q u a l i t i e s  of
i t s  s u b j e c t - m a t e r i a l , i t  c ann o t  be v ie w e d  a s  a  r e l i a b l e
h i s t o r i c a l  docum ent .  Nor must t h e  f a c t s  t h a t  M u r a s a k i ' s
p r i n c i p a l  h e r o  i s  u n d o u b te d ly  m o d e l l e d  t o  a  l a r g e  e x t e n t
on one o r  more members o f  th e  F u j i w a r a  f a m i l y ,  and t h a t
h i s t o r i c a l  m ode ls  have  b e e n  fo u n d  f o r  many o f  t h e  o t h e r
c h a r a c t e r s ,  p rom p t  u s  t o  view G e n j i  p r i m a r i l y  as a n  e x t e n d e d
(1 5 )ty p e  o f  b i o g r a p h y  o r  a  roman a c l e f . ;
2 . The theme o f  G e n j i . G ra n te d  t h a t  a  c e n t r a l  o u t lo o k
on l i f e  or v i s i o n a r y  t o t a l i t y  
u n d e r l i e s  Mu r a s a k i ’ s n o v e l ,  i t  r e m a in s  to  d e t e r m i n e  i t s
e x a c t  n a t u r e .  C l e a r l y  t h e  p u rp o s e  o f  G e n j i  i s  -not to
, . . -1.x. (1 4 )i n c u l c a t e  some e s t a b l i s h e d  sy s te m  o f  e t h i c s  o r  m o r a l i t y .
F o r ,  a s  M o to o r i  f r e q u e n t l y  p o i n t s  o u t ,  M u r a s a k i1s s y m p a th i e s
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a r e  v e r y  o b v i o u s l y  on  t h e  s i d e  o f  c h a r a c t e r s  l i k e  G e n j i
and F u j i t s u b o  whose b e h a v io u r  r u n s  c o u n t e r  t o  e v e ry
t r a d i t i o n a l  code  o f  e t h i c a l  c o n d u c t ,  i n c l u d i n g  e v e n  t h a t
o f  H e ia n  s o c i e t y  i t s e l f ,  l a x  a s  i t  u n d o u b t e d l y  w a s ; ^ 1^  and
c o n v e r s e l y ,  K ok iden ,  th o u g h  n e v e r  engaged  i n  any m o r a l l y
r e p r e h e n s i b l e  a c t i o n s ,  i s  c o n s i s t e n t l y  p i c t u r e d  i n  an
u n f a v o u r a b l e  l i g h t . I t  i s  e v i d e n t  t h a t  M u ra sa k i  ju d g e d
h e r  c h a r a c t e r s  on some o t h e r  b a s i s  t h a n  t h a t  o f  C o n fu c ia n
(1 6 )m o r a l i t y .  y f u r t h e r m o r e ,  w h i le  t h e  B u d d h i s t  o u t l o o k
on l i f e  o c c u p ie s  an e s s e n t i a l  p a r t  i n  t h e  them e of G e n j i ,
M u r a s a k i 1s c o n c e n t r a t i o n  on t h e  b e a u ty  of t h i s  w or ld  and
on c o m p l e t e l y  s e c u l a r  em o t io n s  seems t o  p r e c l u d e  t h e  v iew
t h a t  h e r  n o v e l  i s  d e r i v e d  e s s e n t i a l l y  f rom  B u d d h i s t  
(1 7 )i n s p i r a t i o n .  {J
(The theme o f  The m ost  i m p o r t a n t  a s p e c t  o f
A * t h e  u n d e r l y i n g  theme i s  s u g g e s t e d
^  t h e ^ t h e m e f  ^  M u ra sa k i  h e r s e l f  i n  t h e
. K o ta ru  d i s c u s s i o n  when s h e  
d e f i n e s  t h e  p u rp o s e  o f  t h e  m o n o g a ta r i  -  and  h e r e  she 
c l e a r l y  r e f e r s ,  a s  M o to b r i  p o i n t s  o u t ,  t o  h e r  own work: 
nSamo ararnu t o  aware wo m i s e . 1* ^ ^  *£he p ro b le m  of  them e o r
uwmninwi  ym w w um n
a t m o s p h e r e  i n  G e n j i  c o n s i s t s  t o  a  l a r g e  e x t e n t  i n  t h e  
i n t e r p r e t a t i o n  o f  a w a r e ,  a  c o n c e p t i o n  h a v i n g ,  a s  we s h a l l  
s e e ,  a  c o m p le x  a n d  v a r y i n g  s i g n i f i c a n c e .  F o r  t h e  c e n t r a l
theme a p p e a r s ,  v e r y  b r i e f l y ,  t o  be t h i s :  t h e  t o t a l  q u a l i t y
(1 9 )  _ ©o f  l i f e  i n  t h i s  w o r ld  i s  one o f  a w a r e ; th e  s e n s e  o f
aware  h a s  many f a c e t s  -  a  f e e l i n g  f o r  t h e  b e a u ty  and 
m y s te r y  o f  t h i n g s ,  a  r e a l i s a t i o n  of t h e i r  e v a n e s c e n c e  and 
s a d n e s s ,  em o t io n s  o f  p i t y ,  sy m p a th y ,  and  l o v e  fox1 o t h e r s  
l i v i n g  i n  t h i s  w o r ld  which  i n c r e a s i n g l y  r e v e a l s  an 
a s p e c t  o f  gloom and m e la n c h o ly .  As th e  s e n s e  o f  t h e  s a d n e s
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o f  t i l i n g s  comes t o  p r e d o m in a te  o v e r  t h e  f e e l i n g  f o r  t h e i r  
wonder and  b e a u t y ,  an d  as  t h e  u n r e a l ,  d r e a m - l i k e  q u a l i t y  
o f  t h e  m a t e r i a l  w o r ld  becomes more p ro n o u n c e d ,  t h e  theme 
chan ges  t o  one o f  e s c a p e  and  r e n u n c i a t i o n .
I t  w i l l  be s e e n  f i r s t ,  t h a t  t h i s  them e i s  i n  t h e  
n a t u r e  o f  what D r .  Murry c a l l s  1 s y s t e m a t i z e d  em ot ion* ,  
r a t h e r  t h a n  o f  a b s t r a c t  t h o u g h t ;  s e c o n d l y ,  t h a t  w h i le  i t  
i s  i n  many ways r e l a t e d  t o  Buddhism, and n o t  n e c e s s a r i l y  
i n c o m p a t i b l e  w i t h  t h e  t r a d i t i o n s  o f  C o n fu c ia n i s m ,  i t  
c a n n o t  be i d e n t i f i e d  w i t h  any s i n g l e  e s t a b l i s h e d  s y s te m
B e fo re  e n t e r i n g  i n t o  more d e t a i l  
c o n c e rn in g  t h e  n a t u r e  o f  G e n j i* s  
c e n t r a l  th em e ,  s o m e th in g  s h o u l d  
be s a i d  ab o u t  i t s  p r o b a b l e  
o r i g i n s .  H ere ,  a s  i n  t h e  c a s e  of M u ra s a k i* s  c h a r a c t e r s  
and e v e n t s ,  M o to o r i  e m p h as ised  t h e  d a n g e r  o f  a t t r i b u t i n g  
t o o  much im p o r ta n c e  t o  o u t s i d e  i n f l u e n c e s ,  and i n s i s t e d  
t h a t  t h e  r e a l  s o u r c e  o f  h e r  theme was p e r s o n a l .  W hile  
r e c o g n i s i n g  t h e  o v e rw h e lm in g ly  s u b j e c t i v e  an d  e m o t io n a l  
n a t u r e  of t h e  u n d e r l y i n g  theme i n  P e n n i , we m ust  n o t  
o v e r lo o k  t h e  i n f l u e n c e s  o f  s o c i e t y ,  r e l i g i o n ,  and p r e v i o u s  
l i t e r a t u r e .
i )  S o c i a l .  F i r s t , t h e  H e ian  s o c i e t y  i n  w hich
M u rasak i  l i v e d ,  and which  p l a y e d  
so  i m p o r t a n t  a  p a r t  i n  h e r  c h o ic e  of  c h a r a c t e r s  and 
e v e n t s ,  seem s,  b e n e a t h  i t s  gay and  b r i l l i a n t  s u p e r f i c i e s ,  
t o  have b e e n  imbued w i t h  an  a tm o s p h e re  of impermanence 
and g l o o m / 2 2 '* (Thus, D r .  Onoe w r i t e s ,
o f  t h o u g h t
The theme o f  
Gentj i .
b )  O r i g i n s  o f  
th e m e .
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M u rasa k i* s  s o c i e t y  was one i n  w h ich  t h e  men and 
women w ere  " b r i l l i a n t ,  t h e  h a p p e n in g s  f a s c i n a t i n g ,  
and  t h e  g e n e r a l  a tm osp h ere  one o f  g r e a t  b e a u ty  and 
b r i g h t n e s s ,  r e d o l e n t  w i th  f ra g r -a n c e  and  c o l o u r .  B u t ,  
a t  t h e  same t i m e ,  i t  r e v e a l s ,  s u r p r i s i n g l y  enough, 
a  gloomy, m e la n c h o ly  a s p e c t ,  and abounds  i n  s u f f e r i n g  
and  g r i e f .  ( 2 3 )
S i m i l a r l y ,  D r .  Iw a k i  J u n t a r o  e m p h a s i s e s  t h e  unhappy
a tm o s p h e re  b e h i n d  t h e  - s u p e r f i c i a l  b r i l l i a n c e  o f  l a t e  t e n t h
c e n t u r y  s o c i e t y . ^ ^  Only p a r t l y  c o n c e a l e d  by  t h e  b e a u t y ,
p l e a s u r e s ,  and e l e g a n t  r e f i n e m e n t s  o f  M u r a s a k i ’ s  w o r ld ,
we f i n d  a mood o f  deep s o r r o w ,  ^waki i n s i s t s  t h a t ,
d e s p i t e  i t s  c o l o u r f u l  s p l e n d o u r ,  ‘t h e  r e a l  a tm o sp h e re  o f
t h e  a r i s t o c r a t i c  f i n  de s i e c l e  s o c i e t y  was b e s t  r e p r e s e n t e d
by  t h e  im ages  o f  gloom and  ' t w i l i g h t . Br i H i a n t  and
c h e e r f u l  a s  i t  a p p e a r e d  on th e  s u r f a c e ,  th e  p o l i t i c a l  l i f e
i n  M u r a s a k i 1s t im e  w as ,  ^ r .  Iw ak i  w r i t e s ,  marked by i n t e r n a l
d i s c o r d s ,  f e u d s ,  s e c r e t  p l o t s  and  i n t r i g u e s ,  b a n i s h m e n t s ,
and a c t s  o f  s o c i a l  o s t r a c i s m .  T h i s  u n s e t t l e d  p o l i t i c a l
a tm o s p h e re  c o u l d  n o t  f a i l  t o  have a  p r o f o u n d  e m o t io n a l
e f f e c t  on t h e  men and  women o f  t h e  H e ia n  Q o u r t .  A n esak i
M asaharu  s a y s ,
The v i c i s s i t u d e s  of f o r t u n e  among t h e  d i f f e r e n t  
f a m i l i e s  o r  members o f  a f a m i l y  c o n te n d in g  f o r  
d o m in a t io n  t e n d e d  t o  make men s e n s i t i v e  and 
e m o t io n a l  an d  n o t  se ld o m  p e s s i m i s t i c .  ( 25)
M. B e a u j a r d  r e f e r s  t o  th e  p s y c h o l o g i c a l  e f f e c t  of the
d i s q u i e t i n g  p o l i t i c a l  b a c k g ro u n d ,  com bined  w i t h  t h a t  o f
t h e  c o n s t a n t  n a t u r a l  d i s a s t e r s s
Les  g e n s  de l*bpoque  H 6ian ,  q u a n t  i l s  v o y a i e n t  l a  
p u i s s a n c e  de t e l  s e i g n e u r  ou l a  f o r t u n e  d e  t e l l e  
fam .i l l e  s ’ e c r o u l e r  en p eu  de j o u r s  a p r b s - u n e  e l e v a t i o n  
r a p i d e ,  ne  p o u v a i e n t  g ub re  s ’ em pecher  d * e t r e  p e s s i m i s t s  
e t ,  de p l u s ,  l e s  c a l a m i t b s  q u i  a s s o m b r i s s a i e n t  l e u r  
e x i s t e n c e ,  l e s  i n c e n d i e s  s i  f r e q u e n t s  d a n s  l * a n c i e n  
J a p o n ,  l e s  e p i d e m i e s ,  l e s  t r e m b le m e n t s  de  t e r r e ,  / 2 &) 
c o n t r i b u a i e n t  a  l e s  r e n d r e  i n q u i e t s  e t  m e l a n c o l i q u e s .
M iu ra  n o t i c e s  a  s i m i l a r  a tm ospheres
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• . . [ t h e  u n d e r l y i n g  a tm o s p h e re  o f  G e n j i ]  c o r r e s p o n d s  
c l o s e l y  t o  t h a t  p r e v a i l i n g  i n  H e ia n  s o o ie ty *  
i n f l u e n c e d  hy  b a s i c  B u d d h i s t  t h o u g h t ,  [ t h e  p e o p le  
o f  t h i s  s o c i e t y ]  r e g a r d e d  a l l  f o r t u n e  a s  s h o r t - l i v e d ,  
saw th e  r o s y - c h e e k e d  y o u th  o f  m orn in g  become i n  t h e  
e v e n in g  a p i l e  of b l a n c h e d  b o n e s ,  and  d e t e c t e d  a m id s t  
p l e a s u r e  and l a u g h t e r ,  t h e  d a r k n e s s ,  so r ro w ,  and 
t r a n s i e n c e  o f  a l l  t h i n g s .  (27 )
111036 t w o . a s p e c t s  o f  th e  H e ian  a tm o s p h e re  -  t h a t  o f
kyor a k u  and  e i g a ,  on t h e  one hand ,  and  o f  a i s h u ,  on t h e
o t h e r ,  w ere  r e f l e c t e d ,  a s  we s h a l l  s e e ,  i n  th e  u n d e r l y i n g
aw a r e - th em e  o f  Gen ,1 i .
i i )  R e l i g i o u s .  An e q u a l l y  i m p o r t a n t  i n f l u e n c e
upon M u r a s a k i 1 s s e n s e  o f  t h e
t o t a l  q u a l i t y  o f  l i f e  a p p e a r s  t o  have  b e e n  t h a t  o f
Buddhism. I t  h a s  b ee n  s u g g e s t e d  t h a t  t h e r e  i s  a
c l o s e  c o n n e x io n  b e tw e en  M u r a s a k i1s  v iew  of l i f e ,  a s
e x p r e s s e d  i n  Gentj i , an d  t h e  Buddha’ s F i r s t  Noble T r u t h ,
t h a t  o f  e x i s t e n c e  as  s u f f e r i n g . ^ ^  f^ 'he B u d d h i s t  n o t i o n
o f  t h e  phenom enal w o r ld  as  a  d u s t - l i k e ,  e v a n e s c e n t  t h i n g ,
i n  which  p a i n  and so r ro w  a r e  our i n e v i t a b l e  l o t ,  c l e a r l y
p l a y e d  an i m p o r t a n t  p a r t  i n  th e  c o n c e p t i o n  of  the  aw are -
theme i n  & e n i i . ^ ^  '^'he a s s o c i a t i o n  b e tw e e n  t h e  s en se
aware and t h e  B u d d h i s t  d o c t r i n e  of p i t y  o r  sym pathy
i s  e q u a l l y  e v i d e n t .  H ere ,  a s  so  o f t e n ,  t h e  i n f l u e n c e
( ^1) ^o f  Tao ism  s u p p le m e n te d  t h a t  of Buddhism. y '  C o n ce rn in g  
t h e  com bined  e f f e c t  o f  Buddhism and Taoism on t h e  f e e l i n g s  
o f  u n i v e r s a l  impermanence an d  of  sym pathy f o r  a l l  l i v i n g  
c r e a t u r e s  ( b o t h  of  w hich  a r e  i n c l u d e d  i n  th e  s e n s e  o f  
aw a re ) , M. B e a u j a r d  w r i t e s ,
Be t a o i s m e ,  en  e f f e t ,  s * a c c o r d a i t  avec  l e  
houddhism e p o u r  e m p re in d re  dans  l 1e s p r i t  l a  c ro y a n c e  
au c a r a c t e r e  t r a n s i t o i r e ,  i r r 6 e l  meme, de l * u n i v e r s ,
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e t  a u s s i  p o u r  y  f a i r e  e n t r e r ,  g r a c e  au dogme de l a  
t r a n s m i g r a t i o n ,  l e  s e n t i m e n t  de  l a  p a r e n t s  q u i  u n i t  
t o u s  l e s  e t r e s . I I s  s ’ a l l i a i e n t  p o u r  l u i  donner
c e t t e  t o u r n u r e  p a r t i c u l i e r e ,  c e t t e  humeur ro m a n t iq u e  
f a i t e  de np i t i e  e t  de s y m p a th ie 11, que S £ i  exp r im e s i  
s o u v e n t  p a r  l e  mot d l aw a re .  (3 2 )
The f i n a l  a s p e c t  o f  M u ra sa k i* s  theme ( t h e  r e n u n c i a t i o n  o f
t h e  w o r l d  w i t h  a l l  i t s  n e e d s  and s o r ro w s )  i s  o b v i o u s l y
a s s o c i a t e d  w i t h  t h e  f o u r t h  Noble T r u t h  of  Buddhism, w h i c h
h o l d s  t h a t  d e s i r e ,  t h e  ca u se  o f - - a l l  s u f f e r i n g ,  c a n  o n ly
be  e l i m i n a t e d  by f o l l o w i n g  t h e  E i g h t f o l d  P a t h .
I t  w ould  i n d e e d  a p p e a r  t h a t ,  i n  e v e r y  r e s p e c t  b u t  one ,
^ u r a s a k i ’ s  u n d e r l y i n g  theme i s  d e e p ly  i n f l u e n c e d  by B u d d h i s t
t e a c h i n g s ,  i f  n o t  a c t u a l l y  d e r i v e d  f rom  th em .  f h i s  one
a s p e c t  o f  G-en,ji -  nam ely  t h e  f e e l i n g  f o r  t h e  b e a u t y  and
wonder of t h e  p h y s i c a l  w o r ld  (a n d  t h e  c o n s e q u e n t  c o n c e rn
w i th  e n t i r e l y  s e c u l a r  t h o u g h t s  and e m o t io n s ,  e s p e c i a l l y
t h o s e  o f  human l o v e 3- a p p e a r s  s u f f i c i e n t l y  i m p o r t a n t  t o
i n v a l i d a t e  i n  i t s e l f  t h e  v iew  t h a t  M u r a s a k i1s  n o v e l  i s
e s s e n t i a l l y  a  B u d d h i s t  work .  N e v e r t h e l e s s ,  iifc would ,  i n
my s u b m i s s i o n ,  c e r t a i n l y  n o t  seem t o  j u s t i f y  M o t o o r i ' s
c a t e g o r i c a l  r e j e c t i o n  o f  r e l i g i o u s  i n f l u e n c e s  on G e n j i .
A c c o rd in g  t o  M0t o o r i ,  t h e  c o n s t a n t  i m p l i e d  and o v e r t
r e f e r e n c e s  t o  Buddhism t h r o u g h o u t  Gen j i  a r e  d e s i g n e d ,  n o t
t o  p r o m u lg a te  r e l i g i o u s  b e l i e f s ,  but  t o  d e s c r i b e  t h e
s e n s e  of aware t h a t  happens  t o  be so o f t e n  e x p e r i e n c e d
i n  c o n n e x io n  w i th  r e l i g i o u s  e x p e r i e n c e s
The f r e q u e n t  r e f e r e n c e s  i n  t h e  d i f f e r e n t  b o o ks  
t o  t h e  Way o f  Buddha were n o t  d e s i g n e d  t o  im p re s s  
u s  w i t h  t h e  t r u t h  o f  Buddhism, b u t  s im p ly  t o  shew 
u s  t h e  f e e l i n g  o f  aware  e x p e r i e n c e d  i n  a s s o c i a t i o n  
w i t h  r e l i g i o n .  (33)  '
The weakness  o f  M o t o o r i ! s p o s i t i o n  a p p e a r s  to  be t h a t  i n
h i s  r e a c t i o n  t o  p re v io u s .  B u d d h i s t i c  c o m m en ta to rs ,  he drew
t o o  r i g i d  a  d i s t i n c t i o n  betw een  the  s e n s e  o f  aware and
r e l i g i o u s  f e e l i n g .  I t  i s  t r u e  t h a t ,  , in  i t s  o r i g i n s ,  t h e
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f e e l i n g  o f  aware was p r o b a b l y  n o t  c o n n e c t e d  w i t h  r e l i g i o u s
s e n t i m e n t .  The a w a re - c o n c e p t  h ad ,  how ever ,  i n  M u r a s a k i1 s
t im e  become p r o f o u n d l y  im p re g n a te d  w i t h  Buddhism; w h i l e
t h e  two w ere  by no means i d e n t i c a l ,  t h e  c o n t e n t  o f  a w a r e ,
a s  e x p r e s s e d  i n  Gen  j i » was i n  many ways -  n o t a b l y  i n  t h e
r e a l i s a t i o n  of t h e  world®s impermanence an d  s a d n e s s ,  and
i n  t h e  f e e l i n g  o f  sym pathy  -  v e r y  c l o s e  t o  t h a t  o f
B u d d h i s m . t h e r e f o r e ,  w h i l e  i t  i s  no d o u b t  t r u e  t h a t
M u r a s a k i 1 s f r e q u e n t  r e f e r e n c e s  to  -^uddhism d i d  n o t  i n v o l v e
p r o s e l y t i s m  ( a s  t h e  w r i t e r s  o f  works l i k e  t h e  S h ik a
S h i c h i r o n  i n s i s t e d  t h a t  i t  d i d ) ,  t h e  u n d e r l y i n g  s e n s e  o f
l i f e  i n  G e n j i  which  M o to o r i  d e f i n e d  a s  mono no aware  wo
s h i r u  was n o t  s im p ly  an i n c i d e n t a l  coneom m itan t  o f
r e l i g i o n ,  b u t  c o i n c i d e d  i n  s e v e r a l  r e s p e c t s  w i th  t h e
B u d d h i s t  o u t l o o k  on t h e  w o r l d .  F i n a l l y ,  i n  h i s  c o m p le te
r e j e c t i o n  o f  a  b a s i c  B u d d h i s t  m o t iv e  i n  G e n j i , and i n
h i s  i n s i s t e n c e  t h a t  t h e  theme was e x c l u s i v e l y  one of
aw a re ,  M o to o r i  o v e r lo o k e d  what a p p e a r s  to  be  a  v e r y
i m p o r t a n t  a s p e c t  o f  M u r a s a k i 1s v i s i o n a r y  t o t a l i t y .  i h i s
i s  t h e  v iew ,  p a r t i c u l a r l y  p ro n o u n c e d  t o w a r d s  t h e  end of
t h e  n o v e l ,  t h a t  o u r  w o r ld  o f  a p p e a r a n c e s  and d e s i r e s  i s ,
i n  t h e  l a s t  a n a l y s i s ,  no more t h a n  a s a d  t e x t u r e  of
d re am s ,  and t h a t  t h e  o n ly  p e rm a n en t  e s c a p e  f rom  i t s
s o r ro w s  i s  t o  be fo u n d  i n  i t s  c o m p le te  r e n u n c i a t i o n .
The o b v i o u s l y  B u d d h i s t  n a t u r e  of  t h i s  i d e a  was u n d o u b te d ly
one of th e  f a c t o r s  p ro m p t in g  M o t o o r i 1s r e f u s a l  t o  r e c o g n i s e
i t  as  p a r t  o f  t h e  u n d e r l y i n g  th em e .  T h is  a l s o  would seem
t o  e x p l a i n  h i s  u n w i l l i n g n e s s  t o  a t t r i b u t e  any fu n d a m e n ta l
s i g n i f i c a n c e  t o  th e  image o f  t h e  b r i d g e  o f  dream s -  an
image w h ich ,  i n  my o p i n i o n ,  i s  d e f i n i t e l y  a s s o c i a t e d  w i t h
t h e  B u d d h i s t - T a o i s t  v iew c o n c e rn in g  t h e  u l t i m a t e  u n r e a l i t y
( 55)o f  t h e  p h y s i c a l  w o r l d .
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i i i )  L i t e r a r y .  Among l i t e r a r y  i n f l u e n c e s  on t h e
c e n t r a l  theme o f  G en ; j i , th e  
w r i t i n g  o f  Po Chii-I a p p e a r s  f o r e m o s t  f  56) A n e s a k i  
e m p h a s i s e s  t h e  e f f e c t  o f  Po chii- l*  s p o e t r y  on t h e  p e s s i m i s t i c  
a tm o sp h e re  o f  t h e  H eian  a r i s t o c r a c y :
I h e  p e s s i m i s t i c  mood o f  t h e  t im e  had  n o t  o n ly  
p r e p a r e d  t h e  s o i l  f o r  h i s  p o e t r y  out was a c c e l e r a t e d  
by i t s  i n f l u e n c e .  (57 )
How, t h e  w orks  o f  Po Chii-I t h a t  seem m ost  t o  have  i n t e r e s t e d
M u rasa k i  and  h e r  c o n t e m p o r a r i e s  w ere  n o t ,  we h a v e  s e e n ,
h i s  s o c i a l  and s a t i r i c a l  v e r s e s ,  h u t  l e n g t h y  r o m a n t i c
poems, such  as  t h e  ChTang Hen he and th e  P * i - p * a  U s ing ,
r  jiMi"— i i  ifrwAmnmmtii iu ^ in u n * in n w ijm — iiiw, i w ii,» i>  w n » » im H n H  liiW *
w hich  a r e  c h a r a c t e r i s e d  by a n  a tm osphere  o f  s a d n e s s  and  
a c c o r d i n g l y  by t h e  u se  o f  t y p i c a l  im ages  o f  d e p r e s s i o n ,  
l i k e  t h e  autumn and t h e  moon, w hich  were t o  p l a y  so 
i m p o r t a n t  a  p a r t  i n  M u r a s a k iTs s t y l e . ^ 8 )  a tm o sp h e re
o f  g r i e f  i n  .the open ing  hooks of  Gentj i  i s  d e l i b e r a t e l y
a s s o c i a t e d  w i th  t h e  mood o f  t h e  Gh! ang Hen K e ; n o t  on ly
does M u ra s a k i  s u g g e s t  t h a t  t h e  p r e d i c a m e n t  o f  ^ i r i t s u b o  no 
Mikado i s  s i m i l a r  t o  t h a t  of t h e  Emperor Hsiian' I s u n g ,  h u t  
t h e  p r i n c i p a l  im ages  whereby s h e  ev o k e s  th e  s o r r o w f u l  
a tm o sp h e re  a r e  t h o s e  u s e d  by Po C h ii- I .  I n  a lm o s t  e v e r y
c a s e  when M u rasa k i  u s e s  s i t u a t i o n s  o r  i m a g e s •c o n t a i n e d  i n  
th e  poems of Po Chii-I ( t h e  autumn s e a s o n ,  t h e  moon a t  
dawn, t h e  n o i s e  of t h e  f u l l e r ' s  s t i c k ,  t h e  ransom ed
p r i s o n e r ^ ^ h e r  theme i s  one o f  a w a r e , t h e  d o m inan t  f e e l i n g s
b e in g  m e la n c h o ly ,  n o s t a l g i a ,  o r  b i t t e r  g r i e f .  Prom t h e s e  
and s i m i l a r  r e f e r e n c e s ,  we may ju d g e  t h a t ,  i n  h i s  p o e t r y ,
Po C h u - I ,  who made a  f a r  g r e a t e r  i m p r e s s i o n  on M urasak i  
t h a n  a l l  o t h e r  C h in ese  p o e t s  combined, r e i n f o r c e d  h e r  s e n s e  
o f  t h e  unhappy  q u a l i t y  o f  l i f e * ^ ^  Her o c c a s i o n a l  
r e f e r e n c e s  t o  t h e  poems o f  Po Chii-I* s c o n t e m p o r a r i e s ,  su c h  
a s  Yuan Chen and L i u  Y i i - h s i , (4*2) would  i n d i c a t e  t h a t  i n  so
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f a r  as  t h e y  e x e r t e d  any i n f l u e n c e  on M u ra s a k i ,  i t  a l s o  
was l a r g e l y  on h e r  s e n s e  o f  l i f e ’ s im perm anence and s a d n e s s .
I t  i s  h a r d  t o  e s t i m a t e  t h e  d e g r e e  of  i n f l u e n c e  w hich  
p r e v i o u s  J a p a n e s e  l i t e r a t u r e  may have h a d  on t h e  c e n t r a l  
theme o f  G e n j i .  M u r a s a k i ’ s p r e d e c e s s o r s  i n  kanabun  
l i t e r a t u r e  w ere  a l l  imbued, t o  a  g r e a t e r  o r  l e s s e r  e x t e n t ,  
w i t h  t h e  s e n s e  o f  u n i v e r s a l  f r a g i l i t y  an d  s a d n e s s .  I t  
i s  one of  t h e  r e c u r r e n t  them es  i n  t h e  p o e t r y  o f  M u ra s a k i1s 
p r e d e c e s s o r s ;  e s p e c i a l l y  b e g in n in g  w i t h  t h e  I fo k in s h u , 
t h e  mood o f  m e la n c h o ly  was,  a s  we have s e e n ,  a lm o s t  
i n v a r i a b l y  evoked  by r e f e r e n c e  t o  c e r t a i n  n a t u r a l  im ages  
m ost  o f  which were t o  a p p e a r  f r e q u e n t l y  i n  G e n j i . A 
s t u d y  o f  th e  c h a r a c t e r i s t i c  e v e n t s ,  c h a r a c t e r s ,  and  im ages 
i n  s u c h  d i a r i e s  as  t h e  Izum i B h ik ib u  N i k k i  and E a g e r 6 
N i k k i ,  and  t o  a  somewhat l e s s e r  e x t e n t ,  i n  u ta -m o n o g a t a r i  
l i k e  I s e  and T ak am u ra , s u g g e s t s  t h a t  t h e  w r i t e r s  of t h e s e  
works  a l s o  were d e e p ly  c o n s c io u s  o f  t h e  m e la n c h o ly  o f  
t h i n g s . ^ 5 )  T h is  i s  e s p e c i a l l y  t h e  c a s e  i n  t h e  E ag e ro  
N i k k i ,  whose a tm o sp h e re  i s  one o f  a lm o s t  u n r e l i e v e d  
d e p r e s s i o n .  N r .  Waley r e f e r s  t o  t h i s  d i a r y * s  p r o b a b l e  
i n f l u e n c e  on d en , j i , and  p o i n t s  o u t  t h a t ,  w h i l e  s t r u c t u r a l l y  
t h e r e  i s  no c o m p a r i s o n  be tw een  t h e  tw o  w o rks ,  E ag e ro  
"seem s t o  move i n  t h e  same w o r ld  of t h o u g h t  and f e e l in g '*  
a s  G e n j i .  C o n ce rn in g  t h e  two d e n k i - m o n o g a t a r i11- i
d i r e c t l y  p r e c e d i n g  G e n j i , i n  so f a r  a s  t h e y  c o n t a i n  a  
c e n t r a l  a tm o s p h e re ,  t h i s  would a p p e a r  to  be  s i m i l a r  t o  
t h a t  e x p r e s s e d  by M u ra s a k i .  'the d u a l  a tm o sp here ,  of e i g a  
and aishO. u n d e r l i e s  a  l a r g e  p a r t  o f  U tsu b o y  and t h e  
b e g i n n i n g  o f  Qchikubo i s  d o m in a te d  by a  s t r o n g  .mood o f  
s o r r o w .  However, i n  n e i t h e r  c a s e  does  t h e  a tm o sp h e re  seem 
t o  occupy a  v e r y  i m p o r t a n t  p a r t  i n  t h e  c o n c e p t i o n  of t h e  
m o n o g a t a r i .  B o th  works a r e  t o o  much c o n c e rn e d  w i t h  t h e i r
■ nMM.pi ill? .EM— ■ WHI M
n a r r a t i v e s  t o  d ev o te  much a t t e n t i o n  t o  th e  e x p r e s s i o n  of
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c e n t r a l  modes o f  e x p e r i e n c e  o r  p a t t e r n s  o f  f e e l i n g *
Qcfaikubo, i t  i s  t r u e ,  r e v e a l s  a  v e r y  s p e c i f i c  and s im p le  
i d e a  -  n am ely ,  t h a t  w ick e d n ess  must  be c o n d i g n l y  p u n i s h e d ;  
b u t  t h i s  i s  m o ra l  and d i d a c t i c ,  r a t h e r  t h a n  i n  t h e  n a t u r e  
o f  a  co m p re h en s iv e  them e .  Here a g a i n  i t  w ou ld  a p p e a r  
t h a t  t h e  i n f l u e n c e  o f  p o e t i c  works a n d  d i a r i e s  upon t h e  
w r i t i n g  o f  Genej i  was as  g r e a t ,  i f  n o t  g r e a t e r ,  t h a n  t h a t  
o f  p r e v i o u s  p r o s e  f i c t i o n . ^ 5 )
i v )  P e r s o n a l .  The p e r s o n a l  frame o f  r e f e r e n c e
i n  Grenfj i  h a s  b ee n  d i s c u s s e d  i n  
C h a p te r  d ,  where i t  was s u g g e s t e d  t h a t  t h e r e  m ig h t  be a  
s i g n i f i c a n t  co n n e x io n  be tw een  t h e  p r i n c i p a l  e v e n t s  of  
M urasaki*  s l i f e  and t h e  main them e o f  h e r  n o v e l .  U s in g  
T esu k a* s  t r i p a r t i t e  d i v i s i o n  o f  Mu r a s a k i * s  a r t i s t i c  c a r e e r ,  
i t  was a t t e m p t e d  f i r s t  t o  e l a t e  t h e  unhappy  to ne  o f  t h e  
e a r l y  books t o  t h e  e f f e c t  o f  N o b u t a k a ' s  u n t i m e l y  d e a th ,  
t h a n  t o  shew t h e  c o n n e x io n  b e tw e en  t h e  s p l e n d o u r  and 
r e l a t i v e  g a i e t y  o f  l i f e  i n  M ic h in a g a * s  P a l a c e  t o  th e  
a tm o sp h e re  o f  e i g a , b e a u t y ,  and  wonder i n  t h e  m id d le  
books ,  an d  f i n a l l y  t o  s u g g e s t  t h a t  t h e  i n c r e a s i n g l y  
r e l i g i o u s  t o n e  of t h e  l a s t  books -  t h e i r  p r e o c c u p a t i o n  
w i t h  e s c a p e  f ro m  a w o r ld  of  d r e a m - l i k e  a p p e a r a n c e s  -  
d e r i v e d  f ro m  a  c e r t a i n  p a t t e r n  o f  h a p p e n in g s  i n  M u r a s a k i1 s 
l i f e .  The p e r s o n a l  o r i g i n  o f  t h e  a tm o s p h e re  i n  Gen;ji 
becomes even  more e v i d e n t  from a  s t u d y  of t h e  c h a r a c t e r i s t i c  
em o t io n s  e x p r e s s e d  i n  M u r a s a k i1s d i a r y .  We have s e e n  
( I n t r o . s  18) how, to w a r d s  t h e  end o f  h e r  d i a r y ,  M u rasak i  
d e c l a r e s  t h a t  she w ish e s  t o  e sc a p e  f ro m  t h i s  f l o a t i n g ,  
d e w - l ik e  w o r ld  by becom ing a B u d d h i s t  s a i n t  ( h i . j i r i ) .
Such r e l i g i o u s  p r o t e s t a t i o n s  o c c u r  t h r o u g h o u t  t h e  N i k k i .
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In the following passage, M-u^ said. refers first to her
f e e l i n g  o f  t h e  m e la n c h o ly  o f  t h i n g s  w hich  p r e v e n t s  h e r
from  e n j o y i n g  t h e  a t t r a c t i o n s  o f  th e  w o r l d ,  t h e n  t o  h e r
d e s i r e  fox* e sc a p e  by means o f  a  r e l i g i o u s  l i f e ,  a n d  f i n a l l y
t o  h e r  s e n s e  of  sym pathy  f o r  a l l  l i v i n g  t h i n g s ,  as
s y m b o l i s e d  by t h e  w a t e r - f o w l s
. i f  o n ly  1 w ere  t h e  ty p e  o f  p e r s o n  who c o u l d  t a k e  
t h i n g s  l i g h t l y ,  t h e n  c o u l d  I  p a s s  t h r o u g h  t h i s  
t r a n s i e n t  w o r ld  w i t h  a  m o r e . c h e e r f u l  m anner .  Even 
when 1 h e a r  d e l i g h t f u l  an d  i n t e r e s t i n g  t h i n g s ,  my 
d e s i r e  t o  r e t i r e  from th e  w o r ld  o n ly  grows s t r o n g e r ;  
d e s p i t e  m y s e l f ,  I  hecome p a i n f u l l y  sad  and  m e la n c h o ly .  
Somehow I  have once more f o r g o t t e n  [my r e l i g i o u s  
a m b i t i o n s ] ,  and t h e y  have r e m a in e d  u n f u l f i l l e d .  As 
T was s t a n d i n g  m using  on w h e th e r  t h e  l o a d  of  my s i n s  
was t o o  h ea v y ,  1 saw some w a t e r - f o w l  p l a y i n g  t o g e t h e r  
h e e d l e s s l y  i n  t h e  pondJ 1 The w a t e r - f o w l  p l a y  on 
t h e  w a t e r * s  s u r f a c e ,  and I  who lo o k  on am a l s o  
p a s s i n g  th r o u g h  a  f l o a t i n g  w o r ld .*  Though t h e y  
seem t o  have no o t h e r  t h o u g h t  b u t  t h e i r  p l e a s u r e ,  t h e  
l i v e s  o f  t h e s e  fow l a r e  h a r d  i n d e e d ;  I  compared 
them t o  m y s e l f .  (46)
R e f e r e n c e s  t o  th e  d r e a m - l i k e  q u a l i t y  o f  t h e  w o r l d  
a r e  f r e q u e n t  t h r o u g h o u t  t h e  d i a r y ,  i n  d e s c r i b i n g  th e  
d o s e c h i  d a n c e ,  M u rasa k i  e x c la im s  t h a t  l i f e  i s  i n d e e d  l i k e  
a  d ream ; and  she  r e p e a t e d l y  e x p r e s s e s  h e r  p i t y  f o r  t h e  
danc e r s . T h u s ,
T h e - d a n c e r s  lo o k e d  v e r y  t i r e d ;  t h e  G o v e rn o r^ o f  
G w ari*s  d a u g h t e r  became i l l  and r e t i r e d .  How l i k e  a 
dream i t  a l l  i s  1 . . .  my h e a r t  i s  "unbearab ly  f u l l
o f  s o r r o w .  ( 4 7 ) .
C o n s t a n t l y  M u ra s a k i* s  e x p e r i e n c e  i m p r e s s e s  h e r  w i t h  
t h e  f l e e t i n g  q u a l i t y  o f  human l i f e .  On t h e  o c c a s io n  of
t h e  f e s t i v a l  a t  t h e  Kamo S h r i n e ,  h a v in g  o b s e r v e d  t h e
. . (4 8 )  ,d e c l i n e  o f  K a n e to k i , "  t h e  m u s i c i a n ,  s h e  s a y s ,
K a n e to k i  p l a y e d  w e l l  even  l a s t  y e a r ,  bu t  now h i s  
p e r fo rm a n c e  h a s  d e t e r i o r a t e d  h o p e l e s s l y ;  e v e n  th o u g h  
1 d i d  n o t  know him p e r s o n a l l y ,  I  f e l t  a ^ g r e a t  so r ro w  
and p i t y  ( awar e )  as  T compared h i s  d e c l i n e  t o  t h a t  
which  we m us t""a l l  e n d u r e .  (4 9 )
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The r e c u r r e n t  sym bolism  of  t h e  d i a r y ,  l i k e  t h a t  i n  
G e n j i , i s  l a r g e l y  a s s o c i a t e d  w i t h  th e  s e n s e  o f  a w a r e . One 
n i g h t  i n  t h e  t w e l f t h  month, MUx*asaki l i e s  sad ly  a l o n e  a t  
n i g h t ,  and  r e c i t e s  t o  h e r s e l f  a  poem i n  which t h e  sound  o f  
t h e  w ind  r e p r e s e n t s  h e r  f e e l i n g s  of gloom a s  sh e  r e a l i s e s  
t h a t  h e r  own l i f e  i s  c l o s i n g  w i th  t h e  y e a r s
* t^ was t h e  t w e n t y - n i n t h  day o f  th e  l a s t  m o n t h . . .
I  l a y  t h i n k i n g  a b o u t  how 1 h a d  w a n d e re d  on t h e  p a t h s  
o f  d r e a m s . . .  The n i g h t  was w e l l  a d v a n c e d . . .  S a d ly  
I  r e c i t e d  t o  m y s e l f ,  1 The y e a r  an d  my l i f e  b o th  draw 
t o  a  c l o s e ;  a t , t h e  sound  of  t h e  w ind ,  how d e s o l a t e  
i s  my h e a r t . *  ( 5 0 )
The u n d e r l y i n g  theme o f  G e n j i  
may nov*? be a n a l y s e d  i n  more 
d e t a i l .  This  w i l l  pave  t h e  way 
f o r  a  d i s c u s s i o n  o f  how M u rasa k i  
p r o j e c t e d - t h i s  theme i n t o  t h e  c o n c r e t e  symbols o f  l a n g u a g e ,  
e v e n t s ,  s e t t i n g ,  c h a r a c t e r s ,  and  im a g e s .  The a n a l y s i s  
o f  a  w r i t e r ' s  t o t a l  theme i s  a lm o s t  bound  t o  be  a r t i f i c i a l  
and ,  t o  some e x t e n t ,  m i s l e a d i n g .  F o r ,  u n l i k e  an  a b s t r a c t  
i n t e l l e c t u a l  a rgum en t  (w h ich  i n  m ost  c a s e s  a d m i t s  of  
d i v i s i o n  i n t o  c e r t a i n  c a u s a l l y  r e l a t e d  b u t  c l e a r l y  d e f i n e d  
s t a g e s ) , a n  a r t i s t i c  v i s i o n a r y  t o t a l i t y  i s ,  by d e f i n i t i o n ,  
an  e m o t io n a l  w h o le ,  a  com plex  s y n t h e s i s  of t h e  w r i t e r ® s  
p a t t e r n s  o f  e x p e r i e n c e ,  which  a r e  t h e m s e l v e s  b a s e d  on a 
m u l t i t u d e  o f  v a r i e d  p e r c e p t i o n s ,  and  can  o f t e n  n o t  be 
c l e a r l y  a n a l y s e d .  W hile  r e c o g n i s i n g  t h i s  d i f f i c u l t y  o f  
a n a l y s i s ,  we may d e t e c t  two p r i n c i p a l  a s p e c t s  of t h e  
c e n t r a l  t h e m e s f i r s t  an d  f o r e m o s t ,  t h e r e  i s  t h e  f e e l i n g  
o f  t h e  t o t a l  q u a l i t y  of t h i s  p r e s e n t  l i f e  o f  t h e  s e n s e s ;  
s e c o n d ly  ( a n d  c l o s e l y  r e l a t e d ) ,  t h e r e  i s  t h e  d e s i r e  t o  
e s c a p e  from  i t .
The theme o f  
Gen j  i .
c) A n a l y s i s  o f  
th e m e .
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i )  The a w a r e - th e m e . The t o t a l  q u a l i t y  o f  human l i f e
a s  r e f l e c t e d  i n  G e n j i  i s  one
a w a r e « L i m i t a t i o n s  o f  s p a c e  make i t  i m p o s s i b l e  t o
e n t e r  i n t o  an  a d e q u a te  e t y m o l o g ic a l  or s e m a n t i c  d i s c u s s i o n
o f  th e  w ord ,  w h ich  h a s  s i n c e  t h e  e a r l i e s t  t i m e s  p l a y e d  so
i m p o r t a n t  a  p a r t  i n  J a p a n e s e  l i t e r a t u r e  and c r i t i c i s m . ^ 1 )
As i s  w e l l  known, aware was o r i g i n a l l y  an  e x c l a m a t i o n ,
a k i n  t o  such i n t e r j e c t i o n s  a s  a ,  a n a , a y a , and w a ; ^
i t  was u s e d  i n  co n n e x io n  w i th  any e x p e r i e n c e  t h a t  s t r o n g l y
i m p r e s s e d  t h e  e m o t io n s ,  and  was a c c o r d i n g l y  a s s o c i a t e d
w i t h  b o t h  happy and  unhappy f e e l i n g s .  T y p i c a l  o f  i t s
e a r l y  u s e s  i s  t h a t  i n  t h e  Kqgura p e r fo rm e d  i n  f r o n t  of
t h e  Takam agahara  no Iw a tos  "Aware, ana  o m o sh i ro ,  an a  
( 8b)t a n o s h i . " h e r e  t h e  most  s u i t a b l e  t r a n s l a t i o n  i s
s im p ly  a  • 'g enera l  i n t e r j e c t i o n  l i k e  "Oh1*11 or "A M 1* h u t
su ch  a vague u s e  o f  aware  i s  v e r y  se ldom  fo u n d  i n  G e n j i .
F o r ,  a s  H isa m a tsu  S e n i c h i  p o i n t s  o u t ,  t h e  c o n c e p t  of
aw are ,  w h ich  was a t  f i r s t  a s s o c i a t e d  w i t h  any  t y p e  o f
s t r o n g  and s i n c e r e  e m o t io n ,  became i n c r e a s i n g l y  s p e c i a l i s e d ,
so t h a t  by  t h e  t im e  o f  works l i k e  t h e  h e i k e  M o n o g a ta r i
( l a t e  t w e l f t h  c e n t u r y ) ,  i t  a p p l i e d  a lm o s t  e x c l u s i v e l y  t o
f e e l i n g s  o f  s a d n e s s  and c o m m i s e r a t i o n . ^ ^  H isam a tsu  a l s o
i n d i c a t e s  t h a t  a s  t h e  m eaning  o f  aware  g r a d u a l l y  became
f i x e d ,  t h e  p h r a s e  mono no a w a r e , which  a t  f i r s t  s im p ly
s i g n i f i e d  t h e  s e n s i b i l i t y ,  t h e  em o t io n ,  or ( a s  A s to n
( 88)p u t s  i t )  t h e  " A h - n e s s n o f  t h i n g s ,  came t o  r e f e r
s p e c i f i c a l l y  t o  a  f e e l i n g  f o r  t h e  s a d n e s s  of t h i s  w o r l d ,  
and to  a  s e n s e  o f  co m p ass io n  f o r  e v e r y t h i n g  i n  i t ,  b o th  
n a t u r e  and man. M o to o r i  d e t e c t e d  a  c o r r e s p o n d i n g  
e v o l u t i o n  i n  t h e  s i g n i f i c a n c e  of mono no aware  wo - s h i r u . 
O r i g i n a l l y  t h i s  p h r a s e  m ean t  " t o  be moved by a l l  t h i n g s
t h a t  a r e  moving" ( k a n z u b e k i  k o t o  n i  a t a r i t e ,  k a n z u r u ) , ^ ^ )  
b u t  a s  t h e  s t r o n g e s t  f e e l i n g s  t h a t  we e x p e r i e n c e  i n  our
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l i v e s  were t h o u g h t  t o  be t h o s e  o f  s a d n e s s ,  ^57) ^he meaning 
monQ ao  aware  wo s h i r u  became s p e c i f i c a l l y  t o  u n d e r s t a n d  
t h e  m e la n c h o ly  and s a d n e s s  o f  a l l  t h i n g s  i n  t h i s  w o r ld ,  
and t o  s y m p a th i s e  w i t h  t h e  s u f f e r i n g s  o f  o t h e r  p e o p le  and 
w i t h  t h e  u n h a p p in e s s  o f  n a t u r e  w hereby  t h e s e  s u f f e r i n g s  
a r e  s y m b o l i s e d .
Aware: an  i n t e r j e c t i o n .
^ h i s  e v o l u t i o n  of  t h e  a w a r e - c o n c e p t  i s  r e v e a l e d  i n  
m icrocosm  i n  t h e  u n d e r l y i n g  theme o f  G e n j i , a s  t h e  
f o l l o w i n g  ex am p les  w i l l  shew. O c c a s i o n a l l y  aware  i s  
u s e d  a s  a  s im p le  i n t e r j e c t i o n . ^ ^  I n  Book 6 ,  f o r  ex a m p le ,  
Suetsumuhana* s o l d  w a i t ing-w om en  s i t - s h i v e r i n g  i n  t h e  
u n h e a t e d  P a l a c e ,  and e x c la im ,  “A w are , same sam uk i  t o s h i  
kana .* 1^ ^  I n  t h i s  c a s e ,  aware  ("Oh myl" H0h d e a r  I n ) 
r e f e r s  a s  much t o  a  p h y s i c a l  as  t o  an  e m o t i o n a l  c o n d i t i o n ,  
and would n o t  a p p e a r  t o  r e v e a l  any t h e m a t i c  s i g n i f i c a n c e .
Awares t h e  wonder o f  t h i n g s .
The f i r s t  i m p o r t a n t  u se  o f  aware i s  i n  r e f e r e n c e  t o  
a  f e e l i n g  f o r  t h e  b e a u t y  an d  wonder o f  t h e  w o r l d .  Here 
i t  means so m e th in g  l i k e  ! im p re s s iv e *  o r  ’ a w e - i n s p i r i n g * ; 
i t  i s  p a r t i c u l a r l y  a s s o c i a t e d  w i t h  t h e  pomp and s p l e n d o u r  
o f  c o u r t  l i f e ,  w i t h  i t s  s e c u l a r  and  r e l i g i o u s  c e r e m o n i e s ,  
w i th  t h e  w o n d e r fu l  b e a u t i e s  of n a t u r e ,  and w i t h  man’ s 
c r e a t i o n  o f  b e a u t y  by  means o f  a r t .  I n  boo ks  l i k e  
Kocho and T o k o n a ts u ,  which a r e  d o m in a te d  by t h e  a tm o sp h e re  
o f  e i g a , t h e  m a g n i f i c e n c e  o f  c o u r t  l i f e  i s  c o n s t a n t l y  
p i c t u r e d  i n  c o n j u n c t i o n  w i t h  d e s c r i p t i o n s  o f  n a t u r e  -  most 
o f t e n  o f  n a t u r e  i n  t h e  s p r i n g  s e a s o n s  -  and w i t h  a r t i s t i c  
e v e n t s  s u c h  as c o n c e r t s ,  p o e t r y  c o n t e s t s ,  and  perfum e
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c o m p e t i t i o n s . ^ ^  I t  i s  p a r t i c u l a r l y  i n  t h e  c o u r s e  of 
su ch  d e s c r i p t i o n s  t h a t  aw are  i s  u s e d  i n  t h e  s e n s e  of 
l o v e l y * ,  7 i m p r e s s i v e 1 , and ’w o n d e r f u l 1 ; v e r y  o f t e n ,  
we s h a l l  s e e ,  i t  i s  c l o s e  i n  m eaning  t o  s u c h  words and 
p h r a s e s  a s  o k a s h i , o m o s h i r o s h i , m idokoro  a r i , and  
m e d e t a s h i .
The s c e n e  w hich  th e  D i r e c t o r  of t h e  Horse  Guards
d e s c r i b e s  i n  Book 2 i s  one o f  a w a re ,  and h e r e ,  a s  we have
s e e n  (7* 62) t h e  p r im a r y  meaning of t h i s  word  i s  n o t
s a d n e s s ,  b u t  wonder:
K iku  i t o  om osh iroku  u t s u r o i - w a t a r i t e , k aze  n i  
k i o e r u  m om ij i  n o ’m id a re  n ad o ,  aware t o  ge n i  m i e t a r i .
I n  Book 14 ,  t h e  w o n d e r fu l  e f f e c t  of t h e  smoke i n  t h e
e v e n in g  sk y  i s  d e s c r i b e d  as  one o f  a w a r^ KBPyr,p3Sl) nAware-
n a r i s h i  y u  no k e m u r i . . . 11 I n  Book 28 ,  aware r e f e r s  t o  t h e
s t r a n g e  and b e a u t i f u l  e f f e c t  of th e  r i b b o n s  o f  m i s t  i n
t h e  s t o r m - r a v a g e d  p a l a c e  g a r d e n s .  Here i t  i s  a l s o
a s s o c i a t e d  w i th  t h e  sound o f  m u s ic  ;(7>p#c i t # , p #6 6 0 ) ,
Mono no aware  n i  o b o ek e ru  mama n i ,  so  no k o to  
wo k a k i - m a s a g u r i ’- t s u t s u
We have  n o t i c e d  (7s 77) M u r a s a k i ’ s r e f e r e n c e  t o  t h e  
b e a u t y  o f  t h e  r i v e r  a t  U j i  i n  Book 4 7 s
.* * k i r i  w a t a r e r u  sama, t o k o r o - g a r a  no aw are  6ku 
s o i t e . * *  i r o - n a r u  o n -k o k o ro  n i  wa o k a s h ik u■■n»Wi ^* im— m i l l  H i  PUH*rw n it
o b o s h i n a s a r u .
A g a in  i n  Book 47 ,  Haoru  an d  O ig im i  s i t  s i l e n t l y  b e s i d e  
each  o t h e r  w a tc h in g  t h e  s t r a n g e  b e a u t i e s  o f  t h e  dawn (7s IS )  
t f . *. s o r a  no a w a r e - n a r u  wo morotomo n i  m i t a m a u .11 f i n a l l y ,  
i n  Book 4 9 ,  B iou  i s  s t r u c k  by t h e  b e a u t y  ( aw are ) o f  t h e
autumn g a r d e n  ( 7 s 55)*
. . •  obana  n o . . .  o k a s h ik u  m iy u ru  n i . * .  y u k az e  nao 
a w a r e - n a r u  k o ro  n a r i  k a  s h i .
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I n  a l l  t h e s e  exam ples ,  aware r e f e r s  p r i m a r i l y  t o  t h e  
b e a u t y  and. wonder o f  t h i n g s .  B u t  i n  a l m o s t  e v e r y  c a s e ,  
we may d e t e c t  an  u n d e r to n e  of  s a d n e s s .  As a l r e a d y  
s u g g e s t e d ,  ( 7 s IS) a  f e e l i n g  f o r  t h e  b e a u t y  o f  n a t u r e  and  
o f  a r t  ( e s p e c i a l l y  m us ic )  was i n  J a p a n  a l m o s t  i n v a r i a b l y  
a s s o c i a t e d  w i th  a  s e n s e  o f  m e la n c h o ly .  B0r  t h e  p r i n c i p a l  
c h a r a c t e r s  o f  &en;ji , t h e i r  deep  s e n s i b i l i t y  t o  e v e r y  t y p e  
o f  n a t u r a l  and a r t i s t i c  b e a u t y  was a lw a y s  t i n g e d  w i t h  a 
s e n s e  o f  t h e  s a d ,  d u s t - l i k e  q u a l i t y  o f  a l l  t h i n g s .  V ery  
o f t e n ,  i t  i s  p r e c i s e l y  t h e  s i g h t  o f  so m e th in g  b e a u t i f u l  
t h a t  most  p o i g n a n t l y  awakens t h e i r  s e n s e  o f  s o r r o w . (61)  
These  two a s p e c t s  o f  aw are  a r e  so m e t im es ,  p a r t i c u l a r l y  i n  
t h e  n a t u r e  d e s c r i p t i o n s ,  so  c l o s e l y  i n t e r c o n n e c t e d  a s  t o  
be  v i r t u a l l y  i n d i s t i n g u i s h a b l e .
Aware s t h e  s a d n e s s  o f  t h i n g s .
I n  m ost  c a s e s ,  however,  aware i n  Grenji r e f e r s  
d e f i n i t e l y  t o  a  s e n s e  o f  t h e  s a d n e s s  o f  t h i n g s ,  r a t h e r  
t h a n  t o  a  f e e l i n g  f o r  t h e i r  b e a u t y .  L a t e r ,  v a r i o u s  
e l e m e n t s  o f  Mu r a s a k i ' s  p e s s im ism  w i l l  be exam ined ;  
m eanw hile  a  few s c a t t e r e d  exam ples  w i l l  be  g i v e n  o f  aware 
u s e d  i n  d i f f e r e n t  a s s o c i a t i o n s  ( w i t h  n a t u r e ,  t h e  s e a s o n s ,  
p l a c e s ,  d e a th ,  l o v e ,  an d  l i f e  i t s e l f ) ,  b u t  a lw ays  w i t h  
t h e  g e n e r a l  s e n s e  o f  1 s a d * , ' g l o o m y ' , 'u n h a p p y * , ' s o m b r e 1 , 
' p a i n f u l ’ , 'm e l a n c h o l y ' .  Here i t  i s  no l o n g e r  u s e d  i n  
c o n j u n c t i o n  w i t h  words l i k e  o k a s h i  and o m o s h i r o s h i , b u t  
i n s t e a d  w i t h  k o k o r o - b o s o s h i , - a s a s h i , - g u r u s h i , - u s h i , 
- y o w a s h i , s a b i s h i , k a n a s h i , and  n a t s u k a s h i .
On th e  very  f i r s t  page of Genj i , aware r e f e r s  to  
K i r i t s u b o ' s  in c r e a s in g  melancholy* " . . .  kokoro-bosoge 
n i  . *. aw are-naru  mono n i  o b o s h i t e . .  .*' ^ B )  r a pny autumn
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e v e n in g  d u r i n g  w hich  G e n j i  s t a n d s  t h i n k i n g  a b o u t  h i s  dead
w i f e ,  A o i ,  i s  c l e a r l y  s a d  r a t h e r  t h a n  b e a u t i f u l  (4-s30)s
1fS h ig u r e  u c h i - s h i t e ,  mono aw a r e - n a r u  y u k k a t a . . . "  A g a in ,
i n  Book 19 ,  aware i s  a s s o c i a t e d  w i t h  t h e  so r ro w s  o f
b e re a v e m e n t  ( 7 * 6 8 ) n . . .  kumo no u so k u  w a t a r e r u  g a . . .
i t o  mono aware  n i  o b o s a r u . 11
-A-ware i s  f r e q u e n t l y  u s e d  t o  d e s c r i b e  t h e  d e s o l a t e
g loom ^of Suetsumuhana* s B a l a c e .  The f o l l o w i n g  p a s s a g e
i s  t y p i c a l  ( 7 s 56)
. . .  i t o  aware  n i  s a b i s h u  a r e -m a d o e r u  n i . . .  yama- 
z a t o  no k o k o c h i  s h i t e  mono aware  n a r u . . •
The d e p r e s s i n g  a tm o sp h e re  a t  U j i  was s im ilax* ly  d e s c r i b e d
( 7 s 2 2 ) ,fMine no yae-gumo om oiyaru  h e d a t e  oku aware
n a r u  n i . .
When mono no aware i s  u s e d  i n  c o n n e x io n  w i th  f e e l i n g s
o f  l o v e ,  i t  r e f e r s  t o  i t s  s o r r o w s ,  r a t h e r  t h a n  i t s  j o y s .
T h i s ,  a c c o r d i n g  t o  M o to o r i ,  i s  b e c a u s e  t h e  s t r o n g e s t
f e e l i n g s  i n  l o v e ,  a s  i n  a l l  o t h e r  t y p e s  of  human e x p e r i e n c e ,
( G7)')a r e  t h o s e  o f  u n h a p p i n e s s .  I n  Book 1 0 ,  G e n j i ,  r e a l i s i n g
t h a t  h i s  r e l a t i o n s h i p  w i t h  Rokujo i s  d ra w in g  t o  a n  en d ,
i s  overcome w i t h  a  s e n s e  o f  aware  and  weeps b i t t e r l y ;
• • •  aw are  t o  o b o s h i - m i d a r u r u  k o to  k a g i r i  n a s h i .
. . .  kokoro-yow aku  n a k i t a m a i n u .  ( 6 4 )
At t h e  end o f  Book 3 ,  t h e  l i g h t - h e a r t e d  N okiba  110 O gi ,
b e c a u s e  o f  a  d i s a p p o i n t m e n t  i n  l o v e ,  I s  f o r  t h e  f i r s t
t im e  c o n s c io u s  o f  t h e  aware o f  t h i n g s  ( 5 s ? 7 ) . .  . z a r e t a r u
k o k o c h i  n i  mono aw are  n a r u b e s h i
I n  Book 1 2 ,  t h e  s e t t i n g  moon i s  evoked a s  a  symbol
o f  G e n j i 1s d e c l i n i n g  f o r t u n e s ;  h e r e  a g a i n  aw are  c l e a r l y
means 1 s a d 1 or ! g loomy1 , r a t h e r  t h a n  s t r a n g e 1 or
Tw o n d e r f u l 1 ( 7 s 65) ,!R e i  no t s u k i  n o - i r i  w a . .*  aware
n a r i . n The g a t e - k e e p e r * s  words i n  Book 20 move G e n j i




q u i c k l y  t im e  h a s  p a s s e d  (7*71) „
1 I k a r i  no i t o  i t a k u  s a b i n i k e r e b a ,  a k a z u . 1 t o  
u r y o r u  wo, aw are  t o  k i s h i m e s u .
Sometimes aware w i l l  r e f e r  t o  a  s o r r o w f u l  f e e l i n g  o f
n o s t a l g i a .  Such i s  i t s  u s e  i n  a  poem o f  Sen j i  a l r e a d y
q u o te d  ( 7 s 46)
• * • Aware wo s o u r u
Q shi  no u k i  ne k a .
K ao ru ,  s i n c e  h i s  e a r l i e s t  y o u t h  i s ,  we have  s e e n ,  imbued
w i t h  an  unhappy s e n s e  o f  mono no a w a r e , and t h i s  i s  shewn
t o  be c o n n e c t e d  w i th  h i s  s u s p i c i o n s  c o n c e r n i n g  h i s
i l l e g i t i m a t e  b i r t h  (5*67)
. . .  mi wo o m o i - s h i r u  k a t a  a r i t e ,  mono aw are  n i  
nado  mo a r i k e r e b a . . .
Whenever M u r a s a k i1s c h a r a c t e r s  u s e  aware i n  t h e i r  
g e n e r a l  comments on t h e  w o r ld ,  i t  i s  t o  t h e  s a d  ( n o t  t h e  
w o n d e r f u l )  q u a l i t y  o f  l i f e  t h a t  t h e y  r e f e r .  We have s e e n  
a  t y p i c a l  u s e  o f  t h i s  k in d  when t h e  m aid s  o f  H ig e k u r o ! s 
h o u s e h o ld  l i e  t e l l i n g  e a c h  o t h e r  unhappy  o l d  t a l e s ,  and 
m u t t e r i n g  su ch  re m a rk s  a s  n Aw a r e  no yo y a * H ( 5 * 9 ) • d e n j i ,  
h e a r i n g  o f  t h e  o l d  n u n ! s  d e a t h  i n  Book 5? i s  overcome by  
a  s e n s e  o f  l i f e ' s  impermanences H. . .  yo no n ak a  no 
h a k a n a s a  mo aware  n i . . . ' 1^ ^
A w ares sy m p a th y .
J u s t  a s  ^ u r a s a k i ’ s c h a r a c t e r s  f e e l  t h e  aware o f  
t h i n g s ,  so  t h e y  f e e l  t h e  aware  o f  o t h e r  p e o p l e .  The 
p r o b a b l e  B u d d h i s t - T a o i s t  i n f l u e n c e  on t h i s  f e e l i n g  of 
p i t y  o r  sym pathy  h a s  b e e n  s u g g e s t e d  ( 8 s 8 - 1 0 ) J t  i s  l a r g e l y  
t h e  know ledge  t h a t  t h e y  a r e  a l l  bound  t o g e t h e r  by t h e  
same s a d  f a t e  w hich  i n s p i r e s  t h e i r  s e n s e  o f  co m p ass io n  
(a w a re )  f o r  each  o t h e r .  These two - a s p e c t s  o f  aware -  
t h e  f e e l i n g  o f  sym pathy  and  t h e  s e n s e  o f  s a d n e s s  -  a r e
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th u s  c l o s e l y  r e l a t e d . T h e  f o l l o w i n g  exam ples i l l u s t r a t e  
th e  use o f  aware in  the s e n s e  o f p i t i f u l 1 and 1 p a t h e t i c 1 .
We have s e e n  how t h e  humorous c h a r a c t e r s  a r e  f r e q u e n t l  
shewn t o  'be p a t h e t i c ,  and i t  h a s  'been s u g g e s t e d  t h a t  t h i s  
i s  one o f  t h e  d i s t i n g u i s h i n g  marks o f  M u r a s a k i 1s  humour 
(5s  54-5 ) ,  I n  Book 6 ,  t h e  r i d i c u l o u s  S ue tsum uhana  s u d d e n ly  
a p p e a r s  t o - G e n j i  a s  a  p i t i a b l e  f i g u r e  ( 5 * 5 5 )  ^ t o s h i k u  
aware n i t e ,  i t o d o  i s o g i - i d e t a m a u . M G e n j i 1s a t t e n t i o n s  
t o  P r i n c e  h i t a c h i ! s  d a u g h t e r  a r e  i n d e e d  ( a f t e r  h i s  i n i t i a l  
c u r i o s i t y  and  d e s i r e  f o r  n o v e l t y  have  worn o f f )  m o t i v a t e d  
e n t i r e l y  by  a  f e e l i n g  o f  p i t y .  Were i t  n o t  f o r  h e r  
p a t h e t i c  ( aw a re ) q u a l i t y ,  he would l o n g  s i n c e  have  c e a s e d  
s e e i n g  h e r s  H. „ .  aw are  n i  i m i j i k u t e ,  m am eyaka-naru  sama 
n i ,  t s u n e  n i  o n - z u r e t a m a u . * ^ ^ ^
In  a l l  th e s e  c a s e s ,  aware in v o lv e s  a r e la t i o n s h i p
betw een two p e o p le  -  the O b je c t*  who i s  shewn to  be, in
t . j  i  .one way o r  a n o t h e r ,  p i t i f u l ,  and t h e  s u b j e c t  who i s ,
or sh o u ld  b e ,  c o n sc io u s  o f  t h i s  p i t i f u l  q u a l i t y . ^ 8 )
i s  a c c o r d i n g l y  o f t e n  d i f f i c u l t  t o  dec ide  w h e th e r ,  i n
t r a n s l a t i o n ,  th e  em phasis sh ou ld  be on t h e  p a t h e t i c  or
th e  sy m p a th e t ic  p e r so n . While th e  q u a l i t y  o f  aware may
be i n h e r e n t  i n  a  p e r s o n  o r - a  t h i n g ,  i t  c an ,  a s  M o to o r i  
(6 9 )e m p h a s i s e s ,  JJ o n ly  be  p e r c e i v e d  by  an e m o t i o n a l l y  
s e n s i t i v e  p e r s o n ,  t h a t  i s ,  a  mono no awar e  wo s h i r u  h i t o .
-*-h f  ¥  it. ir—\,y. n il III-ni.ir   i m .iff n t — *.................  1 "  i-'—nm— ■■m 1 m .
I n  Book G e n j i  p e r c e i v e s  t h a t  M u ra s a k i  no Ue i s  
s u f f e r i n g  f ro m  t h e  f e a r  t h a t  he i s  g row in g  t i r e d  o f  h e r s
K oto  n i  f u r e t e ,  k o k o r o - g u r u s h i k i  m i - k e s h i k i  no ,  
s h i t a  n i  wa o n o z u k a ra  m o r i t s u t s u  m iy u ru  wo, k o t o -  
naku  k e c h i t a m a e r u  mo, a r i g a t a k u  aw are  n i  o b o s a r u . ( 70 )
The l a s t  p h r a s e  means,  ,!he r e a l i s e d  t h a t  she  was e x t r e m e ly
unhappy*4 and a t  t h e  same t im e  “he f e l t  e x t r e m e l y  s o r r y  f o r
h e r 51. Bor Murasaki S h ik ib u , th e s e  two s ta te m e n ts  would
( 7 1 )h e r e ,  ^ " b e l i e v e ,  have  been a lm o s t  i d e n t i c a l  i n  m ean in g .
r 
j
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Aware % l o v e .
I n  a  w ide  s e n s e ,  aw are  n i  obosu means ,ft o  f e e l  f o r  
som eone . 11 I n  t h e  l a s t  e x a m p le s ,  i t  r e f e r s - p r i m a r i l y  t o  
an e m o t io n  o f  p i t y  or  sympathy* But i n  many c a s e s ,  i t  
comes t o  d e s i g n a t e  a  f e e l i n g  o f  l o v e  r a t h e r  t h a n  o f  
c o m p a ss io n .  ( I t  w i l l  he n o t i c e d  t h a t  t h e s e  two m ean ings  
a r e  a l s o  c o n t a i n e d  i n  t h e  E n g l i s h  p h r a s e . )  I t  i s  a lm o s t  
a lw ays  c l e a r  f ro m  t h e  c o n t e x t  w h e th e r  aware means 1fl o v e f! 
o r  t!p i t y n ; t h e  f o l l o w i n g  exam p les  i l l u s t r a t e  i t s  u se  
w i th  t h e - f o r m e r  m ean ing .  M0t o o r i  i n s i s t e d ,  as we h ave  
s e e n ,  ( 5 *52 ) t h a t  t h e  s t r o n g e s t  f e e l i n g s  o f  aware a r e  
a s s o c i a t e d  w i t h  l o v e .  T here  a r e ,  I  " b e l i e v e ,  f o u r  
p r i n c i p a l  r e a s o n s  f o r  t h i s  a s s o c i a t i o n ,  and t h e s e  a r e  
s i g n i f i c a n t  f o r  an u n d e r s t a n d i n g  o f  Mur*asakiTs c e n t r a l  
them e .  f i r s t ,  mono no aware  i s ,  "by g e n e r a l  d e f i n i t i o n ,  
t h e  e m o t io n  o r  s e n s i b i l i t y  t o  t h i n g s ;  s i n c e  i n  a l l  t h e  
kanabun  l i t e r a t u r e  o f  t h e  H eian  P e r i o d ,  l o v e  "between man 
and woman i s  v iew ed  as  t h e  s t r o n g e s t  e m o t io n  ( 5 *5 1 ) j i t  
i s  n a t u r a l  t h a t  t o  have a  s e n s e  o f  mono no aware s h o u ld  
mean, above a l l ,  t o  be c a p a b le  o f  e x p e r i e n c i n g  t h e  e m o t io n s  
o f  l o v e .  S e c o n d ly ,  t h e  s e n se  of aw are  i n v o l v e s ,  a s  we 
have s e e n ,  a  f e e l i n g  f o r  t h e  b e a u ty  an d  wonder of t h e  
w o r ld .  While t h i s  f e e l i n g  i s  c h i e f l y  i n s p i r e d  by th e
b e a u t i e s  o f  a r t  and  n a t u r e ,  i t  may, i n  some c a s e s ,  be
a r o u s e d  by  a n o t h e r  p e r s o n  who i s  v iew e d  a s  a  p o t e n t i a l  
o r  a c t u a l  o b j e c t  o f  l o v e .  Here aware i s  c l o s e  i n  meaning
t o  T1 a d m i r a t i o n *1 . Th i r d l y ,  l o v e  i n  G e n j i  i s  a lm o s t
i n v a r i a b l y  c o n n e c t e d  w i th  u n h a p p i n e s s ;  f o r ,  a s  we have 
s e e n  ( 5 *55) > f t  a lm o s t  a lw ays  ends  i n  t h e  m i s e r y  of 
s e p a r a t i o n  o r  d e a t h  o r  i n  t h e  t o r m e n t s  o f  j e a l o u s y ,  and  
even  w h i l e  i t  l a s t s ,  i s ,  by t h e  v e r y  n a t u r e  of  human l i f e ,  
s u b j e c t  t o  e n d l e s s  c h e c k s ,  w o r r i e s ,  and  d i s a p p o i n t m e n t s .  
Now, a t  t h e s e  moments When M u r a s a k i1s c h a r a c t e r s  e i t h e r
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f a i l  t o  a t t a i n  t h e  o b j e c t s  o f  t h e i r  l o v e ,  o r  h a v in g  
a t t a i n e d ,  l o s e  them, t h e y  a r e  more t h a n  e v e r  c o n s c io u s  
o f  t h e  s a d ,  t r a n s i t o r y  q u a l i t y  o f  a l l  t h i n g s ,  w h ic h  i s  
t h e  p r im a r y  a s p e c t  o f  t h e  aw are- them e i n  G e n j i  ( 8 s2 1 ),
■ luma'— * HWIIWIW J.I. Hi
F i n a l l y ,  l o v e  i n  G e n j i  i s  o f t e n  i n s p i r e d  o r  r e i n f o r c e d  by
f e e l i n g s  o f  p i t y .  f h i s  p o i n t  s h o u l d  p e r h a p s  n o t  be 
p r e s s e d ,  b u t  i t  d o e s - s e e m  t h a t  g e n j i ' s  l o v e ,  f o r  i n s t a n c e ,  
o f  Xugao, ^ 'a k a -M u ra sa k i ,  an d  even  1‘a m a k a t s u r a  o r i g i n a t e d  
t o  a c o n s i d e r a b l e  e x t e n t  i n  a  s e n s e  o f  p i t y  (a w are )  f o r  
t h e i r  f o r l o r n  and  u n p r o t e c t e d  s t a t e .
aware u s e d  i n  c o n n e x io n  w i t h  lo v e  h a s  th e  
g e n e r a l  m ean ing  o f  f e e l i n g  d e e p l y  f o r  someone, b u t ,  
d ep e n d in g  upon t h e  i n d i v i d u a l  s i t u a t i o n ,  may i n v o l v e  
s p e c i f i c a l l y  a  s e n s e  o f  a d m i r a t i o n ,  o f  s o r r o w ,  or of p i t y .  
We have  a l r e a d y  s e e n  some exam ples  o f  aware u s e d  i n  
a s s o c i a t i o n  w i t h  l o v e  t o  e x p r e s s  so r ro w  ( 8 s 2 0 ) a A few
i n s t a n c e s  of  i t s  o t h e r  u s e s  w i l l  be g i v e n  i n  t h e  o r d e r
o f  a p p e a r a n c e .  I n  Book 1 0 , d u r i n g  h i s  f i n a l  n i g h t  w i th  
R o k u jo ,  G e n j i  f e e l s  h i s  o ld  l o v e  f o r  h e r  r e aw ak e n in g
( 5 *33)«
Mata ko ko ro  no n a k a  n i ,  i k a  n i  zo y a ,  k i z u  a r i t e  
o m o i - k i k o e t a m a i s h i  a t o ,  h a t a  aware  mo s a m e t s u t s u .
S i m i l a r l y ,  when he i s  a b o u t  t o  l e a v e  A k a sh i  no Ue (Book
l j ) ,  h i s  l o v e  f o r  h e r  becomes s t r o n g e r  t h a n  e v e r  b e f o re
( 5 s3 3 ) •  Here f e e l i n g s  o f  b o t h  p i t y  and a d m i r a t i o n  a r e
i n v o l v e d  i n  t h e  s e n s e  o f  aware 1
. . .  a r i s h i  y o r i  mo aware n i  o b o s h i t e ,  ay ash u  mono 
omoubeki mi n i  mo a r i k e r u  k a n a  t o  o b o s h i - m i d a r u .
I n  Book 2 0 ,  M urasak i  e x p l a i n s  t h a t  Asagao i s  by no means
i n s e n s i b l e  t o  Genji*  s charm s;  b u t  f o r  v a r i o u s  r e a s o n s
sh e  w i l l  n o t  a l lo w  any r e a l  f e e l i n g s  o f  lo v e  t o  d e v e lo p
( 5 2 7 8 ) #
Ge n i  h i t o  no hodo no o k a s h i k i  n i  mo, aware 
n i  mo o b o s h i s h i r a n u  n i  wa a r a n e d o . . .
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I n  Book 23? M u rasak i  m e n t io n s  t h a t  G e n j i  d o e s  a c t u a l l y  
f e e l  d e e p l y  f o r  th e  women o f  h i s  h o u s e h o ld s  t(I z u r e  wo mo 
hodohodo n i  t s u k e t e , aw are t o  o b o s h i t a r i  . j n 3 00^
25, T a m a k a ts u ra ,  h o p in g  t o  e x t r i c a t e  h e r s e l f  from  h e r  
s t r a n g e  r e l a t i o n s h i p  w i t h  B e n j i ,  b e g i n s  t o  p ay  a t t e n t i o n  
t o  t h e  d e c l a r a t i o n s  o f  S o c h i  no Miya and  h e r  o t h e r  a d m i r e r s  
I n  t h i s  c a s e ,  aware  does  n o t  r e f e r  t o  any  p r o f o u n d  f e e l i n g s  
bu t  s im p ly  t o  a d m i r a t i o n  f o r  a  woman’ s b ea u ty *
. kono m iya  nado wa awarege n i  k ik o e ta m a u  t o k i
i a ,  s u k o s h i  m i - i r e t a m a u  t o k i  mo a r i k e r i .  ( 74)
At t h e  end  o f  Book 4 6 , Kaoru s e c r e t l y  o b s e r v e s  6 i g i m i  
t h r o u g h  a  h o l e  i n  t h e  s S j l * and  i s  overcome w i t h  f e e l i n g s  
o f  l o v e .  These f e e l i n g s ,  i t  w i l l  be s e e n ,  i n v o l v e  n o t  
o n ly  a f a s c i n a t i o n  ( namamekashi) and a  y e a r n i n g  ( n a t s u k a s h i , 
bu t  t h a t  s e n s e  o f  so r ro w  ( k o k o r0- g u r u s h i ) so o f t e n  
i n h e r e n t  i n  a w a r e :
.* * k o re  wa n a t s u k a s h u  n a m a m e k i te , awarege n i
U n i ty  o f  a w a re - t h e m e .
The s e n se  of aware e x p r e s s e d  i n  G e n j i  . is of a  
s p e c i a l i s e d  and com plex  n a t u r e .  But w h i l e  t h i s  u n d e r ­
l y i n g  c o n c e p t  o f  th e  v^orld r e v e a l s  v a r i o u s  a s p e c t s ,  w h i l e  
t h e  f e e l i n g  o f  aware may be a r o u s e d  i n  M-urasaki’ s c h a r ­
a c t e r s  by t h i n g s  so  d i f f e x ^ e n t  a s  t h e  smoke i n  t h e  e v e n in g  
sk y ,  t h e  gloom o f  an i s o l a t e d  h o u s e ,  t h e  p a t h o s  o f  an 
u g l y  lom an ,  t h e  charms o f  a  p o t e n t i a l  l o v e r ,  t h e  
r e a l i s a t i o n  of t im e  t h a t  h a s  p a s s e d ,  and t h e  agony  of 
p a r t i n g  from  th e  p e r s o n  one l o v e s ,  t h e s e  a s p e c t s  a r e  
c l o s e l y  r e l a t e d .  They combine t o  form what has  been 
c a l l e d  a  s i n g l e  e m o t io n a l  w h o le ,  a  com plex  s y n t h e s i s  o f
t h e  w r i t e r ’ s p a t t e r n s  of e x p e r i e n c e .  The t o t a l  e f f e c t  
o f  t h e  v i s i o n  o f  human l i f e  r e f l e c t e d  i n  G e n j i  i s  one
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o f  u n i t y .
i i )  The B u d d h i s t  
t h e m e .
The s e n se  o f  aware i n  i t s  
v a r i e d  m a n i f e s t a t i o n s ,  th o u g h
c e r t a i n l y  t h e  most  i m p o r t a n t  a s p e c t  o f  t h e  u n d e r l y i n g  theme 
i n  &enfj i » does  n o t  c o n s t i t u t e  t h e  e n t i r e  th e m e .  F or  
aware i s  a lw ays  a s s o c i a t e d  w i t h  mono -  t h e  t h i n g s ,  th e  
p e o p l e ,  and t h e  e x p e r i e n c e s  of t h i s  m a t e r i a l  w o r ld .  As
emerged i n c r e a s i n g l y  a- s e n s e  o f  th e  u n r e a l ,  i l l u s o r y
q u a l i t y  o f  t h e  o u t e r  world.. T h i s  s e n s e  h a s  b e e n
s u g g e s t e d  t o  d e r i v e  from  a c o m b in a t io n  o f  p e r s o n a l
e x p e r i e n c e  w i th  t h e  i n f l u e n c e  o f  B u d d h i s t  and T a o i s t
t e a c h i n g s  I t  i s  e x p r e s s e d  to w a r d s  t h e  end of M u r a s a k i1s
d i a r y  when she  w r i t e s  ( I n t r o . :  1 8 ) s u b e t e  yo no naka
k o to w az a  s h i g e k u  ukimono n i  h a b e r i k e r i F 1 E x a c t l y  t h e
same c o n c e p t  i s  v o i c e d  i n  one of t h e  l a s t  books o f  G-entj i
by Kaoru  who s a y s  (7*18) S u b e te  n a b e t e  munawas h ik u
o m o i to r u b e k i  yo n i  namu. f11 *
The i d e a  of t h e  w o r l d 1 s u n r e a l i t y  i s  r e f l e c t e d ,  i n
t h e  s u s t a i n e d  sy m b o l ic  im ag e ry  o f  dream s,  and i t  i s
s i g n i f i c a n t  t h a t  t h e  t i t l e  o f  t h e  l a s t  e x t a n t  book  s h o u l d
c o n s i s t  o f  a  d r e a m - im a g e . how t h i s  i n c r e a s i n g l y
c o n s p ic u o u s  n o t i o n  of  th e  phenomenal w o r l d  a s  a  v a i n
t e x t u r e  o f  i l l u s i o n s  i s  d e f i n i t e l y  n o t  p a r t  o f  t h e  s e n s e
o f  aw are .  I t  would seem, how ever ,  t h a t  t h e  most  i m p o r t a n t       .
component o f  aw are  ( t h e  f e e l i n g  f o r  t h e  s a d n e s s  and  
e v a n e s c e n c e  o f  m a t e r i a l  t h i n g s )  c o n t r i b u t e d  i n  l a r g e  
m easu re  t o  t h e  c o n c e p t  o f  t h e i r  u n r e a l i t y .  As, f ro m  
b e n e a t h  t h e  s u p e r f i c i a l  g a i e t y  and b r i l l i a n c e  of  l i f e ,  
t h e r e  em erged,  f o r  M u rasak i  an d  h e r  c h a r a c t e r s ,  a  s e n s e  
o f  i t s  f l e e t i n g  and  unhappy q u a l i t y ,  t h e y  became e v e r  more
o n o g a t a r i  ( a n d  ^ u r a s a k ^ s  l i f e )  a d v a n c e d ,  t h e r e
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r e c e p t i v e  t o  t h e  d o c t r i n e  t h a t  t h e  U n iv e r se  i t s e l f  was 
h o t h  t r a n s i t o r y  and u n r e a l .  At t h e  same t i m e ,  t h e i r  
p r i m a r y  g o a l  c e a s e d  t o  be t h a t  o f  f i n d i n g  h a p p i n e s s  i n  
t h i s  w o r ld  by  means o f  a e s t h e t i c  en jo y m en ts  o r  o f  human 
r e l a t i o n s h i p s ,  and became p r i m a r i l y  one o f  e s c a p e .  In  
e m p h a s i s in g  t h e  p e r s o n a l  and e m o t io n a l  b a s i s  of M u r a s a k i ’ s 
n o v e l ,  we m ust  n o t  o v e r lo o k  th e  im p o r ta n c e  o f  buddhism  i n  
i t s  t o t a l  v i s i o n *  While  G e n j i  i s  m a in ly  c o n c e rn e d  w i t h  
shew ing  th e  a w a r e • o f  t h i n g s  i n  t h e  w o r l d ,  i t  c a n n o t ,  i n  
my s u b m i s s i o n ,  be p r o p e r l y  u n d e r s t o o d  w i t h o u t  r e c o g n i s i n g  
t h e  e x i s t e n c e  o f  a  seco n d  i d e a  -  t h a t  o f  r e n u n c i a t i o n ,  o r  
e s c a p e  from  t h i s  w o r ld  -  an i d e a  t h a t  g o es  beyond  t h e  
knowledge o f  aware and r e v e a l s  a  p r o f o u n d  r e l i g i o u s  
i n f l u e n c e .
J .  P r o j e c t i o n  o f  L ike  most g r e a t  c r e a t i v e
theme in b o  w r i t e r s ,  M u rasak i  d o e s  n o tsy m o o ls .  ’
e x p r e s s  the  v a r i o u s  a s p e c t s  
o f  h e r  c e n t r a l  theme by e x p l i c i t  s t a t e m e n t ,  b u t  by  
p r o j e c t i n g  them i n t o  c o n c r e t e  sym b o ls .  The s e n s e  of 
aw are u n d e r l y i n g  h e r  view o f  l i f e  i s  n e v e r  o v e r t l y  
d e f i n e d ;  b u t  i t  c o n s t a n t l y  emerges i n  t h e  c h a r a c t e r i s t i c  
l a n g u a g e  o f  h e r  n o v e l ,  i n  t h e  t h o u g h t s  and f e e l i n g s  o f  
th e  c h a r a c t e r s ,  i n  t h e  t y p i c a l  h a p p e n in g s ,  a n d  i n  t h e  
im a g e s .  The c h a r a c t e r s ,  h a p p e n in g s ,  and  b ac k g ro u n d  
d e t a i l s  o f ' G e n j i , r e a l i s t i c  a s  t h e y  may b e ,  m u s t ,  as 
a l r e a d y  s u g g e s t e d ,  o f t e n  be v iew ed  a s  s t a n d i n g  f o r  more 
t h a n  t h e y  a r e  t h e m s e l v e s .  T h i s  i s  H i s a m a t s u ’ s view when 
:*he w r i t e s  of G e n j i ,
I t  i s  n o t  a  s im p le  r e p r e s e n t a t i o n  o f  t h e ^ e v e r y d a y  
w o r ld ,  b u t  an  i d e a l i s a t i o n  of t h i s  w o r ld ;  i t  shews 
t h e  w o r ld  o f  mono no a w a r e . ( 76 )
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I n  o t h e r  w o rds ,  a  l a r g e  p a r t  o f  ^ u r a s a k i ! s m a t e r i a l ,  w h i l e  
t a k e n  from a c t u a l  l i f e ,  r e f e r s  a t  t h e  same t i m e  t o  a c e n t r a l  
i d e a  o r  them e.  I t  i s ,  a c c o r d i n g  to  h i s a m a t s u ,  l a r g e l y  
'because o f  t h i s  sy m b o l ic  q u a l i t y  o f  i t s  s u b j e c t - m a t t e r  
^ h a t  G-enji r e p r e s e n t s  so g r e a t  an ad v a n c e  o v e r  p r e c e d i n g  
u t a , u t a - m o n o g a t a r i , and  n i k k i , w h ich ,  he s a y s ,  a r e  b a s e d  
a lm o s t  e x c l u s i v e l y  on t h e  p r i n c i p l e  o f  r e a l i s m  ( s h a j i t s u )
-  o f  e x p r e s s i n g  f a i t h f u l l y  t h e  e v e n t s  o f  ev e ry d a y  
a r i s t o c r a t i c  l i f e . ^ * ^
I t  w i l l  now be i n d i c a t e d  how M u rasa k i  p r o j e c t e d  h e r  
c e n t r a l  modes o f  e x p e r i e n c e  - ( a s  d e f i n e d  i n  t h i s  c h a p t e r )  
i n t o  a  w o r l d  o f  f i c t i o n .  T h is  d i s c u s s i o n ,  c o n c e rn e d  a s  
i t  i s  w i t h  t h e  fu n d a m e n ta l  p r o c e s s e s  o f  M u r a s a k i ’ s s t y l e ,  
w i l l  i n v o l v e  f r e q u e n t  r e f e r e n c e s  t o  p r e v i o u s  o p i n i o n s ,  
a rg u m e n ts ,  an d  ex a m p les ;  i t  w i l l  t o  some e x t e n t  be a  
summing-up o f  th e  p r i n c i p a l  c o n c l u s i o n s  r e a c h e d  so  f a r  i n  
t h i s  s t u d y .
P r o j e c t i o n  o f  theme At t h e  end o f  C h a p te r  5?
s u g g e s t e d  how g r e a t  an advance i t  r e p r e s e n t e d  a s  a  l i t e r a r y  
medium o v er  t h a t  o f  p r e v i o u s  f i c t i o n - w r i t e r s . Many o f  
t h e  c h a r a c t e r i s t i c s  o f  t h e  la n g u a g e  i n  G e n j i  can be 
r e l a t e d  t o  i t s  e x p r e s s i o n  of a  c e n t r a l  th e m e .  I n  t h e  
f i r s t  p l a c e ,  t h e  r e l a t i v e  r i c h n e s s  o f  h e r  v o c a b u la r y  an d  
t h e  f l e x i b i l i t y  an d  c o m p le x i ty  o f  h e r  s e n t e n c e  c o n s t r u c t i o n  
p r o v i d e d  t h e  n e c e s s a r y  m e c h a n ic a l  c o n d i t i o n s  f o r  t h e  
e x p r e s s i o n  of t h o s e  c o m p l i c a t e d  modes of  e x p e r i e n c e  t h a t  
combined t o  fo rm  h e r  v i s i o n a r y  t o t a l i t y .  The s im p le  
id io m  o f  p r e v i o u s  m o n o g a ta r i  l i k e  I s o  and Ochikubo was 
s u i t e d  f o r  t h e  r e p r e s e n t a t i o n  of  u n i n v o l v e d  f e e l i n g s  and
i n t o  sym b o ls ,  
a) L a n g u a g e .
v a r i o u s  c h a r a c t e r i s t i c s  of 
M u r a s a k i Js l a n g u a g e  were  
sum m arised ,  and i t  was
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f o r  s t r a i g h t f o r w a r d  n a r r a t i v e *  But t h e  r e l a t i v e l y  p l a i n ,  
c o n c i s e  la n g u a g e  o f  t h e s e  e a r l i e r - w o r k s  w as ,  i t  w ould  
seem, i n c a p a b l e  o f  c a r r y i n g  a  w e ig h t  o f  com plex  e x p e r i e n c e  
such  as  we f i n d  i n  Gen j i . C h a r a c t e r s  l i k e  Kaoru and 
U k i f u n e , f o r  i n s t a n c e ,  i n  whose i n t r i c a t e  t h o u g h t s  and 
s p e e c h e s  t h e  n o v e l vs c e n t r a l  theme i s  so o f t e n  s u g g e s t e d ,  
would have  b ee n  i m p o s s i b l e  i n  a  m o n o g a ta r i  l i k e  Qchikubo 
w i th  i t s  d i r e c t  and  s im p le  l a n g u a g e .
A f u r t h e r  l i n g u i s t i c  c h a r a c t e r i s t i c  o f  G-enji i s  i t s
— >i \m~r ii imi .r
e m o t io n a l  q u a l i t y ,  w hich  h as  b e e n  s u g g e s t e d  t o  d e r i v e  
l a r g e l y  f rom  t h e  kanabun  l i t e r a r y  t r a d i t i o n  of  p e r s o n a l ,  
s u b j e c t i v e  w r i t i n g .  The f r e q u e n c y  o f  a d j e c t i v e s  and 
a d j e c t i v a l  p h r a s e s  e x p r e s s i n g  em otions  o f  m e la n c h o ly  and  
g r i e f  h a s  b e e n  p a r t i c u l a r l y  s t r e s s e d .  We h av e ,  f o r  
e x a m p le , n o t i c e d  t h a t  compound a d j e c t i v e s  fo rm ed  w i th  
t h e  noun kokoro  ( a n d  hence  r e f e r r i n g  to a p e r s o n * s  
e m o t io n sJ  a lm o s t  i n v a r i a b l y  d e n o te  p a i n  a n d  s o r ro w .
T h i s  i s  c l e a r l y  r e l a t e d  t o  t h e  aw are - them e  ? f o r ,  a s  we 
h av e  s e e n ,  t h e  most f r e q u e n t  meaning o f  mono no aware  i n  
G e n j i  i s  n t h e  s a d n e s s  o f  t h i n g s ’*. S o r ro w f u l  t h o u g h t s ,
piimfu n w .^1 'iii i wi ' i  m u l  ^  ^  *
h a p p e n in g s ,  and im ages  occupy an i m p o r t a n t  p a r t  i n  t h e  
n o v e l ,  and t h e i r  s a t i s f a c t o r y  e x p r e s s i o n  demanded an 
e m o t i o n a l ,  l y r i c a l  la n g u a g e  whereby t h e  f e e l i n g  of aware 
m igh t  be a c c u r a t e l y  an d  s e n s i t i v e l y  d e s c r i b e d .  T a k e t o r i , 
U t s u b o , and O ch ikubo a l l  c o n t a i n  unhappy e v e n t s ,  b u t  th e  
s im p le  and o f t e n  j e j u n e  la n g u a g e  of  t h e s e  e a r l i e r  works 
a p p e a r s  i n c a p a b l e  o f  ev o k in g  t h e  deep f e e l i n g s  we f i n d  
i n  M u r a s a k i ’ s n o v e l .
f i n a l l y ,  t h e  s e n s u o u s ,  g r a p h i c  q u a l i t y  of t h e  
l a n g u a g e  i n  G e n j i  -  l a r g e l y  a b s e n t ,  a s  we have s e e n ,  from  
e a r l i e r  n a r r a t i v e  works -  a p p e a r s  t o  be r e l a t e d  t o  one 
i m p o r t a n t  a s p e c t  o f  t h e  aware- them e  which h as  b ee n  d e f i n e d
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as  th e  f e e l i n g  f o r  t h e  b e a u t y  and  wonder o f  t h e  p h y s i c a l  
w o r ld .  The d e t a i l e d  d e p i c t i o n s  o f  s e t t i n g s  i n  G e n j i  
l e a d  v e r y  o f t e n  t o  an u n d e r s t a n d i n g  o f  t h e  u n d e r l y i n g  
a tm o s p h e re .  I n  C h a p te r  3, M u r a s a k i f s c a r e f u l  d e s c r i p t i o n  
o f  t h e  t r a d i t i o n a l  k u r u m a - a r a s o i  i n c i d e n t  was compared 
w i th  i t s  s u p e r f i c i a l  t r e a t m e n t  i n  O ch ik u b o , and i t  was 
s u g g e s t e d  t h a t  i n  G e n j i  t h e  i n c i d e n t  was n o t  i n  i t s e l f  o f  
p r i m a r y  im p o r t a n c e ,  b u t  r a t h e r ,  c o n s t i t u t e d  t h e  b a s i s  f o r  
t n e  e v o c a t i o n  o f  an a tm o sp h e re  and f o r  t h e  a n a l y s i s  of a 
p s y c h o l o g i c a l  r e l a t i o n s h i p *  D e s c r i p t i o n s  o f  n a t u r e  and 
o f  o t h e r  b a c k g ro u n d s  i n  Ochikubo were i n c i d e n t a l  t o  t h e  
t e l l i n g  o f  a  s t o r y ;  t h e y  were u s u a l l y  s h o r t  and p e r ­
f u n c to r y *  M urasak i  was th e  f i r s t  f i c t i o n - w r i t e r  t o  u se  
t h e  f u l l  r e s o u r c e s  o f  a  r i c h ,  d e s c r i p t i v e  l a n g u a g e  t o  
evoke an u n d e r l y i n g  a tm osphere*
P r o j e c t i o n  o f  theme But on the  whole i t  may be
i n t o  sy m bo ls .  s a i d  t h a t  M u ra s a k i* s  l a n g u a g e
b) C h a r a c t e r s .  p - j ^ t l e  more t h a n  p r o v i d e
i )  P e r s o n i f i c a t i o n .  tfae n e c e s s a r y  mech a n i c a l
c o n d i t i o n  f o r  t h e  e x p r e s s i o n  
o f  a complex  them e.  P a r  more i m p o r t a n t  i n  h e r  s t y l e  i s  
t h e  c r e a t i o n  o f  a  w o r ld  o f  f i c t i o n  i n  w hich  t h i s  theme 
m ig h t  v i v i d l y  be r e p r e s e n t e d .  The m ain  c h a r a c t e r s  of 
G e n j i  a r e  a l l  r e l a t e d  t o  one o r  more a s p e c t s  o f  i t s  c e n t r a l  
them e.  M o to o r i  has  i n d i c a t e d  t h a t  t h e  w r i t e r 1s s y m p a th ie s  
a r e  i n v a r i a b l y  w i t h  t h o s e  p e o p le  i n  h e r  n o v e l  who most 
s t r o n g l y  d i s p l a y  a s i n c e r e  s e n s e  o f  mono no a w a r e . He 
g o es  so fax1 a s  t o  i n s i s t  t h a t  t h e  m o r a l i t y  o f  Gen j i  i s  
b a s e d  e x c l u s i v e l y  on th e  ci’i t e r i o n  of a w a r e , r a t h e r  t h a n  
on any c o n v e n t i o n a l  sys tem  of e t h i c s s
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The c h a r a c t e r s  [ i n  G e n j i ] who a r e  shewn a s  
oad a r e  a l l  p e o p l e t who have no knowledge o f  a w a r e ; 
t h o s e  who have a s e n s e  of  aware a r e  c o n s i d e r e d  
g o o d . . .  ( 78)
E s t a b l i s h i n g  h i s  argum ent on co m p ar iso n s  b e tw een  su c h  
c h a r a c t e r s  a s  KSkiden TaigQ on the  one han d ,  and  P u j i t s u b o ,  
O b o ro z u k iy o ,  and b ' tsusem i on t h e  o t h e r ,  he c o n c lu d e d  t h a t ,  
f o r  M urasak i  S h i k i b u ,  to  be f a l s e  meant t o  be i n s e n s i b l e  
t o  t h e  aware o f  t h i n g s s  " . . .  a d a  n a r u  wa, makoto n i  wa, 
mono no aware s h i r a z a r u  n a r i . " ^ ^ )  n v e ry  s i m i l a r  p o s i t i o n  
i s  a d o p t e d  by h-isamatsu* R e f e r r i n g  t o  t h e  M u n a s o s h i , 
he w r i t e s s
The b a s i s  of j u d g in g  a c h a r a c t e r  i s  w h e th e r  or 
n o t  he f i t s  i n t o  t h e  i d e a l  o f  mono no a w a r e . (7 9 a )
Prom t h e s e  s t a t e m e n t s  o f  M o to o r i  an d  H is a m a ts u ,  i t  m igh t
a p p e a r  t h a t  judgem ent  and e v a l u a t i o n  o f  c h a r a c t e r  p l a y e d
a g r e a t  p a r t  i n  G e n j i . But t h i s  i s  c e r t a i n l y  n o t  th e  c a s e .
M u rasak i  ( a n d  h e r e ,  i n c i d e n t a l l y ,  we may r e c o g n i s e  a
f u r t h e r  a s p e c t  which d i s t i n g u i s h e s  h e r  f ro m  p r e v i o u s
a u t h o r s  o f  m o n o g a ta r i )  seems to  pay  v e r y  l i t t l e  a t t e n t i o nT—. *■ ,. ,.n| 1|r. - V -g -  |-T — ..............   *  Am t J  KJ
t o  t h e  q u e s t i o n  of w h e th e r  h e r  c h a r a c t e r s  w ere  "good" o r  
" b a d " . The o n ly  c o n s p ic u o u s  c h a r a c t e r  p i c t u r e d  i n  a 
c o n s i s t e n t l y  u n f a v o u r a b l e  l i g h t  i s  K dk iden ,  who b e l o n g s ,  
as  we h av e  s e e n ,  t o  th e  t r a d i t i o n  o f  t h e  w ic k e d  s t e p m o t h e r .  
But  she i s  a  r e l a t i v e l y  shadowy f i g u r e ,  and b e f o r e  l o n g  
d i s a p p e a r s  e n t i r e l y  from  t h e  book .  I n  h e r  c r e a t i o n  of 
c h a r a c t e r s ,  M u rasak i  a p p e a r s  t o  have b e e n  f a r  l e s s  
i n t e r e s t e d  i n  d i s t i n g u i s h i n g  b e tw e en  good and bad  p e o p le  -  
t h e  words i n  t h e i r  m ora l  s e n s e  seem a lm o s t  m e a n in g le s s  i n  
G e n j i  -  t h a n  i n  r e v e a l i n g  t h e  d i f f e r e n t  e le m e n ts  o f  h e r  
s e n s e  o f  t h e  t o t a l  q u a l i t y  o f  l i f e *  In  so  f a r  a s  t h i s  
s e n s e  was one o f  aw are ,  M o to o r i  i s  r i g h t  i n  s a y i n g  t h a t  
t h e  m ost  i m p o r t a n t  a s p e c t  o f  M u ra sa k i* s  p r i n c i p a l  
c h a r a c t e r s  was t h e i r  r e a l i s a t i o n  o f  mono no a w a re .
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I n  t h e  c a s e  of  t h e  f i r  a t  h e r o ,  t h i s  i n v o l v e s ,  i n  
a lm o s t  e q u a l  d e g r e e s ,  a f e e l i n g  f o r  t h e  wonder o f  t h i n g s  
and a  g row ing  knowledge of t h e i r  s a d n e s s  combined w i t h  a  
s e n s e  o f  p i t y  f o r  o t h e r  peop le*  The c h a r a c t e r  o f  h i h a r u  
G e n j i  i s ,  we have s e e n ,  tw o - s id e d *  These two s i d e s  
c o r r e s p o n d  a p p r o x im a t e l y  t o  th e  two c h i e f  a s p e c t s  of t h e  
aw are- c o n e e p t s on t h e  one hand,  a  f a s c i n a t i o n  w i t h  t h i s  
w o r ld  and a l l  i t s  b e a u t y ,  and w i t h  e i g a , t h e  pomp and 
ceremony o f  c o u r t  l i f e ;  on t h e '  o t h e r ,  a  deep r e a l i s a t i o n  
o f  t h e  w o r l d ’ s impermanence and  s a d n e ss *  At th e  r i s k  o f  
some o v e r s i m p l i c a t i o n ,  i t  may be s u g g e s t e d  t h a t  Niou and  
Kaoru  r e p r e s e n t  r e s p e c t i v e l y  t h e s e  two c e n t r a l  v ie w s  of 
l i f e .  A cc o rd in g  t o  Onoe, ‘^ he b i t t e r  r i v a l r y  b e tw e e n  them  
ca n ,  i n  a  way, be c o n s i d e r e d  an e x t e r i o r i s a t i o n  o f  t h e  
s p l i t  i n  G e n j i 1 s own p e r s o n a l i t y *  N iou  i s  e v e r  f a s c i n a ­
t e d  w i t h  t h e  wonders  o f  n a t u r e  and w i t h  t h e  p l e a s u r e s  o f  
l o v e ,  an e m o t io n  which we have s e e n  t o  be c l o s e l y  
a s s o c i a t e d  w i t h  t h a t  o f  aware * K aoru ,  on t h e  o t h e r  hand ,  
i s  shewn t o  have b e e n  imbued t h r o u g h o u t  h i s  l i f e  w i th  a
s o r r o w f u l ,  a lm o s t  m o rb id ,  s e n s e  of t h e  e v a n e s c e n c e  of
( RO^t h i n g s ,  w i th  " t h e  f e e l i n g  of t h e  i r r e p a r a b l e . ’ Nor
him, mono no aware wo s h i r u  r e f e r r e d  o v e rw h e lm in g ly  to  
a  r e a l i s a t i o n  of t h e  w o r l d 1 s s a d n e s s ,  r a t h e r  t h a n  of i t s  
w onder .  I n d e e d ,  h i s  n e u r o t i c  m e la n c h o ly  a p p e a r s  so  
s t r o n g  a s  v i r t u a l l y  t o  ex c lu d e  t h a t  f e e l i n g  o f  sympathy 
f o r  o t h e r s  which was so c h a r a c t e r i s t i c  o f  H ik a ru  G e n j i  
even  i n  h i s  most d e p r e s s e d  moments* As K a o ru ’ s unhappy 
s e n s e  o f  l i f e ’ s u n c e r t a i n t y  i n c r e a s e d  yea r’ a f t e r  y e a r  i n  
co n seq u en ce  o f  h i s  l a r g e l y  s e l f - c r e a t e d  d i s a p p o i n t m e n t s  
and m i s f o r t u n e s ,  he e x p e r i e n c e d  a  g row ing  d e s i r e  t o  e s c a p e
t
from t h i s  w o r ld  o f  unhappy d re am s .  The them e of 
r e n u n c i a t i o n  i s  e x p r e s s e d  by  Kaoru to  a  f a r  g r e a t e r  e x t e n t  
t h a n  by  any o f  t h e  o t h e r  m a jo r  c h a r a c t e r s *
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A s t u d y  o f  t h e  v a r i o u s  i m p o r t a n t  c h a r a c t e r s  i n  G e n j i , 
e s p e c i a l l y  o f  t h e  f e m a le  c h a r a c t e r s ,  w i l l  i n d i c a t e  t h a t  
w h i le  t h e y  a r e  o f t e n  p r e s e n t e d  w i t h  an abundance  o f  
r e a l i s t i c  p s y c h o l o g i c a l  d e t a i l ,  t h e y  s t a n d  a t  t h e  same 
t im e  f o r  c e r t a i n  g e n e r a l  e m o t io n a l  c o n c e p t i o n s  r e l a t e d  
t o  t h e  u n d e r l y i n g  them e .  l o r  e x a m p le ,  i n  16 no Chujd 
we f i n d  p r i m a r i l y  a  s e n s e  of e i g a , o f  pomp and ceremony; 
i n  E u j i t s u b o  a r e  r e p r e s e n t e d  the  s t r o n g e s t  f e e l i n g s  o f  
a w a re a s s o c i a t e d  w i th  a  p a s s i o n a t e  b u t  immoral l o v e ;  i n  
Rokujo M iy asu d ok oro ,  i t  i s  t h e  s e n s e  o f  m is e ry  a r i s i n g  
from  l o v e  and  e x p r e s s i n g  i t s e l f  i n  h e r  m o rb id  j e a l o u s y ;  
i n  h e r  d a u g h t e r ,  i s  r e v e a l e d  a deep f e e l i n g  f o r  t h e  b ea u ty  
o f  t h e  w o r l d ,  an d  s p e c i f i c a l l y  f o r  t h e  l o v e l i n e s s  o f  
autumn; a combined s e n s e  o f  t h e  wonder an d  s a d n e s s  o f  
t h i n g s  i s  c r y s t a l l i s e d  i n  t h e  m inor  c h a r a c t e r  of t h e  
Ghujo; i n  Hachi no Miya, i t  i s  a lm o s t  e n t i r e l y  t h e  theme 
o f  e s c a p e  t h a t  i s  r e v e a l e d ;  a n d  T Jk ifu ne , l i k e  Ra o ru ,  
r e p r e s e n t s  an  advance  f ro m  t h e  them e of aw are  t o  t h a t  
o f  r e n u n c i a t i o n . ^ ^
I n  most  c a s e s ,  t h e  knowledge of aware i s  shewn as 
an i d e a l .  B u t  i t  m ust  a g a i n  be e m p h a s i s e d  t h a t  i t  i s  
n o t  a  m o ra l  o r  e t h i c a l  i d e a l .  I n  a l l  G o n j i  t h e r e  i s  
o n ly  one i m p o r t a n t  c h a r a c t e r  w ho ■a p p r o a c h e s  th e  s t a t u s  
o f  a  v i l l a i n .  But  K ok iden*s  a c t i o n s  a r e  n e v e r  r e a l l y  
im moral  o r  u n e t h i c a l ,  l i k e  t h o s e  o f  h e r  c o u n t e r p a r t s  i n  
S u m iy osh i  and O c h ik u b o . Her o n ly  c r im e  i s  t o  have  
a t t e m p t e d ,  on w hat  seem to  have b e e n  f a i r l y  j u s t i f i a b l e  
m o ra l  g ro u n d s ,  t o  t h w a r t  t h e  c a r e e r  of G e n j i ,  t h e  
s e d u c t e r  o f  h e r  y o u n g e r  s i s t e r  O b o ro z u k iy o , t h e  E m pero r1s 
i n t e n d e d  w i f e .  How G e n j i  i s  t h e  symbol of t h e  aw are -  
c o n c e p t  i n  a l l  i t s  a s p e c t s ,  and i n  o p p o s in g  him , KSkiden 
was, a s  M o to o r i  i n s i s t s ,  d i s p l a y i n g  t h a t  she h ad  no s e n s e
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o f  mono no aware  , t h a t ,  i n  o t h e r  w o rd s , sue was i n s e n s i b l e  
t o  t h e  t h i n g s  which ( f o r  M u rasak i  & h ik ib u )  m a t t e r e d  m ost  
i n  l i f e .  I n  no way ca n  the sup rem acy  of  t h i s  e m o t io n a l  
c o n c e p t i o n  i n  t h e  c h a r a c t e r - c r e a t i o n  o f  G e n j i  be more 
c l e a r l y  r e v e a l e d  t h a n  by a co m p ar iso n  o f  K dk iden  w i t h  
F u j i t s u b o  Ohugu. F u j i t s u b o ,  a c c o r d i n g  to  a l m o s t  any 
code o f  c o n v e n t i o n s ,  i s  an  immoral p e r s o n .  But s im p ly  
b e c a u se  o f  h e r  knowledge o f  aware e x p e r i e n c e d  so d e e p ly  
i n  h e r  i l l i c i t  l o v e  f o r  G e n j i ,  she  t o w e r s  f a r  above th e  
v i r t u o u s  K o k id en .  As M o to o r i  s a y s ,
I f  c h a r a c t e r s  l i k e  F u j i t s u b o  no Chugu were t o  
be  j u d g e d  by t h e  s t a n d a r d s  of c o n v e n t i o n a l  m o r a l i t y  
o r  from a G o n fu c ia n  o u t l o o k ,  t h e y  would a p p e a r  even 
w orse  t h a n  K okiden  T a ig d .  The f a c t  t h a t  t F u j i t s u b o ]  
i s  t r e a t e d  a s  one o f  t h e  p r i n c i p a l  good  c h a r a c t e r s ,  
and t h a t  even  a p e r s o n  l i k e  K ok iden  who i s ’ c o m p le te ly  
f r e e  from  immoral a c t i o n s  i s  s a i d  t o  be e x t r e m e l y  
b a d ,  shew t h a t  i n  t h e  m o n o g a ta r i  t o  be c o n s c io u s  
o f  th e  aware  o f  t h i n g s  was c o n s i d e r e d  th e  c h i e f  
good. TSkJ™'
T h ro u g h o u t  Gen j  i  we f i n d  c h a r a c t e r s  who* a r e  ju d g e d  
o r  com pared on t h e  b a s i s  o f  t h e i r  s e n s i t i v i t y ,  r a t h e r  
t h a n  by any m ora l  s t a n d a r d s  o r  b e c a u s e  o f  any  a c t u a l  
a c h ie v e m e n t s .  Thus i n  Book 4-7, Ka o ru  makes a  m e n ta l  
c o m p a r iso n  b e tw e e n  Oigirni an d  Nalva no Kim i,  and d w e l l s  on 
t h e  f a c t  t h a t ,  d e s p i t e  h e r  v a r i o u s  m e r i t s ,  t h e  y o u n g e r  
s i s t e r  i s  i n f e r i o r  i n  t h e  d e l i c a c y  o f  h e r  em ot ionss
Ifono k im i wa, k e z a y a k a - n a r u  k a t a  n i ,  ima s u k o s h i  
k o -m e k i ,  k e -d o k u  owasuru mono k a r a ,  n a t s u k a s h u  n i o i  
a r u  kok o ro -zam a  z o , o t o r i t a m a e r i k e r u  t o ,  k o to  n i  
f u r e  t  e ob o y u .
A f e e l i n g  f o r  t h e  aware of t h i n g s  w as ,  t h e n ,  an  
e s s e n t i a l  q u a l i t y  f o r  ^ u r a s a k i ' s  c h a r a c t e r s .  I n  many 
ways,  i t  a p p e a r s  a n a lo g o u s  t o  t h a t  s e n s e  o f  m e la n c h o ly  
and d e p r e s s i o n  t h a t  was,  as  F . M . F o r s t e r  p o i n t s  o u t ,  so 
i m p o r t a n t  a  mark o f  a r t i s t i c ,  and even i n t e l l e c t u a l ,
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d i s t i n c t i o n  i n  our R om antic  p e r i o d , A n d  l i k e  many 
R o m a n t i c i s t  e x p r e s s i o n s  o f  m e la n c h o ly ,  t h e  p r o t e s t a t i o n s  
i n  M u r a s a k i Ts t im e  c o n c e rn in g  t h e  f e e l i n g  o f  t h e  s a d n e s s  
o f  t h i n g s  and t h e  c o n s e q u e n t  d e s i r e  t o  re n o u n ce  th e  
w o r ld ,  a p p e a r  v e r y  o f t e n  t o  have b een  i n s i n c e r e  and 
m e c h a n i c a l .  T hus ,  i t  h a s  b e e n  s u g g e s t e d  t h a t  many of  
G e n j i 1s e a r l y  re m a rk s  c o n c e rn in g  h i s  m o n a s t i c  a m o i t io n s  
d e r i v e d  l a r g e l y  from  a  f a s h i o n a b l e  w o r l d - w e a r i n e s s  ( e n s e i ) , 
r a t h e r  t h a n  from any deep e m o t io n s  ( 5 * 6 5 - 6 ) .  M o to o r i  
e m p h a s i s e s  M u ra s a k i* s  d i s t r u s t  of p e o p l e  w i t h  mono no 
aware no s h i r i g a o  who were  c o n s t a n t l y  v o i c i n g  t h e i r
(0 5 )
f e e l i n g s .  ^ She a p p e a r s  p a r t i c u l a r l y  t o  have  r e s e n t e d  
p e o p l e  who d e t e c t e d  a g r e a t e r  s e n s e  o f  aware i n  t h i n g s  
t h a n  a c t u a l l y  e x i s t e d  (mono no aware  wo s h i r i - s u g o s u
an niPrt.n i '"  ~ mu run 11^1 r i~i » j i .-ju ■----- n _ ._ t i.~w. i n . ~‘~*i - n in fnnnM n n « - —  - *i iiiiiwiT tf . -imr ~ii i i ii Tr
h i t o ) . I t  was, a c c o r d i n g  t o  M o to o r i ,  b e c a u s e  i n s i n c e r e  
p e o p l e  so o f t e n  e x p r e s s e d  i n s i n c e r e  f e e l i n g s  o f  aware 
t h a t  t h e  p r i n c i p a l  c h a r a c t e r s  i n  G en j i  were s o  r e l u c t a n t  
t o  d i s p l a y  t h e i r  d e e p e s t  e m o t io n s ,  and  o f t e n  r e t a i n e d  t h e s e  
f e e l i n g s  w i t h i n  th e m s e lv e s ?  hen ce  a l s o  t h e  c o n s t a n t  
s e a r c h  o f  c h a r a c t e r s  l i k e  G e n j i  and Kaoru  f o r  some 
s y m p a t h e t i c  p e r s o n  t o  whom t h e y  m ig h t  communicate t h e i r  
em otions*
A f i n a l  o b s e r v a t i o n  may be made c o n c e r n in g  t h e  theme 
°£ aw are  and  r e n u n c i a t i o n  a s  p r o j e c t e d  by M u rasak i  i n t o  
h e r  c h a r a c t e r s .  I n  G e n j i , a  deep and s i n c e r e  s e n s e  o f  
t h e  e m o t io n  o f  t h i n g s ,  and t h e  c o n s e q u e n t  w ish  t o  abandon 
th e  w o r ld  o f  s o r r o w f u l  dream s, a r e  l i m i t e d  t o  p e o p le  o f  
t h e  u p p e r  c l a s s e s .  I t  i s  t r u e  t h a t ,  by  h e r  m e thod  of 
s e l e c t i o n ,  M u ra sa k i  l a r g e l y  c o n f i n e d  h e r  c a s t  t o  p e o p le  
o f  a r i s t o c r a t i c  f a m i l i e s ,  and t h a t  e x p r e s s i o n s  o f  aw are  
would t h e r e f o r e  on t h e  whole be bound to  come f rom  them . 
N e v e r t h e l e s s ,  t h e r e  a r e  o c c a s i o n a l  r e f e r e n c e s  t o  
p r o v i n c i a l s  and p e a s a n t s .  These p e o p le  a r e  shewn t o  be
v i r t u a l l y  i n s e n s i b l e  t o  t h e  "b eau t ie s  of a r t  and n a t u r e ;  
and ,  much a s  p e o p le  l i k e  f i s h e r m e n  and o l d  p e a s a n t s  m igh t  
be e x p e c t e d  t o  have a s e n s e  of  l i f e ! s u n c e r t a i n t y  an d  
s o r r o w s ,  and ev e n  a c e r t a i n  d e g r e e  of f e e l i n g  f o r  e a c h  
o t h e r ,  M u rasa k i  d o es  n o t  seem t o  c o n s i d e r  t h a t  t h e y  can  
have any r e a l  knowledge o f  mono no a w a r e . ^ 7 )  o n ly
i n s t a n c e  i n  w hich  members o f  t h e  lo w e r  o r d e r s  a r e  shewn 
t o  t a k e  any i n t e r e s t  i n  t h e  a e s t h e t i c  s i d e  o f  l i f e  i s  i n  
Book I p  when t h e  o l d  p e a s a n t s  o f  A k a s h i  l i s t e n  to  G e n j i  
p l a y i n g  t h e  z i t h e r  by t h e  s e a - s h o r e .  And t h i s  i s  s a i d
t o  oe excex^ t io n a l  s
Ban torno k i k i - w a k u m a j i k i , kono rao kano mo no 
s n i w a - b u r u i  h i to -d o m o  mo, s u z u r o w a s h i k u t e ,  hama- 
k aze  wo h i k i - a r i k u .  (88 )
The c h i e f  r e a s o n  t h a t  o n ly  p e o p le  of t h e  u p p e r  c l a s s e s
are  i n  G enji  shewn to  have a f e e l i n g  f o r  th e  aware of
t h i n g s  and a d e s i r e  t o  e s c a p e ,  i s  t h a t  such  em o t io n s  a r e ,
as. M o to o r i  p o i n t s  o u t ,  t h e  m ark ,  i n  f a c t  t h e  c r i t e r i o n ,
yok i  h i  t o .- And, to  quote Dr. Waley,
. . .  t h e  Ta c c e p t e d  idea* which M u ra sa k i  em braces  most  
u n a u e s t i o n i n g l y  i s  t h e  b e l i e f  t h a t  p e o p l e  o f  h i g h  
f a m i l y  ( y o k i  h i t o )  were t h e  o n ly  good  p e o p l e  i n  any
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s e n s e .  (8 9 )
C h a r a c t e r s s  I t  h a s  b e e n  s u g g e s t e d ,  i n
i i )  R e c u r r e n t  i d e a s  g e n e r a l  t e r m s ,  t h a t  t h e
and f e e l i n g s .  e m o t io n a l  c o n c e p t i o n s
r e p r e s e n t e d  by  M u r a s a k i 1s 
main  c h a r a c t e r s  b e lo n g  t o  t h e  u n d e r l y i n g  theme o f  h e r  
n o v e l*  Examples  may now be g i v e n  o f  now t h e  r e c u r r e n t  
i d e a s  and  f e e l i n g s  t h e y  e x p r e s s  a r e  r e l a t e d  t o  t h i s  them e.
L e t  u s  re m in d  o u r s e l v e s  o f  two i m p o r t a n t  a s p e c t s  o f  
M u r a s a k i 1s s t y l e  w hich  have  a l r e a d y  b e e n  d i s c u s s e d .  E i r s t ,
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she e n t e r e d  w i th  more d e t a i l  than, any of  h e r  p r e d e c e s s o r s  
i n t o  t h e  t h o u g h t s  and  f e e l i n g s  o f  h e r  c h a r a c t e r s .  T h is  
was due p a r t l y  to  t h e  p o t e n t i a l i t i e s  o f  h e r  l a n g u a g e ,  
ou t  m o s t ly  t o  h e r  g e n e r a l  t e c h n i q u e  o f  p r e s e n t a t i o n  w hich  
depended  l a r g e l y  on th e  u s e  o f  d e t a i l .  S e c o n d ly ,  M u ra s a k i1 
c h a r a c t e r s  a r e  f r e q u e n t l y  engaged  i n  monologues ( 5 * 1 0 - 1 1 ) .  
Examples were g i v e n  i n  e a r l i e r  c h a p t e r s  i n 'w h i c h  p e o p le  
l i k e  G e n j i ,  K aoru ,  Hachi  no Mfya, and  A k ash i  no Nyudo 
e n t e r  i n t o  l e n g t h y  e x p o s i t i o n s  of t h e i r  own t h o u g h t s  and 
f e e l i n g s . ^ 0 )  was s u g g e s t e d  t h a t  t h e s e  t a l k s  b e lo n g
more t o  some t y p e  o f  i n d e p e n d e n t  s e l f - e x p r e s s i o n  t h a n  t o  
r e a l  c o n v e r s a t i o n .  r^ he e x t r a o r d i n a r i l y  i n t r o s p e c t i v e  
q u a l i t y  o f  M u r a s a k i1s ' c n a r a c t e r s  s h o u ld  a l s o  be e m p h a s is e d .  
Not o n ly  K aoru ,  whose p r o c l i v i t y  t o  s e l f - a n a l y s i s  i s  of 
a  d e c i d e d l y  n e u r o t i c  q u a l i t y ,  b u t  r e l a t i v e l y  normal p e o p l e  
l i k e  G e n j i ,  f a m a k a t s u r a ,  and  Asagao a r e  c o n s t a n t l y  e i t h e r  
t h i n k i n g  o r  s p e a k in g  a b o u t  t h e  m o t iv e s  f o r  what t h e y  
have  done i n  t h e  p a s t  and ab o u t  t h e i r  p o s s i b l e  f u t u r e  
c o u r s e s  o f  a c t i o n . ^ 1 )  These  t h o u g h t s  and  f e e l i n g s  which 
M u rasak i  d e s c r i b e s  w i th  such s e n s i t i v e  a c c u r a c y  a r e  
f r e q u e n t l y  r e l a t e d  t o  d i f f e r e n t  a s p e c t s  o f  th e  c e n t r a l  
t h e m e .
S e v e r a l  exam ples  have b ee n  m e n t io n e d  i n  w hich  
M u r a s a k i 1s c h a r a c t e r s  r e f e r  t o  t h e i r  f e e l i n g  f o r  t h e  
wonder of  t h e  world,.  G e n j i 1 s c o n s t a n t  f a s c i n a t i o n  w i th  
n a t u r a l  and  a r t i s t i c  b e a u t y  i s  one o f  t h e  o u t s t a n d i n g  
a s p e c t s  o f  h i s  c h a r a c t e r . ^ 2 )  p e o p le  l i k e  Suzaku ,
M u ra s a k i ,  Akikonomu, To no G hujo ,  N iou ,  an d  O ig im i  sp ea k  
f r e q u e n t l y  a b o u t  t h e i r  l o v e  of n a t u r e  an d  ab o u t  t h e i r  
d e s i r e  t o  s h a r e  t h e i r  f e e l i n g s  w i th  some s y m p a t h e t i c  
p e r s o n . ^95) Almost  e v e ry  i m p o r t a n t  c h a r a c t e r  i n  G en j i  
e x p r e s s e s  a t  one t im e  or a n o t h e r ,  i n  h i s  t h o u g h t s ,  s p e e c h e s
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o r  poems, a  s e n s e  of t h e  wox*ldT s b e a u ty ,  w h ich  has  been
d e f i n e d  a s  t h e  f i r s t  a t t r i b u t e  of mono no aware  wo s h i r u  
CM t o   ^ The l o v e  o f  a r t ,  e s p e c i a l l y  m u s ic ,  i s  a l s o
t y p i c a l  o f  t h e  c h a r a c t e r s  .^95)  Many o f  them a r e  shewn
t o  be g r e a t  p a i n t e r s ,  c a l l i g r a p h i s t s ,  m u s i c i a n s ,  or d a n c e r s ,
and H ik a ru  G e n j i  h i m s e l f  d i s p l a y s  a consummate s k i l l  i n
a lm o s t  e v e ry  fo rm  o f  a r t  ( 2 : 1 4 ) ,  A c c o r d i n g l y ,  i n  t h e i r
s p e e c h e s  t h e y  o f t e n  e n t e r  i n t o  g r e a t  d e t a i l  c o n c e r n in g
t h e i r  f e e l i n g s  a b o u t  such  s u b j e c t s  a s  d a n c in g ,  c a l l i g r a p h y ,
and l i t e r a t u r e ,  a s  w e l l  as  abo u t  m in o r  a r t s  such  a s  t h o s e
o f  p e r f u m e - m i x in g , d r e s s i n g ,  d e s i g n i n g  g a r d e n s ,  and
p r e s e n t i n g  l e t t e r s .  H ach i  no M iya! s e x p o s i t i o n  o f  h i s
i d e a s  a b o u t  m usic  i s  t y p i c a l  ( 5 * 2 6 ) ,  h u t  s c o r e s  of o t h e r
( Q6)s i m i l a r  ex am p les  c o u ld  be c i t e d .  C l o s e l y  r e l a t e d  t o
t h e  l o v e  o f  a r t ,  i s  the- f a s c i n a t i o n  w i t h  th e  b e a u t y  o f  
c o u r t  c e re m o n ie s ,  r e l i g i o u s  and  s e c u l a r  -  w i t h  e i g a , th e  
l u x u r i o u s  s p l e n d o u r  o f  a r i s t o c r a t i c  l i f e  - t o  which  p e o p le  
l i k e  G e n j i  so f r e q u e n t l y  r e f e r . ^ ^  Even i n  h i s  most  
d e p r e s s e d  p e r i o d  to w a r d s  t h e  end  o f  h i s  l i f e ,  G e n j i  
c o n t i n u e s  t o  v o i c e  h i s  a e s t h e t i c  s e n t i m e n t s . ^ 8 )
But b e n e a t h  a l l  t h e s e  f e e l i n g s  i s  a  c o n s t a n t  r e a l i ­
s a t i o n  o f  t h e  w o r l d ’ s u n c e r t a i n t y ,  t r a n s i t o r i n e s s ,  and 
s a d n e s s .  The c o n n e x io n  b e tw een  t h e  s e n s e  of  b ea u ty  and 
t h e  s e n s e  o f  s a d n e s s  h a s  a l r e a d y  been  d i s c u s s e d .  I t  
h a s  b e e n  s u g g e s t e d  t h a t  b o t h  i n  n a t u r e  an d  i n  a r t ,  t o  be
b e a u t i f u l  v e r y  o f t e n  m eant t o  be s a d .  E s p e c i a l l y  i n  m u s ic ,
(9 9 )  T  .t h e s e  two a s p e c t s  o f  aware e x i s t e d  s i d e  by s i d e .  I t
i s  p r i m a r i l y  fox1 t h i s  r e a s o n  t h a t  t h e  c h a r a c t e r s  i n  G en j i  
who have  t n e  d e e p e s t  s e n s e  o f  mono 110 aware so o f t e n  b u r s t  
i n t o  t e a r s  a t  t h e  s i g h t  o r  sound o f  so m e th in g  b e a u t i f u l ,  
w h e th e r  i t  be some i m p r e s s i v e  a s p e c t  o f  n a t u r e ,  l i k e  t h e  
s i g h t  o f  i i k a s h i  Bay on a  m o o n l i t  n i g h t  (Book 15 ) , o r  some 
s p l e n d i d  a r t i s t i c  a c c o m p l i sh m e n t ,  su ch  as G e n j i 1s dance
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a t  t h e  b e g i n n i n g  o f  Book 7 when t h e  Emperor h i m s e l f  c a n n o t
r e s t r a i n  h i s  t e a r s . ~
The p o i g n a n t  knowledge o f  l i f e ' s  e v a n e s c e n c e  and
s a d n e s s  i s  r e f l e c t e d  t h r o u g h o u t  G e n j i  i n  t h e  t h o u g h t s ,
s p e e c h e s  and poems of  iViu r a s a k i ’ s c h a r a c t e r s .  O f t e n  i t
l e a d s  t o  a  t y p e  o f  c a r p e  diem p h i l o s o p h y ,  a s  i n  one o f
G e n j i ’ s f i n a l  t a n k a  (Book 41) where he e x c la im s  t h a t ,
s i n c e  we do n o t  know i f  we s h a l l  s e e  t h e  n e x t  s p r i n g ,
we m ust  p l u c k  each p a s s i n g  f lo w e rs
” Haru made no ( ’’Who knows i n  w i n t e r  i f  t h e
I n o c h i  mo s h i r a z u  s p r i n g  t im e  he s h a l l  s e e ?
Yuki no u c h i  n i  'Wait n o t  f o r  t h e  b lossom , b u t
I r o - z u k u  urne wo t a k e  t h e  b u d d in g  s p r a y  and
Kyo k a z a s h i t e m u . M wear  i t  a t  y o u r  brow.*1)
I t  i s  t h e  f l e e t i n g ,  u n c e r t a i n  q u a l i t y  o f  human l i f e  
t h a t  most i m p r e s s e s  M u rasak i* s  c h a r a c t e r s  w i t h  a s o r ro w ­
f u l  s e n s e  o f  a w a re . They a r e  c o n s t a n t l y  r e f e r r i n g  to  
t h e  w o r ld  a s  u k iy o ,  sadame n a k i  y o ,  t s u n e  n a k i  y o ,
w m  n m i n>m «n  —rrn  irmmirninrrt * nm.*Mu^ n
hakana 'k i  y o , k a g i r i  a r u  y o , k a r iso m e  no y o . I n  h i s  poem 
t o  t h e  Gods (Book 12) , G e n j i  e x c la im s  t h a t  he i s  now 
l e a v i n g  t h e  t r a n s i t o r y  w o r ld s  
Ukiyo woba
Tma zo w a k a r u r u . . .  (101)
I n  Book 13, he t e l l s  t h e  o l d  p r i e s t  t h a t  e v e r  s i n c e  he
l e f t  t h e  o ^ - P ^ a l  he h as  been  o b s e s s e d  w i t h  th e  u n c e r t a i n t y
o f  human l i f e -
’Miyako h a n a r e s h i  t o k i  y o r i ,  yo no t s u n e  n a k i  
mo a j i k i n o . . .  (102)
L a t e r  i n  t h e  same book ,  G e n j i  a g a i n  r e f l e c t s  on th e
s h o r t n e s s  and u n c e r t a i n t y  o f  l i f e *  11. . .  yo no t s u n e
( 103)n a k i  n i  t s u k e t e m o . . v Having r e t u r n e d  f rom  hxs
e x i l e ,  he i s  s t i l l  imbued w i t h  a  s e n s e  of  t h e  impermanence
o f  a l l  w o r ld ly  t h i n g s  (Book 17)? nHao t s u n e  n a k i  mono
t . Y 104)n i  yo wo o b o s h i t e . . .  I n  Book 18, ^ e n j i  e x p r e s s e s
h i s  t h a n k s  t o  t h e  o l d  nun f o r  h a v in g  r e n o u n c e d  h e r  m o n a s t i c  
d w e l l i n g  f o r  h e r  d a u g h t e r ’ s s a k e ,  and h av in g  r e t u r n e d  t o
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t h e  s o r ro w s  o f  t h i s  f l e e t i n g  w o r ld s
1 . . .  on -su m ik a  wo s u t e t e ,  u k iy o  n i  k a e r i t a m a e r u  
k o k o r o z a s h i  a s a k a r a z u . . . 1 ( 1 05 )
I n  Book 19 5 the ,  Pmperor Ryozen, h a v in g  been  t o l d  o f
P r i n c e  Momozono-s d e a t h ,  i s  overcome w i t h  a s e n s e  of t h e
impermanence o f  a l l  t h i n g s .  I n  a  s p e e c h  t o  b 0n j i ,  he
r e f e r s  t o  h i s  p r e m o n i t i o n s  o f  an im pend ing  c a la m i ty *
. . .  i y o i y o  yo no n a k a  no s a w a g a s h ik i  k o to  wo 
n a g e k i - o b o s h i t a r i . . .  [Ryozen] fYo wa t s u k i n u r u  n i  
y a  aramu, mono k o k o ro -b o so k u  r e i  n a r a n u  k o k o c h i  
no mi namu s u r u  wo, ame no s h i t  a  mo~kaku nodoka 
n a r a n u  n i ,  y o ro z u  aw a t  adas  h i k u  n a m u . . . 1
F r e q u e n t l y  ^ e n j i  and  o t h e r s  w i l l  c o n c lu d e  t h e i r  
s p e e c h e s  w i t h  such  re m a rk s  a s  nTada ukimo11 , “Aware11, o r  
^ I t o s h i k i  k o to  a r i n u b e k i  yo n a ru  n i  k o s o (1 h a v in g  l i t r l e  
d i r e c t  c o n n e x io n  w i th  what h as  gone b e f o r e ,  but r e f e r r i n g  
t o  t h e i r  g e n e r a l  s e n s e  of l i f e * s  s a d n e s s .
I n  Book 21, To no Chujo say s  t h a t  a t  t h e  v e r y  b e s t
l i f e  i s  an  unhappy t h i n g ,  and t h a t  G e n j i  i s  w ise  t o  
d e v o te  h i m s e l f  a s  much a s  he do es  t o  p a s t i m e s  l i k e  
musics
T . . .  Ge n i  a tj i k i n a k i  y o n i , k okoro  110 yuku waza wo 
s h i t e  k o s o ,  s u g u s h i h a b e r a n a - m a h o s h i k e r e . 1 ( 107)
The i d e a  t h a t  o u r  l i v e s  may come t o  an  e n d  a t  any
t im e  i s  c o n s t a n t l y  i n  t h e  minds o f  p e o p le  who h av e  a s e n s e
°T a v /a re . Thus ,  i n  book 2 J ,  G e n j i  t e l l s  b t s u s e m is
1Q b o ts u k a n a k f  h i - k a z u  t su m o ru  o r i o r i  a r e d o ,  
k o ko ro  no~liakiTwa o k o t a r a z u  namu. f a d a  k a g i n i  a r u  
m ic h i  no w akare  nomi koso  u s h i r o m e t a k e r e . I n o c h i  
zo s h i r a n u . 1 n a d o , n a t s u k a s h i k u  no tam au .  (lUoJ™
I n  Book 42 ,  Y u g i r i  r e f e r s  t o  t h e  m e la n c h o ly  s e n s e  o f
l i f e ’ s u n c e r t a i n t y  i n s p i r e d  by t h e  s i g h t  o f  o ld ,  d e s e r t e d
h o u s e s  2
TH i to  no ue n i t e ,  i n i s h i e  110 t a m e s h i  wo m i - k i k u  
n i  mo, i k e r u  k a g i r i  no yo n i , kokoro  wo tod o m ete  
t s u k u r i - s h i m e t a r u  h i t o  no i e i  n o ,  n a g o r i  naku 
u c h i - s u t e r a r e t e , yo no a r i a i  mo t s u n e  n aku m iyuru  
wa, i t o  aware n i  h a k a n a s a  s h i r a r u r u . . . 1 (T09)
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I n  Book 3 6 ,  a f t e r  K a s h iw a g i ’ s u n t i m e l y  d e a t h ,  I c h i j o
M iyasudokoro  a t t e m p t s  t o  c o m fo r t  t h e  -widow; s h e  u r g e s
Y u g i r i  t o  t e l l  ^ c h i b a  t h a t  l i f e  f o r  e v e ry o n e  i s  f u l l  of
l o s s  and s o r ro w ,  and  t h a t  we must en d u re  i t  w i t h  a s  much
f o r t i t u d e  a s  p o s s i b l e .  The to ne  o f  r e s i g n a t i o n  i n  h e r
s p e e c h  i s  t y p i c a l  o f  t h a t  o f  aware wo s h i r u  h l t o  a t
moments o f  d e a t h  and t r a g e d y s
!A w are -na ru  k o to  wa, sono t s u n e  n a k i  yo no sag a  
n i  koso wa. Im i tj i  t o t e  mo, m a ta  t a g u f  n a k i  k o to  
n i  y a  wa t o ,  t o s l i i  t s u m o r i n u r u  h i t o  wa, s h i i t e  
k o k o ro - s u y o  s a m a s n ih a b e ru  wo, s a r a  n i  o b o s h i -  
i r i t a r u  sama no ,  i t o  y u y u s h i k i  made, s h i b a s h i  mo 
t a c h i - o k u r e t a m a u m a j i k i  yo n i  m ie h a b e r e b a ,  s u b e t e  
i t o  k o k o r o - u k a r i k e r u  mi no, ima made n a g a r a e h a b e r i t e ,  
kaku  k a t a g a t a  n i  h a k a n a k i  yo no sue no a r i s a m a  wo, 
m itamae s u g u s u b e k i  n i  y a  t o . . . 1 ”(TTo)
A s i m i l a r  t o n e  o f  r e s i g n a t i o n  i s  l a t e r  a d o p t e d  by
Y u g i r i  when he s p e a k s  t o  O c h ib a 1 s m other  a b o u t  n e r  d a u g h t e r 1
g r i e f  (Book 42) t
1O b o sh i -n ag e k u  wa, yo no k o t o w a r i  n a r e d o ,  m a ta  
i t o  s a  nomi wa i k a g a .  Yorozu no k o to  s a r u b e k i  n i  
k oso  wa h a o e r u m e r e . Sasug'a n i  k a g i r i  a r u  yo n i  n a m u .1
( in )
R e f e r e n c e s  t o  th e  sad,:  t r a n s i t o r y  q u a l i t y  of l i f e
a r e  p a r t i c u l a r l y  f r e q u e n t  i n  t h e  s p e e c h e s  o f  p e o p le  l i k e
Kaoru  a n d  r iach i  no Iviiya who s y m b o l is e  t h e  dom inan t
a tm o sp h e re  o f  t h e  s e c o n d  main p a r t  o f  Genc" j i . I n  Book 45?
H achi  no Miya d i s c u s s e s  Kaoru w i t h  t h e  Holy T e a c h e r  ( Afj a r i ) .
He s a y s  t h a t  t h e  r e a l i s a t i o n  o f  l i f e Ts im permanence i s
u s u a l l y  t h e  r e s u l t  o f  p e r s o n a l  s o r ro w s ,  a s  i n  h i s  own
c a s e ,  b u t  t h a t  t h e r e  can  oe no such  e x p l a n a t i o n  f o r  K a o r u 1s
(112)d e s i r e  t o  re n o u n c e  t h e  w o r l d .  '
I n  Book 47 ,  K aoru ,  h a v in g  been  t o l d  o f  O i g i m i ' s
r e f u s a l  t o  see  him-’, r e f l e c t s  t h a t  i t  i s  h e r  f e e l i n g  o f
l i f e ’ s u n c e r t a i n t y ,  s o  s i m i l a r  t o  h i s  own, t h a t  l a r g e l y
(1-1 5)d e t e r m i n e s  h e r  a t t i t u d e  i n  t h i s  a f f a i r .
As a r u l e ,  M u r a s a k i1s c h a r a c t e r s ,  i n  t h e i r  t h o u g h t s
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and s p e e c h e s ,  r e f e r  t o  l i f e  i n  g e n e r a l  a s  a s a d  and  
u n ^ p l e a s a n t  t h i n g ;  b u t  o f t e n  t h e y  e m p h as ise  t h e  s a d n e s s  
o f  t h e  p r e s e n t  w o r ld .  There  a r e  f r e q u e n t  r e f e r e n c e s  t o  
sue  no yo ( " t h e s e  l a t t e r  d a y s 1' ) .  A p p a l l e d  by t h e  s o r r o w f u l  
a s p e c t  o f  t h e  l i f e  t h e y  k n o w , ' t h e y  n o s t a l g i c a l l y  l o o k  back 
t o  w hat  t h e y  b e l i e v e  m ust  have  been  a h a p p i e r  p a s t  
We have  s e e n  how, i n  book 49? b i o u  r e c a l l s  t h e  w o n d e r f u l  
s t o r y  o f  L i e n  C h 'eng-w u  ( 5 * 1 3 ) ;  he e x c la im s  t h a t  t h e  
w o r ld  h a s  now become a s a d ,  c o l o u r l e s s  p l a c e s  " ’N a n ig o to  
mo a s a k u  n a r i n i t a r u  yo wa mono u s h i  y a . ?u Very o f t e n  t h e  
r e l a t i v e l y  happy age t o  which  t h e  c h a r a c t e r s  l o o k  b ack  
does  n o t  b e l o n g  t o  rem ote  a n t i q u i t y ,  b u t  t o  t h e  n e a r  p a s t  
o r  even  th e  t im e  of  t h e i r  own y o u t h s .  F o r  exam p le ,  i n  
Book 49? h-achi -^Lya r e f e r s  t o  t h e  c u l t u r a l  d e c l i n e  a t  
C o u r t  (5* ) " fKono g o ro  no yo wa i k a g a  n a r i n i t a r a m u . . . 1
The o l d  d a y s  a r e ,  a s  s u g g e s t e d ,  a lm o s t  i n v a r i a b l y
T i l  5 jremembered as  b e i n g  good. B u t  t h e  n o s t a l g i a  o f  t h e
c h a r a c t e r s  i n  Gen (j^  u s u a l l y  n o t  b a s e d  on any o b j e c t i v e
h i s t o r i c a l  c o m p a r iso n  o f  t h e  p a s t  w i t h  t h e  p r e s e n t ;  r a t h e r ,  
i t  i s  a  f e e l i n g  o f  aw are  i n s p i r e d  by t h e  know ledge  of 
u n i v e r s a l  f r a g i l i t y  an d  im perm anence .  A f u r t h e r  r e f e r e n c e  
t o  the  g e n e r a l  d e c l i n e  s u p p o s e d ly  c h a r a c t e r i s t i c  o f  th e  
p r e s e n t  t im e  i s  fo un d  i n  Book 53 when To no Chujo t e l l s  
Y u g i r i  t h a t  he i s  a  s c h o l a r  such  a s  one r a r e l y  f i n d s  i n  
t h e s e  l a t t e r  d a y s s
'K im i wa, sue  no yo  n i  wa amaru made, ame no
s h i t a  no i u s o k u  n i  m o n o -sh i ta m a u m e ru . . . 1 (116)
E v ery  t im e  t h a t  ^ i k a r u  Ce n j i  i s  m e n t io n e d  i n  t h e  s e c o n d  
m ain  p a r t  o f  t h e '  n o v e l ,  t h e r e  i s  an i m p l i c a t i o n  t h a t  
t h i n g s  have i n  g e n e r a l  d e c l i n e d  s i n c e  h i s  d e a t h .  We h av e ,  
f o r  exam ple ,  n o t i c e d  t h e  o ld  n u n ' s  s p e e c h  t o  t h e  Chujo i n  
Book 55 (6s 3 9 ) s ,M * . . t a d a i m a  no yo n i ,  kono o n -zo ku  zo 
m e d e ra re ta m a u  n a r u .  . • 1"
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Some ex am p les  have a l r e a d y  been g i v e n  i n  -which t h e  
c h a r a c t e r s  e x p r e s s  t h e i r  s e n s e  o f  sym pathy  f o r  o t h e r s .
T h i s  s e n s e ,  a s  we have s e e n ,  i s  c l o s e l y  c o n n e c t e d  w i t h  t h e  
knowledge o f  l i f e ’ s s a d n e s s  and im perm anence .  B a s i c a l l y  
i t  i s  a  f e e l i n g  o f  p i t y  f o r  a l l  who d w e l l  i n  t h i s  s o r r o w f u l  
w o r l d .  Though i t  i s  a r o u s e d  most r e a d i l y  by p e o p le  l i k e  
Suetsurauhana and t h e  N a i s h i  whose p a t h e t i c  q u a l i t y  i s
v e r y  o b v io u s  ( 5 ; 54~5)> i t  e x t e n d s  i n  t h e  c a s e  o f  a  d e e p ly
s y m p a t h e t i c  p e r s o n  l i k e  Genqi t o  a l m o s t  e v e ry o n e  he knows 
( 5 * 6 3 ) .  An i n t e r e s t i n g  r e f e r e n c e  t o  t h i s  f e e l i n g  o f  
u n i v e r s a l  p i t y  i s  fo u n d  i n  Book 44 when t h e  Himegimi s e n d s  
t h e  f o l l o w i n g  poem t o  t h e  l o v e - s i c k  K urodo .  I t  i s  n o t  
o n ly  f o r  t h e  h-uir $d_o t h a t  she f e e l s  a w a r e , b u t  f o r  a l l  who 
i n h a b i t  t h i s  f l e e t i n g  w orlds
HAware t e f u  ( HNot t o  one m o r t a l  o n ly  b u t  t o
Tsune  n a r a n u  yo no . a l l  t h a t  i n  t h i s  d a r k  w o r ld
n i t o k o t o  mo " d w e l l ,  t h a t  [o n e ]  word [ p i t y ]
I k a - n a r u  h i  t o  n i  I  m ust  a c c o r d . 11)
Kakuru  mono zo w a ,1’
The i d e a  o f  t h e  w o r l d 1 s u n r e a l ,  c lo u d y  q u a l i t y  
d e r i v e s  t o  a  l a r g e  e x t e n t ,  i t  h as  b ee n  s u g g e s t e d ,  f rom  
t h e  r e a l i s a t i o n  of i t s  im perm anence .  I t  em erges  p a r t i c u l a r l  
i n  t h e  l a s t  p a r t  o f  t h e  n o v e l  i n  t h e  c o n c e p t i o n  o f  t h e  
p r i n c i p a l  c h a r a c t e r s  and i n  t h e i r  t h o u g h t s  and  s p e e c h e s .  
Kaoru  sums up t h i s  f e e l i n g  when he t e l l s  Ben no Kimi,
1
•  • s u b e t e  yo no n ak a  kotowazu s h i g e k u  ukimono
n i  h a b e r i k e r i . 1 (8s 26)
I t  o c c u r s  f r e q u e n t l y  i n  t h e  t h o u g h t s ,  s p e e c h e s ,  an d  poems 
o f  t h e  c h a r a c t e r s  a t  moments o f  g r i e f  o r  s h o c k ,  and i s  
o f t e n  r e p r e s e n t e d  by  t h e  im ag ery  of  dreams ( 7 *19) -
The n o t i o n  of t h e  p h y s i c a l  w o r ld  a s  be ing  n o t  o n ly  
t r a n s i e n t ,  b u t  i l l u s o r y  l e a d s  d i r e c t l y  t o  t h e  i d e a  of 
r e n u n c i a t i o n .  D r .  Iw ak i  e m p h a s i s e s  t h a t  t h e  p r i n c i p a l  
c h a r a c t e r s  o f  G e n i i  a r e  f o r  e v e r  t a l k i n g  a b o u t  t h e i r  
a m b i t io n s  t o  r e t i r e  f rom  t h e  w o r ld ,  b u t  n e v e r  r e a l i s i n g
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t h e m . ^ ' ^ ^  'I 'his i s  t r u e  o f  G e n j i ,  To no Chugo, K aoru ,  
and N iou ;  how ever ,  a l m o s t  a l l  the  c h i e f  women c h a r a c t e r s ,  
i n c l u d i n g  F u j i t s u b o ,  M u rasa k i  no Ue, and  U k i f u n e , do 
a c t u a l l y  end  t h e i r  l i v e s  as  n u n s .  I n  any  c a s e ,  so  f a r  a s  
t h e  s t a t e m e n t  o f  t h e  c e n t r a l  theme i s  c o n c e rn e d ,  t h e  
i m p o r t a n t  c o n s i d e r a t i o n  i s  n o t  so much w h e th e r  x ' e l i g i o u s  
a m b i t i o n s  were  f u l f i l l e d ,  a s  how t h e y  w ere  e x p r e s s e d  
th r o u g h  t h e  medium of  t h e  c h a r a c t e r s .  I n  t h e  f o l l o w i n g  
exam ples  o f  su c h  e x p r e s s i o n s ,  i t  w i l l  be s e e n  t h a t  th e  
d e s i r e  t o  em brace  a  r e l i g i o u s  l i f e  i s  a lw ay s  m o t i v a t e d ,  
n o t  by  any p o s i t i v e  l o v e  of a  m o n a s t i c  e x i s t e n c e ,  b u t  by 
t h e  d e s i r e  t o  e s c a p e ,  on t h e  one h and ,  f ro m  p e r s o n a l  
d i f f i c u l t i e s ,  and  on t h e  o t h e r ,  from a  w o r l d  t h a t  h a s ,  
b o th  becau se  o f  t h e s e  d i f f i c u l t i e s  and f o r  o t h e r  r e a s o n s ,  
assumed an  i n c r e a s i n g l y  s a d  and m e a n i n g l e s s  a s p e c t .
I t  h a s  been s u g g e s t e d  t h a t  many o f  G e n j i* s  r e l i g i o u s  
p r o t e s t a t i o n s  d e r i v e ,  t o  some e x t e n t ,  from c o n v e n t i o n a l  
w o r l d - w e a r i n e s s ,  r a t h e r  t h a n  from any s i n c e r e  f e e l i n g s  on 
t h e  s u b j e c t .  I ' h i s  i s  n o t  t o  doub t  h i s  p r o f o u n d  b e l i e f  
i n  Buddhism. H is  c o n s t a n t  i n t e r e s t  i n  r e l i g i o u s  ce rem on ie  
was c e r t a i n l y  m o t i v a t e d  by more t h a n  m e re ly  t h e i r  
a e s t h e t i c  a s p e c t ,  th o u g h  t h e  l a t t e r  c l e a r l y  p l a y e d  a  g r e a t  
p a r t .  ’i 'h e re  can  be no q u e s t i o n  o f  i n s i n c e r i t y  when, i n  
Book 20 ,  he p r a y s  t o  t h e  Am ida  Kuddha t h a t  a f t e r  h i s  d e a th  
he may s h a r e  t h e  same l o t u s - f l o w e r  w i t h  F u j i t s u b o :
. . .  Amida-Hotoke wo kokoro  n i  k a k e t e , n e n - j i -
t a t e m a t s u r i t a m .a u .  O n a j i  h a r a s u  n i  t o  ko so  w a . . . T( 1 1 9
T h ro u g h o u t  h i s  l i f e ,  G e n j i ,  l i k e  t h e  o t h e r  p r i n c i p a l  
c h a r a c t e r s ,  i s  shewn to  be imbued w ith  th e  ^ u d d h i s t  o u t ­
l o o k  on l i f e  and  on human p s y c h o lo g y  a s  i t  was known i n  
h e i a n  J a p a n .  But h i s  knowledge o f  l i f e ’ s s a d n e s s
i s ,  we have s e e n ,  e v e r  b a l a n c e d  by  a f e e l i n g  f o r  i t s  
b e a u ty  and wonder;  f o r  Hen j i ,  t h e  i d e a l  o f  r e n u n c i a t i o n
410 8 s  4 5
a p p e a r s  d i s t a n t  i n d e e d .  I t  i s  o n ly  to w a rd s  t h e  end t h a t  
th e  d e s i r e  t o  e scap e  f ro m  t h e  t o i l s  o f  a s a d  and t r a n s i t o r y  
w o r ld  seems r e a l l y  p ro fo u n d .  I n  h i s  sp eech  t o  Suzaku,  i t  
i s  a  s i n c e r e  shame t h a t  he e x p r e s s e s  a t  no t  h a v in g  b r o u g h t  
h i m s e l f  t o  ren ou n ce  t h e  f l e e t i n g  l i f e  o f  t h e  s e n s e s ( 5 * 8 6 ) .  
Y et  even a f t e r  t h i s ,  t h e r e  a r e  a lw ays  o b s t a c l e s  ( o f t e n  o f  
h i s  own making) t h a t  p r e v e n t  t h e  r e a l i s a t i o n  of h i s  e s c a p e .
These o b s t a c l e s ,  we have n o t i c e d ,  d e r i v e  l a r g e l y  
from t h e  t i e s  o f  l o v e ; ^ * ^ ^  th e y  a r e  n e v e r  a s s o c i a t e d  
w i th  f e e l i n g s  o f  s o c i a l  r e s p o n s i b i l i t y .  Dr.  Waley r e f e r s  
t o  ’’t h e  c o n f l i c t  be tw een  [ t h e  c l a im s  of  r e l i g i o n ]  and 
th o s e  o f  human a f £e c t i o n ” - as  b e in g  an  i m p o r t a n t  theme i n  
GenjJ . . ( 1 ^ ^ )  How th e  t w o - s i d e s  i n  t h i s  c o n f l i c t  c a n ,  
i n  a  way, be u n d e r s t o o d  a s  r e p r e s e n t i n g  th e  two a s p e c t s  of  
th e  n o v e l ’ s theme -  on t h e  one hand ,  t h e  s e n s e  o f  aware
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( r e f l e c t e d  h e r e  i n  f e e l i n g s  o f  l o v e ) , an d  on th e  o t h e r ,  
t h e  i d e a l  o f  r e n u n c i a t i o n .  I t  i s  h a r d  t o  say on which  
s i d e  ^ u r a s a k i ’ s  sy m p a th ie s  l a y .  On th e  w hole ,  i t  would 
a p p e a r  t h a t  i n  the  G e n j i - s e q u e n c e  t h e y  were l a r g e l y  on 
t h e  s i d e  o f  a w a r e , and t h a t  i n  the  c o u r s e  of t h e  K aoru -  
seq u en ce  ( p a r t i c u l a r l y  i n  t h e  U j i  bo o k s )  t h e y  moved i n  
t h e  d i r e c t i o n  of r e n u n c i a t i o n .  N e v e r t h e l e s s ,  I  c e r t a i n l y  
would a g r e e  w i t h  D r .  Waley when he w r i t e s ,
. . .  h e r  a t t i t u d e  to w a r d s  t h e  c l a i m s  o f  r e l i g i o n
was n o t  one of  u n q u e s t i o n i n g  a c c e p t a n c e .  ( 123)
Even a t  t h e  end o f  t h e  n o v e l ,  she a p p e a r s  to  have had 
l i t t l e  sympathy f o r  th e  ’’h a r s h  m o n a s t i c  s p i r i t 1’ , w i t h  
i t s  com ple te  r e j e c t i o n  of a l l  t h e  b e a u t i e s  and em otions  
( aw are) o f  t h i s  w o r l d .
I n  th e  c a se  of K aoru ,  t h e  s e n s e  o f  l i f e ’ s t r a n s i e n c e  
and s a d n e s s  l e a d s  d i r e c t l y  t o  a  r e a l i s a t i o n  of i t s  
u n r e a l i t y  and t o  a  d e s i r e  f o r  e s c a p e .  T h is  i s
e x p r e s s e d  r e p e a t e d l y  i n  h i s  t h o u g h t s  and  s p e e c h e s .  I n  
Book 45» h e a r i n g  o f  h a c h i  no M iya’ s r e l i g i o u s  c a r e e r , -
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Kaoru r e a l i s e s  t h a t  he t o o  may s i m i l a r l y  e s c a p e  f ro m  t h e
t o i l s  o f  t h i s  t e r r i b l e  w o r ld ,  even  w i t h o u t  a c t u a l l y
becoming a  p r i e s t s
. ware k o s o ,  yo no naka  wo i t o  susam arjlku  
o m o i s h i r i n a g a r a . *. zok u  n a g a r a  h f j i r i  n i  na r i tam .au  
k ok o ro  no o k i t e  y a  i k a  n i  t o ,  mlrni todom ete  
k i k i t a m a u .  (1 24 )
K a o r u 1s ’t h o u g h t s  a r e ,  from h i s  e a r l i e s t  y o u t h , d i r e c t e d
on t h e  l i f e  t o  come ( a t o  no yo wo t a d orn.) . H is  s p e e c h  t o
t h e  Sozu i n  Book 54 c o n c e rn in g  h i s  r e l i g i o u s  a m b i t i o n s  i s
t y p i c a l  ( 3 s S 3 ) ,  F r e q u e n t l y  he. e x p r e s s e s  t h e  i d e a  t h a t
h i s  B u d d h i s t  f e e l i n g s  make i t  i m p o s s i b l e  f o r  him t o  t a k e
any r e a l  i n t e r e s t  i n  t h e  p l e a s u r e s  of t h i s  w o r l d .  F o r
i n s t a n c e ,  i n  Book 4 5 ,  he t e l l s  th e  i n c r e d u l o u s  Niou t h a t
he h i m s e l f  l o o k s  beyond t h i s  p r e s e n t  w o r ld ,  and  t h e r e f o r e
c a n n o t  e n t e r t a i n  any r e a l  f e e l i n g s  o f  lo v es
T . . .  B h i b a s h i  yo no naka  n i  k o k o ro  todome^ji t o ,  
om oitam auru  y6 a r u  mi n i t e ,  n a o z a r i - g o t o  mo 
t s u t s u m a s h u  h a b e ru  wo, k okoro  n a g a r a  kanawanu 
k o k o r o - t s u k i  som enaba,  o k i  n i  ornou n i  t a g a u o e k i  
k o to  namu h a b e r u b e k i . 1 ( 125)
But t n e s e  p r o t e s t a t i o n s  n o t w i t h s t a n d i n g ,  he r e p e a t e d l y
f i n d s  h i m s e l f  i n v o l v e d  i n  e m o t i o n a l  r e l a t i o n s h i p s ,  w h ich ,
owing t o  h i s  p e c u l i a r  c h a r a c t e r ,  t e n d  to  be o f  t h e  most
c o m p l i c a t e d  k i n d .  A t G ig im i ’ s d e a t h ,  Kaoru f e e l s  t h a t
t h i s  and t h e  o t h e r  a t t e n d a n t  t r a g i c  e v e n t s  must  have  been
d e v i s e d  by  t h e  BUddha h i m s e l f  to  make him aban d on  t h i s
h a t e f u l  w or lds
Ware mo Hotoke wo n e n - z e s a s e ta rn a u  k o to  k a g i r i  
n a s h i . Yo no n ak a  wo k o t o s a r a  n i  i t o i - n a n a r e  ne t o ,  
susumetamau Hotoke nado no ,  i t o  k aku  i m i j i k i  mono 
wa omowasetamau n i  y a  aram u. (1 2 6 )
Y e t ,  c o n v in c e d  a s  K aoru  i s  o f  th e  f u t i l i t y  an d  i r r e p a r a b i l i
o f  a l l  t h i n g s  i n  t h i s  w o r l d ,  and th o u g h  he i s  c o n s t a n t l y
overcome w i t h  th e  d e s i r e  t o  r e n o u n c e  i t  a l t o g e t h e r ,  we f i n d
him, u n t i l  t h e  v e r y  e n d ,  eng ag ed  i n  t h e  v a i n  s e a r c h  f o r
h a p p i n e s s  i n  t h e  l i f e  of  t h e  s e n s e s .  As !>r. Onoe p o i n t s
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o u t ,  one o f  t h e  s a d d e s t  e le m e n ts  i n  t h e  theme of Gen j i  
l i e s  i n  t h e  d i f f i c u l t y  o f  r e a l i s i n g  one *s r e l i g i o u s  
a m b i t i o n s  ev e n  a f t e r  one has  u n d e r s t o o d  t h a t  t h e y
c o n s t i t u t e  t h e  on ly  p o s s i b l e  s o l u t i o n  t o  t h e  p a i n s  of
t h i s  l i f e . ^ 1 2^
The r e l i g i o u s  theme i s  e x p r e s s e d  i n  t h e  r e f l e x i o n s  
ana  words o f  a lm o s t  a l l  th e  i m p o r t a n t  c h a r a c t e r s  i n  th e  
K a o ru - s e q u e n c e  . Thus,  Ha c h i  no Miya c o n s t a n t l y  r e f e r s  
t o  h i s  d e texam ina t ion  t o  escape  f rom  t h e  w o r ld ,  a n d  i n  a  
sp ee ch  a l r e a d y  q u o te d  ( 5 379)? He d e c l a r e s  t h a t  he w i l l  
n o t  be d e t e r r e d  even  by h i s  a f f e c t i o n  f o r  h i s  h e l p l e s s  
d a u g h te r s *  I n  Book 4 8 ,  Ben no Kgmx t e l l s  Ka o ru  o f  h e r
h a t r e d  f o r  t h e  w o r ld  and a l l  i t  c o n t a i n s ;  th o u g h  she has
a c h ie v e d  h e r  a m b i t io n s  o f  becoming a  nun ,  she  w i s h e s  
t h a t  sh e  c o u ld  f u r t h e r  e s c a p e  from i t  by d e a th s
*I t o u  n i  h a e t e  n o b ih a b e r u  i n o c h i  no t s u r a k u ,  
m a ta  i k a  n i  seyo  t o t e ,  u c h i - s u t e s a s e t a m a i k e m u  t o  
u r a m e s h ik u , n a b e t e  no yo wo obou tam ae-sh izum u  n i ,  
ts 'umi mo i k a  n i  fu k ak u  haberamu.* (128)
P r o j e c t i o n  o f  theme The u n d e r l y i n g  v iew s  o f  l i f e
i n t o  sy m b o ls .  e x p r e s s e d  by  M u rasa k i* s
e v e n t s ° Un^ c h a r a c t e r s  axe ,  i n  l a r g e
me a s u r e  , r e  l a t e d "  t o t  he 
a tm o sp h e re  o f  t h e  s o c i e t y  t o  w h ich  th e y  b e l o n g ,  and t o  
a  c e r t a i n  r e c u r r e n t  e v e n t s  or  p a t t e r n s  of a c t i o n  which 
o c c u r  s u f f i c i e n t l y  o f t e n  i n  t h e  c o u r s e  o f  t h e  n a r r a t i v e  
seq uen ce  t o  s u g g e s t  t h a t  t h e y  a re  s i g n i f i c a n t l y  r e l a t e d  
t o  t h e  c e n t r a l  th e m e .  I t  has  b e e n  s u g g e s t e d  t h a t  t h e  
H e ian  a tm o sp h e re  may t o  a l a r g e  e x t e n t  have i n f l u e n c e d  
M u r a s a k i1s s e n s e  o f  t h e  q u a l i t y  o f  l i f e  a s  e x p r e s s e d  i n  
G e n j i  ( 8 ;  6 -8 )*  I t  w i l l  now b r i e f l y  be shewn how t h i s
i1 i m V m  n n
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a tm o sp h e re  em erges a s  t h e  "background of h e r  n o v e l .  A t t h e  
same t i m e ,  some o f  t h e  more t y p i c a l  e v e n t - p a t t e r n s  w i l l b e  
m e n t io n e d ,  and t h e i r  c o n n e x io n  w i th  th e  u n d e r l y i n g  theme 
i n d i c a t e d .
The a tm o s p h e re  o f  t h e  s o c i e t y  i n  which m ost  of
M u r a s a k i Ts c h a r a c t e r s  l i v e d  was,  on t h e  one h an d ,  t h a t  of
k y o ra k u  and e i g a . The s o c i a l  a tm o sp h e re  o f  b e a u ty  and l u x u r y ,
which i s  c a r e f u l l y  d e p i c t e d  t h r o u g h o u t  G e n j i  ( t h o u g h  e s p e c i a l l y
i n  t h e  m id d le  b o o k s )  e x e r t e d  a g r e a t  i n f l u e n c e  upon c h a r a c t e r s
l i k e  G e n j i ,  To no C hu jo ,  an d  Niou (5*65)*  d i r e c t l y
r e l a t e d  t o  t h a t  a s p e c t  p f  t h e  aw a re - th e m e  w hich  h a s  b e e n
d e f i n e d  as  t h e  f e e l i n g  f o r  t h e  wonder of t h e  w o r l d . ‘ The
a tm so p h e re  o f  e i g a  emerges i n  t h e  f r e q u e n t  d e s c r i p t i o n s  of
c o u r t  c e re m o n ie s  and o f  a r t i s t i c  e v e n t s .  A lm ost  e v e r y  book
c o n t a i n s  one ,  a n d  u s u a l l y  s e v e r a l ,  s t u d i e s  of s e c u l a r  and
r e l i g i o u s  c e r e m o n ie s ,  a n d  o f  su ch  f u n c t i o n s  a s  c o n c e r t s ,
(1 2 9 )p o e t r y  c o n t e s t s ,  an d  pe r fum e  c o m p e t i t i o n s .  As a r u l e ,
t h e  p r i n c i p a l  c h a r a c t e r s  a r e  shewn t o  be p a r t i c i p a t i n g  i n  
t h e s e  e v e n t s  w i t h  t h e  g r e a t e s t  e n t h u s i a s m ,  an d  f r e q u e n t l y  
p e o p le  l i k e  G e n j i ,  Y u g i r i ,  M u ra s a k i ,  and  Akikonomu w i l l  
d i s c u s s  them a t  g r e a t  l e n g t h .  T h is  f a s c i n a t i o n  w i th  th e  
a tm o sp h e re  o f  e i g a  i s  shewn t o  d e r i v e ,  n o t  f rom  a d e s i r e  f o r  
o s t e n t a t i o n ,  b u t  r a t h e r  from a g en u in e  l o v e  o f  b e a u t y  (8 s  37) 
Mr. Adams Geek w r i t e s ,
S e i  Shonagon and h e r  f r i e n d s  p o s s e s s e d  a  r e l i g i o n  -  
t h e  t r u e  w o rs h ip  o f  b e a u ty  -  b e a u ty  i n  e v e r y  i n a n i f e s t a t i o i  
o f  n a t u r e  and  a r t . . .  ( 1JO)
And r r o f e s s o r  Sansom s p e a k in g - 'o f  t h e  a tm o s p h e re  o f  t h e  H e ian
c o u r t ,  go es  so f a r  a s  t o  s a y ,
We m ig h t  a lm o s t  sum m arise  by s a y i n g  t h a t  r e l i g i o n  
became an a r t  and a r t  a  r e l i g i o n .  ( 1 31)
F o r  G e n j i  and  h i s  a s s o c i a t e s ,  c o u r t  c e r e m o n ie s ,  s u c h  a s  t h e
New Y e a r s 1 f e s t i v a l s ,  an d  B u d d h i s t  o b s e r v a n c e s ,  l i k e  t h e
E i g h t  H ead in g s  o f  t h e  jlrokkekyo, were  p r i m a r i l y  a r t i s t i c  e v e n t s
I t  a p p e a r s  t h a t  M u r a s a k i ! s r e c u r r e n t  d e s c r i p t i o n s  o f  such
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e v e n t s  do n o t  s i g n i f y  t h a t  she  i n t e n d e d  to  p ro d u c e  a t y p e  
of  f i c t i o n a l  c o u r t  c h r o n i c l e  on t h e  g e n e r a l  l i n e s  o f  a  work 
l iK e  B ig  a  M o n o g a t a r i , o r ,  a s  some w r i t e r s  have s u g g e s t e d ,  
an e l a b o r a t e  h i s t o r y  c o n c e r n i n g  t h e  power a n d  g l o r y  o f  
t h e  B u j iw a r a  f a m i ly ?  r a t h e r ,  th e  f r e q u e n t  d e t a i l e d
d e s c r i p t i o n s  o f  c o u r t  an d  r e l i g i o u s  c e r e m o n ie s ,  l i k e  the  
c a r e f u l  s t u d i e s  o f  n a t u r e  and  of a r t ,  were  d i r e c t l y  r e l a t e d  
t o  M u r a s a k i ' s  f e e l i n g  f o r  t h e  b e a u t y  o f  t h e  world*
But a  f a r  s t r o n g e r  f e e l i n g  i s  t h a t  o f  i t s  t r a n s i e n c e  
and s a d n e s s  (8s  8 4 ) 5 ^ * ^  To w hat  e x t e n t  i s  t h e  deep 
p e s s im is m  o f  t h e  c h a r a c t e r s  i n  G e n j i  r e l a t e d  t o  th e  s o c i a l
im p  m pt >■■!!>
s e t t i n g  and t o  t h e  t y p i c a l  e v e n t s  i n  w h ich  t h e y  a r e  
i n v o l v e d ?
I n  t h e  f i r s t  p l a c e ,  we a r e  aware  t h r o u g h o u t  t h e  n o v e l  
o f  v i c i s s i t u d e s  of f o r t u n e  w hich  w ere  bound  to  g i v e  r i s e  
t o  a  s e n s e  o f  i n s e c u r i t y  on t h e  p a r t ,  n o t  o n ly  o f  t h o s e  
d i r e c t l y  i n v o l v e d ,  b u t  o f  o b s e r v e r s ,  who came to  r e a l i s e  
t h e  u n c e r t a i n t y  o f  t h e i r  own p r e s e n t  p r o s p e r i t y  ( 8 ! ? )
G e h j i  h i m s e l f  s u f f e r s  a com p le te  e c l i p s e  i n  Book 12s from 
b e in g  a  p o p u l a r  a n d  s u c c e s s f u l  p r i n c e ,  he s i n k s  a lm o s t  
o v e r n i g h t  t o  th e  r a n k  o f  an  e x i l e .  A k a s h i  no Byudo, t h e  
son  of  a  G r e a t  M i n i s t e r ,  i s ,  d e s p i t e  th e  p r o m i s i n g  b e ­
g i n n i n g s  of h i s  c a r e e r ,  r e l e g a t e d  to  an  u n e n v i a b l e  p r o ­
v i n c i a l  p o s t .  And l a t e r ,  h a c h i  no Mqya, t h e  so n  of an 
E m peror ,  i s  c o m p l e t e l y  r u i n e d  by t n e  p o l i t i c a l  i n t r i g u e s  
o f  an  o p p o s in g  f a c t i o n ,  and o b l i g e d  to  l i v e  h i s  e n t i r e  
l i f e  i n  o b s c u r i t y  and r e l a t i v e  p o v e r t y .  D r .  Onoe 
e m p h a s i s e s  t h e  f r e q u e n t  change i n  p o l i t i c a l  a u t h o r i t y  a s  
one o f  t h e  f a c t o r s  c o n t r i b u t i n g  to w a rd s  t h e  a tm o sph e re  of 
s a d n e s s  and  u n c e r t a i n t y  i n  G e n j i  f  The E m perors
( K i r i t s u b o ,  Buzaku, Ryozen, an d  t h e  K i n j o )  a r e  a l l  shewn 
t o  r e i g n  f o r  o n ly  s h o r t  p e r i o d s ,  and  t h e  p o s t s  of S e s s h o ,  
Kampaku, S a d a i j i n ,  U d a i j i n ,  and  o t h e r s  a r e  c o n s t a n t l y
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c h a n g in g  h a n d s .  ^ 'h is  i n s e c u r i t y  o f  t e n u r e  c o r r e s p o n d s
( i  gg')
t o  t h e  a c t u a l  s i t u a t i o n  i n  - -e ian  J a p a n .  -^ehind t h e
b r i l l i a n c e  of  c o u r t  l i f e  i n  G e n j i , t h e r e  i s  a  g e n e r a l
f e e l i n g  o f  p o l i t i c a l  i n s t a b i l i t y .  We a r e  n e v e r  t o l d
w h e th e r  t h i s  f e e l i n g  r e s u l t e d  p r i m a r i l y  f ro m  s o c i a l  and
economic c o n d i t i o n s ,  o r  w h e th e r  i t  d e r i v e d  from  t h e
p r e v a l e n c e  o f  p o l i t i c a l  i n t r i g u e .  B u t ,  whatever* i t s
c a u s e ,  t h e  s e n s e  t h a t  a l l  was n o t  w e l l  i n  t h e  s t a t e ,  emergei
f r e q u e n t l y  i n  t h e  c o u r s e  o f  G e n j i , and would a p p e a r  t o  have
had  an i m p o r t a n t  e f f e c t  on t h e  o u t lo o k  o f ’t h e  c h a r a c t e r s .
The Em peror R yozen1s words to  G e n j i  c o n c e r n i n g  h i s  f e a r s
o v e r  t h e  u n c e r t a i n  c o n d i t i o n s  o f  t h e  t i m e s  ( 1M . .  ame no
s h i t a  mo kaku nodoka  n a r a n u  n i ,  y o ro z u  a w a ta d a s h ik u  n a m u . . .
a r e  s i g n i f i c a n t .  S i m i l a r l y ,  i n  Book 33,  G e n j i  t e l l s
M u ra sa k i  no Ue,
! . . . S u b e t e  i t o  sadame n a k i  y o n a r e b a ,  n a n i g o t o  mo 
omou mama n i t e , i k e r u  k a g i r i ””no yo wo s u g u s a -  
m a s h o s h i k e r e d o , nokorotamawamu su e  no yo nado no, 
t a t o s h i e  n a k i  o to r o e  nado wo s a e ,  d m o r - B a b a k a r a r u r e b a .
( 156)
N a t u r a l  and  o t h e r  d i s a s t e r s  a l s o  p l a y  a  g r e a t  p a r t  i n  
c r e a t i n g  t h e  a tm o s p h e re  o f  G e n j i . The s t o r m s ,  e a r t h q u a k e s ,  
ty p h o o n s ,  f i r e ,  and  e p id e m ic s  t o  w h ich  M u ra s a k i  r e f e r s  i n  
h e r  n o v e l ^ * ^ ^  combined t o  em p h as ise  t h e  p e s s im is m  of
t h e  c h a r  a c t  ex*s .
B ut  more t h a n  a n y t h i n g  e l s e  i t  i s  t h e  f r e q u e n c y  o f
i l l n e s s  an d  d ea th  t h a t  d e t e r m i n e s  t h e i r  s e n s e  o f  tn e  
w or ld  as  a  s a d  and d u s t - l i k e  p l a c e .  '^he them e of d e a t h  
i s ,  we have s e e n ,  i n t r o d u c e d  i n  t h e  o p en in g  book ,  and 
c o n t i n u e s  t h r o u g h o u t  t h e  mono g a t  a r i  ( 5 s 2 9 ) .  D ea th  comes 
c o n s t a n t l y  t o  rem ind  c h a r a c t e r s  l i k e  G en j i  t h a t  t h e  
p l e a s u r e s  o f  t h i s  l i f e  a r e  so on  t o  draw t o  a n  en d .  The 
r e p e a t e d  l o s s  o f  t h e  p e o p le  t h e y  adm ire  and  lo v e  c a s t s  
an i n c r e a s i n g l y  d a r k  p a l l  of  so rrow 1 o v e r  a l l  t h e i r  
a c t i v i t i e s .  T h is  theme i s  c l o s e l y  r e l a t e d  to  t h a t  of
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Buddhism: G e n j i ,  K aoru ,  and  o t h e r s ,  a p p a l l e d  by t h e
s o r ro w s  o f  t h i s  d e a t h - r i d d e n  w o r ld ,  a s p i r e  to  a n  e x i s t e n c e  
i n  which  t h e y  w i l l  no l o n g e r  s u f f e r  f ro m  t n e  s p e c t a c l e  of  
d e c a y  and  dea th *
T h a t  i l l n e s s  and d e a t h  i n  Gen j i  a r e  f r e q u e n t l y  t h o u g h t  
t o  be o f  p r i m a r i l y  p s y c h i c  r a t h e r  t h a n  p h y s i c a l  o r i g i n ,  
i n  no way l e s s e n s  t h e i r  e m o t io n a l  e f f e c t  on t h e  s u r v i v o r s .  
On th e  c o n t r a r y ,  t h e  m en ta l  a n g u i s h  t h a t  a c c o m p a n ie s ,  an d  
t o  a l a r g e  e x t e n t  c a u s e s ,  t h e  s i c k n e s s  an d  d e a t h  o f
p e o p le  l i k e  K i r i t s u b o  no K o i ,  A sagao ,  M u rasa k i  no b e ,  and
£ . . . ClOrgim r v a s t l y  i n c r e a s e s  t h e  t r a g i c  e f f e c t  of t h e s e  e v e n t s .
The unhappy a tm o s p h e re  i n  G e n j i  a l s o  d e r i v e s  f ro m  t h e  
q u a l i t y  o f  t h e  l o v e  r e l a t i o n s h i p s  which i t  d e s c r i b e s .  T h is  
i s  n o t  t o  say  t h a t  M u ra sa k i  p i c t u r e s  l o v e  i n  i t s e l f  a s  a  
s ad  e m o t io n .  But  i n  p r a c t i s e  i t  i s ,  a a  we have s e e n ,  
a lm o s t  i n v a r i a b l y  a s s o c i a t e d  w i t h  so rrow  and  i n  t h e  end 
w i t h  t r a g e d y .  The p r i n c i p a l  l o v e  r e l a t i o n s h i p s  d e s c r i b e d  
Gn G e n j i  a r e ,  e x c e p t  f o r  b r i e f  moments, marked by a n g u i s h .  
Sometimes t h i s  a n g u i s h  d e r i v e s  f rom  t h e  immoral  o r  s o c i a l l y  
u n a c c e p t a b l e  a s p e c t s  of th e  a f f a i r  ( e . g .  G e n j i - K u j i t s u b o ,  
G e n j i - O b o r o z u k iy o , G e n j i -T a m a k a t s u ra ,  Y u g i r i -K u m o i , 
Y u g i r i - G cq i 'ba ,  K ash iw ag i-N y osan )  , som et im es  f ro m  t h e  i l l n e s s  
and d e a t n  of t h e  l o v e d  p e r s o n ,  o f t e n  r e s u l t i n g  l a r g e l y  
from  t h e s e  v e r y  so rrow s  ( e . g .  G en j i -Y u g ao ,  G e n j i - M u r a s a k i  
no Ue, ^ a o r u - O i g i m i ) . T h a t  l o v e ,  t h e  m os t  p o w e r fu l  of 
a l l  human e m o t io n s ,  s h o u l d  i n  G e n j i  be s o  c l o s e l y  c o n n e c t e d  
w i t h  unhappy e v e n t s ,  i s  s x j t g i f l e a n t  f o r  t h e  tn em e .  We 
have o b s e r v e d  a d u a l i s m  i n  M u r a s a k i Ts v iew  of th e  w o r ld :  
i t s  j o y s  an d  wonders  a r e  e v e r  b a l a n c e d  by i t s  s o r ro w s  an d  
t r a g e d i e s .  A c c o rd in g  to  Iw a k i ,  t h e s e  two s i d e s  o f  t h e  
theme a r e  r e v e a l e d  m ost  c l e a r l y  i n  M u r a s a k i 1s t r e a t m e n t  o f  




I n  h e r  h a n d l i n g  of  Y ilgao 's  l i f e ,  more t h a n  anywhere 
e l s e ,  M u rasak i  would seem t o  have co nd en sed  t h e  
e n t i r e  a tm o sp h e re  o f  G e n j i  i n t o  a  s i n g l e  hook ,  The 
s w e e tn e s s  a n a  b i t t e r n e s s  of t h e  n i g h t  a r e  m a t e r i a l i s e d  
i n  a  s h o r t  s p a c e  of t im e*  (1^9)
I n  o t h e r  w o rd s ,  t h e  n i g h t  s p e n t  t o g e t h e r  by G e n j i  and  
Yugao, w h ich  b e g i n s  i n  t h e  j o y s  o f  l o v e ,  and ends i n  t h e  
t r a g e d y  o f  d e a t h ,  r e p r e s e n t s  an e p i to m e  of t h e  d u a l  q u a l i t y  
o f  l i f e  i n  & e n j i .
M u r a s a k i ’ s c h a r a c t e r s  f r e q u e n t l y  a c t  i n  a  m anner 
c o n t r a r y  t o  a l l  c o d e s  o f  e s t a b l i s h e d  m o r a l i t y .  The 
c o n s e q u e n t  r e t r i b u t i o n  p l a y s  an i m p o r t a n t  p a r t  i n  c r e a t i n g  
t h e  unhappy a tm o sph ere  o f  Gen j i . T h is  r e t r i b u t i o n  i s  nevea 
o f  t h e  s u p e r n a t u r a l  k i n d  i n  w hich  some p e r s o n a l  God 
i n f l i c t s  co n d ig n  p u n ish m e n t  on t h e  o f f e n d e r *  R a t h e r ,  i n  
a c c o rd a n c e  w i t h  t h e  d o c t r i n e  of karm a  ( a k u i n - a k k a ) , t h e  
s u f f e r i n g  u s u a l l y  o c c u r s  a u t o m a t i c a l l y  a s  a d i r e c t  and 
n a t u r a l  r e s u l t  of t h e  o f f e n c e .  To a l a r g e  e x t e n t ,  i n d e e d ,  
t h e  s u f f e r i n g  c o n s i s t s  o f  g u i l t - f e e l i n g s . G e n j i  and
Kaoru  a r e  f r e q u e n t l y  consumed w i th  a s e n s e  of r e m o r s e ;  
w i t h  women l i k e  O b orozuk iyo  and F u j i t s u b o ,  th e  know ledge  
o f  t h e i r  own g u i l t  d r i v e s  them to  a r e n u n c i a t i o n  o f  t h e  
w o r ld .  On th e  w h o le ,  t h e  c h a r a c t e r s  o f  G e n j i  a r e  t h e i r  
own n e m e se s .  T h e i r  s e l f - i n f l i c t e d  r e t r i b u t i o n  ( oho) 
i s ,  a s  Iw a k i  s a y s ,  a  w e a r i n e s s  w i th  l i f e  ( e n s e i ) and  a  
d e s i r e  t o  e s c a p e  by  s u i c i d e  ( j i k e t s u ) o r  by t a k i n g  t h e  
vows ( r a k u s h o k u ) . ^ S o m e t i m e s ,  how ever ,  t h e  r e t r i b u t i o n  
comes f ro m  t h e  o u t s i d e ,  a s  i n  t h e  c a s e  o f  R o k u jo ’ s 
s u c c e s s i v e  p o s s e s s i o n s  o f  t h e  women whom G e n j i  lo v e s*  
C o n c e rn in g  r e t r i b u t i o n  i n  G e n j i  and i t s  r e l a t i o n  t o  t h e  
u n d e r l y i n g  them e,  D r .  Onoe w r i t e s ,
S p i r i t s  a p p e a r  t o  a b d u c t  p e o p l e  o f  b e a u t y ,  t o  
h a r a s s  some p e o p l e  i n t o 1 t a k i n g  t h e  t o n s u r e ,  and  
a g a i n  t o  d r i v e  o t h e r s  to  d e a th  oy t h e i r  c u r s e s .  I n  
a f r e n z i e d  s e a r c h  f o r  pow er ,  p e o p l e  e n s n a r e  t n e i r  
o p p o n e n t s ,  and  a t  t h e  same t im e  i n f l i c t  a n g u i s h
8  2 5 3
upon t h e m s e l v e s .  Even f i e r c e r  i s  t h e  s t r u g g l e  f o r  
women, th o u g h  h e r e  p h y s i c a l  f o r c e  i s  n o t  em ployed .  
P e o p le  a c h i e v e  t h e i r  unw orthy  a im s ,  and t h e n  s u f f e r  
t h e  a g o n i s i n g  n e m e s is  f o r  t h e i r  g u i l t .  Those wno 
i n f l i c t  t h e  r e t r i b u t i o n  d i e  i n  agony ,  w h i l e  t h e  
v i c t i m s  c o n t i n u e  to  l i v e  and s u f f e r .  ( l 4 l )
I t  may be s u g g e s t e d  t h a t  t h e  v a r i o u s  s p i r i t s  a p p e a r i n g
from  t im e  t o  t im e  i n  Gentj i » p a r t i c u l a r l y  a t  moments o f
s i c k n e s s  and  d e a th  when t h e y  a c t  a s  a g e n t s  of  r e t r i b u t i o n ,
n e e d  n o t  n e c e s s a r i l y  be v iew e d  a s  s u p e r n a t u r a l  ( 4 s1 4 ) .
These s p i r i t s  may, as  Iw a k i  s a y s ,  oe c o n s i d e r e d  a t y p e
o f  n e r v o u s  e m a n a t io n  o f  t h e  c h a r a c t e r s  whose m inds a r e
consumed oj  t h e  h a t r e d  and c u r s e s  of  t h e i r  e n e m i e s ! 142)
The p e s s i m i s t i c  a tm o sp h e re  o f  Genrji would a l s o  a p p e a r
t o  r e s u l t  f ro m  c e r t a i n  s o c i a l  and  econom ic  c i r c u m s t a n c e s
which t e n d e d  to  d a r k e n  t h e  l i v e s  o f  t h e  c h a r a c t e r s .  I n
t h e  f i r s t  p l a c e ,  t h e  men a r e  c o n s t a n t l y  hemmed i n  by
s o c i a l  r e s t r i c t i o n s  of  one k i n d  or  a n o t h e r ,  w h ich  i n c r e a s e
i n  p r o p o r t i o n  t o  t h e i r  im p o r ta n c e  a t  C o u r t .  C i r c u m s c r i b e d
by th e  m u l t i t u d i n o u s  t ram m els  of c o n v e n t i o n ,  t h e i r  t im e
( Pl a r g e l y  o c c u p ie d  w i t h  o f f i c i a l  c e re m o n ie s  and  f u n c t i o n s ,  
a lw ays  u n d e r  t h e  c r i t i c a l ,  o b s e r v a t i o n  o f  t h e i r  e l d e r s  a t  
C o u r t ,  men l i k e  & e n j i ,  K aoru ,  and N iou ,  d e s p i t e  t h e i r  
many p r i v i l e g e s ,  had th e  g r e a t e s t  d i f f i c u l t y  i n  c o n d u c t i n g  
t h e i r  p r i v a t e  l i v e s  a s  t h e y  w ish ed .  F r e q u e n t l y  t h e y  
e x p r e s s  th e  d e s i r e  t h a t  t h e y  m igh t  be f r e e  t o  a c t  l i k e  
o r d i n a r y  p e o p l e ;  t h e s e  e x p r e s s i o n s  a p p e a r  on t h e  whole to  
be s i n c e r e .  The p o s i t i o n  o f  women was v e r y  much w o rse ,  
and t h e i r  p s y c h o lo g y  was,  a s  we have s e e n ,  l a r g e l y  b a s e d  
on t h a t  f e a r  of  t h e  f u t u r e  r e s u l t i n g  f u n d a m e n t a l l y  from 
t h e i r  s o c i a l  and economic s i t u a t i o n .  T h e i r  r a n g e  o f  
a c t i v i t y  i s  f a r  more r e s t r i c t e d  t h a n  t h a t  o f  men; con­
s t a n t l y  t h e y  a r e  b e i n g  o b se rv e d  an d  adm onished ,  n o t  o n ly  
by  t h e i r  p a r e n t s ,  b u t  by t h e  numerous o l d  l a d i e s - i n - w a i t i n g  
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l i v e s  o f  t h e i r  m i s t r e s s e s . Women,  t o o ,  seem much 
more s u s c e p t i b l e  t h a n  men t o  t h e  c o n s e q u e n c e s  o f  o t h e r  
p e o p l e 1s s p i t e  and j e a l o u s y .  Thus ,  K i r i t s u b o  no K o i ,
A o i ,  and  lViu r a s a k i  no Ue a l l  s i c k e n  a n d  d i e  p r i m a r i l y  
b e c a u s e  o f  t h e  p s y c h i c  e f f e c t s  of h a t r e d  and  j e a l o u s y .
The p e o p l e  i n  G e n j i  v e r y  f r e q u e n t l y  r e f e r  t o  t h e  "unhappy 
p o s i t i o n  o f  women i n  a polygamous s o c i e t y .  We have 
a l r e a d y  s e e n  M u rasa k i  no U e! s t h o u g h t s  on t h e  s u b j e c t  ( 5 *34) 
I n  hook 47? Kaoru d i s c u s s e s  th e  s i t u a t i o n  o f  women i n  t h e  
worlds
’To no n a k a  wa to tem o  kakutem o, h i t o t s u - s a m a  
n i t e  sugusu  k o to  k a t a k u  nanru h a b e r u . . . *  (145)
The s a d  p o s i t i o n  o f  women i n  t h i s  w o r ld  c o r r e s p o n d s  t o  t h e
i n f e r i o r  s t a t u s  which  t h e y  a r e  a s s i g n e d  i n  t h e  f u t u r e  l i f e
a c c o r d i n g  t o  buddh ism . I n  hook 5^> U k i f u n e ' s  m o th e r
d i s c u s s e s  w i t h  h ak a  no KImi t h e  v a r i o u s  d i f f i c u l t i e s  w i t h
w hich  h e r  d a u g h t e r  i s  f a c e d ,  an d  ends  by s a y in g  t h a t  th e
g r e a t e s t  m i s f o r t u n e  o f  a l l  i s  t o  have b e e n  b o r n  a  woman.
p o r  women, w h a te v e r  t h e i r  c l a s s ,  have l i t t l e  chance  i n
e i t h e r  t h i s  w o r ld  o r  t h e  n e x t s
x . . .T a k a k i  mo m i j i k a k i  mo onna t o  i u  mono wa k a k a r u  
s u j i  n i t e  k o s o ,  kono yo ,  a t o  110 yo made, k u r u s h i k i  
mi n i  n a r i h a b e r u  n a r e  t o ,  o m o i ta m a eh ab e reb a  namu, 
i t o s h i k u  o m o i ta m a e h a b e ru . . . 1 ( 146)
I t  i s  b e c a u s e  of  t h e s e  v a r i o u s  h a n d ic a p s  t h a t  women i n  
G e n j i  so f r e q u e n t l y  r e a l i s e  t h o s e  i d e a l s  o f  r e n u n c i a t i o n  
a b o u t  w h ich  t h e  men o f t e n  do n o t h i n g  b u t  t a l k .  I n  Book 
5 0 ,  U k i f u n e ! s m o th e r  t e l l s  Naka no Kimi t h a t  t h e  o n ly  
s o l u t i o n  t o  t h e  many o b s t a c l e s  c o n f r o n t i n g  h e r  d a u g h t e r  
som etim es  a p p e a r  t o  be  t o  p u t  h e r  i n  a  c o n v e n t  ( 6 s53)*
Naka no Kimi p r o t e s t s ,  p o i n t i n g  o u t  t h a t  w o r l d l y  t r o u b l e s  
a lo n e  do n o t  j u s t i f y  t h e  a d o p t i o n  of a  m o n a s t i c  l i f e . ^ ^  
T h is  b r i n g s  u s  t o  t h e  theme of e s c a p e  a s  r e f l e c t e d  i n  
t h e  r e c u r r e n t  e v e n t s  o f  G en j i .  A p p a l l e d  by t h e  v i c i s s i t u d e e
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o f  t h e  w o r ld ,  d e p r e s s e d  by t h e  numerous c i r c u m s c r i p t i o n s  
and m a t e r i a l  d i f f i c u l t i e s  o f  t h e i r  s o c i e t y ,  and r e n d e r e d  
gloomy an d  p e s s i m i s t i c  by c o n s t a n t  d i s a s t e r s ,  by t h e  
s o r ro w s  o f  d e a t h ,  by t h e  a n g u i s h  a s s o c i a t e d  w i th  l o v e ,  and 
by i n n e r  and o u t e r  r e t r i b u t i o n  f o r  t h e  o f f e n c e s  t h e y  have 
co m m it ted ,  M u r a s a k i ! s c h a r a c t e r s  a r e  h i g h l y  s u s c e p t i b l e  t o  
t h e  i n f l u e n c e  o f  buddhism  w hich  t a u g h t  t h a t  t h e  l i f e  of t n e  
s e n s e s  was i n e v i t a b l y  one of  s u f f e r i n g ,  and t h a t  t h e  w o r ld  
i t s e l f  was a t r a n s i e n t ,  u n r e a l  p l a c e .  Though &en;ji,  
F u j i t s u b o ,  K ao ru ,  U k i f u n e , and o t h e r s  a r e  d e e p ly  s e n s i t i v e  
t o  t h e  b e a u t i e s  o f  n a t u r e  and a r t ,  t o  th e  k y o ra k u  and  e i g a
'  IB m W h ii i fcm Ml IBM f l l U im V  ft I 111
o f  c o u r t  l i f e ,  an d  t o  t h a t  a s p e c t  o f  aware a s s o c i a t e d
* mi ia .n l wht«»
w i t h  th e  em o t io ns  o f  l o v e ,  t h e y  r e a l i s e  i n c r e a s i n g l y  t h a t  
h a p p i n e s s  c a n n o t  l i e  i n  any of t h e s e  d i r e c t i o n s .  A c c o rd in g  
t h e y  t u r n  more and more t o  t h e  r e l i g i o n  w hich  t a u g h t  t h a t  
o n ly  by t h e  e l i m i n a t i o n  of d e s i r e  may we f i n d  s u r c e a s e  
from  t h e  s u f f e r i n g  o f  e x i s t e n c e .  We have  s e e n  how B uddh is  
i d e a l s  a r e  e x p r e s s e d  i n  t n e  s p e e c h e s  o f  t h e  d i f f e r e n t  
c h a r a c t e r s ,  more p a r t i c u l a r l y  to w ard s  t h e  end o f  t h e  n o v e l .  
But  when i t  comes t o  t h e  e v e n t s ,  t h e r e  i s  a lm o s t  no d e t a i l  
c o n c e r n i n g  r e l i g i o u s  e x p e r i e n c e .  I t  i s  t r u e  t h a t  B u d d h i s t  
c e re m o n ie s  and f e s t i v a l s ,  l i k e  t h e •EokekyS Hakk o , th e  
b i n o e , t h e  Kam butsu , and t h e  R ig a n , ' a r e  f r e q u e n t l y  d e s ­
c r i b e d  t h r o u g h o u t  t h e  n o v e l .  ^  But  so  f a r  as  t h e  
theme i s  c o n c e rn e d ,  t h e  c h i e f  i n t e r e s t  i n  a l l  t h e s e  
d e s c r i p t i o n s  i s  on t h e  a e s t h e t i c  and e x o t i c ,  r a t h e r  t h a n  
on t h e  r e l i g i o u s ,  s i d e .  The B u d d h i s t  s e r v i c e s  d e s c r i o e d  
i n  a r e » on w b o le ,  p a r t  o f  t h o s e  numerous c o u r t
f u n c t i o n s  t h a t  combine t o  p ro d u c e  t h e  a tm osphere  of e i g a .
So a l s o  a r e  th e  v a r i o u s  p u b l i c  p r o c e s s i o n s  and p i l g r i m a g e s  
t o  B u d d h i s t  s h r i n e s .  F a r  more i m p o r t a n t  f o r  t n e  r e l i g i o u s  
theme a r e  su c h  e v e n t s  as  K a o ru ’ s r e c u r r e n t  d i s a p p e a r a n c e s
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from  t h e  C a p i t a l  t o  p r a c t i c e  p r i v a t e  d e v o t i o n s  a t  U j i ,
H achi  110 M iya1 s d e s e r t i o n  o f  h i s  d a u g h t e r s  i n  o r d e r  to
e sc a p e  t h e  t ram m els  o f  w o r l d l y  a f f e c t i o n ,  and  m ost  of a l l ,
t h e  r e n u n c i a t i o n  o f  t h e  w o r ld  oy B u j i t s u b o ,  U k i f u n e , and
o t h e r s *  But  even  h e r e  we f i n d  no d e t a i l s  c o n c e r n in g  t h e
n a t u r e  o f  t h e  r e l i g i o u s  e x p e r i e n c e  t h a t  t h e s e  c h a r a c t e r s
u nd e rgo  i n  t h e i r  e s c a p e  from t h e  w o r l d .  I t  may he t h a t
M u rasa k i  was h e r s e l f  n o t  s u f f i c i e n t l y  f a m i l i a r  w i t h  t h i s
e x p e r i e n c e  t o  v e n t u r e  on any  c a r e f u l  d e s c r i p t i o n .  Y e t ,
however f a m i l i a r  she  may have b e e n ,  su ch  d e s c r i p t i o n  w ou ld
have  oeen i m p o s s i b l e .  f o r ,  a s  D r .  Waley w r i t e s ,
. . . a s  f a r  as  a  p s y c h o l o g i c a l  change  was i n v o l v e d  
[ i n  Buddhism] i t  c o n s i s t e d . . .  i n  t h e  m o d i f i c a t i o n  o f  
c o n s c i o u s n e s s  -  i n  t h e  p r a c t i c e . . .  of t h e  s e l f - t r a n c e  
c a l l e d  Dhyana. ‘Ih e  e x p e r i e n c e s  l i v e d  th r o u g h  i n
such  s t a t e s  o f  t h a n e e  were a d m i t t e d l y  i n c a p a b l e  o f  
d e s c r i p t i o n ,  and when ^ a o r u  goes  o f f  t o  1 v i s u a l i s e  
B uddha1 [ n e m b u ts u ] he m e re ly  v a n i s h e s ,  w i th o u t  i t  
b e i n g  p o s s i b l e  f o r  t h e  a u t h o r  t o  c o n n e c t  t h e s e  
d i s a p p e a r a n c e s  w i t h  t h e  g e n e r a l  c u r r e n t  of t h e  s t o r y . (14
F i n a l l y ,  d i f f e r e n t  a s p e c t s  o f  
th e  theme a r e  r e f l e c t e d  i n  t h e  
r e c u r r e n t  p a t t e r n s  of sy m b o l ic  
im a g e ry .  The r e l e v a n t  c o n c l u s i o i  
o f  C h a p te r  7 ^ay  b r i e f l y  be r e c a p i t u l a t e d ,  i ' i r s t ,  t h e r e  
a r e  t h e  Im ages a s s o c i a t e d  w i th  th e  a tm o s p h e re  o f  b e a u t y ,
(150"wonder ,  and  e i g a . These a r e  p a r t i c u l a r l y  s p r i n g  im ag es ;  '
among them a r e  t h e  song of t h e  u g u i s u  and t h e  f l o w e r s  of  a
s p r i n g  g a r d e n .  Perfum e i s  o f t e n  r e l a t e d  i m a g i s t i c a l l y  t o
t h i s  a s p e c t  o f  t h e  a w a re - t h e m e ; i n  many c a s e s ,  t h e  im ages
o f  t h e  moon an d  o f  m usic  a r e  u s e d  to  s u g g e s t  an a tm o sp h e re
of  w e i r d  b e a u t y .  But  a  f a r  more i m p o r t a n t  p a r t  of M u rasak i
them e, a n d  a c c o r d i n g l y  o f  h e r  im a g e ry ,  i s  t h a t  o f  th e  world*; 
e v a n e s c e n c e  and s a d n e s s .  Here t h e  most c h a r a c t e r i s t i c
P r o j e c t i o n  o f  theme 
i n t o  sy m b o ls .
d) Symbo1 i  c image r y .
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sym bols  a r e  t h o s e  a s s o c i a t e d  w i t h  au tum n. t h e s e  sym ools
a r e  u s e d  p a r t i c u l a r l y  i n  c o n n e x io n  w i t h  t h e  s a d n e s s  of
d e a t h  and  t h e  s o r ro w s  of l o v e .  The s e n s e  o f  l i f e ’ s
u n c e r t a i n t y  i s  m ost  o f t e n  e x p r e s s e d  by t h e  im agery  of  dew,
which  i s  a l s o  u s e d  as  a m e taph o r  t o  s u g g e s t  t e a r s  and
hence  s o r ro w .  Som etim es t h e  e v a n e s c e n c e  o f  t h i n g s  i s
r e p r e s e n t e d  by t h e  symbol o f  f l o w e r s ,  e s p e c i a l l y  o f  t h e
s h o r t - l i v e d  a s a g a o . I t  i s  s i g n i f i c a n t  f o r  t h e ■theme of
G e n j i  t h a t  f l o w e r s  s h o u ld  a t  t h e  same t im e  be  a s s o c i a t e d
w i t h  t h e  w o r l d ’ s b e a u t y  and i t s  t r a n s i e n c e  ( i n  t h e
f o l l o w i n g  p a s s a g e  w i t h  b o th  om osh iroku  and hak anage  n i ) .
I n  Book 49 > K aoru  who, most o f  a l l  t h e  c h a r a c t e r s ,  i s
o b s e s s e d  w i t h  t h e  f e e l i n g  o f  l i f e ’ s u n c e r t a i n t y ,  o o s e r v e s
a sa g a o  em erg ing  i n  t h e  dawn:
. . .  t s u n e  y o r i  mo y a g a t e  madoromazu a k a s h i t a m a e r u  
a s h i t a  n i ,  k i r i  no magaki y o r i ,  h an a  no i r o i r o  
om osh iroku  m ie - w a ta r u  n a k a  n i , a s a g a o  no hakanage  n i t e  
m a j i r i t a r u  wo, nao k o to  n i  me tom aru  k o k o c h i  sh itam .au .  
!Akuru ma s a k i t e  . 1 t o  k a ,  t s u n e  n a k i  y o n i  mo n a z u r a u i  
g a , k o k o r o - g u r u s h i k i  narneri k a  s h i .  K osh i  mo a g e -  
n a g a r a , " i t o  k a r i s o m e  n i  u c h i - f u s h i t s u t s u  a k a s h i ta m a e b s  
kono h a n a  no a k u ru  hodo wo mo, t a d a  h i t o r i  nomi zo 
r n i t a m a i k e r u . ( 151 )
Here M u rasa k i  a l l u d e s  t o  t h e  t a n k a ,
’’Asagao wa [ nA s a g a o , m ost  t r a n s i e n t  o f  a l l
Tsune n a k i  h an a  no f l o w e r s ,  no s o o n e r  do y o u r
I r o  n a r e  y a  p e t a l s  open t h a n  you f a d e
Akuru  ma s a k i t e  ■ and die.**]
I J t s u r  o i n i k e r  £7°*
The e v a n e s c e n c e  of  a l l  t h i n g s  l e a d s  to  a  f e e l i n g  o f  
t h e i r  u n r e a l i t y .  . I n  t h e  above e x a m p le ,  w here  Kaoru  a lo n e  
h as  s e e n  t h e  a s a g a o ,  which  fa d e  a s  s o o n  a s  t h e y  have bloorm 
1 am im p r e s s e d  by t h e  f e e l i n g  t h a t  t h e  f l o w e r s  a r e  n o t  
o n ly  e v a n e s c e n t ,  b u t  u n r e a l .  The theme of  t h e  w o r l d ’ s 
i l l u s o r y ,  u n r e a l '  q u a l i t y  i s  c h i e f l y  e x p r e s s e d  by t h e  
im agery  o f  d re a m s ,  and  t h e  im p o r ta n c e  of t h i s  theme may
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be  a s s e s s e d  by t h e  p ro m inen ce  of t h e  image “ th e  b r i d g e  
o f  dreams*1, w hich  r e p r e s e n t s  l i f e  i t s e l f  a s  -M urasaki  saw 
i t  to w a rd s  t h e  end o f  h e r  n o v e l . ^ 5 2 ) 0p
r e n u n c i a t i o n  o r  e s c a p e  i n  r e l i g i o n  i s  n o t  r e p r e s e n t e d  by 
any s u s t a i n e d  im a g e ry ;  t h e  i d e a  of e scape  by s u i c i d e ,  
however  i s  f r e q u e n t l y  e x p r e s s e d  by a n  image t h a t  r e v e a l s  
b o th  sy m b o l ic  and  r e a l i s t i c  c o n t e n t ,  n am ely ,  t h a t  of 
m erg ing  o n e s e l f  w i t h  t h e  w a t e r s . ^ 5 5 )
4* C o n c l u s i o n s :  We r a v e  s e e n  t h a t ,  by her
O r i g i n a l i t y  i n  c h o ic e  and p r e s e n t a t i o n  of
H a n d l in g  o f  Theme. , . . .c h a r a c t e r s ,  e v e n t s ,  and  im a g e s ,
and t o  a  l e s s e r  e x t e n t ,  by th e
c h a r a c t e r i s t i c s  o f  her  l a n g u a g e ,  M u ra sa k i  s u c c e e d s  i n
p r o j e c t i n g  i n t o  h e r  im a g in e d  w o r ld  o f  f i c t i o n  a complex
theme o r  v iew o f  l i f e .  H e r e i n ,  a c c o r d i n g  t o  our  d e f i n i t i o r
l i e s  t h e  v e r y  e s s e n c e  o f  g r e a t  c r e a t i v e  s t y l e .  Now, t h e
d i f f e r e n t  a s p e c t s  o f  M u r a s a k i1s theme a r e ,  a s  we have
o b s e r v e d ,  by no means o r i g i n a l .  The v iew  o f  l i f e  a s  s a d
and t r a n s i t o r y  i s  e x p r e s s e d  n o t  o n ly  i n  t h e  w r i t i n g s  o f
Po Chii-I  and h i s  c o n t e m p o r a r i e s ,  b u t  i n  a lm o s t  a l l  t h e
k a n a b u n -1 i t e r a t u r e  p r i o r  t o  G e n j i . U tsubo  M o n o g a ta r i
and o t h e r  e a r l y  works r e v e a l  t h e  s e n s e  t h a t  t h e  w o r l d  i s ,
a t  t h e  same t i m e ,  a  w o n d e r fu l  and an  unhappy p l a c e *
F i n a l l y ,  t h e  i d e a  o f  e s c a p i n g  from  t h e  e v a n e s c e n t  w o r ld
of  t h e  s e n s e s  by t h e  e l i m i n a t i o n  of d e s i r e  i s  t a k e n  f rom
t h e  t e a c h i n g s  o f  Buddhism. However, i t  i s  n o t  th e
o r i g i n a l i t y  o f  a  w r i t e r ’ s s p e c i f i c  i d e a s  t h a t  d e t e r m i n e s
t h e  g r e a t n e s s  o f  h i s  s t y l e ,  b u t  t h e  manner i n  w hich  he
com bines  them i n t o  an i n d i v i d u a l  v i s i o n  o f  l i f e  o r  t o t a l
theme w hich  i s  t h e n  p r o j e c t e d  i n t o  a s u s t a i n e d  u n i v e r s e  o f
f i c t i o n .  I n  t h i s  r e s p e c t  M u rasak i  i s  ( j u d g i n g  from
8; 59
e x t a n t  w orks)  w i t h o u t  p r e c e d e n t .  G-entj i  Mono Q a t a r i  i s  
t h e  e a r l i e s t  work o f  p r o s e  n a r r a t i v e ,  a t  l e a s t  i n  t h e  F a r  
E a s t ,  i n  which  we f i n d  what D r .  Murry d e f i n e s  a s  " p e r f e c t  
s t y l e " ,  nam ely ,  c o m p le te  c r y s t a l l i s a t i o n  on e v e r y  p l a n e  
o f  t h e  w r i t e r 1s c h a r a c t e r i s t i c  s e n s e  o f  t h e  q u a l i t y  of 
l i f e  -  " i n  t h e  f i r s t  and  fu n d a m e n ta l  c r e a t i o n  o f  p l o t ,  
i n  t h e  r e a l i s a t i o n  o f  t h e  c h a r a c t e r s  t h e m s e l v e s ,  an d  i n  
t h e  l a n g u a g e  which  t h e y  s p e a k ,  or 'by w hich  t h e y  a r e  
d e s c r i b e d * " ^ 5 4 - )  M u rasak i  S h i k i b u  a p p e a r s  t o  be t h e  f i r s t  
w r i t e r  i n  e i t h e r  J a p a n  o r  C h ina ,  t o  have a c h ie v e d  i n  a 
l e n g t h y ,  r e a l i s t i c  work o f  f i c t i o n  t h e  s u s t a i n e d  
e x p r e s s i o n  o f  a  t o t a l  v i s i o n  o f  l i f e .
1NOIEEB TO INTRODUCTION.
( p p .  1 - 4 )  .......................................
No.
1 .  M o to o r i  N o r in a g a  Z e n s h d , V I I , p .  469*
2 * V i z .  MJ*unkyo t o  wa t a d a  t e i d o  no mondai n i
s u g i m a i . 11
T ezu k a  Noborm  G.M. no Moderu ( K. t o  K . , 1 ,  
n o . 2 ) .
3* G a n ra i  s a k u s h a  no s e i j i  m a ta  wa k 8s e i  n i  o i t e ,
t a s u  no h i t o b i t o  n i  s a m b i - s e r a r e , s h o y S - s e r a r e :  
mono wa, j u n z e n - t a r u  d o k u s S te k i  no mono de wa 
n a i .  l a  t o  h a n a r e t e  no d o k u s8 wa, d e k i r u  mono 
de wa n a i  g a ,  sono a j i  no y u t a k a  no mono demo, 
sude  n i  s e i j i n  no me y o r i  b o z e k e r a r e r u . T asu  
wo k i s o  t o  s h i t e  t a t s u  t o  i u  no wa, k a n a r a z u  
z e n s h a  no sogo oyobi  t o i t s u  n i  kuw ae te  i k u b a k u  
k a  no dokuso  wo o r i m a z e t e  a r u  mono de n a k e r e b a  
n a k e r e b a  n a r a n u .  G.M* n o ,  Makura no S o s h i  y o r  
mo h a r u k a  n i  t a s u  no s h S s a n s h a  wo yd s u r u  no w 
s o g o ,  t o i t s u ,  dokuso no k S sak u  no yue de a r u  t  
omou. S h i t a g a t t e  m a ta ,  G.M. no s h i n k a  v^a, so  
n i  y o t t e  k iw a m e r a r e r u b e k i  mono t o  k a n g a e r u .  
Onoe H ac h i ro s  G.M. K a i d a i  ( N*B.T. , V I ,  p . 3)*
K a k a i s hSs t h e  e a r l i e s t  w e l l -k n o w n  commentary 
on GvM. . I t  i s  a  2G~volume work by  
Y o t s u t s u j i  Z e n s e i  ( Y o s h i n a r i )  w r i t t  
d u r i n g  t h e  J o j i  e r a  ( 1362- 1368) a t  
t h e  o r d e r s  o f  Shdgun A s h ik a g a  
Y o s h i a k i r a .  Most l a t e r  c r i t i c s ^ m a d  
c o n s i d e r a b l e  u s e  o f  t h e  k a k a i s h o , 
th o u g h  i t  i s  now known t o  c o n t a i n  
many e r r o r s  an d  d i s t o r t e d  t r a d i t i o n
5 . 6k a t a  kono j u n k y 0 t o  i u  k o to  wa, t a d a
t s u k u r i n u s h i  no ko k o ro  no u c h i  n i  a r u  k o to  n i t  
k a n a ra z u s h im o  a t o  n i  s o r e  wo, k o to g o to k u  
k a n g a e a t s u b e k i  n i  s h i  mo a r a z u .
B u b e te ,  s ay o  no k o to  wa, a t o  n i  a t e t e  i e b a ,  
n i t a r u  k o t o  mo a r u  mono n a r e d o ,  so wa, onozuke 
n i  koso  a r e ,  s o r e  n i  k a t a d o r i ,  k o r e  n i  y o r e r i  
nado i u  s u j i  wa, o k a t a  a t a r a n u  k o to  n a r i . 
M o t o o r i ,  o p . c i t . ,  p p .  368 -  9*
Introduction continued* (pp. 4. - 7)
f e z u k a ,  o p . c i t . ,  ( It. t o  K . , I ,  n o . l ) .
G.M. g a  *1110110 no aware* wo hyogen  s h i t  a  mono 
de a r u  t o  i n  k a n g a e k a t a  wa, M o to o r i  n i  y o t t e  
t a t e r a r e t a  g a ,  kono mae n i ,  K e ic h u  wa j u r a i  no 
j u n k y o s e t s u  wo mondai n i  s e z u ,  g e i j u t s u t e k i  
s a k u i  t o  i u  t e n  wo j d y o s h i  s h i t e  s e t s u  wo 
d a s h i t a .  (Kore  wo y d : - s u m  n i ,  G.M. wa modern 
wo yu  s h i t e  i r u  g a ,  t a d a s h i  m odern  j i s h i n  de w 
n a i  t o  i u  k o t o  g a  d e k i r u . )
I k e d a  K ikans  G.M. ( N .B .D . , p p .  974- -  998)*
G. W ilson  K n ig h ts  Q?he Wheel o f  f f i r e , p p . 1 -
Onoe H ach i rS s  U tsubo  Monog a t a r i  K a i d a i  
( N . B . I . , XY).
M o t o o r i , op . o i t . ,  p . 4-64-.
Y i d .  i n f . ,  5*82 ,  e t c .
Y id .  A p p end ix  4-.
. . .  e t  s i  l * h 6 r e d i t £  n* e s t  p a s  un  v a i n  m ot,  
p e u t - e t r e  e s t - i l  p e r m i s  de p e n s e r  que o e t t e  
a s c e n d a n c e  ne f u t  d t ran g fe re  n i  a u x  i n s t i n c t s  
d * e r u d i t i o n ,  n i  aux dons de p o ^ s i e  q u i  d ev a ie ]  
s * u n i r  chez  M o u ra c a k i .
Revon, op. c i t . ,  p .  1 7 6 .
e . g .  t h e  f o l l o w i n g  poem i n  t h e  t r a d i t i o n a l  
C h in e s e  s t y l e .  I t  c o n s i s t s  o f  two b a l a n c i n g  
s e c t i o n s  o f  e i g h t _c h a r a c t e r s  e a c h ,  o f  w h ich  
e a c h  c h a r a c t e r  i n  t h e  f i r s t  g ro u p  c o r r e s p o n d s  
t o  one i n  th e  s e c o n d .  The c o n t e n t  w ou ld
w hich  r o u g h l y  t r a n s l a t e d  w ould  b e ,  **I s t u d y  h 
d u r i n g  t h e  c o l d  n i g h t  and  my s l e e v e s  a r e  w et  
w i t h  t e a r s ;  b u t ' f u t u r e  r e w a r d s  - a r e  i n  my m ir  
l i k e  t h e  b l u e  sky  on t h e  h o r i z o n . ' 1
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to Introduction continued.(pp. 7 ~ 9)
Some a u t h o r i t i e s  ( l i k e  M iu ra )  m e n t io n  f o u r  
c h i l d r e n !  N o b u n o r i ,  N obum itsu ,  J o s e n ,  and 
M u ra s a k i ,  t h e  t h i r d  o f  whom w o u ld ,  o f  c o u r s e ,
h a v e  b ee n  a  p r i e s t *  I n  any  c a s e ,  M u rasa k i
seems t o  have b e e n  t h e  y o u n g e s t  and  most  
p r e c o c i o u s  o f  I ' a m e to k i ! s o f f s p r i n g .
M.8. N ik k i  ( N . B . I . , I I I ,  p .  3 2 0 ) .
f K u c h i - o s h u ,  onokogo n i t e  mo t a r a n u  k o so  s a i w a i
n a k a r i l c e r e . 1 
( o p . c i t . ,  p * 320) .
1012 ,  a c c o r d i n g  t o  N r .  W aley, ( o p .  c i t . ,  I l l ,
P> 1 5 ) •
Such a s  t h e  f o l l o w i n g s  Miyako n i  mo
I f o i s h i k i  k o to  no 
O kareba
Nao kono t a b i  wa 
Ikamu t o  zo  omou.
( nAs I  now l e a v e  b e h i n d , i n  t h e  c a p i t a l  s o  many 
t h i n g s  t h a t  a r e  d e a r  t o  m e , I  f e e l  t h a t  t h i s  
t im e  I  s h a l l  d i e . ”
W o rd -p la y s  on t a b i  and i k u . )
V id .  R.K. R e i s c h a u e r ,  op . c i t . ,  F t .  A, p .  318*
9 74 ,  a c c o r d i n g  t o  t h e  D a i n i h o n s h i ; b u t  S h ik a  
S h i c h i r o n  g i v e s  970-977*
e . g .  eT• M• Maki i n  Monumenta N ip p o n i c a ,  I I I ,  
n o . 2 ,  p p .  120 -  4-3”
I h e y  a r e  n o t  m e n t io n e d  on a  s i n g l e  o c c a s i o n ,  
th o u g h  when M u ra sa k i  r e t u r n e d  t o  h e r  home i n  
10 08 ,  f o r  i n s t a n c e ,  t h e y  c a n n o t  have  b e e n  more 
t h a n  n i n e  y e a r s  o l d .
But M o to o r i  s a y s  t h a t  T am etok i  was f i r s t  
G overnor  o f  E c h ig o ,  and  s u b s e q u e n t l y  t r a n s f e r e e  
t o  E c h i z e n .
( op . c i t . ,  p . 4.65 *)
S h i k a  S h i  c h i r o n  g i v e s  1005 -  1006 ,  b u t  t h i s  
seems raE E er^F o o  e a r l y .
4Notes to Introduction continued. (PP- 9)*
No.
26 .  The w r i t i n g  o f  M.S. N ik k i  o s t e n s i b l y  s t a r t e d
i n  th e  7"bh. l u n a r  month o f  10 0 8 ,  and end ed  i n  
t h e  1 s t .  month o f  1010 .  T e^uk a  i n d i c a t e s  
s i g n i f i c a n t  c o r r e l a t i o n s  be tw een  t h e  D ia r y  and 
H o ta r u  (B o o k .2 5 ) ,  and  n o t e s  t h e  p o s s i b i l i t y  tha* 
p a r t s  o f  M.S. N ik k i  may a c t u a l l y  have  b e e n  
w r i t t e n  i n  t h e  Chowa P e r i o d  (1012 -  1 0 1 6 ) .  
Tezuka  No'borus G.M. Ohosaku no J i k i  ( K. t o  
I ,  n o .5 ) •
2 7 • Y id .  I k e d a  K ikan :  H e ia n  J i d a i  ( N ihon B ungaku ,
no .12 , pp . 1 “ 67) .
28 .  The l u n a r  months  a c c o r d i n g . t o  t h e  J a p a n e s e
c h r o n o lo g y  c o r r e s p o n d  a s  a  r u l e  t o  t h e
s u b s e q u e n t  m onths  i n  t h e  J u l i a n  c a l e n d a r .
I c h i j o ' s  d e a th  o c c u r r e d  on t h e  22nd .  day  o f  t h e  
6 t h .  l u n a r  m onth ,  w hich  i s  e q u i v a l e n t  t o  J u l y  
25t h .
29- However, D r .  Waley a s s e r t s  t h a t  M urasak i  was
a c t u a l l y  o u t l i v e d  by h e r  f a t h e r ,  and  t h a t  she 
t h e r e f o r e  c a n n o t  have a t t a i n e d  any g r e a t  a g e .  
(W aley ,  op .  c i t . ,  I l l ,  p .  3 0 . )
3 0 .  S h i k a  S h i c h i r o n s a  famous Gentj i  commentary
p u b l  i s h e  d i n  1703 "by Ando 
T a m e a k i ( r a ) .  I t  i s  i n  s ev e n  
v o lu m es .  Ando r e f u t e d  many 
o f  t h e  f l a g r a n t l y  i n c o r r e c t  
t r a d i t i o n s  o f  th e  K a k a ish o  , 
su ch  a s  t h a t  c o n c e r n i n g  t h e  
m o o n l ig h t  c o m p o s i t i o n  o f  G .M ., 
b u t  added  m i s t  ale es  o f  h i s  own.
31 .  D a i n i h o n s h i s a  g r e a t  h i s t o r y  o f  J a p a n  i n
243 volum es co m p i led  by  a  g rou  
o f  s c h o l a r s  u n d e r  t h e  a u s p i c e s  
o f  M i t s u k u n i ,  P r i n c e  o f  M ito ,  
and  c o m p le te d  a b o u t  1 7 1 5 *
Ando, t h e  a u t h o r  o f  S h ik a  
S h i c h i r o n , p a r t i c i p a t e d  i n  t h i  
h i s t o r T e a l  work a t  t h e  r e q u e s t  
o f  M i t s u k u n i ,  and  t h e  t h e o r i e s  
i t  c o n t a i n s  c o n c e r n i n g  G.M. 
a r e  a c c o r d i n g l y  v e ry  s i m i l a r  
t o  h i s  own.
5N o te s  t o  I n t r o d u c t i on c o n t i n u e d . ( p p . 10 -  11)
i “n tt—in—“TTT‘Trr‘Tn—i—rtinti— rmrrw—‘'■■nrww min  n w impii iiihibi | mii»i |  nm rw^i m u f  ^NhMii.i..Liiii i '  J- JL r
No.
3 2 .  Boo no YumeC’I h e  ^ h i n e s e  E m p e ro r1 s ^ream* ) .
33* l e n . jo  Hanami ( T The I m p e r i a l  B lo w e r -V ie w in g 1 ) .
34* I h e  f a o t  t h a t  no poem i n  M-urasaki B h ik ib u  Kashu
i s  d a t e d  l a t e r  t h a n  1015 > com bined  w i t h  
l a m e t o k i ’ s r e t i r e m e n t  i n  t h e  f o l l o w i n g  y e a r ,  
i s  c e r t a i n l y  n o t  s u f f i c i e n t  t o  p r o v e ,  a s  a  
r e c e n t  r e v i e w e r  s u g g e s t s ,  t h a t  M u rasa k i  d i e d  
a b o u t  1 0 16 .
( J  .M. M ak i , o p . c i t . )
35* ’ Kono t a i s h o  no s a k u s h a  n o ,  s e i n e n  mo a k i r a k a
de n a k u ,  b o t s u n e n  mo s h i r a r e n a i  no wa, 
bungdLwo soncho  s h i t s u t s u  mo, nao s e i j i  banno 
d e ,  k en k a n  yoshoku  no h i t o  wo j u s h i - s h i t e ,  
b u n g e i  s a k u s h a  wo k e i b e t s u - s h i t a  j i d a i  no 
ic h im e n  wo, yoku  k a t a t t e  i r u  t o  ornou.
Onoe, op .  c i t . ,  p p .  5 -  0 .
36 .  S e i  ne sem ble  p a s  p l u s  s a v a n t e  que l e s  p e r s o n n e
avec  q u i  e l l e  s ’ e n t r e t i e n t  d ! o r d i n a i r e . . .
B e a u j a r d :  B ei  B honagon* , p .  35^*
e t  v i d .  Waleys T iff i iPP il low -B ook , p .  152 .
5 7 . Bor ex a m p le ,  h e r  d i f f i d e n t  d e l a y s  i n  a n s w e r in g
M ic h in a g a * s  poems.
( N . B . T . , I I I ,  p .  3 2 4 .)
38 .  I n  t h e  D i a r y  s h e  d e s c r i b e s  h e r s e l f  t h u s s
I t o  en n i  h a z u k a s h i k u ,  h i t o  n i  m ie n ik u g e  n i ,  
s o b a s o b a s h i k i  sania s h i t e ,  mo nog a t a r i  konomi, 
y o s h im e k i ,  u t a g a c h i  n i  h i t o  wo h i t o  tomo 
omowazu, n e t a g e  n i  m io tosam u mono t o  n a m u . . .  
( o p .  c i t . ,  p .  3 1 8 . )
( " P r e t t y  y e t  s h y ,  s h r i n k i n g  f ro m  s i g h t ,  u n s o c ie  
b l e ,  fo n d  o f  o l d  t a l e s ,  c o n c e i t e d ,  so  wrapped  
up i n  poems t h a t  o t h e r  p e o p l e  " h a rd ly  e x i s t ,  
s p i t e f u l l y  l o o k i n g  down on th e  whole  w o r l d . . .  
We m ust  n o t  f o r g e t  t h a t  t h i s  i s  t h e  o p i n i o n  
which  ^ u r a s a k i  b e l i e v e s  o t h e r s  t o  h o l d  a b o u t  
h e r s e l f ;  y e t  u n d o u b t e d l y  i t  c o n t a i n s  a  
c e r t a i n  m easu re  o f  t r u t h .
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39 .  Thus T ezuka  s u g g e s t s  t h a t  i n  h e r  p o r t r a y a l  o f
H ik a ru  G e n j i ,  M urasak i  e x t e r i o r i s e s  h e r  hopes  
f o r  a  p e r f e c t  l o v e r s
M u rasak i  S h i k i b u  g a  G.M. wo k a i t e ,  G e n j i  ga  
d a r e  y o r i  mo mottomo yoku M u ra s a k i  no Ue wo 
a i s h i t s u z u k e t e  i k u  k o to  wo k a i t a  no mo, kamojo 
g a  n i c h i g o r o  kaku a r i t a i  t o  nozomu h i t o s u j i  no 
gan  g a  k a t a c h i  t o  n a t t e  a r a w a r e t a  mono de a r 8 .  
T ezuka  Noborus Gengo oy o b i  N ik k i  y o r i  Mit a r u
w i B i i i - w w f S r  i mriMr m i iiii r  - i ftimirfcain  i ~i i ------------  i r r - .r —  —— ..........
M u ra sa k i  b h i k i b u  Q£. t o  K*, I I ,  n o . 4 ) .  . 
e t  v i d .  £ n f7 7  4 s 24 f f .  r e  i d e a l i s t i c  b a s i s  i n  
M u ra s a k i* s  c h o i c e  o f  c h a r a c t e r s  and e v e n t s .
40 ' I n  t h e  f i r s t  28 books  o f  G .M .» t h e r e  a r e  a b o u t
14 r e f e r e n c e s .
I t  i s  i n t e r e s t i n g  to  n o t e ,  i n  t h i s  c o n n e x io n ,  
t h a t  i n  Makura no S o s h i , Po C h i i - l  i s  t h e  o n ly  
C h in ese  p o e t  whose name i s  m e n t io n e d  more t h a n  
o n ce ,  and t h a t ,  i n  f a c t ,  S e i  Shonagon r e f e r s  
t o  him no l e s s  t h a n  n in e  t i m e s  i n  t h e  c o u r s e  o f  
h e r  work.
Even  d u r i n g  [Po C h u - I f s ]  l i f e t i m e  h i s  r e p u t a t i o n  
h ad  r e a c h e d  J a p a n ,  and g r e a t  w r i t e r s  l i k e  
M ic h iz a n e  were n o t  ashamed t o  b o r ro w  f ro m  him .
He i s  s t i l l  h e l d  i n  h i g h  r e p u t e  t h e r e ,  i s  t h e  
s u b j e c t  o f  a  No p l a y  and  h a s  even  become a  k i n d  
o f  B h in t6  d e i t y .
Waleys 170 C h in e s e  Poems, p .  113*
(Po Chu-1 ,  no M ic h iz a n e ,
845 -  9 0 3 0  
4 l -  Waleys Po C h u - I ,  p p .  212 -  3*
4 2 .  Sansoms C u l t u r a l  H i s t o r y , p .  238 .
43* M.S. N i k k i , p p .  317 -  8 .
4 4 . Ny8bo a t s u m a r i t e ,  *Omae wa, kak u  ow asureba  on-_
s a i w a i  wa s u k u n a k i  n a r i . N ajo  onna g a  manabumi
wa yomu. Mukashi wa kyo yomu woda n i  h i t o  wa 
. s e i s h i k i . *  t o . . .
( op . c i t . ,  p . 317)*
( MMy a t t e n d a n t s  g a t h e r  a ro u n d  me an d  s a y ,  1 I f   ^
you  go on l i k e  t h i s ,  t h e r e  wonTt  be  much h a p p in  
i n  s t o r e  f o r  y o u .  Why do you r e a d  books i n
Notes to Introduction continued, (pp* 14 - 16).
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C h in e s e  c h a r a c t e r s ?  F o rm e r ly  t h e y  u s e d  t o  
p r e v e n t  women e v e n  f ro m  r e a d i n g  s u t r a s  . . . * !!) • 
e t  A s to n ,  op .  c i t . ,  p .  59*
M.S. M k k i , p .  521 .
Op , c i t . ,  p . 520 .
V i z . S h o k u n ih o n g i  (797)*  'Nihonkoki ( 84O ) ,
BhokunihoiTkoSr^Cg69) * M o n to k u n i t s u r o k u  (8 79 )  > 
R u i . ju k o k u sh i  ( 892) ,  S a S d a jH i^ s u ro k  ,
The f i r s t  c o l l e c t i o n  o f  C h in e s e  v e r s e  composed 
i n  J a p a n  was t h e  K a i f f i so  (7 5 1 )*  Cansom, op. c i  
p .  55O. The c h i e f  C h in e s e  p o e t i c a l  a n t h o l o g y  
o f  t h e  e a r l y  H e ia n  P e r i o d  was t h e  RySunshu (815
R.K. R e i s o h a u e r ,  op .  c i t . ,  P t .  A, p .
M u rasa k i  was p re su m a b ly  a c q u a i n t e d  w i th  b o th  
t h e s e  w o rk s ,  a t  l e a s t  by  nam e.
Many of t h e  b e t t e r - k n o w n  poems a r e  t o  be fo u n d  
i n  b o th  t h e  ch o k u se n sh u  and t h e  s h i k a s h u .
922 ,  95 1 ,  995 -  8 . The t h r e e  ch o k u senshu
f  r  ^  jji.WiiwjiimwjwWBw'HHiii^ ii.1 .in* 1 n mi  hi m "mi■ i rmwr n
a r e  m e n t io n e d  t o g e t h e r  i n  M.S. H i k k r .
F l o r e n z ,  op* c i t . ,  p .  2 0 8 .
D r.  R oggendorf  s i m i l a r l y  r e f e r s  to  t h e  e f f e c t  
o f  l s u r a y u k i ! s s t y l e  on l a t e r  H e ia n  p r o s e  works 
(R o g g e n d o r f ,  op .  c i t . ,  p .  5 8 ,  f f - ) «
I t  i s  n o t  c e r t a i n  w h e th e r  a l l  o f  U tsubo  was 
e x t a n t  i n  M u r a s a k i1s d a y .  Waley, op. c i t . ,
i i ,  p .  1 5 .
Dr* Onoe c o n s i d e r s  t h a t  a l l  o f  U tsubo  was 
w r i t t e n  by  9 8 6 . I n t r o ,  t o  N.B JST7~e<![7 
Some o f  t h e  f o l l o w i n g  a l t e r n a t i v e  t i t l e s  
c a l l  a t t e n t i o n  t o  t h e  r e l a t i v e l y  t e n u o u s  
d i s t i n c t i o n  t h a t  seems t o  h av e  b e e n  made betwee 
t h e  g e n r e s  o f  m o n o g a t a r i ,  n i k k i ,  and shu*
I s e  - T a l g o  Ohii.jB no Ni k k i
l a k e t o r i  -  ITaKuyahime^no "Sonop; a t a r i , T a k e to r i  S] 
Tatu no Mine no Shosho -~Takamxtsu N i k k i .
53
e t  v i d .  i n f  . , 2 s  8
M.S. N i k k i ,  p .  295
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5 4 .  I n  Book 25 ( H o t a r u ) # v i d .  App. 1 ,  M o to o r i  g i v e s
a f a i r l y  e x h a u s t i v e  a c c o u n t  of t h e  v a r i o u s  
r e f e r e n c e s  t o  m o n o g a ta r i  i n  t h e  c o u r s e  o f  
Mur as  a k i f s w o rk .
M o to o r i ,  op .  c i t . ,  p .  4 7 2 , f f .
55 * Or Kono no Sh6s h 6
5 6 .  A f u r t h e r  i n d i c a t i o n  t h a t  t h e  v a r i o u s  l i s t s  o f
e a r l y  m o n o g a ta r i  which we p o s s e s s  a r e  i n c o m p le t e  
i s  t h a t  t h e  same names a r e  r a r e l y  r e p e a t e d ,  a s  
t h e y  w ould  u n d o u b te d ly  have b een  h a d  t h e r e  o n ly  
b e e n  a  s m a l l  number o f  w e l l -k n o w n  f i c t i o n a l  
works i n  e x i s t e n c e .  I h u s  few o f  t h e  m o n o g a ta r i  
t o  w hich  S e i  Shonagon r e f e r s  a r e  m e n t io n e d  i n  
w hich  c o n v e r s e l y  h a s  many we do n o t  f i n d  
irT"B a k u ra  no S o s h i .
57* Or Izum i B h ik ib u  M o n o g a t a r i . V id .  s u p .  n o t e  52*
5 8 . B/lany o f  t h e  c h a r a c t e r s  i n  Gen;ji compose s o s h i
d u r i n g  t h e i r  s p a r e  t i m e .  Thus i n  Suma, M ikaru  
G e n j i  r e c e i v e d  a  l e n g t h y  l e t t e r  f rom  
H a n a c h i r u s a t o  i n  th e  form  o f  a  s o s h i 5 and i n  
A k a s h i , he h i m s e l f  w r i t e s  a  s o s h i  f o r  h i s  own 
d i v e r s i o n ,  and  s u b s e q u e n t l y  s e n d s  i t  t o  
M u rasa k i  no U e . On t h e  w ho le ,  t h e  s o s h i  would 
seem t o  hav e  b ee n  a  l e s s  d e l i b e r a t e  and  c o n t r i v e  
form o f  w r i t i n g  t h a n  t h e  n i k k i  *
59* Waley, op .  c i t . ,  I I ,  p .  18 .
' 6 0 .  . . .  s u b e t e  yo no n ak a  k o to w az a  s h i g e k u  ukimono
n i  h a b e r i k e r i .  I k a  n i  ima wa k o to  im ash i“  
h a b e r a j i .  H i t o ,  t o  i u  tomo k ak u  i u  tomo, t a d a  
Amida B u tsu  n i  t ay u m i  nak u  kyo o n a r a ih a b e r a m u ,
yo no i t o s h i k i  k o to  wa, s u b e t e  t s u y u  b a k a r i
k o k o ro  mo to m o razu  n a r i  n i t e  h a b e r e b a ,  h i j i r i  
n i  naramu n i  k e d a i - s u b e k u  mo h a b e r a z u .
M.S. N i k k i ,  p .  321.
"(N.B. ~TljT t h e  H e ian  Her i o d ,  t h e  c u l t  o f  t h e  
A m ita  Buddha was c h i e f l y  p r a c t i s e d  by t h e  Tenda: 
s e c t . )





m e n t io n e d  
i e n  t 1 
th e  
t h e
a i  k i e o u t s o u7Ta n  n i r v a n a
F u r t h e r  B u d d h i s t  works 
com m enta to rs  a r e s  t h e  1* 
t c h o u a n  ( l e n d a i k u s o d e n ) ,
B u t r a  T D a i  h a t  sune han
"CQhuagon'SyoTT”t h e  S u v a r n a p r a b h a s a  S u t r a  
( Konkomy o - k y o ) , t h e  Bodh i s a t t v a p  i t i k a  
( D a i , j o b o s a t s u z o ) ,  t h e  S ad d ha ibm a-sm rty u pas than a  
S u ^ a T B E ^ b S n e n . i  o-ky6)7~”T h F ^
( Bar p u o c h o n y o r a i m i t s u i h s h u sh or y o g i s h o b o s a t s u -  
s i imanSyoshnryo^on i iyoTr 'b  a k i  n n a r  a r  a,j a p a r i -
a in u k in n a r a o s h o m o n g y o ) , t h e  i ’ a i  t s e u
feyo),
" - -  -" and
p r o o h a  
mou J r o k-inf
Shimazu 
n o ,  18,
Cl a i  s h lm o k uh ak u -k y8 ) ,  t h e
a s a ^ ^ F a T ^ a f e k i d o r o n ) , 
_ k o u a n ^ Makashik 'anJT~ 
Hisamotos S .MTTiy^on^ 'TNihon 
p .  38 f f O
W aley, o p .  c i t . ,  I I ,  p .  33? Sansoms 
C u l t u r a l  H i s t o r y , p . 243•
D r .  Onoe 'summarises th e  p o i n t  of v iew  e x p r e s s e d  
i n  K a k a i s h o s
A c c o rd in g  t o  t h e  t r a d i t i o n  g i v e n  i n  K a k a i s h o , 
P r i n c e s s  B e n s h i ,  t h e  d a u g h t e r  o f^E m peror  
Murakami, and a l s o  known as  t h e  Da i Sa i i n ,  a s k e d  
J o td m o n in  t o  recommend h e r  an  i n t e r e s t i n g  
s o s h i ,  Empress Akiko r e a l i s e d  t h a t  such 
t a l e ' s  a s  T a k e t o r i  and U tsu b o  h a d  l o s t  some of  
t h e i r  n o v e l t y ,  and a s k e d  S h i k i b u  t o  w r i t e  some­
t h i n g  new. i'he l a t t e r  a c c o rd in g ly /  b e to o k  h e r ­
s e l f  t o  I s h iy a m a  Tem ple ,  and t h e r e  s p e n t  t h e  
n i g h t  p r a y i n g  f o r  i n s p i r a t i o n .  I t  was t h e  151.
n i g h t  of t h e  8 t h .  m onth ,  and  the. moon was
s h i n i n g  on t h e  l a k e .  M u ra s a k i  r e c e i v e d  th e  
i n s p i r a t i o n  she s o u g h t ,  and t h e  o u t l i n e  o f  
G.M. t o o k  sh a p e  i n  h e r  m in d .  I n  o r d e r  n o t  
t o  f o r g e t  i t ,  she  to o k  t h e  s c r o l l s  o f  th e  
D aihannyakyo  from w here  t h e y  w ere  p l a c e d  i n  
f r o n t  o f  t h e  m ain  Buddha, and f i r s t  o f  a l l
w ro te  on them t h e  two books Suma and  A k a s h i .
A c c o r d i n g l y  we f i n d  t h e  f o l l o w i n g  s e n t e n c e  i n  
t h e  book  Sumas ^ h e  i s  w r i t i n g  t h i s  i n  memory 
o f  t h e  1 5 t h . * L a t e r ,  a s  a  p e n a n c e ,  sh e  
h e r s e l f  w ro te  o u t  s i x t e e n  vo lum es  o f  t h e  
Da ih a n n y a k y 8 and d e d i c a t e d  them t o  the  t e m p l e ,  
where t h e y  a r e  s t i l l  s u p p o s e d  t o  be fo u n d .
1 0
N o te s  t o  I n t r o d u c t i o n  c o n t i n u e d , (pp* 19 -  20) 
No-
63*
( o o n t d . )
65
M u ra sa k i  s u b s e q u e n t l y  added o t h e r  books t o  
Suma u n t i l  h e r  work r e a c h e d  t h e  l e n g t h  o f  54- 
books  ? when she  had  a  f a i r  copy made by  
Gondainagon  Y u k i n a r i .  I t  was t h e n  p r e s e n t e d  
t o  t h e  ^ r i n c e s s *
Onoe, op* c i t . ,  p .  8 .
The v e n a l  B u d d h i s t  p r i e s t s  a r e  r e a d y  t o  show 
v i s i t o r s ,  f o r  a  p e c u n i a r y  c o n s i d e r a t i o n ,  n o t  
o n ly  t h e  s p u r i o u s  s c r o l l s ,  b u t  t h e  Temple 
chamber i n  w hich  she w ro te  and even  t h e  i n k -  
s l a b  she  u s e d .
Bevon m e n t io n s  some o f  th e  s u p p o se d  B u d d h i s t  
m o t i v a t i o n s ?
P o u r  l e s  u n s ,  c ! e s t  s u r  l a  demande de l a  g ra n d e -  
v e s t a l e  d TI c e ,  d ^ s i r e u s e  de v o i r  p a r a i t r e  un  
m o n o g a ta r i  m oins  g r o s s i e r  que ceux  q u T on a v a i t  
l u s  j u s q u 1a l o r s , que 1 Ti m p e r a t r i c e  a u r a i t  p r i e  
s a  s u i v a n t e  de composer une o e u v re  p l u s  d e l i c a t e  
e t  c Te s t  p a r  une c o n t e m p l a t i o n  f e r v e n t e  que c e t l  
d e r n i b r e  s !y  s e r a i t  p r e p a r d e ,  au tem ple  d vIsh iy £  
D ' a u t r e s  p r d t e n d e n t  que l a  p o e t e s s e ,  f i d e l e  de 
l a  s e c t e  T e n d a i ,  a u r a i t  v o u lu  m o n t r e r  a  s e s  
c o n te m p o ra in s  l a  v a n i t y  d e s  c h o s e s  h um aines ;  
en  s o r t e  que s e s  l i b r e s  p e i n t u r e s  n 1a u r a i e n t  
6t& d t a l d e s  que p o u r  d d g o u te r  l e s  l e c t e u r s .  
EevonA op .  c i t . ,  p .  1 7 8 .
( M o t o o r i 1 s work on G.M.c a n  p e r h a p s  be c o n s id e r e c  
a s  h a v in g  been  i n s p i r e d ,  t o  a  l a r g e  e x t e n t ,  by  
a  r e a c t i o n  t o  su ch  t h e o r i e s  a s  t h e s e . )
I z u r e  n i  s h i t e  mo o t t o  N o b u taka  no s h i g o  wa 
S h i k i b u  no i s s h o  wa fugft n i  o w a t ta*  Koko n i  
m osh iku  s h i t e ,  moyuru mune wo i n o r i  n i  y o t t e ^  
o s h i s h i z u m e t a  yo n a  s a b i s h i i  ak i ram e  no i s s h o  
ga  B h ik ib u  no i s s h o  de a r i  m a ta  O e n j i  g o ju y o n jb  
wo t s u j i t e  m i n a g i r i  a f u r e t e  i r u  G.M. no k i c h o  
wo h a s u  mono de a r u .
T ezuka ,  op .  c i t .
O t t o  N obu taka  n i  s h i b e t s u - s h i t a  s e k i r y o ,  j i n s e i  
n i  t a i s u r u  y u s h u ,  so i u  mono g a ,  M u rasak i  
S h i k i b u  no g e i j u t s u k a t e k i  k a n j o  wo s h i g e k i -  
s h i t e ,  kono d a i s h o s e t s u  wo s o s a k u - s e s h i m e t a  
mono t o  k a n g a e r a r e r u .
I k e d a :  G.M. (N .B .D .)  .
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N o .-
66* V I,  p .  261 .  V id .  A pp . I s 2  *
67* B a s ic  a r t i s t i c  i n s p i r a t i o n ,  how ever ,  m ust  n e v e r
be s o u g h t  i n  t h e  e x t e r n a l  f a c t s  o f  a  w r i t e r * s  
l i f e ;  t h e  most we caa  r e l i a b l y  say  i s  t h a t  
Gen,ji r e s u l t e d  f rom  t h e  c o n t a c t  o f  a  v e r y  
f a v o u r a b l e  a r t i s t i c  i n t e l l e c t u a l ,  and  e m o t io n a l  
e n v i ro n m e n t  on a  p e r s o n  o f  l i t e r a r y  g e n i u s .
6 8 .  A b r i e f  a n a l y s i s  o f  t h e s e  t h r e e  r e f e r e n c e s  w i l l
shev'j t h a t  none of  them even s u g g e s t s  t h a t  t h e  
v e r s i o n  o r  v e r s i o n s  o f  G.M* t h a t  K i n t o ,  I c h ig B ,  
and  M ic h in a g a  had  s e e n  w ere  c o m p le te ;  on t h e  
c o n t r a r y ,  t h e  f i r s t  r e f e r e n c e  i m p l i e s  t h a t  i n  
1008 -  9 o n ly  t h e  books  a s  f a r  a s  Suma o r  
Akash i  (Books 12 - ' 1 3 )  h a d  b e e n  wrTFfcens 
T s t T  r e f e r e n c e #
■impn n~TTimiTi.i-iin »n 11 n i v mill iiiiMiiiiwii.mbihWm M
Saemon no Kami, ’A n a k o s h i ,  kono w a t a r i  n i  Waka- 
M h rasa k i  y a  s a b u r o . 1 t o  u k a g a i t a m a u .  Gengi n i  
k a k a r u b e k i  h i t o  mietamawanu n i ,  kano ue wa, 
m a i t e  i k a  de monoshitamawamu t o  k i k i i t a r i .
M.S. N i k k i ,  p p .  292 -  3*
( H!I e x p e c t  l i t t l e  ^ u r a s a k i  m ust  be a r o u n d  h e r e  
so m e w h e re ,* s a i d  t h e  O a p t a i n  o f  t h e  O u te r  P a l a c  
Guards ( F u g iw a ra  no K i n t o ) .  1 T h e r e 1s no one he 
l i k e  G e n g i , 1 1 t h o u g h t ,  so  w hat  s h o u ld  M u rasak i  
be  d o in g  i n  t h i s  p l a c e ? M!)
T h i s  i n c i d e n t  o c c u r r e d  on t h e  f i r s t  day o f  t h e  
1 2 t h .  l u n a r  month i n  1008 ,  i n  th e  c o u r s e  o f  a  
p a r t y  g i v e n  on t h e  5 O th .  day  a f t e r  t h e  b i r t h  
o f  Empress  A k i k o ' s  f i r s t  c h i l d .  K i n t o 1s rem ar  
would seem to  i n d i c a t e s  ( a )  t h a t  M u rasa k i  
S h i k i b u  was th e  a u t h o r  o f  G .M ., (b )  t h a t  by
t h i s  t im e  t h e  work had  p r o g r e s s e d  a t  l e a s t  
beyond  A oi (Book 9)> b e c a u s e  t h e  u s u a l  
n o m e n c la tu r e  f o r  th e  h e r o i n e  u n t i l  t h e  t im e  o f  
t h e  consummation o f  h e r  u n i o n  w i t h  G@ngi ( i n  
Book 9) i s  M u rasak i  no Himegimi,  ( c )  t h a t  t h e  
v e r s i o n  s e e n  by  K in to  was i n c o m p l e t e ,  f o r  i f  
he had  r e a d  t h e  book i n  i t s  e n t i r e t y ,  he would 
u n d o u b t e d l y  n o t  hav e  s a i d  W ak a-M u rasak i , b u t  
M u ra sa k i  no b e ,  h e r  u s u a l  app e l a t i o n  a f t e r  
Suma and A k a s h i ,  I n  f a c t ,  D r .  Onoe s u g g e s t s  
‘CopT c i t . ,  p .  12) t h a t  i f  K in to  had  seen  a s  f a i  
a s  Book 13, he m igh t  v e r y  w e l l  n o t  have r e f e r r s  
t o  M u ra sa k i  a t  a l l ,  b u t  i n s t e a d  t o  A kash i  -  o r
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p e r h a p s ,  i t  may be added ,  t o  U k i fu n e ,  h a d  G.M. 
i n d e e d  b e e n  c o m p le te d  by t h i s  t im e  a s  t h e  
e a r l y  co m m en ta to rs  b e l i e v e d .
2nd ,  r e f e r e n c e s
Uchi no Ue no ,  G en j i  no M o n o g a ta r i  h i t o  n i  
y o m a s e t a m a i t s u t s u  k i k o s h i r a e s h i k e r u  n i ,  !Kono 
h i t o  wa N ihong i  wo koso  y o m i ta m a u b e k e r e , makoto 
n i  zae  a r u b e s h i . 1 t o  n o tam aw asekeru  w o . . .  
op .  c i t . ,  p .  3 2 0 .
( nThe Nmp e r o r  [ i c h i j S ]  h ad  someone r e a d  G.M. 
t o  him and a f t e r w a r d s  s a i d ,  ’The p e r s o n  who 
w ro te  t h i s  m ust  have b e e n  r e a d i n g  the  C h r o n i c l e  
o f  J a p a n ,  and i s  no d o u b t  v e r y  1 e a r n e d .  • • ’
As I^r. ^ a l e y  p o i n t s  o u t  ( o p .  c i t . ,  I ,  p .  2 9 ) > 
i t  i s  e v i d e n t  f rom  t h e  E m p ero r ’ s r e m a rk  t h a t  he 
h a s  j u s t  b e e n  l i s t e n i n g  t o  th e  f i r s t  book o f  
G .M ., which ends  w i th  a  t r a d i t i o n a l  a l t e r n a t i v e  
e x p l a n a t i o n ,  r e m i n i s c e n t  o f  e a r l y  a n n a l s  l i k e  
N i h o n g i .
3 r d ,  r e f e r e n c e s
G e n j i n o  M o n o g a ta r i  omae n i  a r u  wo, to n o  no 
g o r a n j i t e ,  r e i  no su zu ro g o to -d o m o  i d e k i t a r u  
t s u i d e  n i , ume no e d a  n i  s h i k a r e t a r u  kami n i  
k a k a s e t a m a e r u . ’Sukimono t o  na  n i  s h i t a t e r e b a  
m i ru  h i t o  no o ra d e  s u g u r u  wa a r a j i  t o  zo omou’ 
t a m a w a s e t a r e b a , fI I i to  n i  mada o r a r e n u  mono wo 
d a r e  k a  kono sukimono zo t o  wa k u c h i  n a ra sh ik e m  
Op. c i t . ,  p .  324-•,
( HH is  E x c e l l e n c y  [ E u j i w a r a  no M ic h in a g a ]  sa.w 
G.M. l y i n g  a b o u t  i n  t h e  E m p re s s 1 a p a r t m e n t s .
He made h i s  u s u a l ’ s t u p i d  j i b e s ,  and t h e n  handed 
me a poem w r i t t e n  on a p i e c e  o f  p a p e r  t o  w h ich  
he h a d  a t t a c h e d  a  b r a n c h  o f  p lum -b lossorns  ’Wha 
w i t h  t h e s e  a r d e n t  t a l e s  o f  l o v e ,  l i t t l e  can  I  
t h i n k  t h a t  men have p a s s e d  you b y ,  a s  t h e y  
m ig h t  t h i s  p l u m - t r e e * s  s o u r  f r u i t . 1 And so 
1 answereds ’ I f  no man h a s  t a s t e d ,  who c a n  
s a y  i f  t h e  f r u i t  i s  s o u r ,  o r  i f  t h e  w r i t e r  o f  
t h e s e  t a l e s  h e r s e l f  can  know such  l o v e ? ’ 11 
(W o rd -p la y  on su k im o n o . )
T h i s  r e f e r e n c e  to  t h e  amorous e le m e n t  o f  G.M. 
does  n o t  n e c e s s a r i l y  im p ly  t h a t  M ic h in a g a  had  
s e e n  any f u r t h e r  t h a n  t h e  d i s c u s s i o n  o f  women 
i n  Book 2 .
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69* K in a n ,  K ak a ish o  n i ,  Kank6 no h a j im e  n i  d e k i t e
t o  k a k a s e - t a m a e r u  wa, k o r e r a  no fu m i  n i  y o r i t e  
n i  y a .  Ik a sam a  n i  mo, 0hoh8 no m a t s u ,  Kanko 
no hag im e ,  S h i k i b u  yamomezumi n i t e ,  s a t o  n i  
h a b e r i k e r u  t s u r e z u r e  n i  t su k u r i t& iu / .k 'a . .#
7 0 .  . . .Y a m a to ,  M o ro ko sh i ,  tomo n i  s o b i n - n a r u  h i t o
wa, n a n i g o t o  n i  y o r a z u ,  f u j i t s u  n i  sono  t a k u m i  
wo n a s u  mono n a r e b a ,  kono m o n o g a t a r i  mo, omoi 
no h o k a  t a y a s u k u k e r u  mono n a r u b e s h i .  Ato no 
h i t o ,  n i b u k i  u j n a r e t s u k i  wo m o t t e  r e ' i s u r u  yue 
n i , kimyo f u s h i g i  no omoi wo n a s h i t e , Kanon 
no  m e i j o ,  a r u iw a  c h i c h i  l a m e t o k i  g a  c h i k a r a  
wo s o e ,  a r u iw a  Midodono 110 k a h i t s u  n a d o ,  
saraazama no o k u s e t s u  wo m o su m er i .  Minna 
S h i k i b u  wo s h i r a z u ,  sho o k a n g a u ru  n i  'o r o s o k a  
n a r i  t o  i u b e s h i .
71 - G.M, wa, kakyo no t o k i  k a r a  k a k i h a j i m e t e ,
s h i z e n  made danzoku wa a r i n a g a r a ,  k a k i t s u z u k e t g  
mono t o  k a n g a e r u .  N ik k i  n i  wa, m iy a z u k a i  no 
a t o  wa, byobu  no ue n i  k a i t a  k o t o  mo s h i r a n u  
. kao wo s h i t e  t 8 k a i - s h i t e  i t a  g a ,  t s u i  n i  Chugu 
n i  Hakufu  wo h i t o  no i n u  h im a n i  h i s a s h i k u  m i -  
o s h i e m o s h i a g e t a  t o  i e b a ,  kono m o n o g a ta r i  mo, 
' h i t o  mo ,-^eo.rawanu mono no  himahima ni*
. k a k i t s u z u k e t e , sono konen  no g o ro  made n i  
oyonda mono t o  iw a r e n u  k o to  mo a r u m a i .
Onoe, op ,  c i t . ,  p .  13*
(* * . . .  G.M. was s t a r t e d  d u r i n g  t h e  e a r l y  p e r i o d  
o f  M u r a s a k i 1s widowhood, and  c o n t i n u e d  u n t i l  t i  
t im e  o f  h e r  d e a t h .  She s a y s  i n  h e r  d i a r y  t h a l  
a f t e r  e n t e r i n g  S o u r t  s e r v i c e  she  c o n c e a l e d  h e r  
e r u d i t i o n ,  p r e t e n d i n g  n o t  e v e n  t o  u n d e r s t a n d  
t h e  i n s c r i p t i o n s  on s c r e e n s .  F i n a l l y  s h e  t o o k  
t o  t e a c h i n g  t h e  Em press  C h in e s e  p o e t r y  a t  grea^ 
l e n g t h  when 110 one e l s e  was a r o u n d .  Th i s  
n o v e l  was a l s o  p r o b a b l y  c o n t i n u e d  a t  C o u r t  ! a t  
t h o s e  t i m e s  when no one was p r e s e n t * , and t h e n  
p u r s u e d  i n  s u b s e q u e n t  y e a r s . 11)
7 2 .  Do s h i t e  mo, kono y o n h y a k u j i  t s u m a r i  mo
g e n k o y o s h i  n i  s h i t e ,  y ak u  n isensam by ak um ai  n i  
a g a r u ,  s e n r e n - s a r e t a  d a i c h o j u t s u  ga  s a n n e n  
n a i s h i  gomem g u r a i  de k a n s e i - s u r u  k o t o  ga   ^
d e k i y b ,  Sukunakutomo j u s u n e n ,  a r u i w a ^ n i j d n e n  
zengo wo h i y a s h i t e  i r u  mo de wa a r u  mai k a .  
f e z u k a ,  op .  c i t . ,  p .  35*
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No,
73* V i z .  P a u s t  (1 7 7 4  -  1 8 J1 ,  57 y e a r s ) ,  P i v i n i a
0 omedTa~(T292 -  1321 ,  29 y e a r s ) ,  Hakkenden— r  .  ^  W  pT     Ii uw w t y sw fc^w rn
C1810 -  1838,  28 y e a r s ) ,  P a r a d x s e ^ o s t ^ l6 4 0  -
1667? 27 y e a r s ) ,  H i z a k u r i g e  ( 1 8 0 2 " "  1824? 22
y e a r s ) . T ezu k a  con ced ed  t h a t  P a v id  Co p p e r f i e l t
mi r - - II ■ .mu wiim»» i 11 wlf f in inm .i mm * .........  "H'lr ipi . iiiin
was c o m p le te d  i n  a mere two y e a r s ,  h u t  i n s i s t s  
t h a t  i t  i s  i n  no way c o m p a ra b le  s t y l i s t i c a l l y  
t o  G .M ., b e s i d e s  w hich  i t  i s  a n  a u t o b i o g r a p h i c a l  
n o v e l  w h ich ,  he s a y s ,  c a n  be w r i t t e n  more quick! 
t h a n  any o t h e r  k i n d .
74* P o r  i n s t a n c e ,  I M i o t s u k u s h i  (Book 14) m e n t io n s
. * 11itniMWiiywii' tii i^ 1 'tt'.vM wrryn’W 4 *_t h e  cerem ony of g i v i n g  a  sw ord  t o  a n  I m p e r i a l  
P r i n c e s s  on h e r  b i r t h d a y ,  w hich  f i r s t  o c c u r r e d  
i n  1013? and  t h e  a b d i c a t i o n  o f  Emperor Suzaku  
i n  th e  same b ook ,  as  a  r e s u l t  o f  h i s  e y e - t r o u b l  
d e f i n i t e l y  i s  r e l a t e d  t o  B an jo  T en n o ’ s 
r e s i g n a t i o n  on t h i s  a c c o u n t  i n  1016 ,  and 
p r o b a b l y  a l s o  t o  t h e  r e t i r e m e n t  o f  K o - I c h i j o  
i n  1017 *
75 V id .  i n f .  C h a p te r s  4 an d  6 .
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3)
(K an jo  wo u s h i n a t t a ,  k o k o ro  wo u s h i n a t t a  t a d a  
k a t a c h i  b a k a r i  wo j& s h i  s u r u  t e n  wo (M u ra sak i  
ga)  h i n a n  s h i t a . . .  Amari k e i s h i k i t e k i  n i  
t o r a w a r e z u ) , kokoro  t o  k o t o b a ,  n a iy o  t o  k e i s b i k  
t o  chdwa s b i t a  k y o c h i  wo r i s o  t o  s h i t e  o t t a .  
H is a m a ts u  S e n i c h i s  N ihon  flungaku I l y o r o n s h i , I ,
P * 219 *
O b j e c t i v e  v a lu e  s s n o t  i n  t h e  s e n s e  t h a t  t h e  
v a l u e  i s ,  i n  any way, i n d e p e n d e n t  o f  t h e  
r e a d e r ,  b u t  b e c a u s e  t h e r e  would seem to  be a  
c e r t a i n  c o n s e n s u s  o f  v a l i d  o p i n i o n  -  ut h e  
r i g h t  r e a d e r ' s  e x p e r i e n c e  o f  t h e  work  o f  a r t H , 
a s  Mr. R i c h a r d s  p u t s  i t .  I h i s  p o i n t  o f  view 
i s ,  o f  c o u r s e ,  h i g h l y  c o n t r o v e r s i a l ,  b u t  i t s  
f u r t h e r  d i s c u s s i o n  would be beyond  t h e  sco p e  
o f  t h e  p r e s e n t  s t u d y .  On t h e  w h o le ,  the  
f o l l o w i n g  re m a rk s  c o n c e rn in g  s t y l e  would n o t  s e  
t o  depend  n e c e s s a r i l y  on Mr. R ich a rd s*  v i e w s .
I . A .  R ic h a rd s s  P r i n c i p l e s  o f  L i t e r a r y  
C r i t i c i s m , p p .  205 “  2067
A c c o rd in g  t o  Mr* R i c h a r d s ,  e v e r y  im p u ls e  may 
be s a i d  t o  c o n s i s t  o f  a  s t i m u l u s ,  a  c o n s c io u s  
o r  u n c o n s c io u s  m e n ta l  e v e n t  o r  p r o c e s s  ( i . e .  
e x p e r i e n c e ) ,  and  an  a c t  ( o v e r t ,  i n c i p i e n t ,  o r  
i m a g i n a l ) .
F o r  i n s t a n c e ,  D r .  Murry s u g g e s t s  t h a t  an 
e x c e e d i n g l y  e x a c t  v i s u a l  memory ( a n d  h e r e  
memory s h o u l d  be c o n s i d e r e d  a s  one t y p e  o f  
e x p e r i e n c e )  w ou ld ,  i f  a n y t h i n g ,  be a  d i s ­
a d v a n ta g e  f o r  a  w r i t e r ,  even  w here  h i s  g i f t  wag 
m a in ly  d e s c r i p t i v e .  F o r  a  v i s u a l  memory i s  
u n d i s c r i m i n a t i n g , w h e rea s  t h e  t a s k  o f  t h e  
d e s c r i p t i v e  w r i t e r  i s  r a p i d l y  t o  convey ^to  th e  
r e a d e r  an  a p p r o x im a t i o n  o f  h i s  own o r i g i n a l  
e m o t i o n a l  i m p r e s s i o n  by  means o f  r e c o r d i n g  som< 
s i g n i f i c a n t  f e a t u r e  o r  image o f  w ha t  he h a s  
s e e n ,  r a t h e r  t h a n  an e x h a u s t i v e  c a t a l o g u e  base< 
upon a  c o m p le te  v i s u a l  r e c o r d .  N e e u le s s  t o  
s a y ,  v i s u a l  memory i s  q u i t e  d i s t i n c t  f rom  t h e  
power o f  a c c u m u la t in g  s e n s u o u s  p e r c e p t i o n s ,  
w h ich ,  a s  we s h a l l  s e e ,  i s  an  a b s o l u t e  e s s e n t i .
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No *
4 I f  t h e  w r i t e r  i s  t o  g i v e  e f f e c t i v e  e x p r e s s i o n
( o o n t d . )  t o  h i s  e x p e r i e n c e s *
M i d d l e t o n  Murrys The P ro b le m  of  S t y l e ,  -p. 92 
e t  pass im *
5• R i c h a r d s , o p • c i t . ,  p . 181 *
6* Mr* K n i g h t ’ s p h r a s e  ’ v i s i o n a r y  t o t a l i t y ’ , a p p ly i
a s  i t  does  i n  e a c h  c a s e  t o  an  © n i t r e  p l a y  o r  
n o v e l ,  i s  c l e a r l y  a  b r o a d e r  t e r r a  t h a n  t h e  o t h e r s  
h e r e  m en t ion ed*  N e v e r t h e l e s s ,  i n  s o  f a r  a s  
t h i s  ’ v i s i o n a r y  t o t a l i t y ’ p r e s u p p o s e s  a  p r o c e s s  
o f  u n i f i c a t i o n  o r  p a t t e r n - f o r m i n g ,  i t  w ould  
seem t o  i n v o l v e  a  t h e o r y  o f  a r t i s t i c  c r e a t i o n  
r e l a t e d  t o  t h a t  ( i n  t h e  p r e s e n t  c h a p t e r )  w h ich  
s e e k s  t o  e x p l a i n  t h e  b a s i s  o f  w r i t i n g  i n  te rm s  
o f  modes o r  p a t t e r n s  o f  e x p e r i e n c e .
7* M i d d l e t o n  Murry* C o u n t r i e s  o f  t h e  M ind , p .  247«
8 .  R i c h a r d s ,  op .  c i t . ,  p .  235*
9* T hus ,  t h e  p r e o c c u p a t i o n  w i t h  th e  p r i n c i p l e „o f
R v i l ,  w h ich  u n d e r l i e s  t h e  a c t i o n ,  - p e r s o n i f i c a t i c  
im a g e ry ,  a tm o s p h e r e ,  and t h o u g h t  o f  M a c b e th , i s  
t h e  p l a y ’ s  u n d e r l y i n g  theme o r  ’ v i s i o n a r y  
t o t a l i t y ’ *
1 0 .  Murrys The P ro b lem  o f  S t y l e , p .  31*
1 1 .  Y id .  i n f *  4219*
1 2 .  Q uoted  by  W a l t e r  A l l e n s  W r i t e r s  on W r i t i n g , p.*
13* R i c h a r d s ,  op .  c i t . ,  p .  236 *
14* Yamazato no
Xnaba no k a z e  n i  
Nezame s h i t e  
Yo fu k a k u  s h i k a  no 
Koe wo k i k u  kana#*.
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to Chapter 1 continued, (pp. 9 - 16)
V id .  Ohap. 8 s p a s s im .
M urry ,  op . c i t . ,  p .  9 8 .
Q uoted  by A l l e n ,  op. c i t . ,  p .  183*
Q uoted  by  M urry, op .  c i t . ,  p .  7 9 “
S t e n d h a l 1 s u s e  o f  t h o u g h t  t o  c o v e r  e v e r y  t y p e  
o f  e x p e r i e n c e  ( n o t  o n ly  r a t i o c i n a t i o n ,  b u t  
i n t u i t i o n ,  c o n v i c t i o n ,  p e r c e p t i o n ,  and 
accom panying  e m o t io n s ;  i s  s i m i l a r  t o  F l a u b e r t ’ s 
u s e  o f  i d e a .
I r o  m iede 
U t s u r o u  mono wa 
Xo no n a k a  no 
H i t o  no k o k o ro  no 
Hana n i  210 a r i k e r u .
K o k in sh f t , IV .
M urry ,  op. c i t . ,  p .  1 3 .
B i o g r a p h i a  L i t e r a r i a  (E v e ry m an ’ s L i b r a r y ) ,  p .  8 
Op. c i t . ,  p .  IO7 .
V id .  M urry ,  op .  c i t . ,  p .  8 6 .
Op. c i t . ,  p .  3 5 .
I n  d i s c u s s i n g  t h e  c o n n e c t i o n  b e tw e en  im ag e ry  an  
t h e  d ev e lo p m en t  o f  l a n g u a g e ,  P r o f e s s o r  U r b a i n  
w r i t e s *
MetapHor i s  t h e  p r i m a r y  law  of s p e e c h  con­
s t r u c t i o n ,  and o f  the  d i s c o v e r y  a n d - e x p r e s s i o n  
o f  m eaning  t h r o u g h  l a n g u a g e . . .  I h e  f a c t  t h a t  
a  s i g n  can  i n t e n d  one t h i n g  w i t h o u t  c e a s i n g  
t o  i n t e n d  a n o t h e r ,  t h a t  i n d e e d  t h e  v e r y  c o n d i t i  
o f  i t s  b e i n g  an e x p r e s s i v e  s i g n  f o r  t h e  s e c o n d  
Is t h a t  i t  i s  a l s o  a  s i g n  f o r  t h e  f i r s t ,  i s  
p r e c i s e l y  w h a t  makes l a n g u a g e  an  i n s t r u m e n t  o f  
k now ing .  T h i s  ’ a c c u m u la te d  i n t e n t i o n ’ of  
w ords  i s  t h e  f r u i t f u l  s o u r c e  o f  a m b i g u i ty ,  b u t  
i t  i s  a l s o  t h e  s o u r c e  o f  t h a t  a n a lo g o u s  
p r e d i c t i o n ,  t h r o u g h  which  a l o n e  t h e  s y m b o l ic
18
N otes  t o  C h a p t e r  1 c o n t i n u e d * (pp* 16 -  1 8 ) .
No.
2 6 . pow er o f  la n g u a g e  comes i n t o  "being-.
( c o n t d . )  U rb a in s  Language  and, R e a l i t y , p p .  122 -  123*
27* W ils o n  K n igh t*  The Wheel of E i r e ,  p 3 and 16 .
til m wr.'in I
NOTES TO CHAPTER TWO
5)
F r e d e r i c k  D ic k in s s  P r i m i t i v e  and  M ed iev a l  
J a p a n e s e  T e x t s ,  I ,  p .  316 .
iwwwrf f^iihniiii'inmmi i^rrip nirrm.i n ■nn ~^iir'Mqiiir~nn. f>n i 'nmm *  *
V id .  s u p . ,  I n t r o . % 13 ,  e t  i n f . ,  7 * 8 -1 0 .
I n  t h i s  co n n e x io n ,  i t  i s  i n t e r e s t i n g  t o  compare 
t h e  s u b o r d i n a t e  p o s i t i o n  o f  f i c t i o n a l  works i n  
C h in a  w i th  t h e i r  i m p o r t a n t  r b l e  i n  J a p a n .  The 
d i f f e r e n c e  i s  w e l l  e v i d e n c e d  b y  t h e  f a c t  t h a t  
chuan  c h i  and s h i a o  shuo were o r i g i n a l l y  
d e r o g a t o r y  t e rm s  a p p l i e d  by O o n fu c ia n  
t r a d i t i o n a l i s t s  t o  f i c t i o n ;  t h e  c o r r e s p o n d i n g  
g e n r e ,  m o n o g a t a r i , h a s ,  on t h e  o t h e r  h and ,  
a lw ays  f i g u r e d  among t h e  g l o r i e s  o f  J a p a n e s e  
l i t e r a t u r e .
Works o f  f i c t i o n  p a r  e x c e l l e n c e  a r e  n o t  a d m i t t e c  
by  t h e  C h in e s e  t o  fo rm  p a r t  o f  t h e i r  n a t i o n a l  
l i t e r a t u r e .
A. Wylies  N o tes  on C h in e s e  L i t e r a t u r e , p .  201 .
J o s e p h  R oggendorfa  H e ia n  L i t e r a t u r e  w i t h  
S p e c i a l  R e fe r e n c e  t o  t h e  Uta-Monqg;a ta r i , p p .  9~1
mrrtifil   .................................     ■ -n .i ■iin.|-tr <.i)TO. i ilt in.im,]nTT.lii ■ ..w m  ■ ■ n i i iii ■uni n - i rrvnrm m ^ V n  mm ihii i i n nr  i--** *
M o t o o r i , o p . c i t . ,  p . 48 2 .
N . B . T . , V I ,  p .  622 .
V i z .  D r .  W aley1s rem ark  c o n c e r n i n g  t h e  QhT ang 
Hen Kes
The work i s  s k i l f u l  and  e l e g a n t  i n  t h e  e x t r e m e ,  
b u t  t o o  c o m p l e t e l y  a r t i f i c i a l  and f e x t e r i o r *  
i n  i t s  t r e a t m e n t  t o  be d e e p l y  m oving .
Waleys Po C h u - I , p p .  4 4 - 4 5 .
Sed v i d .  i n f . ,  5 * 1 " H  f o r  p r o b a b le  i n f lu e n c e  
o f  t h e  c h r o n i c l e s  on Mux*asakiTs t e l l i n g - m e t h o d .
The K o j i k i  a l s o  p r o v i d e s  m os t  o f  t h e  m ytho­
l o g i c a l  xmages u s e d  i n  P.M. Vid* i n f . ,  5* lA -15
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Notejs t o  C h a p te r  2 c o n t i n u e d ,  ( p p . 5 -  d)
II   — T—n 1   I I I '"!" "IT '1 Him    "»im iw>i ■ w  "i.nil iiii n h.im inrr'i n.m wiifwi-|lni ~rnm ii \  X  -L  1 /
9- R o g g e n d o r f ,  op .  c i t . ,  p .  1 5 *
The la n g u a g e  i n  w h ic h ,  s i n c e  t h e  days of ^ o r in a j  
t h e  t K o j i k i T i s  r e a d ,  i s  s i m p l e  and u n a d o rn e d  
and no a t t e m p t  i s  made t o  e m u la te  t h e  exam ple  
o f  C h in e se  h i s t o r i o g r a p h y .  T h a t  i s  n o t  t h e  
c a s e  w i th  t h e  TM h o n g i ! w hich  depends  on t h e  
s t y l e  and  m anner ism s o f  th e  H a n -sh u ,  th e  
S z e - k i  and o t h e r  C h in e se  c h r o n i c l e s  t o  s u c h  
an  e x t e n t  t h a t  i t  can h a r d l y  be s a i d  t o  b e lo n g  
t o  J a p a n e s e  l i t e r a t u r e  a t  a l l .
C o n ce rn in g  C h in ese  i n f l u e n c e  on t h e  s t y l e  of  
t h e  S h o k u -N ih o n g l , P r o f e s s o r  Sansom w r i t e s ,
I t  i s  . . .  w r i t t e n  i n  C h in e se  e x c e p t  f o r  a  
number o f  i m p e r i a l  e d i c t s ,  w h ich  a r e  r e c o r d e d  
p h o n e t i c a l l y  and so p r o v i d e  u s  w i t h  p r o b a b l y  
t h e  most  a n c i e n t  spec im ens  e x t a n t  o f  p r o s e  
w r i t i n g  i n  p u re  J a p a n e s e .  B u t  even  t h e s e  
docum ents  r e v e a l  t r a c e s  o f  C h in e se  i n f l u e n c e ,  
and  t h u s  f u r n i s h  one more exam ple  o f  t h e  
p e n e t r a t i o n  o f  C h in e se  t h o u g h t  an d  th e  C h in e se  
l a n g u a g e . . .
Sansoms C u l t u r a l  H i s t o r y , p p .  138 -  9*
10 .  P r o f e s s o r  Sansom e m p h a s is e s  th e  d i s t i n c t i o n
b e tw e e n  th e  C h in e s e  s y s te m  of l o g o r a p h s  a n d  t h e  
sy s te m  a d o p te d  by t h e  J a p a n e s e ,  w h ich  was 
c l o s e r  t o  one o f  r e a l  i d e o g r a m s .  The f a c t  
t h a t  t h e  C h in e se  c h a r a c t e r s  r e p r e s e n t e d  w ords  
r a t h e r  t h a n  i d e a s  was c l e a r l y  one of t h e  
f a c t o r s  l i m i t i n g  t h e i r  a d a p t a b i l i t y  a s  symbols 
f o r  a n y t h i n g  b u t  p h o n e t i c  r e p r e s e n t a t i o n  o f  
J a p a n e s e .  P o r  one word c o u l d ,  an d  o f t e n  d i d ,  
have  m u l t i p l e  m e a n in g s ,  a l l  o f  w h ich  were 
r e p r e s e n t e d  by  a s i n g l e  c h a r a c t e r .  The 
s o l u t i o n  i n  J a p a n  was t o  a l l o t  a  v a r i e t y  o f  
p r o n u n c i a t i o n s  t o  t h e  same c h a r a c t e r ,  depend ing  
on t h e  e x a c t  i d e a  t h a t  i t  was m eant t o  
r e p r e s e n t .  T h e r e f o r e ,  so  l o n g  a s  t h e r e  w ere  
no p h o n e t i c  i n d i c a t i o n s  a s  t o  w h ich  p a r t i c u l a r  
p r o n u n c i a t i o n  was i n t e n d e d  i n  a  c e r t a i n  
s i t u a t i o n ,  t h e  C h in e se  c h a r a c t e r  s y s tem  was,  or 
t h e  w h o le ,  bound to  be  m ost  i n e f f e c t i v e  f o r  the  
r e c o r d i n g  o f  n a t i v e  J a p a n e s e  l i t e r a t u r e .  T h is  
i n e f f e c t i v e n e s s  was, o f  c o u r s e ,  a g g r a v a t e d  by 
- t h e  ex t rem e  s t r u c t u r a l  d i f f e r e n c e s  of t h e  two 
l a n g u a g e s •
Sansoms H i s t o r i c a l  Grammar o f  J a p a n e s e ,  p . 2 , f i
annm. urnmn-nni-f iwi im niinHm  i l i r n n  mi h tuh*.iiw iiiw tw w hiw  mniiliTnr wif nr»-irw»ritii.w‘fifrinri« m u  n p-l iTBiHr-ffliri . fiiiW ^.iiniwiiffii 'ir i
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Notes to Chapter 2 continued, (pp. 5 - 6).
No.
11 .  But i t  s h o u l d  he s t r e s s e d  t h a t  a  c o n s i d e r a b l e  
p r o p o r t i o n  of  t h e  r e a d i n g s  i n  M o to o r i* s  r e ­
c o n s t r u c t i o n  of  t h e  K o j i k i  a r e  c o n j e c t u r a l *
V id .  Sansom, op. c i t . ,  p .  17*
1 2 .  D r .  K a r l  P l o r e n z :  G e s c h i c h t e  d e r  J a p a n l s c h e n  
L j t t e r a t u r , p .  67*
yh'F'n'oriTQ and semrnyd, though n o t  Chinese i n  
form, are w r i t t e n  i n  a v er y  p a r t i c u l a r  h igh-flov;  
la n g u a g e , and can have had no r e a l  in f lu e n c e  on 
th e  s t y l e  o f  th e  m o n o g a ta r i .
Note Sansom, op. c i t . ,  p .  24$
. . .  a l l  e x t e r n a l  and  i n t e r n a l  e v i d e n c e  t e n d s  
t o  show t h a t  [ t h e  N o r i t o ]  a r e  r e m a r k a b ly  f r e e  
from  C h in ese  i n f l u e n c e ,  w h e th e r  as  t o ’ s d b s t a n c e  
o r  t o  l a n g u a g e .
P r o f e s s o r  Revon s t r e s s e s  t h e  i m p o r t a n c e  o f  t h e  
’m ag ica l*  q u a l i t y  o f  t h e  n o r i t o  on t h e i r  a c t u a l  
s t y l e .
Hevon: Des A n c ie n s  H i t u e l s  du S h in n tf t  consid&rk
Gomme f o r m u la s  m a g i q u e s , O x fo rd ,  1908 .
Dr.  R og gend o rf  w r i t e s ,
. . . t h e  f lam b oy ance  of s t y l e  p e c u l i a r  t o  th e  
*N o r i to *  . . .  a s  a  w h o l e . . .  h a s  n o t  e x e r t e d  any
i n f l u e n c e  on t h e  s u b s e q u e n t  d eve lop m en t  of
J a p a n e s e  l i t e r a t u r e .
R o g g e n d o r f ,  op. c i t . ,  p .  12 .
E t  v i d .  Hashim oto  S h i n k i c h i :  Kokugogaku G a i r o n
N ihon B ungaku, 1933)> T» P* 62 .
1 J .  Sansom2 C u ltu ra l  h i s t p i t , p . 237*
14 .  A l l  th e  o f f i c i a l  a n th o lo g ie s  com piled  in  th e
f i r s t  h a l f  o f  th e  n in th  cen tu ry  were w r i t t e n  
e x c l u s i v e l y  i n  C h in ese , and b a se d  on C hinese  
m o d e ls .
V id .  R o g g e n d o r f ,  op .  c i t . ,  p .  120 .
1 5 . V id .  t o y l ie ,  l o c .  c i t .
1 6 .  The f o l l o w i n g  o p i n i o n s  o f  P r o f e s s o r  I k e d a  a r e
d e v e lo p e d  i n  K. t o  K*, V I I ,  n . 4 ,  P P« ,39  ”  72*
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Notes to Chapter 2 continued, (p. g)
No.
1 7 * I h e  d i f f e r e n c e  i n  a p p r o a c h  "between kambungaku
and kanabungaku  ca n ,  he s a y s ,  be r e p r e s e n t e d  
by a  c o m p a r iso n  o f  two c h a r a c t e r i s t i c  g e n r e s  -  
on th e  one hand ,  t h e  k a n s h i b o n , d e r i v e d  d i r e c t l y  
from  C h in a ,  w r i t t e n  i n  a  s t e r e o t y p e d ,  s u p p o s e d ly  
p u r e ^ C h in e s e  s t y l e ,  e x p r e s s i n g  t h o u g h t s  and  
f e e l i n g s  l a r g e l y  o f  C h in ese  o r i g i n ;  on t h e  
o t h e r ,  t h e  s o s h i , i n d i g e n o u s  c o l l e c t i o n s  of  
n o t e s  and j o t t i n g s  a b o u t  t h e  d e t a i l s  o f  n a t u r e  
and t h e  i n t i m a t e  e m o t io n s  e x p e r i e n c e d  by t h e  
w r i t e r .
1 8 .  D r .  P l o r e n z  o b s e r v e s  t h a t  a l l  t h r e e  p o e t i c
a n t h o l o g i e s  b e l o n g i n g  t o  Em peror  S a g a ' s  r e i g n  -  
t h e  Ryounshd ( 8 1 h ) ,  t h e  ( 8 1 8 ) ,
and t h e  N-eikokushu (827) c o n t a i n e d  c o n t r i b u t i o  
by women.. He i n s i s t s  t h a t  O h in e s e  l i t e r a r y  
s t y l e  had  an i m p o r t a n t  e f f e c t  on women w r i t e r s ,  
and  hen ce  on a l l  kanabun  l i t e r a t u r e  o f  t h e  
h e i a n  P e r i o d s
P a s  A b fa s s e n  c h i n e s i s c h e r  E s s a y s  durch  d i e  
P r a u e n  h a t  u b r i g e n s  f u r  d i e  N a t i o n a l l i t e r a t u r  
e i n e  n i c h t  g e r i n g  zu s c h a t z e n d e  B ed eu tu n g ,  so 
w en ig  Wert auch  d i e s e  P r o d u k te  a ik 'und f u r  s i c h  
g e h a b t  h ab e n  mogen. Denn d i e  v o l l e n d e t e ■k l a s ­
s i s e  he ^ a p a n i s c h e  P r o s a  d e s  e l f t e n  J a h r h u n d e r t s  
i n  den Werken e i n e r  M u fa sa k i  S h i k i b u ,  8 e i  
Shbnagon usw* i s t  a u f  d e r  G-rundlage e i n e r  i n -  
t im e n  V e r t r a u t h e i t  m i t  dem c h i n e s i s c h e n  Essay™ 
i s t e n s t i l  e n t s t a n d e n  mnd von d ie se m  ebensow en ig  
l o s z u l o s e n  wie unsere^ k l a s s i s c h e  d e u t s c h e  P r o s a  
von  de r  g r i e c h i s c h e - r o m i s c h e n .
P l o r e n z  s G e s c h i c h t a  d e r  J a p a n i s c h e n  L i t e r a t u r ,
i ^ i r f T m n n m irr» ir r f  r  HIT •imwnn.mn ■■■ r ■ t 11^ -—— '" -it urn f rw UM i.Tn**Trtr  i i 11 * '"  "...............- - j ™ - .■
P .  130 .
But P l o r e n z ' s  t h e o r y  c o n c e r n i n g  t h e  i n t i m a t e  
c o n n e x io n  b e tw e en  women an d  C h in e s e  s t u d i e s  
would  h a r d l y  seem t o  be s u p io o r ted  by  what  we kne 
o f  f e m in in e  e d u c a t i o n  i n  t h e  x ie ian  P e r i o d .
1 9 . V i z .  N . B . f .  , V I ,  p .  5 08 ,  V I I ,  p .  363-
E t  v i d  7 T fo g g e n d o r f , op . c i t . ,  p p .  127 “ 8*
2 0 . N . B . I . ,  I I I ,  p .  316.
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Notes to Chapter 2 continued* (pp. 7 - 9)
No,
21 .  Une cho se  e s t  c e r t a i n e ,  c Te s t  que l a  l i t t ^ r a t u r e  
p ro p re m e n t  j a p o n a i s e  d e s  d e r n i & r e s  an n ees  du x e .  
s i e c l e  e t  du commencement du  x i e .  f u t  une 
l i t e r a t u r e  f e m i n i n e .
Andrd B e a u ja r d s  S e i  S h o n a g o n , p .  l^i-0.
2 2 .  W hile  t r a d i t i o n  a t t r i b u t e s  t h e  c h o i c e  of t h e
47 h i r a g a n a  s i g n s  t o  Kdbo B a i s h i  (d .8 3 5 )>  t h e r e  
c a n  be  l i t t l e  d o u b t  t h a t  t h e i r  i n t r o d u c t i o n  was 
a c t u a l l y  t h e  r e s u l t  o f  a  l o n g  p e r i o d  o f  s e l e c t i o n  
and s t a n d a r d i s a t i o n .
l lhe f i r s t  e x t a n t  t e x t  i n  which t h e y  a r e  u s e d  i s  
t h a t  o f  t h e  K o k inshu  no J o . (92 2 )  .
23« Sansom, op .  c i t . ,  p .  137*
24* V id .  M iyamori A s a t a r o s  An A n th o lo gy o f  J a p a n e s e
P oem s , p • 2 1 .
2 5 * Ima no yo no n ak a ,  i r o  n i  t s u k i ,  h i t o  no kokoro
h a n a  n i  n a r i n i k e r u  y o r i , a d a  n a r u  u t a ,  h a k a n a k i  
k o t o  nomi i d e k u r e b a ,  i r o -g o n o m i  no i e  n i ,  umoreg
no h i t o  s h i r e n u  k o to  t o  n a r i t e ,  mame n a r u  t o k o r o
n i  wa, h an a  s u s u k i  h o n i - i d a s u b e k i  k o to  n i  mo 
a r a z u  n a r i n i t a r i .
Yoshizawas Kokufd-Ankoku J i d a i  ( i n  N ihon Bungak 
1 9 3 2 ) .
26 .  I d e d a ,  op .  c i t .
2 7 . A c c o rd in g  t o  F a j i t a ,  a l l  t h e  g r e a t  l i e i a n
m onogata r i  a r e  a c t u a l l y  a u t o b i o g r a p h i c a l  n o v e l s ,  
d e r i v i n g  o r i g i n a l l y  from  I s e  Mono g a t a r i . we 
s h a l l  s ee  t h a t ,  i n  t h e  c a s e  o f  ~TTen j j , t h i s  . p o i n t  
o f  v iew  r e q u i r e s  c o n s i d e r a b l e  q u a l i f i c a t i o n .  
F u j i t a  f o k u t a r o s  H eiancho  M o n o g a ta r i  Bungaku 
no J i ; j o - s h o s e t s u - t e k i  H a t t a t s u A j n TNihon Bungaku
193 •
28 .  Ik e d as  H e ian  J i d a i , P t .  I I ,  p .  A.
2 9 . ik ed d ^  op .  c i t . ,  P t .  I ,  p .  7? t r a n s l a t i o n  by
R o g g e n d o r f , o p . c i t . ,  p . 2 8 .
The f a i r l y  g e n e r a l  u se  o f  t h e  t e rm  C l a s s i c a l *  
t o  d e s c r i b e  t h e  l i t e r a t u r e  o f  t h e  h e i a n  xDeriod 
seems c o n f u s i n g .  1 C l a s s i c a l T c o u ld  j u s t  as
24
N o tes  t o  C h a p te r  2 c o n t i n u e d , ( p p .  9 -  12) 
No.
29-







w e l l ,  i f  n o t  b e t t e r ,  be 
o f  t h e  Manyoshd p e r i o d ,  
t e r m  i m p l i e s  c o n f o r m i t y  
c h a r a c t e r i s t i c s  o f  some 
h as  b e e n  e s t a b l i s h e d  as
a p p l i e d  t o  t h e  l i t e r a t u r  
M oreove r ,  s i n c e  t h e  
t o  t h e  p r i n c i p l e s  and 
a n t e r i o r  l i t e r a t u r e  t h a t  
a  f o r m a l  s t a n d a r d  ( i n
t h i s  c a s e ,  p re su m a b ly  C h in e s e  l i t e r a t u r e )  i t  
would  d e f i n i t e l y  a p p e a r  i n a p p l i c a b l e  t o  t h e  
kanabungaku  o f  t h e  H e ia n  p e r i o d ,  e x c e p t  i n  the  
p o p u l a r  s e n s e  o f  ! good! or 1 e x c e l l e n t 1 • The 
g e n u i n e l y  c l a s s i c a l  w orks  o f  th e  H e ia n  p e r i o d  
were n o t  t h e  n i k k i  o r  m o n o g a t a r i , b u t  t h e  
w r i t i n g s  i n  kambun t h a t  w ere  b a s e d  s t r i c t l y  
upon  C h in ese  m o d e ls ;  i n  d i s t i n c t i o n  t o  t h e s e ,  
t h e  kanabungaku  works m ust  be c o n s i d e r e d  ro m a n t i
The c l a s s i c a l  J a p a n e s e  p r o s e  was n o t  f a r  removed 
from c u r r e n t  s p e e c h ,  t h e  ^ i n i c o - J a p a n e s e  p r o s e  
w as ,  i n  i t s  most  r i g i d  f o rm s ,  a  p u r e l y  l i t e r a r y  
medium.
Sansom, op. c i t . ,  p .  57*
sh o so k u -b u  
i h i t a  bunsh
l o j i  no m o n o g a t a r i - b u n  wa, k a iw a -b u n ,  
t o  tomo n i ,  t o j i  no kogo wo k i c h b  t o  
de a r u .
I k e d a ,  op. c i t . ,  p .  64*
V id .  i n f . ,  3 s3 .
As P r o f e s s o r  f o s h i z a w a  s a y s ,
The p u r e l y  J a p a n e s e  e d u c a t i o n  of t h e  women an d  
t h e  p r e p o n d e r a n t  p o s i t i o n  which  t h e y  a c q u i r e d  
i n  s o c i e t y  b r o u g h t  i t  a b o u t  t h a t  men had  t o  
p r a c t i s e  t h e  t a n k a  i f  t h e y  w is h e d  t o  communicate 
w i t h  them a c c o r d i n g  t o  th e  s t a n d a r d s  of  e t i q u e t t  
which g r a d u a l l y  e v o lv e d .  Nor them t h e  t a n k a  
was n o t  o n ly  an e l e g a n t  p a s t i m e ;  i t  a lm o s t  
became a  n e c e s s i t y  o f  l i f e .
Y osh izaw a,  op .  c i t . ,  p .  t r a n s l a t i o n  by  
R o g g en d o r f ,  op . c i t . ,  p .  25*
Y a m a to -u ta  wa h i t o  no kokoro  wo t a n e  t o  s h i t e ,  
y o r o z u  no k o to  no h a  t o  zo n a r e r i k e r u .
I k e d a ,  K. t o  K . ,  V I I ,  No.4 ,  P* 6 .
Notes to Chapter 2 continued, (pp. 13 - 16)
No,
37* Waley: The P i l lo w - B o o k  o f  &ei S h d n ag o n , p p .  9” !
33 . S . H. W ainw righ t  s The A p p r e c i a t i o n  of N a tu r e  i n
J a p a n e s e  Poe t r y  ( i n  T ,A >S'. J.~7 1933) ♦i—r~n r' r ~n n n  1 r i im nim  iMun.n-mn ■ r.mnMiMi *n.i,m w nm iitfa l 4 tnw^m—Wwn i<»mMtir.wwiidwwi '
39* We do n ot  d i s t i n g u i s h  i n  t h i s  d i s c u s s i o n  between
1 n a t u r e 1 and Tth e  b eau ty  o f  n a t u r e 1 . ^ h is  la c k  
o f  d i s t i n c t i o n  seems to  be j u s t i f i e d  b y , th e  
a t t i t u d e  o f  th e  Japanese p o e t s ,  who, v ie w in g  
a l l  n a tu r e ,  a lm ost  by d e f i n i t i o n ,  as  b e in g  
b e a u t i f u l ,  s e e k ,  i n  each c a s e ,  t o  i d e n t i f y  the  
s p e c i f i c  type o f  b ea u ty .
4 0 .  S c h o l a r s  have  o f t e n  i n d i c a t e d  t h a t  sym bolism  t a k
t h e  p l a c e  i n  J a p a n e s e  p o e t r y  w h ich  p e r s o n i f i c a t i  
o c c u p ie s  i n  Greek l i t e r a t u r e .  Nor a  d i s c u s s i o n  
o f  t h e  r o l e  o f  im ag ery  i n  e a r l y  J a p a n e s e  
l i t e r a t u r e ,  v i d .  i n f . ,  7 *4 - 8 .
4 1 .  H is a m a ts u  S e n i c h i s  N ihon Bungaku H y o r o n s h i , I ,
p .  207 .
4 2 . W aley, op .  c i t . ,  p .  13*
We would a g r e e  w i th  Mr. -A-dams Beck t h a t  th e  
r e l i g i o n  o f  t h e  t i m e s  was t h e  11 t r u e  w o rs h ip  o f  
b e a u t y  -  b e a u t y  i n  e v e ry  m a n i f e s t a t i o n  of n a t u r e  
and a r t . . . 11 Of t h e s e  m a n i f e s t a t i o n s ,  
c a l l i g r a p h y  a p p e a r s  t o  have b e e n  t h e  most  
i m p o r t a n t .
K obavash is  The S k e tc h  book o f  t h e  Lady 8 e i
t /  „ m m h i— M ^m tiuirn.ifnT  T—'W'tnn u ■in i^m i w i unTrmMmi iriTirrmrirrriinini ii’n  r  n~Ti ~r* •" i    ••• 1 1' — ■
S ho n ag o n , p . 1 2 .
4 3 . H ik a ru  G e n j i  i s ,  i n  a  s e n s e ,  an  i d e a l ,  l i k e  I I  
O o r t e g ia n o  o f  B a l d a s s a r e  C a s t i g l i o n e .
V i d . 1 n f . ,  4 5 2 2  *
43a 0 P .T * 0 *
4 4 .  I k e d a ,  op. c i t . ,  p .  4 ,  e t  v i d .  c h a r t  2 % 9 s u p .
4 5 .  V id .  s u p . ,  I n t r o .  1 5 #
4 6 . N . B . T . , V I ,  "p. 4 3 1 .
Nor M urasaki  S h ik ib u ,  a f e e l i n g  fo r .  th e  b e a u ty  of 
t h e  w o r ld  was one o f  the  p r i n c i p a l  a t t r i b u t e s  of 
a mono no aware s h l r u  h i t o  ^ v i d .  i n f .  8 : 13 -19  and
to Chapter 2 continued, (p. 16)
V id .  I k e d a ,  op. c i t . ,  p .  6; R o gg en d o rf ,  op .  
c i t ♦, p . 68 .
D r.  R oggendorf  i n d i c a t e s  t h a t  t h e  a r c h a i c  
s i m p l i c i t y  w hich  c h a r a c t e r i s e s  some of t h e  
la n g u a g e  i n  l a k e t o r i  i s  o n ly  d i s p l a y e d  i n  t h e  
more d d s c r i p ^ I v e " p a s s a g e s .
When i t  comes t o  d i a l o g u e  and  t h e  more v i v i d  
n a r r a t i v e  which c o n n e c t s  them , t h e  l a n g u a g e  
m a n i f e s t s  t r a c e s  of a d e v e lo p m e n t  l a t e r  t h a n  
t h e  I s e .
T h i s ’Ts" p a r t i c u l a r l y  e v i d e n t  f rom  t h e  d i f f e r e n ­
t i a t i o n  o f  f u n c t i o n  i n  t h e  u s e  o f  s u c h  a  v e r b a l  
s u f f i x  a s  - k e r i . - k e r i  was u s e d  a lm o s t  
i n d i s c r i m i n a t e l y  i n  I s e . h u t  i n  l a k e t o r i  i s  
r e s e r v e d  f o r  d e n o t in g  t h e  p a s t  t e n s e .  The 
e d i t o r s  o f  a  r e c e n t  a n t h o l o g y  s u g g e s t  a  f u r t h e r  
p o s s i b l e  i n f l u e n c e  o f  I s e  upon f a k e t o r i s  
The s t r u c t u r e  o f  [ T a k e t o r i  Monog a t  a r I T T con­
s i s t i n g  a s  i t  does  o f  i n d e p e n d e n t  s h o r t  t a l e s  
each  en d in g  w i th  a waka, shows a c l o s e  
r e l a t i o n s h i p  w i th  t h e  c o n te m p o ra ry  u ta -m o n og a t a r  
H o k u sa i  Bunka S h in k o k a i :  I n t r o d u c t i o n  t o
IH?iu£niXc ^  e i d  t  e r  a t u r e , p
V id .  Ikeda* H e ian  J l d a i , P t .  I ,  p .  28 ;  ^ I c k i n  
op .  c i t . ,  I ,  p .  5 1 9 .
T h is  p o i n t  o f  v iew c o n c e rn in g  t h e  r e l a t i v e l y  
advanced  d a t e  o f  T a k e t o r i  was f i r s t  p r e s e n t e d  
b y  M otoor is
T a k e t o r i  M o n o g a ta r i  wa d a r e  k a  i t s u  no d a i  n i  
t s u k u r e r i  t o  wa s a d a k a  n i  sh i ran ed o m o  i t a k u  
f u r u k i  mono t o  mo m iezu .  E ng i  y o r i  y u n o k a ta  no 
mono t o  m i e t a r u .
M otoor is
I k e d a  b a s e s  h i s  c h ro n o lo g y  on a  d i s t i n c t i o n  
b e tw een  t h e  t r a d i t i o n a l  c o n t e n t  ( n a i y 6 ) o f  
T a k e t o r i  and i t s  r e l a t i v e l y  modern fo rm  ( k e i s h i k  
I k e d a ,  op. c i t . ,  P t . I I ,  p .  6*
R o g g e n d o r f ,  op .  c i t . , ' p .  54*
I n  a l l  p r o b a b i l i t y ,  t h e r e f o r e ,  a  g r e a t  many o f  
t h e  a n e c d o te s  as  c o n t a i n e d  i n  t h e  modern v e r s i o n  
o f  t h e  I s e  M o n o g a ta r i  were c o m p le te d  by N a r i h i r a  
and t h u s  e x i s t e d  i n  so m e th in g  l i k e  t h e i r  p r e s e n t  
fo rm  b e f o r e  880 .  L a t e r  c o m p i l e r s ,  p r o b a b l y
27
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No.
4-9- members o f  h i s  f a m i l y ,  c e r t a i n l y  added  t o  them ,
( c o n t d . )  b u t  t h e i r  c o n t r i b u t i o n s  and a d d i t i o n s  w ere
f a s h i o n e d  on t h e  model s e t  by  N a r i h i r a .  T h i s  
p r o c e s s  m u s t ,  by t h e  b e g in n in g  o f  th e  Engi  P e r io c  
have b e e n  r e a c h i n g  t h e  end o f  i t s  f i r s t  p h a s e ,  
and an  I s e  M0nog a t a r i , c a l l e d  t h u s  o r  I s e  no 
M o n o g a t a r i , Zaxgo no Monog a t a r i , o r  Z a lgo  n h u tjo  
no N i k k i , b u t  p r o b a b l y  n o t  N a r i h i r a - s l i u , baubt 
t h e n  have b e e n  i n  c i r c u l a t i o n .
Though i t  i s  o b v i o u s l y  i m p o s s i b l e  t o  a s c r i b e  
even  a p p r o x im a te  d a t e s  f o r  t h e s e  w o rk s ,  a  
c o n j e c t u r a l  c h ro n o lo g y  s u c h  a s  t h e  f o l l o w i n g  
may be o f  some u s e  i n  s u g g e s t i n g  t h e i r  h i s t o r i c a l  
o rd e r s
1 .  f  ake t  o r i  Monog a t  a r i , a  t a l e  b a s e d  on a n c i e n t  
n a t i v e  and. f o r e i g n  t r a d i t i o n s ,  i s  w r i t t e n  
i n  a j im-kambun v e r s i o n ,  ( n o n - e x t a n t )  ,
c .  810^820,
2 .  a  p o r t i o n  o f  t h e  p r o s e - c o n n e c t e d  waka 
c o n t a i n e d  I n  t h e  p r e s e n t  v e r s i o n  o f  I s e  
M o n o g a ta r i  i s  c o m p le te d ,  a n d  i s  t h e  e a r l i e s t  
p r o s e  work i n  k a n a b u n , ( n o n - e x t a n t ) ,  c .
870 -  880 ,
5* T a k e t o r i  M o n o g a ta r i  i s  r e - w r i t t e n  i n  kanabun  
and t h i s  v e r s i o n ,  w h ich  i s  r e p r e s e n t e d  by 
t h e  o l d e s t  e x t a n t  m a n u s c r i p t  o f  any 
m o n o g a t a r i , s u p e r s e d e s  t h e  o r i g i n a l  j u n -  
kambun fo rm , ( e x t a n t ) ,  c»„9 2 Q -  9 3 0 , 
t h e  9~£b. c e n t u r y  form o f  I s e  M o n o g a t a r i , 
which  was p r o b a b ly  a k ash f f""of N a r i h i r a 1 s 
work ,  i n t e rw o v e n  w i t h  h a s h i g a k i , has  
d e v e lo p e d  i n t o  t h e  g e n u i u b u t a l m o  nog a t a r i  
which i s  now e x t a n t ,  ( e x t  a n t ) ' , c ~ 20-9 3® •
50 R o g g en d o r f ,  op. c  , ^
and I k e d a  w r i t e s s
I f  T a k e t o r i  M o n o g a ta r i  had  b e e n  c a l l e d  t h e  
a n c e s t o r 1 of  t h e  m o n o g a ta r i ,  t h a t  may a p p ly  t  
i t s  c o n t e n t s ,  b u T ^ i f b F t h e  l i t e r a r y  s t y l e ,  
I s e  M o n o g a ta r i  i s  by f a r  t h e  o l d e s t .  
I k e d a r o p .  c i t . ,  P t .  I I ,  p .  6 ,  t r a n s .  by 
R o g g en d o r f ,  op* c i t . ,  p . 55*
i t . , p .  65
t o
5 1 K o k u s a i ,  op. c i t . ,  p .  6 0 .f e c s r n * s c a r c e l y  a c c e p t  t h i s  o p i n i o n  w i t h o u t  
c o n s i d e r a b l e  q u a l i f i c a t i o n s .  While P.M.
2 8
N o te s  t o  C h a p te r  2 c o n t i n u e d ,  ( p p .  17 -  26)
— ——i *• '   * 1 il^ *1 "i -"t— rir-m 1 "*i mnnH mntliiiiT i iimb ii >■ n  miiii i mi umih ■"* •** ' *
No.
5 1 .  r e v e a l s  t h e  i n f l u e n c e  o f  works l i k e  I s e , i t  
( c o n t d . )  can  h a r d l y  'be c o n s i d e r e d  an e x t e n s i o n ,  a d a p t a t i o z
o r  deve lopm en t  o f  t h e  e a r l i e r  work .
52 .  G.M. no s e i r i t s u - s u r u  t 6 k i  i z e n  no g e n ry u  g a ,  
kono w a k a - t e k i  s h d s e t s u  n i  a r u  t o  omou.
K. t o  K . ,  V I I , n o . 4 , p . 93•
33• I z u r e  no o n - t o k i  n i  k a  i s  t h e  o p en in g  o f  I s e  ShiL
      ■  -| [. |.^ | .. 1  ----- — ■■■■■■I I I ----I II II ■ • H I'TiTIII
5 4 .  A c c o rd in g  t o  D r .  R o g g en d o r f ,  a b o u t  one h a l f  o f
t h e  t a n k a  i n  I s e  can  r e l i a b l y  be a t t r i b u t e d  t o  
N a r i h i r a .
R o g g en d o r f ,  op .  c i t . ,  p p .  46 ,  48 .
55* P r o f e s s o r  I g a r a s h i  o b s e r v e s  t h i s  a n a lo g y  w i t h
T o sa .
" I g a ra s h i  Tsutomu i n  Nihon Bungaku ^>enshi, I I I ,
P • 270.
5 6 .  By t h i s ,  i t  s h o u ld  n o t  be  s u g g e s t e d  t h a t  l a k e  t o r :
i s  d e v o id  o f  r e a l i s t i c  e l e m e n t s .  The tsum a-  
a r a s o i , f o r  i n s t a n c e ,  w hich  p l a y s  a m a jo r  p a r t  
i n  t h e  p l o t ,  would  seem t o  be m o d e l l e d  upon 
s i m i l a r  i n t r i g u e s  i n  t h e  l i v e s  o f  c o n tem p o ra ry  
H e ian  c o u r t  a r i s t o c r a t s .
3 ? .  W hitehouse  m e n t io n s  t h e  p a u c i t y  and  u n im p o r ta n c e
o f  poems i n  Ochikubo as one of t h i s  w o r ^ s  o u t ­
s t a n d i n g  c h a r a c t e r i s t i c s .  He a l s o  e m p h a s is e s  
t h e  f a c t  t h a t  l i t t l e  a t t e n t i o n  i s  g i v e n  i n  
Och ik u b o  t o  t h e  b e a u t i e s  o f  n a t u r e ,  b u t  he d o e s  
n o t  s u g g e s t  t h e  r e l a t i o n s h i p  b e tw e e n  t h e s e  two 
c h a r a c t e r i s t i c s .
W h i teh o u se j  The T a l e  o f  Lady O chikubo ,  v .
n—— n r---rn n—  11 “lrun ~ii  i n  n .in  i m \ ■ i.n i in —nxHin I itiIi m ~n -n *in*■■ — t viiwi n 1  -----
5 8 .  R o g g e n d o r f ,  op. c i t . ,  p p .  72 -  4-
5 9 .  u p .  c i t . ,  p .  8 7 .
6 0 .  V id .  N ihon Bungaku , n o . 12, p p .  1 -  4 1 .
6 1 .  T h i s  v iew a g r e e s  w i t h  P u j i t a *  s f i n d i n g s  con­
c e r n i n g  t h e  s t e a d i l y  i n c r e a s i n g  l e n g t h  of  t h e  
s e n t e n c e s  i n  m o n o g a ta r i  d u r i n g  t h e  H e ia n  p e r i o d .  














to Chapter 2 continued, (pp. 27 - 31)
Compare, f o r  exam ple ,  t h e  e t y m o l o g i c a l  t r a d i t i o n s  
r e c o r d e d  i n  th e  Fudoki  and t h o s e  a t  t h e  end  o f  
e a c h  s e c t i o n  i n  f2ak e t o r i .
D ic k in s  d e t e c t s  i n  T a k e to r i  a fundamental  
Buddhist  p u rp ose ,  wTEh™Taoist i n f l u e n c e ,  namely  
t h a t  o f  showing how a f a u l t  i n  a p r e v io u s  
e x i s t e n c e  may he e x p ia t e d  by r e s i s t a n c e  to  
t e m p ta t io n .
D i c k i n s ,  op. c i t . ,  p .  3 1 4 .
According t o  I k e d a ,  U tsubo  i s  t h e  f i r s t  J a p a n e s e  
n o v e ls
[ U tsubo  M o n o g a t a r i ] wa k o k u b u n g a k u s h i38 chumoku- 
s u b e k i  m e isak u  no i c h i  de^ j i n s e i  no b y o s h a  wo 
mune t o  s h i t  a  waga ko'ku n o b e ru  no s a i s h o  no 
mono de a r u .
Mihon Bungaku D a i n i t e n s  a r t i c l e  on U tsubo
, 1 III Wilkin H ^ lW in  Wi»—■ iHmMonog a t  a n .
Mihon B ungaku , n o . 12 .
I n  t h e  % m a s o s h i , n e i t h e r  I s e  n o r  Yamato a r e  
c l a s s e d  among m o n o g a ta r i  *,
Of .  M u r a s a k i1s d e s c r i p t i o n s  o f  z i t h e r  p l a y i n g ,
7 s6 0 9i n f .
Mihon B ungaku , n o . 8 , p . 5 *
V id .  2% n o t e  49*
H oggendorf ,  op . c i t . ,  p .  6 9 *
A c c o rd in g  t o  I k e d a ,  U tsubo  r e p r e s e n t s  t h e  
t r a n s i t i o n  be'tween t h e  d e n k l  and t h e  s h o s e t s u s 
Ohuko ig o  w a , ’U.M. no s e i m e i  n i  a s s e r a r e t e  i t a  
t o  wa i e ,  s o n o T o k a n  n a r u  t a i s a k u  de a r u  t o  tomo 
> T a k e t o r i  M on o ga ta r i  no d e n k i - t e k i  k e ik o  
k a r a  G.M. no s h a j i t s u - t e k i  k e i k b  n i  t e n k a i  s u r u  
k a t e i  t o  s h i t e ,  s h o s e t s u  h a t t a t s u  s h i j o  k iwam ete  
k i c h o  n a r u  bunken  de a r u .
M'ihon Bungaku Dai ej i  t e n s a r t i c l e  on Utsubo 
M oiiogatarxT^Uoncern ing  t h e  developm eirf  o? 
n a r r a t i v e  t e c h n i q u e ,  v i d .  i n f . ,  6 s l  -  4»
30
N o tes  t o  C h a p te r  2 c o n t i n u e d . ( p p . 3^ _ 33)
No.
72 .  N ihon B ungaku, n o . 8 ,  p .  37*
75* E r .  Waley r e f e r s  t o  t h e  s w i f t  n a r r a t i v e  o f
N i k k i ,  w hich  a n t i c i p a t e s  t h a t  o f  G.M.
The T a le  o f  G en ,j i t I I ,  p .  2 1 .
74-. C o n ce rn in g  t h e  e v o l u t i o n  of  t h e  two p r i n c i p a l
t y p e s  o f  p r e - G e n j i  f i c t i o n ,  I k e d a  w r i t e s s  
-^e ian-cho  no m o n o g a ta r i  wa -  u ta-m onog a t a r i  t o  
s h i t e  k e i s h i k i - t e k i  n i  -  d e n k i - m o n o g a t a r i  t o  
s h i t e  n a i y o - t e k i  n i , z e n s h a  wa t a n j u n  n a r u  
j i j i t s u  wo, k o s h a  wa f u k u z a t s u  n a r u  s u j i  wo 
gamboku t o  s h i t e  h a s s e i - s h i ,  k o s h a  nomi kanabun  
ry uko  no a t o ,  ima no y8 n a  kanabun  n i  a r a t a m e r a r e '  
t o  omowareru. K akute  k o s h a  wa, U tsubo  wo 
m i c h i b i k i ,  y a g a t e  Ochikubo wo o k o s h i t a  g a ,  kono 
g o ro  u  t  a~mo n og a t  arT~Ear a su sun de  k i t  a  g e n j i t s u - h a  
t o  mo i i t s u b e k i  s h a j i t s u - t e k i ,  j o d e n - t e k i  k e ik o  
t o ,  d e n k i - m o n o g a ta r i  k a r a  s u s u n d e  k i t a  k u s o - h a  
t o  mo i i t s u b e k i  c h o g e n j i t s u - t e k i  k e ik o  t o  g a  
g o ry u  s h i t e ,  i s s o  y u d a i  n a  s o s h i k i  n i  mukau t o k o r  
n i ,  G.M. ga  a r u .
K. tcTKT, V I I ,  n o . 4-, p .  5 2 .
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NOTES TO CHAPTER THREE.
(p p .  1 - 4 )
N o.
1 .  9 M o n o g a ta r i - c h u  n i  fu k u m a re ru  k a iw a -b u n  wa, bunshd-*
t e k i  shtxzoku wo b e t a  mono de a t t a  n i  s h i t e  mo, yohodo
kdgo no k a t a c h i  n i  c h i k a i *?
Ik e  d a , op • c i t  • ,  p *64 •
2 .  Q uo ted  by  I k e d a ,  o p * c i t *, p«58 .
3® The h o n o r i f i c  fo rm s o f t e n  p r o v i d e  t h e  o n ly  c l u e  " '
t o  t h e  i d e n t i t y  o f  t h e  s p e a k e r s •
4* Ik ed a*  l o o .  c i t .
5• v i d .  i n f « 5 * 9 -not© 1 ^ 2 y  6'il&  and n o t e  83 ,  8 s 4 1 ,5 0  
and n o t e  147 .
6 .  v i z .  end  o f  B k.8s  H *«* t o  i u  koe t a d a  s o r e  n a r i .
I t o  u r e s h i k i  mono k a r a . n
N . B .T . ,  V I ,  p*2 l4*
7 . The f i r s t  q u o t a t i o n  i s  a  p a s s a g e  o f  s t r a i g h t  n a r r a t i v e  
i n  w hich  M u rasa k i  d e s c r i b e s  how G-enji h ap pens  t o  p a s s  
S ue tsum uhana*s  d e c a y e d  r e s i d e n c e  on h i s  way t o  v i s i t  
H a n a c h i r u s a t o  (B k * 1 5 ) « N *B»T*, V I ,  p .411 - The 
s e c o n d  q u o t a t i o n  i s  takenVFrom th e  s p e e c h  of t h e
Uma no Kami i n  B k . 2 .  o p • c i t • ,  p *42•
I t  i s  i n t e r e s t i n g  t o  n o t i c e  t h a t  t h e  s e n t e n c e s  i n  t h e  
s e c o n d  p a s s a g e  a r e  a c t u a l l y  l o n g e r  t h a n  t h o s e  i n  th e
f i r s t .  The o n ly  c l u e . t h a t  t h e  f i r s t  p a s s a g e  i s  n o t
an  o r a l  a c c o u n t  o f  p e r s o n a l  e x p e r i e n c e  i s  t o  be fo u n d  
i n  t h e  u s e  o f  h o n o r i f i e s ,  ( k i k o e t a m a i t e , idetam.au,
.  ininUinr*r*~i—H—^mn 1 » n -irr" r
su gx tam au ,  e t c . ) .
8 .  v id *  Sansom, o p * c i t . ,  p o 6 2 ,  e t  I n t r o * ,  x i i i *
9 .  Miyamori i n d i c a t e s  t h a t  t h e  l a n g u a g e  of t h e  K ok in sh d
was n o t  t h a t  o f  common s p e e c h .  M iyam ori ,  op."cS*, ” *2
1 0 .  The -m l . .:su.ffix a f t e r  t h e  n e g a t i v e  I s  an  old. N a ra  fo rm  
p r e s e r v e d  i n  t h e  H e ian  p e r i o d  o n l y  b y  p o e t s .  I k e d a  
g i v e s  t h e  f o l l o w i n g  examples^ 5S h io  m i c h i - k u r e b a  
k a t a o  n a m i1 and 1K u r i - t s u m u  y u k i  wo h a r a u  h i t o  narni.* 







14 .  
15 •
1 6 .  
17 .  
18 •
19 .
t o  C h a p te r  3. c o n t i n u e d ,  ( p p .  4  -  8 )
f Sambun no h8 de wa, g o i  t o  ka  goh8 t o  k a  g a ,  j i d a i  
n i  y o t t e  t s u n e  n i  h e n s e n - s h i t e  i k u  g a ,  waka 110 k e i s h i k  
wa ho tondo  h e n s e n - s e z u ,  h a i k u ,  k yo ka ,  kybku no h a s s e i -  
s u r u  made, k a n a r i  genkaku n i  f u r u k i  bunsh8  k e i s h i k i  
g a ,  f u h e n  no mama de i j i - s a r e t a . ’
I k e d a ,  l o c .  ci t®
S e i  Shdnagon, w i t h  h e r  cu s to m ary  p u r i s m ,  c r i t i c i z e s  
e v e r y t h i n g  i n  l a n g u a g e  t h a t  smacks of d i a l e c t  o r  
c o l lo q u ia l i s m ®  She e s p e c i a l l y  d i s l i k e s  t h e  u s e  o f  
ornbin su ch  as iwa n z u ru  f o r  i wamu t o  s u r u , which 
I l u r a s a k i  seems**"^ a c c e p t  w i t h o u t  any  r e s e r v a t i o n s ®  
N e v e r t h e l e s s ,  c o l l o q u i a l  c o n t r a c t i o n s  a r e  f r e q u e n t  
t h r o u g h o u t  Makura no S 6 s h i ,  and i t  i s  c e r t a i n l y  
d o u b t f u l  w h e th e r  a i l  of th em  ca n  be  b lam ed  on 
i n a c c u r a t e  c o p y is t s®
B e a u j a r d ,  o p . c i t ® ,  p p . 262 ,  2 0 7 *
I h e  f o l l o w i n g  a r e  t h e  most  common C h in e se  (on )  
words i n  O e n j i  a p a r t  from  t h o s e  r e f e r r i n g  t o  t h e  
G overnm ent*7rhe  c o u r t ,  and Buddhisms r e i , y  6, 
k e s h i k i ,  h 8 ; k e s o , g o r a n ,  s d z o k u ,  a ig y o ,  s e k a i ,  
s e k e n ,  h o i ,  b o ,  f t o  d i e ) ,  t a i m e , su k u se  ( f a t e ) ,  b i n
>im iim .n im .«■ it)nn»i> >1^  ininiii|-iTTt wrff.jM J. f r r » i n .4 i  ;i>n r i in 'n ^ > ii * ftKtftJumaiwt
( c o n v e n i e n t ) ,  ko ( t h e  l a t e ) ,  ex k a .
Heian~ch6 M o n o g a ta r i - s h h  (Ydhodo D 8 s h 5 t e n ) , pp®376-7  
an<l H bTTT, V I , "ppT2l7r- 8  *
C h in ese  words % ( i n  Ochikubo) g o z e n ,  yo ,  mugo, mudoku?
i n  Genni) g o ze n ,  do., ge®
A d a p t a t i o n s  o f  C h in ese  c o n s t r u c t i o n s  a r e  r a r e  i n  
GenjjL; i t  i s  n o t  u n t i l  a f t e r  t h e  H e ia n  p e r i o d ,  (when 
TJEe J a p a n e s e  l i t e r a r y  and  sp ok en  l a n g u a g e s  b e g a n ^ to  
d i v e r g e ) , t h a t  such  fo rm s  of p r o b a b l e  f o r e i g n  o r i g i n  
a s  t h e  d ou b le  n e g a t i v e  and t h e  r e d u n d a n t  u s e  o f  
(e*g® k aku  no g o to k u ) , and p h r a s e s  l i k e  n i  o k e r u , 
beearae cu r ren t^  I n  w r i t i n g  *
M urry ,  op®cit®, p e167*
N»B»T® V I,  p p . 577-8*
The t e c h n i q u e  o f  q u o t a t i o n  and  a l l u s i o n  b e l o n g s ,  o f  
c o u r s e ,  t o  C h in e s e  l i t e r a r y  t r a d i t i o n ®
Iiit .ro  s 15 rl6.*, s o ck '
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N o tes  t o  C h a p te r  3 c o n t i n u e d ,  ( p p .  8 — 11)
Vt —— i t 1- 11" - - 1 •,ni ii 1 "in "imi*»iTtntfirtrT-i-m?r i wrtm Wii»n u r mim'ii ^  i 1 rth.nTgi*—irUiim ln i fiwinra dirrnrTHBiHF W u k^ ii w
2ST0-
2 0 6 fA p h r a s e , a  c lo u d e d  h i n t ,  an  a l l u s i o n  h a l f - e x p r e s s e d
a  g e s t u r e  i m p e r c e p t i b l e  t o  common e y e s ,  moved t h i s  
c o u r t l y  h e r d  w i th  a f a c i l i t y  a s  m agic  a s  t h o s e  s i l e n t  
m essag es  t h a t  i n  th e  p r a i r i e  r i p p l e  f ro m  b e a s t  t o  
b e a s t »?
Waley % The P i l l o w - B o o k , p *9 .
21® F o r  i n s t a n c e ,  i n  t h e  © borozukiyo  poem (vid® inf® 7s 36) 
M u rasa k i  a l t e r s  t h e  l a s t  l i n e  f rom  s h i ku mono zo n a k i  
t o  n i r u  mono zo naki® The r e a s o n  f o r  Ehe cFange’Em 
t h e  I s e  p o e m ^ T p T y r^ f ro m  nagam e-kurasam u t o  nagame- 
k u r a s h i h ab e ru  i s  more e v i a e n t T
U f^ c o u ^ s e ,  many o f  t h e s e  e v i d e n t  a l t e r a t i o n s  may, 
i n  f a c t ,  r e s u l t  f rom  a  f a u l t y  memory on M u ra s a k i1 s 
p a r t  o r  f rom  t h e  e r r o r  o f  c o p y i s t s .
u  oJd © 1  ® V X )  p # l b  * f t - l ~i T'd&P
% ^ p ]  ffi -fa? i f a j g  and j f l  3 ®
22.  N.B.fE. I . . 16- - -  ■umiilii inrtwL.,iriww««***aH»io* A t-  . ■“* 1 S.
2J.
NQB»1® V I I ,  p*87«
25• H e ia n -c h 6  Monoga t a r i - s h d , p .12 1 .
26 .  The g r e a t  v a r i e t y  o f  s o u r c e s  f o r  th e  q u o t a t i o n s  i n
Gr«M» f a s  compared w i t h  p r e v i o u s  m o n o g a t a r i ,  d o e s ,  
how ever ,  c o n s t i t u t e  a  p o i n t  o f  o r i g i n a l i t y ®
M urasaki ,1 s u s e  o f  q u o t a t i o n s  w i l l  b e  f u r t h e r  exam ined  
i n  C h a p te r s  4 ,  5 9 and  6®
27- Waleys The T a l e  o f  G e n j i ,  I ,  p ° 3 8 .
i——■ i--   —■—t — —f“ itt  TTrm ■ruii n rxnfii nn  iiinnTi~ii- i i ~1
2 8 • n .b . t . , VI ,  p . 115.
2 9 “ He±an-ch8 M o n o g a t a r i - s h d ,  p . 4 8 .
■111 i * " ^  1 '^ r ir-nTT«i-^ -rTi* i Tiifriff 1u' VI' « I' l*nTa*»Bir»flinirrtyi?lirYri«iirJ>iiin~ir»rnr>i ■ n©NrTnni**i©i®ij Eiwutmio w®
30® e t .  vid® inf® 3»*3*
31 .  N 0B»T» 9 V I ,  p . 181®
32® Nihon Bungaku, No®18, pp®38-45*
T he^correT icE ion  w ith  Akazome Shft i s  m e n t io n e d  i n  I I  
o f  t h e  Genchd ShCti. The p ro b a B le  b o r ro w in g  from  
Makura no S^sETTTs s u g g e s t e d  i n  t h e  Kakaishd®
Shimazn g ives*m any  i n d i c a t i o n s  t h a t  M u ra sa k i  was 
f a m i l i a r  w i t h  S e i ’ s work®
33* New W r i t i n g  36,  p«7°
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N otes  t o  Chapter 3 c o n t i n u e d . ( p p .  11 -  l a )
f ■ -"’— ■mn-tii— ' *>' t' ■ ■'"in 1 '* '1' ir^ ti'TTTIiiTV  ^>n ti-r-*nmi|ii,i. n n.ua aiHai ■«!!». ■■m arten. m iipirrt ’ *** ’ /
No.
34-* 3Welch e i n  U n t e r s c h i e d  zw ischen  dem z e r h a c k t e n  L a p i d -
a r s t i l  des  I s e - m o n o g a t a r i  and dem k u n s t v o l l e n ,  
k o m p l i z i e r t e n  und d a b e i  doch k l a r e n  P e r i o d e n b a u ^ d e r  
M u ra s a k i s c h e n  P r o s a l  Der IJbergang von e i n e r  H i l t te  
su  einem P a l a s t l  Es 1 s t  furv^ahr s t a u n e n s w e r t , Gass 
e i n  s o l c j i e r  Umschwung i n  w e n ig e r  a l s  einera J a h r h u n d e r t  
s i c h  v o l l z i e h e n  konnte*  B e i  u n s  i n  'Europa h a t  d i e  
E n tw ic k lu n g  e i n e r  g u t e n  P r o s a  s e h r  v i e l  mehr Z e i t  i n  
A nspruch  genommen*’
D r .  K* P l o r e n z s  G e s c h ic h te  d e r  J a p a n i s c h e n  L i t t e r a t u r
p .  208 ,
35° Quoted  b y  R o g g en d o r f ,  o p . c i t e ,  p * 4 2 .
mKada-no-Azurnamaro i s  q u i t e  e m p h a t ic  t h a t  e v e n  t h e  
* Genji* which  " i n  p a r t s  i s  o n ly  an e n l a r g e m e n t  o f  t h e  
’ Ise**3 h a s  n e v e r  su c c e e d e d  i n  i m i t a t i n g  i t s  s,v i r i l e  
s i m p l i c i t y * 3, a  v iew  h e a r t i l y  e n d o r s e d  by  h i s  famous 
d i s c i p l e  Kamo-nD-Mabuchi a c c o r d i n g  to  whom a l l  l a t e r  
m o n o g a ta r i  have l o s t  t h e  u n iq u e  q u a l i t i e s  of t h e  
l a n g u a g e  o f  t h e  f I s e ! , 33i t s  d e p t h  o f  s e n t i m e n t  and  
t e r s e n e s s  o f  l a n g u a g e 33. 33 lo c*  c i t ,
3 6 .  M o to o r i  a d m i t s  t h a t  t h e  s t y l e  o f  a  l i t e r a r y  work
c a n n o t  be ju d g e d  on t h e  b a s i s  o f  t h e  s i m p l i c i t y  o r  
c o m p le x i ty  of i t s  s e n t e n c e s .  Long and c o m p l i c a t e d  
s e n t e n c e s  a r e  s u i t e d  t o  t h e  p u rp o s e  o f  G J L s  t3Kono 
m o n o g a ta r i  no bun  wa, k o to  dkeredomo, s a r a  n i  
i t a z u r a - n a r u  k o to  naku ,  y o k i  hodo n i  n a g a k u t e , 
i t o  n a g a k i  t o k o r o  mo, n a g a k i  mama n i ,  i y o i y o  m edetaku  
koso  a r e ,  kano I s e  M o n o g a ta r i  nado t o  wa, m o to y o r i  
k ak izam a  no omomuki no ,  k o t o n a r u  mono n i  s h i t e ,  
k o to  zuku n a  n i  m i j i k a k u  kakamu t o ,  t s u t o m e t a r u  mono 
n i  wa a r a z u ,  komaka n i  kuw ash iku  kakamu t o  s h i t a r u  
bun  marelfea, kano m o n o g a ta r i  nado wo, r e i  n i  k i k i -  
d e t e ,  o t o r i - m a s a r i  wo i u b e k i  waza n i  wa a r a z u  n a n . 3 
M o to S r i ,  o p . c i t * ,  p p .  522-523*
37* Gomparing t h e  l e n g t h  o f  t h e  s e n t e n c e s  i n  t h e  d i f f e r e n t  
w o rk s ,  we f i n d  t h a t  G en j i  i s  c l o s e r  t o  Kagero t h a n  t o
u.cniicupo , an a  m a t  ucniKuoo i s  c l o s e r  t o  r o s a  m a n
2 ^ , 2 T 7 n ‘; 4 7 T i o (  
2 2 , 3 1 , 2 4 , 3 0  (10 ' 
4 0 , 1 1 2 , 6 2 , 5 0  (26 4 )  
5 2 , 5 7 ,2 0 ,1 0 5  (21 2 )
Symbo1s p e r  s e n t e n ee
J. 0 *3 9v Jo* i  tele 1
Name o f  book
Ochikubo M o n o g a ta r i
K agero  N ik k i  
Genui M o n o g a ta r i  
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Notes to Chapter 5 continued. (pp* 14 -  17)
38 .  Most o f  t h e  i m p o r t a n t  p a s s a g e s  o f  l i t e r a r y  c r i t i c i s m
i n  G e n j i  a r e  e n u m era ted  and  d i s c u s s e d  by  M o to o r i  i n  
t h e  f i r s t  p a r t  o f  Tama no Qgush i  (pp  .4 7 2 -4 8 9 )  *
I n  t h e  p r  e s  e n t  s t u d y , v i d  5 : p n7 * . A p p . 1 ,  e t c  *
39» W aley , o p « c i t . 9 I I I ,  p . 254*
4 0 .  The two i n t e r p r e t a t i o n s  n eed  n o t  "be m u t u a l l y  e x c l u s i v e  
The em p h as is  i n  t h i s  p a s s a g e  i s  on t h e  e f f e c t s  o f  
l i t e r a r y  a r t  r a t h e r  t h a n  on i t s  m e th o d s ;  M urasak i
may b e  r e f e r r i n g  a t  t h e  same t im e  b o t h  t o  t h e  c h o i c e  ,
o f  e v e n t s  and t o  language . .
4 1 0 fK 6 g o ta i  no bunshd  de a t t e  mo, sude  n i  bunshD i s h i k i  
wo t a i k e n  s h i t e  i r u  i j b ,  k&go sono mono t o  ze n zen  
o n a j i  mono t o  i w a r e n a i  0, .*
I k e d a ,  o p . c i t . ,  p .  54*
4 2 .  fK3go n i  h i - s h i t e  s e i t o n  s h i t e  i r u  k o t o  wa m o ch iron ,  
g o i ,  bumyaku, t a s h d  kochd wo o b i t e  i w a s h i n a k a t t a  k a  
t o  o m o w a re ru .1 
I k e d a ,  l o c . c i t •
43* The v o c a b u l a r y  o f  G oM^  can be  c a l l e d  r i c h  o n ly  i n
c o m p ar iso n  w i t h  t h a t  of works l i k e  I s je .  I n  d i s c u s s i n g  
D r.  Waley*s t r a n s l a t i o n ,  P r o f e s s o r  Bans ora w r i t e s ,
* I s  i t  u n g r a t e f u l  t o  ad d  t h a t  p e r h a p s  i t  does  more 
t h a n  j u s t i c e  t o  th e  o r i g i n a l  -  n o t  b e c a u s e  o f  any 
s h o r t  •“•comings i n  M u ra s a k i ,  b u t  b e c a u s e  modern E n g l i s h  
i s  i n c o m p a ra b ly  r i c h e r ,  s t r o n g e r ,  more v a r i o u s  and 
s u p p le  t h a n  H e ian  Jap an ese?*
8 ansom 1 S h o r t  Cul t u r a l  H i s t o r y ,  p •240 .
Modern E n g l i s h  i s  f a r  r i c h e r  m  v o c a b u l a r y  t h a n  H eian  
J a p a n e s e ,  b u t  c e r t a i n l y  n o t  i n  g r a m m a t ic a l  f o r m s .
44 • H e ia n -c h 6  M o n o g a t a r i - s h d , pp .2 5 0 -1  and N .B .T . ,  Y U ,
. _ _
4 5 * I n  Book 4 7 , f o r  i n s t a n c e ,  M u rasak i  u s e s  t h e  t r a d i t i o n a  
fo rm  sode  h i z u r e , (v id *  i n f .  7^35)*
4 6 . C o n ce rn in g  t h e  d e l i b e r a t e  r e p e t i t i o n  o f  w ords  as  a  
s t y l i s t i c  d e v i c e ,  d * H e rv e y -S a in t -D e n y s  w r i t e s ,  f,Des 
c o n s i d e r a t i o n s . . *  c o n d u i s e n t  s o u v e n t  l e s  p o e t e s d e  l a  
Chine b. r e c h e r c h e r  l e s  r e p e t i t i o n s  de mots  au l i e u  
de l e s  e v i t e r .  Dans 1* a n a l y s e  que f a i t  un
3 6
N otes  t o  C h a p te r  3 c o n t i n u e d .  ( r>t>. 17 -  22') 
No.
4 6 * com m enta teur  c h i n o i s  d ’une p i b c e . . . ,  i l  adm ire  comme
( c o n td o ) u n e  s d r i e u s e  b e a u t e  que l e s  c a r a c t h r e s  k i a n g 9 f l e u v e  
e t  yo uk ,  l a n e ,  f a i s a n t  p a r t i e  du t i t r e  de l a  p i b c e ,  
so ien ly ram em es  l e  p r e m ie r  douze f o i s  e t  l e  second  
q u in s  e f o i s ,  dans  l e  c our  a n t  du m o rc e a u .”
Quoted by  B eau qa rd ,  o p , c i t . ,  p . 215*
R e p e t i t i o n  of words i s  v e r y  f r e q u e n t  i n  t h e  Makura 
no S d s h i ;  i t  i s  p o s s i b l e  t h a t ,  i n  t h i s  respeaET™  
^ T n e s ’e^’l i t e r a r y  s t y l e  may have i n f l u e n c e d  b o t h  
M u rasak i  and  S e i .
47- v id«  s u p » C h a p te r  2 ,  n o t e  4 7 *
480 I k e d a ,  lo c*  c i t . ,  e t  v i d .  J e s p e r s e n ,  Language ,
P* 243-
49* These c o r r e s p o n d e n c e s  b e tw e e n  H e ian  and modern
h o n o r i f i c s  a r e  t h o s e  e s t a b l i s h e d  b y  T a n e z a k i  i n  
h i s  modern v e r s i o n  of  P .M .,
50 .  I . A .  R ic h a r d s  i n  P r a c t i c a l  C r i t i c i s m  s t r e s s e s  th e
im p o r ta n c e  o f  na t t i t u d e ” m  works o f  l i t e r a t u r e .
51® A sobasu  i s  r a r e .
5 2 . V erbs  l i k e  mdsu, owasu, and ev en  masu a r e  a l s o
_  t  „  m jt iin [yBw rtinrTa ~ «im ■ i im-. ■ i. * ra n f fm i'i  minimumu s e d  i n d e p e n d e n t l y .
5 3 .  Ik e d a ,  l o c .  c i t .
54<* J e s p e r s e n ,  l o c .  c i t .
53 .  Makura no S d s h i , iXtxhody e d . , p* 33 *
56. B u r j i ta  T o ku ta rd s  S h d s e t s u  H a t t a t s u  no Ik k O s e ts u  
( K. t o  K . , I I ,  no .FT) and Tgcutsumi C Mm agon Monogate 
( Nihon Bungaku. No.12 ,  p p .1 - 4 1 T"1
57 .  Bor t h e  op en in g  s e n t e n c e s  of Ochikubo and G -enji , 
v i d ,  J j ,  131,
I s e  M o n o g a ta r i t Mukashi,  o to k o ,  u i k S b u r i - s h i t e , 
F a r a " n o  k y 6 , F a su g a  no s a t o  n i  s h i r u  y o s h i  s h i t e ,  
k a r i  n i  i n i k e r i « Sono s a t o  n i  i t o  namameitarm 
onna h a r a k a r a  s u i a i k e r i .  Kono o toko  k a im a m i t e g e r i  • 
Ornoezu f u r u s a t o  n i  i t o  h a s h i t a n a k u t e  a r i k e r e b a ,  
k o k o ch i  m a d o i n i k e r i .
(Symbols p e r  s e n t e n c e s  2 9 > 2 1 ,1 0 ,2 9 )  (89 )
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No,
37 Tak e t o r i  M o n o g a ta r i s • Ima wa m ukashi  , T a k e t o r i  no
( contdOUkiha 'Tio* ' i u  mono a r i k e r i .  Noyama n i  m a j i r i t e ,  t a k e  
wo t o r i t s u t s u ,  y o ro z u  no k o to  n i  t s u k a i k e r i .  Na 
woba K in u g i  no M iyatsukomaro t o  namu i i k e r u . Sono 
t a k e  no n a k a  n i ,  moto h i k a r u  t a k e  h i t o s u j i  a r i k e r i .  
(Symbols  p e r  s e n t e n c e s  1 6 , 2 2 , l k , 18) ( 7 0 ) .
Yamato M o n o g a ta r i :  T e i d i - l n  no Mikado, ima wa o r i - i -  
tamax namu' t o  s u ru  k o r e ,  Kokxden no kage n x , I s e  
no Go no k a k i - t s u k e k e r u . *• Mikado o r i - i t a m a i t e , 
m ata  no t o s h i  no a k i ,  m i - g u s h i  o r o s h i t a m a i t e , t o k o r o  
dokoro  y a m a b u m i - s h i t a m a i t e , o n o n a i t a m a i k e r i  . B iz e n  
no j 6  n i t e ,  T a c h ib a n a  no Y o s h i t o s h i  t o  i i k e r u  b i t o ,  
u c b i  n i  o w ash im ash ik e ru  t o k i ,  t e n j d  n i  s b r a i t e ’, 
m i - g u s h i  o r o s h i t a m a i k e r e b a ,  y a g a t e  on-tomo n i  
k a s h i r a  o r o s h i t e k e r i . H i to  n i  mo s h i r a r e - t a m a w a d e ,  
a r i k i t a r n a i k e r u  on-tomo n i ,  k o re  namu okure-- 
t a t e m a t s u r a d e  g o r a l k e r n ; '
(Symbols p e r  s e n t e n c e s  36 ,34*5 4 - ,3 1 )* (1 55 )
U tsub o  Mon o g a t a r i  % JJukashi S h i k i b u  Osulte S a d a ib e n  
^aE e^e  Kxyowara no O ig im i a r i k e r i *  M ikobara  n i  
onoko-ko h i t o r i  n o t a r i .  Sono k o ,  kokoro  no s a t o k i  
k o to  k a g i r i  n a s h i . G h ic h i - h a b a  I t o  a y a s h i k i  ko 
n a r i • O i - i d e n  yd wo rnimu* t o t e ,  fum i mo yom asezu ,  
o i -o s h iu r u  k o to  mo n a k u te  o w a s b i - t a t s u r u  n i ,  t o s h i  
n i  mo awazu, t a k e  t a k a k u  kokoro  k a s h i k o k i .
(Symbols  p e r  s e n t e n c e s  9>5*8 ,28  ( 5 0 ) .
5 8 .  I n  t h e  p r e s e n t  s t u d y ,  t h e  l a s t  5 books o f  G.M* a r e
t r e a t e d  a s  a  u n i t ,  i n s t e a d  o f  t h e  t r a d i t i o n a l  l a s t  
10 books  ( U.ii JflchQ.)  y i d . i n f . ,  6s 28*
59 • N«BoT», V I I ,  p p 0843~t-.
60 .  The s e n t e n c e  from  iwake n a k a r i s h i  t o  omoitamaemu
may be t r a n s l a t e d  a s T foTlow'ss
f| I  have s i n c e  my y o u th  e n t e r t a i n e d  s e r i o u s  r e l i g i o u s  
a m b i t i o n s .  But  t h e  P r i n c e s s ,  my m o th e r ,  h a s  i n  
h e r  h e l p l e s s n e s s  b e e n  o b l i g e d  t o  r e l y  upon my 
i n a d e q u a t e  s u p p o r t .  1 became c i r c u m s c r i b e d  by  t h e  
s t u b b o r n  bonds  o f  w o r l d l y  o b l i g a t i o n s .  I  r o s e  i n  
r a n k ,  arid i t  became h a r d  f o r  me t o  a r r a n g e  my l i f e  
a s  I  s h o u ld  have  w is h e d .  As t im e  p a s s e d ,  my 
u n e s c a p a b l e  d u t i e s  o n ly  i n c r e a s e d ,  and I  fo und  
m y s e l f  c o m p l e t e l y  t i e d  down by  p u b l i c  and p r i v a t e  
r e s p o n s i b i l i t i e s .  N e v e r t h e l e s s ,  I  have  s c r u p u l o u s !  
r e s p e c t e d  t h e  Laws o f  Buddha i n  so f a r  a s  1 have 
b e e n  a c q u a i n t e d  w i t h  them.. My i n n e r  i n t e n t i o n s
3 8
N o te s  t o  C h a p te r  3 c o n t i n u e d .  (PP* 24- -- 28)
No *
60* a r e  no l e s s  n o b le  than, t h o s e  o f  a  s a i n t .  How t h e n
( G o n t d . ) c a n  y ° u p o s s i b l y  s u s p e c t  me of p l a n n i n g  such  a 
f r i v o l o u s  and s i n f u l  t h i n g ?n (8  s e n t e n c e s ) ,
61 * H e la n -ch 6  Mono g a t a r i - s h d  , p *51 •
62* Sansoms H i s t o r i c a l  Grammar o f  J a p a n e s e ,  P*57«
63 1 *«*« q8man n i  o c h i r u  k a ta m u k i .*
I k e d a , o p «c i  t «, p *52.
64 ,  N.B.T* V I ,  I n t r o . ,  p . 36.
65° f Shukaku wo s h 8 r y a k u ~ s h i , k o y d -m e i s h i  wo s e t s u r y a k u -
s h i t a r u  k ek k a  wa, bun no m e iry o  wo s o n - s h i t e  h an ah ad 
k a i j d  n i  o c h i r i ,  kyakushoku t a n c h d  n i  s h i t e ,  yaya-mo 
s u r e b a  o8man n i  n a g a r e - y a s u k i . . * 1 
M i u r a , o p . c i t • ,  p p . 1 6 0 -161 .
66• v i d .  Ko t o  K . , I I ,  n o ,1 0 ,
67• T h i s  h a s  a l r e a d y  b e e n  m en t io n ed  i n  o u r  d i s c u s s i o n
o f  p o e t i c  q u o t a t i o n s ,  ( v i d ,  sup * 5 s ”8)*..
68 ,  v i d .  i n f «  <3§ J g #
6 9 ,  v ido  su p ,  n o t e  5®*
7 0 ,  T h a t  t h e  f i r s t  p h r a s e  may be t a k e n  d i r e c t l y  from
t h e  I s e  Sh'd ( v i d ,  su p ,  2*18) would n o t  a p p e a r  t o  
i n v a l i d a t e “t h i s  exam ple .  The s i g n i f i c a n t  f a c t  
w ould  seem t o  b e  t h a t  M urasak i  cho se  t h i s  p a r t i c u l a r  
o p e n in g ,  r a t h e r  t h a n  t h a t ,  f o r  i n s t a n c e ,  o f
I s  e M onog a t  a r  i .
71 • C on ce rn in g  i d e a l i s m  and n o s t a l g i a  i n  G.M,, v i d ,  i n f .
4S 21-23-9 8§ 42 .
7 2 .  v i d o  sup .  n o t e  5 7 -
73* With M u ra s a k i ,  a s  w i th  P r o u s t ,  we f e e l  t h a t  h e r
la n g u a g e  i s  t h e  o n ly  one c a p a b l e  o f  com m unicat ing  
h e r  p a r t i c u l a r  ty p e  o f  e x p e r i e n c e s ,
(Moutons Le S t y l e  de M arce l  P r o u s t , p ,2 1 9 ) .
74 • v i d ,  i n f .  iis 69 * I I*
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N o .
7 5 .  ■ T . A . S . J . , L ,  p . 8 1 .'  py iw .- .HHnm ■nnW,'l»H n  hn .»'i-|mnn * * *»*
76 .  W*G.Astons J a p a n e s e  L i t e r a t u r e ,  p p *95-96.
; t A s to n  r e f e r s  TlerF^Fo^TEe” f o i l  owing s t a t e m e n t  o f
M o to o r i s  !M i j ik a k u te m o ,  w a r o k i  wa war oka ,  
n agaku tem o ,  y o k i  wa y o s h i . *
M o t o o r i 5- o p • c i t *, p * 5 2 2 »
77* I n  a lm o s t  any p a s s a g e  -chosen a t  random  f ro m  G*M»
we f i n d  a p r e p o n d e r a n c e  of  a d j e c t i v e s  e x p r e s s i n g  
g r i e f  o r  d i s s a t i s f a c t i o n  o f  one s o r t  o r  a n o th e r *  
The f o l l o w i n g ,  f o r  i n s t a n c e ,  a r e  t h e  m ost  common 
a d j e c t i v e s  i n  t h e  l a s t  p a g e s  o f  l o o k  54s a s h i ,
! a y a s h i ,  f u k a s h i ,  k o k o r o - b o s o i , i t o s h i k i ,  k u r a s h i k i  
h a s h r t a nak i , su s  am a j  l k r , u k r  , k a t a k i  •, k a n a s h x k i , 
k u c h l o s h l k l , obo t 'sn k a n a k i , h i k u k l . I t  w i n  he 
s e e n  H a t 7  of~These," o n ly  f u k a k i  and  k a t a k i  
a r e  n o t  a s s o c i a t e d  w i t h  unhappy  " f e e l i n g s  *
G.M. (Yuhodo e d . , ‘1 7 ) ,  p p . 4 4 8 -4 6 3 0a i w m * * I uni I p t f f .U X.
78. .I k e d a , o p • c i t  • ,  p * 71 •
79° I*1?* Onoe i n d i c a t e s  t h a t  t h e r e  i s  a  g r e a t  d e v e l o p ­
ment i n  M u r a s a k i 1s power t o  d e p i c t  unhappy  e m o t io n  
f ro m  h e r  d e s c r i p t i o n  o f  t h e  E m p e ro r1s g r i e f  i n  
Book 1 t o  t h a t  o f  U k i f u n e f s d e s p a i r  i n  Book 51°
N .B .T *, ‘V I , I n t r o d u c t i o n ,  p*31*
8 0 .  ' I k e d a  w r i t e s  o f  t h e  e a r l i e r  m o n o g a ta r i  % f . 
j o j u t s u - t e k i  ,y8so ga 6ku, hotonclo ”3 'H en  no s u j i  
no yo n i  m i e r u . ?
I k e d a ,  l o c .  c i t *
N
8 1 .  N .B .T . j  V I j  p . 219 .n  —1,---- 1 , T /  ri-< **
82* ' M iuras l i h o n  Bungaku Z e n s h i , p . 1 5 5 5 q u o t a t i o n  
f ro m  N .B .T * , T l ,  p .7 *
8 3 * W aley ,  o p * c i t . ,  \JL.r 'p*. 17A ,
84* Sansom, o p * c i t . ,  PP *55-56 .
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' NOTES TO CHAPTER FOUR
( p p .  1 -  4 ) # .....................................
No.
1 .  Of.  t r a d i t i o n a l  C h in ese  a t t i t u d e  t o  w orks  o f
f i c t i o n ,  ( v i d .  s u p .  p . 2: n o te  3 . )
2 .  V id .  App . 1 ,  l i  2 ,
3• W aley , o p . c i t . ,  I I I , p . 255•
4* V id .  s u p .  p p .  I n t r o :  1 9 -2 0 ,
5° R e f .  S i r  S id n e y  Lees The L i f e  of  W i l l i a m
S h a k e s p e a r e , p .  417? anS T ^nd reT T auro iss  A l a  
R ech e rch e  de M arce l  P r o u s t , p .  217? f f •
6 .  F o r  T e z u k a 1 s o p in io n s  on t h e  l e n g t h  of t im e  d u r i n g  
w hich  G .M ._was w r i t t e n ,  v i d .  s u p .  p p .  I n t r o :  2 2 - 2 3 #
7.  The f o l l o w i n g  o p in io n s  o f  f e z u k a  a r e  c o n t a i n e d  i n  
K. t o  K . , I ,  n o . 5 ,  p p .  28-45  *
8 .  V id .  s u p .  n o t e  68 ( I n t r o d u c t i o n ) .
9 .  By 1 t h e  K ao ru -N iou  s e q u e n c e * , we r e f e r  t o  t h e  l a s t
t h i r t e e n  hooks  o f  G,M.
1 0 - N « B .T . , V I ,  p .  14 .
11 .  V id .  s^^p. n o t e  I n t r o :  1 9 -2 0 .
1 2 .  And a l s o  one o f  t h e  ‘b e s t  known i n  J a p a n .  D r .  Wale^
p o i n t s  o u t  t h a t  t h e  p a r t s  o f  G*M. w hich  have made^ 
t h e  g r e a t e s t  i m p r e s s i o n  upon  TITEe J a p a n e s e  a r e  th o s e  
t h a t  c o n c e rn  Yugao, A o i ,  and  U k i f u n e . (W aley ,  
op .  c i t . ,  V I ,  p.. 1 4 . )  D r .  M iu ra  m e n t io n s  t h e  
f o l l o w i n g  as  t h e  g r e a t  hooks  (k a s h o )  o f  G»M.s 
K i r i t s u h o ,  H a h a k i g i , U t s u s e m i , Xtlgao , Suma, and 
Tuiiie no u k l B n s h T T ^ ( ^ I T u i ^ ^ N r h o i i m n g a k i r ^ Z e n s h i , 
p . 164 vT*"
13 • V id .  i n f . p .  7 : 70 0
1 4 .  The u se  o f  w ords  such  a s  ’ s p l e n d o u r * ,  ’ g a i e t y * ,
’ luxu ry*  , ’m a g n i f i c e n c e 1 , * s u m p tu o u s n e s s * , 
• r e s p l e n d e n c e 1 , ’pomp*, ’ b r i l l i a n c e *  i n  r e f e r e n c e  
t o  t h e  H e ian  c o u r t  s h o u l d  a lw ays  be q u a l i f i e d *  Fror 
a l l  a v a i l a b l e  i n f o r m a t i o n ,  l i f e  i n  t h e  J a p a n e s e ^
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C o u r t ,  com pared  t o  t h a t  i n  t h e  O o u r t  o f  C h in a ,  
would seem i n  many r e s p e c t s  t o  h ave  been a lm o s t  
S p a r t a n .  P r o f e s s o r  Sansom w r i t e s ,  !When c o n s i d e r i n  
t h e  e l e g a n c e  o f  t h e  H eian  c o u r t  one s h o u l d  n o t  
t h i n k  o f  i t  o n ly  i n  t e rm s  o f  e x t r a v a g a n c e  and 
l u x u r y .  T here  h a s  b ee n  i n  J a p a n e s e  l i f e  a  
p e r s i s t e n t  s t r a i n  o f  s i m p l i c i t y  an d  f r u g a l i t y  which 
h as  t e n d e d  t o  p r e v e n t  g r o s s  e x c e s s . 1 
CSansoms C u l t u r a l  H i s t o r y ,  p .  5 3 0 . )
C o n c e rn in g  t h e  a tm o sp h e re  o f  e i g a , as  p a r t  o f  t h e  
theme o f  G J h ,  v i d .  i n f .  p p .  8:38 .
V id .  B e a u j a r d ,  o p * c i t . ,  p .  155*
*Kono yo woba 
Waga yo t o  zo omou 
M o c h i t s u k i  no 
K a k e ta r u  k o to  mo 
N ash i  t o  om oeba .1
V id .  su p ,  p .  I n t r o :  10 .
'‘G-.IU no j i m b u t s u - c h u  n i ,  moderu g a  a t t a - r a s h i i  
jTm butsu  wo t a s d  m id a s h i  wa s u r u  g a ,  s h i k a s h i  
t o k u t e i  no h i t o  wo moderu t o  s h i t e  u t s u s h i - d a s 6 
t o  s h i t a  j u n - m o d e r u - s h b s e t s u  de wa k e s s h i t e  n a i . H 
Shim azu Hisamoto i n  Nihon Bungaku, N o .18, p .  24-
I k e d a  m e n t io n s  t h a t  more t h a n  18 h i s t o r i c a l  f i g u r e s -  
have b e e n  named as s o u r c e s  f o r  t h e  c h a r a c t e r  o f  
G e n j i ,  ( a r t i c l e  on G.M. i n  N .B .D . ) .
The K ak a ish o  g i v e s  MTnamoto no T a k a a k i  a s  t h e  
p r i n c i p a l  c l iar  a c t  e r - s o u r c e  f o r  H ik a r u  G e n j i .
T a k a a k i ,  ( o f t e n  known as  t h e  SaigG, and  t h e  a u t h o r  
o f  t h e  S a igfik i )  , was son  o f  B a igo  Term.6, and 
b r o t h e r ”o f  Suzaku and ^ u rak am i  Tennd .  He became 
S a d a i ^ i n  i n  9 6 8 ,  b u t  i n  t h e  f o l l o w i n g  y e a r  was 
demoted ( i . e .  e x i l e d )  t o  t h e  p o s t  o f  D a z a i f u  no 
G o n s o t s u .  He. was r e c a l l e d  f ro m  Kyilshu i n  971? 
and r e t u r n e d  t o  t h e  c a p i t a l  i n  9 7 2 ? he d i e d  i n  
9 8 5 . The K ak a ish 6  a l s o  m e n t io n s  t h e  f o l l o w i n g  men 
a s  m in o r  c h a r a c t e r - s o u r c e s s  Chou K u n g - ta n  
( S h d k 6 t a n ) P o  C hu-I  ( H a k k y o i ) , A r i w a r a  no 
Y u k i h i r a ,  and  Sugaw ara  no M i c h i z a n e .  A r iw a ra  and 
Sugaw ara  a r e  m e n t io n e d  by  many s u b s e q u e n t  
c o m m e n ta to r s . A r iw a ra  no Y u k i h i r a ,  t h e  h a l f -  
b r o t h e r  o f  A r iw a r a  no N a r i h i r a ,  was dem oted  ( i . e .
4 2
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18 .  e x i l e d )  t o  t h e  p o s t  o f  G o v e rn o r  o f  I n a b a  P r o v i n c e .
( c o n t d . )  The K o k in shd  c o n t a i n s  an u t a  o f  h i s . w r i t t e n  t o  
h i s  m i s f r e s s  on t h e  eve o f  d e p a r t u r e .  He d i e d  
i n  8 9 5 . I n  Book 12, M u rasa k i  m e n t io n s  t h a t  
Genji*  s d w e l l i n g  i n  Suma i s  c l o s e  t o  where A r iw a r a  
no Y u k i h i r a  once l i v e d  i n  e x i l e s  *Gwasubeki 
t o k o r o  wa, Y u k i h i r a  no Ohdnagon n o ,  m o -sh io  
t a r e t s u t s u  w a h ik e ru  i e - i  c h i k a k i  w a t a r i  n a r i k e r i . 1 
( N .B >0)») V I ,  p .  3 1 8 . )  Sugaw ara  no M ich izane  
became U d a i j i n  i n  899» so o n  p e t i t i o n e d  Daigo
®enn6 t h a t  he  be p e r m i ' t t e d  t o  r e s i g n  h i s  p o s t ,  
a s  he was a f r a i d  o f  i n c u r r i n g  t h e  j e a l o u s y  o f  t h e  
Bujiw/ara f a m i l y ,  and e s p e c i a l l y  of t h e  S a d a i j i n ,  
B u j iw a r a  no T o k i h i r a .  H is  r e q u e s t  was n o t  
g r a n t e d .  M ic h iz a n e 1s f e a r s  were  j u s t i f i e d ,  a s  
i n  901 h i s  r i v a l s ,  l e d  by T o k i h i r a ,  r e s e n t i n g  h i s  
i n f l u e n c e  w i t h  t h e  Em peror ,  f o r c e d  th e  s o v e r e i g n  
t o  a p p o i n t  him t o  t h e  u s u a l  p o s t  o f  D a z a i f u  no 
G onso rsu ;  he d i e d  i n  Kyfrshu i n  9^3• l a t e r
y e a r s ,  he was h e l d  i n  g r e a t  r e s p e c t  as  a  s c h o l a r ,  
p o e t ,  and most o f  a l l ,  m a s t e r  o f  c a l l i g r a p h y ,
( c f .  G e n j i* s  c u l t u r a l  v e r s a t i l i t y ,  s u p .  p 
Sugawara  no M i c h i z a n e * s ‘im p o r t a n c e  a s  a  s o u r c e  f o r  
t h e  c h a r a c t e r  o f  G e n j i  i s  em p h as ized  i n  t h e  
S h i k a  S h i c h i r o n . I n  t h e  My6 j o s h o , t h e  c h i e f  
c a n d i d a t e  i s  Mrnamoto no H T karuT T he  y o u n g e r  son  
o f  Nimmyd Tennd, and b r o t h e r  o f  Montoku and K5kd 
Tennd. H ik a ru  d i e d  i n  913* As Onoe p o i n t s  o u t ,  
t h e  o n ly  r e a l  re se m b la n ce  h e r e  seems t o  be i n  t h e  
m a t t e r  o f  nam es.  ( N.B . T . , V I ,  p .  15*)
The Kachd Yojd m e n t io n s ,"  a s  p o s s i b l e  c h a r a c t e r -  
s o u r c e s ,  Ghou K u n g - ta n ,  Sugaw ara  no M ic h iz a n e ,  
Minamoto no T a k a a k i ,  a n d  Ono no f a k a m u ra .  Ono 
no f a k a m u ra  ( 8 0 1 - 852) ,  t h e  w e l l -k n o w n  s c h o l a r  
and p o e t ,  was b a n i s h e d  t o  t h e  I s l a n d s  o f  O k i ,  
o s t e n s i b l y ,  a t  l e a s t ,  f o r  d i s r e s p e c t  t o w a r d s ^ t h e  
E m peror .  The K ok inshd  c o n t a i n s  a poem o f  h i s  
w r i t t e n  t o  h i s  I T i e n d ™ i n  t h e  c a p i t a l  j u s t  b e f o r e  
h i s  f i n a l  d e p a r t u r e .  The Kachd Yoj6 i s  t h e  f i r s t
•** t  ■■■^ iro-SMLTvMWla CT» lli _commentary t o  s u g g e s t  B ug iw ara  no K o r e c h i k a a s  
t h e  s o u r c e ' f o r  t h e  c h a r a c t e r  of H i k a r u  G e n j i .
T h i s  p a r t i c u l a r  s o u r c e - t h e o r y  has  s i n c e  commanded 
more c r e d e n c e  t h a n  any  o t h e r .  K o r e c h ik a ,  t h e  
seco n d  so n  o f  M ic h i t a k a ,  h e l d  a  number of^ 
i m p o r t a n t  p o s i t i o n s ,  i n c l u d i n g  t h a t  of N a i d a i j i n
N o te s  t o  
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Chapter 4 continued• (pp,5 - 6)*
( 9 9 4 - 9 9 6 ) .  H is  f a t h e r  d i e d  i n  995 > and i n  th e  
f o l l o w i n g  y e a r  t h e  s c a n d a l  o c c u r r e d  w h ich  was t o  
r e s u l t  i n  h i s  "banishment.  He was h e l d  g u i l t y  o f  
h a v in g  a t t a c k e d  K a z a n - I n  w h i le  t h e  l a t t e r  was 
s e c r e t l y  v i s i t i n g  F u j i w a r a  no Tam em itsu*s y o u n g e r  
d a u g h t e r  a t  n i g h t ;  K o re c h ik a  was demoted ( i . e .  
e x i l e d )  t o  t h e  p o s t  o f  D a z i f u  no G o n s o t s u .  He 
r e t u r n e d  s e c r e t l y  from  th e  P r o v i n c e  of Harima, and 
i t  was commanded t h a t  he be  d r i v e n  out  o f  t h e  c i t y  
and  r e t u r n e d  t o  KyQshd. He was r e c a l l e d  f rom  
e x i l e  i n  997* He d i e d  i n  1 0 1 0 .  Dr. Waley 
s u g g e s t s  t h a t  K o re c h ik a  may hav e  been  a  s o u r c e - 
f o r  G e n j i  i n  so  f a r  as  t h e  e v e n t s  o f  h i s  l i f e  a r e  
c o n c e r n e d ,  tho u g h  n o t  i n  h i s  c h a r a c t e r .  (W aley ,  
o p . c i t . ,  Y I , p .  19*) O th e r  c h a r a c t e r - s o u r c e s  
m e n t io n e d  f o r  G@nji a r e  F u j i w a r a  no K anem ich i ,  
who s e r v e d  as  Kampaku from  973 t o  977 (Mink6 
N i s s o )  and F u n iw a ra  no M ic h in a g a  ( d.l02BT~~
‘C Fezuka , o p • c i t ♦ ) . 2;14
A c c o rd in g  to  T ezuka ,  t h e  m i s t a k e  o f  most c r i t i c s  
h a s  b e e n  t o  l o o k  f o r  c e r t a i n  a s p e c t s  o f  c o m e s -  
pondence  b e tw e en  h i s t o r i c a l  f i g u r e s  and c h a r a c t e r s  
i n  G .M ., an d ,  h a v in g  fo u n d  them , t o  i d e n t i f y  t h e s e  
f i g u r e s  a s  t h e  o n ly  s o u r c e s .  A l s o ,  c r i t i c s  have 
t e n d e d  t o  c o n c e n t r a t e  to o  much on t h e  e a r l y  p a r t  
o f  t h e  work where t h e  a u t h o r  i s  most  c a r e f u l  
t o  c o n c e a l  t h e  s o u r c e s .
I n  t h i s ,  Tezuka a g r e e s  w i t h  many o f  t h e  e a r l y  
c o m m en ta to rs .  Thus ,  i n  Kach6 Yog6 we f i n d ;  
K o r e c h ik a  no Kimi was ' f i r s t  o r d e r e d  t o  l i v e  
i n  b a n i s h m e n t  i n  t h e  p r o v i n c e  o f  H arim a, b u t  
b e c a u s e  he r e t u r n e d  s e c r e t l y  t o  t h e  c a p i t a l ,  
he was f u r t h e r  b a n i s h e d  t o  Z a i f u .  T hese  v a r io i  
e v e n t s  were woven i n t o  Gen(j i  M o n o g a t a r i .
And i n  w r i t i n g  a b o u t  K o r e c h i k a ,  S l g a M o n o g a t a r i  
s a y s ,
The c i r c u m s t a n c e s  must hav e  b ee n  t h e  same when 
H ik a ru  G e n j i  was e x i l e d .
As S h ik a  S h i  c h i  r  on p o i n t s  o u t ,  t h i s  d o es  n o t  mean 
o n o g a t a r i  was w r i t t e n  p r i o r  t o  
K o r e c h i k a ^  b a n i s h m e n t  i n  996; we may, on t h e  
c o n t r a r y ,  assume t h a t  t h e  c o m p i le r  o f  E ig a  
M o n o g a ta r i  i m p l i e d  t h a t  K o r e c h ik a  was fHe model
N o te s  ' 
No o 
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o Chapter 4 continued, (pp* 6 - 8)
f o r  H ik a r u  G e n j i .
) Kacho Yotj6  s * Kox*echika no K im i,  h a j im e  wa Harima 
no kuni* h i  r o k y o - s e s h i  g a ,  mis oka  n i  miyako. e 
a g a r i s h i  t o g a  n i  y o r i t e ,  Z a i f u  e s a r a  n i  
t s u k a w a s a r e t a m a e r i * K a r e - k o r e  -wo t o r i - a w a s e t e  
m o n o g a ta r i  n i  t s u k u r i - n a s e r i •*
B ig a  M on og a ta r i?  rKano H ik a r u  G e n j i  mo kaku  ya  
o rx k e l iu ^ to  mi t a t e m a t  s u r u . *
NoB.To 3 Y I , p . 16 .
f Kono M ic h in a g a  g a  M jo t s u k u s h i  i g o  no modern de 
a r n  t o  i u  k o to  m ,  makoto n i  s h i k a  a r u b e k i  de 
aruo su n aw a ch i  -e iga  no k iw a  wo t s u k u s u ,  k a n i  
wo k iwam eru,  sono  t a  s h u - j u  j i k e n  n i  o i t e  mo 
t a i t e i  i t c h i - s h i t e  i r u .  M ic h in a g a  no e i g a  wo 
k a i t a  E i g a  M o n o g a ta r i  t o ,  kono m o n o g a ta r i  t o  
k o k u ^ i - s h i t e  i r u  no wa, doyo no j i ^ i t s u  wo 
t o r i - a t s u k a t t a  tame de a r u . 1 
Op. c i t . ,  p p .  1 6 -1 7 .
V id .  A pp. 1^ 2#
! . . • •  m o n o g a ta r i  n i  h o m eta ru  o to k o  no k o k o c h i  
s h i h a b e r i s h i k a . 1 
N . B . T . , I I I ,  p .  269.
The names m arked  451 were f i r s t  s u g g e s t e d  by  T ezu ka  
Noboru (K. t o  K « , . I ,  n o . l ,  p p .  12-31? and  no .2 ,  
p p .  19-»44 jh t h e  r e m a in d e r  ( e x c e p t  f o r  2 and 15)?  
were o r i g i n a l l y  m e n t io n e d  i n  t n e  N a k a i s h b , Minko 
N i s s o ,  o r  Nj h o n g i  ~ Q n - t s u b o n e - k d .
Imbng t h e  H i s t o r i c a l *  sources"’ s u g g e s t e d  f o r  
c h a r a c t e r s  i n  G«M., we may name t h e  f o l l o w i n g s
1) Alcashi Qhugil?  J o to m o n - In ;
2) ’Sen'^nr™°Cm§tos S e i  ShSnagon (W aley ,  op .  c i t . ,
T T T T ^ H T T
3) End i t s u b o  M iyasudokoros  KySgoku M iy asud ok o ro ,  
Sadako Ghtlgtr , E u j i w a r a  no Nobuko, N i j 6  no 
K i s a k i ;
4) G e n j i s  v i d .  426 f f .
3) H igekuros  v i d .  4 s 8 .
6) k i r T ^lsubo Kois K a z a n - i n  N yogo, K ok iden  Nydgo, 
SenyoderhhTyogo Y osh iko ,  Jdgande ii  N a i s h i  Nobuko
7) K i r i t s u b o  Tennds Daigo Tennd ,  Kammu Tenno 
h a z a n —i n  ?
45
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24 • 8 ) K dk iden  Taigbs  H ig a s h i  San.i6“ I n  A k iko ,  Yasuko
( c o n t d •) Ohugu;
9) M u ra sa k i  no Ues v i d .  4 s11 a l s o  J d t 8m on -In .
10) l ^ ^ a n ' i r o T L i y a s  KoshBsho ( s o u r c e  f o r  p h y s i c a l
a p p e a ra n c e )  5
11) O borozuk iyo  N a i s h i s  N in 8 no K i s a k i ,  Kazan~Xn
Nyogo, R e i k e i d e n  N aishx  Y asuko ,  shokyoden  
Nyogo, Tam em itsu*s 3 r d .  o r  4th *  d a u g h t e r * , '  
Ky&goku M iy a s u d o k o ro 5
12) Ryozen~ lns  Murakami Te 111169 J u n n a  T enno , - Nimmyo 
Tenno 5
1 5 ) t h e  Sozus K anren  ( a  h o l y  man u n d e r  Uda and  
DargcT7!'e’n n 8) 3
14) S uzak u - ln g  Suzaku Tenno ,  HeioB 1 e n n 6 , R u j iw a ra  
no ITanemichi, S a n j 8~ l n  ( r e f *  e y e - t r o u b l e ) ;
-^5) l a f f u  no Gens T a i r a  no Koremochi (Waleys The
16) TamalcaFsuras Tam akatsudono ( t h e  w i f e  o f  
M ic h in a g a ) 3
17) To no OhxkjBs v i d .  4 s 8 ? a l s o  R u j iw a r a  
Takaie'* and  R u ^ iw ara  np R a n e ie ;
18) t h e  Udp.i.jins v i d .  4 s8 *, a l s o  F u j i w a r a  no 
_ E c h i k a n e ^ r
^9) ' Yugaos Kosh8s h 8 ( f r i e n d  m e n t io n e d  i n  t h e  d ia ry "  
TTsource f o r  c h a r a c t e r )  3
20) Y d g i r i s  v i d -  4 s7 - 8 .
25- 5M u ra sa k i  S h ikxbu  t o  h o tondo  o n a j i  nempai de ,
y6 t> 6-sa igaku  f u t a t s u  n a g a r a  n a r a b i n a i  w aka i  
k i k d s h i  de ,  k a t s u  m ata  R u j i - s h i  no c h a k u ry u  t o  
s h i t e  n i j d n i - s a i  de N a i d a i j i n  n i  made n a t t a  
K o r e c h ik a  no f u u n - n a  ummei n i  fu k a k u  d 6 j 8 ~ s h i t e .< 
T ezuka ,  o p .  c i t * ,  n o . l ,  p .  2 2 .
2 6 .  R e f e r e n c e s  t o  t h e  f i r s t ,  s e c o n d ,  and t h i r d  p a r t s  
o f  G-oM. a r e  i n  t e r m s  o f  Tezuka® s  d i v i s i o n s ,  ( v i d
S- a J e
2 7 . S h im azu ,  op. c i t . ,  p p .
28 .  e t  v i d .  B*H. Cham berla ins-  T h in g s  J a p a n e s e .
29• **••  aku-made k a n j b  no mondai n a r i . *  (M o to o r i ,
l o c  * c i t . )  C o n ce rn in g  G-.M* a s  a  d i d a c t i c  work, 
v i d .  I n t r o : i , f f *  end 8 :5 ,  m f ,
4-6
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30.  V id .  s u p .  p . 2 :1 8 - 9 .
31• M o to o r i ,  op .  c i t . ,  p .  466 .
32~33« V id .  I n t r o . ,  n o t e  T h i s  i d e n t i f i c a t i o n  was
p r o b a b l y  made f o r  t h e  f i r s t  t im e  by  K in td  when he
t e a s i n g l y  e x c la im e d ,  !A n a k o s h i ,  kono w a t a r i  n i  
W aka-M urasaki y a  s 6 r 6 : f * . ‘ He m i g h t ,  I  b e l i e v e ,  
g u s t  a s  w e l l  have  s u g g e s t e d  th e  n icknam e A k ash i  
o r  even  U k i f u n e , e x c e p t  t h a t  he  h a d  e v i d e n t l y  
o n ly  r e a d  t h e  f i r s t  e i g h t  b o o k s .
W i th o u t  e n t e r i n g  i n t o  r e a l  d e t a i l  c o n c e rn in g  t h e  
p r o b a b l e  o r i g i n  o f  t h e  name M urasa k i , we may say  
t h a t  t h e r e  a r e  3 p r i n c i p a l  t h e o r i e s ?  1) t h a t  i t  
i s  d e r i v e d  from  t h e  c h a r a c t e r  M u ra sa k i  i n  ^*M^>
2) t h a t  i t  was g iv e n  t o  h e r  i n  r e f e r e n c e  ?o*”*a 
s t a t e m e n t  o f  I c h i j d  Tenno ( v i d .  i n f . ) ,  3) t h a t  i t  
r e f e r s  t o  t h e  c o lo u r  o f  t h e  f u g i ,  . . th e  f i r s t  
e l e m e n t  i n  h e r  f a m i l y  name. M o to o r i  combines th e  
f i r s t  two t h e o r i e s ?  *Y u k a r i  no s e t s u ,  m a s a r i t e  
oboyuru  n a r i .  Sono yue wa, y u k a r i  no s e t s u  n i  
y o r i  t o k i  wa, M u rasak i  t o  i u  n a ,  kano M urasak i  
no Ue n i  wa a z u k a ra n u  k o to  n a r u  wo, s o r e  t o  y o so e t i  
n o ta m a e ru  zo kyS n a r u .  Su 'be te ,  z a r e g o t o  wa, 
a r a n u  k o t o  wo m ezuraka  n i  y o s o e t e  i u  wo k o s o ,  
kyo t o  wa s u - n a r e .  M oshi,  M u rasa k i  no Ue no 
k o to  wo s u g u r e t e  k a k e r u  n i  y o r i t e  no n a  naramu 
n i  wa, t a w a m u re te ,  W aka-M urasaki  t o  n o ta m a e ru  n a n  
no m e z u r a s h ig e  k a  a r a m u .1 Op. c i t . ,  p .  465*
The f i r s t  two t h e o r i e s  a r e  g i v e n  i n  t h e  ffukuro- 
z d s h i ;  t h e  t h i r d  i s  i n  th e  Ka k a i s h b . A cc o rd in g  
To^UHe seco n d  t h e o r y ,  (YukarT~'no seUsu) ,
M u r a s a k i1 s m o th e r  was I c h T J 5 ^ e n n B “r s ^ e n n t o .
T h i s  g ave  h e r  a  c e r t a i n  r e l a t i o n s h i p  ( y u k a r i ) 
t o  t h e  Em peror ;  when i c h i g o  p r e s e n t e d ^ u r a s a l c i  
t o  J o to m o n - I n ,  he i s  a c c o r d i n g l y  s a i d  t o  have  
re m a rk e d ,  fWaga y u k a r i  no mono n a r i .  Aware t o  
o b S s h i . * . . 1 Here t h e  Emperor i s  s a i d  t o  have 
b e e n  a l l u d i n g  t o  t h e  K o k inshd  poem, * Mur a s  ale i  
no ip p o n  yue n i  MusaslHUno^no k u s a  wa m in a g a ra  
aware t o  zo m i r u . 1 P r o b a b l y  b e c a u s e  of t h i s  
p a r t i c u l a r  poem, M u sash i -n o  c a r r i e d  w i t h  i t  an  
i d e a  o f  r e l a t i o n s f i i p i  ( T h u s , I n  Book 26 ,  Omi No
K i m i , - r e f e r r i n g  t o  h e r  r e l a t i o n s h i p  w i th  h e r  h a l f -  
s i s t e r ,  s a y s ,  r . . . .M u sash l -n o  t o  i e b a  k ash ik o k ered *  
N .B .T . ,  V I ,  p .  644*) I n t r o . n o t e  68
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Notes to Chapter 4 continued* (pp* 11 -12)
No.
32-33* We c a n n o t  e n t e r  i n t o  th e  r e l a t i v e  m e r i t s  o f  t h e s e  
( c o n t d . )  d i f f e r e n t  t h e o r i e s .  I t  c a n ,  how ever ,  he f a i r l y  
r e l i a b l y  c o n c lu d e d  from e x i s t i n g  e v id e n c e  t h a t  
t h e  a p p e a ra n c e  of  t h e  name M u ra sa k i  i n  G.M. 
p r e c e d e d  i t s  h a b i t u a l  u s e  i n  r e f e r e n c e  I fo T h e  
a u t h o r .  S h i k i b u  d i d  c e r t a i n l y  n o t  s e t  o u t  t o  
w r i t e  a b o u t  h e r s e l f  as  t h e  h e r o i n e  o f  a  n o v e l ,  
u s i n g  t h e  name by w hich  she  was commonly known.
34* T ezuka  p o i n t s  o u t  t h a t  t h e r e  i s  no h i s t o r i c a l
j u s t i f i c a t i o n  f o r  t h e  t r a d i t i o n  of u n q u a l i f i e d  
p r a i s e  o f  M urasak i  S h i k i b u ,  w h ich  was o r i g i n a t e d  
by  Ando T a m e a k i r a .  She i s  t r a d i t i o n a l l y  
r e p r e s e n t e d  a s  an i d e a l  o f  m odes ty  and c h a s t i t y .  
But t h e  D ia r y  g i v e s  a v e r y  d i f f e r e n t  p i c t u r e .
I n  i t  she  em erges  a s  a h y p e r c r i t i c a l ,  s a r c a s t i c ,  
p ro u d ,  and  b i t t e r  woman, w i t h  a v e n e e r  o f  f a l s e  
m o d e s ty .  She i s  c o n s t a n t l y  c r i t i c i z i n g  o t h e r s ,  
and  i n d i r e c t l y  p r a i s i n g  h e r s e l f .  Tezuka  w r i t e s *
*S h i k i b u  wa sahodo no b i j i n  de mo n a i  ga ,  s o t 6  
no k i h i n  no a t t a  onna d e ,  G-enji M onogata r i  no 
s a k u s h a  de a r u  t o  i u  n a i s h i n n o T i o k o r i  wa"7 
a r a s o i - g a t a k u  hoka  n i  mo a r a w a r e t e ,  t a s h o  s u m a s h i -  
konda m o t t a i  f u t t a  h i t o  de a t t a r o . 1 K . t o  K . ,
I I ,  n o . 4 ,  p p .  41-65*
I n  h e r  c h a r a c t e r  she  t h u s  a p p e a r s  to  hav e  b e e n ,  i n  
many ways,  t h e  o p p o s i t e  o f  t h e  f i c t i o n a l  M u ra s a k i .
35* Such a  p e r s o n a l ,  y e t  e s s e n t i a l l y  n o n - a t u o b i o -
g r a p h i c a l ,  form o f  w r i t i n g  would a l r e a d y  a p p e a r
t o  be fo u n d  i n  t h e  two d e n k i-m on oga t a r i  p r e c e d i n g  
Genj i  -  U tsubo  and 0 chi'teub o .B u t ^ l m f o r l u n a t e l y  
v i r t u a l l y  n o t h i n g  i s  known 'abou t  t h e  a u t h o r s h i p
o f  t h e s e  w orks  which w ould  a l l o w  u s  t o  d e t e r m in e
t o  what e x t e n t  t h e  c h a r a c t e r s  and e v e n t s  may have 
b e e n  c h o s e n  f rom  d i r e c t  p e r s o n a l  e x p e r i e n c e .
3 6 .  Dr* Waley i n d i c a t e s  t h a t  most o f  t h e  m in o r
c h a r a c t e r ' s  a r e  n o t  c o p ie s  o f  s i n g l e  i n d i v i d u a l s ,  
'but r a t h e r  g e n e r a l i z e d  t y p e s  w i t h  w hich  M u rasak i  
was f a m i l i a r .  1 I t  i s  o b v io u s  t h a t  most o f  t h e  
m in o r  [ c h a r a c t e r s ]  -  l a d i e s - i n - w a i t i n g ,  o l d  n u r s e s  
s e r v a n t s ,  r e t a i n e r s  and t h e  l i k e  -  a r e  m e re ly  
g e n e r a l i z e d  t y p e s . 1 Waley, op .  c i t . ,  V I,  p .  19*
37* K. t o  K*, I ,  n o .  1 ,  p .  21.
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Notes to Chapter 4 continued, (pp. 12 - 18)..
No*
58 .  Waley, cop„ c i t . ,  VI,  p .  20 .
59* O s c a r  Wildes I h e  Decay o f  L y in g ,  p .  97*
m """II11 ^ T t t t nfiilinTiTi*i“i«n» mil ■ 11 !■> n ru**i|ir '. n r*n i—iifm —
4 0 .  V id .  s u p .  5-1 5 0 /  . ■ - ,
41 .  ! G e n j i  Monog a t a r i  ga a r a - h o d o  no r i s o - s h 6s e t s u
de a r f i - n a g a r a , ’ o t  ogi~b a n a s l i i  n i  n a r a z u  n i  s u n  da no 
wa, m a t t a k u  sono r im en  n i  M ic h in a g a  n a r u  moderu 
no s o n z a i  s h i t  a - ta m e  de wa n a i  k a  t o  om ow areru . 1 
K, t o  K>, ~ * I , n o . 2 , p . 4 0 .
4 2 .  . ! G e n j i  M o n o g a ta r i  wa n i s e  wo j i j i t s u - r a s h i k u
mTieyEnto s l i l t ' a  no de wa nak u ,  j i j i t s u  wo 
m o n o g a t a r i - k a  s h i t a  mono de a r 8 . f 
l e z u k a ,  l o c .  c i t .
45* Hasegawa s u g g e s t s  t h a t  t h e  Omoshiro no Koraa i n
' Ochikubo may be a model f o r  g u e tsum u han a ,  b u t  t h i s  
seems r a t h e r  f a r - f e t c h e d .  (Hasegawa Dukuhei i n  
Kokubungaku Z e n s h i , p . 487 *)
C o n c e r n in g  t h e  c o n t r a s t  b e tw e e n  S ue tsum uhana  a s  a  
r o m a n t i c  i d e a l  an d  as she a c t u a l l y  i s ,  v i d .  N .B . 1 .
v i ,  P . 175.
44- V id .  i n f .  5* 54 .
45 - Op. c i t . ,  p p . 56 -57•
4 6 . Op. c i t . ,  p p . 4 5 1 -2 .
47- V id .  s u p .  ]£:!?■*3.
4 8 . More exam ples  of  t h i s  k in d  w i l l  b e  m e n t io n e d  l a t e r  
i n  c o n n e x io n  w i th  t h e  t r a d i t i o n a l i s m  o f  M u r a s a k ^ s  
e v e n t s .
4 9 .  Waley, op .  c i t . ,  I l l ,  p .  2 5 6 .
5 0 .  A s to n ,  op .  c i t . ,  p . ’94 .
51 .  H is a m a ts u ,  op .  c i t . ,  I ,  p .  207*
5 2 .  Waley, op .  c i t . ,  I I ,  p .  21 .
5 5 . N . B . T . , VI,  p .  2 , ‘ e t  v i d .  s u p .  p p .  2 : £7 a
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N o te s  t o  C h a p t e r  4 c o n t i n u e d * (pp* 18 -  2 0 ) ,
N o .
54- V id- Onoe H a c h i r 6 ! s i n t r o d u c t i o n  t o  U tsubo
g a t a r i  ( N.B -1 *).
55 • . V id -  s u p .  p p .  2 $32-3*
5 6 .  V id .  W h i te h o u s e f s i n t r o d u c t i o n  t o  Ochikubo
M o n o g a t a r i .
57* From a l l  a v a i l a b l e  e v i d e n c e ,  we g a t h e r  t h a t  t h e
e x t a n t  v e r s i o n  of  S um iyosh i  was l a r g e l y  m o d e l le d ,  
a t  l e a s t  xn so f a r  as  t h e  s u b j e c t - m a t t e r  was 
c o n c e rn e d ,  upon  t h e  o r i g i n a l  v e r s i o n .  I t  may be  
assum ed t h a t  t h e  v e r s i o n  o f  S um iyosh i  w i t h  w hich  
M u rasak i  was a c q u a i n t e d  was s im i la r " ,  i n  p o i n t  
o f  r e a l i s m ,  t o  O ch ik u b o . C o n c e rn in g  Sho Sammi 
M o n o g a t a r i , v i d .  s u p .  4 5 I 5 . ( e s p l  H T . .
chxkakx yo no a r i s e n  a wo e g a k i t a r u . . »f ) .
5 8 .  A s to n ,  l o c .  c i t .  I n  view  o f  t h e  t rem en d o u s  l e n g t h
o f  U tsubo  ( i t  i s  o v e r  h a l f  t h e  l e n g t h  o f  G en j1)
-  A'stbiTr s s t a t e m e n t  i s  s t i l l  more s u r p r i s i n g .
5 9 .  V id .  s u p .  p . l : 6 - 7 0
60 .  * Gmou n i  kono k y o j i t s u  himaku no a i d a  k oso  wa, 
g e i j i t s u  no honsiixTsu^”l i ” moridaX’TJoHSTIite mo, m a ta  
hybgen  110 s h u h b - g i k b - j b  no m ondai  t o  s h i t e  mo, 
Nihon no k o r a i  no s u g u r e t a  g e i j u t s u r o n  n i  i k k a n -  
s h i t e  s h u c h b - s e r a r e t e  i r u  mottomo k o m p o n - t e k i - n a  
s h i n j o  de a r i ,  k a t s u  tb y b  g e i j u t s u  sono mono no 
y b t e i  de a r i ,  c h o z e t s u - n a  s a k u h in  no j i s s a i  n i  
o i t e ,  i k a n  n aku  g u g e n - s e r a r e t e  i r u  t o k o r o  110 mono 
de a a r u . ’
Shimazu, o p . c i t . ,  p .  60 .
6 1 .  ( S k r . s  U p ay a . )  Hoben a r e  r e l a t i v e  t r u t h s  con­
c e r n i n g  t h e  phenom enal w o r l d ,  ( a s  opposed  t o  th e  
r e a l  noumenal w o r l d ) , accommodated t o  m eet  t h e  
n e e d s  o f  u n e n l i g h t e n e d  m in d s ,  t h a t  i s  o f  t h o s e  
whose have n o t  a t t a i n e d  Buddhahood.
6 2 .  1 Ge n i  samo aramu t o  aware wo m i s e . . . 1 v i d .  A pp , 
1 ,  p .  The most  s i g n i f i c a n t  p a t t e r n s  of  
e x p e r i e n c e  i n  G.M. a r e  t h o s e  r e l a t e d  t o  th e  u n d e r ­
l y i n g  theme o f  mono no a w a re , v i d .  i n f .  p . App,
1 :1  an d 8 :5  „
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Notes to Qhapter 4 continued* (pp* 21 - 24),
No*
6J .  Vid* C h a p te r  4 , n o t e  18*
64* ?J i n s e i - k a n s h 8r o n  t a r u  no t e n  n i  o i t e ,  ik k o  no
a r a - m a h o s h i k i  kobo wo c h o k u s e t s u  k a n s e t s u  n i  
n o h e t a r u  r i s d s h d s e t s u  n a r i  t o . :
M iu ra ,  op * c i t . ,  p . 1 5 1 .
6 5 » * • • • kono h i t o  wa, ch o sh a  no r i s o  no j i m b u t s u  de
a r u ,  J i b u n  wo s o r e  n i  g i ~ s h i t e  i r u  t o  s a e  omowarete 
i r u *  S h i k a s h i ,  am a r i  n i  tarna no g o t o k i  s e i k a k u  
d e ,  t a s h 6 no s h i t t o ,  ono wa a r u  g a ,  s e i k a  no n a s a  
s u g i r u  no wa, k a e t t e  sono h i t o  wo a k i r a k a  
n a r a s h i m e n a i . s 
N . B . f f . , V I ,  p .  29*
6 6 * Vid* sup* p .  2 : 1 4 : 0
67* M o to o r i ,  op. c i t . ,  p .  518*
. . . .  i z u r e  no m o n o g a ta r i  n i  mo, mune to  s h i t e ,  
y o k i  sama n i  i u  h i t o  a r i t e ,  sono  h i t o  no ue wo i u  
t o t e  wa, yo n i  a r a y u r u  y o k i  k o t o  wo, e r i - a t s u m e t e  
i u  n a k a  n i ,  mi no sakae  wa, h i t o  no yo no y o k i
k o t o  no k a g i r i  n a r e b a ,  sono h i t o  no y o ro z u  n i
s a iw a i  a r i t e  t s u i  n i  u e - n a k i  mi t o  n a r i n u r u  k o to  
nado  wo i u  zo .
6 8 ’ N . B . T . , V I I ,  p .  3 9 9 .
69* Waley? The P i l l o w - B o o k , p .  19-
7 0 .  N.B . i  . , I I I ,  p .  343-
B ik a ru  no G-enji no Yftgao, U j i  no T a i s h d  no 
U k ifu n e  no o n n a -g im i  no yo n i  koso  arame, t o
om oikeru  k o k o ro ,  mazu i t o  h ak a n ak u  a s a m a s h i .
7 1 . Vid* s u p .  3**33 e t  C h a p te r  4 ,  n o t e  1 4 .
72 .  Vid* I n t r o . ,  n o t e  44 e t  v i d .  i n f .  p . 5 :34  r e  
p o s i t i o n  o f  women i n  Heian  s o c i e t y .
7 3 . V id .  T ezuka  Noboru i n  K. t o  K . , 11 ,  n o .  4 ,  p*
4 3 ,  f f • T here  a r e  o n T y " th re e  d e f i n i t e  
r e f e r e n c e s , i n  th e  d i a r y  t o  M u r a s a k i1s  r e l a t i o n ­
s h i p  w i th  M ic h in a g a .  I n  a l l  o f  them , M ic h in a g a 1 s 
a t t i t u d e  a p p e a r s  somewhat c o l d  and  u n r o m a n t i c .
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Notes to Chapter 4 continued.(pp. 24 - 26).
No.
74* I t  i s  t r u e  t h a t  Gengi*s  'b e h a v io u r  to w a r d s  M u rasa k i
no Ue i s  n o t  f r e e  from  o c c a s i o n a l  l a p s e s  ( e . g .  
A k a s h i ,  T a m a k a ts u ra ,  N y o s a n ) , b u t  i n  e v e r y  c a s e  he
r e t u r n s  t o  M u rasa k i  no Ue, who n e v e r  c e a s e s  to
occupy  t h e  f o r e m o s t  p l a c e  i n  h i s  a f f e c t i o n s .
T h i s ,  i n d e e d ,  i s  t h e  most t h a t  a  woman c o u ld  
r e a s o n a b l y  hope from  a man of  G engi*s  p o s i t i o n  i n .  
a  po lygam ous s o c i e t y .
75 • V id .  i n f .  p p .  7 :51  and 8 :5 6 ~ 8 6
7 6 .  I t  s h o u l d  c e r t a i n l y  n o t  be s u g g e s t e d  t h a t  M u r a s a k i 1’
sym bolism  n e c e s s a r i l y  l i m i t s  h e r  r e a l i s m .  On 
t h e  w ho le ,  h e r  c h a r a c t e r s  and e v e n t s  can  be 
u n d e r s t o o d  a s  b e i n g  b o t h  r e a l i s t i c a l l y  and 
s y m b o l i c a l l y  p o s s i b l e .  Nor ex a m p le ,  Hachi  no 
Miya, w h i l e  he r e p r e s e n t s  t h e  s e v e r e  i d e a l s  o f  
r e l i g i o u s  r e n u n c i a t i o n ,  i s  a t  t h e  same t im e  a  
w e l l - r o u n d e d  and c o n v in c in g  c h a r a c t e r ,  who i s  
p r e s e n t e d  w i th  a  p r o f u s i o n  o f  r e a l i s t i c  p s y c h o l ­
o g i c a l  d e t a i l ,  ( v i d .  i n f .  .5J78—9)* S i m i l a r l y ,  
i n  su c h  a  s t o r y  as  t h a t  of U k i fu n e * s  d row ning  we 
s h a l l  s e e  t h a t  symbol and r e a l i t y  a r e  woven i n t o  
a  s i n g l e  t e x t u r e ,  ( v i d .  i n f .  778*5*. '  I n  o t h e i
i n s t a n c e s ,  how ever ,  s u c h  a s  i n  t h e  p e r s o n i f i c a t i o n  
o f  Rokugo M iyasudokoro  and Ip p o n  no Miya, an d  i n  
t h e  s t o r y  o f  G engi*s  e x i l e  and r e c a l l ,  t h e  
r e p r e s e n t a t i v e  q u a l i t y  of M u ra s a k i* s  m a t e r i a l  d o e s ,  
t o  some e x t e n t ,  i n t e r f e r e  w i th  i t s  r e a l i s m .
7 7 ° * S e i s a i  m eikaku  n a  g e n g i t s u  g a  b y S s h a - s a r e t e
i ~ n a g a r a  mo hao i s s h u  no t a k a i  g e n s 6 ga  h i s o m e r a r e l
i r u .  *
I n t r o d u c t i o n  t o  G.M. ( N.B .D ■, p .  9 7 6 . )
7 8 .  *Gengi Monoga t a r i  no s e i s h i n  wa g i n s e i  no s a n a g a r a
wo EyQgen s h i t  a  t o  i u  y o r i  wa, g i n s e i  
no s o k u - s h i t e  k a n z u ru  aware ga k i c h b  t o  n a t t e  i r u  
no de a r u . . .  Soko n i  i c h im e n  n i  wa s h a g i t s u - t e k i  
k e i k b  ga  6i  n i  mo kak a w ara zu  k n n t e i  n i  o i t e  
r i s 8t e k i  ro m a n te k i  de a r u  yuen  de a r u .*
H is a m a t s u ,  op .  c i t . ,  p .  2 1 5 *
7 9 . *J i k o  no kankyo n i ,  kako n i  g i t s u z a i - s h i t a  h i t o
t o  k o t o ,  g e n g i t s u  n i  u g o k i - t s u t s u  a r u  h i t o t to  
k o t o ,  so s h i t e  c h i k a i  g e n g i t s u  t o  s h i t e  a r i s o
N o te s  t o  
No.
79 •





Chapter 4 continued, (pp, 26 - 28)*,
no h i t o  t o  k o t o ,  s o r e - r a  wo *t s u k u r i “m o n o g a t a r i 1 -  
k a s a k u - m o n o g a ta r i  -  s h S s e t s u  -  no s e k a i  n i  t o r i -  
i d e t e ,  soko  de a r a t a  n i  t s u k u r i - d a s h i t a  g e n j i t s u  
n a  no de a r u .  Sunav;achi g e n j i t s u  sono  mama de 
wa n a i  g a ,  k e s s h i t e  h i g e n j i t s u  de wa n a i  -  ! kono 
yo no hoka* no k o to  de mo n ak e re 'b a ,  f kono y o f 
sono mama de mo n a i  -  kekkyoku y a h a r i  m o j i - d o r i  
fkono yo no hok a  no k o to  n a r a 1 nu s e k a i  n a  no de 
a r u . 1
Shimazu, o p . c i t . ,  p p .  34- 3 5 . The r e f e r e n c e s  a r e  
t o  t h e  l i t e r a r y  d i s c u s s i o n  i n  Book 35> v i d .  App.
2 .  Bhimazu p o i n t s  o u t  t h a t  t h e  p h r a s e  
t s u k u r i - m o n o g a t a r i  was f i r s t  u s e d  i n  t h e  Im a- 
k a g a m r9 v o l .  1 0 .
Waley $ The T a le  o f  Gen(j i , I I ,  p .  33*
Waley, op .  c i t . ,  V I,  p p .  1 8 -1 9 .
The ’m id d le  h o o k s 1 r e f e r s  t o  t h e  s ec o n d  p a r t  o f  
G.M. a c c o r d i n g  t o  T e z u k a 1s d i v i s i o n s ,  ( v i d .  
’UTiapter 4 , n o t e  26) ,
We s h o u l d ,  i n c i d e n t a l l y , n o t e  t h e  s i g n i f i c a n c e  o f  
G e n j i ’ s agnomen, H ik a r u .  The m eaning  of t h e  
image i s ,  o f  c o u r s e ,  t h e  same a s  t h a t  i n  t h e  
name o f  L o u i s  XIV, l e  r o i  s o l e l l . A t  t h e  ehd  o f  
Book 7 , G e n j i ,  1 th e ™ h in m rg ‘^ oneT”, i s  s p e c i f i c a l l y  
compared t o  t h e  ‘ suns ^ s u k i - h i  no h i k a r i  no 
s o r a  n i  k a y o i t a r u  y 6 n i  z o ,  yo no h i t o  mo 
om oeru . 1 The image r e t u r n s  a t  t h e  B e g in n in g  o f  
Book 4 1 . when we a r e  f o l d  t h a t  t h e  sun  h a s  
h id d e n  i t s e l f ,  i n  o t h e r  w o rd s ,  t h a t  G e n j i  i s '  
deads 1H i k a r i  k a k u r e t a m a i n i s h i  a t o , kano m i-k ag e  
n i  t a c h i - t s u g i t a m a u - b e k i  h i t o ,  s o k o r a  no o n - s u e -  
zue n i  a r i - g a t a k a r i k e r i . 1
G o n ce rn in g  t h e  u s e  o f  t h e  su n - im ag e  i n  r e f e r e n c e  
t o  th e  Em peror ,  B e a u j a r d  w r i t e s s  1Oe d e r n i e r  
mot p e u t  nous r a p p e l e r  q u 1on a  compard l ’ epoque 
H e ia n 1 au s i h c l e  de L o u i s  XIV. J e  su p p o se  que 
l ’ a u r d o l e  de ,1 ’ e m p e re ru r  I t c h i j d  e d t  p a r u  h ie n ^  
peLle h c 6t d  de c e l l e "  du Grand R o i .  L f a s t r e  q u i  
i l l u m i n a i t  l a  Oour de Ky6t o  e t a i t  l e  m a i re  du 
p a l a i s ,  e t  non l e  s o u v e r a i n ;  h i e n  que M i t c h i n a g a  
lu i-m§me se c o n t e n t a t ,  p o u r  v a n t e r  s a  p r o p r e  
s p l e n d o u r ,  de l a  m e t t r e  en p a r a l l b l e  av ec  c e l l e  
de l a  l u n e • 1
B e a u j a r d ,  op .  c i t . ,  p .  135*
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S o .
83* N . B . I . , VI ,  p .  2 0 5 .
( c o n t d . )  M .B .T . , V I I ,  p .  331 .
8 4 .  N . B . I . ,  V I ,  p .  21 .
iwmiiiiiHwiiiimih 1 inaiiiinhw 111 “ /  »l*.
8 5 • Op. c i t . ,  p * 570*
Hodo mo n a k u ,  moto no m i - g u r a i  a r a t a m a r i t e ,  k azu  
y o r i  hoka  no g o n -d a in a g o n  n i  n a r i t a m a u .  T s u k i -  
z u k i  no h i t o  mo, s a r u b e k i  k a g i r i  wa, moto no 
t s u k a s a  k a e s h i  ta m a w a r i ,  yo n i  y u r u s a r u r u  hodo ,  
k a r e t a r i s h i  k i  no h a r u  n i  a e s h i  k o k o c h i - s h i t e , 
i t o  m ede tage  n a r i .
86* K. t o  K*, IY , n o •5 > M o n o g a ta r i  no H o n s h i t s u •
87 * ! Hihy8ka ga  k y u t e i - s e i k a t s u  no s h a j i t s u  d a  t o  i i ,
s a k u s h a  j i s h i n  mo *Kono yo no hoka no k o to  n a r a * n u  
m o n o g a ta r i  t o  i t t e  i r u  Genrji M o n o g a ta r i  n i  s h i t e ,  
s en k o -b u n g a k u  k a r a  k a r a t e  s o i  wo h o f u  n r  s h r t a  t e n  
ga  so k o h u ru  6 i  t o  i u  j i j i t s u  wo,- m o t to  c h d i - s h i t e  
m i t a i  t o  omou made de a r u * .*  G e n j i  M o n o g a ta r i  
i z e n  no s h o s e t s u  n i  o i t e  s u r a ,  sono  g e i j i t s u s e i  
Wo s h i k i n i n  s h i ,  d 8 j i  n i  h i g e n j i t s u - t e k i ~ ~ n a  
kftsb k a r a  a n s h i  wo e t a  mono wo sO za i  t o  s h i t e  
m o c h i i r u
8 8 .  V id .  sup • , ~$t 8 , f f *
8 9 .  V I ,  p * 2 5 9 ‘
90. I k  \ ^  / y ' ^ f  < ^ 6
9 1 * I n  many c a s e s ,  d i f f e r e n t  l i m i t s  t o  t h e  r e a l i s t i c
"basis o f  M u r a s a k i1 s s e l e c t i o n  a r e  combined i n  th e  
p e r s o n i f i c a t i o n  o f ■ a s i n g l e  c h a r a c t e r *  T hus ,  i n  
t h e  i n s t a n c e  of H ik a ru  G e n j i ,  t h e  s t o r y  o f  h i s  
e x i l e  i s  l a r g e l y  o f  r o m a n t i c i s t  o r i g i n  ( / ^ 2 1 ) ,  
he h i m s e l f  o c c u p ie s  a r o l e  o f  id e a l ,  b r i l l i a n c e  
(4ps*22) , a t  t h e  same t im e ,  he i s  a  sy m b o l ic  
c h a r a c t e r ,  and embodies c e r t a i n  of  M u r a s a k i f s 
u n d e r l y i n g  v iew s  o f  l i f e  (*p$Q7) * f i n a l l y ,
he b e l o n g s  t o  t h e  l i t e r a r y  t r a d i t i o n  of H e ian^  
h e r o e s  (4T31~ 2 ) „ S i m i l a r l y ,  K8kiden  T a ig6
i s  t h e  symbol o f  e v i l  s p i t e f u l n e s s  (4P&2 7 )* 
and  a l s o  b e l o n g s  t o  a  w e l l - e s t a b l i s h e d  l i t e r a r y  
t r a d i t i o n  (j\:i>2-3)  ,
5 4
Notes to Chapter 4- continued* (pp, 32 - 35)*
No.
92* sMakoto n i  H ik a r u  G-enji no sem p a i  t o  m o ra ru b e k i
de a r u . f Kaneko Takeo i n  K a i s h a k u  t o  E a n sh 8 
( 1 9 3 8 ) ,  p .  5 8 .
93 • Kosogami Noborus I s e  M o n o g a ta r i  no
no ID i k y  6 , p .  60 .  "r— —----Ja— —
9 4 .  B o g g en d o r f ,  op. c i t . ,  p p .  83 - 8 4 .
95* *ByBbukyo no Miya no K i t a  no K a t a  no g o t o k i ,
mamako-mono no j B k e n - t e k i  n a  s o n z a i  t a r u  r u i k e i -  
t e k i  n a  waru-mamako i g a i  n a n i  mono de mo naku  -  
s a k u s h a  wa M a k i b a s h i r a - k a n  o y o b i  W a k a s a i -g e k a n
, -  ti i^i^n.w*.i|| i^i'i*i        I'.tm imn t il ^  %1uimm'mn i  k o r e  wo * s a g a  n a  mono1 t o  yonde i r u  -  
b e t s u  n i  s a k u s h a  wa k o r e  s e i k a k u  wo gubun n i  
ku w ash iku  egakS t o  mo k u w ad a tezu ,  m a ta  wa 
a r a t a - n a  s e i j B  wo f u y o - s h i ,  t o k u s h u - n a  n i n g e n  
wo sB s a k u -s h iy B  t o  mo k o k o ro m i te  i n a i • . . . 1 
B u t  he addss  (m o c h i ro n  s a s u g a  wa M u r a s a k i -
onna no fud e  dake n i ,  sono j i m b u t s u  no memboku wa 
y a k u jo  t o  s h i t e  wa i r u  g a ) . 1 
Shimazu, op. c i t . ,  p .  3 7 *
9 6 .  Yid* s u p .  4 $ 14*
9 7 .  N .B .T . ,  Y I I ,  p .  414.
* . . .  S a ru  h8 n i  m idokoro  a r i n u b e k i  onna n o ,  
mono-omowashiki u c h i - s h i n o b i t a r u  sum ika  mo, 
y a m a z a t o - m e i t a r u  kuma nado n i ,  o n o z u k a ra  
h a b e r u b e k a m e r i . Kono k i k o e s a s u r u  w a t a r i  wa, 
i t o  y o -z u k a n u  h i j i r i - z a m a  n i t e ,  koch i-g och ish Q .  
zo aramu t o ,  t o s h i - g o r o  wa o m o i - a n a z u r i h a b e r i t e , 
mimi wo d a n i  koso  t o d o m e h a b e r a z a r i k e r e • Honoka 
n a r i s h i  t s u k i - k a g e  no m i - o t o r i  mo s e z u b a ,  mao 
naramu wa y a .  Kewai a r i s a m a  h a t a ,  s a  b a k a r i  n a r a  
wo zo ,  a r a - m a h o s h i k i  hodo t o  o b o e h a b e r p b e k i . 1
9 8 . Waley, op. c i t . ,  Y, p .  10 8 .
99® Y id .  s u p .  4 s 16.
1 0 0 .  I n  Po Ghu-JYs s t o r y ,  t h e  T a o i s t  m a g i c i a n  b r i n g s
b a c k  t o  th e  Emperor 1 c e r t a i n  k e e p s a k e s ,  t o k e n s  o f  
t h e i r  d e e p ’l o v e ,  a  b l u e - e n a m e l l e d  box and a  
g o ld e n  h a i r p i n  t o  t a k e  b ac k  w i th  him i n t o  t h e  
w o r ld  o f  men. 1 
Waleys Po Ch®.-I, p .  44*
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I l l . 
112 *  
115 .  
114 .
t o  C h a p t e r  4  c o n t i n u e d . ( pp „ 35
N.B .q?. , V I ,  p .  1 6 .
op * c ± t , ,  p . 1 7 , i
Op . c i t . ,  p . 26 •
1 M u k a s h i -m o n o g a ta r i  nade n i  k oso  k a k a r u  k o to  wa 
k i k e d o . * . .  ’
Op. c i t • ,  p • 95•
Op. c i t . , p .  267 .
mukashi-monog a t  a r i  wo mitamau n i  mo, y o -  
yd h i t o  no a r i s a m a ,  yo no n ak a  no a r u  yd wo m i -  
s h i r i t a m a e b a ,  i t o  t s u t s u m a s h f t . . . .  *
Op. c i t . ,  p p .  604-605•
Op. c i t . ,  p . 620 .
S u m iy osh i  no Himegimi no ,  s a s h i - a t a r i k e m U ( o r i  wa.,. 
s a r u  mono n i t e ,  ima no yo no oboe m o 'nao  ko ko ro  
k o to -n a m e r u  n i ,  Kazoe no Kami g a ,  h o t o -  
h o t o s h i k a r i k e m u  nado zo ,  kano G-en ga  y u y u s h i s a  wo 
o b o s h i - n a z o r a e t a m a u .
Op... c i t . ,  p .  718 .
’Mukashi-monog a t  a r i  nado  wo m iru  n i  mo, yo no 
t s u n e  no k o k o r a z a s h i  f u k a k i  oya d a n i ,  t o k i  n i ,  
u t s u r o i  h i t o  n i  s h i t a g a e b a ,  o r  oka n i  nomi koso  
n a r i k e r e . . . .  *
♦ . * m u k ash i -m o n o g a ta r i  n i  mo, k o k o ro  mote y a  wa t o  
a r u  k o to  mo, k a k a r u  k o to  mo a m e r u . . .N .B .T * ,V I I , p . 46
N .B .T . ,  V I I ,  p .  568 .
KaEaru  m ic h i  wo, i k a  n a r e b a  a s a k a r a z u  h i t o  no 
omouramu t o ,  rnuk as  h i  -mono g a t  a r i  nado wo m iru  n i  mo, 
h i t o  no ue  nado  n i t e  mo a y a s h d  k i k i - o m o i s h i  wa, 
ge n i  o ro k a  n a r u m a j i k i  waza n a r i k e r i  t o ,  waga 
mi n i  n a r i t e  zo ,  n a n i g o t o  mo o m o i - s h i r a r e t a m a i k e r u .
Op. c i t . ,  p .  7 3 5 .
S h im azu , o p . c i t . ,  p p . 3 8 -4 1 •
Kokubungaku Z e n s h i , p p .  4 8 4 -4 8 6 .
Kokubungaku Z e n s h i ,  p p .  4 8 7 -4 8 8 .
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t o  C h a p te r  4- c o n t i n u e d ,  ( p p .  59 -  4-5).
" - “ "I ■ * " i f r  f i  1'tmni-nia.i.iir— r-»ir i mi i. i j i rnn ir:T-fc-|.-TT
When U k ifu n e  d e c i d e s  t o  drown h e r s e l f  (Book 51)?  
she  remembers s i m i l a r  e v e n t s  i n  th e  p a s t a  
* . . .  m ukash i  wa, k eso -sux m  h i t o  no a r i s a m a  n o ,  
i z u r e  t o  n a k i  n i  o m o i - w a z u r a i t e  d a n i  k o s o ,  mi wo 
n a g u r u  r e i  mo a r i k e r e . . . f 
N»B .0.. , V I I ,  p .  7 2 6 .
P e r h a p s  U k i fu n e  i s  t h i n k i n g  o f  t h e  s t o r y  t o l d  i n  
Maipyo sh d ,  XVI, 1 .  (W a le y , op * c i t . ,  V I , p . 1 8 1 . )
Kekkyoku, senkd-bungaku  no e i k y o  t o  i u  mo, s o r e  
wa s a k u s h a  S h i k ib u  n i  a t t e  wa, Gen^i M o n o g a ta r i  
s o s a k u  n i  s a i - s h i t e  no s o z a i  t o  sTorFe^ j£ k o  no 
c h o k u s e t s u  k e i k e n  z a i r y d  t o  m a t t a k u  d 6t 8 no mono 
de s h i k a  a r i - e n a i ,  d d i t s u  no mono n i  s h i k a  m i te  
i n a i . . . .
Sh im azu ,  op . c i t . ,  p p .  4-6~4-7*
V i d . s u p *, 5 g 55 *
A c c o rd in g  t o  l e z u k a ,  Kaoru  i s  p r o b a b l y  m o d e l l e d  
upon B u j iw a r a  no K o r e c h ik a ,  b u t  he d o e s  n o t  p r e s s  
t h e  p o i n t .  W hether  o r  n o t  t h e r e  may be a  
h i s t o r i c a l  s o u r c e  f o r  K ao ru ,  t h e r e  i s  c e r t a i n l y  
no p r e c e d e n t  i n  e x t a n t  l i t e r a t u r e ,  
l e z u k a  i n  K. t o  K . , I ,  n o . l ,  p .  15*
W aley, op. c i t . ,  I I ,  p .  5 0 .
. . . .  k o r e - r a  n i  chosd  wo e t a  t o  s h i t e  mo, gembun 
no k e i k d  wo j i y u j i z a i  n i  k a i s a k u - s h i t e ,  sono 
k o n s e k i  wo to do m en a i  g u r a i  n i  s h i t a  nomi n a r a z u ,  
s a r a  n i  j u r a i  no s h i r a g a n e  nado  no mono wo ka~ 
s h i t e  k an e  i j 8 no mono t o  s h i ,  k 6s a i - r i k u r i -  
t a r a s h i m e t a  no  wa5 s a k u s h a  no t e g i w a  de a r u .
N A B . I . , V I ,  p .  19 .
. .  . .m u k a s h i -m o n o g a ta r i  sun aw ach i  G-enj i  
M o n o g a ta r i  h i g e n j i t s u - t e k i - n a  kuso  k a r a  a n s h i  wo 
e ta"mono wo s o z a i  t o  s h i t e  m o c h i i r u  b a a i  demo, 
hydgen  no shuhd n i  o i t e  wa r i a r i z u m u  m o c h i in e b a  
n a r a n u  t o  i u  t e k i k a k u - n a  shT5^6^*sha/ba s d sa k u k a n  
wo m o t te  i t  a  t o  s u i t e i - s e r a r e - u r u  M u ra sa k i  
S h i k i b u . . . .
Sh im azu ,  l o c .  c i t .
! H i g e n j i s t s u - t e k i  n a  kf tsd’ c l e a r l y  r e f e r s  b o th  t o  
M u ra sa k i  h e r s e l f  and  t o  p r e c e d i n g  w r i t e r s .  V id .  
s u p . ,  4-S4-0.
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NOTES TO CHAPTER FIVE.
— ■mwMniii»i)«inaiii r n i n in i w wm »> iw m m **M «guwni<*'m vm ffM mftn iMMmiar.
( p p .  1 - 4 )
No .
p*»l*»Wl«4M t
L  The q u a s i - h i s t o r i c a l  t o n e  i s  p a r t i c u l a r l y  marked . i n
t h e  o p en in g  h o o k s ,  and c o r r e s p o n d s  t o  t h e  a n n a l i s t i c  
q u a l i t y  o f  t h e  l a n g u a g e  a l r e a d y  m e n t io n e d ,  ( v i d .  
sup . 3 2 1 0 .
2 .  T hus ,  t h e  poems i n  Book 49 a r e  s a i d  t o  have been
t r a n s m i t t e d  i n a c c u r a t e l y  (* H ig a g o to  n i  mo y a  
a r ik e m u ,* )  ( V id .  3s 8 ) .
3- D e s p i t e  t h i s  e p i s o d i c  q u a l i t y  o f  t h e  k.an i n  G e n j i ,
t h e y  can he shewn t o  d i s p l a y  a  f u n d a m e n ta l  a r t i s t i c  
u n i t y , ( v i d . i n f . 6 s 1 2 , f  f  „ ) .
'4* N .B .T .  V I ,  p . 41 8 .  Book 4  ends  on a  s i m i l a r
a n n a d i s t i c  n o t e .
5* Op .* c i t . ,  p p .  431- 4 3 2 . Koze no Omi ( o r  Kose no
A im i) was t h e  s u c c e s s o r  o f  Kose no Kanaoka (•&. c . 888 ' 
t h e  famous ( a n d  p e r h a p s  l e g e n d a r y )  l a y  a r t i s t  who 
fo u n d e d  t h e  Kose s c h o o l  o f  p a i n t i n g  i n  t h e  seco n d  
h a l f  o f  t h e  9 t h .  c e n t u r y .
6 . E u j i w a r a  no Y o s h i f u s a  ( 804- 8 72 ) h e l d  t h e  p o s t  o f
D a o o - D a i j i n  from  857-872  and c o n c u r r e n t l y  t h e  p o s t
o f  S e s s h d  ( 858- 872) .
Op. c i t . ,  p .  536 .
A few s i m i l a r  exam ples  may he addeds 
I n  Book 1,  t h e  Emperor i s  u n a b le  t o  r e c e i v e  t h e  
K o rean  f o r t u n e - t e l l e r s  i n  t h e  P a l a c e  b e c a u s e  o f  
Uda T e n n i s  i n t e r d i c t i o n  a g a i n s t  t h e  a d m i s s i o n  o f  
f o r e i g n e r s  ( 894) ,  op .  c i t . ,  p .  18 .
I n  Book 12 ,  G e n j i* s  f o l l o w e r s  want him to  s en d  f o r  
t h e  p a i n t e r s  T s u n e n o r i  and O h ie d a .  T s u n e n o r i  
b e l o n g s  t o  t h e  10 t h .  c e n t u r y ;  O h ieda  i s  unknown,^ 
b u t  was p r o b a b l y  a  p a i n t e r  i n  t h e  Em peror Murakami* s 
r e i g n ,  u n l e s s  O hieda  a c t u a l l y  be a n o t h e r  name f o r  
T s u n e n o r i ,  op .  c i t . ,  p .  326 .
I n  Book 1 3 , t h e  A k ash i  no Nyudo t e l l s  G e n j i  t h a t  
h i s  z i t h e r  i s  a  p r e s e n t  f rom  t h e  E m p e ro r 'E n g i
( r e i g n e d  8 9 8 - 9 3 0 ) .  G e n j i  r e m a rk s  t h a t  t h e  Onnago 
no Mxya was t a u g h t  t o  p l a y  t h e  z i t h e r  by  t h e
Notes to Chapter 5 continued. (pp * a - 7) .
No,
6 - Emperor S aga  ( r e i g n e d  8 1 0 - 8 2 5 ) ,  o p . c i t . , p .  551®
( c o n t d . )  I n  Book 17 ,  t h e  Emperor s^-zaku h a s  t h e  t e x t  o f  
h i s  p i c t u r e s  w r i t t e n  by t h e  famous l i t e r a r y  
E m pero r ,  D a igo ,  ( r e i g n e d  8 9 7 -9 30 )  j £>-n d u s e s  a 
p a i n t i n g  o f  Kose 110 Kimmochi. Kimmochi was t h e  
g r a n d s o n  o f  ^ o s e  no Kanaoka; he was a p a i n t e r  
i n  M urakami1 s r e i g n ,  ( o p .  c i t . ,  p 04-33 )* We may 
h e r e  d e t e c t  a  c a s e  o f  an ach ro n ism s  i n  t h e  same 
p i c t u r e  c o m p e t i t i o n  (Book 17) 9 & p i c t u r e  i s  
p a i n t e d  by Asukabe no T s u n e n o r i ,  who b e lo n g e d  
t o  t h e  s e c o n d  h a l f  o f  t h e  1 0 t h .  c e n t u r y ,  and 
c a l l i g r a p h y  i s  done by E n g i  ( i . e .  D aigo  T e n n o ) ,  
who d i e d  i n  950 ( ’ . . .  m ukash i  no j 6zu-domo no 
t o r i d o r i  n i  k a k e r u  n i ,  E n g i  no o n - t e - z u k a r a ,  
k o to  no ko ko ro  k a k a s e t a m a e r u . . . 1) .
I n  Book 32, O e n j i  o b t a i n s  two s e c r e t  r e c i p e s  
f o r  p e r fum e  b e l o n g i n g  o r i g i n a l l y  t o  t h e  Emperor 
Nimmyo ( r e i g n e d  8 3 3 - 8 5 0 ) ,  w h i l e  ^ u r a s a k i  f i n d s  
a  r e c i p e  o f  NimmyS's s o n ,  P r i n c e  M otoyasu ,  a  
famous p e r f u m e - m i x e r , ( o p .  c i t . ,  p . 738) .
7- N . B . T . , V I I ,  p .  35A-.
8 . Waley, op .  c i t . ,  V, p . . 4-1«
9» NVB.l.  , V I ,  p .  263*
1 0 .  V id .  i n f . ,  5s 61*
11.  V id .  s u p . ,  4-slO.
1 2 . ' . . .  k a y o - n a r u  o r i  no m ao-nar a nu  k o to  k a z u k a z u
n i  k a k i - t s u k u r u  . . .  T surayukx~gaT "T sam e-tau ru ru  
h 6 n i t e ,  m u t s u k a s h i k e r e b a  t o d o m e t s u P
Op. c i t . ,  p .  292.  (The r e f e r e n c e  t o  T s u r a y u k i  
i s  u n c l e a r . )
1 3 .  N . B . T . , V I I ,  p p .  5 7 0 -1 .
"Se iTTTsaku n ig iw aw ash d  h a n a y a k a - n a r u  k o to  wa, 
m i ru  k a i  a r e b a ,  m o n o g a ta r i  nado  n i  mo, mazu i i -  
t a t e t a r u  n i  y a  aram u. S a r e d o , kuwashu wa e zo 
k a z o e - t a t e z a r i k e r u  t o  y a .
N .B .T .  , V I ,  p . 5 0 8 .  Ch*e Tun p u r s u e d  h i s  s t u d i e s  
by  t h e  l i g h t  o f  glow-worms t h a t  he had  c o l l e c t e d ;
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Notes to Chapter 5 continued (pp. 7 -  9 ) •
No
X5T Sun K* ang r e a d  by t h e  g l im m er of  t h e  snow on t h e
( c o n t d . )  b r a n c h e s .
1 5 .  Op. c i t . ,  p .  5 3 7 .
Kore wa o n -w a ta k u s h i - z a m a  n i ,  u c h i - u c h i  no k o to  
n a r e b a ,  am a ta  n i  mo n a g a r e z u  y sT n a rT n ik e m u . M ata  
k a k i - o t o s h i t e k e r u  n i  y a  aram u.
16 .  A lso  i n  Book 10 ,  a f t e r  an exchange  o f  poems, we
f i n d s
-Sono t s u id e  n i  i t s  dkaredo, s a  nomi k a k i - . 
tsu zu k u b ek i koto  ka wa.* (N .B »1. , V I ,  p .  265 0  
T h e re  i s  a  s im i la r  p a ssa g e  TrHBook 4 6 ,  ( N .B . l  •, 
V I I ,  p . 4 2 6 ) .
17® M o to o r i  w i l l  n o t  a d m i t  any d e f e c t s  i n  e i t h e r
M urasaki*  s p r o s e  o r  h e r  p o e t r y .  He s a y s  t h a t  
h e r  r e f e r e n c e  t o  t h e  i n f e r i o r  q u a l i t y  o f  some 
o f  t h e  u t a  i s  m e re ly  a  s i g n  o f  h e r  m o d e s ty .  
M o to o r i  N o r in a g a  Z e n s h d , V I I ,  p .  5 23«
1 8 * N . B . T . » V I I ,  p . 614*
Gno-ono s h i t a r i - g a o  n a r i k e r e d o ,  r e i  no i k a  n i  
a y a s h ig e  n i  f u r u m e i t a r ik e m u  t o  o m o i -y a re b a ,  
a n a g a c h i  n i  m ina  mo t a z u n e - k a k a z u . . . . .
K a ta e  wa h i g a g o t o  n i  mo y a  a r ik e m u .  Kayo n i , 
k o to  n a r u  o k a s h i k i  f u s h i  mo naku  nomi zo 
a n a r i s h i .
x9- N . B . T . , V I ,  p . 598*
2 0 * N . B . T . , V I ,  p .  7 5 9 .
2 1 .  N . B . T . , V I I ,  p .  811.
2 2 • N . B . T . , V I ,  p .  288 .
23 • Op . c i t . ,  p . 209 •
24* Op. c i t . ,  p .  491*
25* Op. c i t . ,  p .  714.
2 6 .  Waley, op .  c i t . ,  V I ,  p .  23*
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No,
2 7 o Of. t h e  s o l i l o q u i e s  i n  P r o u s t ’ s n o v e l .  The
f o l l o w i n g  re m a rk s  o f  Mouton c o n c e r n i n g  P r o u s t  
a p p l y  a lm o s t  a s  w e l l  t o  M u rasa k is  
’P u i s q u ’ i l s  p a r l e n t  p o u r  s 1 e x p r im e r  p l u s  que 
p o u r  s ’ e x p l i q u e r ,  l e s  p e r s o n n a g e s  de P r o u s t  
a b o u t i s s e n t  n a t u r e l l e m e n t  au  m onologue;  l e u r  
i n t e r l o c u t e u r  ne jo u e  p l u s  d * a u t r e  r o l e  que de 
l e u r  p e r m e t t r e  de p r e n d r e  l e  d e p a r t .  A i n s i  
n a i s s e n t  de g ig a n te s q u .e s  s o l i s t e s . . . 1 Mouton, 
op .  c i t . ,  p .  180 .  f Un qeune v a l e t . . .  donne 
quelqu.e-.fois b r ib v e m e n t  l a  r e p l i q u e  m ais  c 1 e s t  
a  l a  s e u l e  f i n  de l u i  r e n v o y e r  l a  b a l l e  e t  de 
l u i  p e r m e t r r e  de m ieux  r e b o n d i r . 1 Op. c i t . ,  
p: . 1 8 3 • * Des que l e s  hornmes e t  l e s  femmes de
P r o u s t  se  met t e n t  a  p a r l e r ,  i l s  ne f o n t  que 
r e n f o r c e r  1 *i m p r e s s i o n  de p ro fo n d e  t r i s t e s s e  
q u i  se  d^gage de p r e s q u e  t o u t  s o n  o e u v r e . ’ Op. 
c i t . , p . 2 0 2 .
28 .  V iz .  t h e  M in asu k i  Tsugom ori  no Q - h a r a l  and t h e
Semmyb p r o  c l  a im ing  th e  ac ce s s  i  oil'"of^TEe Emperor 
Mommu.
29• We may n o t e  t h a t  C h in e se  f i c t i o n  was a l s o
f r e q u e n t l y  i n t e r m i n g l e d  w i t h  p o e t r y ,  but_ t h e r e  
i s  no p a r t i c u l a r  r e a s o n  t o  b e l i e v e  t h a t  M u rasa k i  
was i n  t h i s  r e s p e c t  i n f l u e n c e d ,  even i n d i r e c t l y ,  
b y  f  or e i g n  t r  a d i  t i  o n »
3 0 . *M o n o g a ta r i - b u n  wa, sono k a n s e i - s h i t a r u  s u g a t a  
n i  o i t e ,  n i k k i ,  k i k o ,  z u i h i t s u  n a d o ,  a r a y u r u  
y b s h i k i  no bunshS  wo fu k u m u .’
' K. t o  K . , V I I ,  n o . 4 ,  p .  93-
31 .  V id .  Index? q u o t a t i o n s .
32 .  N . B . T . , V I ,  p . 11 0 .  h i  ^  1
53- N . B . T . , V I I ,  p .  51 0 .  ' '
r  rT & -4-V- r)7 llip. -W-
34 • Op • c i t . ,  p . 603• [ 4  /A t  i/tfp

















to Chapter 5 continued, (pp. 14 - 17) .
Nickname a p p l ie d  to  Murasaki i n  r e f e r e n c e  to  
th e  Emperor’ s remark, ( I n t r o d u c t io n ,  n o te  
n1 • • . fu to  o sh i-h a k a ru  n i ,  ’ Im ijd  namu zae a r u . ’ 
to  t e n q o - b i t o  nado n i  i i - c h i r a s h i t e , N ih on g i no 
m i-tsu b o n e  to  zo t s u k e t a r i k e r u .”
N . B . T . ,  I l l ,  p .  330 .
T T dT T nf, 5 * 4=5-Vfor exam ples of th e  humourous 
a s p e c t  o f  t h e s e  e r u d i t e  r e f e r e n c e s .  I n tr o :n o te  68 „
N. B . T . ,  VI ,  p . 4 5 7 .
Op. c i t • ,  p . 3 7 1 6
Op. c i t . ,  p .  493 .
Op. c i t . ,  p .  4 4 8 .
V id . su p . I n t r o .  ;12The S h ih  Ohi i s  m entioned  
q u ite  f r e q u e n t ly  in  th e  t e x t ’ o£ G e n j i .  Thus, in  
Book 31 ,  Y&giri i s  d e s c r ib e d  s tu d y in g  Ss.u-ma 
Oh’ i e n ’ s h i s t o r y  f o r  h i s  e x a m in a t io n s t ’ . . . t a d a  
y o t s u - k i i t s u - t s u k i  no naka n i , S h ik i  nado iu  
fumi wa, y o m i-h a te ta rn a itek er i  . . . . .  o n - s h i  no
d a in a ik i  wo m e sh ite ,  S h ik i  no k a ta k i  kankan, 
r y b s h i  ukemu n i . . • ’ 
p.  5 0 9 .
c i t .
V id .  App
N .B.T
Op. c i t
Op. c i t
N .B .T . ,  VI,  p .  345 .  com m enta to rs  a g r e e
t h a t  t h e  m ukashi  n o h i t o  i s  Lao Tzu,  b u t  D r .  
Waley p o i n t s  out- t h a t  no su c h  s a y i n g  o c c u r s  i n  
t h e  Tao Te Ohing, W aley, op .  c i t . ,  I I ,  p .  150*
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Notes to Chapter 5 continued* (pp. 17 - 21)
No,
5 0 .  N .B .T . ,  V I ,  p .  758-
T7 7 ; Monjaku n i  mo k e r a i  t o  i u  k o t o  a ru b e k u  y a .
N a n i g a s h i  no o s h i e  mo, yoku o b o s h i - s h i r u r a m u  t o
om oitam auru  -wo, i t 8 kokoro  nay am ash i tam au  t o ,  
u ra m i -k ik o y u b e k u  n a m u . ’
5 1 .  Op, c i t ,  p .  494* B u t ” o n ly  a  l i t t l e  l a t e r  i n
t h e  same book ,  G e n j i ,  a d m i r in g  t h e  b e a u t y  o f  t h e  
snowy, m o o n l i t  n i g h t ,  e x p r e s s e s  h i s  d i s a g r e e m e n t  
w i th  t h e  s a y in g s  ,! 1 * • .S u s a m a j i k i  t a m e s h i  n i  
i i - o k i k e m u  h i t o  no k o k o r o - a s a s a  ya *11 Op, c i t , ,  
p .  497*
52 .  Op, c i t , ,  p .  7 8 5 .
5 3 . Op. c i t , ,  p .  7 5 4 *
54- N .B .T . ,  V I I ,  p .  771 .
mu 1 i,ii i irmi—t i * t  inn i i~.ii rn * *
5 5 .  Op. c i t . , ' p .  7 7 9 .
5 6 . fKu(4 ) k u ( 4 ) c h i a n g ( l )  h s i e n ( l )  s h o u ( 3) s h i h ( 2 )
s h i h ( 2 )  n u n g (4 )  h s i a o ( 3 )  h s u ( 4 )  e r h ( 3 )  wen(2) 
y u ( 2 )  c h f i ( 4 )  ch i ieh(2)  , y e n ( 3 )  c h i e n ( 4 )  d ° ( 4 )  
w e i ( 2 ) l i e n ( 2) . f
! J u n g (2 )  ' mao(4) s z u ( 4 )  c h i u ( 4 ) , P | a n ( l )  A n ( l )  
j e n ( 2 ;  w a i (4 )  - s h e n g ( l ) ,  c h ! i ( 4 )  t i a o ( 4 )  j u ( 2 )  
h s i u n g ( l ) ,  T s * u i ( l )  0h i ( 4 ) k u e i ( l )  c h i h ( l )  
h s i a o ( 3 )  m e i (4 )  (P^T.O*)
5 7 . N . B . T . , V I ,  p .  6 2 3 ,
5 8 .  Op. c i t . ,  p p .  1 3 3 -4 •
5 9 . Op. c i t . ,  p .  537*
6 0 .  V id .  s u p .  n o t e  17*
6 1 .  e . g .  !Mi n i  c h ik a k u
Aki y a  k inu ram u  
M iru  mama n i  
Aoba no yama mo 
U t s u r o i n i k e r i .
N .B .T . ,  V I I ,  p . 50 .
S6 ( contd)#
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No.
61 .  1 Aki h a t  s u m
( c o n t d . )  ¥ o b e  no k e s h i k i  mo
Shino  s u s u k i  
Honomeku k a z e  n i  
I s u k e t e  koso  s h i r e . 1 
Op. c i t . ,  p .  602 .
1M u rasa k i  n i  
Kagoto  wa kakemu 
F u j i  no h a n a  
M atsu y o r i  s u g i t e  
Ur e tak .e re  dorno. *
N .B .T . , V I ,  p .  7 5 9 .
6 2 .  The poem i s  s
fMine no y u k i  
Migiwa no k 6r i  
F um i-w akete  
Kimi n i  zo madou 
M ich i  wa m adow azu .’ 
h . B. T . , V I I ,  p .  706 .
TET"is t r u e  t h a t  t h e  a u t h o r  of t h i s  u t a  i s  m eant  
t o  b e  N iou ,  whose l a c k  o f  p o e t i c  o r i g i n a l i t y  
we have  a l r e a d y  m e n t io n e d ,  ( v i d .  s u p .  5*3-2) *
62 . Of.  2s 22*
6 4 .  V id .  i n f .  7* 51*
6 5 . V id .  In d e x s  c a l l i g r a p h y .
6 6 . Op. c i t . ,  p p .  2 7 2 - 5 “
67- The abundance  o f  k a iw a  i n  G.M. may be j u d g e d
from  a p a s s a g e  c h o se n  a t  a?andom from Book 54-* 
The p a r a g r a p h i c  d i v i s i o n s  a r e  t h o s e  i n  t h e  
N2B.T. e d i t i o n ,  p p .  5 -  2 0 .
par7~T  ( 'S u z a k u - I n  no M ikado, a r i s h i  m i - y u k i  
no n o c h i . « . 1) s p e e c h  o f  S u z a k u - I n ,  
p a r .  2 ( fTogu wa, k a k a r u  on-nayam i n i  s o e t e . . .
sp e e c h  of  S u z a k u - I n .  
p a r .  5 ( fAsayft n i  kono o n - k o to  wo o b o s h i -
n a g e k i t e . . . 1) s p e e c h e s  o f  S u z a k u - I n ,  
Y d g i r i  ( w i t h  2 q u o t a t i o n s  f ro m  G e n j i ' s  
s p e e c h ) ,  S u z a k u - I n ,  Y d g i r i , t h e  Ny6b 6 
and o t h e r s ,  and  S u z a k u - I n .
6A
Motes t o  C h a p t e r  J  c o n t i n u e d . ( p p * 24 -  JO ) .
Mo»
67* p a x .  4 (*Himegimi no i t o  u t s u k u s h i g e  n i t e . . * f )
( c o n t d . )  two s p e e c h e s  o f  S u z a k u - I n ,  s p e e c h e s  o f  t h e
My8b6 and S u z a k u - In ?  
p a r .  5 ( ’Kono o n -u sh i ro m i-d o m o  no n ak a  n i . . . f )
s p e e c h e s  of t h e  M endto, S achdhen  ( w i t h  one 
q u o t a t i o n  from  G en q i! s s p e e c h ,  th e  Menoto 
( w i t h  one q u o t a t i o n ) , and  two s p e e c h e s  o f  
S u z a k u - I n .
p a r .  6 ( f O k i -o to d o  m o . . . 1) s p e e c h  o f  To 110 0 h d j6 .  
p a r .  7 ( f T8gd n i  mo, k a k a r u  ko to-dom o k i k i m e s h i t e  
. . . ! ) s p e e c h e s  o f  t h e  T6gd and  S u z a k u - I n ,  
and J  s p e e c h e s  o f  G e n j i .  
p a r .  8 ( ?T o s h i  mo k u r e n u .  S u z a k u - I n  n i  w a . . . f )
poems o f  Akikonomu and S u z a k u - I n .
Out o f  t h e  240 l i n e s  o f  p r i n t  i n  t h i s  p a s s a g e ,  
a p p r o x i m a t e l y  140 a r e  d e v o t e d  t o  k a iw a ;  t h i s  
p r o p o r t i o n  i s  n o t  p a r t i c u l a r l y  h i g h  "for  G.M.
1 t Suzaku
2 3 Suzaku
3 s S u zaku ,  Y u g i r i  (2  q u o te s  Genqi)  Suzaku ,
Y u g i r i ,  Myob6 and o t h e r s ,  S uzaku .
4  s 2 S uzaku ,  Myd'bo, S u zak u .
5 s MenSto, Sachdben  (1 q u o te  G e n j i ) , Menoto
(1  q u o t e ) ,  2 S uzaku .
6 s T o .
7 s T8gd, S uzaku ,  3 Gen;ji .
8 t poems Akikonomu and S u zak u .
6 8 .  Op. c i t . j p p , 4 2 8 - 4 J 0 .
69® V id .  i n f . ,  8s 4 2 .
7 0 . K a s p a y a 1s l a p s e  i s  s a i d  t o  hav e  o c c u r r e d  i n  t h e
p r e s e n c e  o f  t h e  Buddha, an d  t o  have  "been i n s p i r e d  
by  t h e  sound  o f  8 4 ,0 0 0  h a r p s  o f  l a p i s  l a z u l i .
Op . c i t . ,  p . 4 3 0 . )
71 .  V id .  i n f . ,  8:50*
72 * N . B . T . , V I ,  p .  141.
7 3 . Op. c i t . ,  p .  234®
74* N .B .T *, V I I ,  p .  307®
7 5 . e t  v i d .  i n f . ,  8 ?55*
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Notes to Ohapter 5 continued* (pp. 30 - 33),
No.
7 6 . Waley, op. c i t . ,  V I ,  p .  145*
77* v i d .  op .  c i t . ,  p .  96 (Ydgao*s d e a t h ) ,  p • 234
(A o i* s  d e a t h ) ,  V I I ,  p .  307 ( M u r a s a k i 1 s d e a t h ) ,  and 
p .  519 ( S i g i m i ’ s d e a t h ) .
7 3 .  Op. c i t . ,  p .  435*
7 9 . W aley, l o c .  c i t .
80 .  V id .  i n f . ,  8 s 2 3 -5 .
8 1 .  Kami-yo y o r i ,  yoyo no u t a  n i  mo, sono  s u j i  wo
yomeru z o ,  k o t o  n i  6ku s h i t e ,  k o k o ro  fu k a k u  
s u g u r e t a r u  mo, a i  no u t a  n i  zo d k a r i k e r u .
M o to o r i ,  op. c i t . ,  p .  502 .
82 .  Op. c i t . ,  p p .  502-3*
. . . .kono m o n o g a ta r i  wa, yo no n ak a  no mono no 
aw are  no k a g i r i  wo, k a k i - a t s u m e t e , yomu h i t o  wo, 
fu k a k u  kan-zesh im em u t o  t s u k u r e r u  mono n a r u  n i ,  
kono a i  no s u j i  n a r a d e  wa, h i t o  no n a s a k e  no ,  
samazama t o  komayaka n a r u  a r i s a m a ,  mono no aware
no s u g u r e t e  f u k a k i  to k o r o  no a j i w a i  wa, a r a w a s h i -
g a t a k i  yue n i , k o to  n i  kono s u j i  wo, mune t o  
Oku m o n o - s h i t e ,  a i - s u r u  h i t o  n o ,  samazama n i  
t s u k e t e ,  n a s u  waza omou k o k o ro  n o ,  t o r i d o r i  n i  
aware n a r u  omomuki wo, i to m o i to m o  komayaka n i ,  
k a k i - a r a w a s h i t e , mono no aw are  wo t s u k u s h i t e  
m i s e t a r i .
83* V id .  i n f . ,
The e m o t io n  of j e a l o u s y  p l a y s  an  e x t r e m e ly  
i m p o r t a n t  p a r t  t h r o u g h o u t  G-enji .  M u r a s a k i1 s i d e a s  
on t h e  s u b j e c t  c o u l d ,  I  beT xeve ,  b e  t h e  s u b j e c t  
o f  an i n t e r e s t i n g  e s s a y .  J e a l o u s y  i s  r e p r e s e n t e d  
a s  t h e  i n v a r i a b l e  concom m itan t  o f  l o v e ;  h e n c e ,  
b o t h  men an d  women a r e  r e p e a t e d l y  s u b j e c t  t o  
i t s  t o r m e n t s .  I n  t h e  U j i - s e q u e n c e , Naka no 
K im i,  K ao ru ,  and Niou a r e  a l l  shewn t o  s u f f e r
from  i t  e q u a l l y .  I n  t h e  e a r l i e r  b o o k s ,  a p a r t
f rom  p s y c h o t i c  c h a r a c t e r s  l i k e  H ig e k u r o f s w i fe
and R o k u j6 , whose j e a l o u s y  i s  d e f i n i t e l y  m o rb id ,  
b o t h  G e n j i  and  M u ra s a k i  no Ue a r e  f r e q u e n t l y  
d e v o u re d  by  j e a l o u s  f e e l i n g s ,  w h ich  i n e v i t a b l y  
p o i s o n  t h e i r  r e l a t i o n s h i p s .
66
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No.
84-- a P r o u s t ' s  i d e a s  on t h e  o r i g i n s  and d u r a t i o n
o f  l o v e ,  a s  sum m arized  ‘by Leon P i e r r e - Q u i n t :  'Bln
v e r i t e  1 ' amour n ' e s t  q u 'u n e  c r e a t i o n  i n d i v i d u e l l e , due 
au h a s a r d  d fun  c a p r i c e  m e c o n te n t^  e t  qu i  s e  p r o lo n g e  
t a n t  que l e  d £ s i r  e s t  i n s a t i s f a i t  ou se  c r o i t  t e l . 1 
M arce l  P r o u s t ,  p .  257.
-both M u r a s a k i 1 s and P r o u s t s  i d e a s  on l o v e  a r e  t o  be 
d i s t i n g u i s h e d  fr£>m t r a d i t i o n a l  r o m a n t i c  n o t i o n s .
85* The f r e q u e n t  r e c u r r e n c e  i n  t h e s e  q u o t a t i o n s  of t h e  word 
aware w i l l  be n o t e d .  I t s  s i g n i f i c a n c e  i s  d i s c u s s e d  
l a t e r ,  v i d .  i n f . ,  Q% 23-5 0
86 * N . B . T . , VI, p .  24-1.
. . . .  t s u r a k i  h i t o  s h i  mo zo aware n i  oboetamau.*
87* Op. c i t . ,  p .  258 .
8 8 . Op. c i t . ,  p .  260.
89- Op. c i t . ,  p .  564-*
90 .  Op. c i t . ,  p .  4-95*
9 1 .  Waley, op .  c i t . ,  I I ,  p .  51*
9 2 .  B e fo re  dawn Yugao was d e a d ,  s t r i c k e n  by  t h e  ' l i v i n g
phantom* o f  R o ku jd ,  embodiment o f  h e r  b a l e f u l  
j e a l o u s y .  (Waleys The N6 P l a y s  o f  J a p a n , p .  1 7 9 0  
V id .  N .B .T . , V I ,  p p .  229 - “250 T o o l ' s  p o s s e s s i o n ) ,
V I I ,  p p . T q l - 2  ( M u r a s a k i 1 s p o s s e s s i o n ) ,  and p .  186 
( N y o s a n 's  p o s s e s s i o n ) .
(My p a r a g r a p h  c o n c e r n in g  Rokujd  i s  a d a p te d  f rom  G n o e 's  
i n t r o d u c t i o n ,  ( N . B . T Y I , p p .  26 -  7*)
9 5 „ R e i s c h a u e r  s u g g e s t s  t h a t ' t h e  im p o r t a n c e  of women was
p r o b a b l y  g r e a t e r  a t  t h i s  p e r i o d  t h a n  a t  any i n  J ap a n ese
h i s t o r y s  'S i n c e  t h e  power of t h e  B i i j iw a ra  d ep e n d e d  
on th e  f e c u n d i t y  o f  t h e i r  d a u g h t e r s , twomen came t o  be 
f u l l y  as  i m p o r t a n t  a s  men i n  c o u r t  c i r c l e s .  T h is  i s  
p e r h a p s  t h e  o n ly  t im e  i n  J a p a n e s e  h i s t o r y  i n  w h ich  
d a u g h t e r s  were more t o  be d e s i r e d  t h a n  s o n s .  T h i s  was 
a woman's  s o c i e t y ,  t h e r e f o r e ,  and b e i n g  s u c h ,  was an 
e f f e m i n a t e  o n e . '  (V id .  C h a p te r  2 ,  n o t e  21 
We ca n ,  n e v e r t h e l e s s ,  ju d g e  from  f i c t i o n a l  works o f  
t h e  t im e  t h a t  t h e  p o s i t i o n  of  young l a d i e s ,  even o f  the
67
N o te s  t o  C h a p te r  5 c o n t i n u e d , ( p p .  34 -  36)
No.
9 3 - h i g h e s t  f a m i l i e s ,  t e n d e d  to  be e x c e e d i n g l y  p r e -
( c o n t d . )  c a r i o u s ,  ( e . g .  v i z .  t h e  t e r r i b l e  a n x i e t y  o f  t h e  
ex -E m pero r  Suzaku  c o n c e r n in g  t h e  f u t u r e  o f  h i s  
d a u g h t e r ,  Nyosan,  a t  t h e  b e g i n n i n g  o f  Book 34*)
An i n t e r e s t i n g  s t u d y  c o u ld  be made of  t h e  s i t u a t i o n
of  u p p e r - c l a s s  women i n  H e ia n  J a p a n ;  t h e  i n ­
f o r m a t i o n  m ig h t  be b a s e d ,  t o  a  l a r g e  e x t e n t ,  upon 
w orks  l i k e  M. S . N i k k i , K agero  N i k k i , Makura no S o s h i  
and G.M.
94* Y id .  i n f . ,  5*
The h e s i t a t i o n  of vmmen i n  em bark in g  u p o n  l o v e -
a f f a i r s  i s  f r e q u e n t l y  shewn t o  d e r i v e  p r i m a r i l y  
from  feai* o f  w hat  o t h e r  p e o p l e  may t h i n k ,  r a t h e r  
t h a n  f ro m  any  i n n a t e  r e l u c t a n c e .  T h u s ,  o f  
T a ra a k a ts u ra * s  h o r r o r  a t  G e n j i ’ s a d v a n c e s  (Book 3 4 ) ,  
we a r e  t o l d *  ft . . .  c h i k a y a k a  n i  f  u s h i t a m a e b a ,  i t o  
k o k o ro -u k u ,  h i t o  no omowamu k o to  mo m ezuraka  n i ,  
i m i j u  o b o y u . '1 Op. c i t . ,  p .  60 7 .
95-  E ig h te e n  y e a r s  a f t e r  Ydgao*s d ea th , G en ji th in k s
o f  her as  th e  o n ly  woman he has met or  even  heard  
o f  i n  whom p a s s io n  dom inates o v er  a l l  o th e r  
m o tiv e s  (Book 22) t op. c i t . ,  p.. 570*
9 6 . A k ash i  s e e s  h e r s e l f  as  a  k a z u - na r a n u  h i t o  b e c a u s e
sh e  i s  b o t h  a  commoner and a p r o v i n c i a l .
97* Op. c i t . ,  p .  136.
Kurabu no fama n i  y a d o r i  mo t o r a - m a h o s h ig e  n a r e d o ,  
a y a n ik u  n a r u  t a n y a  n i t e ,  a sam ashu  n a k a n a k a  n a r i .
The q u o t a t i o n  i s  f rom  t h e  poem o f  Masune ^ o s h i t a d a
I z a  seko t o
Kurabu  no lam a n i
l e i - s h i t e
M i j i k a k i  n a t s u  no
Yo wo mo u r a m i j i .
9 8 . Op. c i t . ,  pp* 208 -  9*
Y o i -k o k o c h i  y a  r e i  n a r a z a r i k e m u , yurusam u k o to  wa 
k u c h i o s h i k i  n i ,  onna mo wako t a o y a g i t e , t s u y o k i  
k o ko ro  mo e - s h i r a n u  n a r u b e s h i .  E o t a s h i  t o  mitamau 
n i ,  hodo naku  a k e -y u k e b a ,  kokoro  a w a t a d a s h i .
9 9 * Op. c i t . ,  p p .  k 5 8 ~ 9 •
Omowashi-nokosu k o to  n a k i  o n - n a k a r a i  n i ^  k i k o e -  
k aw a sh i ta m a u  k o to -dom o,  m anebi-yaranau ho n a s h i .
Ydyo ak e -y u k u  s o r a  no k e s h i k i ,  k o t o s a r a  n i  t s u k u r :  
i d e t a r a m u  yd n a r i .
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1 0 3. 
1 0 4 .
t o  C h a p te r  3 c o n t i n u e d .  ( p » 37)
Op. c i t . ,  p .  301 .
O n - k o k o r a z a s h i  no c b i k a  m a s a r i - s u r u  n a r u  b e s h i .  
Tsune wa i f  o w ash ik i  yo no n a g a s a  mo, t o k u  a k e n u ru  
k o k o c h i  s u r e b a . . •
Op. c i t . 5 p .  3 8 5 .
. . . .  t s u k i - s e z u  zo k a t a r a i - n a g u s a m e - k i k o e t a m a u .
Op. c i t . ,  p .  4 4 9 .
Y o - h i t o y o ,  y o ro z u  n i  c h i g i r i - k a t a r a i - a k a s h i - t a n x a u .  
N . B . T . , V I I ,  p p .  579 an d  67O.
Onoe, f o r  i n s t a n c e ,  w r i t e s ,
D 6 t o k u - t e k i  n i  k a n g a e t e ,  N u j i t s u b o  no j i k e n  nado 
wa o d o ro k u b e k i  mono de a r i ,  sbikamo sono s u j i - m i c h i  
wa b a n a h a d a  f u s b i g i  n a ,  sb ikam o b o n n o - t e k i  n i  
s u g i n a i  mono de a r u .  Yue n i  k S g a i  dake de m iru  
t o ,  z e n t a i  g a ,  h i j 6  n i  k a i k i  de a r i ,  k a t s u  
s h i k i y o k u - t e k i  de a r u .  K a i i n  no sbo  t o  i w a r e t e  
h a i s e k i - s e r a r e t a  mono, m a t t a k u  r i y u  g a  naku  mo n a i . 
N . B . l . ,  V I ,  p .  33-
X~TFc'om a  m o ra l  p o i n t  o f  v ie w ,  a  s t o r y  su ch  a s  t h a t  
o f  B u g i t s u b o  i s  f r a n k l y  s h o c k in g ,  b e s i d e s  whicb  i t s  
d ev e lo p m en t  t e n d s  to  be i n c o h e r e n t  and i t s  
m o t i v a t i o n  on a  p u r e l y  i n s t i n c t i v e  l e v e l .  The 
e n t i r e  work ,  i f  m e re ly  s t u d i e d  i n  o u t l i n e ,  m ust  
a p p e a r  v e r y  b i z a r r e ,  a s  w e l l  a s  l i c k e r i s h .  One 
m ig h t  v e r y  w e l l  r e j e c t  i t  a s  a  p i e c e  of po rno g rap hy .  
I n  a  v e r y  i n t e r e s t i n g  e s s a y  on t h i s  g e n e r a l  s u b j e c t  
e n t i 1 1 ed  G-enj i  J i d a i  no S h i s 6 Toku n i  S e s s h o - k a n  n i  
t s u i t e ,  S a l u r a i  B ide  s u g g e s t s  t h a t  We"’m e d ie v a l  
i f l i n r t a r y - O o n f u c i a n  i d e a l s  o f  c h a s t i t y  w ere  l a r g e l y
r e s p o n s i b l e  f o r  t h e  p r e s e n t  a t t i t u d e  t o  G.M. a s  
b e i n g  im m ora l .  K . t  o K . ,  I I ,  no .1 0 ,  p p .  79-85*
I t  s h o u l d  be addedWYTat w hat  t h e  c r i t i c s  o b j e c t e d  
t o ,  on th e  w h o le ,  was n o t  i n d e c e n c y  o f  d e s c r i p t i o n ,  
which  depends  upon th e  u s e  o f  p h y s i c a l  d e t a i l s ,  
( s u c h  a s  a r e  a lm o s t  e n t i r e l y  a b s e n t  f rom  G.M.) ,  
b u t  t h e  i m m o r a l i t y  o f  t h e  a c t u a l  s i t u a t i o n s .  The 
v a s t  m a j o r i t y  of t h e  l o v e - a f f a i r s  i n  G e n j i  
i n v o l v e  f o r n i c a t i o n  o r  a d u l t e r y ?  Gengir s —a f f a i r  
w i t h  B u j i t s u b o  m o r a l l y ,  a t  l e a s t ,  a p p r o a c h e s  
i n c e s t ?  h i s  b e h a v i o u r  i n  s e d u c in g  h i s  l i t t l e  w ard ,  
M u ra s a k i ,  when she  i s  j u s t  14 y e a r s  o l d  i s  h a r d l y  
exem plary?  and h i s  r e l a t i o n s h i p  w i th  UtsuseridBs
Notes to Chapter 5 continued, (pp. 37 - 38).
No.
104 .




108 .  
109 . 
110 o
l i t t l e  b r o t h e r  (Kogimi) a p p e a r s  t o  he h o m o sex u a l .
) However, so  v a g u e ly  a r e  t h e  a c t u a l  e n c o u n t e r s  
d e s c r i b e d  t h a t  t h e  ’young p e r s o n ’ , o f  whom A gton  
s p e a k s  would no d o u b t  be unav^/are o f  t h e i r  somewhat 
i l l i c i t  n a t u r  e .
A l l  t h e s e  m a r i t a l  i n t r i g u e s  b r o u g h t  a b o u t  some 
i n t e r e s t i n g  r e s u l t s .  As can  e a s i l y  be s u r m i s e d ,  
r e l a t i o n s  b e tw e en  t h e  s e x e s  became q u i t e  i r r e g u l a r .  
I t  i s  s a i d  t h a t  no High C o u r t  N oble  (Kugyb) was 
a c c e p t e d  b y  h i s  c o l l e a g u e s  a s  a r e a l  man u n l e s s  
he  c o u ld  b o a s t  o f  some i l l i c i t  r e l a t i o n s  w i t h  a  
f e m a le  o f f i c i a l  o f  t h e  O f f i c e  o f  t h e  E m p re s s 1 
H o u seh o ld  ( C hugf- s h i k i ) .  Be t h a t  a s  i t  may, 
t h e r e  was u n d o u o te d ry  a g row ing  l a x i t y  i n  m o r a l s .  
R e i s c h a u e r ,  l o c .  c i t .  e t  v i d .  B e a u j a r d ,  op .  c i t . ,  
p .  145*
Mr. P.W. D a n i e l s  p o i n t s  o u t ,  ( i n  a  s e t  o f  n o t e s ) ,  
t h a t  t h e  t r a d i t i o n a l  C h in ese  i d e a s  on m a r r i a g e  were 
i n c o r p o r a t e d  i n t o  t h e  r e g u l a t i o n s  of t h e  T a ik a  
Reform ( 646) ,  b u t  t h a t  by  t h e  t im e  o f  th e  H e ia n  
P e r i o d  t h e s e  m a r r i a g e - r e g u l a t i o n s  had  c o m p le t e ly  
b ro k e n  down, and  t h a t  t h e r e  was a  g e n e r a l  
r e v i s i o n  t o  t h e  o r i g i n a l  sy s te m  o f  po lygam y.
V id .  S e k in e s  Kdnin  n i  k a n ^ s u r u  H 6ki-Euzoku  i n  
N ihon Edzoku shT^KSzaH
Danj6  a i - a u  wo mo 1c h ig i r u *  t o  i i  * nabiku* t o  i i  
f au* t o  i i  1m o n o -su } t o  i i  ’ t a im e - s u r u *  t o  i i t e ,  
ak a ra sa m a  n i  j o j i  wo i w a n u . . .
M iu ra  • N ihon  Bungaku Z e n s h i ,  p .  153*
Among t h e  euphemisms o c c u r r i n g  m  my exam ples  a r e  
t a o y a g u , k i k o e-kaw asu  k o t o , k a t a r a i - n a g u s a m e -  
k i k o 'e r u , ’dh T g ^T P k irba r  au7~komaka n i  k a u a r  a p P o k i r u »
A s to n ,  op .  c i t . ,  p p .  9 7 - 8 .
Revon, op .  c i t . ,  p p .  1 8 0 -1 8 1 .
V id .  I n t r o . ,  n o t e  3 8 0
T ezuka  Noboru d i s c o u n t s  t h e  w e l l - e s t a b l i s h e d  
t r a d i t i o n  c o n c e rn in g  M u rasa k i  S h i k i b u ’ s m odes ty  and 
v i r t u e .  A c c o rd in g  to  T ezuka ,  t h e  t r a d i t i o n  o f  
co m p le te  and u n q u a l i f i e d  p r a i s e  o f  M u ra s a k i ,  and
N o te s  t o  C h a p te r  5 c o n t i n u e d  * ( pp * 38 -  4*2)
Ho..
110 .
( c o n td
111.
112.
1 1 3 .
114-0
115 .
e s p e c i a l l y  of hex* s e x u a l  p a r i t y ,  c a n ,  'by s im p le  
) r e f e r e n c e  t o  h e r  D i a r y ,  he  shewn t o  he c o m p le t e ly  
u n fo u n d e d  i n  f a c t .  Tezuka! Gengo o y o h i  N ik k i  
y o r i  M i t a r u  M u ra s a k i  S h i k ib u  i n  K. t o  K . ,  11,
 w S " m a y n o te  t ’E a F X s E o n ,  among
o t h e r s ,  a c c e p t s  t h e  t r a d i t i o n  w i t h o u t  h e s i t a t i o n s  
" T r u th  t o  s a y ,  t h e  l a x i t y  o f  m o r a l s  which [ G-. M. ] 
d e p i c t s  i s  d e p l o r a b l e . . .  I t  i s  a  s a t i s f a c t i o n  t o  
add t h a t  i t  b e l o n g s  t o  t h e  age and  c o u n t ry '  i n  w h ich  
t h e  a u t h o r  l i v e d ,  and  t h a t  h e r  own p r i v a t e  l i f e  
i s  a d m i t t e d l y  f r e e  from  any s t a i n  of  t h i s  k i n d . 1' 
A s to n ,  l o c .  c i t .
I f  T e z u k a 1s v iew s  c o n c e rn in g  M u rasa k i* s  l a c k  o f  
v i r t u e  a re  c o r r e c t ,  h e r  f a i l u r e  t o  i n t r o d u c e  i n t o  
h e r  n o v e l  t h e  s l i g h t e s t  d e t a i l s  a b o u t  t h e  p h y s i c a l  
s i d e  o f  l o v e ,  may i n  p a r t  r e s u l t  f ro m  a  r e l u c t a n c e  
t o  e v id e n c e  knowledge o f  a s u b j e c t  o f  w hich  s h e  
. p r e t e n d e d  t o  be  i g n o r a n t .
Yorozu  dim n o ta m a e d o , o n - i r a e  a ru b e k u  mo oboezu .  
H a z u k a s h i s a  n i ,  Akogi wo i t o  t s u r a s h i  t o  omou. 
K a r S - j i t e  a k e n i k e r i .
Jdeian-chd M o n o g a ta r i - s h u ,  p .  285 -
11      i i — - i-> i 1 wii-mir* 1 1 ~ ~i 1 —1 n n  n irniim ^ n iin  i n  h i i ft i i" -iiiirt<i . i in»w nniiv rt
N . B . T . , V I I ,  p p .  704 -  ?•
V id .  s u p . ,  3 :35* v i d ei n f 0 5 :8 2 ,  6 : 5 3 ? e tc*
Thus ,  i n  h i s  e n t i r e  s t u d y  of G .M ., M o to o r i  does  n o t  
d e v o te  a  s i n g l e  p a r a g r a p h  t o  l~ ts~hum our. Most 
modern c r i t i c s  whom I  have r e a d  make no m e n t io n  
o f  Murasaki* s t a l e n t s  as  a  comic w r i t e r ,  o r  d i s m i s s  
them w i th  some su ch  p h r a s e  as  *a m is c h ie v o u s  w i t 1 
( ch am e-k i  -  T ezuka ,  op .  c i t . ) .  I n  t h e  s p e c i a l  
number o f  K. t o  K . ( I I ,  no .  1 0 ) ,  i n  which t h e r e  a r e  
21 a r t i c l e s  d e v o t e d  t o  d i f f e r e n t  a s p e c t s  o f  G .M . , 
n o t  a  s i n g l e  w r i t e r  t o u c h e s  ev e n  b r i e f l y  upon 
M u r a s a k i 1s a r t  o f  d e p i c t i n g  comic c h a r a c t e r s .
I  r e f e r ,  n o t  t o  k a k e - k o t o b a ,  w h ic h ,  o f  c o u r s e ,  a r e  
common t o  a l l  k a n a b u n g a E T T n  w hich  p o e t i c  u n i t s  a r e  
i n c l u d e d ,  b u t  t o  t h o s e  p l a y f u l  e x p l a n a t i o n s  of  
p h r a s e s ,  and e s p e c i a l l y  o f  p r o p e r  names, t h a t  a r e  
f r e q u e n t  i n  b o t h  m o n o g a ta r i  . I k e  da  r e f e r s  t o  t h i s  
a s  k o t o b a  no ue no s h a r e .
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N o tes  to  Chapter $ c o n tin u e d .(  pp, 4 2  -  4 4 )
No o
116 o I t  i s  s i g n i f i c a n t  t h a t  t h e  tsu m a - a r a s o i  i n  G-.M*
v i z .  t h e  r i v a l r y  f o r  TaJiiaka’r s u r a *  s hand  ( v i d ._  
s u p .  i s  n o t  u s e d  f o r  comic e f f e c t s -  I t
would a p p e a r1 t h a t  M u rasak i  d e l i b e r a t e l y  a v o id e d  
m ost  t r a d i t i o n a l  t y p e s  o f  humour.
117• 1 . . .  I t  was funny  when t h e y  c a l l e d  u s  w h i t e - l e g g e d
t h i e v e s  t ’ he s a i d .  I h e y  d i s c u s s e d  t h e  i n c i d e n t ,  
and l a u g h e d  h e a r t i l y .
H e ia n -ch o  Monog a t a r i - s h d , p .  30 0 .
118 .  Sono k o ro  h a r a  s o k o n a i t a r u  ue n i , Icinu i t o
u s u s h i . I t a  no h i e  n o b o r i t e ,  h a r a  gohogoho 
t o  n a r e b a ,  O k in a ,  ’Ana s a g a  n a ,  h i e  lcoso s u g i n i k e r e  
t o  i u  n i ,  s h i i t e  g o b o m e k i t e , b i c h i b i c h i  t o  n a r u .
Ko wa ik a  n i naru n i  ka aranu, to  u ta g a w a sh i.  
K a is a g u r i t e ,  id e  ya  suru t o t e ,  s h i r i  wo k a k a e t e . . .  
Okina wa hakama n i  i t o  5ku s h i - h a k e i eker e b a , 
k eso  no kokochi mo w a su re te ,  mazu tokaku kare  
a r a i s h i  hodo n i , u t s u b u s h i - f u s h i n i k e r i .
Op. c i t . ? pp.  3 49 -51 -
1 1 9 - h i  110 i t o  a k a k i  n i  m i r e b a ,  k u b i  y o r i  h a j i m e t e
i t o  hosoku c h i i s a k u t e , omote wa s h i r o k i  mono 
t s u k e , k e s o - s h i t a r u  y6 n i t e  s h i r 8 ,  h an a  wo 
i r a r a k a s h i ,  s a s h i - a o g i t e  i t a r u  wo, h i t o b i t o  
a sa m a sh u te  mamoru n i , kono Hy6bu no Sho n i  
m i n a s h i t e  wa, e n e n z e z u ,  hobo t o  w arau  n a k a  n i  
mo, Kurddo no Shosho wa, h a n a b a n a  t o  m o n o -■ 
w a r a i  s u ru  h i t o  n i t e ,  w a ra i t a m a u  k o to  k a g i r i  
n a s h i , 1Omoshiro no Koma n a r i k e r i  y a  t o . 1
o g i  wo t a t a k i t e  w a r a i t e  t a c h i n u .  Uenjd n i t e  
mo, mono y o r i  k o to  n i ,  ’ Omoshiro no Koma, 
h a n a r e t e  k i t a r i . 1 t o t e  w arau  n a r i k e r i .  Kakure  
n i  i t e , ’Ko wa i k a  n a r u  k o to  z o . 1 t o  mo i i -  
y a r a z u  w a ra u .
Op. c i t . , pp.  3 6 8 - 9 .
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N o te s














t o  C h a p te r  3 c o n t i nued,, ( p p . 44 -  47)
V id .  In dex s  im a m e k a sh isa .
V id .  s u p . 2 : 6 0
Bei Shonagon a l s o  a p p e a r s  t o  have b e e n  i n t e r e s t e d  
i n  am using  p e c u l i a r i t i e s  o f  s p e e c h  an d  e s p e c i a l l y  
i n  p r o v i n c i a l i s m s .  I n  S e c t i o n  5? f o u  i n s t a n c e ,  
s h e  r e p r o d u c e s  N a r im a s a 1s s t r a n g e  p r o n u n c i a t i o n s  
?O h d se i  o s h i k i  n i , c h u s e i  t a k a t s u k i  nado koso  yoku 
s o ra w a m e .1 ( ! . . . 1  t h i n k  i t  w ou ld  be good to  have 
a l e e t l e  p l a t t e r  and a l e e t l e  t r a y . 1)
N .B .HP o , I I I , p . 460 .
V id .  sup . ' j  4*14*
N o B .T . , VI,  p .  172 .  V id .  i n f . ,  5«59*
The name i s  f i x e d  a f t e r  G-enji*s u t a .
1 N a t s u k a s h i k i  
I r o  t o  mo n a s h i  n i  
N ani  n i  kono 
S ue tsum uhana  wo 
Sode n i  f u r e k e m u h  
N .B .T . , V I ,  p .  177.
Nor o t h e r  B u d d h i s t  a l l u s i o n s ,  v i d .  s u p . ,  5 s 16-17*
Op. c i t . , pp 172—3 “
Op. c i t . ,  p p .  5 7 6 -7 .
The r i d i c u l o u s l y  ou tw orn  a n d  s t i l t e d  p h r a s i n g  o f  
h e r  u t a  p ro m p ts  G-engi t o  a  g e n e r a l  c r i t i c i s m  of 
p o e t i c  s t e r e o t y p e s ,  v i d .  s u p . ,  3^7*
Op. c i t . ,  p . 587•
M u rasa k i  a p p e a r s  t o  have b ee n  p a r t i c u l a r l y  
i n t e r e s t e d  i n  d i f f e r e n t  q u a l i t i e s  o f  v o i c e .  See 
h e r  d i s c u s s i o n  011 t h e  s u b j e c t ,  op .  c i t . ,  p p .  643-4*
Op. c i t . ,  p p . 6 4 1 -2 .
!A s h i - g a k i  no m a - j i k a k i  hodo n i  wa s o r a i - n a g a r a ,  
ima made kage  fumu b a k a r i  no s h i r u s h i  mo h a b e r a n u  
wa, Na ko so no s e k i  wo y a  s u e s a s e t a m a i t s u r a m u  t o  
namu. S h i r a n e d o m o , M u sash i -n o  t o  i e b a  kash ikokered<  
a n a - k a s h i k o  y a  anaA kash iko  ya .*  t o  t e n - g a c h i  n i t e ,
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N o te s  t o  
No.
1 3 2.
( c o n t d . )
1 33 .
154-0
1 3 5 *
C h a p te r  3 c o n t i n u e d .  ( P ° 47)
u r a  n i  wa, 'M akoto y a ,  k u re  n i  mo m a i r i -k o m u  t o  
o m o i t a m a e - t a t s u  wa, i to u n iw ay u .ru  n i  y a  haberam u.
Id e  y a  i d e  y a ,  a y a s h i k i  wa M inase -gaw a  n i  w o d  
t o t e ,  m a ta  h a s h i  n i  kaku  z o ,  .
Knsa wakami 
H i t a c h i  no Umi no 
I k a g a - s a k i  
I k a  de ai-m im u 
'J ago no U ra  nami .
O-kawa-mizu n o . 1 t o  a o k i  s h i k i s h i  h i t o k a s a n e  n i , I t c  
s o - g a c h i  n i , i k a r e r u  t e  no ,  sono  s u j i  t o  mo m iezn  
t a d a y o i t a r u  k a k i - z a m a ,  s h i  m o j i  n a g a  n i ,  w a r in a k u  
y o s h i - b a m i t a r i . K u d a r i  no hodo h a s h i - z a m a  n i  
s u j i - k a i t e , tao ren u 'bek u  m iyuru  wo, u c h i - e m i t s u t s u  
m i t e ,  s a s u g a  n i  i t o  hosoku  c h i i s a k u  m a k i - m u s u b i t e , 
n a d e s h ik o  no h a n a  n i  t s u k e t a r i .  O p . c i t . , p p . 6 4 4 -5  * 
A s h i - g a k i  i s  a maku r  a- k o t  oh a  f o r  ma. M u sash i -n o  
p re s u m a b ly  r e f e r s  To*™bhe K o k in shfi poem,
M u rasa k i  no 
Xppon yue n i  
M u sash i -n o  no 
Kusa wa m in a g a ra  
Aware t o  zo  m i r u .
M inase-gaw a i s  f ro m  t h e  Kokuchb poem,
A sh ik x  t e  wo 
Nao y o k i  k a t a  n i  
M inase-gaw a 
Boko nomi kuzu  no 
Kazu n a i 'a z u  tomo.
. 6 -kaw a-m izu  no i s  f ro m  s t i l l  a n o t h e r  poem, 
Mx^ToslTino™rL o 
O-kawa m izu  no 
Y uobika  n i  
Omou mono yue 
Nami no t a t  s u r a  n i .
Op » c i t  o, p » 688 .
T h i s  t e c h n i q u e  i s  a l s o  f o u n d  i n  t h e  s t y l e  o f  P r o u s t :  
L a  m y t h o lo g i e ,  l e s  s o u v e n i r s  de l 1a n t i q u i t e  c l a s s iq x  
s o n t  t o u t  n a t u r e l l e m e n t  em ployes p a r  l u i  pour^ 
p r o d u i r e  un  e f f e c t  d * h u m o u r . . .  Mouton, op . c i t . , ,
P* 9 2 .
Op. c i t . ,  p . 735 *
The same ty p e  o f  c h a r a c t e r  a p p e a r s ,  r a t h e r  more 
b r i e f l y ,  i n  Book 8 when M u ra sa k i  d e s c r i o e s  tn e
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N o te s  t o  C h a p t e r  5 c o n t i n u edo (pp -  47 ™ 51)
No._
1 3 5 • s t r a n g e ^  awkward m anner  of th e  p r o f e s s i o n a l  p o e t s
( c o n t d . )  a t  t h e  ^ m p e r o r ! s f l o w e r - p a r t y ?  op .  c i t . ,  p .  206.
1 J6 -  V id .  s u p . ,  2 : 6 0
137 ° 8p * c i t . , pp 0 5 O6 -7  *
l p 8 .  W aley, op. c i t . ,  I l l ,  p .  98°
1 3 9 * I k e  u s e  o f  t o b u  i n s t e a d  o f  ta m a u  a p p e a r s  t o  be
c h a r a c t e r i s t i c " - o f  such  a c a d e m ic  s p e e c h .
140 . V id  0 sup . ,  4 s 42 #
141 • Waleys The P i l lo w - B o o k  o f  S e i  Sh d n ag o n , p .  17«
142 .  P r o v i n c i a l s ,  f o r  M u ra sa k i ,  w e re  o f  no a c c o u n t
s o c i a l l y  ( v i d .  sup . , Ch*5 uo„96 ) , a n d ,  b e c a u s e  o f  
t h e i r  u n o r th o d o x  l a n g u a g e  and g e n e r a l  b e h a v i o u r ,  
t e n d e d  p e r  se  t o  be comic f i g u r e s .  Hence, a 
l a r g e  number^ o f  t h e  humourous c h a r a c t e r s  i n  G .M ., 
such  as  th e  T a i f u  no Hen, Omi no K im i,  t h e  
H i t a c h i  no Kami, 'and S u e t s u m u h a n a , (who, o f  
c o u r s e ,  g rew  up i n  H i t a c h i ) ,  w e re  p r o v i n c i a l s .
N - B / l . , V I,  p p -  5 5 8 -5 5 2 .
144 .  I t s u  t o t e  mo
K o i s h i k a r a z u  wa 
Aranedomo 
Aki no yu wa 
A y a s h i k a r i k e r i .
He may a l s o  be  r e f e r r i n g  t o  t h e  s p u r i o u s  e tym ology  
T a k e t o r i  Monogat a r i s  " . . .  y o r u  wa y a s u k i  i  mo 
n e z u ,  yami no yo n i  ideteifio a n a  wo k u j i r i ,  k o k o -  
k a s h i k o  y o r i  n o z o k i  k a i m a - m i - m a d o i - a e r i . S a ru  
t o k i  y o r i  namu, y o b a i  t o  wa i i k e r u . H 
Hei a n -c h  6 Mono g a t a r i - s  h d , p . 2 -
145- Waley? The T a l e  of Genrji,  V I ,  p .  1 9 ,  e t  v i d .
sup 0 , 4  s12 *
14-6 0 ' N .B .T . , V I I ,  p p .  623-5  <•
1 4 7 . W a ley , o p . c i t . ,  V I , p . 248 -
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N o te s  
No.  
I 4 8 .
149 -
1 5 0  0
1 5 1 .









161 .  
162 .  
162 0 
I 6 4  »
t o  C h a p te r  6 c o n t i n u e d ,  ( p p .  51 ” 58)
N . B . T . , V I I ,  p .  7760 
N . B . T . ,  V I 3 ppo 2 0 1 -2 .
Op* c i t  o ? p p .  4 9 2 -3 .
V id .  C h a p te r  4? n o t e  36*
N .B . T . ,  V I I 3 p .  8 08 .
Op. c i t . ,  pp « 473” 4•
Op. c i t . , p p .  813-4*
N . B . T . , V I 3 p .  I 7 3 .
Op . c i t  0, p . 587•
Op . c i t  o , p . 4 9 3 .
Nor i n s t a n c e ,  d u r i n g  t h e  km? uma~ a r  a s  0 i  , t h e  
C h u j8 q u i t e  g r a t u i t o u s l y  m e n t ib n s  t h e  Omoshiro no 
Koma. I t  i s  c l e a r  t h a t  t h e  w r i t e r  d e l i b e r a t e l y  
i n t r o d u c e d  t h i s  t o  p ro d u c e  a  comic e f f e c t s  
*Sa h a b e r i .  Omoshiro 110 Koma h a b e r u  n a r i .  To 
n i  m e d e ta k i  h i t o  mo m a i r i k e r i ,  t o  k o k o r o - n ik u k u  
omou. 1
H e ia n -c h o  Monog a t a r i - s h u , p .  375°
'Waley, op . c i t . ,  V I , p . 19 •
N. B . T . , VI,  p .  36 .
I T t y p f c a l  i n s t a n c e  o f  t h e  f o r m e r  t y p e  o f  o m is s io n  
i s  t o  'be fo u n d  a t  t h e  end of  Book 26s H0n—ta im e  
no hodo ,  s a s h i - s u g u i t a r u  ko to-dom o aramu k a  s h i h ! 
(Op. c i t . ,  p .  6 4 6 . )  The e n t i r e  m e e t in g  b e tw e e n  
Omi no Kimi and t h e  NySgo i s  l e f t  t o  o u r  
i m a g i n a t i o n .
V id .  i n f .3 6s51*
V id .  s u p 5 s 5*
V id .  i n f . ,  5"65*
Kono m o n o g a ta r i  wo m i t e ,  H e ia n -c h o  no j i n s h i  no 
z e n - s e i k a t s u  wo m i t a  t o  omou h i t o  g a  a r e b a ,  s o r e
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N o tes  t o  C h a p te r  5 c o n t i n u ed* ( PP • 58 -  59) 
No.
164 .  wa 6 -m a c h ig a i  de a r u ,
(con tdo )O po  c i t . ,  p .  33**
( tfI t  i s  a  g r e a t  m i s t a k e  t o  c o n s i d e r  t h i s  work a s  
g i v i n g  a  c o m p le te  p i c t u r e  o f  t h e  H e ia n  P e r i o d . ” ) 
e t  v i d . l n f ^ ,  I n t r o : 1 -2  e t  v i d  i n f .  8 : 4 .
165 ° S h im azu ,  l o c .  c i t ,  e t  v i d ,  Waley q u o te d  on
4*41 .
166 .  Y id .  s u p . ,  2 s 2*
1 ^ 8 .  N .B . T . , Y I ,  p ,  182 .  Example q u o te d  hy  Onoe
Cop, c i t , ,  p .  3 0 ) .  Y id .  i n f . ,  7s 53«
169* T h u s ,  t h e  o n ly  p h y s i c a l  d e t a i l  ab o u t  Kaoru c o n c e rn s
h i s  p e r fu m e ,  ’t h i s  i s  t h e  f i r s t  and o n ly  
d e s c r i p t i o n  o f  h i s  l o o k s  (Book 4 2 ) t 
K a o - k a t a c h i  mo, sokowaka t o ,  iz u k o  namu s u g u r e t a r u ,  
a n a  k y o r a  t o  m iy u ru  t o k o r o  mo n a k i  g a ,  t a d a  i t o  
namamekashu h a z u k a s h ig e  n i ,  k o k o ro  no oku o k a r i g e -  
n a r u  kew ai  n o ,  h i t o  n i  n i n u  n a r i k e r i .  K aoru  no 
k o b a s h i s a  zo ,  kono yo no n i o u  n a r a z u . . .
N .B .T . , Y I I , p .  337 .
1 7 0 o r e  Buetsum uhana ,  v i d .  s u p . ,  5*4-5*
Two more exam ples  o f  p h y s i c a l  d e s c r i p t i o n s  o f  
women, (o n e  p i a i n ,  t h e  o t h e r  e x t r e m e l y  a t t r a c t i v e ) ,  
mgy be g iv e n s
(Omi no Kimi) K a t a c h i  wa h i j i j i k a  n i ,  s a s u g a  n i  
a i g y o - z u k i t a r u  lib n i t e ,  kami u ru w ash u ,  t s u m i  k a ro g e  
n a r u  wo, h i t a i  no i t o  c h i k a y a k a - n a r u  t o ,  koe no 
a w a - t s u k e s a  t o  n i , s o k o n o w a r e ta ru  n a m e r i .
N .B .T . ,  Y I ,  p .  461 ,  (Book 1 9 ) .
(Naka no Kimi) I t o  s o b i y a k a  n i , y 6 d a i  o k a s h i g e -  
n a r u  h i t o  n o ,  kami u c h i g i  n i  s u k o s h i  t a r a n u  hodo 
naramu t o  m i e t e ,  sue  made c h i r i  no mayoi n ak u ,  
t s u y a t s u y a  t o  k o c h i t o  u t s u k u s h i g e  n a r i , K a ta w a ra -  
rne n a d o , an a  r d t a g e  t o  m i e t e ,  n i o i y a k a  n i  y aw arak a  
n i  S d o k i t a r u  k e w a i . . .
N . B . T . , Y II , '  p .  4 5 8 9 (Book 46 ) .
171 .  Example q u o te d  by Onoe, ( N.B.T . , Y I ,  p .  2 5 - )
1 72 .  Op. c i t , ,  p . 39 »
173 .  JSNB.T., I l l ,  p .  310.
e n i  k a i t  a r u  kao s h i t e ,  h i t a i  i t s  h a r e t a r u  h ru o
rjvj
B o t e s  t o  C h a p te r  5 con t i n u e d . (p p .  59 -  63)
No.
1 7 3 . n o ,  m a j i r i  i t o  h i k i k u ,  kao  mo koko wa t o  m iyuru
( c o n t d . )  t o k o r o  naku  i t o  s h i r © ,  t e - t s u k i ,  k a i n a - t s u k i  i t o  
o k a s h ig e  n i , kami wa m i - h a j i m e h a b e r i s h i  h a r u  wa, 
t a k e  n i  i s s h a k u  b a k a r i  a m a r i t e ,  k o c h i t a k u  o k a r ig e  
n a r i s h i  g a ,  asam ashu w a k e ta ru  y 6 n i  o c h i t e ,  susomo 
s a s u g a  n i  h o s o r a z u ,  n a g a s a  wa s u k o s h i  a m a r i t e  
h a b e r u m e r i .
1 7 4 e Op. c i t M p .  3 6 6 .
175- J o r  i n s t a n c e ,  i n  Book 4-5? K aoru  h av in g  s e e n
O i g i m i ’ s h a n d - w r i t i n g ,  becomes p a r t i c u l a r l y  a n x io u s  
t o  c o n t i n u e  t h e i r  r e l a t i o n s h i p s  
. . .  i t o  o k a s h ig e  n i  k a k i t a m a e r i .  Mao n i  me- 
y a s u k u  m o n o - s h i t a m a i k e r i  t o ,  k o k o ro  t o m a r i n u r e d o . . .  
N .B .T .  9 Y U ,  p .  41 1 .
1 7 6 . Waley w r i t e s ,
V^e f i n d  b e a u t y  of  penm ansh ip  n o t  m e re ly  c o u n t i n g  
f o r  a lm o s t  a s  much a s  b e a u ty  o f  p e r s o n ,  b u t  spoken  
o f  r a t h e r  a s  a  v i r t u e  t h a n  a s  a  t a l e n t ,  and  t h e .  
e p i t h e t  *good! , when a p p l i e d  t o  an i n d i v i d u a l ,  
f r e q u e n t l y  r e f e r s  n o t  t o  c o n d u c t  b u t  t o  h and ­
w r i t i n g .  O f t e n  i n  J a p a n e s e  rom ances  i t  i s  w i t h  
some ch an ce  view o f  t h e  h e r o i n e ! s w r i t i n g  t h a t  a  
l o v e - a f f a i r  b e g i n s ;  and  i f  th e  h e r o  h ap pens  t o  
f a l l  i n  l o v e  w i t h  a  l a d y  b e f o r e  he h a s  s e e n  h e r
s c r i p t ,  he a w a i t s  t h e  f i r s t  1 t r a c e s  o f  h e r  hand*
w i th  t h e  same a n x i e t y  a s  t h a t  which  a f f l i c t e d  
a V i c t o r i a n  g e n t l e m a n  b e f o r e  he had  a s c e r t a i n e d ,  
h i s  f i a n c d e f s r e l i g i o u s  v i e w s .
Waley t The P i l lo w - B o o k ,  p p .  1 3 -1 4 .
1 7 7 . N .B .T .  , Y I , p p .  5 6 8 -9 .
1 7 8 . N . B . T . , Y II , p .  7 1 0 .
1 7 9 . N.B .T .. , YI, p .  1 7 2 .
180 . Waley* The T a le  o f  G e n j i , I I ,  p .  3 0 .
1 81 . N . B . T . , VI, p 0 5 0 6 .
182 . Op. c i t . ,  p p .  174- 5 .
Yo no t s u n e - n a r u  hodo n o ,  k o t o - n a r u  k o to  neisa 
n a r a b a ,  o m o i - s u t e t e  mo y a m in u b e k i  wo, s a d a k a  n i
N o te s  t o  C h a p te r  5 c o n t i n u e d .  ( p p .  63 -  67) 
No.
182 .  m i t a m a i t e  wa, n a k a n a k a  aware n i  i m i j i k u t e ,
( c o n t d . )  m am eyaka-naru  sama n i , t s u n e  n i  o n - z u r e t a m a u .
183• Op. c i t . ,  p .  3 9 6 .
184-• Op. c i t . ,  p p .  5 8 2 -3 .
1 8 5 . N . B . T . , V I I ,  p p .  1 2 2 - 3 ‘
186 .  N.B . 1 .  9 V I ,  p .  4-92.
1 8 7 • N .B .g? . , v i i ,  p .  3 2 9 .
188 .  NoB. I . ,  V I ,  p .  4-82. Op. c i t . ,  p .  4-80.
T . . . T o k i d o k i  n i  t s u k e t a r u  k o - g u s a  no l iana  n i  
y o se tem o ,  m i -k o k o ro  to m aru  b a k a r i  no a s o b i  nado 
s h i t e  s k i  g a  n a .  6 y a k e ~ w a ta k u s h i  no i t o n a m i  
s h i g e k i  mi koso  f u s a w a s h i k a r a n e , i k a  de omou 
k o t o  s h i t e  s h i  g a  n a ,  t a d a  o n - tam e  s b z S s h ik u  y a  
t o  omou koso  k o k o r o - g u r u s h i k e r e • !
And a g a i n ,  t o  Akikonomus
*H a k a b a k a s h ik i  h6 nozomi wa s a r u  mono n i t e ,  t o s h i  
no u c h i - y u k i - k a w a r u  t o k i d o k i  no h a n a -m o m i j i ,  s o r a  
no k e s h i k i  n i  t s u k e t e  mo, k o ko ro  no yuku k o to  
mo h a b e r i n i J  s h i  ga  n a .«  J
189• Most of t h e  m ale  c h a r a c t e r s  i n  come f o r t h ,  a t
one t im e  o r  a n o t h e r ,  w i th  t h e s e  e v i d e n t l y  con­
v e n t i o n a l  e x p r e s s i o n s  o f  m o n a s t i c  a m b i t i o n s .  I n  
Book 53? when t h e  Chupb t e l l s  th e  jS8zu* s s i s t e r  
t h a t  wbre i t  n o t  f o r  h i s  com pan ions ,  he  w ould  
l i k e  t o  r e t i r e  t o  t h e  f a s t n e s s e s  of  some m o u n ta in -  
r e t r e a t ,  t h e  o l d  nun s u g g e s t s  t h a t  t h i s  i s  n o t h i n g  
more t h a n  a f a s h i o n a b l e  fo rm u la ?  *Yama-komori no 
o n -u ra y a m i  wa, n a k a n a k a  ima~y o - d a  c h i t  a r u  on-mono- 
manebi n i  na r nu . •.*
N.B.ID., V I I ,  p.  799*
190 .  Op. c i t . ,  p p .  2 1 - 2 .
1 9 1 . V id .  sup .4-s3i~-2 e t  Chapter 4-, n o te  118*
1 9 2 . M ak i , op o c i t .
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to Chapter 5 continued. (p« 67)
An i n t e r e s t i n g  e s s a y  c o n c e r n i n g  M u ra s a k i* s  h a n d l i n g  
o f  K aoru  i s  t h a t  o f  S a i t b  S e i e i  i n  K 0 t o  K . ,  I I ,  
no d o  , Kaoru  no S e ik a k u  By6s h a  no K’aibcT'"tro sono 
H ih an .
»<»n piMin m ii>inj'«’iiiiiii 1 1
N .B .T .  0 Y I I ,  p p .  336 -  7 .
F o r  exam ple ,  i n  Book 49? a  g ro u p  of l a d i e s - i n ­
w a i t i n g  comment on Kaoru ,
Uiao i t o  rae-zamashfi. wa owasu k a  s h i ,  k o k o ro  w0 
am ar i  osam etam aeru  koso  n i k u k e r e .*
Op. c i t e ,  p .  5 5 6 o
I n  Book 52 ,  t h e  Em press ,  K a o r u 3s h a l f - s i s t e r ,  
t h i n k s  a b o u t  hirns
0*0 o n - h a r a k a r a  n a r e d o ,  kono k im i  woba nao 
h a z u k a s h i k u ,  h i t o  mo y 6i  n a k u te  m iezaranam u t o  
o m o i t a r i .
Op» c i t . , p „ 7 7 0 .
A l i t t l e  l a t e r  I n  t h e  same book’, we f i n d  th e  
f o l l o w i n g  i n t e r e s t i n g  p a s s a g e  c o n c e r n i n g  K aoru .  
M u rasa k i  h a s  j u s t  been  d e s c r i b i n g  th e  v a r i o u s  
f e s t i v i t i e s  a t  t h e  P a l a c e s
. . . . T a i s h 6 110 Kimi wa, i t o  s a  s h i  mo i r i - t a c h i  
nado sh i tam aw anu  hodo n i t e ,  h az u k a sh d  k o k o r o - y u r u b i -  
n a k i  mono n i  m ina  o m o i t a r i .
Op. c i t . ,  p .  7 7 5 .
I t  w i l l  be n o t i c e d  how f r e q u e n t l y  t h e  word h a z u k a s h i  
a p p e a r s  I n  r e f e r e n c e  t o  K aoru .  H  o c c u r s  a g a i n  
i n  Book 53 when K osa isho .  d e c i d e s  n o t  t o  t e l l  him 
t h e  s t o r y  o f  b k i f u n e s
*** h a z u k a s h i g e - n a r u  h i t o  n i , u c h i - id e -n o ta m a w a s e m u  
mo t s u t s u m a s h i k u  o b o s h i t e ,  y a m i n i k e r i .
Op. c i t . ,  p .  8 2 4 .
The f o l l o w i n g  f e e l i n g s  c o n c e rn in g  Gen j i  a r e  t y p i c a l  
(Book 42 )%
Ame no s h i t a  no h i t o ,  I n  wo k o i - k i k o e n u  naku ,  t o -  
n i  -k a k u  n i  t s u k e t e  mo, yo wa t a d  a h i  wo ke c h i t  a r u  
yd n i ,  n a n i g o t o  mo h a e n a k i  n a g e k i  wo sen u  o r i  
n a k a r i k e r i o
Op. c i t . ,  p .  3 3 3 .
I t  s h o u ld  be e m p h a s is e d  t h a t  i t  was no t  t h e  s o c i a l  
s t i g m a  o f  h i s  i l l e g i t i m a c y  t h a t  a p p a l l e d  K aoru ,  
b u t  t h e  d i f f i c u l t i e s  i t  e n t a i l e d  I n  p e r f o r m i n g  th e  
c e re m o n ie s  o f  a n c e s t o r - w o r s h i p • I t  may, p e r h a p s ,
80
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to Chapter 3 contin u ed . (PP • 67  -  71)
b e  q u e s t i o n e d  w h e th e r  t h i s  was t h e  o n ly ,  o r  ev e n  
. )  t h e  p r i n c i p a l ,  c a u s e  f o r  K aoru*s  m e la n c h o ly .  A 
p s y c h o l o g i s t  would u n d o u b t e d l y  a s c r i b e  h i s  
c h r o n i c a l l y  m o rb id  s t a t e  o f  mind t o  more d e e p -  
s e a t e d  c a u s e s ,  p r o b a b l y  b e l o n g i n g  t o  an i n s e c u r e  
c h i l d h o o d .  But we a r e  t o l d  v i r t u a l l y  n o t h i n g  
o f  t h e  f i r s t  f o u r t e e n  y e a r s  o f  h i s  l i f e ;  so f a r  
a s  we can  s e e ,  Kaoru* s m e l a n c h o l y ,  i f  n o t  o r i g i n a l l y  
c a u s e d  by t h e  d o u b t s „c o n c e r n in g  h i s  b i r t h ,  i s ,  f rom  
h i s  y o u t h ,  i n t i m a t e l y  a s s o c i a t e d  w i th  th e m .
Op. c i t . ,  p .  339•
Op. c i t . ,  p . 4 8 8 .
Op. c i t . ,  p p .  458- 9 *
Op. c i t . ,  p , 4 IO .
W aley, op .  c i t . ,  Y, p .  104 .
Y id .  op. c i t . ,  y l ,  p .  1 7 .
N«B «1. ,  V I I ,  p .  441 .
Tlwake n a k a r i s h i  hodo n i ,  k o - l n  n i  o k u r e t a t e m a t s u r i t e  
im i j f l  k a n a s h i k i  mono wa yo n a r i k e r i  t o ,  omoi- 
s h i r i n i s h i k a b a ,  h i t o  t o  n a r i - y u k u  yowai n i  s o e t e ,  
t s u k s . s a - k .u r a i ,  yo no n a k a  no n i o i  mo, nan. tomo 
oboezu  namu. I 'ada  k8 s h i z u y a k a - n a r u  on -sum ai  nado 
n o ,  kokoro  n i  k a n a i t a m a e r i s h i  wo, kakii hak an aku  
m i n a s h i t a t e m a t s u r i t s u r u  n i ,  i y o i y o  i m i j i k u ,  
lc a r i  some no yo o m o i - s h i r a r u r u  k o k o ro  mo 
m o y S s a r e n i t a r e d o . . .  *
Op. c i t , , p • 537*
Y id .  s u p . ,  3?23 e t  n o t e s  2 0 4 9 2 0 5 ,  aup*
Waley, op. c i t . ,  Yl ,  p .  1 7 .
N . B . T . , Y I I ,  p .  461 .
Op. c i t . ,  p p .  5 7 9 -5 8 0 .
Op. c i t . ,  p .  677*
s i
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2 2 0  c 
2 2 1 c
222.
223» 
224 .  
223 *
t o  c h a p t e r  3 c o n t i n u e d . ( pp 0 71 -  74) .
Op0 c i t . j  p .  5 5 4 »
Op. c i t * , p p .  7 4 3 -4 .
c f . K aoru*s  B u d d h i s t i c  s p e c u l a t i o n s  w i t h  t h o s e  o f  
G-enji , sup . 5 s 65 *
Op* c i t .  ? p .  533c
Opc c i t », p .  7 7 2 c
Waley, l o c .  c i t .
Op* c i t . ,  p .  5 9 2 c
Op. c i t . ,  p .  745»
Op* c i t a , p ,  7 4 5 .
V id .  i n f * ,  6 s 59*
Op. c i t * ,  p p .  852- 3 . (May 2 s u g g e s t  t h a t  t h e r e  i s
a s t r a n g e  s i m i l a r i t y  i n  t o n e  b e tw e en  K aoru*s
s u s p i c i o n s  c o n c e r n in g  U k i f u n e f s d i s a p p e a r a n c e  and  
M a rc e l* s  d o u b t s  a b o u t  A l b e r t i n e * s  d e p a r t u r e  
( A l b e r t i n e  Di s p a r u e ; ) ? )
Dr,  Waley o b s e r v e s  t h a t  t h e  p e c u l i a r  f i g u r e  o f  
Kaoru  a p p e a r s  p l a u s i b l e  b e c a u s e  he i s  p i c t u r e d  
a g a i n s t  t n e  norm al  b a c k g ro u n d  r e p r e s e n t e d  by Niou- 
(W aley ,  op, c i t . ,  V I ,  p ,  1 8 . )  ( r e  M urasaki* s 
t e c h n i q u e  o f  j u x t a p o s i n g  n o rm a l  and abnormal 
c h a r a c t e r s ,  v i d .  s u p .  5*4*4* " I n  my o p i n i o n ,
th e  c a r e f u l  c h o ic e  o f  p s y c h o l o g i c a l  d e t a i l  i s  a  
f a r  more i m p o r t a n t  f a c t o r  i n  r e n d e r i n g  Kaoru 
r e a l  us 01c «
V id ,  s u p . ,  4*4-1*
Op. c i t , ,  p ,  664-
Op, c i t , ,  p p .  708, 713*
Waga k ok o ro  n i  mo, s o r e  koso  wa a r u b e k i  k o to  n i ,  
h a j im e  y o r i  m a c h i - w a te r e  t o  wa o m o i -n a g a r a ,  
a n a g a c h i - n a r u  h i t o  no o n -k o to  wo o m o i - i z u r u  n i ,  
u r a m i t a m a i s h i  soma, n o t a m a i s h i  ko to-do ino ,  omokage
8 2
Notes to Chapter 5 continued. (pp. 74 - 78).
No.
225» n i  t s u t o  s o i t e ,  i s a s a lc a  madoromeba yume n i
( c o n t d . )  m i e t a m a i t s u t s u ,  i t o  u t a t e  a r u  made oboyu.
And l a t e r  i n  t h e  same hooks
. . .  Kimi wa, k e s h i k a r a n u  ko to-dom o no i d e k i t e  
h i t o - w a r a e  n a r a b a ,  d a r e  mo d a r e  1110 i k a  n i  omowamu, 
a y a n ik u  n i  notam au h i t o  h a t  a ,  n a c h i e  - t a t g u  yama n i  
komoru tomo, k a n a r a z u  t a z u n e t e , w are  mo h i t o  mo 
i t a z u r a  n i  n a r i n u b e s h i , nao k o k o ro -y a s u k u  kakurenamu 
k o t o  v^ o omoe t o ,  ky6 mo n o ta m a e ru  n i ,  i k a  n i  semu 
t o ,  k o k o c h i  a s h i k u  f u s h i t a m a e r i .
226 .  0 p 6 0 i t . j p . 7 i 5 *
227 • Op. c i t . ,  p .  7 2 7 .
2 28 .  Waley, op . c i t . ,  Y I ,  p .  18.
N o te ,  f o r  i n s t a n c e ,  t h e  menoto* s  re m a rk  i n  Book 51 
c one e r n i n g  U k i f 'unes
*H i -g o ro  a y a s h ik u  nomi namu. H akanak i  mono mo 
k i k o - s h i m e s a z u ,  nayam ash ige  n i  s e s a s e t a m . a u . 1 
N . B . l . , V i i ,  Po 7 1 3 0
228. Op. c i t . , p .  788 .
2 3 0 o Waley, l o c .  c i t .
231 .  Op. c i t . ,  p p . '814-5*
2 3 2 .  Op. c i t . , p .  820 .
^23? N . B . l . , V I I ,  p .  852 .
034® N .B . 1 . ,  VI,  p p .  73-4°
235 * Op. c i t . ,  p p . 445“ 8 .
may he i n t e r e s t i n g  t o  compare  t h i s  s p ee ch  t o  
t h a t  o f  Kaoru  i n  ;3s 234; The v a r i a t i o n  o f  s e n t e n c e  
s t r u c t u r e  i s  t o  he n o t e d .  The p e r i o d  from  yo n o 
n a k a  wo t o  i t  o k a t  a;] i k e n o , w h ich  i s  ^un do u b ted ly  one 
o f  t h e  longes~t i n ' d l M . , "or,  i n  f a c t ,  i n  any  
m o n o g a t a r i , i s  b a l a n c e d  by  f o u r  r e l a t i v e l y  s h o r t  
and s im p le  s e n t e n c e s .
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to Chapter 9 continued, (pp. 78 - 82)
Op, c i t . ,  p .  495- 
"Vid.. sup »5 3 * 34 ,  f  f  #
i ' h i s  t y p e  o f  f e a r  was c e r t a i n l y  n o t  v ,/i thout 
f o u n d a t i o n ,  as  may De j u d g e d  f ro m  t h e  s t 03?y o f  
K i r i t s u b o  i n  Book 1, who was l i t e r a l l y  k i l l e d  
by t h e  j e a l o u s y  and  b i t t e r n e s s  o f  t h e  o t h e r  
c o u r t - l a d i e s . S i m i l a r l y  Murasaki*  s m o th e r  i s  
s a i d  t o  have  d i e d  b e c a u s e  o f  t h e  h a t r e d  an d  
u n k in d n e s s  o f  HyBbukB no Miya*s w i l e s  
*Mono-omi n i  t yam a-zuku  mono t o ,  me n i  ch ik a lm  
m i t a m a e s h i .* Op. c i t . ,  p .  124 .
Op o c i t . ,  p . 691•
e . g .  v i  d . sup . ,  3; * 2 5 -9  * '
H ach i* s  s e l f i s h n e s s  emerges a l s o  i n  h i s  a t t i t u d e  
to w a rd s  h i s  d a u g h t e r ,  U k i fu n e .  When h e r  m o th e r  
w r i t e s  him a b o u t  h e r , ,  he r e p l i e s  t h a t  he c a n  have 
n o t h i n g  to  do w i t h  t h e  m a t t e r s  n • • •  h i t o t o s e  
n o b o r i t e ,  sono  k im i  t a i r a k a  n i  m onosh itam au  y o s h i ,  
kono w a t a r i  n i  mo honornekashi m S s h i t a r i k e r u  wo, 
k i k i m e s h i - t s u k e t e , ' s a r a  n i  k a k a ru  sh o so k u  s r u b e k i  
k o to  n i  mo a r a z u  t o ,  n o t o m a w a s e - h a n a c h i t a r i k e r e b aU
N . B . i  e , V I I ,  p .  5 9 3 . (Book 4 9 - )
I n  Buddhism, w orry  w as ,  o f  c o u r s e ,  f a t a l  t o  
s p i r i t u a l  p r o g r e s s ,  which f i r s t  o f  a l l  demanded 
r e s i g n a t i o n  and s e r e n i t y .  c f . U k i f u n e ?s con ­
s i d e r a t i o n  c o n c e rn in g  h e r  m o th e r  ( 5 s 7 5 )*
Op. c i t . ,  p p .  431 ~ 2 .
N . B . f . ,  V I,  p p .  3 13 -4 -
Op . c i t • ,  p . 383-
N . B . l . , V I I ,  p p .  448-9  -
V id .  s u p o , 4s3  •
2 4 8 . f o r  t h e  p u r p o s e s  of s im p le  d e m o n s t r a t i o n ,  I  r e f e r  
t o  521 p p .  as  * a lm o s t  t w i c e 1' 337 PP *
N o te s 
No, 
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to Chapter 9 continued, (p. 82 - 86)
V id .  W a le y ,  op. c i t * ,  V I ,  p .  13*
G.M. ( N .B .D .)  .
The s lo w n e s s  o r  r a p i d i t y  o f  a  s t y l e  depend t o  an  
e q u a l  d e g re e  upon  t h e  t e c h n i q u e  o f  s e n t e n c e  
c o n s t r u c t i o n  and t h e  u s e  o f  d e t a i l  i n  d e s c r i p t i o n .  
I n  Doth r e s p e c t s ,  M u ra s a k i* s  s t y l e ,  ( l i k e  t h a t  o f  
P r o u s t ) ,  i s  e x t r e m e ly  s lo w .  1 'h i s ,  of c o u r s e ,  
i s  u n r e l a t e d  t o  i t s  v a l u e .
B ubete  no t e n  n i  o i t e ,  s e i s h a  t o  i u  k o to  ga ,  
kono mono g a t  a r i  no to k u s h o k u  de a r u .  J u r a i  no 
U t s u b o , Qchik u b o  no s o s h a  t o  wa m a t t a k u  s e n  wo 
k o to  n i  s h i t e  i r u .  Ta no m o n o g a ta r i  g a  6ku 
s o n z a i - s e n u  no d e ,  s h o s a i  wa s h i r u  y o s h i  ga n a i  
g a ,  g e n z a i  no z a i r y S  n i  y o t t e  m i r e b a ,  kono k a k i -  
k a t a  wa, k o r e  ga k o s h i  t o  n a r a n a k e r e b a  n a r a n u .  - 
Op0 c i t . ,  p .  3 5 .
N. B . T », e d s .
V id .  sup  o 0
N .B .T . ,  I I I ,  p .  3 7 7 *
1 .BTFT, V I ,  p .  219, e t  v i d .  s u p . ,  3 s3 1 - 2 .
V id .  s u p . ,  3*28 - 3 9 .
V id .  s u p . ,  4*41 .
. . .  kokoro  wo t s u k u b e k i  w a . . . sh o c h u  r i in jd  wo i e r u  
k o to  sho n a r i .
M o to o r i ,  op. c i t . ,  p .  515*
V id .  s u p .  3 * 3°-31*
One o f  t h e  few c o m p le te ly  u n r e a l i s t i c  c h a r a c t e r s  
i n  G .m . i s ,  I  s h o u l d  s a y ,  t h a t  of t h e  Hy6buky6 
no TEya* s w i f e .  ( v i d .  s u p . ,  4s32*-3) * She Delongs 
t o o  much t o  l i t e r a r y  t r a d i t i o n  t o  be a t  a l l  
c o n v i n c i n g .
V id .  s u p . ,  4 $ 3 1 - 2 o
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t o C h a p te r  5 cont i n u e d , ( p p , 86 -  87)
R e f ,  s u p .  C h a p te r  4 ,  n o t e  91- 
Y id ,  s u p ,  5* 53"*4,
Note how c a r e f u l l y  M u rasak i  d i s t i n g u i s h e s  h e r  
p r i n c i p a l  c h a r a c t e r s  -  6 e n j i ’ s v a r i o u s  m i s t r e s s e s ,  
C e n j i  h i m s e l f  and To no GhCLjb, Kaoru  an d  N iou ,  
e t c .  One o f  t h e  r e l a t i v e l y  few c a s e s  i n  w hich  
M u ra sa k i  f a i l s  t o  d i f f e r e n t i a t e  c l e a r l y  be tw een  
d i f f e r e n t  c h a r a c t e r s  i s  i n  h e r  t r e a t m e n t  of K o b a i ’ s 
and  T am a k a tsu ra * s  h o u s e h o ld s  (Book 42 ,  f f - ) *  T h is  
i s  p o i n t e d  o u t  by  Dr,  Waley, ( o p .  c i t , ,  p .  1 1 ) ,
Op, c i t , ,  p , 1 7 •
I t  may be t h o u g h t  t h a t  I  have e x a g g e r a t e d  M u ra sa k i* s  
pow ers  o f  p s y c h o l o g i c a l  i n s i g h t ,  a n d  e s p e c i a l l y  
h e r  knowledge o f  abnorm al  p s y c h o l o g y ,  I  h av e ,  o f  
c our s e , e xamine d Mur a s  a k i  * s p r e s  en t  a t i  on o f  
c h a r a c t e r s  l i k e  Kaoru  and U k i fu n e  f ro m  a com­
p a r a t i v e l y  modern p o i n t  of v iew ,  f r e e l y  m aking  u s e  
o f  t e r m s  su ch  a s  ’ n e u r o t i c  p e r s o n a l i t y 5 , ’ h y s t e r i a * ,  
’u n r e s o l v e d  c o n f l i c t 1 , and ’m e n ta l  s t r a i n ’ , f o r  
w hich  t h e r e  were c l e a r l y  no e q u i v a l e n t s " i n  h e i a n  
t im e s?  b u t  i n  so d o i n g ,  I  c e r t a i n l y  d i d  n o t  mean 
t o  s u g g e s t  t h a t  M u rasak i  i n t e r p r e t e d  t h e s e  
c h a r a c t e r s  i n  a n y t h i n g  l i k e  t h e  m anner  o f  a  modern 
a n a l y s t ,  o r  t h a t  t h e  symptoms’ s h e  d e s c r i b e s  had  
f o r  h e r  e v e n  a p p r o x im a t e l y  t h e  same s i g n i f i c a n c e  
as  t h e y  can  f o r  u s .  My p u rp o s e  was t o  em p h a s ise  
t h e  u n p r e c e d e n t e d  e x t e n t  o f  t h e  p s y c h o l o g i c a l  
d e t a i l  w h ich  s h e  u s e s  i n  h e r  p r e s e n t a t i o n  o f  
c h a r a c t e r s ,  and p a r t i c u l a r l y  of abnorm al  p e o p l e .
T h i s  d e t a i l  was p re su m a b ly  d e r i v e d  on t h e  w h o le ,  
n o t  f rom  a b s t r a c t  t h e o r i e s  c o n c e rn in g  human 
b e h a v i o u r  and  m o t i v a t i o n ,  ( t h o u g h  B u d d h i s t  p s y c h o l o ­
g i c a l  c o n c e p t i o n s  may, a s  Waley s a y s ,  have 
c o n t r i b u t e d ,  ( o p ,  c i t , ,  I I ,  p ,  3 1 ) )  , b u t  from, 
d i r e c t  o b s e r v a t i o n  an d  p e r s o n a l  e x p e r i e n c e ,  
i t  i s  b e c a u s e  o f  h e r  powers  o f  o b s e r v i n g  and  
d e s c r i b i n g  p s y c h o l o g i c a l  d e t a i l s ,  r a t h e r  t h a n  
b e c a u s e  o f  any t h e o r e t i c a l  knowledge,  c o n c e r n in g  
p s y c h o lo g y ,  t h a t  c h a r a c t e r s  l i k e  Kaoru  an d  u k i f u n e  
seem t o  l e n d  th e m s e lv e s  t o  t h e  t y p e  o f  a n a l y s i s  
we have a t t e m p t e d .
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Notes to Chapter 5 continued. (p . 87)
No 0
266- We c a n n o t  q u i t e  a g r e e  w i th  D r .  Waley ‘when he
( c o n t d . )  w r i t e s ,  " 0. . i f  we . . .  compare i t  w i t h  S t e n d h a l ,  
w i t h  T o l s t o y ,  w i t h  P r o u s t ,  t h e  1 a l e  o f . G e n j i  
a p p e a r s  by  c o n t r a s t  t o  p o s s e s s  l i t  o le  more 
p s y c h o l o g i c a l  c o m p l i c a t i o n  t h a n  a drirnm* s f a i r y  
t a l e . H (0p° c i t . ,  p .  3 0 . )  Kaoru  an d  U k ifu n e  a r e  
p i c t u r e d  a s  c o m p l i c a t e d ,  n e u r o t i c  c h a r a c t e r s ,  
o f t e n  w i th  a s  much s e n s i t i v i t y  an d  d e t a i l  a s  a r e  
^ u l i e n ,  P i e r r e ,  and Swann. R e f e r r i n g  to  a  modern 
book on abnorm al  p s y c h o lo g y ,  ( A l f r e d  A d le r s  
P ro b le m s  o f  Neu r o s i s ) , we may o b s e rv e  how, w i t h  
vrnfu^IXy~rIoThin5f o f  what we would c a l l  t e c h n i c a l  
k now ledge ,  M u ra sa k i  s u c c e e d e d ,  by t h e  a c c u r a c y  of  
h e r  o b s e r v a t i o n  and t h e  s k i l l  o f  h e r  p r e s e n t a t i o n ,  
i n  drawing  c o h e r e n t  and r e a l i s t i c  p o r t r a i t s  o f  
n e u r o t i c  p e r s o n a l i t i e s .
Kaoru* s f e a r  o f  f a i l u r e  (5* 70) c l e a r l y  f i t s  
i n t o  t h e  n e u r o t i c  s t y l e  of  l i f e ,  a s  do h i s  
r e s u l t a n t  c i r c u m s p e c t i o n  and p r o c r a s t i n a t i o n s  
" . . .  t h e  n e u r o t i c  l i f e  i s  compounded o f  c o n s e q u e n t  
e v a s i o n s ,  a r r a n g e m e n t s ,  com prom ises ,  h e s i t a t i o n s ,  
f r a u d u l e n t  d e v i c e s * , bogus  i n s u r a n c e s ,  an d  
c o n f id e n c e  t r i c k s  *put  ac ro s s*  o n e s e l f ,  w h ich  g iv e  
t h e  n e u r o t i c ,  i f  n o t  t h e  s e c u r i t y  and s u c c e s s  f o r  
which  he y e a r n s ,  a t  any r a t e  f e e l i n g  o f  s e c u r i t y  
and o f  d e s e r v e d ,  i f  u n a t t a i n e d ,  s u c c e s s *
( A d l e r ,  op. c i t . ,  p p .  21-5)  • A g a in  A d le r  w r i t e s ,  
"We may n o t e  i n  p a s s i n g  a  t y p i c a l  c o n c e n t r a t i o n  
u p on ,  and  e x a g g e r a t i o n  o f ,  one p o i n t  i n  t h e  l i f e -  
p ro b le m ,  nam ely ,  th e  f e a r  o f  d e f e a t .  While 
o c c u p ie d  upon t h e  u s e f u l  s i d e  o f  l i f e  one has  
a lw ays  t o  r e c k o n  w i th  t h e  p o s s i b i l i t i e s  of d e f e a t ,  
w h ich  we n o r m a l ly  m in im ize  by  r e g a r d i n g  o c c a s i o n a l  
r e v e r s e s  as  i n c i d e n t a l  t o  e v e r y  human e n t e r p r i s e ,  
b u t  i n  such  a  c a s e  as we a r e  now r e v i e w i n g ,  th e  
p o s s i b i l i t y  o f  d e f e a t  had  become t h e  f o c u s  of 
l i f e .  The p a t i e n t  s u b o r d i n a t e s  h i s  whole l i f e  
t o  i t . . . * *  ( o p .  c i t ,  s p p .  5 5 - 1 ) .  And, " I t  i s  t h e  
f e a r  o f  d e f e a t ,  r e a l  or  i m a g i n a r y ,  w h ich  o c c a s i o n s  
t h e  o u t b r e a k  o f  t h e  s o - c a l l e d  n e u r o t i c  symptoms . u 
U p ,  c i t . , p .  55) a Kaoru* s f e e l i n g s  of b e i n g  
d i f f e r e n t  from o t h e r s ,  and  h i s  o b s e s s i o n  w i t h  
h i s  p e c u l i a r i t y ,  t h a t  i s ,  t h e  f a c t  o f  h i s  
i l l e g i t i m a t e  b i r t h  (5 b 67 — 8) a r e  e q u a l l y  
s i g n i f i c a n t s  "When a  n e u r o s i s  i s  d e v e lo p e d  we
°>7
Notes to Chapter $ continued. (p. 87)
Noo
266 .  a lw ays  f i n d  t h a t  t h e  i n d i v i d u a l ’ s d i f f i c u l t i e s
( c o n td . . )  were fo re sh ad o w ed  i n  t h e s e  r e l a t i o n s  o f  c h i l d h o o d .
He d i d  n o t  c a r e  t o  do t h i n g s  w i t h  o t h e r s ,  o r  he d i d  
so  w i t h  some q u e e r  o r  n o t i c e a b l e  d i f f e r e n c e  from  
o t h e r s .  And a n e u r o t i c  g e n e r a l l y  remembers  h i s  
p e c u l i a r i t i e s  and  d i f f i c u l t i e s  of a d a p t a t i o n  i n  
e a r l y  l i f e  a s  a  j u s t i f i c a t i o n  f o r  k e e p in g  h i s  
d i s t a n c e  f rom  t h e  p r e s e n t  s o c i a l  e n v i r o n m e n t . n 
Cop. c i t . ,  p„ 6 2 . )
The com ple te  e g o c e n t r i c i t y  w h ich  he so  f r e q u e n t l y  
m a n i f e s t s  ( 5 g68) i s  p a r t  of t h e  n e u r o t i c  make-up 
o f  t h e  o n ly  c h i l d  (v id *  op. c i t . ,  p .  152) .
His r e c u r r e n t  g u i l t - f e e l i n g s  may a l s o  he n o t e d  
( 5 *7 1 ) t!. . .  i n  t h e  m a j o r i t y  o f  n e u r o t i c  c a s e s
t h e  f a c t  i s  t h a t  a  g u i l t - c o m p l e x  i s  u s e d  a s  a  
means t o  f i x  i t s  maker on t h e  u s e l e s s  s i d e  o f  
l i f e . Tt (Op. c i t . ,  p p .  6 8 - 9 0  Among m in o r  
n e u r o t i c  symptoms, we may m e n t io n  K a o ru ’ s 
s l e e p l e s s n e s s  ( 5 s71) in s o m n ia  i s  t h e  norm al
c o n se q u en ce  o f  u n r e s o l v e d  c o n f l i c t s  a n d  o f  
n e u r o t i c  i n a b i l i t y  t o  meet t h e  demands of l i f e  
( v i d .  op. c i t . ,  p .  1 0 8 ) .  F i n a l l y ,  we have s e e n  
t h a t ,  w i t h  a l l  h i s  p l a n n i n g ,  i n t r o s p e c t i o n ,  and 
a n a l y s i s  o f  m o t i v a t i o n s ,  K aoru*s  r e l a t i o n s h i p s  
i n v a r i a b l y  end  i n  f a i l u r e  ( 5 s70““l )  t h a t  he h i m s e l f  
i s  a  l o n e l y  an d  unhappy  p e r s o n  ( 5 * 6 8 ) .
11 The n e u r o t i c  i s  p a y in g  th e  p r i c e  of t a k i n g  t h e  
m ost  d i f f i c u l t ,  l o n e l y ,  and  i m p r a c t i c a b l e  way t o  
t h e  summit o f  h i s  a m b i t i o n s ,  when t h e r e  a r e  much 
e a s i e r  and b e t t e r  p a t h s . ” (Op. c i t . ,  p .  1 1 1 . )
A d l e r ’ s d e s c r i p t i o n s  of  n e u r o t i c ! s m  a l s o  
f r e q u e n t l y  a p p ly  t o  U k i f u n e .  Thus ,  l i k e  a l l  
n e u r o t i c s ,  hex'* a b n o r m a l i t y  f i r s t  becomes d a n g e ro u s  
when she i s  f a c e d  w i th  a c r i t i c a l  p ro b lem  (5*74)* 
i!The f i r s t  f o r m i d a b l e  p h a s e  o f  m en ta l  d i s o r d e r ,  
as  vtfe have s e e n ,  . i s  i n v a r i a b l y  when some u r g e n t  
p ro b le m  p r e s s e s  f o r  s o l u t i o n  a n d  t h e  p a t i e n t  h a s  
l o s t  c o u r a g e . ” (Op. c i t . ,  p .  71*) Unable  t o  
make d e c i s i o n s ,  she a d o p t s  t h e  c o m p l e t e l y  n e u r o t i c  
a l t e r n a t i v e  o f  e s c a p e ,  f i r s t  by a t t e m p t e d  s u i c i d e ,  
and l a t e r  by  becom ing  a nun  (5*74~5) ^Ue 
r e a c t i o n  t o  t h e  e s c a p e  i s ,  i n  b o t h  c a s e s ,  one o f  
r e l i e f s  “E v e r y o n e ’ s g o a l  i s  one o f  s u p e r i o r i t y ,  
b u t  i n  t h e  c a s e  o f  t h o s e  who l o s e  t h e i r  c o u r a g e  
and s e l f - c o n f i d e n c e ,  i t  i s  d i v e r t e d  f ro m  t h e
8 8
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No.
26b .  u s e f u l  t o  t h e  u s e l e s s  s i d e  of l i f e .  T h is  e s c a p e  
( c o n t d . )  i n t o  a l i f e  o f  u n r e a l i t i e s  t a k e s  p l a c e ,  i n  an
a u t o m a t i c  way% t h e  f e a r  o f  d e f e a t  i t s e l f  a r r a n g e s  
t h e  e m o t io n s ,  and t h r o u g h  them  t h e  a c t i o n s ,  
u n t i l  a  s i t u a t i o n  i s  r e a c h e d  w h ich  a l l a y s  i t .
T h i s  e sc a p e  i s  a lw ays  f e l t  a s  a  r e l i e f . . . i!
(Op. c i t . 9 p p .  5 9 - 6 0 . )  Or.  ^ d l e r  f r e q u e n t l y  
m e n t io n s  t h a t  s u i c i d e  i s  one o f  t h e  e s c a p e s  t o  
t h e  * u s e l e s s  s i d e  o f  l i f e 1 w h ich  t h e  n e u r o t i c  
i s  o b l i g e d  to  choose  ( v i d .  op .  c i t . ,  p .  77)°  Ot 
i s ,  i n  f a c t ,  11 t h e  supreme e x p r e s s i o n  o f  t h e  g o a l  
o f  s u p e r i o r i t y  on t h e  u s e l e s s  s i d e  o f  l i f e . 11 
(O p . c i t . ,  p .  1 0 5 . )
I t  i s  i m p o s s i b l e  t o  d e v o te  any more s p a c e  t o  t h e  
p s y c h o l o g i c a l  a s p e c t s  o f  G. M. , b u t  t h e s e  n o t e s  
may s u g g e s t  t h a t  a t  l e a s t "  some o f  M u r a s a k i 1 s 
c h a r a c t e r s  r e v e a l  a  d e g r e e  of p s y c h o l o g i c a l  
c o m p l i c a t i o n  which  i s  q u i t e  r e m a r k a b l e ,  e s p e c i a l l y  
when t h e y  a r e  compared to  t h e  s t e r e o t y p e d  
c h a r a c t e r s  of h e r  ' p r e d e c e s s o r s .
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NOTES TO-CHAPTER SIX
kp*1 “  5)
No.
1 .  Y i d . sup „ ,5  % 1 ? f  f .
2 .  R e f .  s u p . , 2 s  3 0 -2 .
3» Ik e  das Monog a t  a r  i -'bun  no Hass  e i  i n  K. t o  K . } Y I I ,
no ok, p p .  52-64-.
k* Y id .  s u p . ,  3* 35 sua<3. 5s 11, e t c .
5* N. B . 1 . , Y I , po 431? v i d .  s u p . ,  ks
6• R o g g e n d o r f , o p . c i t . ,  p p .69 «
7 .  I n t r o o  t o  N«B .T . ed .
8 .  Henchil no t e n s h u t s u  h a i c h i  n i  t s u i t e  mo s e i t d - n e .
y d i  wo k a k i ,  z e n t a i  no kdan  n i  mo s h ik a r i  g a  m ie ru .  
S h i t a g a t t e  shuko mo h e ik o n  n i  n a g a r e t e  k e n t a i  wo 
o b o e - s h im e ru  k o t o  o 'b i t a d a s h i i  mono mo a r u .
Ik e d as  U tsubo  Mono g a t a r i  i n  N .B *D«
9* W h i te h o u s e ,  l o c .  c i t .
1 0 .  Yido A pp. 1- Waley g i v e s  t h e  f o l l o w i n g  t r a n s l a t i o n  
f o r  t s u k i z  u k i  sh u  t s u z u k e t a r u  h a t a s HThere  i s . . .
an  a r iT ’o f  'sb~YT5tang e e n l i ^ p a r t  of t h e  n a r r a t i v e
i n t o  t h e  n e x t . . . n
W aley , o p . c i t . ,  I I I , p . 2 5 k .
1 1 .  M o to o r i ,  op. c i t . , p .  576 .
1 2 .  Y id .  s u p . ,  n o t e  1 .
1 3 .  Y id .  s u p . , ks k2*
l k .  B u t ,  a s  we s h a l l  s e e ,  th e  r e c u r r e n t  d e s c r i p t i o n s
o f  c e re m o n ie s ,  f e s t i v a l s ,  e t c .  a r e  e x t r e m e l y  
i m p o r t a n t  f o r  t h e  a tm o sp h e re  o f  G • M • v i d .  i n f • ,
Y id .  s u p . , 5 2 5 6 ,
o Chapter 6 continued, (pp. e _
S uem atsu  Kenchds The Bomanc e o f  0-e n j i , I n t r o .
Vid* s u p . 9 I n t r o s
I t  w i l l  he  n o t i c e d  t h a t  on ly  1 4  out of t h e  54 
h o o k s  f o l lo w  c o n t i n u o u s l y  upon t h e i r  p r e c u r s o r s *
N .B .T . ,  V I I ,  p* 9 6 .
The 4 hooks  c o v e r in g  t h e  l o n g e s t  p e r i o d s  o f  t i m e  
a r e  Books 1 ,  15, 55, a n d  4 4 ; o f  t h e s e ,  o n ly  
Book 35 i s  among th e  4 l o n g e s t  h o o k s ,  w h ich  a r e  
Books 34 ,  35 ,  4 9 3 and  4 7 . Vid* i n f . ,  App.2s4«
V id .  s u p . ,  5*57#
V id .  Apx> * 1 ,  p .  2 .
Vid* i n f . ,  6 s5 0 , f f \E v e n  g r a n t e d  t h a t  I to -a s  ale i  
i n t e n d e d  t o  have a t r a n s i t i o n a l  h ook ,  Kumogak u r e , ' 
w h ich  would d e s c r i b e  t h e  end of G e n j i ’ s l i f e ' t o ^ h e  
f a c t  r e m a in s  t h a t  she h e r e  p l a n n e d  an a lm o s t  
co m ple te  'b reak  i n  h e r  n o v e l .
Tezukas G-.M. 0 h o sak u  n o J i k i  i n  K . to  K . , I ,  
n o . 5 ,  p« 52* — - -
The t o t a l  l e n g t h  of G*M. i n  h r .  W aley1 s t r a n s l a t i o n  
i s  c . 6 3 0 ,0 0 0  w ords ;  "The t o t a l  combined number 
o f  c h a r a c t e r s  and k ana symbols i n  t h e  hi«B *T. 
v e r s i o n  i s  c .825 , 000 T  The B r o t h e r s  Karamazov 
c o n t a i n s  ah o u t  3 2 5 , 0 0 0 , War" ymci "peace a b o u t  
3 3 0 ,0 0 0 ,  Don Q u ix o te  abouiT 3 6 0 ,0 0 0  and A l a  
Been e r  c he d u d '  ernp s ~T?erdu ah o u t  1, 25 0 ,0 0 0  w o rd s  *
V id .  su p* ,  4s 3 #f f .
I t  i s  a l s o  d e r i v e d  from, h i s t o r i c a l ,  r e f e r e n c e s  
w i t h i n  t h e  h o o k s ,  from t h e  a v a i l a b l e  f a c t s  a b o u t  
M u r a s a k i* s l i f e , e t c .
G e n j i  Monogat a r i  wa z e n t a i  t o  s h i t e  wa t a i k e i  no 
s 0116V )ah t ir 'ch0he 11- s h 6s e t s u  de a r u  g a ,  h u h u n - t e k i  
n i  wa s h u j i n k b  wo o n a j i k u  s u r u  t a m p e n - s h b s e t s u  
wo a t s u m e t a  mono de a r u .
I k e  das Gentj i  Monog; a t  a r  i  i n  B .B »D *
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Note s to Chapt  e r 6 cont inued . (pp. 9 -  1 4 ) .
No*
29* V id .  i n f . ,  6 s l l 9f f .
5 0 . I k e d a ,  l o c .  c i t .
31 * Ik e d as  M o n o g a ta r i - b u n  no K asse l  i n  K . t o 3£. , V I I ,
n o . i i ,  p 0 9 3 ,
32 .  V id .  s u p .  jS3b.ap.5j n o te  113.
33- W aley, op . c i t . ,  I l l ,  p .  32 .
3 4 .  P r o f e s s o r  O tsu  e m p h a s ise s  t h a t  t h e  p r e s e n t  v e r s i o n
o f  I s e  ca n n o t  be c o n s i d e r e d  t h e  u n a d u l t e r a t e d  
w o r F o f  a ’s i n g l e  a u t h o r ,
O tsu  Y u ic h is  I s e  M o n o g a ta r i  i n  Nihon Bungaku,1931  ? 
and i n  K a i s h a H T T d ^ i n ^ ^
i n  R o gg end orf7 op T^oTtT. /""pp . 47 - 4 8 .  e t  v i d .  s u p . ,  
2 s IV.
35- V id .  i n f . ,  6 s 52-3*
3 6 .  K okusa i  Bunka ^ h in k o k a i s  I n t r o d u c t i o n  t o  Cl a s s i c
J  ap an e s e 1 i t  e r  a t u r e , p .  32 .  ~ ’
3 7 . V id .  i n f . ,  6 s e t  C h a p te r  8 , p a s s i m .
38 .  S uem atsu ,  l o c .  c i t .
39 .  M isaraatsu  S e n i c h i s  Nihon Bungaku H y o ro n s h i ,
p p .  481 -5 0 0 .  " “ “ '  “
40 .  I n  d i v i d i n g  t h e  books o f  G.M* i n t o  4 p a r t s ,  I  u s e  
t h e  t r a d i t i o n a l  t e r m i n o l o g y  of t h e  dramas 
e x p o s i t i o n ,  r i s i n g  a c t i o n ,  c l i m a x ,  and f a l l i n g  
a c t i o n .  The o r d e r  i s  t h a t  s p e c i f i e d  b y  Seami 
f o r  t h e  N6 p la y s S  i n t r o d u c t i o n , ,  d e v e lo p m e n t ,
and c l i m a x .  (Waley* The No P l a y s  of  _ J apan,p^. 36 0  
However, t h e r e  a p p e a r s  t o  be n o t h i n g  111 H ie  No 
drama c o r r e s p o n d i n g  t o  t h e  f a l l i n g  a c t i o n  t h a t  I  
d e t e c t  i n  m ost  of t h e  books  o f  G-.M.
4 1 .  Waley* The T a le  o f  G-enji,  I I ,  p .  31-
w  _ I ■   iL iim iw  m u i i i i  . a i - . n i ,  . . .  j i  nn n t !■ im  m n 'n  w *  im m  **m
4 2 .  Op. c i t . ,  p .  33 .
4 3 . Op. c i t . ,  p .  32 .
N o te s  t o  Chap t e r  6 c o n t i n u e d .  ( p p .  15 -  23)*
No*.
4 ZI-* *Vid* s u p . ,  6 s 11 ,  C o ncern ing  • th e m e ’ , v id*  sup
I s  18 e t  i n f * ,  C h a p te r  8 , pass im *
45 ° The u t a  whose c e n t r a l  im ages  c o n s t i t u t e  t h e  t i t l e s
o f  hooks  a r e  i n v a r i a b l y  t h e  ’ th em e-p oem s’ * I n  
c e r t  a i  n  b o o k s , h 0 e v e r , as  i n  Book 4 0 , ( v i d  * i n f  *
6 s 18)  t h e r e  may he more t h a n  one s e t  o f  ’ them e-  
poem s’ * ( A k a s h i 1 s l a w - u t a  and ^ u r a s a k i ’ s dev- u t a  
acre "both d i r e c t l y  r e l a t e d  t o  t h e  c e n t r a l  theme o f  
Muras a k i ’ s de a t h  *)
46* e . g .  Suetsum uh a n a , (v id *  s u p * ,  5* 45)* 1^ rflay
p a r e n t h e t i c a l T y ~  be  n o t e d  t h a t  i n  many o f  t h e  
c a s e s  i n  w h ich  c h a r a c t e r s  a r e  named a f t e r  p o e t i c  
im a g e s ,  t h e s e  names w ere  n o t  u s e d  by  Mur a s  a k i  
h e r s e l f ,  b u t  w ere  f i r s t  a t t r i b u t e d  t o  th e  
c h a r a c t e r s  b y  l a t e r  co m m en ta to rs ,  c o p y i s t s ,  and 
e d i t o r s ,  f o r  p u r p o s e s  o f  i d e n t i f i c a t i o n *  L ik e  
h e r  p r e d e c e s s o r s  i n  J a p a n e s e  f i c t i o n ,  Mur a s a k i  
a v o id e d  as  much a s  p o s s i b l e  th e  a c t u a l  nam ing  o f  
h e r  c h a r a c t e r s *  (The r e a s o n s  f o r  t h i s  t r a d i t i o n a l  
r e l u c t a n c e  t o  a t t a c h  names to  f i c t i o n a l  c h a r a c t e r s  
m ig h t  be p r o f i t a b l y  i n v e s t i g a t e d * )
N .B B f* , V I ,  p p .  647-650*
zl-8 ’ N.B.O?*, V I I ,  p p .  295- 5 1 0 .
49* Vid* sup* n o t e  45*
5 ° ’ N .B .T . , V I ,  p p .  530-592*
5 1 * I n  t h e  J a p a n e s e  c a l e n d a r ,  o f  c o u r s e ,  th e  y ea r^
opened  w i t h  s p r in g *  c f .  th e  r e f e r e n c e  to  s p r i n g  
d u r i n g  t h e  New Year*s  f e s t i v a l  i n  Book 21 ,  5*21* 
sup *
5 2 * The two d an c es  d e s c r i b e d  i n  t h e  f o l l o w i n g  b o o k ,
Book 24, s i m i l a r l y  b a l a n c e  each o th e r*  Here ■ 
a g a i n ,  t h e  s e c o n d  sc e n e  i s  f a r  more e l a b o r a t e  t h a n  
t h e  f i r s t *
53* Vid* sup* 6 s 9—10#
5 4 * Vid* sup* 4s 5 2 9 6 s 4 ,  e tc*
^3
N o t e s  t o  C h a p t e r  6 c o n t i n u e d . ( p p .  2 3  -  2 5 )  . '
No.
5 5 .  Waleys The T a le  o f  Gen j i  , 111 , p .  32o
56o M o to o r i ,  op, c i t o , p p .  531-563°
I t  I s  f o r  t h i s  r e a s o n  t h a t ,  i n  ou r  l i s t  o f  t i t l e s  
(App.- 2 ) ,  we s p e c i f y  i n  each ‘book t h e  age of  th e  
h e ro  •
57* Arne no s h i t  a  s h i r o s h l m e s u  k o t o ,  y o t s u  no t o k i
kokono k a e r i  n i  namu n arin uru .
(D u r in g  h i s  c e l e s t i a l  r e i g n ,  n in e  t i m e s  have th e  
f o u r  s e a s o n s  r e t u r n e d 0)
A l i t t l e  l a t e r ,  T s u r a y u k i  w r i t e s  t h a t  i t  i s  on 
t h e  1 8 t h , day  o f  t h e  4 t h .  month of t h e  5 t h .  y e a r  
o f  E ng i  ' t h a t  t h e  Emperor Daigo g i v e s  o r d e r s  f o r  
th e  K okinshu  t o  be c o m p i le d .  T h i s  i s  t h e  y e a r  
9O5 ° ’b'he^Emperor Da ig o  came to  t h e  th r o n e  i n  897 
T h e r e f o r e ,  i f  905 i s  t h e  n i n t h  y e a r  o f  h i s  r e i g n ,  
T s u r a y u k i  m ust  be i n c l u d i n g  t h e  y e a r  o f  a c c e s s i o n .
5 8 . M o to o r i ,  ox3. c i t .  , p .
The s rgum ent  sh o u l d , pe rh  ap s ,  be e l a b  or a t e  d . 
K ash iw ag i  b e g i n s  w i th  t h e  b i r t h  o f  A aoru  i n  t h e  
1 s t " . 'm onth .  L a t e r  t h e r e  i s  a  r e f e r e n c e  to  G e n j i  
a s  b e i n g  4 8 .  At t h e  end of t h e  p r e c e d i n g  book ,  
t h e r e f o r e ,  G e n j i  I s  47* At t h i s  t im e ,  Nyosan i s  
s a i d  t o  be 2 1 -2 2 .  She i s  m e n t io n e d  a s  b e i n g  
1 3 -14  a t  t h e  b e g i n n i n g  o f  Wakana ( J 6 ) .  T h is  book 
t h e n ,  m ust  b e g i n  8 y e a r s  b e f o r e ‘Wak a n a  ( g e ) e n d s ;  
G e n j i  m u s t ,  t h e r e f o r e ,  a t  t h e  b e g i n n i n g  oT~
Wakana ( j 6)  be 39 .  The b i r t h d a y  c e l e b r a t i o n s  i n  
Waka n a  ( 5 6 ) must a c c o r d i n g l y  be  f o r  h i s  4 0 t h .  
* S im .v e r s a ry . The b i r t h d a y  of t h e  Togu o c c u r s  
i n  t h e  3r d .  month o f  t h e  f o l l o w i n g  y e a r ,  when 
G e n j i  m ust  b e  41 .  T h is  i s  t h e  l a s t  ev e n t  b e f o r e  
th e  g a p .  The n e x t  c h r o n o l o g i c a l  r e f e r e n c e  i s  t o  
R y o sen ’ s a b d i c a t i o n  18 y e a r s  a f t e r  h i s  a c c e s s i o n  
t o  t h e  t h r o n e .  Now, Ry6zen became Emperor i n  
Mj o't sulcus h i  when G e n j i  was 29 * I f  we c o u n t  t h e  
y e a r  o f  h i s  a c c e s s i o n ,  ( a n d  a c c e p t  M o t o o r i ’ s 
c a l c u l a t i o n  t h a t  T a m a k a t s u r a  l a s t s  2, n o t  3 5 
y e a r s ) ,  t h e  1 8 t h .  y e a r  of h i s  r e i g n  would 
c o r r e s p o n d  t o  Gen j 1 5 s 4 6 t h .  y e a r .  The g a p ,  
t h e r e f o r e ,  i n c l u d e s  t h e  4  y e a r s  b e tw e en  th e  t im e  
t h a t  G e n j i  i s  41 and when he i s  46 ,  t h a t  i s  t o  
s a y ,  h i s  4 2 n d . , 4 3 r d . , 4 4 t h . ,  and  4 5 t h . y e a r s -
9 4
N o te s  t o  C h a p te r  6 c o n t  i n u  eel. ( pp 6 25 -  31)
N o .
59 • Onoe, lo c«  c i t . ,  ( v i d .  s u p . ,  n o t e  7 )*
60 o 'Vid. sup o, 4s 3*
610 ' N»B.T. , V I ,  p .  363.
6 2 o Onoes I n t r o ,  t o  N .B .T .  ed .  o f  G .M ., p p .  2 0 -2 3 .
63 - Tezukas G.M. Ghosaku no J i k i  i n  K . t o  K . , I ,
no . 5 9 P » 32 .
64c Tezukas G*M. 110 Modern i n  K. t o  K . ,  I ,  n o . 2,‘ p .  26 .  — —— — - ■ - _ _ _ _
. . • S h i k i b u  no egakb t o  s h i t  a  t o k o r o  wa, k y d t e i  
t o  k o r e  wo t o r i - k a k o m u  S e k k a n -k a  Iky  i - u j i  i ch im o n  
no e i k o - s e i s u i  de a r u . . .
65* Hempen k iw a m a ra n a i  n in g e n  no i s s h o  no ummei y a ,
s h a k a i  no b k in a  u g o k i  t o  i u  yb n a  mono wo egako 
t o  s h i t e  i r u .  Tan n i  a r u  h i  t o  no a r u  j i k e n  wo 
b y 6s h a ~ s u ru  s h o k ib o  no s h o s e t s u  de n a i .
Ik e d a s  M .  i n  N X D .
6 6 . I k e  d a ,  op. c i t . V i d . i n f , ,  7 £i 0 , £ f , ,  e t  8 s
67<> M o to o r i ,  op .  c i t . ,  p .  784-
6 8 . M iu ra  m e n t io n s  v a r i o u s  i n s t a n c e s  o f  a n t i c i p a t i o n
i n  G.M. ,  i n c l u d i n g  G e n j i* s  view of t h e  West 
C o u n try  and t h e  Arnayo n o S h i n a s adame . He r e l a t e s  
t h e  t e c h n i q u e  o f ^ im r T c i p a t io i i  l o  t h e  B u d d h i s t  
d o c t r i n e  o f  Karma s
B u k k y b - t e k i  i n g a  wo j o - s u r u  y a g a t e  s h d j i - t e k i  
shbb wo ta k u m i  s h i  mono, s h i s a i  n i  zempen wo 
y o m i-k o n a s a b a ,  k ak a  no j i j i t s u  i z u r e  mo i n g a  t o  
i u  k u s h i k i  i t o  mote o r i - d a s a r e t a r u  m u - s e n s h i k i  
no g o t o k i  kan  a r a n .
M iu ra ,  op. c i t . ,  p .  156*.
B u d d h i s t  m o r a l i t y  may, a s  we s h a l l  s e e  ( 6 s 4 l )
p l a y  a p a r t  i n  t h e  d e l i b e r a t e  r e p e t i t i o n s  o r  
p a t t e r n s  o f  G• M.
69 . W aley , op . c i t . ,  I I , p .  68 .
7 0 .  S h ik ib u k y b  no Miya no h im eg im i n i , a sa g ao
t a t e m a t s u r i - t a m a i s h i  u t a  nado wo, s u k o s h i  t s u t s u -
95
N o te s  t o  C h a p t e r  6 c o n t i n u e d ,  ( p p .  51 ~ 52)
7 0 . hoho yugam ete  k a t a r u  rrio k ik o y u .
( c o n t d . )  N »B . T . , VI,  p .  55 8
7 1 ° Rokuq6 w a t a r i  no o n - s h i n o b i - a r i k i  no g o r o . . .
Op . c i t • ,  p • 75 •
7 2 . . . .  U j i  no h im eglra i  no k o ko ro  t o m a r i t e  o b o y u r u . . .
N . B . T . , V I I ,  p .  587.
73• W a ley5 op. c i t . ,  I I ,  p .  32.
74• I n  t e r m s  t h a t  c a n n o t ,  I  t h i n k ,  f a i l  t o  rem in d  one
s t r a n g e l y  of t h e  w i t c h 1s p ro p h e c y  t o  Banquoj 
( L e s s e r  t h a n  M acbe th ,  an d  g r e a t e r .
Not so happy ,  y e t  much h a p p i e r .
Thou s h a l t  g e t  k i n g s ,  th o u g h  t h o u  be none .
Macbe t h , 1 , 3 9 6 5 - 6 8 ; .
75 . N .B .T .  , V o l .  V I ,  p .  19-
I  e n t i r e l y  d i s a g r e e  w i th  D r .  W aley! s  i n t e r p r e t a t i o n  
o f  t h e  l a s t  p a r t  ox t h e  p r o p h e c y ,  11 * . . .m a ta  sono 
s 6 t  agaub e s h i . 1n Waley t r a n s l a t e  s , H[ But  s hou1d 
he become a  g r e a t  O f f i c e r  of s t a t e  and C o u n s e l l o r  
o f  t h e  Realm] I  see  no happy  i s s u e ,  f o r  he would 
be  d e f y i n g  t h o s e  k i n g l y  s i g n s  o f  w hich  I  spoke 
b e f o r e / *  Op. c i t . ,  I ,  p .  31°
So t a g a u b e s h i  s h o u ld ,  I  b e l i e v e ,  be t r a n s l a t e d  
“q u i t e  l i t e r a l l y ,  "The outcome [ o r  p ro p h e c y ]  would 
be d i f f e r e n t . "  T h a t  i s  t o  s a y ,  i f  Gengi becomes 
t h e  oyake 110 k a tam e ,  he w i l l  n o t  be met w i t h
'w y    hji i mu j i «i *»■»■-*■ j. p i il «n .'lll.oytM - a , *t h e  c o n f u s i o n  ( mid a r e - u r y o r u  k o t o) which  i s  
p r o p h e s i e d  f o r  him i n  t h e  dase  o f  k i n g s h i p .
I f  my i n t e r p r e t a t i o n ' i s  c o r r e c t ,  th e  Koreans* 
p r o p h e s y  i s  f u l f i l l e d ,  and s e r v e s  t o  e x p l a i n  t o  
t h e  r e a d e r  why i f f . i s .a  f o r t u n a t e  t h i n g ,  p h y s i o g -  
n o m i c a l l y  s p e a k i n g ,  t h a t  Gengi d o e s  n o t  become 
'Em peror .
7 6 . ( s i c . )
Sue mat s u , 1 o c . c i t .
77- Revon, op .  c i t . , p .  185-
Q6
N o te s  t o  C h a p te r  6 c o n t i n u e d * ( pp 35 55)
No
78 Mur a s  aki* s p r im a r y  p u r p o s e ,  f rom  th e  p o i n t  o f  v iew  
o f  c o n s t r u c t i o n ,  was t o  a n t i c i p a t e  Yugao and t h e
d r a m a t i c  
so  d o in g ,
e v e n t s  o f  t h e  
she  was 
h e r  own 
c e n t r a l
f o l l o w i n g
a c c o r d i n g
• w r i t in g ,
a n e c d o te
two books* I n  
t o  Dr* Onoe_, c a r r i e d  
and  s u r r o u n d e d  To no 
w i t h  o t h e r  r e m i n i s c e n c e s
away by 
CM. j  o * s
h a v in g  no a n t i c i p a t o r y  s i g n i f i c a n c e -  
Qnoe, o p • c i t  „, p p . 28-29  •
I n  th e  c o u r s e  o f  &entj i  Monog a t a r i , a s  
n o t e s ,  M u ra s a k i  enters™Tn:Yd" e v e r y  s o r t
Dr,
of
edu c a  t  i  o n , 1i t  e r a t u r e , mus i  c
Onoe
d i s  c u s s i o n  
Tne s e
i n c i d e n t a l  
a s  we have
o f  h e r  
t  o t h e  
5 s 11,
n a r r a t i v e
— on p o e t r y ,
h y d ro n  a r e  p a r t s
b e l o n g i n g ,   s e e n ,  o t r a d i t i o n a l  
f juk ug S ta i  s t y l e ;  ( v i d .  s u p . ,  ? , 25) t h e y  a r e  
nob n e c e s s a r i l y  r e p r e s e n t e d  l a t e r  by  any s e r i e s  
o f  c o n c r e t e  e x a m p le s .  The Amayo no S h inasadam e 
i s  j u s t  su ch  a d i s c u s s i o n  -  i n  t h i s  c a s e  a b o u t  
women. I t  s e r v e s  s im p ly  a s  a  fb u i l d - u p 1 o f  Ydgao, 
and c a n n o t  be v iew ed  a s  a key  t o  t h e  c o n s t r u c t i o n  
o f  t h e  whole w ork .
79 * 
80 .  
8 1 .  




8 6 . 
8 7 .
N . B . T . , VI,  p p .  116-11
N .B .T . ,  V I I ,  p p .  6 4 1 -6 4 2 .
V id .  i n f . ,  7 $ 74-80*
Op. c i t . ,  p .  537 .
f S o re  mo i t o  t s u m i  f u k a - n a r u  k o t o  n i  k o s o .  Kano 
k i s h i  n i  i t  a r u  k o to  wa a r e  do ,  s a  s h i  mo a r u m a j u t e , 
f u k a k i  soko n i  sh iz u m i-su g u sa m u  mo a i - h a s h i . 1
Op. c i t . ,  p .  5 3 9 o '
Op* c i t . ,  p .  7 2 5 .
Op. . c i t . ,  . 715 •
I t  i s  a  s i g n i f i c a n t  a s p e c t  of M u r a s a k i ! s r e a l i s m  
t h a t  a l l  omens end p o r t e n t s  h e r e  and e l s e w h e r e  
a r e  n a t u r a l .  There  i s  n o t h i n g  i n  Gj^M* c o r r e s p o n d i n g  
t o  t h e  s u p e r n a t u r a l  omens o f  J u l i u s  C a e s a r ,  f o r  
i n s t a n c e  7
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Notes to Chapter 6 continued, (pp. 56-39)
No.
8 8 . 1I z u k u  n i  ka
Mi wo h a  su tem u t o  
S h i r a y u k i  no 
K ak a ranu  yarn a mo 
N akanaka  20 y u k u , '
0x3 , c i t . ,  p . 7 3 1 °
8*9 • Op 0 c i t  * 5 p . 73 3 •
9 0 .  Op, c i t . ,  p p 0 732-733o
9 1 * N o B . l t , V I ,  p .  313- V id ,  s u p . ,  5s 7 9 .
9 2 o V id .  i n f . ,  8 s 4 2 .
93- Op. c i t . , p p .  297“ 2 9 3 o
940 Op. c i t . ,  p p .  5 3 6 -5 3 7 .
9 5 “ Op. c i t . ,  p .  634*
9 6 . 0x3. c i t », p . 45 •
He r e f e r s  h e r e  t o  th e  K ok in sh il poem,
S h i k a  wo d a n i  
S u e j i  t o  20 oraou 
S a k i s h i  y o r i  
Inxo t o  wag a n e r u  
l o k o n a t s u  no l iana.
9 7 . 0x3 . c i t e ,  p .  3 2 6 , e t  v i d .  s u p . ,
9 8 .  T h i s  i s  one o f  t h e  means by w h ich  Mur as  a k i  
e m p h a s iz e s  t h e  p e r c u r r e n t  theme o f  d e a t h .  V id .  
s u p . ,  5s 29 ,  e t  v i d .  i n f . ,  81 50„
9 9 » R e a l  m o urn in g ,  ( a s  opposed  t o  u s u - zumi) ,  ^ c o u ld  he
worn n e i t h e r  f o r  o n e ' s  k i t  a  no k a t ei n o r  f o r  o n e ' s  
m i s t r e s s .  I t  was r e s e rv e 'd * T o r  o n e Ts " p a re n t s .
100 0 N . B . I . , V I I ,  p .  3 0 9 “
10 1 .  N . B . I . , V I ,  p .  2 3 5 “
102 . V'ialey, op . c i  c », VI, p . 14 «
1 03 .  V id .  sui3. ,  5 “ 07 .
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I l l .
1 1 2.
to Chapter 6 continued, (pp . 39 - 4.1)
N . B . I . , V I I ,  p p .  5 5 8 -5 5 9 .
V id .  s u p . ,  n o t e  9 2 *
Op• c i t . ,  p . 832 -
• A s p e c t s  of t h e  ^ o v e l ,  E.1YI. F o r s t e r  a t t a c h e s  
g r e a t  im p o r t a n c e  t o  " p a t t e r n s ,  w h ich  c o n s i s t  o f  
r e p e t i t i o n  ( o f  c h a r a c t e r s  a n d  s i t u a t i o n s )  p l u s  
v a r i a t i o n .  He p o i n t s  t o  t h e  u n i f y i n g  e f f e c t  o f  
p a t t e r n s  i n  t h e  n o v e ls  
11 . . .  - w hereas  th e  s t o r y  a p p e a l s  t o  our c u r i o s i t y  
and t h e  p l o t  t o  our i n t e l l i g e n c e ,  t h e  p a t t e r n  
a p p e a l s  t o  o u r  a e s t h e t i c  s e n s e ,  i t  c a u s e s  u s  t o  
see  t h e  hook a s  a  w h o l e . ” ( p . I J S ) .  B ecause  o f  
i t s  p a t t e r n s  ( o r  nrh y th m s ” )_, ev e n  an  enorm ous,  
r a m b l in g  hook  l i k e  t h a t  o f  P r o u s t  m a n i f e s t s  an 
e s s e n t i a l  u n i t y j  HThe hook i s  c h a o t i c ,  i l l  
c o n s t r u c t e d ,  i t  h a s  . . .  no e x t e r n a l  s h a p e 5 and  
y e t  i t  hangs  t o g e t h e r  b e c a u s e  i t  i s  s t i t c h e d  
i n t e r n a l l y , h e c a u s e  i t  c o n t a i n s  r h y t h m s . ” ( p . 1 5 1 •)
Waley, o p . c i t . , V I ,  p p .  13 -14°
Was G-enji e i n s t  an  se in em  V a t e r  g e f r e v o l t  h a t t e ,  
indem e r  F u j l t s u b o  v e r f i l h r t e ,  wircl ihm nun vom 
8 c h i  cks a l  m i t  a h n l  i  che r  -Munz e ‘ z u r i ick g ez a h l  t . 
H o r e n s ,  op. c i t .  , p . 213*
M o to o r i ,  op .  c i t p .  516°
N . B . T . , V I I ,  p p .  153-154°
. . .  o b o s h i - m i d a r u r u  n i  t s u k e t e ,  K o - In  no Ue mo, 
kaku  m i-k o k o ro  n i  wa s h i r o s h i m e s h i t e  y a ,  s h i r a z u -  
gao wo t  s u k u ra s e ta m a ik e m u , omoeba sono yo pio k o to  
koso  wa, i t o  o s o r o s h i k u  arum a J i k i  ayam achi
n a r i k e r e  t o ,  c h i k a k i  t a m e s h i  wo obosu  n i  z o , a i
no yam a-m ich i  wa e -m o d o k u -m a j ik i  m i-k o k o ro  
m a j i r i k e r u •
Op. c i t . ,  p .  179*
. . .  s a t e  mo a y a s h i  y a ,  waga 7/0 t o  torno n i  o s o r o s h i  
t o  o rao ish i  k o to  no mukui n a r a e r i .  Kono yo n i t e ,  
kaku  om oi-kakenu  k o t o  n i  m u k a w a r i - k in u r e b a ,  a to  
no yo no t s u m i  mo, s u k o s h i  karuminamu y a  t o  obosu .
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Notes to Chapter 6 continued. (pp . 42 - 45 ) .
New
113 * N .B .T ,  , V I ,  p .  529.
114* Op. c i t . ,  p .  731 .
115 • V id .  s u p . , 5^ 34*
116 0 I t  may be  o b s e r v e d  t h a t  t h e  c l a s s  t o  which a
woman l i k e  Yugao b e l o n g e d  seemed low , n o t  o n ly  
t o  t h e  h e r o ,  b u t  t o  Mur a s  a k i  S h i 'k ib u  h e r s e l f  an d  
t o  th e  r e a d e r s  f o r  whom h e r  n o v e l  was i n t e n d e d .
1 1 7 . V id .  s u p . ,  5s 3 1 - 2 .
118 o V id .  s u p . ,  5^-2,  e t  i n f .  7 * 4 6 .
119 - Op * c i t  o p o 88
o . o m i -n a ra i t a m a w a n u  sum ai no sama mo m e s u r a s h i k i  
n i ? a k a t s u k i  c h ik a k u  n a r i n i k e r u  n a r u b e s h i .  T o n a r i  
no i e i e  a y a s h i k i  s h iz u n o o  no k o e g o e ,  m e - s a m a s h i t e , 
1 Aware i t o  sam ush i  ya.- K o t o s h i  k o so  n a r i w a i  n i  
mo tanomu t o k o r o  suku n aku ,  i n a k a  110 k a y o i  mo 
o m o i -k a k e n e b a , i t o  k o k o r o - b o s o k e r e . ■ K i t a - d o n o  
k o s o ,  k i k i t a m a e  y a . s nado i i - k a w a s u  mo k ik o y u .
I t o  a w a r e - n a r u  o n o - g a - j i s h i  no i t o n a m i  n i ,  o k i -  
i d e t e  s o s o m e k i - s a w a g u . . .
N . B . I . , V I I ,  p .  669 -
Hodo mo no a k e n u ru  k o k o c h i - s u r u  n i ,  t o r i  nado wa 
n a k a d e ,  o j i  c h i k a k i  t o k o r o  n i  o d o r e t a r u  koe s h i t e ,  
i k a  n i  t o  k a  k i k i  mo s h i r a n u  n a - n o r i  wo s h i t e ,  
u c h i - m u r e t e  yuku nado zo k i k o y u r u .  ‘Kay6 no 
a s a b o ra k e  n i  m i r e b a ,  mono i t a d a k i t a r u  mono no ,
o n i  no y 6 n a r u  zo k a  s h i  t o  k ik i ta m .a u  mo, k a k a r u
yornogi no m aro -n e  n i  n a ra i ta m a w a n u  kokoc h i  n i
o kashu  mo a r i k e r i .
1 2 0 .  V id .  s u p . ,  6°, 41#
1 2 1 .  Op. c i t  . ,  p . 645 *
1 2 2 .  V id .  s u p . ,  61 11*
1 23 .  We,know t h i s  b e c a u s e  t h e  p l u m - t r e e s  a r e  a l r e a d y
i n  blooms ** . . . ume wa k e s h i k i b a m i - h o h o e m i -  
w a t a r e r u . n ( N .B .T . , V I , p . 1 8 1 . )  In^ t h e
f o l l o w i n g  i n s t a n c e s ,  we s h a l l  m e re ly  g iv e  r e f e ­
r e n c e s  t o  t h e  l i m i t i n g ' e v e n t s , ( i . e .  t o  th e  f i r s t
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Notes to Chapter 6 continued. (p. 46)
No o
1 2 3 . and l a s t  e v e n t s  of t h e  'books t h a t  can 'be c h ro n o -  
( c on-1d 0) 1 o g i  c a l  1 y  1 o c a t  e d) , v i t  h o u t  e n t  e r i n g  i n t o  t  he
d e t a i l s  o f  hov^ t h e  c h ro n o lo g y  i s  e l a b o r a t e d ,  Nor
t h i s ,  s e e  ^ o t o o r i ,  op. c i t . , * p p .  5 41 - 5 6 3 ? e t  
n o t e  58 svcg.
124- S u zak u~ In  no gyokd wa, k a n n a z u k i  no t o k a  a m a r i  
n a r i .
( op . c i t . ,  p . 1 8 2 . )
125- i n  no on- tam e n i ,  mi~Hak6 okonow arubek i  k o t o ,  mazu 
i s o g a s e t a m a u .
( o p . c i t . ,  p .  3 7 1 0  
K an n a zu k i  n i  mi-i lako s h i t a m a u .
( o p .  c i t . ,  p .  37 3 -)
N ana-yoka  a r i t e  b o - s e t a m a i n i k e r i .
( Op 0 C.L 0 o , P * b34 °)
S a r u  hodo n i ,  ge n i  yo no n a k a  n i  y u r u s a r e t a m a i t e , 
miyako n i  k a e r i t a m a u  t o ,  ame no s h i t a  no y o r o k o b i  
n i  t  e t  a c h i - s awagu.
( o p . c i t p . 4 O5 O
U zuki  b a k a r i  n i , H a n a c h i r u s a t o  wo o n o i i d e k i k o e t a m i t e 3 
s h i n o b i t e  T a i  110 Ue n i  o n - i t o m a  e t e  i d e t a m a u ,
( o p • c i t , ,  p .  411°)
N a g a t s u k i  t&ugomori n a r e b a ,  m om ij i  no i r o i r o  k o k i -  
inaz e . .  .
12 6 .  ^Ry&zen-In n i  m i-ko  no yo n i  o b o s h i - k a s n i z u k u
( o p .  c i t , ,  p .  42o) y o n - i  no J i y u ,  sono g o ro  j u -  
y o -g o  b a k a r i  n i t e . . .
( N .B . T . ,  V I I ,  p .  3 57 -)
T s u g r t s u g i  110 h i t o b i t o  n a r i - a g a r i t  e , kono Kaoru  
Ghujd wa Chunagon n i . , ,
( o p . c i t . ,  p .  385 »)
G o-gem butsu  nado mo, I 11 n i t e  s e s a s e t a m a u .  J d -y o  
n i t e ,  k i s a r a g i  n i  j u j i  n i  n a r i t a m a u .
( o p .  c i t . ,  p .  334 -)
N o r i -y u m i  no k a e r i - a r u j i  no  moke, Rokujo n i t e ,  i t o  
k o t o  n i  s h i t a m a i t e  m i-ko  wo mo owashirnasasemu no 
k o k o r o z u k a i  s h i t a m a e r i .
( T h i s  ceremony i n v a r i a b l y  t o o k  p l a c e  i n  t h e  f i r s t  
'month •)
( o p . c i t , ,  p 341 -)
I n  th e  e a r l y  p a r t  o f  book (4 5 )?  t h e r e  i s  a  
r e f e r e n c e  t o  Kaoru a s  Chu j o , a  r a n k  w h ich  he 
a t t a i n e d  i n  th e  b e g i n n i n g  of  h i s  2 0 t h .  y e a r s
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Notes to Chapter 6 continuejd. (pp. 4-6 - 53)
No.
126 .  uA z e r i ,  Chugo no Kimi no d o s h i n  fu k a g e  n i  mono-
( c o n t d . )  s h i t a m a u  nado  k a t a r i k i k o e t e . . . H
C op . c i t  . ,  p . 398 •)
K ann azuk i  n i  n a r i t e , i t  su -m u ik a  no hodo n i , U j I  
e m o d e ta n a u .
( op . c i t  ■ , p . 4*15 0
K i s a r a g i  no h a t s u k a  no hodo n i ,  Byobukyd no Miya 
H a t s u s e  n i  md&etamau.
( op 0 c i t  o , p o 4-22 o)
Sono t o s h i  Sailed no m iya  y a k e t e . . . .
( op * c i t . ,  p « 4.51 .)
1 2 7 o V id .  s u p . ,  53 4..
1 2 8 * N .B .T. t V I ,  p .  54-6 .
1 2 9 .  Waley, op .  c i t , ,  VI, p .  12.
( I  would s u g g e s t  t h a t  t h e  * f l a s h —b a c k 1 i n  Book 22 
c o n s t i t u t e s  as  c o m p le te  a  d e p a r t u r e  f ro m  th e  
n o rm a l  c h r o n o l o g i c a l  method a s  t h i s . )
130 .  V id .  Time Sequence  o f  G-.M., App*2.
l j l .  V id .  s u p . ,  Qs 7 ,
132 .  V id .  App. 4-*.
1 3 3 ° -• • • Kumog a k u r e no k an  wa, n a  nomi a r i t e ,  k o t o b a
n a k i  wa,* S h f k i b u  g a  k o k o ro  a r u  k o to  n a r u  wo, ima
no yo n i , sono  k an  t o t e ,  b e t s u  n i  a r u  wa, a t o
no h i  t o  no s h i w a z a  n i t e ,  n i r u  n i  mo t a r  anu ,
t s u t a n a k i  mono' n a r i .
M o to o r i ,  op 0 c i t . ,  p .  464-*
134-. H i k a r i  k a k u r e t a m a i n i s h i  n o c h i  . .  .
N . B . T . , V I I ,  p .  331.
135 ° V id .  s u p . ,  I n t r o •; 6 0
13 6 .  . . . .  su e  no U;ji-; jucho wa, S h i k i b u  ga t s u k u r e r u
n i  a r a z u ,  t o  £u" s e t s u  a r e  do, h i g a k o t o  n a r i .
Mot0 o r i , 1 0 c . c i t .
137 .  Tezukas G.M. Ohosaku no d i k i  i n  K . t o  K• , I ,  n o . 5?








142 ,  
1 4 3 0
144. 
145 •
to  C h a p te r  6 c o n t i n u e d ,  ( tto, Rb -
ifc" iH * w i^ i >», ■ ri.nwi 1111^.111     i«„  ,m  wnf . m i . m, n i»W H  ^  r{_7 ^  ^ ^  J
V id ,  sup . ,  3*35»"5*41* ' * 'b
V id ,  s u p •5 52 82*
T h e re  have  been  s e v e r a l  e f f o r t s  t o  w r i t e  c o n t i n u a ­
t i o n s  o f  G-.M. i n  t h e  same s t y l e  as  t h e  o r i g i n a l ,  
and many s p u r i o u s  k a n , ( s u c h  a s  ICumogakure and 
Yainaj i  n o Tsu;yu) , have b e e n  p ro du ced ' .  However, 
’t h e s e  a S d i l t io n s  have  a lw ay s  been  q u i t e  e a s i l y  
d e t e c t e d .  I t  i s  i n c o n c e i v a b l e  f o r  me t h a t  G-.M. 
a s  we have  i t ,  i s  t h e  work o f  more t h a n  one w r i t e r ,
V id .  s u p . ,  6% 2*
V id sup 4! 3
M iu ra  d i s c u s s e s  t h e  b r e a k  be tw een  Books 4-1 an d  42 
as  one o f  t h e  many d e l i b e r a t e  a l t e r a t i o n s  ( h e n k a ) 
w i t h i n  G.M._ w hich  M urasaki-  i n t r o d u c e d  t o  a v o i d  
a s l a c k e n i n g  o f  t h e  l i n e  o f  a c t i o n  ( s u j l  no ta ru m  1 
wo s a k e ) t
Zempen y o n - j u - y o - ch 6 wa C e n j i  wo c h u s h i n  t o  s h i ,  
b u t a i  wo k y u t e i  n i  t o r i ,  h a n a y a k a - n a r u  s e i k a t s u ,  
a i  wo u s e r u  y o r i ,  kdhen  wa Kaoru  wo 
s h i , b u t a i  wo U j i  n i  t o r i ,  s a b i s h i k i
s e i k o - s e r u  
c h u s h i n  t o  
s e i k a t s u ,  
zempen wo
M iu ra ,  op ,  c i t
s h i t s u r e n  no k i k d s h i  wo u t s u s u  nado ,  
t s u ~ j  i t e  n o 'h e n k a  wo mo k a n g a e s h i . . ,
1 5 2 .
I  r e f e r  t o  M u rasa k i  a s  th e  c o u n t e r p a r t  o f  U k ifu n e  
o n ly  i n  so  f a r  as she i s  t h e  p r i n c i p a l  woman 
c h a r a c t e r  o f  t h e  f i r s t  p a r t .  As f a r  as t h e i r  
p e r s o n a l  q u a l i t i e s  a r e  c o n c e r n e d ,  t h e  two women 
c o u ld  h a r d l y  be more d i f f e r e n t .
e C*1 O . . . .  M ic h in a g a  no k o k y o - s h i t a  M an j i  y o r i  1110 
s a r a  n i  a to  d e ,  Chogen no g o r o  made k a i t e  
i t e ,  m ik a n s e i  de o w a t t a  mono de a r d  t o  
o m o i t a i .
T e zuka  s G.M. 110 Mode r u , i  n  if .  t o  K . , I , n o . 2 ,  
p .  3 7 .
*«. s a i g o  no Yume no Uki h a s h i  wa, F u j i o k a  
s e n s h i  mo g e n i c y i l i s e r a r e l a  g o to k u ,  k a k i - s a s h i t e  
u s  e t a  no de wa n a k a t t a  k a  t o  s a e  o m o w a r e ru . . .
6 6 0 Yume no U k i h a s h i  wa rnikan 310 mono de a r u  
t o  k a n g a e r u .
Onoe, op ,  c i t . ,  p .  1 J .
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Chapter 6 continued, (pp. 55 - 58)
M o to o r i ,  op ,  c i t * ,  p .  4 6 4 .
Vid* s u p .  3 5 * Tt>*
t i d e  A s to n ,  op .  c i t . ,  p . 8 8 .
Tezuka  e x p l a i n s  t h e  end ing  a s  f o l l o w s 3 
S h i k i b u  g a  G.M. wo s h i t e ,  a  i u  f u  n i  2er.1t o n i  
n a n T ra  no krd m jd  wo 1110 omowasenai o w a r i - k a t a  wo 
s h i t a  mono wa, k an  030 ga  f u u n - n a  s h o g a i  wo o k u t t e ,  
j i n s e i  n i  t a i - s h i t e  k u r a i  m i k a t a  wo s h i t a  k o to  
n i  y o r u  to k o r o  soko'buru 8 i  de a r o .
Tezukas Gengo oy o'bi N ik k i  y o r i  M i t a r u  M.S» i u  
Ji .  t o K . ? I I , ""ho . ^ — ‘58 7 “ “
I ) r 0“TJnoe u s e s  t h e  ab se n ce  of a  happy en d in g  i n  
G. M* a s  a p r o o f  o f  i t s  u n f i n i s h e d  c o n d i t i o n ,  'but 
in* v iew  of t h e  o r i g i n a l i t y  o f  M urasaki*  s work i n  
so many r e s p e c t s ,  t h i s  a rgum en t  w ou ld  h a r d l y  seem 
t o  he v a l i d *
(Onoe, loc*  c i t . )
Sed v id*  Waley, op* c i t * ,  V I ,  p* 17*
Vid* s u p .  6 s 1 4 #
Many r e a d e r s  o f  t h i s  v a s t  s t o r y  m ust  have 
s p e c u l a t e d  a s  to  how M u ra sa k i  would  b r i n g  i t  t o  
a  c lo s e *  Those who e x p e c t e d  a g r a n d  f l o u r i s h  -  
a  sym phony-end ing  -  o r  a n y t h i n g  i n  the n a t u r e  o f  
a  d r a m a t i c  ’ c u r t a i n ’ w i l l  be s a d l y  d i s a p p o i n t e d *
The s t o r y  f a d e s  o u t  l i k e  a  C h in e s e  l a n d s c a p e - r o l l * 
The B r id g e  o f  Dreams l e a d s  nowhere ~ b r e a k s  o f f  
l i k e  t h e  t a t t e r e d  edge  o f  a  c loud*  The E u ro p ean  
r e a d e r  would even be i n c l i n e d  to  q u e s t i o n  w h e th e r  
t h e  work as  we have i t  i s  r e a l l y  co m p le te*  There  
i s  however no d o u b t  on t h e  s u b j e c t * * *
Op * c i t  *, p * 16 *
Loc* c i t *
*** i i - t s u t a e t a r u  t o  namu. ( e n d  of  Book 1)*
*** n a k a n a k a  aware n i  o 'bosaru t o  2 0 * (en d  o f  Book 2)
*** o m o i id e te  k i k o y u b e k i  t o  zo* ( e n d  o f  Book 1 5 )-
* * *s u k o s h i  oraoi-magiremu t o  zo* ( e n d  o f  Book 19)°
*** t o  obosu  20 u k a r i k e r u  t o  ya* ( e n d  of Book 2 0 ) .  
**. kikoetarn.au t o  y a .  (en d  of Book 2 8 ) .
1 0 4
Notes to Chapter 6 continued, (pp. 58 - 61)
No v
154* • •• k i k o e t a m a i k e r i  t o  y a .  ( e n d  o f  Book 30) .
( c o n t d . )  . . .  h a s h i t a n a k a m e r i  t o  y a .  ( e n d  o f  Book 31)*
. . .  m i - i t a m a e r u  t o  z o .  ( e n d  o f  Book 32 ) .
o.o t s u t s u m a s h i k u  o b o s h i l c e r i  t o  z o .  ( e n d  o f  Book 37)
O00 mi-Hako nado okonowasetamau t o  zo .  ( e n d  o f
Book 3 8 ) .
i i y a r n  ho naku  t o  z o .  ( e n d  of  Book 39) »
. . .  o b o s h i -m d k e te  t o  z o .  ( e n d  o f  Book d l )  •
. . .  t o  obosu t o  y a .  ( e n d  o f  Book 47) •
. . .  k a z o e - t a t e z a r i k e r u  t o  y a .  ( v i d . s u p .
. . .  t s u t a e k e r u  t o  z o .  ( e n d  o f  Book 5Q) °
. . .  f u s h i t a m a e r i  to .n a m u .  ( e n d  o f  Book 5 1 ) •
( . . .  h i t o r i g o c h i t a m a u  t o  k a  y a .  ( e n d  o f  Book 5 2 ) 0  
. . .  o b o s h i - m i d a r e k e r u  t o  y a .  ( e n d  o f  Book 53)°
155- I t  m ig h t  be  a r g u e d  t h a t  M u ra sa k i  u s e d  t h i s
u n u s u a l  e n d in g  to  shew t h a t  t h i s  was t h e  f i n a l  
bo ok .  But t h i s  would a p p e a r  t o  be ev e n  more 
b i z a r r e  a  method o f  shew ing  t h a t  t h e  n o v e l  was 
ended  t h a n  t h a t  o f  f a i l i n g  t o  r e p e a t  i n  t h e  
t e x t  t h e  t i t l e  o f  t h e  f i n a l  bo ok ,  ( v i d .  i n f . s 
bs 5 8 ) .
1 5 6 . (G-enji)  *Q so ra  wo
Kayou m abaros h i  
Yume n i  darii 
M ie-konu t a n a  no 
Yulcue t a z u n e  y o . !
N .B .T . ,  V I I ,  p .  326.
1 5 7 . V id .  s u p . , 61 8 .
1 5 8 . ( G e n j i *s) s e n s e  o f  r e a l i t y  i s  d u e . . .  t o  a  n a r r a t i v e
g i f t  o f  a  k in d  t h a t  i s  a b s o l u t e l y  e x t i n c t  i n
E u r o p e . . .
,e3r, o p . c i t . ,  I I , p . 3 3 .
V id .  s u p . ,  6sl0<
NOTES TO CHAPTER SEVEN.
5 ) .
V id .  s u p . ,  1 :  1 3 ,
The t e rm s  * t e n o r 1 and  * v e h i c l e 1 t o  d e s c r i b e  t h e  
two s i d e s  o f  an  image a r e  b o r ro w ed  f ro m  Mr. I . A .  
R i c h a r d s  .
I n  ffhe P ro b lem  o f  S t y l e , h r .  Mu r r y  r e f e r s  t o  
t h e s e 1" a  s''^"aFr a i  gh t  rmag e s  \ , b ut '  1 hyp o t  h e t  i  c a l  
images* seems t o  be more d e s c r i p t i v e  o f  t h e i r  
n a t u r e .
M urry ,  l o c .  c i t .
R i c h a r d s , o p . c i t . ,  p * 3O7 •
V id .  s u p . ,  Is  8 C 
Vid* s u p . ,  4 s 25-9*>
V id .  s u p . ,  2s 13*
T h i s ,  o f  c o u r s e ,  i s  even  more t r u e  i n  t h e  c a s e  o f  
t h e  h a i k u ,  w hich  v e r y  o f t e n  c o n s i s t s  o f  n o t h i n g  
b u t  a ^ s T n g le  im age ,  t h e  u n d e r l y i n g  i d e a  o r  
e m o t io n  b e i n g  e n t i r e l y  i m p l i e d .
. . .  s a z a r e - i s h i  n i  t a t o e ,  Tsukuba-yam a n i  
t s u k e t e  k im i  wo n e g a i ,  y o r o k o b i  mi n i  s u g i ,  
t a n o s h i m i  k o k o ro  n i  a m a r i ,  R u j i  no  k e m u r i  n i  
y o s o e t e  h i t o  wo k o i , m a tsu -m u sh i  no n e  n i  tomo 
wo s h i n o b i ,  T ak asagao  Suminoe no m a tsu  mo a i  o i  
no y6  n i  oboe,  O toko-yama no m uk ash i  wo omoi- 
i d e t e ,  o m in a e s h i  no i c h i j i  wo k u n e ru  n i  mo, 
u t a  wo i i t e  zo nagusamekeru* Mata h a r u  no 
a s h i t a  n i  h a n a  no c h i r u  wo m i ,  a k i  no y l lg u re  n i^  
k i  no h a  no o t s u r u  wo k i k i ,  a r u i w a  t o s h i - g o t o  n i  
kagam i no kag e  n i  m iy u ru  y u k i  t o  nami t o  wo n a g e k i  
k u s a  no t s u y u ,  m izu  no s h i b u k i  wo m i t e ,  waga mi wo 
o d o r o k i ,  a r u iw a  k in d  wa s a k a e - o g o r i t e ,  t o k i  wo 
u s h i n a i ,  yo n i  w ab i  s h i t a s h i k a r i s h i  mo u t o k u  n a r i ,  
a r u iw a  matsuyama no nami wo k a k e , no no n ak a  no
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continued* (pp. 5 - 6)
m izu wo kum i,  a k i  h a g i  no s l i i t a  no ha  wo nagame, 
a k a t s u k i  no s h i g i  no h a n e g a k i  wo k a z o e ,  a ru iw a  
O o -n o - ta k e  no u k i - f u s h i  wo h i t o  n i  i i ,  Y o s h in o -  
gawa wo h i k i t e  yo no n a k a  wo u r a m i - k i t s u r u  n i ,  
ima wa F u j i  no Yama mo k em ur i  t a t a z u  n a r i ,
N ag a ra  no Mashi mo t s u k u r u  n a r i  t o  k i k u  h i t o  wa, 
u t a  n i  nomi zo k o k o ro  wo n ag u sa m e k e ru .
The s c a t t e r i n g  c h e r r y - b l o s s o m s  a r e  com pared t o  . 
t h i s  t r a n s i e n t  l i f e  ( u t s u s e m i  n o y o ) ; i t  i s  
p r a y e d  t h a t  t h e  S m p e r o ^ ™ r e T g n  may l a s t  u n t i l  
t h e  g r a v e l  on t h e  r i v e r - r b e d  becomes r o c k ;  t h e  
c r y  of  t h e  i n s e c t s  i s  a s s o c i a t e d  w i t h  t h e  s o r ro w  
o f  b e i n g  a p a r t  f rom  t h e  f r i e n d .
Y id .  s u p . ,  2 .  SB-9.
N .B .T , ,  I I I ,  p p .  2 3 9 -2 4 0 .
K a z e n o  o t o ,  ko no ha  no n o k o r i  a r u m a j ig e  n i  
f u k i - m i d a r u .  Tsune y o r i  mo mono aw are  n i  
o b o y u ru .  K o to - g o to s h u  k a k i -k u m o ru  mono k a r a ,  
t a d a  k e s h i k i  b a k a r i  ame u c h i - f u r u  wa, semu k a t a  
naku  aware n i  o b o e te ,  fAki no u c h i  n i
&u c h i —h a t  enub e ku 
~Kotowari  no 
S h i g u r e  n i  d a re  k a  
Sode wo k a r a m a s h i .*  
t o  n a g e k a s h d  omoedo, s h i r u  h i t o  mo n a s h i . K usa-  
k i  no i r o  s a e  m i s h i  mama n i  mo a r a z u  n a r i~ m o te -_  
y u k u .  Bhiguremu hodo no h i s a s h i s a  mo, m adaki  n i  
o bo yuru  n i ,  k a z e  n i  k o k o r o - g u r u s h i g e  n i  u c h i -  
n a b i k i t a r u  n i  wa, t a d a i m a  mo k i e n u b e k i  t s u y u  no 
waga mi z o ,  ayashCl k u s a b a  n i  t s u k e t e  k a n a s h i k i  
mama n i ,  oku n i  mo i r a d e ,  y a g a t e  h a s h i  n i  
f u s h i t a r e b a ,  t s u y u  t o s h i  f u r u b e k u  mo a r a z u .
. . .  k a r i  no h a t s u k a  n i  u c h i - n a k i t a r u .  H i to  wa 
k a k u -sh im o  omowazu y a  a ram u,  i m i j d  t a e - g a t a k i  
k o k o c h i - s h i t e ,
*Madoro made 
Awax*e ik u - y o  n i  
"N arinuram u 
Tada  k a r i  g a  ne wo 
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to chapter 7 continued, (pp. 7 - 11)
H eianpchb  M o n o g a ta r i - s h f t ,  p .  3 4 6 .
no fum i m i ta m a eb a ,  1I k a g a ,  h i  no 
k a s a n a r u  mama n i ,  i m i j i k u  namu.
Kimi g a  ue 
O m o i - y a r i t s u t s u  
Nageku t o  wa 
N u ru ru  sode  koso  
Mazu wa s h i n i k e r e .
I k a g a  s u b e k i  yo n i  ka  a ra m u . 1 t o  a r i .  Onna i t o  
aw are  t o  omou k o to  k a g i r i  n a s h i .  1O b o s h i - y a r u  
d a n i  s a  namu aru*
Nakeba t o t e  
Hirna n aku  o t s u r u  
Nami&a-gawa 
U k i-m i  n a g a r a  mo 
Aru zo k a n a s h i k i . 1
J 6 t o  k e i  t o  k a n e - u t s u s h i t e , s o r e  n i  j f tb u n -n a  
chbwa wo m i s e t e  i r u  G e n j i  M o n o g a ta r i  no t a i  wa 
Ochikubo t o  h i k a k u - s h i t e , i y o i y o  t a i  de a r u .
OnoeS I n t r o ,  t o  N . B . I . e d .  o f  Qohikubo M o n o g a ta r i
I h e  q u o t a t i o n s  have  b ee n  d i s c u s s e d  a s  e l e m e n t s  of 
M u r a s a k i 1s l a n g u a g e ,  t r a d i t i o n a l i s m ,  a n d  c o m p o s i t e  
s t y l e .  V id .  I n d e x  s qu o t a t i o n s .
V id .  s u p . ,  32 8 - 9 , 4 : 3 ° ,  5*12# i n f . ,  5*18 .
N . B . f . , V I ,  p p . 635 e t  754-*
V i d . i n f . ,  7 s 5 8™ 9 0
o s b i d o r i  and yflan( 1 ) . .Z ang j l l ; v i z .  W J , ,  ; V I I , p . 39: 
V id .  Waley s Po G h u - I , p .  122 ,  e t  i n f . ,  7*61# 
o f .  W ilso n  K n ig h ts  Ih e  Wheel o f  P i r e , p p . 1 0 -1 1 .  
V id .  i n f . ,  73 55,71*
V id .  s u p . ,  2 s 13,30*
Marcus Muishs J a p a n  end I t s  A r t ;  P in e  A r t
H  m  ii i^ n iH lja iMw<ilp.m».n^iiii wi i‘I i ...........  —“
S o c i e t y ,  London, 1889*
M o t o o r i ,  op .  c i t . ,  p .  4 9 3 ,  v i d .  s u p . ,  2 : 1 4  and 
2: n o te  43a*
l o 8
N o te s  to  o i iap ter  7 c o n t in u e d ,  (p p .  12 -  15}
w w > * * " lM | | n, >i ■■ Ki"iir* J " n m j« ig a u i i >iiiw  iw H^ wpn^wiiiw ii nifra i in.  mi *>n  ..... .... % X  J*  f
No*
26* 
2 7 . 
28* 
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N .B .T * , v i l ,  p* 491 . 
Vid* s u p .  , 5 s 65 *
Op. c i t .  
Op * c i t . 
Op. c i t . 
V*id» i n f
p .  463*
P -  5 9 9 •
p .  528*
, 7 * 1 5 - 1 8 ,  e t
Op* c i t . ,  p .  651*
Gbugft no omae n i ,  a k i  no b a n a  wo s u e s a s e  tamaer.U-: 
k o t o ,  t s u n e  no t o s b i  y o r i  mo m idokoro  8ku, i r o -  
k u s a  wo t s u k u s b i t e ,  y o s b i  a r u  k u r o - k i  a k a - k i  no 
mase wo y u i - m a z e t s u t s u ,  o n a j i k i  h a n a  no e d a -  
z a s b i  s u g a t a ,  asayll  t s u y u  no h i k a r i  mo yo no 
t s u n e  n a r a z u ,  taraa k a  t o  k a g a y a k i t e  t s u k u r i -  
w a t a s e r u  n o t e  no i r o  wo m i ru  n i  wa, m ata  h a r u  
no yama mo w a s u r a r e t e , s u z u s b d  o m o sb i ro k u ,  kokoro  
mo a k u g a r u r u  y6 n a r i *  SbunjtL no a r a s o i  n i ,  
m ukasb i  y o r i  a k i  n i  k o k o ro  y o s u r u  h i t o  wa k azu  
m a s a r i k e r u  wo, n a - d a t a r u  b a r u  no omae no k aen  
n i  k okoro  y o s e s b i  h i t o b i t o ,  m a t a  b i k i - k a e s h i  
u t s u r o u  k e s b i k i ,  yo no a r i s a m a  n i  n i t a r i .
V id .  s u p . ,  6s 20 ,
N . B . T . , VI p .  5 8 O.
T o s K r”t a c b i “-kaeru  a s h i t a  no s o r a  no k e s b i k i ,  
n a g o r i - n a k u  kumoranu u r a r a k a g e s a  n i  wa, k az u  
n a r a n u  k a k in e  no  u o b i  d a n i ,  yuk im a  no k u s a  
walcayaka n i  i r o  z u k i - s o m e ,  i t s u  s b i k a  t o  
k e s b i k i - d a t s u  k asu m i  n i ,  k i  no me mo u c b i -  
k e b u r i ,  o n o z u k a ra  b i t o  no k o k o ro  mo n o b i r a k a  n i  
zo m iy u ru  k a  s b i .
M o to o r i ,  o p * c i t . ,  p .  492*
N .B .T * , V I ,  p .  59*
Kokusa i  Bunka Sb i n k o k a i g i n t r o d u c t i o n  t o  01a s s i c  
?Tapan'ese r a t u r e , p * 58 f
38 . Vid* i n f . ,  7* 81- 3 0
1 0 9
M o t e s  t o  C h a p t e r  7  c o n t i n u e d ,  ( p p .  1 6  -  1 9 )
Mo.
39- N .B .T . ,  V I I ,  p p .  777- 7 7 8 .
4 0 .  WaleyS The T a le  o f  Gen j i , Y, p .  84-.
4-1. M o to o r i ,  loo*  c i t .
4-2. I b i d .
43* shunkashft tB  o r i o r i  n o ,  k a c h 6 - -g e s s e t s u  no
t a g u i  v^ /o, o k a s h i k i  sama n i  k a k i - a r a w a s e r u  n ad o ,  
k o re  m in a  h i t o  no kokoro  wo u g o k a s h i ,  aware  t o  
omowasuru k o t o  n i t e ,  k o k o ro  n i  omou k o to  a ru  
t o k i  wa, k o to  n i  s o r a  no k e s h i k i  k o - g u s a  no
i r o  mo, aware wo moySsu k u saw a i  t o  n a r u  waza
n a r i .
4 4 .  N*B .T * . V I I ,  p .  537*
4-5* A s h o r t  s e l e c t i o n  of  t h e  d ream s  i n  G e n j i  may he
o f  i n t e r e s t s  i n  Book 5 ,  G e n j i  h a s  a  t e r r i f y i n g  
dream; i n  Book 9* RokujS dream s a b o u t  A o i ;  i n  
Book 13* G e n j i  dreams a b o u t  t h e  Dragon K ing  and 
l a t e r  a b o u t  h i s  f a t h e r ;  i n  t h e  same b o o k ,  A k a s h i  
no NyftdS h a s  a  dream which he a t t r i b u t e s  t o  
d i v i n e  i n t e r v e n t i o n ;  somewhat l a t e r ,  g u za k u  
dreams o f  t h e  p r e v i o u s  E m pero r ;  i n  Book 15* 
S ue tsum uhana  dreams t h a t  h e r  f a t h e r  i s  s t i l l
a l i v e  and  w e l l ;  i n  Book 2 0 ,  G e n j i  dreams o f
E u j i t s u b o ;  i n  Book 2 2 , t h e  o l d  n u r s e  dream s of  
R o k u j8 whom she h a s  n e v e r  e v e n  s e e n  o r  h e a r d  o f ;  
i n  Book 26, 16 no GhdjB h a s  a  p r o p h e t i c  dream; 
i n  Book 35* ^ a s h i w a g i  dream s o f  a  c a t ;  i n  
Book 38 ,  p o e t r y  i s  r e c i t e d  i n  d re a m s .
4-6 . Y id .  i n f . ,  7$
4-7* V id .  s u p . ,  &J29*
4 8 .  M o to o r i ,  o p . c i t . ,  p .  783*
4 9 . e . g .  i n  Manydshfl, I I I ,  we f i n d ;
Waga y u E r t a  
H i s a  n i  wa a r a j i  
Yume no Wada 
Se t o  wa n a r a z u t e  
B u ch i  n i  a r e  y a  mo. 
and  i n  o p . c i t . ,  Y II
Notes to Chapter 7 continued, (pp. 19 - 25)
No.
4-9 • Yume no Wada
( c o n t d . )  Kobo n i  s h i  a r i k e r i
U t s u t s u  n i  mo 
M ite  k o s h i  mono wo 
Om o i  sh i  -  om 0 eb a .
5 0 .  N . B . T . , V I ,  p .  4 66.
51* M o to o r i ,  o p , c i t . ,  p .  784-*
. . .  n a n i  mo n e n i  mo k o t o g o t o k u ,  yume n i  m i t a r i s h i  
k o t o  no g o to k u  n a r u  wo, k o to  n i  h a t e - n a r u  kono 
k an  n o . . .  makoto n i  n o k o r i  o k u te  m i - h a t e z u  
sam enuru  yume no g o to k u  n i  zo a r i k e r u .
( l i t .  ri. .  * th o u g h  much r e m a i n s ,  we do n o t  s ee  i t  
t o  an  e n d . 11)
5 2 . I b i d .
Kore wa t a d a ,  kono m o n o g a t a r i  n i  k a k i t a r u  mono-* 
domo wo, m in a  yume zo t o  i u  i  n i  k oso  a r e ,  yo 
no n a k a  wo, yume zo t o  o s h i e t a r u  n i  wa a r a z a r u . . .
55* V id .  i n f . ,  8$10*
5 4 .  Waleys The 1-ale o f  G e n j i , V i ,  p . 16 .
T here  may* v e ry  w e l l  be a  c o n n e x io n  b e tw e e n  t h e  
t!b r i d g e  o f  d ream s’* symbol and t h e  common m e tap h o r  
o f ,!t h e  f l o a t i n g  w o r ld 11 ( u k i y o ) which  r e c u r s  
t h r o u g h o u t  G en , j i . I n  b o t h  im ag es ,  t h e  w o r ld  
i s  V iew ed  a s  a  f l o a t i n g ,  t h a t  i s  t o  s a y ,  a  
n e b u lo u s  an d  u n r e a l ,  t h i n g .  Bor e x t e n s i o n  o f  
t h e  u k iy o  im ages  v i d .  i n f . ,  8s 43*
55 . N . B . T . , V I ,  p .  14*
5 6 .  'N . B . ' t . , V t l ,  p .  4 0 9 .
57* N . B . T . , V I ,  p p .  4 5 7 -3 4 8 .
5 8 .  W a l t e r  A l l e n s  W r i t e r s  on W r i t i n g , p p .  1 0 5 -1 0 6 .
5 9 .  V id .  su p * ,  5 s 19-22„
6 0 .  C h e r r y - b lo s s o m  was, o f  c o u r s e ,  t h e  t r a d i t i o n a l
symbol o f  p u r i t y ,  ( v i d .  Gatenbys  The Cloud-Men 
















(pp. 25 - 28)
V id . s u p . , 5# 20*
V id . s u p , , 5* 2 0 - 1 .
V id . s u p . , 5 s 2 0 #
V id . s u p . , 5 s 2 J , i n f , , 7
Vid# s u p . , 5« 14#
^ id # s u p . , 5: 28 .
M #33. T . ,  VI., p p .  78 e t 92
The t r a n s l a t i o n s  o f  poems q u o te d  i n  t h i s  c h a p t e r  
a r e  t h o s e  o f  D r .  W aley ,  e x c e p t  f o r  t h e  poems and 
p o r t i o n s  o f  poems i n  s q u a re  b r a c k e t s ,  w hich  a r e  
t r a n s l a t e d  "by m y s e l f .
Himo t o k u  a p p l i e s  t o  u n t y i n g  t h e  s t r i n g  o r  
b r a i d  o f  t h e  k o s h im a k i  ( l o i n - c l o t h  o r  s a r o n g -  
1 i k e - s k i r t ) . h o v e r s  u n t i e d  one a n o t h e r * s .  The 
image m ust  have become c o m p l e t e l y  c o n v e n t i o n a l i s e d  
i n  ^ u r a s a k i * s  t i m e .  I t  r e f e r r e d  t o  t h e  o p en in g  
o f  a  f l o w e r * s  p e t a l s  Chana no s a k u  kao wo a ta w a s u ) 
and i s  f r e q u e n t l y  u s e a l S ^ e i h i l T T ^
H e re ,  o f  c o u r s e ,  t h e  o p e n in g  o f  p e t a l s  i s  i t s e l f  
an  image f o r  a  woman5 s y i e l d i n g  h e r s e l f  t o  a  man.
I  do n o t  b e l i e v e  t h a t  M u ra sa k i  i n t e n d e d  himo t o k u  
t o  c a r r y  t h e  r a t h e r  c ru d e  s u g g e s t i o n  of  Xlig'ao"1 s 
u n t y i n g  t h e  g i r d l e  o f  h e r  o r  O e n j i* s  s k i r t .
Op. c i t . ,  p . 461.
The d e l i v e r y  o f  a  l e t t e r  o r  poem a t t a c h e d  t o ^ a  
s p r a y  i s ,  o f  c o u r s e ,  no i n v e n t i o n  o f  M u r a s a k i 5s .
I t  i s  m e n t io n e d  i n  y a k e t o r i  M o n o g a t a r i , and 
p re s u m a b ly  came from ” M n a I  “”* l /he ther  the  
t r a d i t i o n  o f  u s i n g  a s p r a y  o f  s o m e th in g  r e f e r r e d  
t o  i n  t h e  poem came w i th  th e  cus to m  f rom  C h in a ,  
i s  u n c e r t a i n .  An example of  t h e  l a t t e r  o c c u r s  
i n  T su tsu m i  ChClnagon M o n o g a t a r i .
Op. c i t . , p . 5 0 2 .
ffu.ii may be a  k a k e - k o t o b a  f o r  f u c h i  ( ' p o o l ' ) ,
b u t  t h i s  i s  u n c e r t a i n .
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o Chapter 7 c o n t i n u e d ,  (p p . 28 -  3 8 ) .
 I ..................... • Tffia r r r r i i ■     m i m in -p ii -wnn-im n r t r T i r ^ t j i n i P T  J -  * • ^  *
Y id .  sup  . ,  6 s 20 .
Op. c i t . ,  p p .  5821- 4 J
Y id .  s u p . ,  17 .  N .B .T .  , Y I I , p .  297 .  
B i s s h i s  '’M a s te r  of B u d d h i s t  A sc e t ic i s m * 1
V id . s u p . ,  £ ! 1 8 .
Op. c i t . ,  p .  303*
Op. c i t . ,  p .  614*
Op. c i t . ,  p . 781 *
Kaoru adds th e  words A ri  ka n a k i  ha n o * Such  
se e m in g ly  s u p e r f lu o u s  comments a r e  f r e q u e n t l y  
appended to  M urasakiTs poems* i'his i s  i n  
accordance w ith  l i t e r a x y  t r a d i t i o n ,  and 
presumably w ith  s o c i a l  c o n v e n t io n .
Y id .  s u p . ,  3 : s .  N . B . T . , V i, p . 1 6 .
Y id .  s u p . ,  4 s30« O p * c i t . ,  p .  239*
Y id .  s u p . ,  5*14* Op. c i t . ,  p .  457*
Y id .  s u p . ,  5 3 1 3 * N . B . T . , Y I I ,  p .  $ 10 .
N .B .T *. V I ,  p.- 1 9 5 .
Op. c i t . , p . 208.
Op. c i t . ,  p .  223*
Op. c i t . ,  p . 521.
N*B. T *, Y I I , p • 7O8 •
Op. c i t . , ' p . 80 1 .
As so f r e q u e n t l y ,  t h e  a u d i e n c e  s i g n i f i e s  t h a t  i t  
h a s  r e c o g n i z e d  t h e  q u o t a t i o n  b y  r e f e r r i n g  t o  
some o t h e r  l i n e  o f  t h e  poem t h a n  t h a t  whrch^ 
was n u o te d s  11!H i to  no mono i i  wo. s a s u g a  n i  
o b o s h i - to g a m u ru  "k o so . r ^ n a d o ™ E o d a i  no h i to -d o m o  
wa; m e d e - o s h i - a e r i . ”
1 1 3
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I l l *
b o  O h a p t e r  7  c o n t i n u e d . C p p .  3 8  -  5 3 ) .
Op. o i t . ,  p p . 648“ 9 *
Op * o i t . ,  p .  75.9 .
V id .  s u p . ,  5 s 8 f o r  M urasaki*  s comment on t h e  
q u a l i t y  o f  t h e s e  poems.
N . B . I , , V I I ,  p .  454 .
M i. . .  k i e n u  mono n a r e b a  i s ,  o f  c o u r s e ,  a  
m e ta p h o r ;  h o w e v e r , "  H  does  n o t  occupy th e  r o l e  
o f  a  c e n t r a l  image i n  t h e  poem.
Op. c i t . ,  p .  711•
N . B . T . , VI,  p .  5 0 0 .
I t  w i l l  be remembered w h a t  an e s s e n t i a l  p a r t  
n o s t a l g i c  s m e l l  and  t a s t e  im a g e ry  p l a y  i n  
P r o u s t * s  n o v e l .
Op. c i t . ,  p .  541*
N .B .T . ,  Y U ,  p p .  7 4 8 - 9 *
The dew i s  a g a i n  a s s o c i a t e d  w i t h  lo v e  i n  a  poem 
o f  E u j i t s u b o s  
Tsuyu mo k o ko ro  no
Okarem ash i  y a  wa. ( O p . c i t . ,  p .  2O7 .)
New i s  v e r y  o f t e n  u s e d  a s  a  m e ta p h o r  f o r  t e a r s .
L a t e r  ( 7 s 70*~l)it  i s  com pared  t o  a  f l o o d .
P .T .O .
V id .  s u p . ,  4 *2 8 .
V id .  s u p . ,  5 > 59#
N.B.T  - « 240.
1 0 8 a . The c e n t r a l  . p o e t i c  im ages  a r e  o f t e n ,  a s  we have s e e n ,  
r e l a t e d  t o  th e  main i d e a  or theme of th e  hook  i n  which  
th e  poem a p p e a r s 0 V id ,  s u p 0 6 : 1 5 .
1 1 4
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126.
to Chapter 7 continued, (pp. 54 - 57).
Op. c i t . ,  p .  4 5 5 .
Op. c i t . ,  p .  649 .
V id .  s u p . ,  6 8.18.
U t l z j  111 > P * 4-39 •
Op. c i t . , * p .  4 7 4 .
Op. c i t . ,  p .  5 1 9 .
Op. c i t . ,  p .  825* The same s i m i l e  o c c u r s  i n  
M u r a s a k i 1 s d i a r y *  “T h ere  T s h o u l d  “bo a l l o w e d  
t o  l i v e  b u r i e d  i n  my own t h o u g h t s  l i k e  a  t r e e -  
s tump i n  t h e  e a r t h . .  *“
CWaley, o p . c i t . ,  I l l ,  p . 1 9 ) .
If * B . T . , V I , p . 4 4 5 .
Op. c i t . ,  p .  651*
N .B .T . ,  V i l ,  p .  602.
N .B .T . ,  Y I ,  p .  5 5 4 .
X n ' Xo Ohu.T I Ts poem, t h e  p r i s o n e r  i s  d e s c r i b e d  
r e t u r n i n g  t o  C h ina ;  he i s  t h i n k i n g  a b o u t  h i s  
w i f e  and c h i l d r e n  whom he h a s  b e e n  f o r c e d  t o  
l e a v e  b e h i n d  w i t h  th e  b a r b a r i a n s .  S i m i l a r l y  
Bugo 110 Suke h a s  had  t o  abandon  h i s  e l d e r  s i s t e r  
and  h e r  f a m i l y  t o  t h e i r  f a t e  i n  T s u k u s h i .
Op. c i t . ,  p p .  I 7O - I ,
Op. c i t . ,  p .  173*
N . B . T . , Y I I ,  p .  4 4 6 . T h i s  r e a d s  l i k e  some 
w e l l - e s t a b l i s h e d  p r o v e r b ,  b u t  so  f a r  a s  I  
know, t h e  image o f  t h e  T a t s u t a  R i v e r  i s  o r i g i n a l  
w i t h  M u ra s a k i .
Op. cit., p. 7^0.
1 1 5
Notes to Ghapter 7 continued. (p. 57) .
No.
127* V id .  su p * ,  5 °. 4.7 #
A few f u r t h e r  exam ples  o f  s i m i l e s ,  * h y p o t h e t i c a l  
i m a g e s 1 , and  m e ta p h o r s  o c c u r r i n g  i n  t h e  p r o s e  
o f  G.M. may be o f  i n t e r e s t :
1 ) “XBook 7 ) G e u j i  i s  compared t o  t h e  s u n  (v id *
sup .A s n o . 83) .
2) (Book 9 ) t e a r s  a r e  m e t a p h o r i c a l l y  r e l a t e d  t o  
t h e  autumn r a i n s  ( v i d .  s u p .  As3 0 ; ,
3) (Book 18) B 'r inces  a r e  s a i d  t o  be t h e  lamps t h a t  
l i g h t  t h e  w orld  ( yo wo t e r a s h i t a m a u b e k i  h i k a r i ) ,
* ? Y1 9 h *^^5 f 
A) XBpok 1 9 ) .  B urj i tsubo  d i e s  l i k e  a  l i g h t  t h a t  
f l i c k e r s  o u t  ( to m o s h ib i  nado no k i e - i r u  yo 
n i t e ) ,  o p . c i t . ,  p .  4 7 0 ,
5 and 6)
(Book 2A) M u r a s a k i 1 s r o c k - g a r d e n  l o o k s  a s  i f  i t  
h ad  b e e n  d e s i g n e d  by a  p a i n t e r ’ s b r u s h ;  t h e  
b r a n c h e s  o f  h e r  t r e e s  a r e  so c o v e r e d  w i th  
b lo s so m s  t h a t  t h e y  lo o k  l i k e  b r o c a d e  s p r e a d  
i n  t h e  a i r  ( . . . t a d a  e n i  k a i t aramu yo n a r i . . .  
n i s h i k i  wo h i k i - w a t a s e r u  n i / .  D T  o p * o i t . ,  P*59A,
7) T’,Boc>k**2AT bhe c o u r t - l a d i e  s ”"wish t h a t  t h e y  
c o u ld  t a k e  away th e  b e a u t i e s  of  M u r a s a k i1s 
g a r d e n  l i k e  a  p i c t u r e  ( ' ‘mono no e y8 n i  mo 
k a k i - t o r a - m a h o s h i k i  n i  . .  Z 1) , l o c  c i t . ,
8)  (Book 2 A) t h e  l o v e  of v a r i o u s  c o u r t i e r s  f o r  
T a m a k a ts u ra  i s  m e t a p h o r i c a l l y  i d e n t i f i e d  w i t h  
a  h id d e n  f lam e ( t!. . .  e s h i  mo u c h i - i d e n u  u c h i  
no omoi n i  m o en u b ek i . . .V ) , o p . c i t . ,  p . 5 9 6 .
9 )  (hook  26) G e n j i  i d e n t i f i e s  T a m a k a t s u r a 1s 
c o n f in e d  e x i s t e n c e  w i t h  t h a t  -of a  s i l k - w o r m  i n  
i t s  cocoon (m ayu-gom ori  mo k o k o r o - g u r u s h u  
o m o i - k i k o y u r e ) , o p . c i t . ,  p .6 3 A ,  ( c f . . N i o u Ts 
poem, p .  *
10)  (Book 26) T a m a k a ts u ra  i s  i d e n t i f i e d  w i th  t h e  
n a d e s h ik o  f l o w e r s  ( 111 N adesh iko  wo akade  mo 
k o n o “H T to b i to  no t a c h i - s a r i n u r u  k a n a . t n ) ,  
l o c .  c i t . , A
11) (Book A7) 6 i g i m i  f e e l s  t h a t  she has  as l i t t l e  
p o s s i b i l i t y  o f  e s c a p i n g  f rom  U j i  a s  do t h e  
w i l d  p e a r - t r e e  b lo sso m s  o f  l e a v i n g  t h e i r  
b r a n c h e s  ( n . . .  y am an a sh i  no h a n a  zo  nogaremu 
ho n a k a r ik e ru .* * ;  , N .B .T . ,  V I I ,  p .  A69-j
12) (Book 50) t h e  p e d l a r s  o v e r h e a r d  by  K ao ru  seem 
l i k e  g h o s t s  ( o n i  no y8  n a r u ' z o  k a  s h i ) ,  op. 
c i t  *, p . 669•
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No* 
128 .  
129 * 
l j O .
131.
132 .  
133*
1 3 4 #
135*
1 3 6 *
137-
1 3 8 .
139 .
1 4 0 .
to O.hagtep 7 continued. (pp. 53 _ 61)
N .B .T . .  V I ,  p .  1 6 .
Op. c i t . , p . 4 5 ,
Op. c i t . ,  p .  2 5 9 .
O p . c i t . ,  p .  36O.
V I I ,  p .  309.
Op. c i t . ,  p .  443*
^ i d .  s u p . 7 s 2 3 .
Kumazawa Banzan  i n  b i s  G-enji G a iden  e s p e c i a l l y  
s t r e s s e s  t h e  im p o r ta n c e  of m usic  m  G e n i i ,  and
**“ |  u m h m “
i n s i s t s  t h a t  one o f  t h e  n o v e l  s p r i n c i p a l  aims 
was t o  i n t e r p r e t  m usic  i n  p r o s e .
These c o n c e r t s  u s u a l l y  o c c u r  i n  t h e  s p r i n g  m o n th s ,  
and a r e  combined w i t h  t h e  c u s to m a ry  v e r n a l  im ages  
o f  n i g h t i n g a l e s ,  b lo s s o m in g  f l o w e r s ,  e t c .  v i z .
. B . I . ,  V I ,  p p .  437 ,  59b - 8 , 742,  e t c ;
vi d .  in f* ' ,  7 * 6 2 - 3 0
Koryo t o  i u  t e  wo, a r u  k a g i r i  h i k i s u m a s h i t a m a e r u  
n i , kano okabe no i e  mo, m a tsu  no h i b i k i  nami no  
o t o  n i  a i t e ,  k o k o r o - b a s e  a r u  Wakaki h i t o  wa, mi 
n i  s h i m i t e  om oubekam eri .
Op. c i t . , p .  35^*
V id .  s u p . ,  7 s 16 c o n c e rn in g  t h e  s a d n e s s  o f  J a p a n e s e  
m u s ic .  I 'h is  s a d n e s s  i s  c l e a r l y  r e l a t e d  t o  t h e  
f a c t  t h a t  t a  m in o r  s c a l e  was i n v a r i a b l y  u se d  i n  
J a p a n .
• • • k i n  k a k i - n a r a s h i t a m a e r u , i t o  aware  n i  k o k o ro  
sugo s h i . " K a ta e  wa, mine no m a t s u -k a z e  no 
m o teh ay asu  n a r u b e s h i .









to Chapter 7 continued. (pp # 51 „ 62).
Among o t h e r  t h i n g s , i t  v^as “b e l i e v e d  d a n g e ro u s  to  
l i e  and w a tc h  t h e  moon a lo n e -  Two r e f e r e n c e ' s ' t o  
t h i s  s u p e r s t i t i o n  a r e  found  i n  Book 49* Niou i s ,  
f o r  t h e  f i r s t  t i m e ,  t a k i n g  h i s  l e a v e  o f  Naka no 
Kimi i n  o r d e r  t o  v i s i t  the- f a l a c e  where  he i s  t o  
consummate h i s  o f f i c i a l  m a r r i a g e  t o  Roku no K im i .
He u r g e s  Naka no Kimi n o t  to  w a tc h  th e  moons 
! . . .  H i t o r i  t s u k i  na  m i ta m a i  so y o .  Kokoro s o r a  
n a r e b a  i t o  k u r u s h i . T 
Op. c i t . ,  p .  562 .
But she  ca n n o t  h e lp  d i s r e g a r d i n g  h i s  a d v i c e ,  and 
s i t s  l a t e  i n t o  t h e  n i g h t  l o o k i n g  a t  t h e  moon, t r y i n g  
i n  v a i n  t o  d e r i v e  some c o m fo r t  f rom  i t s  m y s t e r i o u s  
p o w ers .  Combined w i th  th e  s y m b o l ic  l i g h t  of t h e  
moon, i s  t h e  g e n t l e  sound  o f  t h e  b r e e z e  i n  t h e  
p i n e - t r e e s s
. . .  nagusamemu k o to  wo omou n i ,  s a r e  n i  O b a s u t e -  
yama no t s u k i  nomi s u m i - n o b o r i t e , yo f u k u r u  mama 
n i  y o r o z u  o m o i -m id a re ta m a u . M a tsu -k a z e  no f u k i -  
k u ru  o to  m o . . .  i t o  nodoka  n i  n a t s u k a s h u  m e -y a s u k i  
o n - s u rn a i». *
Op . c i t . ,  p . 5 65 .
There  i s  a  r e f e r e n c e  h e r e  t o  t h e  K ok inshu  poem i n  
w hich  t h e  c e n t r a l  image i s  t h a t  o f  1;he~*comfor11 e s s  
moons
Wag a  kokoro  
N ag u sa m e-k an e tsu  
S a r a s h i n a  y a  
O b asu te -y am a  n i  
T eru  t s u k i  wo m i t e .
Once more Naka nd Kimi i s  p e r s u a d e d  n o t  t o  lo o k  a t  
t h e  moon t h i s  t im e  by h e r  s u p e r s t i t i o u s  o l d  t 
1 a d i  e s - i n - w a i  t  in g  s
! . . .  T s u k i  m iru  w a . im ih a b e r u  mono w o . . . v 
Vido s u p . ,  7 s 3 5 - 6 0 
N.B^.T. , '  V I ,  p .  497-.
Op. c i t * . ,  p .  4 2 .
. . .  s h i r i  wo k a k e t e ,  t o - b a k a r i  t s u k i  wo m i r u .
K iku i t o  o m osh iroku  u t s u r o i - w a t a r i t e , k a z e r i i  
kioeru m om ij i  110 m ida re  n ad o ,  aw are  t o  ge n i  
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0 Chapter 7 continued. (pp. 65 _ 67)
Op . c i t . ,  p . 43  •
0p» c i t # , p* 4 9 7 .
Op*, c i t , ,  p .  31O.
The mo o n - im ag e ,  i n  t h i s  u s e ,  c o r r e s p o n d s  t o  o u r  
s u n -  image . c l .  t s u k i  no miyako and  Hl e  r o i  s o l e i l !i; 
M ich in ag a  com pares  h i m s e l f  i n  h i s  g l o r y  t o  t h e  moon 
( O h a p te r  4 ,  n o t e  15)* As a  r u l e ,  t h e  moon ( n o t  t h e  
sun)  was u s e d  i n  J a p a n  a s  a symbol o f  g r e a t n e s s  and 
p o w er ,  Y id .  B e a u j a r d ,  op. c i t . ,  p .  135* B.M* 
C h a m b e r la in  i n  (Things J a p a n e s e  s a y s  t h a t  J a p a n e s e  
w r i t e r s  were f a r  more i n s p i r e d  by t h e  moon t h a n  t h e  
s u n .
Op. c i t , , p . 314*
While t s u k i  h e r e  s t a n d s  s p e c i f i c a l l y  f o r  th e  
Em peror ,  i t  c a r r i e s  w i th  i t  a t  t h e  same t im e i t s  
c h a r a c t e r i s t i c  a s s o c i a t i o n  of s a d n e s s .
A g a in ,  i n  t h e  exchange  o f  poems a t  t h e  end o f  Book 
50 ( B.B 2 1 . , V I I ,  p .  675) ,  t b e  moon s y m b o l i s e s  on 
t h e  one hand., Kaoru  and  on t h e  o t h e r ,  t h e  unhappy 
a tm o s p h e re  a t  U j i .
Nor exam ples  o f  poems i n  w h ich  t h e  mo on-sym bol i s  
u s e d  w i t h  B u d d h i s t  a s s o c i a t i o n s ,  v i d .  Waley;
J a p a n e s e  P o e t r y , p . 8 6 5 G a te n b y , o p . c i t . , p p •
38, 4 9 ,  5 6 .
Y id .  s u p . ,  7 * 39 .
h . B . T . , V I I ,  p .  555*
Vid. s u p . ,  7 5 26-7 &
Vido s u p . ,7* S2 e 
N . B . T . , V I ,  p .  314 .
Op• c i t  • ,  p . 338 *
Op. c i t . ,  p .  655*
B . B . f . , V I I ,  p p .  268 -  9*
Op. c i t . , ' p • 436 .
Op. c i t . ,  p .  517*
119
N otes  
No. 
160 .  
161 * 
162 • 
163  • 
164 .  
165- 
166 .  
1 6 7 . 
168.
169 .
1 7 0 . 
1 7 1 .
1 7 2 .
1 7 3 .
174 .
1 7 5 .
to Chapter 7 continued, (pp* 67 - 71)
N .B .T .  , V I,  p .  171 .
B . B .'1 . 1 V I I , p .  5 6 3 *
Op. c i t . ,  p .  5 9 5 .
N . B . T . , V I ,  p .  471 .
N . B . T . , V I I ,  p .  601.
V id .  s u p . ,  7^59*
V id .  s u p . ,  7566,
Op. c i t . ,  p p .  499 ™ 500.
C f .  7 0 2 9 su p .  The symbol may a p p e a r  i n  t h e  p r o s e  
e i t h e r  b e f o r e  ( e . g .  7 s 3 3 ? ° r  a f t e r  ( e . g .  65s l 8 ) 
th e  c o r r e s p o n d i n g  p o e t i c  im age .
*
V id .  s u p . ,  7533, 7 * 4 1 -2 ,  7*43-5}  5*12.
N .B .T . , V I ,  p .  9 6 , e t .  v i d .  s u p . ,  4 s 4*
Op. c i t . ,  p p .  389 390.
The s y m b o l ic  f o r c e  of t h e  c a n a l  i s  s u g g e s t e d  to ^  
O e n j i  by t h e  im ag e ry  o f  t h e  poem i n  t h e  k o k in s h u  
from  ^ihich he i s  q u o t i n g ,
W abinureba
Ima h a t a  o n a tj i
Nanfwa r ia ru
IVIi wo t s u k u s h i t e m o
Awamu t o  zo omou.
Op. c i t . ,  p .  449 5 o f .  7 s 46-8 s u p .
Op. c i t . ,  p p .  491 -  2 .
V id .  s u p . ,  5 2 6 8 tf











1 8 J .
t o  C h a p t e r  7  c o n t i n u e d - ( p p .  7 4  -  7 7 )
f y . - t o  y p l M f r f  H  ' « U  i— 7-1
I 5"
0
JC U N  I
1*0
At t h e  end o f  Boole 5 0 ,  s h o r t l y  a f t e r  G i g i m i ’ s
d e a t h ,  Kaoru  r e c i t e s  an u t a  i n  which he l a m e n t s
t h a t  U j i  i s  s t i l l  t r u e  t o  i t s  unhappy names
S a to  no n a  mo
TEEashT™nagara n i
M ish i  h i t o  no
Omo-gawari s e r u
Neya no t s u k i - k a g e .
(Op. c i t . ,  p .  675;*
A s i m i l a r  r e f e r e n c e  t o  t h e  sym bolism  o f  U j i ’ s name 
o c c u r s  i n  Book 51 when U k ifune  w r i t e s  a  poem 
m e n t io n in g  t h e  u n h a p p in e s s  of h e r  l i f e *
S a to  no n a  wo 
Waga mi n i  s h i r e b a  
Y a m a s h i ro - n o  
U j i  no w a t a r i  zo 
I t o d o  s u m i - u k i .
(Op. c i t . ,  p .  7 10)
And a g a i n ,  a f t e r  U k i f u n e * s su p p o se d  s u i c i d e ,  i t  i s  
t o  t h i s  s o r r o w f u l  a s p e c t  o f  t h e  name U,ji t h a t  h e r  
m o th er  r e f e r s  when s h e  w r i t e s  K aoru  t h a t  a l l  t h e i r  
p l a n s  f o r  t h e  g i r l  have now come t o  n o t h i n g  
n . . .  i i - k a i  naku  m i t a m a e - h a t e t e  wa, s a t o  no 
ch i g i r i  mo i t o  k o k o ro -u k u  k a n a s h i k u  nauiu .T r" 
t o p .  o i t . , p . 7 5 9 ) •
V id .  s u p . ,  75 6 7 - 8 , 7 1 , 6 6 , 2 2 , 4 5 , 6 8 .
V id .  s u p . ,  7 i 5 0 , 6 0 , 6 6 , 2 2 , 6 7 .
Op. c i t . ,  p p .  399 -  4-00.
Op . c i t . ,  p . 4-11 *
Op. c i t . ,  p .  4-63*
Op. c i t . ,  p .  4-91 •
1 2 1
Notes to Chapter 7 continued* ( p-p. 78 ,- 84)
197-
No.
184 . Op. c i t . , p .  7 I 6 .
185 . Op. c i t . , p p .  715 - 7 1 6 .
186 . Op. c i t . , p .  7 3 2 .
187* Op • c i t . , p . 74-0.
188 . Op. c i t . , p .  758 .
189 . Op. c i t . , P- 773- ■
1 9 0 . Op. c i t . , p .  793-
191 . Op. c i t . , p .  796 .
1 9 2 . Op. c i t . , p .  831*
193. N .B .T . ,  VI,. p .  236.
T E ere  i s  a  r e f e r e n c e  Jiere
w hich  autumn i s  c o n n e c te d  
Toki  s h i  mo a r e
Aki y a  wa h i t o  no 
Vfakarubeki 
Aru wo m iru  d a n i  
K o i s h i k i  mono wo.
1 9 4 . ‘ N.B m.  -L • j V I I ,  p .  5 0 .
195 . Op. C i t  . , ' p p . 437 -  8 .
196 . Op. c i t . . , p . 602 .
A f u r t h e r  t y p i c a l  u s e  o f  autumn im ag e ry  i s  fo u n d
i n  t h e  f i n a l  poem o f  t h e  C hu jo ,  t h a t  s y m b o l ic  f i g u r e
o f  m e la n c h o ly  'who p l a y s  so i m p o r t a n t  a  p a r t  i n
t h e  a tm o sp h e re  o f  Book 53s
Y am a-za to  no
Aki no yo f u k a k i
Aware wo mo
Mono omou h i t o  wa
Omoi koso  s h i r e .
(O p . c i t . ,  p * 8 1 2 ) .
198 N .B . ' l ' . ,  V I,  p .  380
1 2 2
N o te s  t o  C h a p te r  7 c o n t i n u e d . (pp* 84- -  86) 
No.
199* N . B . T . ,  V I I ,  p .  272.
The same i d e a  i s  i m p l i e d  i n  Book 46 when, a f t e r  
H a c h i ! s d e a t h ,  t h e  l i v e s  o f  t h e  b e r e f t  s i s t e r s  
a t  U j i  a r e  d e s c r i b e d  i n  t e rm s  o f  an  e n d l e s s  n i g h t ,
( akenu  yo no k o k o c h i  n a g a r a ) .
200 .  Op • c i t . ,  p . 4 1 7 .
201 . Op. c i t . ,  p .  519*
A few more exam ples  o f  d rea rn - im ag ery  may be 
m ent ioned^
1) (Book 19) t h e  e x t r a o r d i n a r y  f a c t s  o f  R y o s e n ’ s 
b i r t h  w hich  have j u s t  b ee n  r e v e a l e d  t o  him 
a p p e a r  l i k e  a dream (yume no yo n i , i m i j i k i  
k o to  wo k i k i m e s h i t e ) ,
N . B . T . , V I ,  p .  474*
2) (Book 24) t h e  f a c t s  o f  Y ug ao \s  d e a t h  19 y e a r s  
e a r l i e r  s u d d e n ly  a p p e a r  t o  G e n j i  l i k e  so m e th in g  
f rom  a  dream  (yume n i  y a  t o  nomi o m o in a s u ) ,
o p . c i t , ,  p . 606•
3) (Book 51) U k i fu n e ,  i n  h e r  l a s t  - l e t t e r  to  h e r  
m o th e r ,  w r i t e s  t h a t  t h e y  w i l l  meet a g a i n  i n  
a  p l a c e  where t h e y  a r e  no l o n g e r  l e d  a s t r a y  
by t h e  d ream s o f ' t h i s  w o r l d  ( kono yo no yume
n i  kokoro  madowade),
N .B .T . ,  V I I ,  p7  7 3 3 .
4 ) XBook 52) t h e  s t r a n g e  c i r c u m s t a n c e s  o f  
U k i f u n e ! s d i s a p p e a r a n c e  a p p e a r  t o  Niou a s  
b e l o n g i n g  to  a  dream ( i t o  yume no yo n i  nom i) , 
op .  c i t . ,  p .  7 5 O.
202 . V id .  s u p . ,  2s
1 2 3
NOTES TO OMPTER 8
( p p .  1 -  3)
No,
1 . Y i d . sup *, I s  4 -5  #
2 . I n  t h e  p r e s e n t  c h a p t e r ,  ’ th e m e 1 i s  u s e d  i n  a
w ide  s e n s e ,  and  w i l l  u s u a l l y  he q u a l i f i e d  hy 
some su c h  word a s  ’" u n d e r ly in g 1 , f t o t a l 1 ,
p r i n c i p a l 1 , ’ c e n t r a l 1 , o r  ’ c o m p re h e n s iv e 1 *
Ih o u g h  t h e  u n d e r l y i n g  theme o f  Gentj i  w i l l  he 
shewn t o  have more t h a n  one a s p e c t ,  i t  w i l l  a s  
a  r u l e  be t r e a t e d  a s  a  s i n g l e  t o t a l i t y ,  a s  
opposed  t o  t h e  d i f f e r e n t  them es  of the  i n d i v i d u a l  
boo ks  w h ich  were d i s c u s s e d ' " i n  D h a p t e r  6 .
5 * A t r a g i c  p o e t  i s  n o t  a  p e s s i m i s t i c  p h i l o s o p h e r ,
however  s t e r n l y  some c r i t i c s  may i n s i s t  on 
t r e a t i n g - h i m  a s  one*
M u rry , o p . c i t  *, p . 29•
4 . Op. c i t . ,  p .  7 4 .
5* I . A .  R ic h a rd s s  P r i n c i p l e s  o f  L i t e r a r y  C r i t i c i s m ,
P- 278•
F o r  t h e  i n t e r m i n g l i n g  o f  kmmLedge and b e l i e f  
i s  i n d e e d  a  p e r v e r s i o n ,  t h r o u g h  w h ich  b o t h  
a c t i v i t i e s  s u f f e r  d e g r a d a t i o n .
Op. c i t . ,  p . 285.
6 . W ilso n  K n ig h ts  The i m p e r i a l  Theme, p .  36 2 .
7 . Y id .  M a u ro i s ,  op .  c i t . ,  p .  159*
8 . Y id .  s u p . ,  Is  1 8 .
9 . W ilso n  K n ig h ts  (The Crown o f  L i f e , p .  22 
E a r l i e r  Mr. -^night  e m p h a s i s e s ,  t h a t  t h e  ’ d i f f ­
i c u l t i e s 1 in ,  a  work o f  a r t  w i l l  o f t e n  be u n d e r ­
s t o o d  when t h e y  a r e  r e l a t e d  t o  t h e  c e n t r a l  
th em e .  I h e  Wheel of  F i r e ,  p .  16 .
1 0 . Y id .  i n f . ,  8s 27*
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Notes to Chapter 8 continued, (pp. 4 - 7)
No.
1 1 . IlltDO'. s 1 „
1 2 . V±a. s u p . ,  6 s 2 9 *
V
15- V i a .  s u p . ,  4*5 ,  f f .
l a .  M o to o r i ,  op .  c i t . ,  p .  5 1 1 .
15 * ^ i a .  s u p . ,  5 s 37 *
1 6 .  F o r  H i r a s a k i ' s  c r i t e r i o n  of j u d g i n g  h e r
c h a r a c t e r s ,  via. i n f . ,  n o t e  6H, e t  8 s 34 .
17* We c a n  h a r d l y  g i v e  c r e d e n c e  t o  t h e  o l d  t h e o r y
t h a t  t h e  54 books of G-enji were i n t e n d e d  t o  
c o r r e s p o n d  i n  some way t o  t h e  60 c a n o n i c a l  books  
o f  t h e  1 'enda i  s e c t .  ( M u r a ,  o p * c i t . ,  p .  12 7 •)
18 .  . . .  t o  b r i n g  o u t  t*he m eaning [a w a re ]  of t h i n g s
i n  s u c h  a  way t h a t  one i s  c o n v in c e d  o f  t h e i r  
t r u t h .
A pp . 1*1.
1 9 # Kono m o n o g a ta r i  wa, k o t o  n i  h i t o  no k a n z u b e k i
k o t o  no k a g i r i  wo, samazama k s k i - a r a w a s h i t e , 
aware wo m i s e t a r u  mono n a r i .
M o to o r i ,  o p .  c i t * ,  p .  4 9 2.
2 0 . V id .  s u p . ,  i n t r o ,  s 4 *
21. Via. s u p . ,  C h a p te r  4 , n o t e  14*
2 2 . . . .  a  deep f e e l i n g  o f  m e l a n c h o l i a  and a p r o f o u n d
p e s s im is m  commenced t o  e v i n c e  t h e m s e l v e s  i n  
KySto and  i t s  e n v i r o n s .  A s e n s e  o f  f o r e b o d i n g  
hung o v e r  t h e  once g ay  and p r o s p e r o u s  H e ia n -k y o ,  
F e o p l e  f e l t  t h a t  t h e  d ays  o f  g l o r y  were  f o r e v e r  
g o n e ,  and t h a t  a  d a r k  f u t u r e  l a y  a h e a d .
R.IC. R e i s c h a u e r ,  op. c i t . ,  p p .  6 6 - 7 *  
e t  v i d .  Sansorn, op .  c i t . ,  p .  242 .
2 3 * . . .  s o n o ' u t s u s a r e t a  s h a k a i  wa, i s s o  n i  j i m b u t s u
ga. h a n a y a k a  de a r i ,  j i k e n  g a  a d e y a k a  de a r u  no 
d e , k iw am ete  u t s u k u s h i i ,  hareyaka*--na, a t a t a k a k a -  
n a ,  h i k a r i  t o  n i o u  t o  no a f u r e t e  i r u  s h a k a i  de
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Notes to Chapter 8 continued* (pp. 7 - 8)
No.
2 3 . a r u  ga  g o to k u  m ie ru  no de a r u .  S h i k a s h i ,  i g a i
( c o n t d . )  n i  a n t a n  d e , kuno no 8i ,  y ushu  no m i c h i t e  i r u  
no de a r u .
N .B .T . ,  V I ,  p .  3 4 .
And l a t e r s
. kono m o n o g a ta r i  n i  a r a w a r e t a  s h a k a i  z e n t a i  
■wa, h a n a y a k a  n i  s h i t e ,  a d e y a k a  n i  s h i t e ,  shikanio 
o bo rog e  de a r i ,  i n k i  de a r i ,  ankoku de a r u .
Op. c i t . ,  p .  35*
. . .  t h e  e n t i r e  s o c i e t y  t h a t  em erges  i n  t h i s  n o v e l ,  
a s  w e l l  a s  b e i n g  b r i l l i a n t  and f a s c i n a t i n g ,  h a s
an  a tm o sp h e re  o f  m i s t i n e s s  and  g loom .
24* K. t o  K . I I ,  n o . 1 0 ,  p p .  1- 1 3 *
25* A n e s a k i  Masaharus  H i s t o r y  o f  J a p a n e s e  R e l i g i o n ,
t f i r t w p K w m i  Tgi>i m  m i i . 1 .1 m i . i i  1 i* f n f w i . B m i  m  w l f f  i l~ — l i r  i n n  1 1 ‘ i r  r p T i i r n  r r i H  "  ~ * i  ~ — i— iP . 1 4 2 .
26 .  B e a u j a r d .  op .  c i t . ,  p .  1 3 6 .
2 7 * • •• s a k a n - n a r u  mono t s u n e  n i  h i s a s h i k a r a z u ,  a s a
no k og an  yu  n i  h a k k o t s u  t o  n a r u  soko no Bukkyo- 
s h i s o  n i  y o r i t e ,  k a n r a k u  s h o s e i  no u c h i  a n a n  
a i s h u  mu^8 no k i  no t a d a y o e r u  a t a r i  made, makoto  
n i  t o j i  no s e t a i  t o  yoku i t c h i - s e r i .
M iu ra ,  op .  c i t . ,  p p .  150 -  1 .
2 8 .  V id .  s u p . ,  # s
29- The F i r s t  Noble T r u t h  i s  i t s e l f ,  of c o u r s e ,
l a r g e l y  d e r iv ed -  f ro m  t h e  o l d  H indu d o c t r i n e  o f
S a m sa ra ,  t h a t  p a i n  i s  i n s e p a r a b l e  f ro m  l i f e .
3 0 . Iw a k i  s t r e s s e s  t h e  i m p o r t a n c e  o f  t h e  J^uddhis t
e n s e i - c o n c e p t  ( l i f e - w e a r i n e s s )  on the .  them e of  
TJenyx. ( r e f .  n o t e  2 4 *) Onoe d i s c u s s e s  th e  
i n f l u e n c e  o f  t h e  B u d d h i s t  w o r l d - o u t l o o k  on »1
M u r a s a k i ! s f e e l i n g s s  ■
Bukkyo no t o k u  to k o r o  k a r a ,  u k i - y o ,  c h i r i  no yo ,  
k a r i s o m e  no yo  t o  i u  k a n n e n  wa sude  n i .  a r u .  
K u ru sh im i  no y o ,  modae no y o ,  nayami no yo t o  
i u  k ann en  wa i y o i y o  kuw aru .
N .B .T . , V I ,  p .  3 4 .
Here we a l r e a d y  f i n d  t h e  B u d d h i s t  c o n c e p t i o n  o f  
a  s a d ,  d u s t - l i k e ,  e v a n e s c e n t  w o r l d .  To t h i s  i s  
ad ded  i n c r e a s i n g l y  t h e  n o t i o n  o f  a  w o r l d  o f  
s u f f e r i n g ,  d i s t r e s s ,  and g r i e f .
126
Notes to Chapter 8 continued, (pp. 8 - 11)
No.
31* . . . w e  must  b e a r  i n  mind t h a t  B u d d h i s t  and  ^ a o i s t
i n f l u e n c e s  worked t o g e t h e r .
A n e s a k i ,  op. c i t . ,  p .  1 4 4 .
3 2 . B e a u j a r d ,  op. c i t . ,  pp .  136 -  7 .
3 3 - Kankan n i ,  Hotoke no m ic h i  no k o to  oku k a k e r u
mo, sono k o t o w a r i  wo s h i r a s h im e m u  t o  n i  wa a r a z u ,  
t a d a  sono s u j i  n i  t s u k e t e  n o ,  aware wo m i s e t a r u  
mono n a r i .
M o to o r i ,  op. c i t . ,  p .  515*
34* Ih e  aw are- c o n c e p t  was c l o s e  t o  t h e  B u d d h i s t  w o r l d -
o u t lo o k ^ T n  t h e  f o l l o w i n g  ways among., o t h e r s  * b o t h  
r e g a r d e d  t h e  phenom enal w o r ld  a s  a  t r a n s i e n t  
t h i n g ,  s u b j e c t  t o  i n c e s s a n t  change? s u f f e r i n g  
was v iew ed  as  an i n e v i t a b l e  p a r t  o f  human l i f e ,  
and t h e r e  was a  deep f e e l i n g  o f  sym pathy f o r  a l l  
o t h e r  s u f f e r s ;  b o t h  s h a r e d  a  m y s t i c  s e n s e  o f  
human p a r t i c i p a t i o n  i n  n a t u r e ;  f i n a l l y ,  th e  
w o r ld  was s e e n  a s  b e i n g  n o t  o n ly  t r a n s i e n t ,  b u t  
u n r e a l  ( Zen) . I n  many o t h e r  r e s p e c t s ,  h ow ever ,  
t h e  B u d d h i s t  o u t l o o k  c o n f l i c t e d  w i t h  t h a t  o f  
mono no aware wo s h i r u  h i t o s i t  r e j e c t e d  t h e  
b e a u t y  o f  t h e  w o r ld  f o r  t h e  F o r m l e s s ;  i t  t a u g h t  
t h e  s e l f  t o  be an i l l u s i o n ;  i t  r e j e c t e d  t h e  
s e n s u o u s  w o r l d ,  and e m p h a s i s e d  n o t  t h e  n a t u r e  
o f  s o r ro w ,  b u t  t h e  u p r o o t i n g  o f  s o r ro w  a s  
r e s u l t i n g  o n ly  from  i g n o r a n c e ;  f i n a l l y ,  Buddhism 
r e j e c t e d  human sen su o u s  lo v e  ( s o  e s s e n t i a l  i n  
’kke a w a r e - c o n c e p t )  f o r  a n o t h e r  t y p e  o f  l o v e  t h a t  
c o n s i s t e d  l a r g e l y  i n  p i t y  f o r  a l l  b e i n g s  s t i l l  
bound up i n  t h e  i l l u s i o n s  o f  t h i s  w o r l d .
35- V id .  s u p . ,  7 s 2 1 *
3 6 . V id .  s u p . , 2 s 1 .
3 7 . A n e s a k i ,  op. c i t . ,  p .  144*
3 8 . V id .  s u p . ,  2 * 1 ,  and 7*9? 15*61 .
3 9 . V id .  s l i p . ,  3 *8 , 7 s 34*
4 0 .  V id .  s u p . ,  7 *. 1 5 , 3 ^ ^ 6 , 5 5 - 6 .
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Notes to Chapter 6 continued* (pp. 11 - Ip)
No.
41- (This i n  t u r n  i s  no d o u b t  c o n n e c t e d  w i t h  t h e
i n f l u e n c e  o f  Buddhism on t h e  p a t t e r n s  o f  f e e l i n g  
e x p r e s s e d  i n  th e  w r i t i n g  o f  Po C hii- I .
42* Y id .  s u p . ,  4*3^* 5*13*
43* V i z .  q u o t a t i o n  from  Izum i S h i k i b u  N i k k i , 7s 6*
44* W aley, op. c i t . ,  I I ,  p .  18 .
45* ^ t  s h o u l d  be e m p h a s i s e d  t h a t  the  v a r i o u s  o u t e r
i n f l u e n c e s  on M u r a s a k i ' s  theme t h a t  have  b e e n
s u g g e s t e d  w ere  i n  many.ways i n t e r r e l a t e d ,  and 
t h a t  t h e  s e n s e  o f  l i f e  t h e y  i n v o l v e d  m us t  have 
b e e n  r e i n f o r c e d  by t h e i r  m u tu a l  e f f e c t s .  S h i s  
may b e  i l l u s t r a t e d  by  t h e  f o l l o w i n g  ro u g h  c h a r t  
o f  t h e  i n t e r a c t i n g  i n f l u e n c e s  on t h e  'a fndbr iy ing  
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5 0 .
t o _ S M ? e r  8 . c o n t i n u e d . ( p p .  1 4  -  1 5 )
. . .  m a s h i t e  omou k o t o  n o ,  s u k o s b i  mo n an o m e-n a ru  
mi n a r a m a s b ik a b a ,  s u k i z u k i s b i k u  mo, m o te n a s b i  
w a k a y a g i t e ,  t s u n e  n a k i  yo wo mo s u g u s b i t e m a s b i . 
M e d e ta k i  k o t o  o m o s b i ro k i  k o t o  wo m i - k i k u  n i  
t s u k e t e m o ,  t a d a  o m o i - k a k e t a r i s b i  ko k o ro  110, . 
h i k u  k a t a  nomi t s u y o k u t e  mono u k u , omowazu n i  
n a g e k a s b i k i  k o to  no m asa ru  zo i t o  k u r u s h i k i .
I k a  d e , ima wa nao mono w a s u r e s h i  namu, omoi- 
g a i  mo n a s b i .  I s u m i  mo fu k o  n a d o ,  a k e - t a t e b a  
u c h i - n a g a m e t e , m izu do r i -d om o  no omou k o t o  nage  
n i  a s o b i - a e r u  wo m i ru ,  ’M iz u d o r i  wo/ Mizu no ue 
t o  y a /  Yoso n i  mimu/ Ware mo u k i t a r u /  Yo wo 
s u g u s b i t s u t s u . ’ K are  mo s a  koso  k o k o ro  wo 
y a r i t e  a so b u  t o  m iy u re d o ,  mi wa i t o  k u r u s b i k a n a r i  
t o ,  o m o i - y o s o e r a r u .
N .B .T . , I I I ,  p .  2 8 4 .
Himegimi-domo no i k a  n i  k u r u s b ik a r a m u  t o  m iyuru  
n i ,  Owari no E ami no z o ,  k o k o o b i  a s b i - g a r i t e  
i n u r u .  Yume no yo n i  m iy u ru  mono k a n a  . . .  a in a k u  
mune t s u b u r e t e  i t o s h i k u  koso  a r e .
OpI c i t . ,  p * 500 .
i t  i s  p re sum ed  t h a t  M u ra sa k i  r e f e r s  t o  t h e  
m u s i c i a n  K a n e t o k i  f rom  t b e  P r o v i n c e  o f  Owari wbo 
i s  m e n t io n e d  i n  t b e  f tokkon idan  and i n  t b e
.. . H ^  ^ iii^ iiih rrr^ riv n m-ri Srrr nri n "lit urn
Makura no s o s b i .
K a n e to k i  g a ,  kozo made wa i t o  t s u k i z u k i s b i g e  
n a r i s b i  wo, koyonaku o t o r o e t a r u  fu ru m a i  zo ,  
m i - s b i r u m a j i k i  b i t o  no u e  n a r e d o ,  aware n i  
o m o i - y o s o e r a r u r u  k o to  6ku b a b e r u .
Op. c i t . ,  p . 5^4*
S b iw asu  no n i j j d - k u n i c b i  n i  m airu*  . .  I m i j i k u  
y u m e j i  n i  m adow aresb i  k a n a  t o  o m o i - i z u r e b a .  . .
Yo a. t o  f u k e n i k e r i . . .  Kok o r  o -b  o s o k u te  u c h i -  
f u s h i t a r u . # .  ’ T o s b i  k u r e t e /  Wag a  yo  f u k e - y u k u /  
Kaze no ne n i /  Kokoro no u c b i  n o /  Busamatj i k i   ^
k a n a . ’ t o  zo b i t o r i g o t o  t a r e s h i .
Op. c i t . ,  p .  5O5 .
f o r  a  d i s c u s s i o n  o f  w in d -sy m b o l i sm ,  v i d .  s u p . ,
7s66-8 .
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t o  C h a p te r  8 c o n t i n u e d , ( p p .  16 -  21)
A c c o rd in g  t o  H is a m a ts u ,  th e  t h r e e  'b a s ic  c o n c e p t s  
i n  t h e  h i s t o r y  o f  J a p a n e s e  l i t e r a t u r e  a r e  m a k o to , 
a w a r e , and y u g e n . The d i f f e r e n c e s  b e tw e en  them , 
he i n s i s t s ,  a r e  on ly  d i f f e r e n c e s  o f  em ph as is  
d e p e n d in g  upon t h e  r e s p e c t i v e  h i s t o r i c a l  p e r i o d s  
i n  w hich  t h e y  em erge .
M isam atsu  S e n i c h i s  Nihon Bunga'ku no Be i s h i n  i n
'■r-t' . .  n  i  ^  *1 fcftrnrftfl rrom—m m  i     ■ '   - n i l  I n i  r i r  l - nn m rKokugo „ X j p p # l 4 i  -  1 5 9 ~
M o to o r i  t r a c e s  t h e  e tym ology o f  aware by r e l a t i n g  
i t  t o  a ,  hare/EjSA, a fa)h , a n a ,  a y a ,  haya ,ham o ,
•> , **■**“    I H iMH . f f H  r i m i  V  J  ^  »  Z  TTIl * n r n f i  m i  '  *  M V > « m J s L # I >4 W M H i l W UM *  '
a( t s u j h a r e , a w a re , wa, h a  r&£ e t c .
M o t o o r i ,  op . c i t . ,  p .  4 9 0 . *
"Oh, how p l e a s a n t  I Oh, how jo y o u s  I"
H is a m a ts u ,  op .  c i t . ,  p p .  159- 4 .
G-atenby, op .  c i t . ,  p .  1 2 2 .
M o to o r i ,  op. c i t . ,  p .  491*
V id .  s u p . ,  7*16#
T h is  u s e  i s  e s p e c i a l l y  f r e q u e n t  i n , p o e t r y .  V iz .  
t h e  q u o t a t i o n  from Izum i S h i k i b u  N i k k i . r/% n o #13#
N .B .T .  , V I,  p .  170 .  r . ' .
V id .  s u p . ,  7 s 61#
T h is  a s s o c i a t i o n  o f  b e a u t y  w i t h  so r ro w  i s ,  of 
c o u r s e ,  c h a r a c t e r i s t i c  o f  t h e  19t h .  c e n t u r y  
N o m an t ic s ,  n o t a b l y  K e a t s -
Op. c i t . ,  p . 5 •
M o t o o r i , o p . c i t . ,  p . 502.
Op. c i t . ,  p .  2 5 8 , e t  5 s3 3 .
Op o c i t . ,  p « 1 4 1 .
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Notes to Chapter 6 continued» (pp. 22 - 23)
The sym pathy  w h ich  M u r a s a k i ’ s c h a r a c t e r s  f e e l  
f o r  each  o t h e r  i s ,  of c o u r s e ,  a lm o s t  e n t i r e l y  
r e s t r i c t e d  t o  p e o p l e  o f  t h e i r  own, t h a t  i s  o f  
t h e  a r i s t o c r a t i c ,  c l a s s .  Only i n  v e ry  r a r e  c a s e s  
d o e s - ^ e n j i ,  who i s  so  d e e p ly  s e n s i t i v e  to  .the 
u n h a p p i n e s s  o f  t h e  p e o p le  he knows w e l l ,  f e e l  any 
p i t y  f o r  t h e  r a t h e r  more t a n g i b l e  s u f f e r i n g s  of 
th e  men an d  women b e lo w  h i s  c l a s s  ( v i z .  o p . c i t . ,  
p .  175)5 and  i n  one o f  t h e  o n ly  two i n s t a n c e s  
where K aoru  t a k e s  an i n t e r e s t  i n  th e  h a r d  l i v e s  
o f  t h e  w o r k e r s ,  i t  i s  s im p ly  i n  o r d e r  t o  compare 
t h e i r  p h y s i c a l l y  i n s e c u r e  e x i s t e n c e  t o  h i s  own 
' e m o t i o n a l l y  u n c e r t a i n  l i f e  (5* 68)#
6 7 . Op. c i t . ,  pp* 174 ” 5 .
6 8 .  F o r  M u rasa k i  fc>hikibu, t h e  d e g r e e  t o  w h ich  a
c h a r a c t e r  was ca p a b le  of  u n d e r s t a n d i n g  a n o t h e r  
p e r s o n ’ s em ot ions  ( h i t o  no kokoro  wo m i r u ) a p p e a r s  
t o  have  b e e n  one of t h e  most i m p o r t a n t  c r i t e r i a  
f o r  j u d g i n g  h im . I n d e e d ,  i n  G e n j i , t h i s  t y p e
o f  s e n s i t i v i t y  h a s  t h e  s t a t u r e  o f  an  e s s e n t i a l  
m o ra l  q u a l i t y .  P e o p le  l i k e  G e n j i  and  F u j i t s u b o  
h a v e ' t h e  q u a l i t y ,  w h i l e  Kokid@n l a c k s  i t .  Vid. 
s u p . ,  Qt 5«
69- M o to o r i ,  op. c i t . ,  p .  494 .
7°* N .B .T . t V I I ,  p .  50-.
7 1 .  V iz .  ’ Aware Fmon no k-ami n o . ’ op . c i t . ,  p .  206 .
T h is  t y p e  o f  d o u b le  r e f e r e n c e  p e r s i s t s ^ ,  as  Mr.
F . 'W .D an ie ls  p o i n t s  o u t ,  i n  a  whole group of what 
may be c a l l e d  “ s u b j e c t i v e 11 or " i n t e r j e c t i o n a l “ 
r O  - I -  ' 1 a d j e c t i v e s ,  ( e . g .  , o m o s h i r o s h i ,
ok as  h i , s a m u s h i ; . As McGovern w r i t e s ,  ’’Many 
a d j e c t i v e s  a r e  u s e d  i n  two s e n s e s  § 1) t o  r e f e r
t o  t h e  o b j e c t i v e  q u a l i t y  of a  t h i n g ,  and 2) w i th  
r e f e r e n c e  t o  t h e  s u b j e c t i v e  f e e l i n g  o f  a  p e r s o n . 11 
W.M. McGovern* C o l l o q u i a l  J a p a n e s e  ( 6 t h .  i m p r e s s i o n  
P 149 0
Mr. D a n i e l s  h as  i n d i c a t e d  t h a t  a l l  t h e s e  
,!s u b j e c t i v e fi a d j e c t i v e s  a p p e a r  i n  a  -ga?ri  form 
when t h e y  refe i*  t o  someone e l s e ’ s f e e l i n g s .
Aware i m p l i e s  b o th  sympathy and  a d m i r a t i o n .
W aley , op .  c i t . ,  V, p .  1 5 5 •
N .B .T . V i ,  p .  5 8 9 .
Op. c i t . ,  p .  612*
N .B .T *, V I I ,  p .  453-
. . .  n i c h i j o  s e i k a t s u  sono mama no hyogen de wa 
n ak u ,  n i c h i j S  s e i k a t s u  no r i s o k a  de a r u  mono 
no aware  no s e k a i  de a r u . . .
H i s a m a ts u ,  op .  c i t . ,  p .  2 2 5 .
Op. c i t . ,  p .  227*
A sh iku  a t a r e r u  h i t o  woba, m ina mono no aware 
s h i r a z u . . .  mono no aware s h i r i t e ,  y o k i  h i t o  t o  
su ru^ . . .
M o to o r i ,  op. c i t . ,  p .  494*
Op. c i t . ,  p .  5 ^ 0 .
Mono no aware n i  k a n a t t e  i r u  k a  i n a  k a  t o  i u  k o to  
ga  j i m b u t s u  h i n a n  no c h u s h in  n i  n a t t e  i r u .  
H is a m a ts u ,  op. c i t . ,  p .  491*
W a in w r ig h t t A p p r e c i a t i o n  of  N a tu r e  i n  J a p a n e s e  
P o e t r y ,  T . A . S . J . ,  1925» p .  4 8 .
Y id .  s u p . ,  4*28 , 7*13*
Moshi yo no t s u n e  no r o n  no g o to k u ,  Ju no m ic h i  
nado no k o ko ro b ae  wo mote iwamu n i  wa, P u j i t s u b o  
no Chftgd nado wo koso  wa, K okiden  no T a ig o  y o r i  
mo, a s h i k i  h i t o  n i  i u b e k i  wo, s o r e  woba, yo 
n i  s u g u r e t e ,  y o k i  h i t o  no hon n i  i i t e ,  f u g i  
nado wa owashim asanu, Kokiden nado wo s h i  mo, 
kaku  i m i s h i k u  a s h i k i  h i t o  n i  i e r u  wa, m o n o g a ta r i  
wa, mono no aware wo s h i r e r u  k a t a  wo, mune to  
t o r i t e ,  y o k i  k o to  t o  s u r e b a  zo k a  s h i .
M o to o r i ,  op. c i t . ,  p .  494*
N .B .T . ,  V I I ,  p p .  521 -  2 .
P o r s t  e r  s * A s p e c t s  o f  t h e  N o v e l , p . 85 .
M o to o r i ,  op .  c i t . ,  p p .  495 -  8 .
1 3 3
N o tes  t o  c h a p t e r  8 c o n t i n u e d * (pp* 35 -  39)
No.
8 6 . V id .  s u p . ,  7 * 1 2 -3 ,  e t  v i z .  N .B .T* ,  V I I ,  p p .
521 -  2 .
87* Of.  s u p . ,  n o t e  6 6 .
8 8 . N .B .T . , V I ,  p .  35O.
89* Waley, op, c i t . ,  VI,  p .  2 2 .
9 0 .  V id .  s u p . ,  3-223 , e t c .
9 1 .  D r . Iw a k i  s t r e s s e s  t h e  g ik a k u  ( s e l f -  
c o n s c i o u s n e s s )  and n a i s h o  T x n t r o s p e c t i v e n e s s )  
o f  - M u r a s a k i 1s  c h a r a c t e r s .
Iw a k i ,  l o c .  c i t .
9 2 .  V id .  s u p . ,  5 : 65*
93- V id .  s u p . ,  7 *1 2 .
9 4 * Vi'd. s u p . ,  8 s 1 7 , e t  v i d .  B e a u g a rd ,  op. c i t . ,
D- !3 7  *
9 5 . V id .  s u p , ,  7*60* ✓ Tr .
9 6 . V i z . A p p . l . e . g *  r e  p a i n t i n g  ( N ,B .T . ,V I , p p . 36-7 )*
, r e  m u s ic .  ( N . B , ! * , VII, ,pp .34-7- 8 7 T ^ e d a n c in g
( N ,B ,T , ,V lT p T T s £ ) r e  d r e s s  ( o p , c i t  „p .576, f f * ) ,
9 7 . V id .  s u p . ,  5 *8 5 * 1 * 1 . 0 ,
9 8 .  V i z .  N .B .T . , V I ,  p .  350.
9 9 Vi d.  s u p . ,  7*18.
1 0 0 . ; N . B . T . , V I I ,  p .  3 2 9 . The t r a n s l a t i o n s  o f  poems
i n  t h i s  c h a p t e r  a r e  t h o s e  o f  Dr.  W aley,  e x c e p t
f o r  t h e  t r a n s l a t i o n s  i n  s q u a r e  b r a c k e t s  which  
a r e  my own.
1 0 1 .  N . B . T - . V I ,  p .  314.
102 .  Op. c i t . ,  p .  3 5 4 .
103 .  Op. c i t . ,  p .  384*
No. 96 contd.
r e  l i t e r a t u r e  ( o p . c i t . ,  p*577)» v o i c e  ( o p . c i t . ,  
p , 6 4 4 ) ,  e t c .
Notes to Chapter 8 continued, (pp* 39 - 4-2).
No.
104* Op. c i t . ,  p .  438.
105 .  Op. c i t . ,  p . 4 4 9 .
106* Op. c i t . ,  p .  474**
107 . Op. c i t . ,  p .  4 8 3 .
108 .  Op. c i t . ,  p .  5 8 9 .
109 * N . B . T . , V I I ,  p p .  331 -  2 .
110 .  Op. c i t . ,  p .  199.
111 .  Op. c i t . ,  p .  2O4 , e t  v i d .  N ,~B. T », V I ,
p p .  483,  485 ,  4-88, 493 ,  4-97~
1 1 2 . fYo no n a k a  wo k a r iso m e  no k o to  t o  o m o i t o r i ,  
i t o w a s h i k l  kokoro  no t s u k i - ^ i a j l m u r u  ko to  mo, 
waga mi n i  u r y o r u  a r u  t o k i ,  n a b e t e  no yo 
u ram eshu  o m o is h i r u  hagime a r i t e  namu, d 6s h i n  
mo okoru  waza nameru wo, t o s h i  wakaku yo no 
n aka  omou n i  k a n a i ,  n a n i g o t o  mo a k a n u  k o to  wa 
a r a g i  t o  oboyuru  mi- no hodo n i ,  s a  h a t  a  a t o  
no yo wo s a e ,  t a d o r i - s h i r i t a m a u r a m u  ga  
a r i g a t a s a . . . T Op, c i t . ,  p .  399•
113 .  N . B . T . , V I I ,  p .  520^ *
TEaT n a r e b a ,  i t o  ko s h i  mo yo  wo omoi- 
h an a re tam auram u  t s u n e  n a k i  mono n i  
o n i o i s h i r i t a m a e r u  n i  y a  t o  obosu  n i ,  i t o d o  waga 
kokoro  n r  -k a y o i te  o b o y u re b a ,  s a k a s h i d a c h i  
n ik u k u  mo oboezu .
1 1 4 .  T h i s  n o s t a l g i a  no doubt  c o r r e s p o n d e d  t o  t h e
b e l i e f  c u r r e n t  among p e o p le  i n  M ur& saki’ s t im e  
t h a t  t h e y  were e n t e r i n g  t h e  age o f -d e c a d e n c e  
p r e d i c t e d  by  t h e  B u d d h i s t s .
A s e n s e  o f  f o r e b o d i n g  hung o v e r  t h e  once gay  
and p r o s p e r o u s  H e ia n -k y o .  P e o p le  f e l t  t h a t  
t h e  days  of. g l o r y  w/ere f o r e v e r  gone,  and  t h a t  
a  d a rk  f u t u r e  l a y  a h e a d .  T h i s  g ro w in g  s e n s e  
o f  d i s i l l u s i o n m e n t  and d e s p a i r  c o i n c i d e d  With 
t h e  a r r i v a l  o f  t h e  s o - c a l l e d  ag e  o f  t h e  l a t t e r
end  o f  The Law (mappo) . T he re  was a b e l i e f  
c u r r e n t  among B u d d h i s t s  t h a t ,  two th o u s a n d  y e a r s
135-
N o tes  t o  
No_.
114 .
( c o n t d . )
115 .
1 1 6 .
117 .
118 .  




123 .  
124- * 
125 .
C h a p te r  8 c o n t i n u e d , ( p p .  4-2 -  46)
a f t e r  t h e  d e a th  of t h e  Buddha Gotama, h i s  
t e a c h i n g s  would l o s e  t h e i r  pow er ,  and mankind 
would  e n t e r  an  age o f  d e c a d e n c e  known a s  t h e  
age o f  t h e  l a t t e r  end o f  The Law (m a p p o ) . 
A l th o u g h  Gotama p r o b a b ly  d i e d  a b o u t  480 B .C . 
B u d d h i s t s  w an ted  him t o  a n t e d a t e  C o n fu c iu s  
(5 51 -4 79  B .C .)  and Lao Tzu . . . ,  so  i t  was 
p o p u l a r l y  b e l i e v e d  by many J a p a n e s e  t h a t  Gotama 
was b o rn  i n  1626 B . C . ,  and  t h a t  t h e  age o f  
d ec ad en ce  was t o  s t a r t  i n  A.D. 2 0 5 2 .
R . K . R e i s c h a u e r , op .  c i t . ,  pp.- 66 -  7*
[Mappo] i s  d e r i v e d  f rom  B u d d h i s t  s c r i p t u r e s  
which  p r e d i c t e d  t h a t ,  some 2 ,0 0 0  y e a r s  a f t e r  
t h e  Buddha’ s d e a t h ,  h i s  t e a c h i n g :  v^/ould l o s e  
i t s  power an d ,  owing t o  man’ s d e p r a v i t y ,  f a l l  
upon  d e g e n e r a t e  d a y s .  The w ord  was a t e c h n i c a l  
r e l i g i o u s  t e r m ,  b u t  i t  seems t o  have  s e i z e d  
th e  i m a g i n a t i o n  o f  t h e  J a p a n e s e  and to  have 
g a i n e d  a wide c u r r e n c y  by  t h e  1 1 th  c e n t u r y .  
Sansoxa, op. c i t . ,  p .  2 4 2 .
As f a r  a s  1 know, t h e  word mappft does  n o t  
a p p e a r  i n  G e n j i , b u t  t h e  i d e a s  i t  i n v o l v e d  
a r e  v e ry  p r o m i n e n t .
Y id .  s u p . ,  6 s37 e t  7 : 4 6 .
N . B . T . , Y l ,  p .  758 .
N . B . T . , Y U ,  p .  3 7 4 .
Iw a k i ,  l o c .  c i t . -
N . B . T . , Y I ,  p .  501 .
Y iz .  op. c i t . ,  pp .  354 e t  4 3 8 .
t
Y id .  s u p . ,  5*66 .
W aley, op. c i t . ,  p .  2 0 .
Loc .  c i t ,
N . B . T . , Y I I ,  p .  397- 
Op. c i t . ,  p .  414-.
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N o tes  
Nol. 
126 .  
127 .  
128* 
1 2 9 *  
130.










to Chapter 8 continued, (pp. 46 - 52)
Op. c i t . ,  p .  517.
N . B . T . , V i ,  p .  3 4 .
N . B . T . , V I I ,  p .  5 3 6 .
V id .  s u p . , " 4*8 -  10 .
ICo'bayashi Nobukoi The S k e tc h  book o f  t h e  Lady S e i  
S pon ag on , p .  1 2 .
Sansom, op .  c i t . ,  p .  2 3 9 *
V id .  s u p . ,  6 s2 9 *
Of.  M i u r a ' s  v iew s on th e  p r o f o u n d l y  unhappy 
and p e s s i m i s t i c  back g ro u nd  of  t h e  e v e n t s  i n  
G e n j i !
Y u ra i  j i n j i  s a d a  6s h i  to  no k a n ,  i t s u  mo h a i k e i  
wo u t s u s h i * . . l a e z u  sencho  kydso  no s e n  no g o to k u  
a i - k o s h a k u - s h i t e , t o d o  no S t s u m a r i  wa U j i  no h i g e k i  
t o  n a r u .  J i n s e i  a i n i k u  t o  i u  k a n j i  wo, h i s h i  t o  
mune n i  sh im i-k o m a su ru  mono wa kono mo nog a t a r i  
n a r i .
M iu ra ,  op. c i t . ,  p .  151.
N . B . T , , VI, p .  4 5 .
From 800 t o  960 A.D. t h e r e  w ere  11 d i f f e r e n t  
Fm perors  i n  J a p a n ,  ^the s h o r t n e s s  of _ th e i r  r e i g n s  
b e i n g ,  o f  c o u r s e ,  due ,  n o t  t o  any  p r e c o c i o u s  d e s i r e  
t o  r e t i r e  from  t h e  w o r ld ,  b u t  c h i e f l y  to  th e  
p r e s s u r e  o f  t h e  F u j i w a r a .  
v i d .  B e a u j a r d ,  op. c i t . ,  p .  3 2 .
Op. c i t . ,  p .  7 6 4 *
V i z .  op .  c i t . ,  p .  474 ,  e t  N . B . T . , V I I ,  p p . 395>
451» e t c .
V i z .  N . B . T , , V I ,  p .  764, V I I ,  p .  522, e;gc.
Wakete Yugao n i  i s s h o  wa, G e n j i  Mono g a t  a r i  no 
k ib u n  wo iklcan n i  h i k i s h i b o t t a  ka  no k an  g a  
a r u .  Yoru no kammi t o  s e im i  t o  wo t a n j i k a n  
n i  t a i g e n - s u r u  mono de a r u .
K. t o  K . , I I ,  n o . 10, p . 1 0 .
L o c .  c i t .
1 3 5 ?
Notes to Chapter 8 continued* (pp. 53 - 59).
No.
14 1 .  S e i r e i ,  s h i r e i  g a  a r a w a r e t e  wa, u t s u k u s h i i  mono 
wo u b a i ,  nayam eru  mono wo s h u k k e - s e s h im e ,  m a ta  
wa t o r i - k o r o s u .  H i t o b i t o  wa, k en ry o k u  wo u r u  
n i  h o n s o - s h i t e , t a i k o s h a  wo k a n s e i  mo s u r e b a ,  
m a ta  g iko  mo k u n o - s u r u .  S h i k a s h i t e , sono t s n m i  
wo k a n - g i ,  t s u m i  no mukui wo k a n - z u r u .  Sono 
k a n - g i s a s e t a  mono mo m o n s h i - s u r u  ga ,  k a n - g i t  a  
mono wa i k i t e  nao k u ru sh im u .
V1 , p .  34.
The e v e n t s  t o  which  Onoe r e f e r s  a r e  t h e
f o l l o w i n g s  t h e  b ew i tch m en t  of YGgao, t h e  
p o s s e s s i o n s  o f  Nyosan and ^ U ra s a k i^  t h e  
s t o r i e s  o f  Kaoru and  Niou a n d  of K okiden  and 
G-engi.
1 4 2 . Iw a k i ,  l o c .  c i t .
143* V i z .  N .B .T . ,  V I I ,  p .  510 .
14 4 . V i z .  op. c i t . ,  p p .  433? 469? 561 ,  e t c .
145* Op, c i t . ,  p .  5O6 .
146 .  Op. c i t . ,  p . 647 *
1 4 7 * T6 e n i  k o k o r o - g u r u s h i k i  m i - a r i s a r n a  n i  koso  wa
a n a r e d o , n a n i  k a  h i t o  n i  a n a z u ra r u im  o n -  
a r i s a m a  wa, kayo n i  n a r i n u r u  h i t o  no s a g a  n i  
k o s o .  S a r i  to te m o  e - t a e - k o m o r a n u  waza 
n a r i k e r e b a ,  muge n i  sono  k a t a  n i  o m o i - o k i t e  
t a m a e r i s h i  mi d a n i ,  kaku  k o k o ro  y o r i  n i  
n a g a r a u r e b a ,  m a i t e  i t o  a rum ag 'ik i  o n -k o to  n a r i .  
Y atsu i- tam aw am u mo, i t o s h i g e - n a r u  on~sama n i  
k o s o . 1
Op, c i t . ,  p . 642 .
1 4 8 ‘ N . B . T . , V I ,  pp .  340, 763, 5 4 2 ,  e t c .
149 . W aley, op. c i t . ,  p p .  21 -  2 .
150 .  V i z .  N .B .T . ,  VI, p .  596:
I t s u  mcTTiaru no h i k a r i  wo kometamaeru o d o n o . . .
151- N . B . T . , V I I ,  p p .  554 -  5-
152 .  V id .  s u p . ,  7 s21.
1 5 3 . V id .  s u p . ,  7*77*




(The L i t e r a r y  D i s c u s s i o n  be tw een  G e n j i  an d  T a m a k a ts u ra ,  
N,B»T*, VI,  p p .  621-623)*
The P r i n c e  came upon T a m a k a tsu ra  e n g r o s s e d  i n  co p y in g  
v a r i o u s  i l l u s t r a t e d  rom ances  t h a t  w ere  s c a t t e r e d  a b o u t  h e r  
room, " R e a l l y ,  i t  i s  e x t r a o r d i n a r y ! " he exc la im ed*  "you  
women seem by y o u r  v e r y  n a t u r e  to  have no o b j e c t i o n  t o  b e in g  
d e c e i v e d  b y  p e o p le *  I n  t h e s e  b o o k s , 11 he s a i d  [ i n d i c a t i n g  
t h e  ro m a n c e s ] ,  " t r u t h  i s  no d o u b t  e x t r e m e ly  r a r e *  Yet 
f u l l y  aw are  o f  t h i s ,  h e r e  you a r e  s c r i b b l i n g  away, 
f a s c i n a t e d  b y  t h e i r  e x t r a v a g a n c e s ,  c o m p l e t e l y  t a k e n  i n  -  
an d ,  I  may add ,  q u i t e  unaw are  t h a t  i t  i s  a  s u l t r y  day i n  
t h e  m id d le  of t h e  r a i n y  s e a s o n  and t h a t  y o u r  h a i r  i s  i n  t h e  
m ost  f r i g h t f u l  mess*"
G e n j i  s m i l e d  and went on, "Y et  w i t h o u t  t h e s e  o ld  
ro m an c es ,  how i s  one g o in g  t o  d i s t r a c t  o n e s e l f  d u r in g  t h o s e  
t e d i o u s  h o u r s  when one i s  a t  o n e ' s  w i ts*  ends what t o  do?
And i t  i s  t r u e  t h a t  many o f  t h e s e  f a b r i c a t i o n s  b r i n g  o u t  
t h e  m eaning  o f  t h i n g s  i n  such  a way t h a t  one i s  c o n v in c e d  
o f  t h e i r  t r u t h ;  one i n c i d e n t  f o l l o w s  r e a l i s t i c a l l y  on 
a n o t h e r ,  so  t h a t  i n  t h e  end one c a n n o t  h e l p  b e i n g  moved, 
th o u g h  one knows f u l l  w e l l  how e p h e m e ra l  i t  a l l  i s ;  an d  t h e  
t r o u b l e s  o f  some p o o r  P r i n c e s s  i n  a  romance w i l l  n o t  f a i l  
t o  win our  sy m p a th ie s*  A l s o ,  by  h i s  d a z z l i n g  w r i t i n g ,  
t h e  a u t h o r  may b l i n d  u s  i n t o  a c c e p t i n g  t h e  most  im p ro b a b le  
c i r c u m s ta n c e s *  When we r e a d  i t  o v e r  q u i e t l y  t o  o u r s e l v e s ,  
w h a t  he  h a s  w r i t t e n  may a c t u a l l y  annoy u s ,  b u t  t h e  f i r s t  
t im e  one h e a r s  i t  one i s  l i k e l y  t o  be m ost  im p re ssed *
Of l a t e  I  have o c c a s i o n a l l y  stopiDed to  l i s t e n  w h i l e
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A p p en d ix  1 ,  c o n t i n u e d  *
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some o f  t h e  young women [ i n  t h e  P a l a c e ]  a r e  h a v in g  t h e i r  
m aids  r e a d  a l o u d  t o  them-, and have  b e e n  s u r p r i s e d  a t  what 
good w r i t e r s  we have* Some p e o p l e  s u g g e s t  t h a t  t h e i r  
s k i l l  s im p ly  d e r i v e s  from  a h a b i t  o f  u n t r u t h f u l n e s s ,  b u t  
t h i s  c a n n o t  r e a l l y  be t h e  c a s e ,  c a n  i t ? H
T,I  r a t h e r  im ag in e  i t  i s  o n ly  p e o p l e  t h e m s e lv e s  
ac cu s to m e d  t o  p r a c t i s i n g  d e c e i t  who d e l v e  l i k e  t h a t  i n t o  
t h e  w r i t e r * s  m o t i v e s , u re m a rk ed  T a m a k a ts u r a  p u s h in g  away h e r  
i n k s t o n e o  t!H ones t  p e o p l e  a c c e p t  what t h e y  r e a d  a s  
c o m p l e t e l y  t r u e . ' *
G e n j i  went o n t ltI  suppose  i t  was r a t h e r  s t u p i d  o f  me 
t o  d i s p a r a g e  n o v e l s  as  I  d i d  a t  f i r s t .  P o r  works  o f  
f i c t i o n  r e c o r d  t h i n g s  t h a t  have  h ap p e n ed  e v e r  s i n c e  t h e
/
days  o f  t h e  Gods- W r i t i n g s  l i k e  t h e  " C h r o n i c l e s  o f  Japan*1 
r e a l l y  o n ly  g iv e  one s i d e  o f  t h e  p i c t u r e ;  b u t  t h e s e  
rom ances  a r e  f u l l  o f  t h e  most r i g h t  and r e a s o n a b l e  d e t a i l s . "
He s m i le d  and c o n t in u e d s  "The a u t h o r  c e r t a i n l y  does  
n o t  w r i t e  a b o u t  any s i n g l e  s p e c i f i c  p e r s o n  g i v i n g  a l l  t h e  
a c t u a l  c i r c u m s t a n c e s  o f  h i s  l i f e .  R a t h e r ,  i t  i s  a  m a t t e r  
o f  h i s  b e in g  a t  t im e s  so moved by  t h i n g s ,  b o t h  good and 
b a d ,  t h a t  he h a s  s e e n  and  h e a r d  a b o u t  p e o p l e  i n  t h i s  
w o r ld ,  t h a t  he  c a n n o t  j u s t  keep  i t  a l l  t o  h i m s e l f ,  b u t  w i l l  
w a n t ,  by  means o f  h i s  w r i t i n g ,  t o  t r a n s m i t  i t  even  t o  
l a t e r  g e n e r a t i o n s .  Sometimes he may w ish  t o  Y jr i te  
p l e a s i n g l y ,  and t h e n  he w i l l  s e l e c t  o n ly  t h e  most a g r e e a b l e  
c i r c u m s t a n c e s ;  b u t  a t  o t h e r  t i m e s ,  when he w a n t s  t o  s t i c k  
c l o s e l y  t o  human l i f e ,  he w i l l  be  o b l i g e d  t o  choose  a l s o  
c i r c u m s t a n c e s  t h a t  a re  s t r i k i n g l y  u n f o r t u n a t e .  B u t  i n  
e i t h e r  c a s e ,  t h e  t h i n g s  he w r i t e s  a b o u t  w i l l  a lw ay s  b e lo n g  
t o  t h i s  a c t u a l  w o r ld  o f  o u r s .
J a p a n e s e  a u t h o r s  d i f f e r  i n  t h e i r  l e a r n i n g  and tech n iq u e  
f rom  t h o s e  o f  O h ina ;  and ev e n  i n  J a p a n  i t s e l f ,  modern 
w r i t i n g  i s  d i f f e r e n t  f rom  t h a t  o f  e a r l i e r  t i m e s .  T h e re  ar<
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a l s o  d i f f e r e n c e s  i n  d e p th .  Now, t o  d i s m i s s  a l l  f i c t i o n  a s
c o n s i s t i n g  o n ly  o f  d e c e p t i o n ,  i s  t o  m iss  t h e  h e a r t  o f  t h e
m a t t e r .  Even i n  t h e  Law t h a t  th e  Buddha h a s  l e f t  u s  i n  h i s
g r e a t  r i g h t e o u s n e s s ,  t h e r e  a r e  ex a m p le s  o f  R e l a t i v e  T r u t h ;
and t h e  f a c t  t h a t  t h e  S c r i p t u r e s  may a c c o r d i n g l y  c o n t a i n
i n c o n s i s t e n c i e s  h e r e  and t h e r e  must  have  g i v e n  r i s e  t o
d o u b t s  i n  t h e  minds o f  t h e  u n e n l i g h t e n e d .  Such R e l a t i v e
T r u t h  o c c u r s  m os t  f r e q u e n t l y  i n  t h e  S c r i p t u r e s  o f  t h e  G r e a t
V e h i c l e ;  b u t ,  i n  t h e  l a s t  a n a l y s i s ,  a l l  t e n d s  t o  one and
t h e  same p u r p o s e .  And t h e  d i f f e r e n c e  b e tw e e n  t h e  s t a t e
o f  Buddhahood and t h a t  o f  E a r t h l y  L u s t  i s  j u s t  t h e  same a s
(1 )t h e  d i f f e r e n c e  be tw een  t h e  good and  t h e  b a d  i n  n o v e l s .
So when we examine w orks  o f  f i c t i o n  i n  a f a v o u r a b l e  l i g h t ,  
we s e e  t h a t  n o t h i n g  i n  them can  be c o n s i d e r e d  s u p e r f l u o u s .** 
Thus G e n j i  shewed t h a t  t h e  a r t  o f  t h e  romance was one 
o f  r e a l  u s e f u l n e s s .
( 1 )  G e n j i* s  B u d d h i s t  a n a lo g y  a p p e a r s  somewhat o b s c u r e ,
b u t  1 b e l i e v e  t h a t  t h e  o b s c u r i t y  e x i s t s  i n  t h e  o r i g i n a l  
J a p a n e s e  a s  much a s  i n  t h e  t r a n s l a t i o n .  I  i n t e r p r e t  
h i s  a rgu m en t  as  f o l l o w s .  T h e re  a r e  two e l e m e n t s  i n  
f i c t i o n  t o  w hich  p e o p le  som etim es o b j e c t .  E i r s t ,  i t  
c o n t a i n s  d e c e p t i o n  ( s o r a g p t o ) ;  s e c o n d l y ,  i t  d e s c r i b e s  
b a d  t h i n g s  and p e o p l lT X a sh T k i  mo) . Novj, G e n j i  t r i e s  
t o  j u s t i f y  t h e s e  two e lem erf ts1 by  co m p ar in g  f i c t i o n  t o  
t h e  S c r i p t u r e s .  (A t  t h e  same t i m e ,  by  d raw ing  an  
a n a lo g y  b e tw e e n  rom ances  and B u d d h i s t  w r i t i n g s ,  he 
s u g g e s t s  t h e  im p o r t a n c e  o f  t h e  f o r m e r ,  j u s t  as  he  d i d  
e a r l i e r  i n  h i s  r e f e r e n c e  t o  t h e  ^ C h r o n i c l e s  o f  J a p a n H. )  
I n  G e n j i f s a n a lo g y ,  t h e  d e c e p t i o n  i n  f i c t i o n  
c o r r e s p o n d s  t o  t h e  R e l a t i v e  T r u t h  (Hbben) i n  th e  
S c r i p t u r e s s  b o th  r e p r e s e n t  d e p a r t u r e s  f rom  t h e  t r u t h ,  
b u t  s e r v e  good p u r p o s e s .  S e c o n d ly ,  t h e  good^and t h e  
b a d  i n  f i c t i o n  c o r r e s p o n d  to  Buddhahood (B o d a i )  and 
E a r t h l y  L u s t  (Bomi6) as  d e s c r i b e d  i n  t h e  S u t r a * s s  
u n l e s s  b o t h  a r e  i n c l u d e d ,  a  co m p le te  r e p r e s e n t a t i o n  o f  
human l i f e  i s  i m p o s s i b l e .  G e n j i  c o n c lu d e s  from  t h e s e  
a n a l o g i e s  t h a t  i n  f i c t i o n  n o t h i n g  (b y  which he r e f e r s  
s p e c i f i c a l l y  t o  d e c e p t i o n  and  b a d  t h i n g s )  can be 
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A l p h a b e t i c a l  L i s t  o f  t h e  P r i n c i p a l  I n f l e x i o n s ,  A f f i x e s ,  
P a r t i c l e s ,  C om b in a t io n s  o f  P a r t i c l e s ,  A u x i l i a r i e s ,  and 
o f  C e r t a i n  P ro n o u n s ,  A d j e c t i v e s ,  A d v e rb s ,  S u b s t a n t i v e s ,  
V e r b s ,  P h r a s e s ,  C o n s t r u c t i o n s ,  C om p os i te ,  C o n t r a c t e d ,  
A b b r e v i a t e d ,  and  O th e r  "Forms O c c u r r in g  i n  t h e  P r o s e  
and  P o e t r y  o f  G e n j i  M o n o g a ta r i .
(N .B . T h i s  l i s t  i s  d e s ig n e d  p r i m a r i l y  a s  a  p r a c t i c a l  
a i d  t o  t h e  s t u d e n t  o f  Gen j i  $ i t  i s  n o t  
i n t e n d e d  t o  p r o v i d e  a  ' s y s t e m a t i c  a n a l y s i s  o f  
H eian  grammar. On t h e  w h o le ,  t h e  g ra m m a t ic a l  
t e rm s  u s e d  t o  e x p l a i n  J a p a n e s e  p a r t s  o f  sp ee ch  
a p p ly  more t o  t h e  E n g l i s h  e q u i v a l e n t s  t h a n  
t o  t h e  o r i g i n a l s .  Many o f  t h e  d e r i v a t i o n s  
g iv e n  a r e  c o n j e c t u r a l . )
KEY
1 s tem  ( gokon)
2 p r e d i c a t i v e  o r  c o n c l u s i v e  i n f l .  ( s h .u s h ik e i )
5 a t t r i b u t i v e  o r  s u b s t a n t i v a l  i n f l  / ' T r o n t a i k e i )
A c o n j u n c t i v e  o r  a d v e r b i a l  i n f l . ( renyffigeT]T"~
5 i m p e r f e c t  o r  n e g a t i v e  i n f l .  ( m i z e n k e i , s h o z e n k e i )
6 p e r f e c t  o r  i m p e r a t i v e  i n f l .  ( m e i r e i k e i )
1 s t .  c o n j . s h i d a n : y u k u , k i r u , t a t s u , masu, e t c
2nd .  c o n j .  s h i m o ln i d a ns t a b u , nomu, e t c .
3 r d .  c o n j .  k a m i - n i d a n s o t s u , su g u ,  e t c .
A th .  c o n j .  k a m i - i c h i d a n s j g f g u ,  n i r u ,  e t c .
The f o l l o w i n g  r e g u l a r  v e r b s  a r e  g i v e n  as  ex a m p les  i n  
t h e  l i s t s  y u k u , t a b u , o t s u , m i r u .
I n  t h e  f o l l o w i n g  l i s t ,  numbers i n  b r a c k e t s  r e f e r  t o  
t h e  m eaning  ( e . g .  namu (2 )  s i g n i f i e s  " 2 n d .  meaning o f  namuH, 
numbers n o t  i n  b r a c k e t s  s i g n i f y  t h e  number o f  t h e  i n f l e x i o n  
as  g i v e n  ab o v e ,  ( e . g .  5 - j i  s i g n i f i e s  " - j i  f o l l o w i n g  t h e  
n e g a t i v e  i n f l e x i o n ” ) .
Same a s  s i g n i f i e s  " t h e  same meaning a s " ,  n o t  " t h e  
same u sag e  a s " .
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AFFIXES, AUXILIARIES, AND PARI I  GLEB APPEARING ON LISP
A ' AFFIXES
1• P r e f i x e s
a ) h o n o r i f i c  £ m i - ,  o - ,  6 m i- ,  on- 
°) : h i k i - ,  k a k i - ,  m o te - ,  t a c h i - ,  m M / -
2 .  S u f f i x e s
a ) a d j e c t i v a l : -m e k a s h i ,  - r a s h i ,  - s h i k i
b )  'd e s Id e T a tT v e : - b a  (y a )
c) in f l e x T o i i a lT  - a ,  - e , - i ,  - u
d) n e g a t i v e :  - d e , - j i
e) p l u r a l : -domo, - r a ,  - t a c h i
f )  s u b s t a n t i v a l : - a k u ,  - g a c h i ,  - g a r a ,  - g e , - k e ,
~ — • - k e k u ,  - k u ,  - m i ,  - r a k u ,  - s a
s )  v e r b a l : ( i )  i n f l e c t e d : - b a r n i , - b e s h i ,  - b u r i  ,
- g a r i , - k e r i , - k i ,  - m a j i ,  
- m a s h i ,  m eki,  - m e r i ,  -mu, 
- m a s h i , - m e k i , - m e r i , -mu 
- n u ,  - ra m u ,  - r a r u ,  - r a s h i ,
- r a y u ,  - r u ,  - s a s u ,  - s h im u ,
- s u ,  - t a r i ,  - t s u ,  - y u ,  
- s a r i , - s u
( i i ) u n i n f l e c t e d : - b a ,  -do  (m o),  - g a ,
- j i ,  -mo, - n i , -wo
B AUXILIARIES
1 .  A u x i l i a r y  A d j e q t i v e s
^ b e s h i ,  - g a m a s h i ,  - g a t a s h i ,  - g o t o s h i ,  -m a h o sh i ,  
- m a j i ,  - n a s h i ,  - t a s h i
2 .  A u x i l i a r y  Yerbs
- a t a w a s u ,  - e n u ,  - g o s a r u ,  - h a b e r u ,  - h a t e r u ,  - k a n u ,  
- k a t s u ,  - k i k o y u ,  - k o s u , - k u d a s a r u ,  -m esu ,  -m ono-su  
-m 6su,  - n a s a r u ,  - n a s u ,  - o b o s u ,  -o w asu ,  - so m e ru ,  
- s u ,  - t a g a r u ,  - t a m a e r u ,  - t a m a u ,  - t a t e m a t s u r u ,
- 1 o b u , - u r u , - ., j
1 4 7 A p p . 3 : 3
0 PARTICLES
1. A&verMal.Cemphatic, i n t e r r o g a t i v e ,  e t c . )
—■»nM»w i^iMiiwiiiin|i liiii'»ii Vii-n-ifmiiiiriiiiiifMii il>i Hwifrt i f  >¥" »ni ■ niBin mmi nni'»iXiiw— i'i w ' ■ w H'Mwi Kfc.i r  Mi' «n.i Jb iw n I mu il'Hiir —ii|-rp-|irwliiiTiTt'li<'»H r i n il IM II
h a k a r i ,  d a k e ,  damo, d a n i ,  i  s h i ,  k a ,  ( r o )  k a  mo, 
k a n a ,  k a  s h i ,  k a  wa, k o s o ,  mo, mo ga  (m o),  mo g a  
n a ,  mo g a  s h i ,  n ado ,  narnu, n a n ,  n i ,  r a ,  s a e ,  s a t e ,
s h i ,  s o ,  s u r a ,  t o ,  wa, wo, y a ,  zo
2 * 0 a s e
e ,  g a ,  g a r i ,  k a r a ,  made, n i ,  n i t e ,  no ,  t o ,  t s u ,  
wa, wo, y o r i ,  yu
3 .  C o n j u n c t iv e
h a ,  do(mo) , k a r a ,  made, mo, n a g a r a ,  n i ,  t o ,  tomo, 
wo, y o r i ,  y o s h i e
4- • Xnt e r (j a c t i o n a l (  e x p l e t i v e , h o r t a t i v e , i m p e r a t i v e  ,■ e t c .
a n a ,  g a ,  h a ,  i d e ,  n a ,  n e , n i ,  nomi, r a ,  r o  ( k a  mo)




- a k u
an a





3 -a ta w a z u
- k a
b a k a r i
LIST
1) ( f o i l ,  s tem) n e g .  i n f l .  o f  v b . ,  
1 s t .  c o n j . ,
2) ( i n  s n a r e , e t c . )  a b b r e v i a t e d  fo rm
W W iy B i i  ..tMfc'ft* * *
o f  a n  o r  a r u
( u n i n f l . )  s u b s t .  s u f f .  ( v i d  “k u ( 2 ) ) s 
i n t e r j . p a r t . :  ohI a h l  a l a s  I
1) l o c .  p r o n . :  t h e r e
2) p e r s .  p r o n . ,  2nd .  and 3 r d .  p e r s . :  
h e ,  y o u ,
imp. i n f l .  o f  a r i
1) p e r f .  i n f .  o f  a r i ,
2) p e r s .  p r o n . ,  2nd .  and  3^d .  p e r s . :  
y o u , h e ,  t h a t
1) p r e d .  a n d  c o n j .  i n f l .  o f  a r i ,
a )  an i r r e g .  v b . t o  b e , e x i s t , 
be  l o c a t ed ,  have ( a r i , a r u ,  
a r a ,  a reT T
b) an au x .  v b . u s e d  f o r  ad j , 
c o n j u g a t i o n ,
2) i n t e n s i v e  v b . p r e f i x ,  ( u s u a l l y  
n o t  t r a n s . )
1) a t t r i b .  i n f l .  o f  a r i ,
2) a d j . :  a  c e r t a i n , o n e , a ,  some
au x .  v b . e x p r e s s i n g  .NEC. POTENTIAL
1) c o r r e l a t i v e  c o n j .  p a r t ,  ( u n i n f l . )  
v b . s u f f . )  e x p r e s s i n g  CONDITION:
a) ( f o i l ,  im p . )  i f ,  when, e t c . ,
b )  ( f o i l ,  p e r f . )  when, s i n c e , a s ,  
e t c .
2) ( f o i l ,  im p . )  same as  - b a y a
ad v .  p a r t ,  e x p r e s s i n g  LIMITATION: 
o n l y , j u s t  so  much, n o t h i n g  b u t , 
a s  much~as
149 App .3 5
-bamu
5- b a y a
bekam eru
- b e k a r a z u
- b e k a r i
- b e k a r e b a
- b e k e r e d o
- b e k i  
-b e  ku 
-b e k u b a
- b e s h i
1 - b i
- b u r i
c h i n
dake
damo
d a n i  
d a r e  k a
( f o i l ,  s u b s t .  o r  a d j .  s tem ) same as  
- meku
d e s i d .  s u f f . :  would t h a t  -
c o n t r .  o f  - b e k u  - a r u  -m eru
I j ■ uiilIWi u li.l 'Irti II
1) n e g .  form o f  - b e s h i ,
2) n e g .  im p e r .  c o n s t r . s  do n o t  -
c o n t r . o f  - b e k u - a r i
c o n t r .  o f  - b e k u - a r e - b a , ( c o n d .  fo rm  
o f  - b e s h i )
c o n t r .  o f  - b e k u - a r e -d o  ( c o n c e s s i v e  
form o f  -b e sh T J
a t t r i b .  i n f l .  o f  - b e s h i
c o n j .  and  imp. i n f l .  o f  - b e s h i
comb, o f  - b e k u - b a  (same meaning a s  
- b e k e r e b a )
( f o i l ,  p r e d . ,  e x c e p t  a f t e r  a r i  when 
a t t r i b .  i s  u s e d :  s u b e s h i , bu t^
a r u b e s h i ) p r e d .  i n f l .  o f  - b e s h i , 
an au x .  a d j .  ( f u t u r e  ( i n f l . )  t e n s e  
s u f f . ) *  m i g h t , may, c a n ,  m u s t ,  coulc 
s h a l l , w i l l  l i k e l y , (11 .B. c a n n o t s T ia i  
a lo n e )
s u b s t .  s u f f .
( f o i l ,  s u b s t .  o r  a d j .  s tem )  ( i n f l . )  
v e r b a l  s u f f .  e x p r e s s i n g  i m i t a t i o n
p e r s .  p r o n . ,  1 s t .  p e r s . :  I ,  we
s e p a r a t i v e  a d v .  p a r t . *  o n ly ,  a lo n e
1) adv .  p a r t . :  a s  much a s , a t  l e a s t , 
even ,  (w e a k e r  t h a n  s u r a , s t r o n g e r  
t h a n  s a e ) ,
2) q u a s i - I n t e r j . p a r t .
same as  damo( l )
i n d e f .  p r o n .  p h r a s e s  somebody, 
someone
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5-de





4 -e n u
- e r i
- e r i s h i
- e r u
ga
( c o n t r , o f  - z u - t a )  ( u n i n f l . )  ne g . 
c o n j .  s u f f . :  w i t h o u t  b e in g  -
i n d e f . l o c .  adv .  p h r a s e s  somewhere
1) ( f o i l ,  p r e d . )  c o n j .  p a r t ,  
e x p r e s s i n g  HYPOTHECIGAL CONDITION,
2) ( f o i l ,  p e r f . )  c o n c e s s i v e  c o n j .  
p a r t ,  ( u n i n f l .  v e r b a l  s u f f . ) :  
th o u g h t  ( v i z .  t o  i e d o m o ) ,
5) ( f o i l .  imp. and'"'"adj-.")” ame as 
(1 )  ( r a r e )
p l u r a l  s u f f .  g o v e r n in g  p e r s o n s
1) case. p a r t ,  e x p r e s s i n g  MOTION 
TOWARDS; t o ,
2) ( f o i l ,  stem') p e r f .  i n f l .  o f  v b . ,  
1 s t .  c o n j . ,
3) ( f o i l ,  s te m )  i m p e r a t i v e  i n f l .
1 s t .  c o n j .
( f o i l ,  by  m ain  v b . )  n e g .  p o t e n t i a l  
p r e f i x
au x .  v b . e x p r e s s i n g  NEG. POTENTIAL 
( a t t r i  b . i n f l . )
( f o i l ,  r e a l  v b .  s tems ~y u k , n o k o r , 
uk ,  e t c . )  c o n t r .  o f  - i - a r i ,
T J  p r o g r e s s i v e  p r e s e n t  fo rm
( c o r r e s p o n d i n g  t o  modern - t e  i r u , 
o r u , a r u ) s i s  - i n g , . ■ "
2) p e r f e c T  fo rm ;  have
3) i m p e r f e c t  forms was - i n g , u s e d  tc
p a s t  p r o g r e s s i v e  fo rm  
a t t r i b . i n f l . o f  - e r i
1) p o s s e s s i v e  c a s e  p a r t . ,  p l a c i n g  
em phasis  on f ix*s t  e le m e n t  ( c f .  
n o ( l ) ) ,
2) ( f o i l ,  a t t r i b . )  c o - o r d i n a t i n g  
c o n j .  p a r t ,  ( u n i n f l .  v e r b a l  s u f f . "  
w i th  e x t e n d e d  u s e ~ a s  a  c o n c e s s i v e  
c o n j .  p a r t . :  a n d , b u t ,  t h o u g h ,
3) d e s i d e r a t i v e  p a r t . H ( T n  mo g a ,
4-gachi
-g a m a s h i  
- g a r  a
g a r i
~ g a ru
4 - g a t a s h i
- g e
“ g e s a  
gohen 
- g o t o  ( n i )
“ g o t o k i  
- g o t o k u  
- g d t o s h i




( u n i n f l * )  s u b s t .  s u f f .  e x p r e s s i n g  
LIKELIHOODS a p t , p r o n e ,  s u b j e c t ,  
I x a b l e  t o
HtMUUMD.
( f o i l ,  s u b s t . )  au x .  a d j .  e x p r e s s i n g  
APPEARANCE, IMPRESSION
1) n e g .  i - n f l .  o f  - g a r i
2) s u b s t .  s u f f .  s t r e s s i n g  CHARACTER 
SITUATION, STANDING, e tc . -
( f o i l .  s u b s t .  o r  a d j .  s tem )  i n f l .  
v e r b a l  s u f f .  e x p r e s s i n g  PEELING: 
f e e l , f a n c y , w a n t , d e s i r e
c a s e  part*, e x p r e s s i o n  MOTION o r  
LOCATION:- t o ,  a t
a t t r i b .  i n f l .  o f  - g a r i
au x .  a d j .  e x p r e s s i n g  DIPPICULTY: 
h a r d  t o , d i f f i c u l t  t o
( f o i l .  a d j .  s tern,  u n i n f l .  a d j . ,  o r  
s u b s t . )  u n i n f l .  s u b s t .  s u f f .  
e x p r e s s i n g  APPEARANCE, PEELING 
(so m e t im es  n o t  t r a n s . )  (N .B . t h e  
s u b s t .  t h u s  fo rm e d  c a n n o t  s t a n d  
a lo n e )
comb, o f  “ g e - s a ( l )
p e r s .  p r o n . ,  2nd .  p e r s . s you
( f o i l . ' a t t r i b .  o r  s u b s t . )  s u f f . :  
e a c h , e v e i y , w heneve r
a t t r i b . i n f l . o f  - g o t o s h i
c o n j .  and imp. i n f l .  o f  - g o t o s h i
W  | i i i W w i ^ i i i i i niiiT ii-|—>1 " II - - - - - - - -
( f o i l ,  s u b s t . ,  p r e d .  w i th  no o r  
o r  a t t r i b . )  p r e d .  o f  - g o t o s h i , an 
au x .  a d j .  e x p r e s s i n g  LIKENESS, 
RESEMBLANCE:' seem l i k e , as  
(N .B .  c a n n o t  s t a n d  a l o n e )
1) h o n o r i f i c  v b . i r r e g . s  t o  b e ,
2) ( f o i l ,  c o n j . )  hon .  aux .  v b .
same a s
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ha
h a b e ru
h a t  a  
4—h a t s u  
h i k i -
-h o do  n i  
i
i d e  (y a )
ik a d e  (k a )  
i k a (  ga)
i k a - n a r u
i k u
i k u r a  (k a )
im asu
im a s u k a ru
i s a  
i  s h i
i n t e r j .  o r  e m p h a t ic  p a r t .
1) p o l i t e  v b . 1 s t .  c o n j . s t o  be i n  
a t t e n d a n c e ,  h e ,
2) ( " f o i l . ~con j . )  p o l i t e  a u x .  v b .
i n t e n s i f y i n g  a d v . :  i n d e e d , m oreover  
( o f t e n  n o t  t r a n s . )
au x .  v b . ,  2nd .  c o n j . ,  e x p r e s s i n g  
CONCLUSIONS t o  e n d  by  -
v e r b a l  p r e f i x  e x p r e s s i n g  COMdBNCEMENl 
o r  PARTICULARITY OP ACTION ( o f t e n  
n o t  t r a n s . )
same as - g o t o  n i
( f o i l ,  s tem ) c o n j .  i n f l .  o f  v b . ,  1 s t  
c on j .
i n t e r  j . p a r t . :  come, come now, 
w e l l  now
i n t e r r .  a d v . :  how? why?
1) i n t e r r .  a d v . :  how?
2) i n t e r r .  p r o n . s  w h a t?
i n t e r r .  p r o n .  p h r a s e  ( a t t r i b . ) :  
what?
iw m h »iM*hih»  i
1) i n d e f i n i t e  adv .s  som e, s o m e t h i n g , 
som ewhat, a  c e r t a i n  am ount ,
2) i n t e r r .  "adv . :  how many? how much?
same as  ik u
(comb, o f  i - m a s u - a r u ) h on .  v b . ,  
i r r e g . s  to"” be
same as  id e
em p h a t ic  p a r t s .
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i t s  u
i t s u c h i
i t  sue
i t s u k o
i t s u k u
i t s u  mo
i t s u r a
i t s u r e
i t s u s h i
i t s u r e  mo
iwaku
i z a
i z u r e  mo,
-di
1) i n t e r r .  a d v . i when?
2) i n t e r r .  p r o n . 2 w h ic h ?
i n t e r r .  a d v . % w h i t h e r ?  
same a s  i t s u c h i  
i n t e r r . a d v . s whe r e  ? 
same a s  i t s u k o
i n c l u s i v e  ad v .  p h r a s e s  a lways  
i n t e r r .  a d v . :  w h e re a b o u ts ?
-  — ......................   H  > —  ' 1111^ i i . i  1 — 11 1 n il 1 1*11 m m  ii
i n t e r r .  p r o n . s  w h ic h ? 
i n t e r r . a d v .% w h i t h e r ? 
i n c l u s i v e  p r o n .  p h ra s e *  b o t h , a l l  
s u b s t .  form of t h e  v b . i u ,  t o  s ay  
same as  i d e  
e t c .  same a s  i t s u r e  mo, e t c .
1) ( f o i l ,  im p .)  ( u n i n f l . )  v b .  s u f f .  
e x p r e s s i n g  NEGATIVE PROBABILITY, 
(more p r o b a b i l i t y  t h a n  -matj i ) ,
2) ( f o i l *  s u b s t . )  c o n j .  i n f l .  o f  ~zu 
( 2 )
1) d e m o n s t r a t i v e  p r o n . :  t h a t ,
2) a d v . :  t h u s ,
3} ( f o i l ,  stem) same as  ~ g e ,
A; ( f o i l ,  a n d / o r  p r e c e d e d  by  a t t r i b .  
i n t e r r .  a d v .  p a r t ,  u s e d  i n  
i n t e r r o g a t i o n s ,  r h e t o r i c a l  
q u e s t i o n s ,  and s t a t e m e n t s  of  
d o u b t  o r  s u r p r i s e ,  ( l e s s  
d u b i t a t i v e  t h a n  y a ( 2 ) ,  ( n o t  
t r a n s . ) ,
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k a k a r u




k a n a r i
k a n a t a
kano
4 -k a n u
k a r a
1 - k a r a b a
l - k a r a n ( u )
1 - k a r a z u
5) i n t e r j .  p a r t ,  ( r a r e l y  u s e d  a lo n e )
c o n t r .  o f  k a k u - a r u :  such  a
i n t e n s i f y i n g  v e r b a l  p r e f i x  ( o f t e n  
n o t  t r a n s . )
a d v . i t h u s , i n  t h i s  way
1) q u a s i - i n t e r j . o r  em p h a t ic  ad v .  
p a r t s . ,  [ k a (5 )~ m o (301* ( o f t e n  
u s e d  a t  end of, poem s) ,
2) i n t e r r .  r h e t o r i c a l  ad v .  p a r t s ,  
e x p e c t in g  a f f i r m a t i v e  an sw e r ,  
[ k a ( 4 ) - m o ( 2 )  ] ,
3) d u 'b i t a t i v e  ad v .  p a r t s . s  
[ka(4)~m o( 2) ]
same a s  kamo( l )  h u t  f a r  more 
f r e q u e n t ^  [ u s u a l l y  f o i l ,  and 
p r e c e d e d  hy  a t t r i b . )
1) ( f o i l .  a d j .  s tem ) c o n t r .  o f  
- k u - n a r l ,
2) a d v . : q u i t e , f a i r l y , t o l e r a b l y
1) l o c .  a d v . $ t h e r e
2) p e r s .  p r o n . ,  3^*1* p e r s . s h e ,  s h e ,
d e m o n s t r a t i v e  a d j . t t h a t , t h o s e  
[ k a ( l )  - n o ( l ) 1
h e g .  p o t e n t i a l  a u x . v b . ,  2nd c o n j . ,  
e x p r e s s i n g  DIFFICULTY, ( c f .  - g a t a s h i
1) ca se  p a r t ,  e x p r e s s i n g  POIDT OF 
DEPARTUREs f r o m , s i n c e ,
2) c o n j .  p a r t . :  s i n c e ', b e c a u s e , 
a f t e r  ( c f .  madeJY"
3) ’( f o i l .  a d j .  s tem ;  c o n t r .  o f  
- k u - a r a  *
c o n t r .  o f  - k u - a r a - b a  
c o n t r .  of - k u - a r a - n ( u ) 
c o n t r .  o f  - k u - a r a - z u
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k a r e
l -k a r e d o ( m o )  
1 - k a r i  
1 - k a r i s h i  
1 - k a r u  
k a  s h i
4-~katsu 
k a  wa
- k e
4 -k e b a
kedash ikum o 
~k © k i
-k e k u
4 -k e m a sh i
A-keme 
4-kernu 
4 - k e r a  
A - k e r a s h i
1) p r o n . ,  3 r d .  p e r s . s t h a t , h e ,
2) ( f o i l .  a d j .  s tem ) c o n t r .  o f  - k u - a r e
c o n t r .  o f  - k u - a r e d o ( m o ) 
c o n t r .  o f  - k u ~ a r i  
c o n t r .  of - k u - a r i s h i  
c o n t r .  o f  - k u - a r u
1) same as kamo( l ) , [ k a ( 3) - s h i (A) ], 
comb, o f  a d v .  p a r t s ,  e x p r e s s i n g  
SEEMING % i t  a p p e a r s  t o  -
3) ( f o i l ,  s u b s t .  o r  a d j .  s tem ) same 
as  - r a s h i ( 2)
same a s  -k a n u
i n t e r r . r h e t o r i c a l  comb, of  a d v .  p a r t s ,  
e x p e c t in g  n e g .  an sw er
1) ( f o i l ,  s tem )  same a s  - g e ,
2) ( f o i l ,  c o n j . )  imp. i n f l .  o f  - k i ( 3)
comb, o f  - k e ( 2) - b a  ( p a s t  i n d e f i n i t e  
c 0 nd i t  i  0 n a l  f  o rm)
a d v . s , i t  may be t h a t
a t t r i b .  i n f l .  of  a d j s .  whose s tem s end 
i n  - ke
1) u n i n f l .  s u b s t .  s u f f .  ( v i d .  -k u  ( 2 d . ) )
( e *8* yokeku ( " g o o d n e s s”) ,
2) c o n j .  infTV""of a d j s .  whose s tem s  
end i n  -k e  , ( e . g .  t s u y u k e k u
( t( b e in g  dewy11)
comb, o f  - k e ( 2 ) - rnash i  ( p a s t  p r o b a b l e  
o r  d u b i t a t i v e  form)
comb. of  -k e (2 ) -m e
comb, o f  - k e ( 2 ) -mu (same a s  - k e m a s h i ) 
imp. i n f l .  of  - k e r i
c o n t r .  o f  - k e r i - r a s h i  ( p a s t  a p p a r e n t  
o r  p r o b a b le  form)
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4 -  k e r a z u y a
- k e r e
4 - k e r e b a
4-*keredo(mo)
4 - k e r i
4 - k e r u
- k i
k ik o y u
k i k i
k i n j  i
ko
k o c h i
k o n a t a
kono
k o re
k o s o -6
c o n t r*  o f  - k e r i - a r a - z u ~ y a  ( p a s t .  n e g .  
i n t e r r .  form) ~
1) ( f o i l .  a d j .  s tem) same a s  k a r e ( 2 ) ,
2) ( f o i l ,  c o n j . )  p e r f .  i n f l .  o f  - k e r i
c o n t r .  o f  - k e r i - a r e - b a  (same as - k e b a )
c o n t r .  o f  - k e r i - a r e - do(mo) ( p a s t  
c o n c e s s i v e
p r e d .  o f  - k e r i ,  a  p e r f e c t  or
e x c 1 am ato ry ' ( i n f 1 . )  t e n s e  s n f f . ,  (more
c e r t a i n  t h a n  - t s u  o r  - t a r i )
a t t r i b .  i n f l .  o f  - k e r i
1) ( f o i l .  a d j .  s te m )  a t t r i b .  i n f l . ,
2) c o n j .  i n f l .  o f  k u ( 5) ,
5) ( f o i l ,  c o n j . )  p r e d .  o f  - k i ,  a
p r e t e r i t e  or  p e r f e c t  ( i n f T . )  t e n s e  
s u f f . ,  (same d e g re e  o f  c e r t a i n t y  
as  - k e r i )
1) v b . ,  2nd.  c o n j .2 t o  t e l l , s a y , 
i n f o r m ,
2) ( f o i l ,  c o n j . )  h o n .  and p o l i t e  
a u x . v b .
1) s u b s t .  s L o r d ,
2) p e r s .  p r o n . ,  2nd .  p e r s ♦s you
p e r s .  p r o n . ,  2nd .  p e r s . s you
1) d e m o n s t r a t i v e  p r o n . : t h i s ,
2) im p . i n f l . o f  k u ( 5)
l o c .  p r o n .  s h e r e , h i t h e r
1) l o c .  p r o n . s  h e re
2) p e r s .  ‘p ro  11. , 3r d .  p e r s . s  h e ,  s h e , 
d e m o n s t r a t i v e  a d j . s t h i s ,  t h e s e  [ k o ( l )
> %, -1 W      f  i . w in w n m PWi K mnm m ***
- n o ( l ) ]
d e m o n s t r a t i v e  p r o n . s  t h i s
e m p h a t ic  a d v .  p a r t . ,  ( s t r o n g e r  t h a n  
z o ) , ( o f t e n  u s e d  i n  t h e  c o n s t r .
“ oso 4- s h i k a  - 6 )
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kosu
ku
ku das  a ru
k u re
k u r u
5-ma
made
5 -m ah o sh i
- m a j i
1) v b . ,  1 s t .  c o n j  * % t o  p r a y ,
2) ( f o i l ,  c o n j . )  a u x .  vb-. e x p r e s s i n g  
WISH o r  COMMAND
1) ( f o i l .  a d j . s t e m )  c o n j .  an d  i m p . i n f l .
2) ( u n i n f l . )  s u b s t .  s u f f .
( f o i l ,  ( a )  s tem  o f  vb .  w i th
i n t e r c a l a t e d  - a -  ( e . g .  
k u r a k u ) ,
(b )  s tem  of  t e n s e  or  n e g .  
s u f f . ( a t t r i b . )  w i t h  
i n t e r c a l a t e d  - a -  ( e . g .  
k i n u r a k u ,  konaku ) ,
( c )  w i th o u t  i n t e r ­
c a l a t e d  - a -  ( e . g .  
k i t a m a i s h i k u ) ,
(d )  a d j .  stem w i t h  - k e  and 
no - a -  ( e . g .  
k a n a s h ik e k u ) ,
5) p r e d .  i n f l .  o f  k u ,  an i r r e g .  v b .%
t o  come, r e a c h ,  a p p ro a c h  
k u r u ,  k i ,  k o , k u r e ; , ~
ku
1) ( p a s s i v e  h o n o r i f i c  i n f l .  of k u d a s u , 
v b . ,  1 s t .  c o n j . )  t o  c o n d e s c e n d , 
hand  down, b e s to w ,
2) V i*o i l . ~conj (J  h o n . aux .  vb .
p e r f .  i n f l .  of k u ( 5) 
a t t r i b .  i n f l .  o f  k u ( 5) 
imp. i n f l .  o f  -mu
1) c a se  p a r t ,  e x p r e s s i n g  POINT OP 
ARRIVALS a s  f a r  a s , e v e n ,
2) c o n j .  p a r t  .T unfcTl, by t h e  t im e
r  V  * 4 “* ui '" l i t  i n  r imr ^  iB a # M p i i # .w i iw i iw w M w <w u jm 'M w h *  1 ■ ■
t h a t  ( c f  . k a r a )
aux .  d e s i d e r a t i v e  a d j .
( f o i l ,  p r e d . ,  e x c e p t  a f t e r  a r t  when 
a t t r i b .  i s  u s e d :  s u m a j i , b u t  a r u m a j i ) 
p r e d .  i n f l .  o f  - m a j r ,  an a u x .  ad$. 
( f u t u r e  ( i n f l . )  t e n s e  s u f f . )  w i t h  
o p p o s i t e  meaning o f  - b e s h i  ( q . v . )  
(N .B . canno t  s t a n d  cd’oneT*
■majrge comb, o f
1 5 8
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- m a o r k a r i  
-m ao ikere 'ba  
-mad i k i  
-mad ik u  




5 -m a sh i
5 -m a s h ik a
masu
m a ts u ru
5-me
-m e d a s h i
-meku
3-m ere
c o n t r .  o f  - m a d i k u - a r i  
c o n t r .  o f  - m a d i k u - a r e - b a  
a t t r f b . i n f l .  o f  -m ap i  
c o n d . and  imp. i n f l .  o f  -m adi
■t
comb, of  - m a j i k u - b a  ( i n d e f i n i t e  cond . 
form o f  -m a d i j w'"
p e r a . p r o n . ,  1 s t .  p e r s . J  J ,  we
im p . i n f l . of - rnash i
comb. o f  - m a s e - b a ( 2) ( m i l d  o p t a t i v e  
form)
p r e d .  and a t t r i b .  i n f l .  o f  - m a s h i , 
a f u t u r e  ( i n f l . )  t e n s e  s u f f .  
e x p r e s s i n g  DOUBT, VAGUE PROBABILITY, 
CONJECTURE, DESIRE, IN T E N T IO N p r  
FUTURITY ( d e n o t i n g  l e s s  p r o b a b i l i t y  
t h a n  -mu)
p e r f .  i n f l .  o f  -m a sh i
1) vb . ,  1 s t .  cond* s t o  d w e l l  
( f o n o r i f i c )  ,
2) ( f o i l ,  c o n d . )  same a s  g o z a r u ( 2)
1) v b . ,  1 s t .  c o n p . s t o  w o r s h ip
2) ( f o i l ,  cond*) h on .  aux .  v b .
p e r f .  i n f l .  o f  - mu
( f o i l ,  s u b s t .  u n i n f l .  a d d - ,  o r  
a t t r i b . )  ( i n f l . )  add- s u f f .  e x p r e s s i n g  
APPEARANCE, e t c . :  s a v o u r i n g  o f ,
c h a r a c t e r i z e d  b y , - i s h  ("erf . - r a s h i )
( f o i l ,  s u b s t .  o r  a d p .  s tem )  ( i n f l . )  
v b . s u f f .  e x p r e s s i n g  APPEARANCE, e t c .
( same meaning as -m e k a s h i  ( q . v . ) )
p e r f .  i n f l . o f  - m e r i




5-m.e y a  mo 




mo ga  (mo) 
mo ga  na
mo ga s h i  
mo * • .mo
p r e d .  and c o n j .  i n f l .  o f  - m e r i , a  
l i t e r a r y  ( i n f l . )  t e n s e  s u f f . ,  
o c c a s i o n a l l y  e x p r e s s i n g  SEEMING or  
FUTURE, "but u s u a l l y  n o t  t r a n s .
a t t r i b .  i n f l .  o f  - m e r i
1) v b . ,  i r r e g .  ( c f . s u ) t  t o  c a l l , 
summon, s e n d ,
2) ( f o l l T  c o n j . )  hon  a u x .  v b . ( u s e d  
e s p .  o f  Em peror ,  I m p e r i a l  f a m i l y ,  
e t c . )
em p ha t ic  n eg .  p h r a s e ,  [ y a ( l ) ~ m o ( 3 ) ]  
same as  - me ya mo, s h i ( 4 )
1) c o n j .  and imp. i n f l .  o f  m i r u ,
2) hon .  p r e f i x 2 a u g u s t , h o n o u ra b le  
( o f t e n  n o t  t r a n s T J " ”
3) ( f o i l .  a d j .  s tem ) s u b s t .  s u f f .
p r e d .  and a t t r i b .  i n f l .  of m i ru ,  a 
v b . ,  4 t h .  c o n j . t t o  s e e , p e r c e i v e , 
n o t i c e , ( m i r u , m i r u , i f , mi , " m l r e )
1) ( f o i l ,  a t t r i b . ,  c o n j . ,  o r  - t e  
fo rm s)  c o n c e s s i v e  c o n j .  p a r t .
( u n i n f l . v b . s u f f .)% t h o u g h ,
'  0  i n  ii..i him mi 1 m 111111 rwiif1.11111 ”
n o t w i t h s t a n d i n g ,
2) i n c l u s i v e  a d v .  p a r t .% a l s o , t o o , 
e v e n ,
3) em p h a t ic  ad v .  p a r t . ,  (w e ak e r  t h a n  
namu, o f t e n  n o t  t r a n s . ) ,
4 ) a b b r e v i a t i o n  o f  monos t h i n g , f a c t , 
p e r s o n
( f o i l ,  s u b s t .  c o n j . ,  o r  4- s h i  g a ) 
d e s i d .  comb, of p a r t s .  [ moX3~)i-ga( 3 )  ]
( f o i l ,  s u b s t . ,  c o n j . ,  o r  4 - s h i  g a ) 
q u a s i - i n t e r j . o r  d e s i d .  comb, o f  
p a r t s . ,  [ n a ( 5 ) ]
same as ino ga(mo)
b a l a n c i n g  ad v .  c o n s t . % b o t h . . .  and; 
( w i t h  n e g . )  n e i t h e r . . .  mor
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5-mono k a r a  
3-mono no 
mono-su
3 -mono wo 
mosu
mot e~







same as  nag;ara 
same a s  m o(l)
1) compound vb . ,  i r r e g . ( v i d .  su )  s. 
t o  go 9 come, b e ,
2) X t o l l .  c o n j . )  au x .  v b . ( o f t e n  n o t  
t r a n s . )
1) i n t e r j . c o n s t . ,  [ w o ( 2 ) ] ,
2) same a s  k a r a ( 2 ) :  s i  nc e , s e e i n g  
t h a t ,
1) v b . ,  4 t h . ,  c o n j . s  t o  sp ea k  
( r e s p e c t f u l l y ) ,
2) ( f o i l ,  c o n j . ;  p o l i t e  aux .  v b .
i n t e n s i f y i n g  v b . p r e f i x ,  ( u s u a l l y  
n o t  t r a n s . )
em pha t ic  or i n t e r j . comb, o f  p a r t s .
1) same a s  mo y a ,
2) adv .s  s c a r c e l y , h a r d l y
q u a s i - i n t e r j . comb, o f  p a r t s .
p r e d .  and a t t r i b .  i n f I s . o f  -m u , 
a f u t u r e  ( i n f l . )  t e n s e  s u f f i x  w i t h  
t h e  same g e n e r a l  m eaning a s  - m a s h i , 
b u t  e x p r e s s i n g  more p r o b a b i l i t y
c o n j .  c o n s t r . s  i f ,  b e c a u s e
c o n t r .  o f  - mu
1) p e r s .  p r o n . ,  2nd .  p e r s .  s i n g . s  
you ,  t h o u ,
2) T T o l l .  or f o i l ,  by  p r e d . )  n eg .  
i m p e r . p a r t . ,
3) ( f o i l ,  p r e d . )  i n t e r j .  p a r t ,  (same 
as  namu( l ) ) ,
4-) ( f o i l ,  c o n j . )  imp. i n f l .  o f  - n u ( l )
5) ( f o i l ,  im p .)  d e s i d . ,  m i ld  i m p e r . ,  
o r  h o r t a t i v e  p a r t . ,




4 - n a g a r a
5 - n a k a r i  
5 - n a k a r i s h i
5 - n  ak e r  e d o ( mo )
n a k i
naku
5-n a k u  mo 
5 -n ak u  n i




n a n i g a s h i  
n a n i ( . . . ka )
n a n i  mo
n a n j i
nao
1) i n t e r r .  adv .  2 why? ^ n w w iw m m
2) adv .  p a r t . ;  such  a s , and so  o n , 
f o r  i n s t  an c©"""IToften n o t  t r a n s . )
comb, o f  n a d o ( l ) - t e ( - k a ) s  why? how?
, , ,—^.nnBi-mn-nr.rn ^  r  ■ u . m . n  '  inrii.Ewff.niii
c o n j .  p a r t . s  w h i l e , th o u g h
c o n t r .  o f  - n a k u - a r i
c o n t r .  o f  - n aku - a r i - s h i
c o n t r .  o f  - n a k u - a r e - d o ( m o ) ( n e g .  
c o n c e s s i v e  form )
a t t r i b . i n f l .  o f  n a s h i
c o n j .  and imp. i n f I s .  o f  n a s h i
same as  - n a k e re d o (m o )
n e g .  c o n j . c o n s t r . :  wi
c o n t r .  o f  n a r u - m e r i , 
same a s  namu( 1)
1) ( f o i l ,  by  a t t r i b . )  em pha t ic  a d v .  
p a r t . ,  (w e a k e r  t h a n  zo ,  s t r o n g e r
■I* * m i w . a
t h a n  m o ) ,
2) ( f o i l ,  c o n j . )  n a ( 4 ) - m a :  ( f u t u r e )
em phat ic  form
1) same as  n a n i ,
2) same a s  namu
p e r s .  p r o n . ,  1 s t ,  p e r s .  s i n g . ;  I
1) i n t e r r .  p r o n . ;  w h a t?
2) i n t e r r .  a d v . ;  how i why?
p r o n .  p h r a s e s  a n y t h i n g ; ( w i th  n e g . )  
n o t h i n g , [ n a n i  ~m o("gy]™
p e r s .  p r o n . ,  2nd. p e r s .  s i n g ;  y o u , 
t h o u
a d v . ;  f u r t h e r ,  s t i l l ,  m o re , y e t
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n a r a
n a r a b a
n a r a z u
n a r e
n a r e b a
naredo(m o)
n a r e r i
n a r i
n a r i s h i  
n a n i
n a s a r u
n a s h i
na~4~so (n e )  
n a s n
2 - n a . . .yume 
nazo
im p. i n f l . o f  n a r i
comb, o f  n a r a - b a  ( i f  i t  i s , e t c . )
comb, of n a r a - z u  o r  c o n t r .  n i - a r a z u
p e r f .  i n f l .  o f  n a r i
comb, o f  n a r e - b a  ( a s  i t  i s , e t c . )
comb. o f  n a r e - do(mo) ( a l t h o u g h  i t  
i s , e t c . )
c o n t r .  o f  n a r i - a r i  ( v i d .  - e r i )
1) ( f o i l ,  s u b s t . ,  u n i n f l .  a d j . , ^
o r  a t t r i b . )  p r e d .  and c o n j .  i n f l .  
o f  n a r i ,  a  c o p u l a t i v e  v b . 
( e q u i v a l e n t  t o  modem d e s u ) , 
( c o n t r .  o f  n i ( 7 ) - a r i )
2) c o n t r .  o f  n T C 2 )-a r i C l a ) ,
comb, o f  n a r i - s h i ( 3 )
(M H H h K V M W  IM II lll| M
1) a t t r i b .  i n f l .  o f  n a r i ,
2) p r e d .  and c o n j .  i n f l .  o f  n a r u , a 
v b . ,  4 t h . c o n j . t t o  become
same as  n a s u  ( 1 s t .  c o n j . )
p r e d .  o f  n a s h i , 1) an  a d j . p r e d i c a t i n g
n e g . ,
2) ( f o i l ,  im p .)  an 
au x .  a d j .  e^qpress-* 
i n g  neg .
n eg .  im p e r .  c o n s t r . ,  [ n a ( 2 ) - s o ( 2 ) ~  
n e ( 2 b ) ]
1) hon .  v b . ,  i r r e g .  ( v i d .  su) % 
t o  do, mahe
2) X T o I l . c o n j . )  hon .  aux .  v b .
neg .  im per .  c o n s t r . s  do n o t  dream  
o f . . .
same a s  n a d o ( l )
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ne
5 - n e b a
5-nedo(m o)
n i
n i  a r a z u
n i  a r i t e
3 -  n i  k a
4 - n i k ' e r i  
4 - n i k i  
4 - n i s h i  
n i  s h i t e  
4“ n i t a r i
1) ( f o i l *  c o n j . )  p e r f *  (a n d  im per*)  
i n f l .  o f  - n u ( l ) ,
* 2) ( f o i l .  impTT p e r f .  i n f l .  o f  - z u ,
3) p a r t ,  w i t h  same m eaning as  naH?)
c ornh. o f  - n e ( 2 ) - h a
cornh. o f  - n e ( 2 ) -do(m o)
1) ( f o i l *  s u b s t .  o r  s u b s t .  fo rm  o f  
vb* o r  a d j . )  c o - o r d i n a t i n g  c o n j .  
p a r t ,  w i th  e x t e n d e d  u s e  a s  a 
c o n c e s s iv e  c o n j .  p a r t  ( u n i n f l . )  
v b . s u f f . s a lo n g  w i t h , t o g e t h e r  
w i th  ? a n d , - i r i g , w h i le  , 
w F e re as ,  a l th o u g h " T c f T  g a ( 2 ) )  ,
2) d a t i v e ,  i n s t r u m e n t a l ,  o r  
l o c a t i v e  c a s e  p a r t s  a t ,  o n , i n , 
t o , f o r , i n t o , w i t h , f r o m , a s ,
3) adv .  p a r t . , fo rm in g  ad v .  p h r a s e s  
o u t  o f  s u b s t .  fo rm s ( c f * t o ( 3 ) ) ?  
(N .B. t h e s e  p h r a s e s  r e f e r  
p r i m a r i l y  t o  i n h e r e n t  or a c t u a l  
c h a r a c t e r i s t i c s ) ,
same a s  n i  a r i t e  ( e q u i v a l e n t  t o  
modern c o n j  *“d eT ,
5) ( f o i l ,  c o n j . )  c o n j .  i n f l .  o f  
- n u ( l ) ,
6) ( f o i l ,  im p .)  same a s  n a ( 5)>
7;  c o n j .  i n f l .  o f  n u (4 )
comb, o f  n i ( 7 ) - a r a -z u s  n e g .  fo rm  of  
n a r i ( l )
comb, o f  n i ( 7 ) - a r l - t e s  c o n j .  form  of  
n a r i ( l )
( f u t u r e )  c o n s t r .  h a v in g  same meaning a s
modern deshps p r o b a b l y , I  wonder i f
comb, o f  - n i ( 5 ) ~ k e r i
comb, o f  - n i ( 3 ) - k i ( 3)
comb, o f  - n i ( 5 ) - s h i (3 )
same as  n i  a r i t e
comb, o f  - n i ( 5 ) - t a r i
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n i t e
n i t  e a r i  
n i t e  g o z a ru
1) ca se  p a r t ,  w i t h  same g e n e r a l  
meaning a s  r d . ( 2 ) , h u t  l a c k i n g  
d a t i v e  u ses  ja t ,  b y s w i t h , i n , 
b e cau se  o f ,
2) T Y b l l .  s u b s t . ,  -u n in f l .  a d j . ,  o r  
a t t r i b . )  c o n t r .  of  n i  a r i t e  
( e q u i v a l e n t  t o  modern c o n j .  d e )
same as  n a r i ( l )
h o n o r i f i c  e q u i v a l e n t  of n a r i (1 )
3 -  n i  y a  - ( f u t u r e )  same as  n i  k a  




4 - n u r e
4 - n u r u








p o s s e s s i v e  c a s e  p a r t . ,  p l a c i n g  
em phas is  on second  e le m e n t  ( c f .
m U ) } ,  , .
same a s  no g o to k u  ( p o e t i c )  
same a s  b a k a r i ,
( f o i l ,  by- aiFEeib. )  i n t e r j .  p a r t .
( f o i l ,  c o n j . )  p r e d .  of - n u ,  a  
p a s t ,  e m p h a t i c ,  p r o g r e s s i v e ,  o r  
a f f i r m a t i v e  ( i n f l . )  t e n s e  s u f f . ,  
(w eaker  t h a n  - t s u ) $ a t  l a s t
2 )
3
ended by - i n g , e t c . ,  b u t u s u a l l y  
noT™transT,
( f o i l ,  n e g . )  a t t r i b .  i n f l .  o f  
- a i l ,
same as  n o ( l )  ( p o e t i c ) ,  
cxon jec tu red  c o p u l a t i v e  v b . ,  1 s t .  
c o n j .  ( o b s o l e t e )
p e r f .  i n f l .  o f  -n u (  1) 
a t t r i b .  i n f l .  o f  - n u ( l )
0-  hon .  p r e f i x
obosu 1) v b . ,  1 s t .  c o n j . s t o  t h i n k ,
c o n s i d e r ,
2) X’T oT T T ^con j .)  hon .  a u x .  vb .





o t s u
p e r s . p r o n . j  2nd .  p a r s .  s i n g . s  y o u , 
t h o u
same as  o -  
same a s  o -
r e f l e x i v e  p r o n . s  s e l f
p r e d .  o f  o t s u , a  v b . ,  3 r d .  c o n j *s 
t o  f a l l  ( o t s u ,  o t s u r u ,  o c h i ,  o c h i ,
■mi'^fciiwtuinnii iwmwhi'i i m u y  . i mi . i i i w i' nan « w n * m \m»o t s u r e )
owasu same as
r a
- r a k u
2-rarne
2-ram u
- r a r e
- r a r u
- r a r u r e
- r a r u r u
1) i n t e r j .  o r  e m p h a t ic  p a r t . ,
2) p l u r a l  s u f f . ,
3) ( u n i n f l . )  a d j .  s u f f .  ( a s  i n  
k i y o r a , w a h i s h i r a )
( f o i l . a t t r i ’b . o r  c o n j . )  ( u n i n f l . )  
s u b s t .  s u f f .  ( e . g .  k o u ra k u  ( " l o n g i n g "  
o i r a k u ) "g ro w in g  o ld"  , Tro l d - a g e ,t)
p e r f .  i n f  1 .  o f  - ramu
p r e d .  and a t t r i b . i n f  1 .  o f  - ram u 
( c o n t r .  o f  ( a ru -m u) , an  ( i n f  1 .  ) t e n s  e 
s u f f .  e x p r e s s i n g  VAGUE FUTURE, DOUBf, 
o r  SEEMING
c o n j . and imp. i n f l . o f  - r a r u
( f o i l .  imp. i n f l .  n o t  en d in g  i n  - a )  
p a s s i v e ,  p o t e n t i a l ,  and h o n o r i f i c  
( i n f l . )  vb .  s u f f .
p e r f .  i n f l .  o f  - r a r u
a t t r i ' b .  i n f l .  o f  - r a r u
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- r a s h i
- r a s h i k i
5 - r a y u
~ re
- r o
- r o  k a  mo
“ r u
- r u r e
- r u r u
s a
sae
s a f u r a u
samo
s a r a d e
s a r i
s a r i  tomo 
s a r i  t o t e
p r e d .  i n f l .  o f  - r a s h i
1) ( f o i l .  p r e d . ) an  ( i n f l . )  
t e n s e  s u f f .  e x p r e s s i n g  DOUBT 
PROBABILITY, and SEEMING,
2) ( f o i l ,  s u h s t .  o r  a d j . s tem) 
an ( i n f l . )  a d j .  s u f f .  
e x p r e s s i n g  SEEMING:
- l i k e  ( e . g .  k o d o m o rash a , 
D a k a r a s k i )
a t t r i b .  i n f l .  o f  - r a s h i
same a s  - r a r u  ( r a r e )
c o n j . and imp. i n f l .  o f  - r u
( f o i l ,  p e r f . )  im p e r .  or i n t e r j . p a r t
( f o i l .  c o n j .  o r  p e r f . )  q u a s i - i n t e r j * .  
o r  em pha t ic  comb, o f  p a r t s .
( f o i l .  imp. i n f l .  end in g  i n  - a )  same 
a s  - r a r u  ( q . v . )
p e r f .  i n f l .  o f  - r u
a t t r i ' b .  i n f l .  o f  - r u
1) ( f o i l .  a d j .  s tem )  s u b s t .  s u f f . ,
2) i n t e r j  . p a r t . ,
3) a d v .% s o ,  t h u s
e m p h a t ic  a d v . p a r t .% i n  a d d i t i o n  t o , 
a s  w e l l  a s ,  a l s o , ("weaker t h a n  dan£ 
and o f t e n  n o t  t r a n s . )
v i d .  s 6 ro
ac v^ • s j u s t  l i k e , a s , su ch  a
c o n t r .  o f  s a ( 3 ) - a r a -d e
a d v . s i n  t h a t  w ay , t h u s
ad v .  p h r a s e s  n e v e r t h e l e s s  [ tomo( l ) ] 
same a s  s a r i  tomo [ t o t e ( 2 ) ]  •
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s a s h i
- s a s e
- s a s u
5~*sasure 
- s a s u r u  
s a t  ©
se
s e b a
sed e
semu
s e r i
s h i
4 - s h i  ga (n a )
s h i k a
d ~ s h ik a b a  
4 - s h i k a d o (  mo)
same a s  s a r i
conj. and imp. infIs. of -sasu
( f o i l .  imp. i n f l .  n o t  end ing  i n  - a )  
p r e d .  of - s a s u ,  a  c a u s a t i v e  and 
h o n o r i f i c  ( i n f l . )  v b . s u f f .
p e r f .  i n f l .  o f  - s a s u
a t t r i b .  i n f l .  o f  - s a s u
c o n t i n u a t i v e  p a r t . s  w e l l , now ( o f t e n  
n o t  t r a n s .)
1) imp. i n f l .  o f  s u ( l ) ,
2) conj* and  imp. i n f I s .  o f  s u ( 2)
comb. o f  s e - b a  
comb, o f  s e -d e  
comb, o f  se-mu
WMWMB Wtp iH W
- e r i  ( q . v . )  i n f l .  o f  su
1) p r e d .  i n f l .  o f  a d j .
( f o i l .  a d j .  s t e m ,  u n l e s s  t h e  
s tem  en ds  i n  - s h i ,  i n  which c a s e  
one s h i  i s  n o r m a l ly  o m i t t e d  ( e . g .  
y o s h i , " k u r u s h i ) ,
2) c o n j .  i n f l .  o f  s u ,
3) ( f o i l ,  c o n j . )  a t t r i b .  i n f l .  o f
4) em p h a t ic  o r  i n t e r  j . p a r t ,  ( u s e d  
c h i e f l y  i n  p o e t r y ,  i n  c o n d i t i o n a l  
p r o t a s i s ,  and  i n  t h e  comb, lea s h i  
s u r e l y , ( o f t e n  n o t  t r a n s . )
e x c la m a to r y  d e s i d e r a t i v e  comb, o f  
p a r t s . ,  ( u s u a l l y  f o i l ,  - t e )
1) ( f o i l ,  c o n j . )  p e r f .  i n f l .  o f
—k i ( 3)?
2) a d v . t t h u s , s o ,
3) ( f o i l . *  by  n e g . )  a d v . s  o n ly
comb, o f  - s h i k a ( l ) - b a  
comb, o f  - s h i k a ( l ) - d o ( m o )
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4 - s h i k a n a r i  
sh ik a redo m o
- s h i k i
s h i  koso
5 -sh im e  
s h i  mo 
5 - s h im u
5 -s h im u re  
5 - s h im u ru  
4 - s h i t a r i  
s h i  wa 
s h i  zo 
so
soko
4 -so m eru  
s o n a t a  
so  no
s o r e
A As o ro
contr. of shi(l)~ku(l)~a(2)~nari( 1)
a d v .s  n ev e r  th e  l e s s , ( c o n t r .  of s h i k a (2' 
-are-dlSmo)
a d j .  s u f f .  fo rm in g  a d j s .  o u t  o f  v h s . 
C h in ese  r o o t s ,  e t c .
em p h a t ic  comh. o f  p a r t s .
c o n j .  and imp. i n f l .  of - shimu
em p h a t ic  comh. o f  p a r t s .
p r e d .  i n f l .  o f  - s h im u ,  an  h o n o r i f i c  
and  c a u s a t i v e  ( i n f T T J  v b .  s u f f .
p e r f .  i n f l .  o f  - shimu
a t t r i ' b . i n f l . o f  - shimu
comh. o f  s h i ( 2 ) ~ t a r i ( 1)
em p h a t ic  comh. o f  p a r t s .
em p h a t ic  comh. of  p a r t s .
1) p r o n . ,  2 n d . ,  3 r d .  p e r s .  s i n g . s  
t h a t ,  h e , y o u ,
2) e :H ple t ive  or em p h a t ic  i n t e r r .  p a r t  
( v i d .  na s o , t a  s o ) ( u s u a l l y  f o i l ,  
c o n j . )
1) l o c .  p r o n . s  t h e r e
2) p e n s .  p r o n . , “ 2ndT and 3 r d .  p e r s . s  
y o u , h e ,
■rr Tnni-nr '
aux .  v b .s  t o  h e g i n
,ih . h w^  »  mm n n r . wiiftfcucwhMag
same as  soko
d e m o n s t r a t i v e  a d j .% t h a t ,  t h o s e  
[ s o ( l ) - n o ( l ) ]
p r o n . : t h a t , h e , y o u , i t
1) p o l i t e  v b . ,  1 s t .  c o n j . s  t o  he  i n  
a t t e n d a n c e , t o  go ( c f  • modern 
m a i r u ) ,"
2) tToTT. c o n j . )  p o l i t e  au x .  v h .
( c f -  ~~m^ s u , - g o z a r u )
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sunaw ach i
s u r a
s u r e
s u r u
t a
t a b u
t a c h i
4 - t a g a r u
4 - t a k i
4 ~ ta k u
4 - ta m a e
4 - t a m a e r i  
4-tam.au 
- t a r a
1) p r e d .  of s u ,  a)  an i r r e g .  v b .s
t o  do ( s u ,  s u r u ,  
s b l ,  s e ,  s u r e ) ,  
t>) T T o l l .  s u b s t . ,  
a d v . ,  p a r t  • a u x . 
v b . ( e . g .  m o n o -su , 
s h i k a - s h i t e , koso  
s u r e j ,
2) ( f o i l .  imp. e n d in g  i n  - a )  a  
c a u s a t i v e  o r  h o n o r i f i c  ’( ' i n f l . )  vb .  
s u f f .
a d v . :  t h e r e u p o n ,
a d v . p a r t .$ a s  much a s , a t  l e a s t , even  
( s t r o n g e r  th a iT TCamo)
p e r f .  i n f l .  of su
a t t r i b .  i  n f 1 .  of su
1) i n t e r r .  p r o n .  % who?
2) ( f o i l ,  c o n j . )  s tem  of  - t a s h i
1) p r e d .  i n f l .  o f  t a b u , a  v b . ,  2nd, 
con j  . % t o  e a t  TEabu, t a b u r u ,  
t a b e , t a b e , t ab u re j™
2) e a r l y  form ojT^ a m a u  ( q . v . )
1) p l u r a l  s u f f .  g o v e rn in g  l i v i n g  
t h i n g s ,
2) i n t e n s i f y i n g  vb .  p r e f i x
aux .  v b .s  t o  p e r s i s t  i n  w i s h in g  t o  -
a t t r i b .  i n f l .  o f  - t a s h i
c o n j .  and imp. i n f I s .  o f  - t a s h i
p e r f .  i n f l .  o f  t am.au, u s e d  t o  form 
im p e r .
same as  taruau ( 1 s t .  c o n j . )
hon .  aux .  vb .
imp. i n f l .  o f  - t a r i
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- t a r  aba' 
- t a r a m u  
- t a r a z u  
t a r e
- t a r e b a  
- t a r e d o ( m o )  
t a r e  mo
- t a r i
- t a r i k e r i
- t a r i k i
- t a r i s h i
- t a r u
4 - t a s a
4 - t a s h i
t a  so
t a t e m a t s u r u
t a t o e
4 ~ te
comb. of - t a r a - b a  
comb, o f  - t a r a - m u  
c omb. of - t a r a - zu
1 ) p e r f .  i n f l .  o f  - t a r i ,
2 ) same a s  t a ( l )
comb, o f  - t a r e - b a
comb, o f  - t a r e - d o ( m o )
i n c l u s i v e  and e x c l u s i v e  p r o n .  p h ra se s  
any bo d y , e v e r y b o d y ; ( w i th  n e g . )  nobody
1 ) ( f o i l ,  c o n j . )  an  a f f i r m a t i v e ,  p a s t  
e m p h a t ic ,  p r o g r e s s i v e ,  or p r e s e n t  
( i n f l . )  t e n s e  s u f f . ,  ( c o n t r . .  o f  
- t e - a r i ) , (w e a k e r  t h a n  - k e r i , 
s t r o n g e r  t h a n  - n u ) ,
2 ) ( f o i l ,  s u b s t . ,  u n i n f l .  a d j . ,  o r  
a t t r i b ,  same a s  n a r i ( l ) , ( c o n t r .  
o f  t o ( 5) - a r i )
comb, o f  - t a r i - k e r i
comb, o f  - t a r i - k i ( j )
comb, o f  - t a r i - s h i ( 3)
a t t r i b . i n f l .  o f  - t a r i
comb, o f  - t a ( 2) - s a ( l ) % t h e  d e s i r e  t o .
p r e d .  o f  - t a s h i , an  a u x .  a d j .  
e x p r e s s i n g  WISH o r  DESIRE, (N .B. 
c a n n o t  s t a n d  a lo n e )
em p h a t ic  i n t e r r .  p h r a s e s  who in d e e d ?  
[ t a ( l ) - s o ( 2) ]
1 ) v b . ,  1 s t ' ,  c o n j . s  t o  make o f f e r ­
i n g s  ,
2) "(Tori* c o n j . )  hon .  aux .  vb.' 
same as y o s h i e
c o n j .  and  imp. i n f l .  o f  - t s u ( l ) , 
h a v in g  p e r f e c t ,  p a r t i c i p i a X 7 c o n j . ,
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4-- teba
t e f u
4 - t e k e r i
4 - t e m a s h i
4- tem o
A-ternu
4 - t e  n o c h i
i - t e n u
i - t e s h i
4 - t e y o
t o
a d v e r b i a l ,  and  s p e c i a l i s e d  u s e s ,
( e *S* y u k i te C TtInaving gone11 o r  11 g o in g *1 
y u k i t e * . . k i t e ) **he w e n t . . .  and cam e", 
n a d o te  ( ’Mflhy?1* t o t e ) c o n t r .  o f  t o -  
a r i t e , t a r i ( l )  ( c o n t r . o f  - t e - a r i )
comb. o f  - t e - b a
p o e t i c  e q u i v a l e n t  o f  t o  i u , an  
em p h a t ic  a f f i r m a t i v e  p h r a s e
comb, o f  - t e - k i ( 3 ) i
c omb. o f  - t e - m a s h i
comb• o f  - t e - m o ( 1 )
comb, o f  - t e - m u
c o n j .  c o n s t r . s  a f t e r . . .
comb, o f  - t e - m ( 2 )
comb, o f  - t e - s h i ( 3 )
comb, o f  - t e - y o ( 2.)
1 ) ( f o i l . p r e d . )  c o n c e s s i v e  c o n j .  
p a r t . s even  t h o u g h ,  a l t h o u g h ,
***}> ■■ I iT.I l‘ T*.Ill~ll, "T~l l l~m~~ 'T ~¥~ I1 ■ ' ■■ l| - V
(same a s  ~do(m o)( 2 ) } ,
2 ) ( f o i l .  a t t r T E T J  a b b r e v i a t i o n  o f  
t o k i  u s e d  a s  a  c o n j . :  t h e  t im e  
t h a t , when,
3 ) c o r r e l a t i v e  p a r t ,  e x p r e s s i n g  
PARITY or  SIMILARITY, ( e . g .  t o  
t h i n k  o f  someone a s , t o  make 
T n t o , t o  c a lX TT"
4) same a s  n o T sJ  9
5 ) c o - o r d i n a t i n g  c a s e  p a r t . :  a n d , 
t o g e t h e r  w i t h , a l o n g  w i t h
6 ) T f o i l . p r e d .  o r  a t t r l b T )  c o n j .  
p a r t ,  m ark ing  end  o f  s p e e c h ,  
n a r r a t i o n ,  e t c . :  t h a t , ( u s e d  
t o  mark ( a )  a  c l a u s e  employed
as  o b j e c t ,  s u b j e c t ,  o r  p r e d i c a t e  
n o m in a t iv e  of a v b . ,
(b )  a  c l a u s e  g i v i n g  a  r e a s o n ,  
c a u s e ,  p u r p o s e ,  e t c .  ( t o  o b o s h i t e  
t o  i i t e , e t c . )
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t o  a r i t e
4~ t 6b u
tomo
t o  namu
t o  s h i t e  
t o  su
t o t e
t o  wa 
t o  y  a  
t o  so 
t s u  „
7 ) ad v .  p a r t ,  fo rm in g  ad v .  p h r a s e s  
from o n o m a to p o e ia s ,  d u p l i c a t e d ,  
rhym ing ,  or a s s o n a n t  w ords ,  e t c .  
( c f .  n i ( 3 ) ) j  (N .B .  t h e s e  p h r a s e s  
r e f e r  p r i m a r i l y  t o  p e r c e i v e d  
c h a r a c t e r i s t i c s ) ,
8 ) a b b r e v i a t i o n  o f  t o  i u  k o t o , an 
em p ha t ic  p h r a s e
( f o i l ,  s u b s t . ,  u n i n f l .  a d j . ,  o r  
a t t r i b . )  c o n j .  c o n s t r . s  b e in g  ( c f .  
n i  a r i t e ) [_to ( 3) - a r i - t e ]
same a s  - tam au
1 ) ( f o i l ,  p r e d . ,  a t t r i b . ,  o r  o t h e r  
p a r t . )  same a s  t o ( l ) ,
2) comb, o f  t o ( 3)™mo(3 )
em p h a t ic  comb, o f  p a r t s ,  u s e d  i n  
r e p o r t i n g  some a s t o n i s h i n g  o r  n o t e ­
w o r th y  s t a t e m e n t  o r  t o  mark t h e  end 
o f  s e c t i o n s  or books [ t o ( 6 ) ]
same a s  t o  a r i t e
( f o i l ,  s u b s t u n i n f l . a d j . ,  o r  
a t t r i b . )  c o p u l a t i v e  c o n s t r . s  t o  make, 




c o n t r .  of t o ( 6 ) -o m o i , e t c . - t e s  
s e e in g  ( t h i n k i n g , s a y i n g ) t h a t ,  
e t c .
c o n t r .  o f  t o ( 6 ) - i i - t e - m o : a l t h o u g h  
( f o i l . f u t u r e ) c o n t r . o f  t o ( 6 ) omoi’ 
t e t m e a n in g ,. i n t e n d i n g  t o
same a s  t o t e ( l )  
same a s  t o  namu 
same as  t o  namu
1) ( f o i l ,  c o n j . )  p r e d .  i n f l .  o f  - t s u , 
an a f f i r m a t i v e ,  p a s t ,  e m p h a t ic ,
o r  p r o g r e s s i v e  ( i n f l . )  t e n s e  s u f f .  
(w eak e r  t h a n  - k e r i , s t r o n g e r  t h a n  
-n u )
2) g e n i t i v e  c a s e  p a r t ,  ( r a r e  e x c e p t  
i n  p o e t r y  and p r o p e r  names)
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t s u k a ( e ) m a t s u r u
4 - t s u r e  
4- t  s u r u  
4-~ tsu tsu
u





w a ta k u s h i  
wa y a  
wo
woba
1 ) v b . ,  1s t .  c o n j . s  t o  s e r v e ,
2 ) p o l i t e  e q u i v a l e n t  of suCD
p e r f .  i n f l .  o f  ~ t s u ( l )
a t t r i b .  i n f l .  o f  ~ t s u ( l )
d u p l i c a t e d  fo rm  of  - t s u ( l ) ,  u s e d  t o  
e x p r e s s  CONTINUATION*"”
( f o i l ,  s tem ) p r e d .  and  a t t r i b .  i n f l .  
o f  v b . ,  1s t .  c o n j .
i n t e n s i f y i n g  v b . p r e f i x  ( o f t e n  n o t  
t r a n s •)
1 ) v b . ,  1 s t .  c o n j . ;  t o  be a b l e ,
2) ( f o i l ,  c o n j . )  p o t e n t i a l  a u x , v b .
1 ) s e l e c t i v e ,  s e p a r a t i v e ,  or 
d i s t i n g u i s h i n g  c a s e  p a r t ,  m ark in g  
t h e  em p has is  i n h e r e n t  i n  ev e ry  
p r o p o s i t i o n ,  and h av in g  a d d i t i o n a l  
i n t  e r r . us e ,
2) i n t e r  j  . o r  em p h a t ic  a d v .  p a r t .
p o s s e s s i v e  p ronouns  my [ c o n t r .  of 
w a r e - g a ( l ) ]
p e r s .  p r o n . ,  1s t .  p e r s . s  I
same a s  ware
i n t e r j .  comb, o f  p a r t s .
1 ) ( f o i l ,  a t t r i b . )  same as  g a ( 2) , 
w i th  a d d i t i o n a l  meaning of 
s i n c e , w h e r e a s ,
2 ) i n t e r j .  or  e m p h a t ic  p a r t . ,
3) o b j e c t i v e  c a s e  p a r t .
em ph a t ic  o b j e c t i v e  comb, of  p a r t s ,  
[ c o n t r .  o f  wo(3 ) - w a ( 2 ) J
y a  mo 
y a  s h i  
y a  wa 
ye
ye s h i  
ye y a  s h i  
yo
yo (k a )  s h i  
yomo 
y o r i  




5-z aJn e r i
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1 ) v o c a t i v e  o r  i n t e r j .  p a r t . ,  ( o f t e n  
f o l l o w i n g  or f o l l o w e d  by  p e r f .  
i n f l . ,  and f r e q u e n t l y  u s e d  i n  
p o e t r y  t o  d e n o te  co m p ar iso n  o r  
l i k e n e s s  a s  i n  n a r e  y a , e t c . ) ,
2 ) ( f o i l .  p r e d .  and f o i l ,  by  a t t r i b . )  
i n t e r r .  a d v .  p a r t ,  u s e d  i n  
r h e t o r i c a l  q u e s t i o n s  and i n  
s t a t e m e n t s  o f  doubt  o r  s u r p r i s e ,  
(more d u b i t a t i v e  t h a n  k a ( 4 )
same a s  k a  mo, b u t  more d u b i t a t i v e
i n t e r j .  comb, of  p a r t s .
same as  k a  w a, b u t  more d u b i t a t i v e
i n t e r j .  p a r t*
same as
i n f e r 3 . comb, of  p a r t s .
1 ) i n t e r j .  p a r t . ,
2) ( f o i l ,  c o n j . )  i m p e r a t i v e  o r  
p e r m i s s i v e  p a r t .
i n t e r j .  comb, of p a r t s .
a d v . s s c a r c e l y
same a s  k a r a
G o n j . p a r t . s  a l t h o u g h  ( o r  i f )  i t  i s  so ,
W  ^  ■”  ——i| l<— »i|i— N M M «  ll llWIIII— *
h o w b e i t
1 ) same as  k a r a ( l )  ( r a r e )  
a) ( f o i l ,  im p ."7 same as - r a r u
p r e d .  and a t t r i b .  i n f l .  o f  y u k u , a  vb.:, 
1s t .  con j  . 1 t o  go ( y u k u , y u k u , y u k i , 
y u k a , y u k e )
a d v . :  s c a r c e l y
c o n t r .  o f  - z a r u - m e r i
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5-2 an.
5” 2a r a
5 “ z a ra m a s h i
5" 2aramu
5 - z a r a n u
5 ~ z a re
5 -z a re d o (m o )
5 - z a r i
5 - z a r i k e r i
5 - z a r i k i
5 ~ z a r i s h i
5 - z a r i t s u
5~~zaru
5 ~ z a r u b e s h i
zo




5 - z u t e
contr* of -zari
n eg .  i n f l .  o f  - z a r i
comb. ‘ o f  - z a r a - m a s h i
comb, of  - z a r a - m u
n e g .  comb, of s u f f s .
p e r f .  i n f l .  o f  - z a r i
comb. o f  - z a r e - d o ( mo)
same a s  - zu [ c o n t r .  of - z u - a r i ]
comb, o f  - z a r i - k e r i
comb, o f  - z a r i - k i ( 5)
comb. of - z a r i - s h i (3 )
comb, o f  - z a r i - t s u ( l )
a t t r i b .  i n f l .  o f  - z a r i
comb, o f  - z a r u - b e s h i
1) ( f o i l ,  by  a t t r i b . )  em p h a t ic  adv .  
p a r t . ,
2) ( a t  end o f  s e n t e n c e )  e x p l e t i v e  o r  
i n t e r j .  p a r t .
i n t e r j .  comb, of p a r t s .
1) ( f o i l ,  n e g . )  p r e d .  c o n j . ,  and  n eg .  
' i n f l .  o f  - z u ,  a  n e g a t i v e  ( i n f l . )  
v b . s u f f .
2) ( f o i l ,  s u b s t . )  same a s  s u ( l b )
( zu ,  z u r u , j i , z e , z u r e X "
comb • of  - z u - b a
same a s  - z u b a  w i t h  eup h on ic  a d d i t i o n
comb, o f  - z u - t e  ( u s u a l l y  c o n t r a c t e d  t o  
de ( q . v . ) )
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APPENDIX 4 .
N o te s  on G e n j i  T e x t s ,  Com m entaries  and S c r o l l s .
QNQE HAGHIRO
T ex tso  I t  i s  b e l i e v e d  t h a t  v a r i o u s  c o p i e s
o f  G e n j i  M o n o g a ta r i  were made from
( 1e a r l y  t i m e s ,  h u t  no r e a l l y  a n c i e n t  m a n u s c r i p t s  a r e  e x t a n t > 
The t e x t  o f  t h e  G e n j i  s c r o l l ^ p a i n t e d  by  T a k a y o s h i ^ ^ a n d  
h anded  down b y  Owari Tokugawa and Masuda, i s  p r o b a b l y  t h e  
o l d e s t  t r a n s c r i p t i o n .  T h i s  i s  t h o u g h t  t o  have  b e e n  
p ro d u c e d  to w a r d s  t h e  end o f  t h e  H e ia n  P e r i o d ,  and a c c o r d i n g l  
a b o u t  a  c e n t u r y  a f t e r  t h e  au tho r*  s t i m e .  \Sjhlle t h e  book  
d i d  n o t  change  c o m p l e t e l y  d u r i n g  t h e s e  h u n d re d  y e a r s ,  i t  
seems t h a t  p h r a s e s  came to  be  a l t e r e d  b y  t h e  d i f f e r e n t  
c o p y i s t s .  F i n a l l y ,  i n  t h e  Kamakura P e r i o d ,  P u j i w a r a  no 
S a d a i e ^ ^ w h o  b u s i e d  h i m s e l f  w i th  t h e  c u s to m a ry  work on o l d  
t e x t s ,  c o l l a t e d  t h e  Gen j i  m a n u s c r i p t s .  I t  i s  u n c e r t a i n  
w hich  c o p i e s  he c o l l e c t e d ,  b u t  knowing t h a t  t h i s  was 
S a d a i e * s  work, we can assume t h a t  i t  r e p r e s e n t s  a  w e a l t h  
o f  e n e r g y  and  l a b o u r .
At t h e  same t i m e ,  Minamoto no M i t s u y u k i ^ ^ w a s  c o l i e c t i n  
v a r i o u s  c o p i e s  o f  G e n j i  M o n o g a ta r i  and w o rk in g  on t h e  t e x t .  
S a d a i e  a l s o  c o n s u l t e d  h i s  r e s e a r c h .  T h i s  s o - c a l l e d  B lue  
Cover Copy o f  S a d a i e  ca n  c e r t a i n l y  be  c o n s i d e r e d  r e l i a b l e .
S adaie*  s f a t h e r ,  S h u n z e i ^ ) e m p h a s i z e d  how i m p o r t a n t  
G e n j i  M o n o g a ta r i  was f o r  p o e t s ,  and  a c c o r d i n g l y  im m ersed  
h i m s e l f  i n  i t s  s t u d y .  H is  m a n u s c r i p t  i s  m eant  t o  have  
b e e n  b a s e d  on t h a t  o f  Y u k i n a r i  who l i v e d  a t  t h e  t im e  o f  
M u ra sa k i  and  whose copy was t h e r e f o r e  p r o b a b l y  c o m p l e t e l y  
r e l i a b l e .  H ow ever , we can make no e s t i m a t e  o f  t h e s e  two 
v e r s i o n s  [S h u n z e i* s  and  Y u k i n a r i * s ]  as  t h e y  a r e  no l o n g e r
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n r» w      ■ ■-.■■■ r . i , t|  r r i —mirtirm ^i
e x t a n t .
Minamoto no M i t s u y u k i ,  whom we have  m e n t io n e d  e a r l i e r ,  
c o n s u l t e d  B h u n z e i ,  com pared d i f f e r e n t  v e r s i o n s  of t h e  T a l e , 
and made one s t a n d a r d  copy* E i g h t  v e r s i o n s  e n t e r e d  i n t o  
h i s  r e s e a r c h .  The K a k a l s h o , d i s c u s s i n g  t h e  m a t t e r  i n  
d e t a i l 9 sayss
Minamoto no M i t s u y u k i  c o m p i le d  a  f a m i l y  hook (k ah o n )
by s e l e c t i n g  and c o l l a t i n g  e i g h t  v e r s i o n s ,  nameTy-
( a )  t h e  h i j d  no S o t su  K oref u s a - b o n ,
( b )  t h e  i r e r z e i r ^ h u n agon TomdtalFa lbon ,
( c )  t h e  lior lk a w a  S a d a i J I n T r b s I i i f u s a - b o n  (known a s  
t h e  TSTTow ^ o v e r  3opy“, w r i t t e n  by ■fhe S a d a i j i n )  ,
(d )  t h e  J u i c h i i  H e ik o -b o n ( d a u g h t e r  o f  t h e  Tsuchimikadc 
U d a iq in ,  and known as  Kydgoku K i ta -M a n d o k o ro ,
( e )  t h e  H d s h d j i  Kampak u -bo n  (known a s  t h e  Shoshidem bon 
s m a l l  s h s h x ^ r ih T E e n ^ n r" C h in e s e  p a p e r ) ,
( f ) t h e  Goj8 Bammi S h u n z e i - b o n ,
(g )  t h e  Kyogoku Chunagoh S a d a i e - b o n  (known a s  th e  
B l u e ^ v ? F ^ 5 ^ T o   ------ — —
H e re w i th  a r e  s e v e n  v e r s i o n s ,  t o  w h ich  M i t s u y u k i* s  own
v e r s i o n  b e i n g  appended ,  t h e r e  a r e  e i g h t .
Thus M i t s u y u k i  i n c o r p o r a t e d  i n t o  h i s  v e r s i o n  t h e  B lue  Cover 
Copy, w h ich  i n  t u r n  i s  t h o u g h t  t o  have d e r i v e d  f ro m  v a r i o u s  
c o p i e s  b a s e d  on Y u k i n a r i .  Owing t o  t h e  f a c t  t h a t  M i t s u y u k i  
was G overnor  o f  K a w a c h i^ ^  h i s  v e r s i o n  i s  known a s  th e  
Kawachi Copy.
I n  r e g a r d  t o  t h e s e  two m a n u s c r i p t s ,  we know r e l a t i v e l y  
l i t t l e  a b o u t  B u j iw a r a  no S a d a ie * s  t e x t ,  b u t  s i n c e  he was t h e  
k e e p e r  o f  t h o s e  docum ents  w hich  were k e p t  i n  h i s  f a m i l y ,  we 
can. assume t h a t ,  i n  a l l  l i k e l i h o o d ,  he r e f e r r e d  t o  b o t h  
S h u n z e i* s  and M i t s u y u k i* s  c o p i e s .  I t  I s  c l e a r  t h a t  
M i t s u y u k i  a l s o  c o l l e c t e d  a  v a r i e t y  o f  v e r s i o n s ,  among w hich  
b e  c o l l a t e d  t h e  t e x t s  o f  B hunzei  and  S a d a i e .  A c c o r d i n g l y  
one w ou ld  e x p e c t  t h e s e  two v e r s i o n s  [ o f  S a d a ie  and  
M i t s u y u k i ]  t o  b e  i n  g e n e r a l  ag reem en t  an d  v i r t u a l l y  w i t h o u t  
d i s c r e p a n c i e s .  But t h i s  I s  n o t  t h e  c a s e .  I n  t h e  s e c t i o n ,  
p a r t i c u l a r l y  o f t e n  c i t e d  i n  r e s e a r c h  on Gentj i  M o n o g a t a r i , 
a b o u t  t h e  h i b i s c u s  o f  t h e  T a i e k i  and t h e  w i l l o w s  o f  t h e  Mid
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when t h e  Emperor K i r i t s u b o  e x p r e s s e s  h i s  l o v e  f o r [ K i r i t s u b o
K 6i j  t h e  B lu e  C over  Copy®s s im p le  s t y l e  c o n t r a s t s  w i t h  t h e
p r o l i x i t y  o f  t h e  Kawachi v e r s i o n .  I n  t h e  p r e s e n t  t e x t s
fo u n d e d  on t h e  B lue  Cover Gopy we f i n d s
The p i c t u r e  o f  K u e i - f e i ^ ^  s k i l f u l  th o u g h  t h e  
p a i n t e r  m ig h t  b e ,  was bu t  t h e  work of a b r u s h ,  an d  
h ad  no l i v i n g  f r a g r a n c e .  And th o u g h  t h e  p o e t  (1 0 )  
t e l l s  u s  t h a t  K u e i - f e i ' s  g r a c e  was a s  t h a t  o f  
f t h e  h i b i s c u s  o f  t h e  R oyal  Lake o r  t h e  w i l lo w s  o f  
t h e  Wei-Yang P a l a c e  , ' (1.1) t h e  l a d y  Tn tF e  p r c b u r e  
was a l l  p a i n t  and powder and had  a  s i m p e r i n g  
G h i n e s i f i e d  a i r .  But when he ' t h o u g h t  o f  t h e  l o s t  
l a d y ' s  v o i c e  and  form* he c o u ld  f i n d  n e i t h e r  i n  t h e  
b e a u t y  o f  f l o w e r s  n o r  i n  t h e  song  o f  b i r d s  any  f i t  
c o m p a r i s o n .  C o n t i n u a l l y  he p i n e d  t h a t  f a t e  s h o u ld  
n o t  h av e  a l lo w e d  them t o  f u l f i l  t h e  vow which m orn in g  
and e v e n in g  was e v e r  t a l k e d  o f  b e tw e e n  them  -  th e  
vow t h a t  t h e i r  l i v e s  s h o u l d  be a s  t h e  t w i n  b i r d s  
t h a t  s h a r e  a  w ing ,  t h e  t w i n  t r e e s  t h a t  s h a r e  a  
b o u g h .  (12 )
The Kawachi Gopy h as s
The p i c t u r e  o f  K u e i - f e i ,  s k i l f u l  t h o u g h  t h e  p a i n t e r  
m ig h t  b e ,  was b u t  t h e  work o f  a  b r u s h ,  and  h a d  no 
l i v i n g  f r a g r a n c e .  And th o u g h  t h e  p o e t  t e l l s  u s  
t h a t  K u e i - f e i ' s  g r a c e  was a s  t h a t  o f  ' t h e  h i b i s c u s f o f  
t h e  R oy a l  L a k e , '  t h e  l a d y  i n  th e  p i c t u r e  was a l l  p a i n t  
and powder an d  h a d  a  s i m p e r i n g  G h i n e s i f i e d  a i r .  But 
when he t h o u g h t  o f  t h e  l o s t  l a d y ' s  v o i c e  and fo rm , 
more d e l i c a t e  t h a n  t h e  o m in a e s h i  f l ower sw a y ing i n  
t h e  wT^ "YEe~Liade s ETko webr e ne^ab  y  t h e
dew7" he c o u I O I n d  n e i t h e r  i n  t h e  b e a u ty  o f  f l o w e r s  
n o r  i n  th e  song o f  b i r d s  any f i t  c o m p a r i s o n .  
C o n t i n u a l l y  he p i n e d  t h a t  f a t e  s h o u ld  n o t  have  
a l l o w e d  them  to  f u l f i l  t h e  vow which  m orn in g  and 
e v e n in g  was e v e r  t a l k e d  o f  b e tw e en  them  -  t h e  vow 
t h a t  t h e i r  l i v e s  s h o u l d  be as  t h e  t w i n  b i r d s  t h a t  
s h a r e  a  w ing ,  t h e  t w i n  t r e e s  t h a t  s h a r e  a  bough .
The d i f f e r e n c e s  b e tw e e n  t h e s e  two v e r s i o n s  a r e  b y  no
means i n c o n s i d e r a b l e ,  b u t  i t  i s  d o u b t f u l  w hich  o f  t h e  two
c o r r e s p o n d s  t o ,  o r  even  a p p r o x i m a t e s , t h e  o r i g i n a l .  Now
i n  S h u n z e i ' s  v e r s i o n ,  w h ich  i s  m ean t  t o  be a  copy o f
Y u k i n a r i ' s ,  ' t h e  w i l lo w s  o f  t h e  M i S ' , f o l l o w i n g  ' t h e
h i b i s c u s  o f  t h e  T a i e k i '  , i s  o m i t t e d . N o t i n g  t h i s ,
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A ppend ix  4 ,  c o n t i n u e d ,
M i t s u y u k i  i s  s a i d  t o  have  a s k e d ,
'W hereas  t h e  s y m m e t r ic a l  d o u b le  c o m p a r iso n  of Y d k ih i  
t o  t h e  h i b i s c u s  and t h e  w i l l o w s ,  an d  of K i r  i t  sub o t o  
t h e  o m in a e s h i  and n a d e s h ik o  r e a d s  w e l l ,  w hat  r e a s o n  
i s  t h e r e  t o  om it  tFe™ com parison t o  t h e  w i l l o w s  of  
MiG?1
And S h u n ze i  i s  s u p p o s e d  t o  have r e p l i e d ,
11 s h o u l d  n e v e r  have done su c h  a t h i n g  o f  my own 
a c c o r d .  Y u k i n a r i  Kyo m a n i f e s t l y  d e l e t e s  (ljQ*) th e  
p h r a s e  i n  h i s  v e r s i o n ,  and  as he was a  c o n te m p o ra ry  
o f  M u rasa k i  S h i k i b u ,  he p r o b a b l y  h ad  o c c a s i o n  t o  
sp e a k  t o  h e r . * . 1
krom t h i s  we can  ju d g e  t h a t  Y u k i n a r i  f i r s t  w ro te  b o t h  
* t h e  h i b i s c u s  o f  t h e  f a i e k i 1 and ' t h e  w i l l o w s  o f  Mid1 , and 
a f t e r w a r d s  e r a s e d  t h e  l a t t e r  p h r a s e ,  b u t  i n  s u c h  a  way 
t h a t  i t  was s t i l l  a p p a r e n t .  I t  may t h e r e f o r e  be assum ed 
t h a t  among t h e  t e x t s  w hich  Y u k in a r i  saw, t h e r e  w e re  some 
w i th  b o t h  .p h r a s e s  and some w i t h  o n ly  one ,  and t h a t  b o t h  
t h e s e  t y p e s  o f  m a n u s c r i p t s  were e x t a n t  i n  h i s  d a y .  I t  
i s  open t o  d o u b t  w h e th e r  t h i s  t e x t  of Y u k i n a r i  was a c t u a l l y  
w r i t t e n  by  h im , b u t  a t  any r a t e  we .can. s u rm iz e  t h a t  i t  was 
an  o l d  copy o f  G e n j i  M o n o g a ta r i  and c l o s e ,  i n  p o i n t  o f  t im e  
t o  M u ra sa k i  S h i k i b u ;  and  t h a t  f u r t h e r m o r e  t h e r e  w ere  
a l r e a d y  two v e r s i o n s  e x t a n t .  I n  s a y i n g  t h a t  Y u k i n a r i  
p r o b a b l y  spoke  t o  M u ra sa k i ,  S h u n z e i  assum es  t h a t  h e 'w a s  
t h e  a c t u a l  w r i t e r  o f  t h e  t e x t ,  b u t  we can q u e s t i o n  t h i s  and 
c o n s i d e r  t h a t  t h i s  was s im p ly  an  a n c i e n t  copy made a t  
a b o u t  M u r a s a k i ' s  t i m e .  However, i t  i s  i n c o n t e s t a b l e  t h a t  
i f  t h e s e  r e s u l t s  were  p ro d u c e d  by  c o l l a t i n g  o t h e r  
c o n te m p o ra ry  t e x t s ,  v a r y i n g  v e r s i o n s  were a l r e a d y  i n  
e x i s t e n c e  a t  t h i s  t i m e .
The t e x t  accom panying t h e  p i c t u r e - s c r o l l s  o f  G e n j i  
Monoga t a r i  b e l o n g i n g  to  t h e  Owari Tokugawa f a m i l y  d o e s  n o t  
c o n t a i n  e a c h  volume i n  i t s  e n t i r e t y .  I t  i s  m e re ly  a  
summary o f  t h e  s c e n e s  which were a p p r o p r i a t e  a s  p i c t u r e s ,
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and  t h e r e f o r e  t h e  e n t i r e  work i s  o b v i o u s l y  n o t  r e p r e s e n t e d *
I n  com par ing  t h i s  w i t h  t h e  e x i s t e n t  v e r s i o n s  b a s e d  on t h e
Blue  Cover Copy, we f i n d  many d i f f e r e n c e s  i n  p h ra s e o lo g y *
We ou g h t  "to c i t e  K i r i t s ubo b e c a u s e  o f  i t s  p r e v i o u s  m e n t io n ,
b u t  as  i t  i s  n o t  e x t a n t  i n  th e  Owari v e r s i o n ,  l e t  u s
TlC')examine j u s t  one s e c t i o n v ^jyo f  t h e  book Yomogiu i n  w h ich
th e  Owari v e r s i o n  has** '
Bor d a y s  i t  had  r a i n e d  u n c e a s i n g ly *  But  now t h e  
heav y  r a i n  s to p p e d  and  o n ly  a few s c a t t e r e d  d r o p s  
were  f a l l i n g *  I t  was one o f  t h o s e  e x q u i s i t e  s p r i n g  
n i g h t s ,  and  he was b u sy  w i th  many memories and had  n o t  
n o t i c e d  w h e r i T e  was d r i v i n g ,  when s u d d e n l y  l o o k i n g  up 
he saw a p i l e  o f  _ _ _ _ _  b u i l d i n g s ,  s u r r o u n d e d  by 
t a n g l e d  and overg row n p l a n t a t i o n s *  Over a t a l l  p i n e -  
t r e e  a t r a i l  o f  w i s t a r i a  b lo s so m s  was h a n g in g ,  and  i t  
q u i v e r e d  i n  t h e  m o o n l ig h t .  They w ere  p a s s i n g  by a  
w i l lo w  whose b r a n c h e s  sw ep t  t h e  g ro u n d ;  w i t h  t h e  
c ru m b l in g  away o f  t h e  w a l l  w h ich  had  once s u p p o r t e d  
i t  t h e  t r e e  h a d  f a l l e n  fo rw a rd  t i l l  i t s  t r u n k  was 
a lm o s t  p r o s t r a t e .  S u r e l y  he h ad  s e e n  t h i s  b e f o r e ?  
Why, y e s ,  t h i s  m ust  be -  s u d d e n ly  i t  alT~came b ac k  t o  
h im . Of c o u r s e  i t  was t h a t  s t r a n g e  l a d y ' s  h o u s e .
He was d r i v i n g  p a s t  t h e  H i t a c h i  P a l a c e .
The B lue  Cover Copy r e a d s s ^ ^
Bor days  i t  h ad  r a i n e d  u n c e a s i n g l y .  But now, j u s t  
a t  t h e  moment when t h e  heavy  r a i n  s t o p p e d  and  only” a  
few sca tnEerecnSrops  w ere  f a l l i n g ,  t h e  moon r o s e ;  and  
soon  i t  was one of t h o s e  e x q u i s i t e  l a t e  s p r i n g  " n ig h t s  
THTrough whose m o o n l ig h t  s t i l l n e s s  he h ad  i n  e a r l i e r  
y e a r s  so o f t e n rxdAen ou t  on e r r a n d s  o f  a d v ent u r e .
Busy w i t h  memories o f  such  e x c u r s i o n s ” he""had n o t  
n o t i c e d  where he  was d r i v i n g ,  when s u d d e n ly  l o o k i n g  
up he saw a  p i l e  o f  r u i n e d  b u i l d i n g s  s u r r o u n d e d  by  
p l a n t a t i o n s  so t a n g l e d  and overgrow n t h a t  t h e y  wore 
t h e  a s p e c t  o r  a  p r i m e v a l  j u n g l e .  Over a  t a l l  p i n e -  
t r e e  a  t r a i l  of w i s t e r i a  b lo s s o m s  was h a n g in g ;  i t  
q u i v e r e d  i n  t h e  m o o n l ig h t ,  sh ak e n  by  a sudden  p u f f  
o f  wi n d  t h a t  _ ca r r i e d  w i t h  i t " ^ i e n  i t ~ r  e a cTnelTTarm a  
f a in t*  and almolrb im percep tT b T e  oclour o f  f l o w e r s .  .. I t  
was o r a n g e - b l o s s o m t h a t  he h ad sen  o u t  f  o r  t h a t  n i gh t , 
b u t  h e r e  t o o  was a f l o wer t h a t  h ad  a  f r a g r a rice w o r th  
en j  o y I n g . Tie 1 eaned  “auE™bf~’~ t h e T a f r i  age window.
They  were p a s s I i f g T f ”a m l T b w T l io s e  b ra n c h e s  sw ep t  t h e  
g ro u n d ,  w i t h  t h e  c ru m b l in g  away o f  t h e  w a l l  w h ich  had
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once s u p p o r t e d  i t  t h e  t r e e  h ad  f a l l e n  fo rw a rd  t i l l  i t s  
t r u n k  was a lm o s t  p r o s t r a t e *  S u r e l y  he h a d  s e e n  
t h e s e  g ro unds  b e f o r e ?  Why, y e s ,  t h i s  must be -  
s u d d e n ly  T t  a l l  came b ac k  t o  h im .  Of c o u r s e  i t  was 
t h a t  s t r a n g e  l a d y * s  h o u s e .  He was d r i v i n g  p a s t  t h e  
H i t a c h i  P a l a c e .
E xam in ing  t h e s e  two p a s s a g e s ,  i t  seems t h a t  t h e  f o r m e r  
v e r s i o n  h a s  a b b r e v i a t e d  t h e  p h r a s e s  as  f a r  a s  p o s s i b l e ,  w i t h  
t h e  p u r p o s e  o f  b r i n g i n g  them i n t o  r e l a t i o n  w i th  - p i c t o r i a l  
c o n c e p t i o n s  a s  w e l l  a s  o u t  o f  c o n s i d e r a t i o n s  o f  t h e  t o t a l  
d e s i g n .  A l l  s e c t i o n s  n o t  r e p r e s e n t e d  by  t h e  p i c t u r e -  
s c r o l l s ,  have  p r o b a b l y  b e e n  o m i t t e d  f ro m  t h e  Owari t e x t , ^ ^  
w h i l e  t h o s e  which a r e  i n c l u d e d  a r e  p r o b a b l y  l e f t  i n  t h e i r  
o r i g i n a l  f o r m . ^ * ^ A c c o r d i n g l y  a b b r e v i a t i o n s  p r o b a b l y  o c c u r  
t h r o u g h o u t  t h e  e n t i r e  book and  n o t  j u s t  i n  p a r t s .  I n
t h i s  c a s e ,  w h i l e  t h e  Owari v e r s i o n  i s  n o t  c o m p le te ,  i t  
m ust  be  r e c o g n i z e d  a s  b e i n g  c l o s e  to  t h e  o r i g i n a l .
We have  now s e e n  t h a t  t h e  Y u k i n a r i  V e r s i o n ,  t h e  
p i c t u r e - s c r o l l  t e x t ,  t h e  B lue  C over  Copy, and  t h e  Kawachi 
Copy a l l  d i f f e r  f rom  each o t h e r  t o  some e x t e n t .  We c a n  s a y  
n o t h i n g  a b o u t  t h e  Y u k in a r i  V e r s io n ,  b u t  t h e  p i c t u r e - s c r o l l  
t e x t  i s  c h a r a c t e r i z e d  by  s i m p l i c i t y ,  and  w h i le  t h e r e  a r e  
d i s c r e p a n c i e s  b e tw e en  t h e  B lue  Cover Copy and  t h e  Kawachi 
Copy, t h e s e  a r e  o f  a  com plex  n a t u r e .  Thus a  v a r i e t y  o f  
t e x t s ,  some s i m p le ,  some c o m p l i c a t e d ,  a p p e a r  e i t h e r  a t  
d i f f e r e n t  t i m e s  o r  c o n te m p o ra n e o u s ly .
The p r o b a b l e  o r i g i n a l  fo rm  o f  G e n j i  M o n o g a ta r i  can
O v  iiiiiii n iin . il i i. T i % —1 "m r  'i ' H 1 1 ■■■■.
b e  c o n j e c t u r e d  from  t h e  above i n f o r m a t i o n .  I t  was 
p re s u m a b ly  a r e l a t i v e l y  s im p le  w ork ,  w hich  i n  l a t e r  y e a r s  
was r e v i s e d  and  a m p l i f i e d  t im e  a f t e r  t im e  u n t i l  i t  r e a c h e d  • 
i t s  p r e s e n t  fo rm .  Now who made t h i s  c o r r e c t i o n  and 
a d d i t i o n s  -  t h e  a u t h o r  h e r s e l f ,  a  c o n te m p o ra ry ,  o r  someone 
who l i v e d  l a t e r ?  D id  G e n j i  M o n o g a ta r i ,  j u s t  l i k e  t h e  
H 6 jo k i ,  w h ich  i s  su p p o sed  t o  hs.ve p a s s e d  th r o u g h  numerous
i i iw w i.i in irn i iv r .n *  *
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s t a g e s  'b e fo re  r e a c h i n g  i t s  p r e s e n t  fo rm , u n d e rg o  a v a r i e t y  
o f  a d d i t i o n s  and a l t e r a t i o n s ?  N e e d l e s s  t o  s a y ,  t h e  
g r e a t e r  p a r t  o f  t h e  work i s  g u s t  a s  M u ra s a k i  w ro te  i t ,  b u t  
t h e r e  i s  u n d o u b te d ly  a number ..of p h r a s e s  and m in o r  p o i n t s  
which  must have b e e n  a l t e r e d .
W hile  t h e  t r a d i t i o n  a c c o r d i n g  t o  w hich  l a m e t o k i  
composed t h e  g e n e r a l  o u t l i n e  o f  G e n j i  Monogat a r i ,  h a v in g  
h i s  d a u g h t e r  w r i t e  o u t  t h e  d e t a i l s ,  and  M ic h in a g a  r e v i s e d  
a l l  t h i s ,  i s  p r o b a b l y  i n c o r r e c t ,  i t  can r e a d i l y  be g a t h e r e d  
from  t h e  d i s c r e p a n c i e s  i n  p h r a s e o l o g y  w hich  we have  mentions 
t h a t  one p e r s o n  w ro te  t h e  t e x t ,  and t h a t  t h e n  e i t h e r  t h a t  
p e r s o n  o r  someone e l s e  made numerous l i t e r a r y  r e v i s i o n s .
I  c o n s i d e r  t h a t  t h i s  p o i n t  r e q u i r e s  p a r t i c u l a r  r e s e a r c h .
As we have s e e n ,  M i t s u y u k i  p r o d u c e d  h i s  Kawachi Gopy 
a f t e r  c o n s u l t i n g  S h u n z e i  and  c o l l a t i n g  a v a r i e t y  o f  t e x t s . 
T h is  copy  was w id e ly  c i r c u l a t e d ,  and  M i t s u y u k i  h i m s e l f  
came t o  be r e v e r e d  as  t h e  g r e a t  G e n j i  s c h o l a r .  U n t i l  t h e  
Muromachi P e r i o d ,  h i s  v e r s i o n  c o m p l e t e l y  overshadow ed  t h e  
B lue  Cover Copy, and  was t h e  s t a n d a r d  t e x t  f o r  G e n j i  
M o n o g a t a r i .
C om m en ta r ie s .  A c c o r d i n g l y  a  number o f  co m m en ta r ie s
were w r i t t e n  on i t .  E s p e c i a l l y  
i m p o r t a n t  among t h e s e  a re  t h e  K a k a ish o  and t h e  Eacho Yo j 6 . 
The fo rm e r  i s  a  p a i n s t a k i n g  2 0 - volume work by  Y o t s u t s u j i  
Z e n s e i .  Kacho YojS i s  t h e  work o f  I c h i j 6 K a n e ra ,  and i s  
ev e n  more t h o r o u g h .  L a t e r  com m enta to rs  have  a l l  p r o f i t e d  
f rom  t h e s e  two b o o k s .
I n  t h e  Narabokuch6 P e r i o d ,  E u j i w a r a  no M eig i  p ro d u c e d  
t h e  K6un Copy i n  a d d i t i o n ,  b u t  l a t e r  S a n j6  N i s h i - S a n e t a k a  
gave  h i s  s u p p o r t  t o  t h e  B lue  C over  Copy, an d  hence  t h i s
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came t o  be t h e  m ost  p o p u l a r  v e r s i o n ,  as  w e l l  a s  th e  b a s i s  
o f  s u c c e s s i v e  f u t u r e  c o m m en ta r ie s ,  among which  a r e  t h e  
R6h a s h 6 by Shbhaku , t h e  R l n i t s u s h b by M u n e j i ,  t h e  
SadxydlahS.. by K o jo ,  t h e  My6;i6sho by J i s s h o , and t h e  
M 6shinsh6  by Uemichi*
I n  t h e  Edo P e r i o d ,  M i c h i y o s h i 1s g r e a t  work, t h e  
Mink6 N is s o  a p p e a r e d ,  a s  w e l l  a s  S e t s u r i n * s  B e n in s h o 
and K i g i n f s K o g e t s u s h b . As t h e s e  v a r i o u s  books  b o t h  
give-  a  s e l e c t i o n  o f  th e  v a r i o u s  c r i t i c a l  o p i n i o n s  on 
G e n j i  M o n o g a ta r i  u n t i l  t h a t  t i m e ,  and  c a r r y  t h e  t e x t ,  t h e y  
ai*e s t i l l  w i d e l y  s t u d i e d  today*
F i r s t  c l a s s i c a l  com m en ta r ie s  were examined e x h a u s t i v e l y  
i n  t h i s  way, and  l a t e r  i n d e p e n d e n t  r e s e a r c h  came i n t o  
f a s h i o n *  I n  t h e  l a t t e r  c a t e g o r y ,  we have t h e  G e n c h d -sh d i  
by  K e ic h u ,  l a m e a k i r a 1s S h fk a  S h i c h i r o n , Banzan* s Genj i  
G a id e n , and ^a b u ch i*  s S h in sh a k u  * Norinaga* s O gush i  i s  
p a r t i c u l a r l y  n o tew o r th y *  F o l lo w in g  t h e s e  b o o k s ,  we come 
t o  H i r o m ic h i* s  Hyoshaku w hich  was u n f o r t u n a t e l y  n o t  
com ple ted*  A l l  t h e s e  com m en ta r ie s  a r e  c h i e f l y  b a s e d  on 
th e  B lue  C over  Copy r a t h e r  t h a n  on t h e  Kawachi Gopy.
Only p a r t s  o f  t h e  Kawachi' Copy, which  i s  i n  t h e  c o l l e c t i o n  
o f  h i r a s e - s h i  a t  t h e  % 6 t o  I m p e r i a l  U n i v e r s i t y ,  hav e  b e e n  
p h o t o g r a p h e d ,  an d  n o t h i n g  more i s  a v a i l a b l e *  We a r e  
e a g e r l y  a w a i t i n g  t h e  p u b l i c a t i o n  of t h e  c o m p le te  Kawachi 
Copy, f o r  i t  w i l l  c e r t a i n l y  make p o s s i b l e  f u r t h e r  r e s e a r c h  
on Gen j i  M o n o g a t a r i *
SASAGAY/A SHURQs The P i c t u r e - B c r o l l  o f  G e n j i  M o n o g a ta r i  * 
T h e re  a r e  f o u r  c o p i e s  o f  t h e  p i c t u r e - s c r o l l  o f  G e n j i  
M o n o g a ta r i*  Of t h e s e ,  t h r e e  a r e  i n  t h e  p o s s e s s i o n  o f  t h e
ii w Tfcum  I't i ^ n  i 1,11 ■ ‘ -i r 1— 1 "**‘l
f a m i l y  o f  t h e  M arqu is  Owari Tokugawa, w h i l e  one b e l o n g s  t o
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t h e  f a m i l y  of  B aron  Masuda. They a r e  s a i d  t o  h av e  b e e n  
p a i n t e d  b y  F u j i  war a  no T a k a y o sh i  who was i n  t h e  I m p e r i a l  
A r t  O f f i c e  ( e d o k o ro  a z u k a r i ) ,  and a r e  c o n s e q u e n t l y  known as  
t h e  T aka y o s h i  Gen;]i  q A c c o rd in g  t o  one o p i n i o n ,  w h ich ,  
h ow ev er ,  seems t o  be u n r e l i a b l e ,  t h e y  a r e  t h e  work o f  
T a k a y o s h i * s so n ,  T a k a c h i k a .
T a k a y o s h i  i s  meant t o  have b e e n  a d e s c e n d a n t  o f  
M o to m itsu ,  t h e  su p p o sed  f o u n d e r  o f  t h e  T o sa  S c h o o l ,  and  
t o  b e lo n g  t o  t h e  T o sa  l i n e a g e  a s  t h e  s o n ,  o r  a c c o r d i n g  t o  
one a u t h o r i t y ,  a s  t h e  g r a n d s o n ,  o f  M o to m is t s u ,  b u t  
a c t u a l l y  t h e r e  i s  n o t  t h e  s l i g h t e s t  b l o o d  r e l a t i o n s h i p  
b e tw e en  t h e  two men* T a k a y o sh i  was a k u r b d o , s h B - g o - i ^ g e , 
Mikawa no Kami, and was i n  a d d i t i o n  a p p o i n t e d  t o  t h e  
edokoro  a z u k a r i  ■> He b e lo n g e d  t o  t h e  l a s t  p a n t  of t h e  
H e ia n  P e r io d *
The t e x t  o f  t h e  s c r o l l s  was b e a u t i f u l l y  drawn by  
S e s s o n j i  no K o r e f u s a .  The c o l o u r s  of t h e  p i c t u r e s  a r e  
e x t r e m e l y  b e a u t i f u l ?  t h e  d e s c r i p t i o n s  a r e  most  d e t a i l e d ,  
and a r e  e x e c u t e d  on an i n k e d  s u r f a c e  w i th  t h i n  l i n e s ,  and
a r e  f u r t h e r  b r o u g h t  o u t  by  a d d i t i o n a l  s l e n d e r  l i n e s  i n  
c o lo u r*  The p a p e r  o f  t h e  t e x t  i s  d e c o r a t e d  w i t h  v a r i o u s  
d e l i c a t e  p a t t e r n s *  The work i s  one o f  u n q u e s t i o n a b l e
b e a u t y  *
to Appendix 4.
V id .  Waley, I I ,  p p . 35“ 36s.
The e a r l i e s t  co m p le te  m a n u s c r i p t  i s  t h e  |$ i r a s e  
Copy,, which  i s  i n  p r i v a t e  p o s s e s s i o n  i n  Osaka .  , I t  
was made d u r i n g  t h e  y e a r s  1309-1311  and i s  fo u n d e d  
p r i n c i p a l l y  on t h e  Kdchi C o p y . . .  The e a r l i e s t  
p r i n t e d  e d i t i o n  known t o  me i s  t h a t  o f  1 6 5 0 , o f  
w hich  t h e r e  i s  a  copy i n  t h e  B r i t i s h  Museum. I  
im a g in e  t h i s  t o  be t h e  e d i t i o  p r i n c e p s .
F o r  a  b r i e f  e x p l a n a t i o n  o f  t h i s  p i c t u r e - s c r o l l , v i d  
Sasagawa ShurC ’ s d i s c u s s i o n  which  i s  t r a n s l a t e d  
a t  t h e  end o f  t h i s  a p p e n d ix .
S t  v i d .  Sansomi A Shor t  C u l t u r a l  His t o r y , p p .  254 -  
2 5 5 s a g e n e r a l  d i s c u s s i o n  of p r c t u r e - s c r o l l s
( e-makimono) and f o r  an e v a l u a t i o n  of  t h e  G e n j i
wnnn*«i*'i tm» wwUanwiiiln «irtnji*»s c r o l l .
T a k a y o sh is  ( e a r l y  1 2 t h .  c e n t u r y ) ,  was meant t o  have 
b e e n  a  d e s c e n d a n t  o f  F u j i w a r a  no 
M otom itsu ,  t h e  su p p o se d  f o u n d e r  o f  t h e  
T osa  S ch o o l  o f  p a i n t i n g ;  was a  K u ro d o , 
S e n i o r  F i f t h  Rank Lower G rade ,  G overno r  
o f  Mikawa F r o v i n c e  , and  member o f  t h e  
edokoro  a z u k a r i  ( I m p e r i a l  o f f i c e  i n  
change oT a f t  o b j e c t s ) .
Fu j  i w a r a  
no
S a d a ie s
( 1 1 6 1 - 1 2 4 1 ) ,  ( a l s o  known by t h e  C h in e s e  
r e a d i n g  o f  T e i k a ) , was th e  so n  of 
F u j i w a r a  noHSEunzei.  S a d a ie  was n o t  
o n ly  a p o e t ,  b u t  a  p a i n s t a k i n g  s c h o l a r .  
He was r io ted  f o r  h i s  l o v e  o f  t h e  p a s t  
( i . e .  t h e  H e ia n  BerlocS).
Minamoto
no
M i t s u y u k i s 
Fu j  i w a r a
n wrtyru*. frflwrn. im—ii
no
S h u n ze is
( e a r l y  13t h .  c e n t u r y ) ,  
Kawachi P r o v i n c e .
a  G o v erno r  o f
( 1 1 1 3 - 1 2 0 4 ) ,  ( a l s o  known by  th e  J ap a n ese  
r e a d i n g  o f  T o s h i n a r i ) , e d i t o r  o f  t h e  ve i  
a n t h o l o g y  Senzamshd ( ’A n th o lo g y  o f  One 
Thousand  YoarST) XX185) and a  p o e t  
h i m s e l f .  He was t h e  f a t h e r  o f  S a d a ie  
and o f  M a s a t s u n e ,  who were a l s o  b o th  
p o e t s  o f  n o t e .
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7° Kawachis P r o v i n c e  e a s t  o f  S e t t s u  and  w es t  o f
Y am ato . Waley r e f e r s  t o  him a s  G overno r  
o f  K6 c h i  ( o p * c i t * ,  I I 5 'p .  35) 9 nnd 
a c c o r d i n g l y  sp e a k s  o f  t h e  Kdchi Gopy* 
K och i  i s  w r i t t e n  w i th  t h e  same c h a r a c t e r s  
a s  K aw ach i9 h u t  i s  t h e  name o f  two 
d l s ' t r i c t s  ( K d r i )  , one i n  S h im otsuke  
P r o v i n c e , t h e  o t h e r  i n  H i t a c h i *  T h e re  
i s  no su ch  P r o v i n c e  a s  Kdchi*
8* 1 am b o r r o w in g  Dr* Waley * s t r a n s l a t i o n  w h ich  i s
b a s e d  011 the  B lue  Cover Gopy* ( s e e  op* c i t * ,  I ,  
pp * 2 8 - 2 9 ) •  A v e r y  l i t e r a l  v e r s i o n  would  bes  
"T he--appearance  of Y d k ih i  i n  t h e  p i c t u r e ,  even  th o u g h  
he was a s u p e rb  p a i n t e r ,  a s  i t  was n o t h i n g  b u t  [ t h e  
work o f ]  a  b r u s h ,  had  110 f r a g r a n c e  a t  a l l *  And 
th o u g h  i t  i s  r e p o r t e d  t h a t  h e r  a p p e a r a n c e  was i n d e e d  
[ l i k e ]  t h e  h i b i s c u s  o f  t h e  T a i e k i  and t h e  w i l lo w s  
o f  t h e  M id , [ i n  t h e  p i c t u r e ]  h e r  ad o rn m en ts  were 
G h i n e s i f i e d  an d  c l a s s i c a l *  And when he t h o u g h t  
o f  t h e  g r a c e f u l  l a d y  f o r  whom he l a n g u i s h e d  
[Kawachi Gopyg more d e l i c a t e  t h a n  t h e  o m in aesh i  
swayeS by t n e  w ind ,  p r e t t i e r  t h a n  t h e  n a d e s h ik o  
w e t t e n e d  b y  t h e  d e w ] , t h e r e  was no way fo  co m p ar in g  
h e r  e i t h e r  t o  t h e  l o o k  o f  f l o w e r s  o r  t o  t h e  sound  
o f  b i r d s *  C e a s e l e s s l y  he r e s e n t e d  t h e  l i m i t s  o f  
[ t h e i r ]  f a t e  i n  which w a s ‘n o t  f u l f i l l e d  [ t h e  vow] 
by which t h e y  swore m orn ing  and n i g h t  t h a t  t h e y  
s h o u l d  p l a c e  t h e i r  w ings  s i d e  b y  s i d e  and s h a r e  
t h e i r  boughs*"
9° K u e i - f e i % Yang K u e i - f e i  ( Y d k i h i ) ,  f a v o u r i t e  o f
t h e  Emperor Ming-Huang, (Genso K d t e i )  
(6 8 5 -7 6 2 )  i n  t h e  TVang D y n a s ty ,  an d  whose 
d e a th  i s  d e s c r i b e d  by Po Ohii-i  (H akk yo i)  
(772-84-6) i n  t h e  Chdkonka ("The  
E v e r l a s t i n g  Wrong” ) »
K u e i - f e i  i s  o f t e n  compared t o  Ono no 
Komachi ( 8 3 4 - 8 8 0 ) ,  t h e  b e a u t i f u l  H e ia n  
p o e t e s s ,  and  t o  C l e o p a t r a  i n  t h e  
O c c i d e n t  *
10 * Po G hii-i *
1 1 * U n d e r l i n i n g s ‘' a r e i  t h e n b r a h s l a t b i H s  and draw a t t e n t i o n  
t o  d i s c r e p a n c i e s  i n  t h e  two v e r s i o n s *
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1 2 ® Two p a s s a g e s  i n  t h i s  s e c t i o n  a r e  t a k e n  f rom  t h e
Ghokonka* I  append l i t e r a l  t r a n s l a t i o n s ®
( a )
( The h i s b i s c u s  o f  t h e  Royal Lake and t h e  w i l lo w s  
o f  t h e  Wei-Yang Palace®  Her f a c e  was l i k e  t h e  
h i b i s c u s 5 h e r  eyebrows were l i k e  t h e  w i l l o w s .  )
GO
( Bvexy day t h e y  vowed t o  be l i k e  t h e  wings o f  
b i r d s ;  t h e y  vowed t o  j o i n  t h e i r  b ranches®  )
13® T h i s  i s 9 o f  c o u r s e ,  an a s s u m p t io n  on t h e  p a r t  o f
l a t e r  s c h o l a r s ,  a s  S h u n z e i* s  v e r s i o n  i s  n o t  ex tan t®
1 4 - i . e .  he i n c l u d e d  t h e  p h r a s e  i n  h i s  m a n u s c r i p t  and
t h e n  e r a s e d  i t®
15® I n  t h i s  s e c t i o n ,  G e n j i  h a s  s e t  out on a  v i s i t  t o
t h e  Lady o f  t h e  V i l l a g e  o f  F a l l i n g  F lo w e r s ,  and 
h a p p e n s  t o  p a s s  by  H i t a c h i  P a l a c e ,  th e  r e s i d e n c e  
o f  S ue tsum huhana ,  t h e  f a n t a s t i c  r e d - n o s e d  l a d y  
w i th  whom he h a s  l o n g  ago h ad  a  s t r a n g e  encounter®
16® I  a g a i n  append  a h i g h l y  l i t e r a l  t r a n s l a t i o n  t o
Waley* s l i t e r a r y  v e r s i o n s
On a  l o v e l y  m o o n l i t  n i g h t  w i t h  t h e  t r a c e s  o f  th e  
r a i n  w hich  h a d  b e e n  p o u r i n g  e v e r y  day s p r i n k l i n g ,  
a s  he was t h i n k i n g  on h i s  way o f  many m em or ie s ,  he
p a s s e d  a  ___  h o u se  i n  a  d e n s e  c l u s t e r  o f  t r e e s®
The w is p s  oT* a w i s t a r i a - b l o s s o m  v^ere h a n g in g  on a  
l a r g e  p i n e - t r e e ,  and i t  swayed i n  t h e  m o o n l ig h t?  
a w i l lo w  a l s o  was d ro o p in g  v e r y  much, and a s  t h e  
w a l l  had  n o t  b e e n  lo o k e d  a f t e r ,  [ t h e  w i l lo w ]  had  
g iv e n  away® He h a d  t h e  f e e l i n g  t h a t  he had  s e e n  
[ t h i s  p l a c e ]  -  ah y e s ,  i t  was t h a t  pa lace®
1 7 ® The t r a c e s  of t h e  r a i n  w hich  h ad  b e e n  p o u r i n g  every
day were j u s t  s p r i n k l i n g  and t h e  moon h a d  come o u t .  
Remembering p a s t  e x c u r s i o n s ,  on t h e  l o v e l y  m o o n l i t  
e v e n in g ,  a s  he was t h i n k i n g  on h i s  way o f  many 
m em o ries ,  he p a s s e d  a  r u i n e d  house  i n  a  d en se  
c l u s t e r  o f  t r e e s  l i k e  a  wood® The w isp s  o f  a  
w i s t a r i a - b l o s s o m  were h a n g in g  on a  l a r g e  p i n e - t r e e ,  
and  i t  swayed i n  t h e  m o o n l ig h t?  th e  wind c a r r i e d
188 App *4-215
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17° a  su dd en  p l e a s a n t  s l i g h t  f r a g r a n c e . ,  I t  sub™
( c o n t d . ) s t i t u t e d  f o r  o r a n g e - b lo s s o m ,  and b e c a u s e  i t
i n t e r e s t e d  h im ,  he lo o k e d  o u t  [ o f  h i s  c a r r i a g e  and  
saw] a  w i l lo w  [ t h a t ]  was d r o o p i n g  v e r y  much, and 
a s  t h e  w a l l  had  n o t  b e e n  l o o k e d  a f t e r ,  [ t h e  w i l lo w ]  
h ad  g i v e n  away. He h a d  t h e  f e e l i n g  t h a t  he had
s e e n  t h i s  c l u s t e r  o f  t r e e s  -  ah y e s ,  i t ' w a s  t h a t  
p a l a c e  *
18 .  Thus ,  i n  t h e  above p a s s a g e ,  t h e  s e c t i o n  * one o f
t h o s e . . .  n i g h t s  t h ro u g h  whose m o o n l ig h t  s t i l l n e s s  
he had  so o f t e n  r i d d e n  ou t  on j o u r n e y s  o f  
a d v e n tu re *  c o u ld  n o t  v e r y  w e l l  be  d e p i c t e d '  
p i c t o r i a l l y ,  and  i s  a c c o r d i n g l y  o m i t t e d  f rom  th e  
Owari t e x t .
1 9 . Thus *a t r a i l  o f  w i s t a r i a  b lo s s o m s  was h a n g i n g . . . 1 
( v i s u a l )  r e m a in s  i n  t h e  Owari t e x t  w i t h  t h e  same 
w ords a s  i n  t h e  b lu e  Cover Copy, b u t  * a  f a i n t
and  a lm o s t  i m p e r c e p t i b l e  o d o u r  o f  f lo w e rs*  
( o l f a c t o r y )  i s  o m i t t e d .
2 0 .  I n  o t h e r 'w o r d s ,  e v e r y  p a r a g r a p h  i n  t h e  O ^ a r i  
v e r s i o n  i s  a b b r e v i a t e d ,  b u t  t h e r e  i s  no c a s e  o f  
e n t i r e  s e c t i o n s  b e in g  o m i t t e d .
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L i s t  o f  C h a r a c t e r s  M en t ioned  i n  T h e s i s  and A p p e a r in g  
i n  G e n e a l o g i c a l  T a b l e s .
(K .B . lu m b e rs  i n  b r a c k e t s  r e f e r  t o  number o f  t a b l e . )
E a r l y  G e n e r a t i o n .
A k a sh i  no Nyud8 (2 )
K i r i t s u b o  no Koi (1  and 2)
K i r i t s u b o  no Mikado (1  and 2)
K okiden  Ta i g o   ^ (1 a n d  2)
U d a i j i n  ( f a t h e r  o f  K o k id e n 5
e t c . )  (1  and 2)
M iddle  G e n e r a t i o n .
A k ash i  no Ue (1 a n d  2)
Aoi no Ue (1  an d  2)
Asagao S a i i n  (2 )
F u j i t s u b o  no Chugd (1 and 2)
G e n j i  ( " H i k a r u  Genji**) (1  and 2)
Sac h i  no Miya  ^ ( l ^ a n d  2)
H igek u ro  no ^ a i s h o  ' ( 1 '
H i t a c h i  no Hami 
Hyobukyo no. Miya 
Hyobukyo* s o f f i c i a l  w i f e  
Kogirni
M urasak i  no Ue*s m o th e r  
O borozuk iyo  N a i s h i  
Rokujd M iyasudokoro  
Sue t  sumuhana 
S u z a k u - In  
To no Chujo 
U tsu sem i 
Y&gao
(1 and  2
(1  and 2
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L a te  G e n e r a t i o n
A k a sh i  no Chilgu 
Akikonomu no dhftgfl 
H i g e k u r o ' s  o f f i c i a l  w i fe  
Ip p o n  no Miya 
K aoru  no f a i s h B  
K ash iw ag i
K in jB  ( t h e  l a t e r  BSmperor)
Kobai
Kumoi no K a r i
M u ra sa k i  no Ue (W aka-M urasaki)  
i a k a  no Kimi ( d a u g h t e r  o f
Hachi no Miya)
N iou-M iya 
N okiba  no Ogi 
Nyosan no Miya 
O ch iba  no Miya 
:imi
R y b z e n - In  
T a m a k a ts u ra  
■U k ifu n e  










1 an d  2} 
1 and 2)
1 )
1 and 2) 




2 )1 and 2)
Key t o  G e n e a l o g i c a l  T a b l e s .
I  p
r e l a t i o n s h i p  be tw een  man and  woman, 
c h i l d r e n  s p r i n g i n g  from  s u c h  r e l a t i o n s h i p
c h i ld -p a r e r . i t  r e l a t i o n s h i p .
i l l i c i t  r e l a t i o n s h i p  b e tw e e n  man and woman
o f f i c i a l  o r  p u t a t i v e  c h i l d
c h i l d  s p r i n g i n g  f ro m  i l l i c i t  r e l a t i o n s h i p .
r e l a t i o n s h i p  be tw een  b r o t h e r s  s,nd s i s t e r s .
N.B. No one a p p e a r s  tw ic e  on a s i n g l e  t a b l e .  Thus,  th e  tw 
U d a i j i n  i n  T a b le  1 a r e  d i f f e r e n t  men, a s  a r e  th e  two 
A zech i  Dainagon  i n  T ab le  2 .










■PAGE CORRESPONDENCES BETWEEN 
N .B .T . ed . OP G.M. and DR.
ISEe y *s  transHTTOn .
N .B .T . VI
5 . • . .Waley I , p . 17
9 do. 22
14 d o . 26
19 d o . 31
25 d o . 38
26 d o . 39
50 d o . 43
55 d o . 48
40 d o . 53
42 d o . 55
45 d o . 58
45 d o . 59
49 d o . 63
65 d o . 68
55 d o . 70
59 do. 74
60 do. 75
64 d o . 80
65 do. 81
70 do * 86
74 d o . 91
d o . 92
78 d o . 95
88 do. 106
92 d o . 111
96 d o . 116
109 do. 128
110 d o . 129
115 d o . 135
116 d o . 137
124 d o . 145
155 d o . 156
155 d o . 157
158 d o . 161
141 d o . 164
155 do. 180
170 do • 198
172 d o . 200
175 d o . 201
177182
d o . 
d o . 2 1 1
194- App.6:2
195 • • • .Waley I ,  p . 226
201 d o . 234
206 d o . 239
208 d o . 242
215 d o . 250
218 d o . 254
223 do . 261
229 d o . 268
234* d o . 273
236 d o . 276
239 d o . 279
240 d o . 281
254 do 296








297 d o . 94
301 d o . 99
310 d o . 110
312 do. 112
314 d o . 114
315 do. 115
318 do. 118
326 d o . 127
334 d o . 131
340 d o . 142
345 do. 150
350 do. 15^
354 d o . 162
360 do . 170
364 d o . 176
370 d o . 185
373 d o . 188
381 d o . 199
383 d o . 202
385 d o . 2O4
389-90 do. 211
396 d o . 219
400 d o . 255
405 do. 233
411 do. 241
419 d o . 252
423 d o . 270
433 d o . 273
437 d o . 279
5
195 App.6t5
4 4 0 . . . . Waley I I , p . 282 
445 d o . 289
445 ' do. 250
448 d o . 292
449 d o . 294
449 do. 295
455 d o . 502
457 d o . 304
4 5 8 . . . . Waley I I I , p .  35 
461 do. 39
464 do. 44
466  d o . 47
471 do. 52
474 d o . 56
474 d o . 57
482 d o . 66
484 d o . 68
491 d o . 78
492 d o . 80
495 d o . 83
497 d o . 86
5 0 0  d o . 89
502  do. 91
507 d o . 98
508 d o . 100
515 do. .110
521  do . 118
529 do. 127
537 do. . 136
541 d o . 142
545 d o . 147
550 d o . 155
554 do. 162
566 do. 180
569 d o . 185
570 do. 187
576 do. 196
580 d o . 200
583 d o . 204
586 do. 209
586 d o . 210
589 d o . 2 1 3 -4
593 do. 218
596 d o . 222
598 d o . 226
604 d o . 233
607 d o . 237
611 d o . 240
612 d o . 242
621 d o . 253
















































. . .Waley 
d o . 
d o . 
d o . 
do .  
do • 
d o . 
d o . 
d o . 
d o . 
d o . 
d o .
. . .Waley 
d o . 
do .  
d o . 
d o . 
d o . 
d o . 
d o . 
do .  
d o . 
d o . 
do. 
d o . 
do * 
d o .
do .  
do • 
do .  
do • 
d o . 
d o . 
d o . 
do .  
d o . 
do .  
d o . 
d o . 
d o . 
d o . 
d o . 
d o . 
d o .
2 d o . 
d o . 
do .  
do .















































3 0 2 . . . . Waley IV, p . 315 
307 d o .  317
511 do#
329 d o .
3 1 1 • . . .Waley V, 
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d o . 
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do* 
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4 -6 3 . . . .Waley V, p . 168
467 d o . 173
469 d o . 175
471 d o . 178
474 d o . 182
477 d o . 186
486 do * 198
488 do. 200
491 d o . 203
499 d o . 210
506 d o . 218
510 d o . 222
516-7 d o . 23.0
519 d o . 233
521-2 do. 234
528 d o . 241
533 do . 247
537 d o . 251
541 d o . 256
544 d o . 259
552 d o . 267
554 d o . 269
554-5 do. 270
555 d o . 271
557-8 d o . 273
562 do . 278
563 d o . ' 279
568 d o . 284
570-1 d o . 287
579 d o . 296
592 d o . 306
595 * *• .Waley VI, p .  31
599 do. 35
600 d o . 37
601 d o . 38
602 do. 39
603 do. 40
6 I 4 do. 51
622 d o . 60
641 do.
645 d o . 81
647 d o . 83
664 do. 102
669 do • 109
675 d o . 117
676 do. 118
677 d o . 119
695 d o . 143
704 do. 154
706 do . 157
199 App.6:7
7 0 8 . . . .Waley VI, P - 159708 d o . 160
710 d o . 162
711 d o . 162
713 d o . 165
715 d o . 167
715 do . 168
722 d o . 176
726 d o . 181
727 d o . 183
752 d o . 188
733 d o . 190
735 d o . 192
7 40 d o . 199
743 do • 204
745 d o . 205
748 d o . 211
750 d o . 212
750 d o . 213
753 d o . 216
755 d o . 219
757 d o . 222
d o . 225r? rjQ d o . 239
771 d o . 241
772 d o . 243
d o . 246
776 do . 248
779 d o . 251
781 do. 255




796 do . 277
799 do • 280
801 do. 283
802 d o . 284
806 d o . 290
808 d o . 292
811 do. 295
815 d o . 298
814-5 d o . 300
820 do. 306
825 d o . 312
828 do* 316
831-2 d o . 318
836 do . 323
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T r a n s l a t i o n  o f  nKo(i i k i ft o r
TTR ecords  of M a t t e r s 1*
2nd. e d . ,  Kobe, 193P?
The Maiden o f  Unahi  ( T r a n s ,  o f  
e x t r a c t  from Yamato M o n o g a t a r i ) , 
i n  T . A . S . J . ,  7 l 7 W H T ~
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D i c k i n s ,  F .V . :
K obayash i  Nobuko: 
Miyamori A s a t a r d :
t r a n s l a t i o n s  o f  th e  Manyoshu and 
P a k e t o r i  Monoga t a r i  h e~ 0 ld  
Bamboo-Hewer* s*~^tofyH) , i n  
P r i m i t i v e  and M ed ieva l  J a p a n e s e
i n* 111 i n 11,  ..i in fc:i.i Mm am !■■■ i nfciwrrmi  i ~ ♦>* mi "i r - i 1 in ‘~t~ "TP*—r*-■'r - — — ■ ——■■■
T e x t s ,  (O x fo rd ,  19OgT T p p * 1 -303
an<T 3l4-377;
Phe S k e tc h  book of t h e  Lady S e i  
Bhonagon7 TjQndon, 1 9 3 0 ;
An A n th o lo g y  o f  J a p a n e s e  Poems,
■ ri< i i f j j in n r T «-mrni'w r  i i  n r r rn r~~j 11 >*i m«i " ir r  ~f itn r mi "~ii- I 1 * I 1................................ . '"
fokylT, 1938;
O m ori , A .S .  and. DSi.KcchisThe D ia ry  of  Izum i S h i k ib u ,
"  ■Mr o y iiiMiinM—  w i M u n n t i n  w im ■■ mim  my iifWiH m umtire.^ iii rnr^ n i w ai n  D i a r i e s  o f  O o u r t  L a d i e s  o f
r -  mi* m  ii >n in mil     ■> .Hw«i .1— Ilf .  n r * ■^ mu mwp i^ jmi.ii1* i ■■ m n iM 'rn
0 1 d Jap a n , (G am bridge,  Mas s . ,  
1921)7 p p . 147-190 ;
P a r l e t t ,  H.s
P i e r s o n ,  J .L .#  
P o r t e r ,  W.N.s 
Souli<3 de M o ran t .G .s
t r a n s .  o f  Sum iyosh i  M o n o g a ta r i
k ^  r~—n r i iir - " i • — F~^ —i" ^   ii ■ ■-i" ■ 1 "±+*1  '■ «
m  P .A #3 . J * ,  o^cidc;
i—i— mi mi'in inn) imi^in niwimi *
Phe Manydshu, I ,  L eyden ,  1929 •
Phe P o sa  D i a r y , London, 1912;
La P a s s i o n  de Yang K w ^ -F e i , 
P a r i s ,  1924;
IV. ORIPJGISM OF HE IAN LIPERAPHRE
F u j i t a  P o k u ta rS s
H isam a tsu  S e n i c h i ;  
I k e d a  Kikans
S h o s e t s u  H a t t a t s u  no I k k o s e t s u ,
Tr r r ^ T r r r r T ^ ^ r ^ w ^ ^
P su tsu m i  Ohunagon M o n o g a t a r i , i n  
IThEHHSLS^^ ;
Nihon Bungaku H y d ro n s h i ,  I ,
H e ian  J i d a i  ( tj d ) , i n  Nihon 
, n o . 8 ,  p p . 1 -1 4 4 ,
i a a i  ( .ge j ,  i n  Nihon
Bungaku, no .  1 2 , p p .  1-67,”
M o n o g a ta r i -b u n  no H a s s e i ,  H a t t a t s r  
s o n o T L k u s h i t s !T 7 ^ T i r^ T ™ T o l ; . ,
VTTTToTZi., p p . 39 ■-7 2 ;
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K okusa i  Bunka S h i n k o k a i s I n t r o d u c t i o n  t o  C l a s s i c  J a p a n e s e
L i t e r a t u r e ,  Pokyo, 1948;
N .B .D .J
Onoe H a c h i ro ;
R og gen do rf ,  J . s
Pokuda K iy o s h i :  
Yamazaki P o k u h e i :
A r t i c l e s  on P a k e t o r i  M o p o g a t a r i , 
I s e  M o n o g a ta r i ,  Yamato M o n o g a ta r i ,  
Utsubo Monogat a r i ,  Sum iyosh i  
M o n o g a ta r ly Pos a  N i k k i , Kage£o 
, "Tzunii S h i k i b u  N i k k i ,
:a  no" SoshTT etc*.
Utsubo M o n o g a ta r i  K a i d a i , i n  
N. B . P .
Ochikubo M o n o g a ta r i  K a i d a i ,  i n
. 6 . 1 . 7  Y, p p . 1 - 2 5 .
H eian  L i t e r a t u r e  w i th  S p e c i a l  
R e fe r e n c e  to  t h e  U t a - M o n o g a t a r i ,
■ * J i . t * i ri f t> H H W M ^ m iiW H iiH» jl l l H m n  |p i i iT - W n . ,H T.rH IW i' i » 'W W n j>CJ CiM ti n  W  H I M . . . . .  IIIIM IIW M
London U niv .  (M.aT) , 1940;
Nihon S h o s e t s u  no K ig e n , i n
i w M M H l i  n w i i i r t w i i  m—I I  > «*—■ «  9 9 ^
M o n o g a ta r i  no H o n s h i t s u ,  i n  
K. t o  K . , 1 V , n o s .  4 -5 •
V. OP HER BOOKS IN EUROPEAN LANGUAGES REFERRED PO IN PEXP.
a)  books  on C hina  and  J a p a n .
A s to n ,  W*G.:
B e a u j a r d ,  A . i
C h a m b e r la in ,  B .H . j
Edw ards ,  E.D«:
E l i o t ,  0 . :
F l o r e n z ,  K . :
G atenby ,  E .V .s
A H i s t o r y  of J a p a n e s e  L i t e r a t u r e ,  
London^*” 1899 T
1905;
S 6 i  Shonagon* -  Son lemps e t  Son 
Oeuvre ,  P a r i s ,  1 954 ; .
; s e , 5 t h . e d . ,  Lohdon,
C h inese  P r o s e  L i t e r a t u r e  o f  t h e  
P Tang P e r i o d , I I ,  London, 1938;
J a p a n e s e  B uddh ism , London, 1935;
G e s c h ic h te  d e r  n a p a n is c h e n  
L i t t e r a t u r ,2 n d .  e d . , L e i p z i g ,
i w r
Phe Cloud-Men o f  Yainato, London, 
1929 ?
G r o u s s e t ,  R . :  
K a lg r e n ,  B.s
L a t o u r e t t e ,  K .S . :  
R e i s c h a u e r ,  R .E . :
Revon, M.s 
Sansom, G.:
Sung-N ien  Hsu:
S u z u k i ,  P . p . :
W a in w rig h t ,  S .H .s
Waley, A . :
Paris, 1930;
Sound and  Symbol i n  C h i n e s e , 
Ijondon, 1923?
Phe C h i n e s e , London, 1934?
E a r l y  J a p a n e s e  H i s t o r y , 2 v o l s  
P r  inceTonJ 19' 371
A n th o lo g ie  d e l a  l i t t g r a t u r e  
n a p o n a i s e ,  desT*15rrglnes au xxe•“js i
An ' H is t o r i c a l  Gr ammar o f
’ o r d , 1928,
Ja p a n  -  A S h o r t  C u l t u r a l  H i s t o r y  
TNabbiT***CuTtin?al H i s t o r y )  , New
^  iiw iin m ..iM ii iin ii ii i i i i* i> i—^ — muiiiwi 1 iwi r~tn 'i i  ~ 111 1 111 r
York, 1943?
N o tes  on t he J a p a n e s e   ^l a n g u a g e ,
. s e r i e s ,  TTy"
'0 , 1925 5
A n th o lo g ie  de la. L i t t e r  a t  u re  
ch ino  933 •
An I n t r o d u c t i o n  t o  Zen Buddhism , 
KyStoT 1 9 3 4 ;
Phe A p p r e c i a t i o n  of. N a tu re  i n  
“J a p a n e s e  P h o u g h t , I uT pTT'TsT j T , 
2nd.  s e r i e s ,  I I ,  Pokyo, 1925;
170 C h inese  Poems, London, 1928,
Phe N6 P l a y s o f  J apan ,  2 n d . e d . ,
■ --III ITU Ull -III- ' Hill I Mi l I II I . II I - I I P M I I .  - I r  --ll-'-l C* T— IT -
London, 1950,
Phe Li f e  and Pimes of Po C h i i - I , 
1 jo n d P n 7 * T T 9 4 9  •
b) books  on c r i t i c i s m  and 
A l l e n ,  W.s - W r i t e r s  on W r i t i n g ,  London ,1948;
F o r s t e r ,  E .M .:  A s p e c t s  o f  t h e  N o v e l , London ,1927
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J e sp e r se n , 0 .
K n igh t, G.W.:
Mouton, J .:  
Murry, J.M.s
R ich ard s, I*A. :
S to c k w e ll ,
_ i t s  n a tu r e ,
d evelopm ent, and o r ig in ,  London, 
1923!
The Wheel of  F i r e , O xford, 1930 ,
MimHM! nil ■Ill'll !!■ Ill wnrmpimf^Mii^— ^ nww m  ■niir  M lir*  "  *
The I m p e r i a l  Theme, O x fo r d ,1931?
Le S t y l e  de M arce l  P r o u s t , 
F sr T sY t^  4-8 5
The P r o b l e m o f  S t y l e , O x fo rd ,
»n—w — r—a T^fcrnr«Tiiiiin» ili r w m i     um im i r ^  n W i nn n ran-mi n i ■■h 'iw iim *
1922;
C ou n tries  o f th e  Mind, London, 
1932; ■
P r in c ip le s  o f L ite r a r y  C r it ic is m ,
  M>i^w*n‘dL«M'«"Briii-»TiTHHiaiwi i ii>w^wnn'ailw hWrnna^niMMHiiiimin — m i f  mw i Mil m  in iin < m i m  ■ m i ni— ■■11*111111
London, 1924,
P r a c t i c a l  C r i t i c i s m , L o n d o n ,1929?
The Image i n  t h e  Works o f  M arce l  
h?oust,  London Univ. ( P h . D . ) ,
T9 4 2 ?
20?
"The Style of MURASAKI SHIKIBU, with particular
reference to Literary Influences."
A k ash i  no NyQdo




amayo no sh inasadam e
And6 T am eak ira
A oi no Ue
A r iw a ra  no N a r i h i r a
Asagao
INDEX.
( c h a r a c t e r  i n  G J L s  t h e  o ld  p r i e s t ,  
f a t h e r  o f  Akas’Fi'""no Ue)
141 ,  207.
( c h a r a c t e r  i n  GUM.: t h e  l a d y  from 
^Akashi whom GenjrT"courts  d u r i n g  
Ah i s  e x i l e  and who l a t e r  becomes 
one o f  h i s  w ives)
1 2 0 , 1 6 5 ,
Oh.4 n o te  24 .
( p o e t i c  a n th o lo g y  o f  Akazome Emon, 
d.  c .1020) 
x v ,  61 ,  1 2 3 .
( v i d .  f fu j iw a ra  no A kiko)
( c h a r a c t e r  i n  G.M. s d a u g h t e r  o f  
R oku j6 ,  s e r v e s  a s  SaigD , c o n s o r t  
o f  t h e  Emperor RyQzen)
194, 292,  398.
( t h e  judgem ent  o f  women on a  r a i n y  
n i g h t ,  Book 2)
89, 123, 140, 249” 250•
(d .1 7 1 6 ,  com m enta to r  o f  G .M ., 
a u t h o r  o f  S h ik a  S h i  c h i r o n ) " 1>"'
A A  ivAii. j
Oh.4  no t  e 3H•
( c h a r a c t e r  i n  G.M..; G e n j i ' s  o f f i c i a l  
w i fe )
112, 128.
(8 2 3 -8 8 0 ,  c o u r t i e r - p o e t , r e p u t e d  
h e ro  and a u t h o r  o f  I s e  M o n o g a ta r i  
o r  p a r t s  of i t )
28, 98, 118 
C h .2 n o t e s  49 an d  5A.
( c h a r a c t e r  i n  G.M_.s G e n j i ’ s f i r s t  
c o u s in ,  c o u r t e T F y  him i n  v a i n  s i n c e  




Ben no Kimi 
Ben no Gmoto 
Buddhisms
c a l l i g r a p h y
chuan  c h i  ( d e n k i ) i
Ghu j  8
C onf  uc i  a n i  srn s 
D a i n i h o n s h i
( v i d .  mono no a w a re ) .
( c h a r a c t e r  i n  G.M. s t h e  o l d  nun 
a t  U j i )
91 ,  96 ,  98 ,  356.
( c h a r a c t e r  i n  G.M. : c o u r t - l a d y  i n
Book 58) "
98 ,  1 8 0 -1 .
knowledge and  b e l i e f s  of  M urasak i  
x v i i - x v i i i ,
r o l e  i n  T a k e t o r i  M o n o g a ta r i  Oh.2 .
n o t e  6 3 , .  
a l l u s i o n s  i n  G.M. 14*6-7 , 
a t t i t u d e  to  women 1 5 7 , 4-19,
Karma and  t h e  a n t i c i p a t i o n  of  
e v e n t s  i n  G.M. Oh. 6 n o t e  68, 
r e t r i b u t  i  on 25 8 ,  4-1 7 , 
im agery  t o  e x p r e s s  B u d d h i s t  theme 
297-300 ,  34-2,
im agery  d e r i v e d  f ro m  Buddhism
175, 851, 309, 
p s y c h o lo g y  164,
Ch.5 n o t e s  243 and 266,
i n f l u e n c e  on u n d e r l y i n g  theme i , 2 4 7 ,
3 7 0 ,3 7 3 -5 ,  3 9 1 -8 ,
C h .8 n o te  45
e x p r e s s i o n  o f  B u d d h i s t  theme 408-412,
419-421, 423.
32, 1 5 2 -3 ,  191 ,
C h .5 n o t e s  1 7 5 -6 .
( Chokonka)  (poem o f  Po Chii-I 
wrTFEen c .8 0 6 )  x i i i ,  5 9 -6 0 ,  9 2 ,
1 2 0 -1 ,  313
(C h in e s e  f i c t i o n )
19
( c h a r a c t e r  i n  G.M.: t h e  c a p t a i n ,
u n s u c c e s s f u l  suTFor o f  U k ifu n e  i n  
Book 53)
114, 398.
i , x i i - x i i i , 147,  399 *
( g r e a t  1 8 t h .  c e n t u r y  h i s t o r y  o f
Jap an )
r x
I n t r o ,  n o t e  31*
209
de n k i  -mo no g a t  a r  i
exga
E ig a  M o n og a ta r i
 ... ... l!M.I.'|l>—HHIW TfniMfT^HM^— i*
Pudoki  ( o r  Fudok i)
P u j i t s u b o
P u j iw a r a
(rom ances)
38-4-1, 4 7 -5 1 ,  99 ,  1 0 4 -5 ,  141, 
2 18-221 ,  2 7 3 , 285-7-
( l u x u r y , s p i  endour)
9 0 , 1 1 0 , 114 ,  339, 3 8 2 , 397, 403 ,  
413- 4., 4 2 1 *
C h.4 n o te  1 4 .
( h i s t o r y  of J a p a n ,  889-1092) 
x ,  93 , 133, .
O h .4 n o t e s  2 0 -1 .
( 8 t h .  c e n t u r y  t o p o g r a p h i c a l  r e c o r d s  
o f  t h e  p r o v i n c e s )
45
Oh.2 n o t e  62 .
( c h a r a c t e r  i n  G.M*: G-enji’ s s t e p ­
m other  and  m i s t r e s s ,  a u n t  o f  
M urasak i  no Ue)
370, 396, 3 9 8 -9 ,
Oh. 4 n o te  24 .
(m ost  p o w e r fu l  f a m i l y  i n  H eian  
P e r i o d ,  fo u n d e d  i n  669)
246, 369 *
no Akiko _(d .  1074) ( c o n s o r t  o f  t h e  
Emperor 1c h i j o )  
i x ,  x i v , .
Oh. 4 n o te  24 ,
K ane ie  ( d . 9 9 w  
118,
K in to  (d .1 0 4 1 )
32, 94 ,
Oh. 4 n o te  32 ,
K o re c h ik a  ( d .  1010)
9 1 -4 ,  107,
Oh.4 n o t e s  18 and 118,
M ich in ag a  ( d .  1028) ( f a t h e r  of  
A kiko ,  l e a d i n g  s t a t e s m a n  i n  
M u ra s a k i1s t im e )
v i ,  90, 9 3 - 4 ,  99 ,  109, H O ,  113,
C h .4- n o te  18,
N obunori  ( d .1 0 0 1 )  ( M u ra s a k i1s 
husband) v i i i ,  x i v ,  xx ,  
f a m e to k i  ( d .  c .1 0 1 6 )  ( M u ra s a k i1s 
f a t h e r )
v i ,  v i i ,  i x ,  1 2 3 ,
J y g i n a r i  (d .1 0 2 8 )
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f u k u g o t a i
G e n j i
Gen no N a i s h i  
Hachi  no Miya
h a s h i g a k i
H eichu  M on og a ta r i  
H igekuro
H igeknro  no k i t a - n o  
H ik a ru  G e n j i
( c o m p o s i te  s t y l e  c h a r a c t e r i s t i c  o f  
kanabun l i t e r a t u r e )
Ch. 6 n o te  7 8 .
(vicL. H ik a ru  G e n j i ) .
( c h a r a c t e r  i n  G.M. 5 comic e l d e r l y  
1 ad y -  i n - w a i t i n g j  v~
1 8 1 -2 ,  1 8 5 *
( c h a r a c t e r  i n  G,m . : ^ a l f - h r o t h e r  
o f  G e n j i ,  f a t h e r  of O igirn i ,  Naka 
no Kimi,  and U k ifu ne )
91, 96 ,  115,  1 14 ,  1 5 5 - 9 t 2 0 8 -9 ,
271,  421.
Oh.4 n o te  76 .
( b r i e f  p r o s e  i n t r o d u c t i o n s  t o  
i n d i v i d u a l  poems i n  a n t h o l o g i e s  
e x p l a i n i n g  c i r c u m s t a n c e s  of  
w r i t i n g ,  etc.)
26, 2 7 , 5 5 , 218, 5 1 2 .
( u t a - m o n o g a t a r i  b e l o n g i n g  t o  
seco n d  h a l f  o f  t h e  10t h .  c e n t u r y )  
x v i ,  4 7 , 4 9 -5 0 ,  97*
( c h a r a c t e r  i n  G.m . s h i r s u t e  
husband  of Hydbukyb’ s d a u g h t e r  
and l a t e r  o f  l a m a k a t s u r a )
94 ,  109*
k a t a
( c h a r a c t e r  i n  G.M. i mad w i f e  o f  
H igekuro)
217.
( c h a r  a c t  ex* i n  G.M.; son  o f  t h e  
Emperor K i r i t s u b o ,  h e ro  o f  t h e  
f i r s t  4O books)  
c h a r a c t e r - s o u r c e s  9 1 - 4 ,  
i d e a l i s t i c  q u a l i t y ,  5 2 , 108, 110, 
sy m b o l ic  q u a l i t y  1 1 5 , 5 5 1 , 3 97 -9 ,  
t r a d i t i o n a l  q u a l i t y  117- 9 , 126, 
deve lopm ent  £n c o u r s e  o f  G.M. 1 2 6 -7 ,  
l i m i t s  o f  r e a l i s m  Oh.4 n o t e  91 ,  
p h y s i c a l  d e t a i l  189, 
p s y c h o l o g i c a l  d e t a i l  1 6 5 ,1 9 2 - 6 ,2 1 6 ,  
r e f e r e n c e s  t o  G e n j i  a f t e r  h i s  d e a th
255—6 ,
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H ik a ru  G e n j i  
( c o n t in u e d )
h i r a g a n a
H i t a c h i  no Kami
Hok(k)eky6
G e n j i f s d i s a p p e a r a n c e  224,  268 -271 ,  
lo v e  o f  n a t u r e  and a r t  32, 1 9 5 ? 290, 
Buddhism 1 9 5 -8 ,  4 0 9 -4 1 0 .
( c u r s i v e  p h o n e t i c  s c r i p t  d e v e lo p e d  
i n  t h e  9 ^h .  (cen tu ry )
25,
Ch.2 no t  e 22 *
( c h a r a c t e r  i n  G.M. : U k i f u n e f s
comic s t e p - f a t h e r )
9 8 ,  180 .
( S ad d harm apu n dar lk a  Sftftra) ( The 
L o tu s  S u t r a T  
x v i i i , 309 •
H o t a r u ( The f f i r e f l l e s ) (Book 2 o f  P.M. c o n t a i n i n g  t h e
l i t e r a r y  d i s c u s s i o n  b e tw een  Ge n d i  
and T am aka tsu ra )
21, 6 5 -6 ,  9 1 -2 ,  1 0 2 -3 ,  106,  140, 
146, 2 20 -1 ,  231 .
Hyobukyo no Miya ( c h a r a c t e r  i n  G.M.: b r o t h e r  o f  
B u j i t s u b o ,  f a t h e r  o f  M urasak i  no 
Ue)
123*
Hyobukyo no Miya no k i t a - n o - k a t a
( c h a r a c t e r  i n  G.M.: w ife  o f  Hy6buky6 
w icked  step-mo'FHer of  M u rasak i)
1 1 8 -9 ,  126,
Oh*5 n o te  260.
h y o ro n
I c h i j 8 Tenn8 
im am ek ash isa
Ip p o n  no Miya
( c r i t i c i s m ,  comment, o r  c r i t i q u e  
o f  some p a r t i c u l a r  s u b j e c t )
3 3 ,  141, 155,
Oh.6 n o t e  73.
( d .  1011, Emperor 986-1011) 
x v ,  x x i .
( " n o w i s h n e s s " , t h e  q u a l i t y  of  
b e i n g  u p - t o - d a t e )
24, 3 0 -1 ,  102, 174 ,  173 .
( c h a r a c t e r  i n  G.M.-s N io u ! s e l d e s t  
s i s t e r ,  O e n j i ’ s g r a n d - d a u g h t e r )
1 1 2 -3 ,
O h.4 n o t e  76.
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I s e  M o n o g a ta r i  ( u t a - m o n o g a t a r i  'b e lo n g in g  to  e a r l y
10 t h .  c e n tu r y y  " 
t i t l e  26,
i n f l u e n c e  on l a t e r  m o n o g a ta r i  
3 0 , 34~9, 4 0 -1 ,  4 5 i 118, 
n a r r a t i v e  t e c h n i a u e  
53 ,  4 9 -5 0 ,  2 2 ? ,  
r o l e  o f  n a t u r e  and im agery  
4 6 -7 ,  284, 
q u o t a t i o n s  f rom  I s e  
60, 288,  
l a n g u a g e
36, 57 ,  6 2 -3 ,  68 ,  69 ,  72 ,  75 ,  77, 
81 2 1 3 ,
O h .3 n o t e s  34 ,  35, 56, 5 7 ,  
c h a r a c t e r - s o u r c e s  98,
Ch. 4 n o t e s  27 and 49 ,
M u ra s a k i f s co m p ar iso n  o f  I s e  
w i th  modern work 
101 .
I s e  Shd ( p o e t i c  a n th o lo g y  of I s e  no l a i f u )
XVj 3 6 , 60- 1 , 3 2 3 .
Izum i S h i k i b u  N ik k i  ( d i a r y  o f  ^hxr a s a k i ' s  con t  empor a r y ,
Izum i S h i k ib u ,  d e s c r i b i n g  h e r  
l o v e - a f f a i r  w i t h  a  so n  o f  th e  
Fmperor R e i z e i  i n  1003-4)  
x v i i , 26 ,  284-5•
(w e l l -k n o w n  commentary on G.M. by 
I c h i j o  K aneyosh i  ( o r  K an e ra J -  
a p p e a r in g  i n  1472)
91,
Oh. 4 n o t e s  18 and  20.
(9 7 4 ,  f i r s t  r e a l  e x t a n t  d i a r y  by  
a  woman, w r i t t e n  by t h e  m o th er  o f  
F u j iw a r a  no M i c h i t s u n a ,  d e s c r i b i n g  
h e r  r e l a t i o n s  w i t h  F u j iw a r a  no 
K ane ie  i n  t h e  y e a r s  954-974)  
x v i i ,  6 4 -5 ,  1 0 3 -4 ,  284*
( h e r o i n e  of T a k e t o r i  M o n o g a ta r i )
45 ,  99-
( c o n v e r s a t i o n ,  d i a lo g u e )
5 2 - 4 ,  1 4 0 -1 ,  1 5 4 -8 .
KachS YojQ 
Kager8  N ik k i
Kaguyahime
k a iw a
213









( e a r l i e s t  w e l l -kn o w n  commentary 
on G.M.’, 1 4 t h .  c e n t u r y )
91 ,  247,
I n t r o ,  n o t e s  4 and 63 ,
Oil.3 n o t e  3 2 , C h .4 n o t e  24*
(C h in e s e  form  of w r i t i n g )
C h .2 ,  p a s s im .
( l i t e r a t u r e  i n  kambun)
C h .2 ,  p a s s im .
(1 69 7 -1 7 69 ,  g r e a t  Tokugawa c r i t i c ,  
s c h o l a r ,  and co name n t  a t  o r  )
VY*] ^rv*n -?
C h .3 n o te  35*
( t e r m  u s e d  t o  d e s c r i b e  a r e l a t i v e l y  
lo n g  s e c t i o n  of  a  l i t e r a r y  works 
book ,  c h a p t e r )  C h .6 ,  p a s s im .
( J a p a n e s e  p h o n e t i c  s c r i p t )
C h .2 ,  p a s s im .
( w r i t i n g  i n  k a n a )
C h .2 ,  p a s s im .
( l i t e r a t u r e  i n  k an a b u n )
C h .2, p a s s im .
( c h a r a c t e r  i n  G.M. % son  o f  
K ash iw ag i  an d  N yo san , p u t a t i v e  son 
of  G e n j i  and  Nyosan,  h e ro  o f  l a s t  
13 b o o k s . )  
i d e a l i s t i c  d u a l i t y
1 08 -9 ,
sym bo l ic  q u a l i t y
1 1 3 -4 ,  115, 397,  
c h a r a c t e r - s o u r c e s  
1 2 7 ,
Ch.4 n o te  118, 
r e a l i s m
C h .5 n o t e s  222 and 266,
Buddhism
74 ,  96 ,  297, 397, 4 1 0 -1 ,  420 ,
p h y s i c a l  d e t a i l
189 ,
p s y c h o l o g i c a l  d e t a i l  
193 -203 ,
C h .5 n o t e s  79 ,  266,
o r i g i n a l i t y
127, 215, 217, 271,
214
Kaoru
( c o n t in u e d )
K ash iw ag i
kaslvu
lo v e  o f  n a t u r e  
2 9 1 .
( c h a r a c t e r  i n  G.m . s so n  o f  To no 
ChujB, f a t h e r  o f  Kaoru)
217, 258.
( p r i v a t e  a n t h o l o g i e s  of p o e t r y )  
xv ,  2 6 -8 ,  5 1 1 *
K atano  no Shosho M onoga ta r i
mono
kikB
Ki no T s u ra y u k i
K i r i t s u b 0 no K6i
K i r i t s u b o  no Mikado
Kobai
K o j i k i
KBkiden T a igo
' known i n  M u ra s a k i1 s
t i m e , ~but no l o n g e r  e x t a n t )
x v i ,  121.
(combined name o f  t h e  
^ e ^ I h o n g i  ( q . v . ) )  
25, 27, 4*
and
( t r a v e l  j o u r n a l s )
17, 26, 27 , 51, 55, 58, 45 ,  51 ,
85, 1 4 1 , 218, 226 .
(885-94-6, c o u r t  nob le  and p o e t ,  an 
e d i t o r  of t h e  K o k in s h u , a u t h o r  of  
Kokinshu no Jo” and  ^ o s a  N ik k i )  
x v i ,  25“, 55, .57, 154, 285-
( c h a r a c t e r  i n  G.m. s G e n j i Ts m o th e r ,  
d i e s  i n  Book 1)
416,
Oh.4 n o te  24 .
( c h a r a c t e r  i n  Q.M.s Genji* s f a t h e r ,  
t h e  Emperor a t  t h e  b e g i n n i n g  of G.M. 
112, 114, 121, 515.
( c h a r a c t e r  i n  G.M 
o f  To no O huj0; 
264, 559- -
younger  son
( f i r s t  o f f i c i a l  h i s t o r y  of J a p a n ,  
com piled  i n  712) 
x v ,  21, 2 2 -5 ,  219,
Ch2 n o t e s  8 and 1 1 .
( c h a r a c t e r  i n  G.M.: o r i g i n a l  
c o n s o r t  o f  Gen^lTs f a t h e r ,  a  
w icked  s t e p - m o th e r )
115, 114, 1 1 8 -9 ,  126 ,  216,
C h .4 n o te s  24 and 91*
2 1 5
Kokinshd  
K ok inshd  no Jo




Imruma- or  a s  o i
‘k y d t e i g o  
L iu  Yu-I is i
Makura no S o s h i  
Manydshu
( a b b r e v i a t i o n  of  K okin  Wakashu 
o f f i c i a l  a n th o lo g y  of^poems 
com piled  905-c*922)
x v ,  3 1 , 4b ,  283, 377,
O h.3 n o t e  9*
( p r e f a c e  t o  t h e  K okinshd  by  Ki no 
T s u r a y u k i ,  w r i t t e n  i n  J a p a n e s e  
c o n c e rn in g  t h e  n a t u r e  o f  p o e t r y )
x v i , 283,
Oh. 2 n o te  2 2 .
( v i d .  Rokucho) .
( lokugaw a  s c h o l a r s ,  l i k e  Kamo 
and ^ o t o o r i ,  who f a v o u r e d  a r e t u r n  
t o  t h e  s tu d y  of e a r l y  J a p a n e se  
l i t e r a t u r e )  
i ,  63,  77-
( HThe D is a p p e a ra n c e  i n  t h e  C lou ds’1, 
n o n - e x t a n t  book whose t i t l e  i s  
i n t e r p o l a t e d  be tw een  Books 4 1 -2 )
224,  267 -270 .
( c h a r a c t e r  i n  G.M* % d a u g h t e r  o f  
16 no Ghu^8, w ife  o f  T d g i r i )
3 1 6 .
( t h e  q u a r r e l  over  t h e  p r e c e d e n c e  
o f  c a r r i a g e s ,  Book 9)
57 ,  07 , 73 ,  8 2 - 3 ,  1 2 4 -6 ,  1 2 7 -8 ,  214-
( th e  c o u r t  l a n g u a g e )
28,  42 ,  63, 65 ,  71, 85-
(7 7 2 -8 4 2 ,  O hinese  p o e t  q u o te d  i n  
G.M.)
x i i i ,  116, 3 1 3 .
( c .1 0 0 2 ,  a  c o l l e c t i o n  o f  n o t e s  and 
r e m i n i s c e n c e s  by S e i  shonagon ,  
t h e  on ly  e x t a n t  s.Sshi p r i o r  t o  G.M.)  
x i , x v i i ,  47 ,  61, 71 - 2“, 142,
I n t r o ,  n o t e  40 , C h .3 n o t e s  12 and 46.
( f i r s t  a n th o lo g y  o f  J a p a n e s e  v e r s e ,  
i n c l u d i n g  poems w r i t t e n  f ro m  c .395  
t o  739)
x v ,  22, 26, 5 0 ,
Ch.4 n o t e  115 .
216
Minamoto no f a k a a k i
m o n o g a ta r i
mono no aware
M o to o r i  N o r in a g a
(d * 9 8 3 , s t a t e s m a n  s u g g e s t e d  a s  
model f o r  G e n j i )
107 ,
Oh. 4 n o te  18 .
( n a r r  a t i v e )  
x v i - x v i i ,
C h .2 ,  p a s s im .
( t h e  e m o t io n a l  q u a l i t y  o f  meaning 
o f  t h i n g s )
M o t o o r i Ts v iew s
i ,  i v ,  9 2 , 247 ,  2 9 6 -7 ,
aware as u n h ap p in e  s s
8l ,  1 13 -4 ,  3 8 4 -6 ,  295 ,
e x p r e s s e d  by  im ag e ry
9 ,  295- 7 , 213,  3 2 8 -9 ,  3 3 9 -3 4 0 ,3 4 7 ,  s
aware as  an i d e a l
T D sT 3 9 5 -9 ,
G.M. as  an e x p r e s s i o n  o f  aware 
T T l H ,  228, 370 ,  3 9 2 -42 3 ,  
a s s o c i a t i o n  w ith  l o v e  
1 6 2 ,  2 5 8 ,
Ch.5 n o te  85 ,  3 8 8 -39 0 ,  
aware as  p i t y
T93T**198, 3 8 6 -7 ,
a n a l y s i s  o f  aw a re - th em e  i n  P.M.
381-391 ,
co n n ex io n  w i th  Buddhism
'AHli_q
C h. 8 n o te  34.
( 1720- 1 8 0 1 , g r e a t  i 'okugawa c r i t i c ,  
s c h o l a r ,  co m m en ta tp r ,  a u t h o r  o f  
G.M. Tama no O gush i)  aware i n  G.M.
T T T ^ 2i 7 7 ^ r r F 4 r i 8 2 7 "2^5 , 29IP 7 ,
370,
Buddhism i n  G.M. 
i ,  247,  298- 3 0 0 , 3 7 4 -5 ,  
s o u r c e s  o f  G.M. 
i i i - i v ,  9 2 ,
n a t u r e  and  im ag ery  i n  G.M.
2 9 6 -7 ,  293 ,  2 9 6 -7 ,  
a u t h o r s h i p  o f  G.M. 
v i ,  2 7 0 , 2 7 2 , 
c o m p o s i t io n  o f  G.M. 
x x i ,
i n f l u e n c e  o f  C h in e se  an d  S i n o -  
J a p a n e s e  l i t e r a t u r e  
20-1 ,
i n t e r p r e t a t i o n  o f  M u ra s a k iTs l i t e r a :
v iew s




Euna S o s h i
Murakami I ’ennS
M urasak i  no IJe
M u rasak i  S h i k i b u
N a i s h i
Naka no Kimi '
u n d e r s t a n d i n g  o f  G.M.
77,
c r i t i c i s m  o f  l a n g u a g e  i n  G*M.
81,
Oh.2 n o t e  76 ,  Oh.3 n o t e s  36 and 76 ,  
i d e a s  i n  G*M.„
96 ,
a u t o b i o g r a p h i c a l  b a s i s  o f . G.M.
97 ,
t h e  t r a d i t i o n a l  h e ro  
108,
theme of  l o v e  i n  G.M.
162, 258, 
v a l u e  o f  G.M.
215,
t im e-schem e of G.M.
2 4 0 -2 ,
b r e a k  be tw een  M aborosh i  and  Niou-Miy; 
268,
i n t e r p r e t a t i o n  o f  t h e  K o j i k i  
C h .2 n o te  11 ,
c r i t i c i s m  o f  p o e t r y  i n  G.M.
C h .5 n o t e  17*
( a n  e a r l y  1 2 t h .  c e n t u r y  work o f  
p o e t i c  c r i t i c i s m  by  Minamoto no 
f o s h i y o r i ,  d . 1129)
112, 228 .
( d .  967 ,  Emperor 947- 956)
92,  134,
Ch. 5 n o t e  6 .
( c h a r a c t e r  i n  G.M. : d a u g h t e r  o f
Hyobukyo no Miya, c o n c u b in e  of  G en j i  
from  h e r  1 4 t h . y e a r ,  h e r o i n e  o f  t h e  
f i r s t  4O bo o k s )
9 7 ,  108,  112, 120 ,  126 ,  127,
C h .4 n o t e s  24 and  25*
N ikk i  ( d i a r y  o f  M u rasak i  S h ik ib u ,  
c o v e r in g  t h e  y e a r s  1008-1010)  
i x ,  95, H O ,  168, 180 ,  189 ,  190.
( c h a r a c t e r  i n  G .M .; comic c o u r t -  
l a d y )
1 8 1 -2 .
( c h a r a c t e r  i n  G.M. 5 y o u n g e r  s i s t e r  
o f  O ig im i ,  concub ine  o f  N iou)
122, 346 -7 ,
C h .7 n o te  141*
218
N ak a tad a
N iho ng i
n i k k i
Niou
N i s h i  no Kimi
A
Nokiba  no Ogi 
n o r i t o
Nyosan no Miya
O borozuk iyo  N a i s h i  
0 c h ib a  no Miya
( h e r o  o f  Utsubo M o n o g a ta r i  a f t e r  
f i r s t  volume)
118, 12 3 -4 ,  126,  141 .
( o f f i c i a l  h i s t o r y  o f  J a p a n ,  
com p le ted  i n  7 20 ; 
xv ,  20- 1 , 2 2 , 1 0 3 *
( a u t o b i o g r a p h i c a l  t y p e  o f  kanabun
1i t  e r a t u r e , d i  a r y )
x v i i , 2 6 -7 ,  31- 2 , 41 ,  50, 5 1 ,  63,
83, 103, 142, 152, 219, 226, 290 .
( c h a r a c t e r  i n  G.M.; G en g i1s 
g ra n d so n ,  b e i n g  th e  son  o f  G e n g i ' s  
d a u g h t e r  w i th  A k ash i  no b e )
1 0 9 , 113, 1 4 2 -3 ,
Ch. 5 n o te  2 2 2 .
( v i d .  Nokiba no Ogi)
t—   f   t~r^—- i r n n n - '  -murii* rm r mu g
( c h a r a c t e r  i n  P .M .: U t s u s e m i ! s
s t e p - d a u g h t e r ,  s e d u c e d  by Gengi)
113, 206-7*
( l i t u r g i c a l  a d d r e s s e s  t o  the  d e i t i e s  
Ch. 2 n o te  1 2 .
( c h a r a c t e r  i n  G.M.s d a u g h t e r  o f  
th e  Bmperor Suzaku , G e n g i ' s  seco nd  
w i f e ,  m i s t r e s s  of K a sh iw a g i ,  m o the r  
o f  Kaoru)
123, 258 ,
Ch. 4 n o te  24.
( c h a r a c t e r  i n  G.M. s y o u n g e r  s i s t e r  
of K ok iden ,  m i s p r e s s  of  Gengi ,  
c o n s o r t  of Suzaku)
1 1 2 , 3 1 5 ,
Ch. 4 n o te  24.
( c h a r a c t e r  i n  G.M.: d a u g h t e r  o f
th e  Emperor S uzaku ,  w i f e  o f  




S ig im i
A
Omi no Kimi 
on
onna-mo j  i
o t o g i - b a n a s h i  
Po Chti-I
( d e n k l - m o n o g a ta r i  b e l o n g i n g  t o  l a s t  
t E I r d  o f  T U th T ^ c  e n t  u ry )  
r o l e  o f  n a t u r e  an d  im agery
31 ,  47,
p e r s o n a l  q u a l i t y  
3 8 -9 ,
C h .4  n o te  35, 
r o l e  o f  p o e t r y  
40 ,
la n g u a g e
42,  57 ,  63, 64 ,  67 , 69 , 73 ,  8 1 -3 ,
C h .5 n o te  37 ,  
r e a l i s m  
4 5 -6 ,  216, 
n a r r a t i v e  t e c h n i q u e  
49 ,  2 22 -3 ,  220, 2 2 5 ,  2 86 -7 ,  290, 
p s y c h o l o g i c a l  d e t a i l  
165 ,  215-5 ,  
t r a d i t i o n a l  q u a l i t y  
216,
atmospie r e  and theme 
3 7 7 -8 ,
s o u r c e  f o r  e v e n t s  i n  G.M*
1 2 4 -5 ,
C h .4 n o te  43,
r o l e  i n  e v o l u t i o n  o f  p r o s e  f i c t i o n  
C h .2 n o te  74*
( c h a r a c t e r  i n  G.M.: e l d e s t  d a u g h t e r
o f  Hachi no Miya'J"
91 ,  217-
( c h a r a c t e r  i n  G.M.s To no ChCLj8f s 
d a u g h t e r ,  a  co m T c ~ p ro v in c ia l )
1 7 6 -7 .
( S i n o - J a p a n e s e  p r o n u n c i a t i o n  o f  
c h a r a c t e r s )
5 6 .
( n t h e  woman1 s s c r i p t 1*, a  name f o r  
kanabun)
2 5 .
( f a i r y - t a l e s )
9 9 , 1 0 2 .
(7 7 2 -8 4 6 ,  T»ang p o e t ,  known i n  J ap a n  
as  Hak k y o i )
xiiT^ocrv. 19 .  59 "60 ,  92 ,  1 2 0 -1 ,  142 ,
2 8 7 -8 ,  244 -5 !  313 ,  3l7-4 3 2 5 ,3 3 4 - 5 ,
376 ,  I n t r o  . n o t e  4-0, C h .8 n o t e  4 5 .
220
p r o v i n c i a l s i 




Sagoromo M onoQatari  
S a r a s h i n a  K ik k i  
S e i  Shonagon
53
Ch’*5 n o t e s  96 ,  122,  142*
e f f e c t  on l a n g u a g e  
5 9 - 6 1 ,
a s p e c t  of ^ u r a s a k i 1s t r a d i t i o n a l i s m
116-7*
e lem en t  o f  f u k u g d t a i  
1 4 2 -5 ,  
im agery  
512- 8 *
( a b b r e v i a t i o n  of  Ko k in  Waka Rokuchd, 
10th* c e n t u r y  p o e t i c  an th o lo g y X - ~  
xv ,  1 1 7 ,
Ch*5 n o te  152.
( c h a r a c t e r  i n  P .M . : w ife  of t h e  
Emperor K i r i t s u b o ' s  b r o t h e r ,  Gengi*s  
m i s t r e s s  s i n c e  h i s  y o u th )
113, 127, 164, 214,  217, 259,
Ch. 4 n o te  76*
( c h a r a c t e r  i n  P .M . : son  o f  P eng i  
and F u g i t s u b o ,  p u t a t i v e  son  o f  t h e  
Emperor K i r i t s u b o  and  F u g i t s u b o ,  
s u c c e s s o r  t o  Suzaku)
257, 405,
C h .4 n o t e  24*
( l e n g t h y  l o v e - s t o r y  r e p u t e d l y  
w r i t t e n  c-1040 by  D a i h i '  no Sammi> 
M u ra s a k i f s d a u g h t e r )  
v i i i ,  44 ,  299*
( a u to b i o g r a p h y  of t h e  d a u g h te r  of  
F u g iw ara  no M ic h iz a n e ,  c o v e r in g  
e v e n t s  from  1008 t o  X038)
109 •
( C . 9 6 8 - C . 1 0 2 5 , w e l l -know n  w r i t e r ,  
co n tem po ra ry  o f  M urasak i)  
e r u d i t i o n  
x i , 2 4 ,
r e f e r e n c e s  t o  Po Chii-I 
I n t r o ,  n o t e  40 
l i s t  o f  m o n o g a ta r i  
x v i i ,  35,
i n t e r e s t  i n  n a t u r e
31 ,
221
s h i h  ( s h i )
S e i  Shdnagon r e f e r e n c e  t o  m a s c u l in e  la n g u a g e
( co n t  in u e  d) 42,
u se  of q u o t a t i o n s
59 ,
la n g u a g e
6 7 ,  73, 84, 85, 151,
Ch. 3 n o t e s  12 and 46 ,  C h .5 n o t e  122 .
S e r ik aw a  no l a i s h 6 M o no ga ta r i
tm o n o g a ta r i  known i n  M u r a s a k ^ s  
t im e  .hut no l o n g e r  e x t a n t )  
x v i , 1 4 8 .
(C h in e s e  p o e t r y )  
u s e  i n  C h inese  f i c t i o n  r .
19,
Ch. 5 n o te  2 9 ,
Ja p a n e s e  i m i t a t i o n s  
23,
a u o t a t i o n s  i n  G.M.
116, 1 4 2 -3 ,  3 lTT~518.
( f i r s t  C h inese  d y n a s t i c  h i s t o r y ,  
w r i t t e n  by  Ssu-ma ChTi e n  a t  end o f  
2nd .  c e n t u r y  B . C . ,  c o v e r in g  e v e n t s  
from  t h e  b e g i n n i n g )  
v i i ,  x i i ,  x i i i ,  2 1 , 1 4 5 •
( 1 8 t h .  c e n tu r y  commentary on G.M. 
by Ando l a m e a k i r a )  
i x , ' x x i , 9 1 ,
I n t r o ,  n o te  3 6 , Ch. 4 n o te  2 0 .
( m on o ga ta r i  known i n  M u ra s a k i1s 
t im e ,  b u t  no l o n g e r  e x t a n t )  
x v i , 1 0 1 , 105 *
( l e t t e r s ,  c o r r e s p o n d e n c e )
33, 141, 1 5 2 -3 ,  177*
_ _    ( a b b r e v i a t i o n  o f  S k u i  Wakashu,
o f f i c i a l  a n t h o l o g y  o f  poems co m ple te  
, a b o u t  1009) 
xv ,  3I 6- 7 .
sog ana  ( Hg r a s s n kana )  ( v i d .  h l r a g a n a )
S h ih  Chi ( S h i k i )
S h ik a  S h i c h i r o n
Sho Bammi M o n o g a ta r i
sho sok u
S h d ish u
s o s h i ( c o l l e c t i o n  o f  n o t e s ,  copy-book) 
x v i i , 9 5 , 226 o
I n t r o ,  n o t e  5 6 , C h .2 n o te  17-
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Sozu ( c h a r a c t e r  i n  G.M.: A s s i s t a n t
High P r i e s t  o f  Buddhism, c l e r i c a l  
d i g n i t a r y  a p p e a r i n g  i n  t h e  l a s t  
books)
7 4 -5 ,  9 8 ,
C h .4 n o te  24.
Suetsum uhana ( c h a r a c t e r  i n  G.M .: comic r e d -
n osed  d a u g h te r  o f  P r i n c e  H i t a c h i )  
100., 119, 1 7 4 -6 ,  184-5 5 224,
Oh.4  no t  e 45•
Sugawara no M ich izan e  ( d . 9 0 5 , famous s c h o l a r ,  p a i n t e r ,
p o e t ,  c a l l i g r a p h i s t ,  an d  s t a t e s m a n )  
91 , 107,
Oh. 4 no t  e 18 •
Suma
Suzaku Tenno
l a i f u  no Geh
la k a m u ra  Monog a t a r i
l a k e t o r i  M onoga ta r i
( t h e  p l a c e  o f  G e n j i ’ s e x i l e ,  on 
t h e  I n l a n d  8 e a  n e a r  -^-kashi i n  t h e  
P r o v in c e  of Harirna)
25 0v -255- 
Ch. 4 n o t e  18.
( m o n o g a ta r i  known i n  M urasak i* s  
tTme, b u t  no l o n g e r  e x t a n t  i n  
o r i g i n a l  v e r s i o n )  
x v i i ,  1 0 5 , 1 1 9 , 120, 121, 220.
( c h a r a c t e r  i n  G.M. t Gen j i Ts h a l f -  
b r o t h e r ,  s u c c e s s o r  t o  K i r i t s u b o )
95, 114, 196,
Oh. 4 n o te  24.
( c h a r a c t e r  i n  G.M.s comic swash­
b u c k l e r  who c o u r t ’s l a m a k a t s u r a  i n  
T su k u sh i )
9 8 , 179- 1 8 0 .
( u t a - m o n o g a t a r i  b e l o n g i n g  t o  seco nd  
h a l f  * of  T o t h . c e n tu r y )  
x v i ,  26, 5 0 , 97 ,  216 .
( d e n k i -m o n o g a ta r i  b e l o n g i n g  t o  
e a r l y  1 0 t h .  c e n tu r y )
C h inese  s o u r c e s
19 ,  45 ,
C h .2 n o te  65 ,
d a t e
34,
C h .2 n o t e s  4 8 -9 ,
l a c k  of  r e a l i s m
5 8 ,4 5 ,1 0 0 ,1 0 1 ,1 0 4 ,1 4 1 ,
C h .2 n o te  56 .
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Take t o r i  Mo nop; a t a r i  
( c o n t  in u e  d j ~
T am ak a tsu ra
ta n k a
Taoism:
n a r r a t i v e  t e c h n i q u e  
38 ,  49, 219, 
l a n g u a g e  
41, 42,
C h .2 n o te  47, C h .3 n o te  57 , 
r o l e  of  p o e t r y  
4*5 , 4 8 ,
r 6 l e  o f  n a t u r e  and im agery  
46 ,  285"6 ,  
la n g u a g e  
61, 68, 69 ,  82 ,
O h.3 n o t e  57 ,  
humour
1 7 2 , 173,
r o l e  i n  e v o l u t i o n  o f  p r o s e  f i c t i o n  
C h .2 n o te  71*
( c h a r a c t e r  i n  G.M. s To no C h u j o ^ ^  
d a u g h t e r  by Yugao, a d o p te d  ‘by G e n j i )  
107, 121, 208, 2 6 4 -6 ,
Ch. 4 n o t e  24*
( n a t i v e  J a p a n e s e  poems o f  31
s y l l a b l e s )
u se  o f  im agery
1 2 -3 ,  232a 3 0 4 -3 3 0 ,
women's r o l e
25,
i n f l u e n c e  on m o n o g a ta r i
2 5 -7 ,  27 ,  3 0 , ' -3 5 ,  36, 3 9 -4 0 ,  44 ,
48,  58, 86,
r 8 l e  i n  the u t a - m o n o g a t a r i
35, 37, 39 -4 0 ,
r o l e  i n  d en k i-m o n0g a t a r i
45 ,  46 ,  47, '  40 ,
C h .2 n o te  57 
i n t e r e s t  i n  n a t u r e
46,  4 7 -9 ,  2 8 3 -4 ,  293, 
r o l e  i n  G.M.
1 3 6 -8 ,  1 42 -3 ,  1 49 -152 ,  232, 304,
p o e t i c  q u o t a t i o n s  ( v i d .  q u o t a t i o n s ) ,
la n g u a g e
5 5 -6 ,  58, 8 2 -4 ,
q u a l i t y  o f  M-urasaki’ s p o e t r y
137,  151-2 ,
Ch. 5 n o te  17 ,
11 th e  me poems"
232, 233, 235, 237,
Ch.6 no t  e 45•
x i i i ,  147, 3 0 0 , 3 7 3 -4 ,
Ch. 8 no t  e 45 •
i'd no Chiljd
os a  N ik k i
T o sh ik ag e
T o sh ik ag e
t s u m a - a r a s o i
U d a i j i n  
U j i - j u c h o
U kifune
u t a
u ta-m ono g a t a r i
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( c h a r a c t e r  i n  G«M. s A o i ! s b r o t h e r ,  
G e n j i Ts b r o t h e r ^ a n - l a w ,  l i f e - l o n g  
f r i e n d  and r i v a l )
94 ,  108, 176, 598,
Ch.4  no t  e 24.
(9 3 5  » s h o r t  t r a v e l  j o u r n a l  by Ki 
no f s u r a y u k i  w r i t t e n  i n  kanabun) 
x v i ,  x v i i ,  5 5 , 5 7 , 5 0 , 61, 6 4 ,
Ch* 5 n o te  57*
( h e r o  o f  t h e  f i r s t  volume o f  
U ts u b o Mono g a t a r i , g r a n d f a t h e r  o f  
ITakataSaJ 
118 ,  124 *
( f i r s t  volume of  UtBubo M o n o g a ta r i )
3 8 ,  4 5 ; , 9 3 ,  1 0 1 ,  T O 4 r T T 2 9 T ~ ^ “
( q u a r r e l  f o r  a w i f e ,  r i v a l r y  o v e r  
a  woman)
124, 172, 244,
C h .2 n o te  56 ,  Ch. 5 n o t e  116.
( c h a r a c t e r  i n  G.M.: f a t h e r  of 
Kbkiden and 0-5OrOz u k i y o , enemy o f  
G e n j i )
94 ,  114,
C h .4 n o te  24«
( t h e  l a s t  10 books  o f  G.M., i n  
which th e  a c t i o n  t a k e s  p l a c e  
m o s t ly  i n  U j i  a t  t h e  home of Hachi 
no Miya)
100, 162, 245, 269, 3 5 3 5 
Ch. 3 n o te  58 .
( c h a r a c t e r  i n  P.M . 1 d a u g h te r  o f  
h a c h i  no Miya, h e r o i n e  o f  l a s t  
10 books)
127, 2 0 4 -6 ,  217, 2 4 8 -9 ,  2 5 0 -3 ,
271, 312, 324, 91 ,  398, 1 1 4 -5 ,
C h.4 n o te  7 6 , Ch.5 n o t e  266.
( v i d .  t a n k a ) .
( p o e t r y - r o m a n c e s )
2 7 , 2 9 , 3 1 - 2 , 3 3 , 3 5 ,  3 6 , 3 8 , 3 9 ,
4 0 -1 ,  45 , 47 ,  4 9 -5 0 ,  5 1 ,  104, 161, 
218, 227, 290, 311-
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U tsubo  Monop'atari
n n T ~ ‘ ~ ‘" i  —— --i— ^ — r , ,| i iifi~Tn n ~ «■ ~nt i im «i ~ n n i <
aw aka
W ak a-Mur as  ak i  
Yamato M o n o g a ta r i
Yuan Chen 
Yugao
Y d g i r i
( d e n k i - m o n o g a ta r i  b e l o n g i n g  to  
l a s t  t h i r d  of 1 0 t h . c e n t u r y )  
a u t h o r s h i p  v i ,  
r  e a l  i  sru
3 8 ,4 5 ,1 0 0 ,  101, 1 0 4 -5 ,  1 2 9 ,1 4 1 ,2 1 6 ,  
lan g u ag e  
4 2 ,  63, 72, 73,
C h .3 n o te  57, 
r5 1 e  of  p o e t r y  
4 6 ,
n a r r a t i v e  t e c h n i q u e  
49 ,  219-220 ,  2 2 5 ,  242 ,  2 7 0 - 1 ,2 7 7 - 8 ,  
r& le  i n  e v o l u t i o n  of p r o s e  f i c t i o n
51,
p e r s o n a l  q u a l i t y  
C h .4 n o t e s  35, 3 8 ,  
s o u r c e  f o r  e v e n t s  i n  G.M.
1 2 3 -4 ,
p s y c h o l o g i c a l  d e t a i l  
1 65 -6 ,  2 1 3 -4 ,  
humour 
1 72 -3 ,  
im ag e ry  
285-6 ,
f i r s t  J a p a n e se  n o v e l  
Ch.2 n o te  64,
r d l e  i n  e v o l u t i o n  o f  p r o s e  f i c t i o n  
C h .2 n o t e s  71 a^ d  74*
( v i d .  t a n k a )
( " t h e  l i t t l e  M u ra s a k i" ,  name o f  
M urasak i  no Ue ( q . v . )  as  a c h i l d )
( u t a - m o n o g a t a r i  b e l o n g i n g  t o  m idd le  
o f  1 0 t h .  c e n tu r y )  
x v i ,  3 9 ,4 1 ,4 2 ,  50, 6 7 ,  73, 125,
C h .2 n o t e  66 ,  C h .3 n o t e  57*
(7 7 9 -8 3 1 ,  C h inese  p o e t  q u o ted  i n  G2, 
x i i i , 143*
( c h a r a c t e r  i n  P .M .g m i s t r e s s  f i r s t  
o f  To no C hu jo ,  t h e n  o f  C e n j i ,  
m o th er  of T a m ak a tsu ra ,  d i e s  b ew i tch e d  
100 ,  107,  109, 119, 417 ,
Ch.4  n o te  24*
( c h a r a c t e r  i n  Q.M»: G e n j i ’ s son  by  
A o i ,  husband o f  ilumoi)
9 3 -4 ,  155,




Yu H s ie n  Ku
Yume no U k ih a s h i
z u i h i t s u
(C h in e s e  romance o f  t h e  Y’ ang
d y n a s ty )
x i v , I 4 9 •
("The B r id g e  o f  Dreams*’ , t i t l e  o f  
t h e  f i n a l  hook o f  G*M.)
247 , 2 ? 2 -6 ,  2 9 8 - 3 0 ^ 7 3 6 2 ,  423*
( m i s c e l l a n e o u s  n o t e s ,  j o t t i n g s ,  
f r a g m e n ts )
26, 41 ,  45 ,  142, 218 .
